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EXT. MEGALOPOLI S - TWLI GHT (FOGGY)

Megal opolis is a marginally dystopic society with pockets of
revitalization.

EXT. SHANTYTOMN - NI GHT

CELBERT, 40's, average stature, unkenpt, carrying a
rucksack, carefully negotiates the path through shantytown
to -

EXT. RESCUE M SSI ON, COURTYARD - CONTI NUQUS

He passes through a heavy netal gate, entering the mssion’'s
tidy courtyard.

An unbl i nking, notionless, ANDRO D - a bastardi zed human
mmcry - staffs the unlit custoner service w ndow.

Cel bert takes a few hesitant steps toward the android. He
slowmy waves his hand in front of its face.

Cel bert notices why the android is static. Next to the
shelter’s main entrance is an | NDUSTRI AL MESSAGE DI SPLAY
that reads: No Beds Avail abl e.

Gel bert, with a dishearten sigh, exits the courtyard.

EXT. HELPI NG HANDS - NI GHT

The nmen’s shelter, Helping Hands, is in a negl ected
i ndustrial park near a defunct rail yard.

P.OV. - THROUGH SECOND FLOOR W NDOWs
CGel bert wal ks behind NADI NE, a state of the art android.

| NT. HELPI NG HANDS - SAME

Nadi ne, petite, wears a white nedical uniform and her
brunette hair is styled in a tidy bun. She |ooks nearly
human. Her subtle jerky head and neck gestures give her
awnay.

They conme to a door that sweeps open automatically. Nadine
extends a hand inviting Gelbert to enter. He does.



| NT. HELPI NG HANDS DORM - SAME

Several SHELTER GUESTS are brawling. Cel bert, a

nonpartici pant, is transfixed. Wen two entangled nen tunble
onto his bunk, Gelbert |eaps out of the way, grabs his
rucksack, and bolts for the exit.

| NT. HELPI NG HANDS, ENTRYWAY - SAME

Nadi ne watches fromthe gl ass entryway,

LI GATNI NG FLASHES

as Cel bert heads out into the lonely night.

| NT. HELPI NG HANDS, UPSTAI RS HALL - SAME

Two indestructible SECURITY ROBOTS force their way into the
dormtory, as LIGHTNI NG fl ashes and di stant THUNDER runbl es.
EXT. DOCRVWAY - NI GHT (RAIN)

Cel bert shelters in an unlit DOORWAY across the street from
SAMWY' S CONVENI ENCE STORE.

Cel bert uses a sleeve to wipe away the tears fromhis
exhausted eyes with a shaki ng hand.

An AUTOMOBI LE passes.

ARCHI E, an outnoded railway porter robot in need of an
over haul, steps into Samy’s.

Anot her AUTOMOBI LE, traveling in the opposite direction,
crosses through.
I NT. SAMW’ S - NI GHT

ARCHI E'S HAND renoves four puppy food CANS fromthe shelf,
and places themin a hand-hel d BASKET.

P.OV. - CONVEX SECURI TY M RROR
Archi e, basket in hand, nmakes his way fromthe pet food

shelf to checkout. He sets the basket on the counter for the
broodi ng CLERK to ringing up.



EXT. DOORWAY - NI GHT

A shivering Gel bert crosses his arnms and rubs his upper arns
and shoul ders vigorously. Archie, cloth grocery bag in hand,
exits the store.

When Archie steps off the curb and onto the crosswal k, a

sel f-driving GARBACE TRUCK, appears from nowhere, breezing

t hrough the intersection.

TRAFFI C CAM P. O V. - | NTERSECTI ON

Archie is nailed by the garbage truck

EXT. | NTERSECTI ON - SAME

The violent, dismantling, inpact catapults Archie. GCelbert,
nmout h agape, watches as Archie sails through the air.

Archie lands in the gutter. The puppy food cans roll into
t he street.

CGel bert rushes to him

TRAFFI C CAM P. O. V. - GELBERT

Traffic cam ZOOMS I N on Gelbert to establish his identity.
H s DRI VER LI CENSE PHOTO appears in conjunction with the
foll ow ng CURSOR REVEALI NG stati sti cs.

SUPER

NAVE: GCel bert Groth, CRIM NAL RECORD: None; EDUCATI ON: Hi gh
School Graduate; TRADE: Mechani c; EMPLOYMENT STATUS: N A
RESI DENCE: N A.

RETURN TO SCENE

CGel bert carefully noves Archie to the -

EXT. DOORWAY - SAME

| NTERCUTTI NG AS NEEDED - TRAFFI C CAM P. O. V. / DOORVWAY

Cel bert rifles through his rucksack, renoving a mniature

CAMPI NG LAMP. LICGHT reveals the extent of Archie’ s damage:

exposed sparking wires, spurting hydraulic fluid, rattling,
conpressed and bent endoskel eton, dislocated |inbs.

MONTACE:

( CONTI NUED)



CONTI NUED: 4.

- Cel bert, using the TOOLS he totes in his rucksack, tends
to Archie’s injuries like a skilled surgeon.

- An unexpected cascade failure, equivalent to a cardiac
event in a human, hanpers Celbert’s effort to preserve life.

- Celbert is successful, and Archie quickly recovers.
- The necessary repairs conplete, Gelbert turns his
attention toward Archie’ s aesthetics.

EXT. DOORWAY - LATER

| NTERCUTTI NG AS NEEDED - TRAFFI C CAM P. O. V. / DOORVWAY

When the restorative work is conplete, Archie | ooks assenbly
i ne new.

As Cel bert admires his handiwork, Archie stands and extends
a hand to Cel bert. Gelbert accepts with a nod and smle.
They gat her up the cans of puppy food and head off into the
ni ght .

EXT. UNI ON STATION - N GHT

Archie and Gel bert arrive at what was a rail transportation
hub. Now t he inpressive Beaux-Art, boarded up, building is
occupied by the city’s transient robots and androi ds. They
are antique machi nes who no | onger serve a function within
t he human soci ety.

Four ANDRO DS stand around a steel drumfire. At a distance,
they | ook |ike homel ess hunans; but, as Gel bert and Archie
get closer, the androids’ physical defects are apparent.

Gel bert follows Archie into Union Station.

SECURI TY CAMERA -

tracks their arrival

| NT. UNI ON STATI OV GRAND HALL - SAME

Gel bert is awestruck by its dramatic vaulted ceiling,
statues, marble tile floor, and its robot and android
DENI ZENS who work col | aborative to restore the station to
its early twentieth century grandeur

SECURI TY CAMERA P.O. V. - CGELBERT AND ARCHI E

ent ering.

( CONTI NUED)



CONTI NUED: 5.

RETURN TO SCENE
The ol d machines turn and | ock their gaze on the hunan.

Archie and Gel bert are summoned by a boom ng MECHANI CAL
VO CE speaking to themin a robotic |anguage. They head in
its direction.

As they nake their way through the grand hall, PLAYBACK
traffic canera VI DEO FOOTAGE of Gel bert’s heroismare
di splay on nonitors for all to see.

Two MANNEQUI N- ANDRO D CHI LDREN, a BOY and G RL, chase after
a beagl e PUPPY. The girl mannequin catches the energetic

pup.

Archi e hands the cloth grocery bag to the boy. He and girl
run off with their puppy.

CGel bert and Archie arrive at an ol d-fashi oned -
Tl LE DEPARTURE BOARD

Cel bert is confused as to why they are there. Meanwhil e,
machi nes qui etly gather around Archie and his guest.

Suddenly, the tiles spin. They create the FACE OF GOD - a
hi ghly advanced artificial being who benevol ently presides
over Union Station and its A |I. popul ation.

Cel bert backs away fromthe godly figure staring down at
him Seeing Celbert’s trepidation, the austere face offers

Gel bert a welcomng, child-like, smle that puts Cel bert at
ease.

I NT. UNI ON STATI OV BARBER SHOP - SAME

A CREAKI NG security gate rises |like a theatrical drape
revealing a traditional barber shop.

BARBER, a robot with a handl ebar nustache painted on his
static face, welcones CGelbert to his chair.

Cel bert is treated to a hot shave.

I NT. UNIONV MEN S CLOTH ER - SAME

Beagl e chows down on puppy food, while MANNEQUI N- ANDRO DS -
MAN, WOMAN, Boy and Grl - select clothes for Cel bert.

As Woman | ooks over flannel pajamas, Boy shows her a
fashi onabl e bl anket scarf with fringe. She nods.



Man, with Grl’s help, puts together three striking casua
ensenbl es. Man thanks Grl by resting an arm over her

shoul der and giving her a fatherly squeeze. She | ooks up at
hi madmringly.

| NT. UNI OV BARBER SHOP - SAME

Bar ber shanpoos Gel bert’s scal p.

EXT. RAIL YARD - SAME

A LOCOMOTI VE nudges a SLEEPER toward the station. This
carefully orchestrated nmaneuver is overseen by RAIL WORKER
ROBOTS.

A SWTCH RAIL -

transfers the | oconotive and sl eeper onto -

TRACK 9 -

occupi ed by a DINING CAR. Wen the two cars nmake contact,
they are coupl ed. The | oconotive deliver the cars to -

EXT. BAY PLATFORM - CONTI NUOUS

CLANKI NG LOCOMOTI VE BELL

Loconotive, sleeper and dining cars cone to a standstill at
platform9

| NT. UNI ON BARBER SHOP - SAME

Bar ber hands Gel bert a mrror. Gel bert studies his handsone
reflection. He offers Barber a smle. Barber rests a hand on

Gel bert’s shoul der, as a sign of friendship.

Archie enters. He again invites CGelbert to follow him

I NT. DI NI NG CAR - SAME

The dining car - nodern, elegant, art deco twist - is
conparable to any five star dining establishnent.

The noticeably fam shed guest enjoys butternut squash bisque
conplinmented by artisan bread.



| NT. DI NI NG CAR/ KI TCHEN - SAME

The EXECUTI VE CHEF - a pair of durable robotic hands
attached to sleek white arns - masterfully prepares the main
course consisting of fillet mgnon, a sauteed vegetable

nmedl ey, and a nysterious potato dish.

| NT. DI NI NG CAR - SAME

CGel bert sops up the last bit of bisque with a piece of
bread, as a snappily dressed WAI TER ANDRO D serves the
entree that includes Duchess Potatoes. Gelbert’s eyes grow
wi den.

Wai ter steps away. Wien he returns, he holds an open bottle
of red wine. Waiter fills Gelbert’s wine gl ass.

| NT. DI NI NG CAR - SAME, LATER

Whil e Gel bert finishes his neal, Waiter, table-side, nakes
strawberry topped crepes sprinkled with powdered sugar. He
clears the dinner plate and serves dessert.

VWaiter briefly steps away, returning with the coffee

servi ce.

| NT. SLEEPER - NI GHT

Gel bert follows Archie fromthe D NI NG CAR, down a narrow
PASSAGEVAY, to -

| NT. VI P BERTH - CONTI NUOUS

Cel bert is gobsnmacked. Hi s personal possessions, including
fam |y photographs, decorate walls and shelves. The nachines
went out of their way to transformthe spacious berth into a
hone.

| NT. CGELBERT SHOWER - SAME, LATER

Soapy black grime swirls down the drain. Celbert, |athering
himsel f, grins fromear to ear



I NT. VIP BERTH - SAME

Gel bert, in his new FLANNEL PAJAMAS, clinbs under the bed
covers. He falls asleep the nonent his head hits the pillow.

Archi e tucks Cel bert in. Puppy nakes a quizzical NO SE.
Archi e shushes her. She cocks her head and blinks. Archie
smles, turns on heel, and exits with puppy close in tow
The berth door slides shut.

CUT TO

Bl ack.



