St eve- O Buys Ugly Houses



FADE | N:

BACKROADS - DAY
A sports car blazes along a sandy dirt road.
A cloud of dust rises behind it.

Car slans on the brakes.

I NT. SPORTS CAR - MOMVENTS LATER

STEVE-O stares at his cell phone.

I NSERT: Cel | phone

It reads OUT OF RANGE, then ENTERI NG SERVI CE AREA.

STEVE- O
YES!

He spi es sonething up ahead.

STEVE- O
Oh-oh. Pit stop

Steve- O stops the car and opens the passenger door from
i nsi de.

An al ligator stands beside the passenger door and hisses.

STEVE- O
(to alligator)
Yeah. Sane here. Cot a tasty
treat for you sweetheart! Fresh
off the derelicts farm Have at
It.

He pushes the box of meat out in front of the alligator and
tears away.

STEVE- O
You' re wel cone!

Steve- O | ooks back at his phone and scrolls for a nunber,
t hen dial s.

STEVE- O
Conme on, where is it? Were is it?



EXT. | NTERSTATE - MOVENTS LATER
Steve-O plows onto the interstate
Advi ce froma notivational CD blares at him

TAPE
You can’t let things like that stop
you. You have to forge ahead and
nove on to see the fortune that is
comng into being. You need to
imagine it. You need to taste
it...to feel it...you need to
realize your potential at every
nonment and |ive up to that
potenti al .

Steve-O glances at traffic and tries dialing his phone.
sees the name in the nenu - DOCTOR BENNETT - and di al s.

TAPE
...and when you find yourself in a
guandary, should you turn right,
shoul d you go left, what do you do?
Ask yoursel f, what would a w nner
do? A winner noves on through the
chal | enge before himand
per sever es.

I NT. STEVE-O S HOUSE - LATE MORNI NG
BLAKEY, robed, baseball cap, flips pancakes onto a pl ate.

St eve-O rushes in.

BLAKEY
Steve-O Here, try this.

Steve-O takes the plate and eats with vigor.

STEVE- O
What? Oh - Hey! That’'s good!
(takes another bite)
That’ s really good.

He sits down. Bl akey pours coffee and juice.
BLAKEY

| infused the mddle with sour
cream yogurt and honey.



STEVE- O
It’s killer. Speaking of which I
just saw a dead body.

BLAKEY
Really? Didit talk to you?

STEVE- O
No. Not a ghost. A dead body.
There was a body hanging up on a

wal |l in that shack you sent ne out
to | ook at.

BLAKEY
Hey man, your ex call ed.

STEVE- O
Did you hear what | said? A dead
body. | saw a dead person.

BLAKEY

If they don't talk they re just not
that interesting. She said to send
noney.

STEVE- O
She has a nane, you know. You can
call her Starr. Wen you say “ex”
it just doesn’t sound right.
Besi des, she’s not ny ex yet.

BLAKEY
So the one person in the world who
uprooted your |ife, beat you down,
insulted you constantly, dunped you
and took half of what you own and

is still taking fromyou, by the
way, you reward by using her given
nane? | think it would do you sone

good if you started referring to
her with one syllable. Ex.

STEVE- O
Thanks for helping me relive ny
entire marriage with such a vivid
snapshot .

BLAKEY
Don't nmention it. Least | can do
for nmy favorite Metrosexual

Bl akey sits down with his pancakes and eats.



STEVE- O
What did you call ne?

BLAKEY
Metro. You're Metrosexual

STEVE- O
VWhat the hell does that nean?

BLAKEY
It means you act kind of gay but
you’'re not.

STEVE- O
I don’t act gay!

BLAKEY
O course you don't. Not totally.
Just a little.

STEVE- O
What are you tal ki ng about?
BLAKEY
You take care of yourself. | read
it in Cosno.
STEVE- O
You read Cosnp?
BLAKEY
At the chiropractors. The chicks
in that nagazine rock. It’s |ike

soft porn. A Metro is a straight
guy with gay tendencies. You know,
perfect hair, always cleaned and
pressed, keeps up on his nails.

STEVE- O
So what’s wong w th being neat.

BLAKEY
Nothing. It’'s Metro

STEVE- O
I think | should call Beck.

BLAKEY
Reggi e Beck? What for?

STEVE- O
To report the dead body.



BLAKEY
M ght not be a bad idea, since he's
a cop and everyt hing.

STEVE- O
What have you got goi ng today?

BLAKEY
There’'s a nptocross tournanent on
ESPN that starts in about an hour.

STEVE- O
kay. Woul d you happen to have
anyt hi ng productive planned?

BLAKEY
No. Wiy? You want to go do
sonet hi ng?

STEVE- O
Remind me again why | let you live
her e.

BLAKEY

I’ myour best friend since
ki ndergarten and 1’ m an awesone
chef. Besides, you |ove food, and
you | oved kindergarten. And let’s
not forget that I amthe singul ar
force that brings bal ance to your
life. Wthout me, you would be
wi ckedl y al one and wanderi ng around
in the world, sinply flipping
properties for a living, and then
doi ng what with your noney? Just
giving it all to The Ex. Letting
me live here with you creates a
fantastic synbi osis that other
people, try as they m ght, never
get to achieve or relish in their
lifetines. M presence is not only
a mere facet of your existence. |
amlike a functioning organic
compound to you, much like Iiving
yeast is to sourdough. M capacity
is not only to contribute to your
growt h, but indeed, to bring you to
life.

( MORE)



BLAKEY( cont ' d)

So as you step out that door every
day chasing the neager existence
that is your own, you are able to
step back and break free of the
nonot ony per petuated by society and
breath freely in your own house and
not be crushed by your own
stupidity because I won't let you.

STEVE- O
Are you done?
BLAKEY
I think that was succinct, don’t
you?
The phone on the wall rings. Blakey stands to answer it.
BLAKEY STEVE- O
Billy Buys Houses. How can | Stop that! It’s not Billy
hel p you? Buys Houses! Start saying
Steve-O
BLAKEY

(to Steve-0O
Billy has a better ring to it.

(i nto phone)
Beck? H nman. How are you doi ng?
Yeah, he’'s right here. W were
just tal king about you.

Steve-O bolts up and takes the phone from Bl akey.

DESOLATE FI ELD - DAY

DRI VER backs up the bul |l dozer after denolishing the shed.
He spi es sonet hi ng.

He shuts off the bull dozer and junps down to inspect it.

A bl oody leg juts out fromthe rubble.

LATER
Pol i ce cars surround the scene.
Police tape is draped around the denolished buil di ngs.

A body bag is hoisted into the coroner’s van.



DETECTI VE REGE E BECK (36) somewhat heavy with a |ong,

nmust ache that droops to his chin interviews the driver

BECK
Don’t you usually check the
bui | di ngs before you denolish then?

DRI VER
What for? People usually don't
just sit around inside abandoned
bui | di ngs, especially when the
bl ade starts com ng through the
wal | .

BECK
kay, so who told you to knock
t hese thi ngs down?

The Driver produces Steve-O s card.

DRI VER
Thi s guy.
I NSERT: CARD
If you're selling - I mght be buying!

Any property consi dered!
Steve-O WIIlians

Real Estate |nvestor

I ndi an Rocks Beach Fl orida
727-577-8242

BECK
Steve-0? Wen’s the last tinme you
saw hi nf?

DRI VER

Coupl e hours ago. Real suspicious
too, now that you nention it. |
offered to fix the place up for a
fair price and he wouldn't go for
it. Said tear it down.

EXT. STEVE-O S HOUSE - MOMENTS LATER

Steve-O opens the front door enthusiastically.

STEVE- O
Reggi e!

BECK
Steve-O How s it going?

bushy



STEVE-O
Great, cone on in.
I NT. STEVE-O S HOUSE - CONTI NUOUS

Steve-O ushers in Beck and his partner TRI XIE McCEE (25)
cute, perky, short, brunette, smart gl asses.

STEVE- O
How s the cops and robbers deal
working out? Still catching bad

guys instead of bullets?

BECK
So far, so good. Steve-O This is
nmy partner, Trix MGCee.

STEVE- O
Trix McGee?

TRI X
Tri xi e.

BLAKEY
So you’'re naned after a breakfast
cereal ?
(to Beck)
Does she cone with a prize?

TRI X
Does he know why we’re here?

I NT. STEVE-O S KI TCHEN - MOVENTS LATER
Trix, Beck, and Steve-O sit at the kitchen table.
Bl akey pours tea for everyone.

STEVE- O
| can’t believe it. | just bought
t he place | ast week.

BECK
And you never | ooked inside?

STEVE- O
No. | bought it for the | and.
Didn't matter what was inside.
Knocking it down was the plan al
al ong.



BECK
So, the place is conpletely
cordoned off until our
investigation is conplete. You
can’t go in there.

STEVE- O
Sure, of course. But like, for how
| ong do you think?

BECK
It depends Steve, sonetinmes this
stuff, we get it figured out right
away, sonetines not so fast. |
just can’t give you an answer on
t hat yet.

BLAKEY
Do you think maybe it’s an Indian
burial ground? You know, maybe
it’s one of those nmounds where they
used to bury peopl e.

BECK
| don’t think so Bl ake.

TRI X
Thi s person wasn’t buri ed.

BLAKEY
But did they have a headdress on or
anyt hi ng? Li ke noccasi ns?

TRI X
Is he serious?

BECK
He is.

Steve- O zones out, ignoring them lost on his own train of
t hought .

STEVE- O
If it were an Indian burial nound |
could sell it to the state for

ar chaeol ogi cal preservation and |
woul dn’t even have to build
anything on it.

BLAKEY
Better yet, you could get your own
grant and charge adm ssi on.
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BECK
Adm ssion for what?

BLAKEY
I don’t know - dig for your own
fossils, find some petroglyphs -
i ke Disney Wrld for people who -
dig stuff? Maybe?

Beck nods in agreenent and turns to TriXx.

BECK
Quess we shoul d get going.
STEVE- O
But wait. | didn't even get to
tell you about the body I found.
BECK
What body?
STEVE- O
I found a body in a shed. It was
hanging on a wall. Well, | didn't
find it - findit - I'"mpretty sure

the guy that took ne there knew
there was a body i nside.

BECK
What guy?

STEVE- O
This guy - hillbilly - named
Charlie. | went to go buy his
house.

EXT. SHACK PORCH - DAY
Steve-O stares down the barrel of a shotgun held by CHARLIE

Steve-Oreacts with a smle, as if he expected to be faced
with a shotgun. He raises his arns and speaks slowy.

STEVE- O
Hey, partner! How y all doin? 1'm
St eve- O

CHARLI E

You' re who?

Steve-O reaches into his pocket for a business card and hol ds
it out for Charlie.
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STEVE- O

Steve-O W tal ked on the phone.
CHARLI E

When?
STEVE- O

The ot her day.

CHARLI E

Are you sure?
not a revenuer?

How do | know you're

STEVE- O

A revenuer? No

, I'"'m Steve-QO

Billy Buys Houses? Here's ny card.

Charlie lowers his gun and takes the card.

CHARLI E

VWhat’'s the O stand for?
STEVE- O

Wll . . . nothing. [It’s just

St eve- O

Charlie is very skeptical
Steve-O s face.

He reads the card and gets in

CHARLI E
Wo's Billy?
STEVE- O
Billy . . . Billy is just a nane.

It’s the name of the conpany. It’s

short for WIIi
Steve WIIians,

ans. My nane is
so we naned the

conpany Billy Buys Houses, but you

can call nme Ste

ve- O

CHARLI E

Boy - You been
quite a spell
maki n’ no sense
you cone fronf

out in the sun fer
aint ya? You ain’t
at all. VWere did

STEVE- O

I ndi an Rocks Be

ach.

CHARLI E

You wal ked al
t he beach?

the way here from

( MORE)
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CHARLI E( cont ' d)

That’s pret’ near forty mles! No
wonder yer |oopy! Well, cone on
in, get yerself sone shade.

I NT. SHACK - CONTI NUOUS

Inside the cottage Steve-O reacts to a foul stench, but says
not hing. There are 40 pound boxes of neat al nost everywhere,
spoiled in the stagnant room They are marked USDA 100%
BEEF. Flies are everywhere.

CHARLI E
You can go ahead, sit down
anywher e.

Steve-O i medi ately inspects the house, but can’t get past
t he boxes of neat.

STEVE- O
What’ s you’' re nane?

CHARLI E
Charlie. But | don't have an extra
letter.

STEVE- O

Huh? Charlie. This is an
interesting little place you have
here, but . . . what is all this?
These boxes . .

CHARLI E
Oh. That’s just neat. |It’s
spoi | ed.

STEVE- O
(conf used)
kay.
(beat)
Wy ?

Charlie ignores himand yells out the back screen door.
CHARLI E
Justine! Get in here! W got
conp’ ny! Cone say Hell o!
EXT. BACKYARD - CONTI NUOUS

JUSTI NE, 40’s, hangs laundry. Barefoot in short-shorts and a
tank top, nice body, but not the nost pleasant face.



JUSTI NE
VWhat ?

CHARLI E
| said get in here! This fella
needs hel p. He got the sunstroke.

I NT. STEVE-O S HOUSE - MOMENTS LATER

Bl akey stares at the untouched beverages.

BLAKEY
Don’t you want any tea?
TRI X
No thank you.
STEVE- O
You sure? Bl akey nakes excell ent
t ea.
BLAKEY

Somet hi ng el se, maybe, a npojito?

TRI X
You nmake nojitos?

BECK
He makes awesone nojitos. But,
Steve-O what about this other
body?

I NT. SHACK - MOVENTS LATER
Steve-O sits in a chair across from Justi ne.
STEVE-O (V. Q)

I just thought it was going to be a
sinple real estate transaction

JUSTI NE
Where did you come fronf?
CHARLI E
This here's M. O Fromthe beach
STEVE- O
St eve- O
JUSTI NE

Steve, OH ny!



She inmedi ately strokes his armlightly and gets cl oser.

STEVE- O
And you are . . . ?
JUSTI NE

Justi ne.

(sal aci ousl y)
And you're just-in-ti-inme for
Justine time. You know?

CHARLI E
Get the man a drink Justine, he
just wal ked forty mles.
INT. STEVE-O S HOUSE - MOMENTS LATER

Beck interrogates.

BECK
You wal ked?

STEVE- O
| had to.
EXT. DI RT ROAD - DAY
Steve-O s car gets stuck in the sand.

STEVE-O (V. Q)
I was stuck.

14.

He spins his wheels for a nonment, then gets out of the car

and | ooks down the deserted road in each direction.

He | ooks at his cell phone and it reads “No Service”.

VO CE (V. 0.)

Just go as far to the end of the

road as you can and park the car
and you wal k for a spell.

STEVE-O (V. Q)
How far is that?

VO CE (V.Q)
Til you get here.

He starts wal ki ng.
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Steve-O sees a truck barrelling toward him He stands in the
m ddl e of the road and waves his arnms to flag it down to
hel p.

The truck does not sl ow down.

The horn bl asts.

Steve-O junps out of the way into the saw grass.

The truck bounces past quickly.

Steve-O | ooks up fromthe grass and sand in disbelief. He
gets up and dusts off the sand and pulls thorns fromhis

cl ot hes and hands.

STEVE- O
Ow.

He checks his phone again for service.
He hears the notivational tape in his head.
TAPE (V. Q)
Ask yoursel f, what would a w nner
do? A winner noves on through the
chal | enge before himand
per severes.

He noves ahead. Soon, Steve-O soaked with sweat, shoos
nosqui t os away under the hot Florida sun.

He | ooks up ahead and sees a swanpy area with big cypress
trees.

STEVE- O
Finally, sone shade. [|'ma w nner.

Steve-O gets into the shade and a huge alligator emerges and
takes a step toward him hissing.

St eve-O freezes.

STEVE- O
Ha- Hel | 0?

The al ligator hisses again.
St eve- O | ooks bot h ways.

The al ligator hisses again.
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Steve-O pulls his cell phone out of his pocket. No service.
He pulls out his PalmPilot. He puts it away. He pulls out
a stack of business cards.

STEVE- O
Hey, boy!
The al li gator hisses.
STEVE- O
kay! So you're a girl! How woul d

I know Go get it!

Steve-O throws the stack of business cards into the wind and
runs in the opposite direction. The alligator reacts to the
busi ness cards and ignores Steve-O

Steve-O sl unps along the dirt road.
Steve-O finds the shack. Flies buzz around.

STEVE- O
Fi nal | y!

He approaches the house and knocks on the door. There is no
answer. He knocks again. No answer.

STEVE- O
Hel | 0?

He | ooks inside the screen door. He sees no one. He can
hear flies buzzing around.

STEVE- O
Anybody hone?

He hears a recoil and a click. A shotgun barrel points at
hi m
CHARLI E
Who wants to know?

STEVE-O (V. Q)
As soon as | found the place, |
just wanted to get out of there.

I NT. SHACK - LATER

Charlie sits down on a pile of newspapers that is strewn
across a sof a.
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CHARLI E
Don’t you want to sit down?

St eve- O | ooks around.

STEVE- O
Really, I'"'mfine. So how nmuch are
you aski ng?

CHARLI E
For what ?

Justine returns with the drinks and hands one to each of
them She speaks softly to Steve-O

Charlie obviously doesn’'t hear or notice her advances.

JUSTI NE
I don’t charge for that anynore,
Hon’. Here. Have a drink.

STEVE-O
Thanks.

St eve- O knocks back the drink and inediately spits it out
and gags. He turns red.

STEVE- O
WHAT | S THAT!

JUSTI NE
You ain’t never had |ightning?

CHARLI E
That’ s pure cane shine, boy! Best
in the swanp.
Steve-O can’t stop gaggi ng.

JUSTI NE
You okay?

CHARLI E
Better get him sone water, Justine.

Justine goes for water.
STEVE- O

Cane shine? You nean |ike sugar
cane?
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CHARLI E
Wl l, what else would you do with
sugar cane?

STEVE- O
Make runf?
CHARLI E
Run? | |look Porta Rican to you?
STEVE- O
No, |l ook, let’'s get down to
busi ness.
Justine hands Steve-O water, he drinks. It tastes funny. He

spits it back into the gl ass.
Justine returns to hang on his armand stays there.
Steve-O just accepts it.

STEVE- O
Thank you. This is alittle - |
don’t know - you woul dn’t happen to
have any bottl- never mind. Look,
| hate to be blunt, but | just need
to know how much you want.

CHARLI E
You like it? Didn't really seem
like you did fromthe | ook on your

face.

STEVE- O
I’ma flipper, Charlie. [|’mnot
here to fall in love, |I'mjust

going to do what | need to and turn
her over to sonebody el se.

JUSTI NE
That sounds really good. |’ m not
| ooking for love either, but | |ike
getting turned over nore than once.

CHARLI E
Justine, | eave the nman al one now.
W is talkin business.

Justine steps back to the front door.
JUSTI NE

["1l just be right outside. Don't
run of f, now.
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Justine exits.

CHARLI E
Now we can take care of business.
So how nmuch do you want ?

STEVE- O
| just asked you that.

CHARLI E
Boy, you are plunb |oco. How are
we s’ pose to negoshyate if’n you
keep askin’ ny questions.

STEVE- O
kay, let nme put it this way,
Charlie. How nuch is the whole
thing worth? Meat and all.

CHARLI E
What do you want the neat fer?
It’s spoil ed.

STEVE- O
What ever. How nuch for everything?

CHARLI E
Everything? Ain't nobody ever
wanted to buy all of it before.
(ponders)
How much are you thinkin ?

St eve- O | ooks around the pl ace.

STEVE- O
"1l give you thirty-five.

CHARLI E
Thirty-five?
(beat)
What chyou nmean? Thirty-five?

STEVE- O
Thirty-five thousand is a generous
offer, Charlie. | don’t think
you're going to do better than
t hat .

CHARLI E
For all of it? Thirty-five
t housand dol | ars?
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STEVE- O
Thirty-five thousand.

CHARLI E
But you want the neat, too?

STEVE- O
Sur e, whatever

Charlie' s face lights up

CHARLI E
wll, I'll drink to that! M. O
You has got yourself a deal! At
that rate, I’'lIl even throw in the

stilll

I NT. STEVE-O S HOUSE - MOVENTS LATER
Beck stands to |l eave. Trix foll ows.
BECK

G eat story Steve-O, but we really
need to go.

STEVE- O
But | never got to the part about
t he body.

BECK
Maybe another tinme. 1’'l1 let you
know what we come up with on the
body we did find. 1In the neantine,
just do ne a favor and | eave that
property alone. 1t’s been great to
see you. You too, Bl ake.

BLAKEY

(to Trix)

Nice to neet you

TRI X
Nice to neet you

BLAKEY
Maybe we could go out some tine.
Li ke on a date.

TRI X
Huh?



BLAKEY
You know, food, wine, fun. No
guns, no handcuffs. Unless that’s
i ke a requirenent.

BECK
So, Steve-O - you and Starr? Not
the fairy tale ending, huh?

STEVE- O
Well, her sister Cnderella isn't
doing too bad. Divorce will be
final someday, | guess. | see her

al nrost every day. Starr does ny
decorati ng.

BLAKEY
(to Trix)
So, what about bunper cars. You
i ke bunper cars?

21.

I/E. TRRXIE'S CAR/ CTY STREETS - MOVENTS LATER

Trix barrels through traffic darting in and out
chasi ng sonebody.

Beck hangs on for his life with both hands.
They talk in cal mconversational tone.

TRI X
Those guys are weird.

BECK
Those are ny buds.

TRI X
So you grew up with then? Were?

BECK
Ri ght around here.

Trix winds around a corner. Beck leans into it.

TRI X
What’'s with his boyfriend - Bl ake?
He asked ne out.

BECK
Bl ake’ s not his boyfriend! They're
best friends! They' re not gay!

li ke she's
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TRI X
Seriously? That guy Steve-O he's
not gay?

BECK
No!  Way woul d you think that?

TRI X
House is awfully neat, don’'t you
t hi nk?

She wi nds a corner and the hubcap flies off.

BECK
So? You | ost another one.

TRI X
Damm? Again? |’ mjust saying,
neat house, soft spoken, live in

houseboy who’s his best friend.
Adds up to gay.

BECK
Gve ne a break. He's rich. He's
a sal esman, a smooth tal ker. Knows
how to handl e noney, that’s all.
He’ s a good guy.
FLASHBACK - AERI AL VI EW - DAY

A bul | dozer approaches a small house in a desolate field.

DESOLATE FI ELD - CONTI NUQUS

The bul |l dozer rolls into the wall of the dil api dated house
and commences denolition.

DESCOLATE FI ELD - LATER

The building is conpletely denolished.

The bul | dozer wheels around and the DRI VER (50’s), a crusty
old man in overalls and a big hat shuts off the engine as

Steve-Orolls up

Through hi s sungl asses, Steve-O glares at the acconplishnent
and approaches the Driver.



DRI VER
Wll, there it is. Tore to the
ground. Just the way you want it.

STEVE- O
kay. But what about that?

Steve-O points to a smaller shack a hundred feet away.

DRI VER
What about it?

STEVE- O
Aren’t you going to knock it down
t 00?

DRI VER
What for? There s nothing wong
withit.

STEVE- O

It’s in the way. W’re going to
buil d a new house here.

DRI VER
Still make a good little garage.
Al it needs is some caulk and a
new coat of paint. 1t'Il be good
as new.

STEVE- O

| don’t want it to be good as new.
I want it to be gone.

DRI VER
Sure woul d be a shane to knock down
a perfectly good building. You
could still build your house and
use that one for storage.

STEVE- O
| don’t need storage. | need open
space. Land. Terra firnma.

DRI VER
Who?

STEVE- O

Can you just please knock it down?

23.
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DRI VER
Sure you don't want nme to fix it up
for you. Wuldn't cost nuch. 1°'d

charge you a fair deal

Steve-Orolls his eyes and decides to negoti ate.

STEVE- O
kay, how much?
DRI VER
Vell, I was looking at it, like |l
said, wouldn't take nuch work -
STEVE- O
How nuch!
DRI VER

Figure, oh, I'd do it for $750.
Pl us material s.

STEVE- O
$750? Cone on, you’'ve got to give
me a better deal than that. Wat’s
your best price?

The ol d man | ooks at the building, scratches his head and
grits his teeth.

DRI VER
Well, | guess | could go $500.
Plus materi al s.

STEVE- O
$500? Really? And you'll fix it
as good as new?

DRI VER
Oh, you bet! 1t’'Il look nice. Any
color you Iike.

Steve-O considers this briefly.

STEVE- O

So how nmuch to knock it down?
DRI VER

For that? Fifty dollars.
STEVE- O

It'’s a deal. Knock it down.

St eve- O hops back into his car and drives off.
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The Driver starts the tractor.

I NT. SHED - CONTI NUOUS

A body hangs on the wall. The tractor bl ade approaches the
Wi ndow.

EXT. G TY STREETS - MONTAGE

Steve-O drives down country roads and into city traffic.

He rolls onto a bustling freeway and onto a causeway and zi ps
past every car.

Past some posh beach-front homes he rolls up into the
driveway of his |avish bungal ow.

EXT. STEVE-O S HOUSE - DAY

Parked in his driveway is new Jaguar convertible.

A tenporary license tag flaps in the breeze.

Steve-O eyes this curiously and proceeds toward his front
door .

He shakes his head and opens the door.

I NT. STEVE-O S HOUSE - CONTI NUQUS
I nsi de he can hear STARR (30) tal king on the phone.

He rolls his head back in agony and wal ks toward the sound of
her voice with a ook that is a mx of glee and dread.

STARR (Q.S.)
Absol utely. OCh, of course. O
course. |t's essential.

Steve-O wi nds around the corner and sees her | ooking out the
wi ndow at the beach.

Suddenly aware of his presence she spins around to face him
She is a flawl ess beauty dressed in a weird | enon chiffon-
| ace dress that has a matching hat and veil.

STARR
(i nto phone)
Absolutely. That'Il be great.

( MORE)
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STARR( cont ' d)

Yes, and don’t skinp on the glue.
| don’t want wal | paper peeling off
in a week. GCkay, bye.

STEVE- O
Did a Munchkin die?

STARR
Were have you been? 1’ve been
wai ting for over an hour. | need a
check!

STEVE- O
There’s something | only used to
hear once a day. Wiat's it for?

STARR
Expenses. Do | have to explain
everything to you?

STEVE- O
Not everything. But how nmany
butterflies did they have to kil
to nake that dress?

STARR
Don't start with ne, this is an
ori gi nal
(pronounced POO TAHN- ESZ-
KA)
Put anesca.
STEVE- O

So Kl eenex has a store in the nal
now? That’'s nice.

STARR
How can you be so successful and so
i gnorant at the sane tinme?

STEVE- O
You nean how am | able to nake
noney flipping houses in this
econony and still be dunmb enough to
marry you?

Starr cocks her head and ponders this.

STEVE- O ( CONT’ D)
One things for sure, I’mnot dunb
enough to let you see the books
agai n.



STARR
If I need to see your books, |11
just open the safe and fax the
pages to nmy attorney. How nuch do
you plan on making on this house
anyway?

STEVE- O
I’mnot selling this house. | live
here. Wat do you need a check
for?

STARR

Let’s see, for the blinds at the
new four-plex, to pay the painter
for that little office building, to
get staging furniture for the house
in Boca Vista, and maybe a little
sonething for me. The |ist goes on
and on.

St eve- O produces a checkbook from his breast pocket.

STEVE- O
Fine. How much do you need?
STARR
Just signit. [I’'Il think of
sonet hi ng.
STEVE- O
No. I'mmnot falling for that
again. 1'll wite you four checks.
STARR
Four ?
STEVE- O

Yeah, one for the furniture, one
for the painter, one for the
bl i nds, and one for you. So tel
me how much.

STARR
Okay, the blinds are sixteen-
hundred, the painter needs forty-
five hundred, and the furniture
shoul d be about two grand.

Steve-O starts witing checks.

STEVE- O
And how rmuch do you need?



STARR
Steve-O |’ minpressed, counting
every cent, you' re not so dunb
after all, are you?

STEVE- O
Rem nd me again why we’'re getting
di vor ced.

STARR

| mean, you may not be able to
count cards, but at |east you know
enough to have nme decorate your

bui I di ngs.

STEVE- O
So, what’'s your point Starr?

STARR
Essentially I think you know how to
make noney in an autistic type of
way, you know, |ike Rain-Man. You
buy dunpy crack houses no one woul d
want and turn theminto noney.
It’s really amazi ng!

STEVE- O
So who do | make these out to?

STARR
Just | eave the names blank and '
ask the contractors how they need
them Oh, and on that fourth

check, don’t fill in the anmount yet
because | don’t know how nuch it
will be.

STEVE- O

kay. Here you go.
Steve-O signs the | ast check and hands the stack over to
Starr.
EXT. CTY STREETS - DAY
Steve-O drives. He listens to a notivational CD
He parks in a swanky nei ghborhood and sets the alarm

He wears a Rol ex and Hugo Boss suit. He enters a sal on.

28.
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I NT. SALON - CONTI NUQUS

The proprietor, MM (30's) short chubby blond, greets him
fromthe first chair where she shaves a man’s head.

MM
Steve-O \Wat are you up to?
STEVE- O
| have an appoi ntnent with
Dani el | e.
MM
You do? For what?
STEVE- O
Ears.
MM

Let nme see.
Steve-O leans in for Mm to exam ne his ears.

MM
You' re not getting them waxed again
are you?

STEVE- O
(sarcastically)
Yeah.

MM
They' re naked little piglets.
There’s nothing to wax.

STEVE- O
You' re just not | ooking close
enough.
She | ooks agai n.
MM

You nean this?
M m plucks a single hair fromhis ear

STEVE- O
ow

M M
There you go. That’'ll be $35.
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STEVE- O
Thirty-five dollars?
MM
Ckay, $17.50. It was just one ear.
STEVE- O
Am | bleeding? | think you ripped
nmy skin off.
MM

You' re not bleeding. Baby. D d
you talk to Natalie?

STEVE- O
No, why?

MM
She was in here today. She wants
you to call her.

Steve-O imedi ately flips open his phone and starts dialing.

STEVE- O
Real ly? | wonder if she sold that
house.

I NT. REAL ESTATE OFFI CE - CONTI NUOUS
NATALI E SCHAEFER, (32) sits at her desk.

NATALI E
Nat al i e here.

STEVE-O (V. Q)
Natalie? Steve-0! Wat’'s up?

NATALI E
What do you nmean?

STEVE-O (V. Q)
I"’mat the salon. Mm said you
wanted to talk to me.

NATALI E
About what ?

STEVE-O (V. Q)
| don’t know.

NATALI E
You re at the salon? |Is she there?
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STEVE-O (V. Q)
Yeah.

NATALI E
Let ne talk to her.

I NT. SALON - CONTI NUOUS
St eve- O hands the phone to Mm .

STEVE- O
She wants to talk to you.

MM

Hey, girlfriend! Watchya doi ng?
Ha. Really? Really? Oh, that's
awesone. Yeah, sure. Wen? Ckay.
Yeah, we can do that. No problem
Al right. Thanks. Yeah, | ooking
forward to it. Okay, see you then.
kay, bye.

She hangs up the phone and hands it to Steve-O

STEVE- O
What did she say?
MM
Oh not hi ng.
STEVE- O

I thought she wanted to talk to ne.
Steve-O i medi ately re-dials his phone.

STEVE- O
Nat al i e?

NATALI E (V. Q)
Who is this?

STEVE- O
St eve-O

NATALI E (V. Q)
What do you want ?

STEVE- O
Mm said you wanted to talk to ne.

NATALIE (V. Q)
About what ?
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STEVE- O
| don’t know.

NATALIE (V. Q)
Is she there? Put her on.

St eve- O hands the phone to Mm .

STEVE- O
Here, it’s for you
MM
Yeah?
(beat)

Ha- ha-ha-ha. And he falls for it
every tinme? That’'s classic! Ha-ha-
ha! You're silly. GCkay, bye!

M m hands the phone back to Steve-O

STEVE- O
What did she say?

M M
Not hi ng.

I NT. SALON - MOMENTS LATER

A mani curist work on Steve-O s nails. A big, burly, biker
with tattoos sits beside himalso having his nails done.

Bl KER
Still flipping houses then?

STEVE- O
That’ s what pays the bills, pal.

Bl KER
You're not flipped out yet?

STEVE- O
Fl i pped out? Me? No way! |If
there’s a property out there that
needs to find a new hone, |’ m your
guy! Say, do you mind if I ask you
sonet hi ng?
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Bl KER
You know, when peopl e have to ask
first if they’re going to mnd if
you ask a question, that’s usually
a cue that the question is going to
be offensive in some way. But
since you asked nicely, go ahead,
of fend away.

STEVE- O
OCkay, thanks. Do you consider
your sel f Metrosexual ?

The bi ker gives hima bl ank | ook.
A nmonent of silence |like the biker will rip his head off.

Bl KER
No. | consider nyself gay. You're
Met r osexual

Anot her |ong, drawn out nonent of silence as the biker stares
hi m down.

STEVE- O
OCkay. You're not going to kick ny
ass or anything now are you?

Bl KER
No.

STEVE- O
Oh, all right. Thanks.

Bl KER
Don't nention it.

STEVE- O
At | east you don’'t think I’ m gay.

I NT. MORGUE - DAY

Trix and Beck listen intently to the CORONER (40) a thin
bal di ng man, as they wal k through the norgue.

BECK
You couldn’t determ ne a cause of
deat h? How cone?



CORONER
Because once you get hanburger out
of a nmeat grinder it’s hard to tell
what part of the cow it bel onged
to. You bring ne bits and pieces
to work with and that’ s what you
end up with.

BECK
Then how do you know it was nurder?

CORONER
Call it a hunch. Wists were tied
together. M ssing person. Viola.

Mur der .
TRI X
kay, so where is he?
CORONER
Trust me, you do not want to see
this.
TRI X
Oh, but | do.
CORONER
(to Beck)
What about you?
BECK
Me? Hell, no. Bodies are her
t hi ng.
CORONER

Serious? You really want to see?
Trix smles mschievously.
CORONER
Okay, but it’'s definitely not
pretty.
The Coroner goes to a cabinet and slides it open.
A sheet cover the remains.

CORONER
These are just parts, you know.

TRI X
I know.
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CORONER
Have at it.

The Coroner turns around and joins Beck a few feet away while
Tri x uncovers the remains.

The nmen keep their back to Trix and the cadaver.
Trix smles.

TRI X
Cool .

The nmen wi nce and acknow edge each others distaste.

BECK
So you know who he is? How?

CORONER
Dental records. The skull was
intact. H's name is Scott Hayes.

BECK
Scott Hayes?

Trix puts on |l atex gloves and delightedly pokes at the
remai ns.

The Coroner hands a report to Beck. Beck thunbs through it.
CORONER

Scott Enery Hayes. Disappeared on
February 22nd. W rked at a nursing

hone.

TRI X
Hey. These things here - are these
arteries?

The Coroner answers wi thout turning around.

CORONER
Coul d be. Let nme know when you
find the magi c decoder ring.
(to Beck)

M ssing Persons al ready came down
and filed their report, but when
you bul | doze a crime scene, it’s
kind of hard to get a clue.

BECK
I know this guy.
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Trix adjusts the focus on her canera phone.
The nen hear the click and notice the flash behind them

CORONER
You do? Hey! Did you just take a
picture with your phone?

TRI X
Just one.

BECK
Tri xi el

I/E. TRRXIES CAR/ CTY STREETS

Trix drives through the Police Station Parking Lot and
searches for an open spot.

TRI X
How do you know hi n?

BECK
Known himny whole life.

Beck rem ni sces about their early days together.

Steve-O Beck, and Bl akey (all 15), ride skateboards down
nei ghbor hood streets.

Beck stocks shelves. Bl akey cooks. Steve-O waits tables.
The trio enjoys a skate park and the beach. They play 80's
vi deo ganes at an arcade.

SCOTT HAYES (16), long hair, unlit cigarette in his |lips
pl ays a gane.

BECK (V. Q)
When we were kids, we used to run
the streets - like all kids do. |

worked in a grocery store. Steve-O
and Bl akey worked in the restaurant
next door. W all went to the sane
school. Me and those guys - we did
everything together. Skate park.
Beach. Video ganes. One guy we
knew - Scott - he was a video
master. He could bl ow anyone away
on anything. Donkey-Kong, Ms. Pac-
Man, Frogger. Absol ute genius.
Ht a mllion on Asteroids. Scott
hung around with us, too.

( MORE)
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BECK( cont ' d)

He was wild, Scott. Crazy guy.
There was this one corner | ot where

we pl ayed basebal |, and right next
door, there was this guy naned
Daffy.

A DOZEN BOYS pl ay basebal | .

TRIX (V.0)
Daf fy?

A neat little house next to the vacant | ot has daffodils
neatly planted all around.

DAFFY is viewed in extreme close-up, torso shots and from
extremely far away to avoid exact identification.

DAFFY steps onto his porch in his underwear and yells at the
ki ds.

BECK (V. Q)
He grew daffodils in his yard, so
we called himbDaffy. He would yel
out the window at us to shut up.
Scott used to yell right back at

hi m
SCOTT
You shut up!
BECK (V. Q)

We pulled all kinds of terrible
pranks on that guy.

The boys push a tiny Vol kswagen Rabbit down the street.
A garden hose is wedged into the w ndow of the VW Rabbit.

Daf fy opens his car door and is deluged with water pouring
out .

A basebal |l flies over a fence and crushes a row of daffodils.
Daf fy scow s and picks up the ball.
Scott on Daffy’s porch.
The door slans in his face.
BECK (V. Q)
One day a baseball went over his

fence and Daffy decided to keep it.
( MORE)
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BECK( cont ' d)

Tried to get the ball back, but
Daf fy and Scott decided to go to
war instead. So that’s when the
pranks started.

I NT. PSYCHOLOG STS OFFI CE - DAY

Steve-O sits upright on a sofa, continuing the story for his
t her api st.

DOCTOR BENNETT (50) takes notes.

STEVE- O
We were just playing baseball.

DOCTOR BENNETT
I know Steve- O
MONTAGE - FLASHBACK
Daffy sits with a baseball bat.
STEVE-O (V. Q)
Scott was the worst of all. He got
the truly bright idea. He' s the
one who decided to bounce the
basebal | over the fence again.
Scott sends a baseball flying into Daffy’s yard.
Daffy retrieves it.
STEVE-O (V. Q)
Scott was the one throw ng them
W just watched.
Daffy puts on a catchers mtt.

BECK (V. Q)
Scott was especially nean.

SCOTT
Ready for another one?

Scott holds an egg and whips it over the fence.
Blinding sun in Daffy’s eyes.
Daf fy takes an egg in the face.

Daffy wi pes his face, grabs the baseball bat and runs after
t he boys.
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The boys scatter and Daffy goes after Scott.
Scott runs around a corner.

Daffy foll ows.

BECK (V. Q)
We all split up and Daffy went
after Scott. It was pretty dam

funny at the tine.

I NT. PSYCHOLOGQ STS OFFI CE - CONTI NUQUS
Steve-O lies back in the classic observational position.
DOCTOR BENNETT
But that wasn’'t the worst thing you
ki ds di d?
STEVE- O
No, we did sonething way worse.
But it was an accident really.
FLASHBACK
Snow on the pal mtrees.
Kids throw snowballs. A furious fun fight breaks out.
STEVE-O (V. Q)
Do you renmenber when it snowed
here? Only tine we ever saw snow
in Tanpa Bay. Freak storm Only
time | ever threw a snowball.
A school BUS DRIVER tries to maneuver on the slick street.
School bus pulls up to the stop and the door pops open.

Ten kids hurl snowballs at the Driver and run.

I/ E. PCLI CE STATI ON PARKI NG LOT - DAY
Beck and Trixie walk to the station building steps.

BECK
It was freaking hilarious.
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TRI X
Pelting an old lady with snowballs
is hilarious?

BECK
Perspective. You had to be there
at the tinme. Besides, she wasn't
t hat ol d.
FLASHBACK
The Bus Driver sneezes.
The Bus Driver sits in a hospital bed.
BECK (V. Q)
Sad thing was she got pneunoni a.
I NT. PSYCHOLOGQ STS OFFI CE
Steve-O continues the story.
STEVE- O
We were kids. How were we supposed
to know she woul d get pneunonia?

FLASHBACK

Steve-O Beck, Bl akey, Scott, and three other boys stand
bef ore a judge.

BECK (V. Q)
So we all wound up in juvie.

The boys take turns on the stand explaining their roles.
The judge takes notes.
BECK (V. Q)
Since we threw the snowbal |l s and
put her in the hospital we got
sentenced to washing all the schoo
buses.

Ki ds wash school buses.

I NT. PSYCHOLOG STS OFFI CE

St eve- O conti nues.
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STEVE- O
But that’s not the end of the
story.

FLASHBACK
A hearse | eads a funeral procession of school buses.
STEVE-O (V. Q)
A week later, no sooner did we
finish washing thirty or forty
school buses, but the | ady dies.
I NT. PCLI CE STATION - MOMENTS LATER
Beck and Trix arrive at their desks and sit.
BECK
But it wasn't pneunonia that killed
her.
FLASHBACK
Driver sleeps in her hospital bed.

Daffy sits in a chair beside her.

He gently touches her forehead.

I NT. POLI CE STATI ON - MOMENTS LATER
Trix listens intently.

BECK
It was Daffy. For what ever
reason, that crazy ass guy went to
the hospital and killed her in her
hospi tal bed.

TRI X
How?

I NT. HOUSE UNDER CONSTRUCTI ON - DAY
CHAMPAGNE (30) Starr’s sister and equal in beauty, wears

jeans, T-shirt and safety goggles, slans a sl edgehamer into
a wall.



42.

She wi pes sweat off her brow and stops to take a drink of
wat er .

She swings again and tears a hole in the wall.
Steve- O | ooks through fromthe other side.

STEVE- O
Is it safe to cone in?

Chanpagne smiles at the sight of Steve-O

CHAMP
Hey, you.

Steve- O steps carefully through the rubble, keeping his hands
in his pockets, sure not to touch anything.

STEVE- O
Hey, yourself. How s it going in
here? Don’t you have any hel p?

CHAMP
Now | do. Here, grab a hammer.

Chanp pretends she is about to toss the sl edgehamer to him
and Steve-O junps to get out of the way.

She | aughs.

STEVE- O
Whoa! Thought you were really
going to throw that thing for a
second. | didn’t know who they
were go to send to .

She | aughs again, | ouder.

CHAMP
St eve- O

Steve-O stares at her curiously.

STEVE- O
Do I know you?

She peels off her goggl es.
CHAMP
You better. [1’'Il have to whack you
with this thing if you don't.

Sudden recognition hits Steve-O
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STEVE- O
Chanp! Is that you? | thought I
recogni zed you! | nean you | ooked,

fam i ar, because of

CHAMP
You nmean you recogni ze ny body?
You should. You' ve been married to
it for three years, but that one
bel ongs to ny sister. Cone here
youl!

Chanp drops the hanmer and pushes over the debris to grab
Steve-O for a big hug and ki ss.

He hunbly accepts and pats her lightly instead of the big hug
she gives himbecause she is filthy dirty.

STEVE- O
Oh, okay. H. You're, uh, sweaty.

CHAMP
Wrk’ Il do that to you.

STEVE- O
What are you doi ng here?

CHAMP
Starr told nme you needed sone hel p,
so | cane dowmn to do a little deno.
Not hi ng |i ke busting drywall to get
the blood flowing. So, Starr says
you own half of Florida these days.

STEVE- O
Vell, not that nuch.

CHAMP
Do you really own like fifty
houses?

STEVE- O
More like a hundred fifty. Gve or
t ake.

CHAMP
A hundred fifty houses? Are you
serious?

St eve- O nods happi ly.

STEVE- O
VWhat | do.
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EXT. PUTANESCA' S MANSI ON BALCONY - DAY

PUTANESCA (35) tall, thin with short, bright, unnaturally
reddi sh hair, wears a Putanesca original - a flowng white
dress that billows in the wind on the deck overlooking the
ocean. PUTANESCA sports big sunglasses and the dress bl ows
up and overhead revealing a slip and manly physi que

under neat h.

ROYLAND (30) handsone, smart gl asses, barefoot, dressed in
pastels, brings a drink with an unbrella in the gl ass.

ROYLAND
Your drink, Dane Putanesca.

Put anesca speaks |ike a woman with a Dutch accent, and may be
one, it’s hard to tell.

PUTANESCA
Thank you, ny dear Royland. \What
isit?

ROYLAND

A Wiite Russian. No Kahlua. Wth
atwist of line. As requested.

PUTANESCA
Excel | ent.
(sipping)
Oh, that's delicious. |1’mso glad

| fixed the recipe. They were so
horri bl e before.

ROYLAND
Starr Wllians is here to see you.
Shall | bring her in?

PUTANESCA
O course! O course! Bring ne ny

Starr!
Royl and notions into the house and Starr steps out onto the
bal cony. Starr wears neon green hot pants and a red bl azer,
so she |l ooks like a hot elf.

PUTANESCA
Starr!

STARR
Put anescal!

They faux cheek ki ss.
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PUTANESCA
| didn’t expect to see you today.
Royl and, bring Starr a drink.
Wul d you like a Wite Russian?
I’ve reinvented them

STARR
Roy boy really knows how to rip up
t he vodka, so - yeah
(to Royl and)
No creamand a little nore |ine
this tinme? Thanks.

Put anesca speaks excitedly and reacts to Starr’s descriptions
like a child with a puppy.

PUTANESCA
So ny Starr has uncovered ny

bungal ow. Tell ne nore. \Where is
it?

STARR
Puty, you are going to love it. It
was an old slave nmasters house on
t he edge of the Everglades. It
even has an aut hentic whi pping
post. On a hundred acres of
pristine wlderness about 10 mles
from Coral Springs.

PUTANESCA
(magi cal l y)
Coral Springs.

STARR
Yes. Steve-Orecently discovered
it and I had himacquire it just
for you. Essentially, it’'s
Victorian. But we are going to
completely refurbish it, and while
we retain the outside personality
of years past, the interior will be
a statenent for the future. Every
noder n conveni ence and contrivance
avail able will be install ed.

PUTANESCA
A swi nm ng pool ?

STARR
O course, it's essential.
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PUTANESCA
O course! You know | do not swim-
because | could drown. But it is
i nperative for Putanesca to be
entert ai ned.

Royl and brings Starr another drink and places it on a coaster
on the tabl e between them

PUTANESCA
Royl and? Do you feel |ike taking a
swi nf?

ROYLAND

Yes, Dane Put anesca.

Royl and peels off his shirt and drops his pants, stripping to
hi s Speedo, revealing his nuscular, trimbuild and dives into
t he pool .

PUTANESCA
I think you would like doing | aps.

Royl and nods and swi ns. Putanesca wat ches happily.

PUTANESCA
Ah! When will we see ny bungal ow?

STARR
It will be a while .

Put anesca | ooks sad.

STARR
But not too | ong.

Put anesca sm | es agai n.

STARR
Ref ur bi shnment - construction -
permts. These things take tine to
make everything right. But of
course it will not come to life
until the day you nove in, Puty.
Essentially, you will have the
premi ere South Florida residence
that will beconme the benchmark of
our culture for the next
generation. So, essentially, we
can’t rush it.



PUTANESCA
The list of properties that you
show me - this one is the best one,

yah?

STARR
Oh, yah.

PUTANESCA
Good

kto Royl and)
Royl and, float on your back for
Put anesca.

Royl and floats on his back

PUTANESCA
Yah. Good.

EXT. HOUSE UNDER CONSTRUCTI ON - DAY
St eve- O stands beside his car smling at Chanp.

STEVE- O
You really are opposite sides of
t he same coin.

CHAMP
You nean ne and Starr?

STEVE- O
Starr woul d never bash down a wal |
with a sl edgehanmer.

CHAMP
Nei t her woul d you

STEVE- O
Well, that’s true. Not unless |
had to - like if I was trapped

inside a building or something. So
where are you staying? Wth Starr?

CHAMP
No, | have sone snowbird friends
who let nme crash at their place.
They’' re gone right now Starr
doesn’t even know I’ m here yet.

STEVE- O
No? You going to call her?



CHAMP
| suppose. That woul d be the
sisterly thing to do.

Steve-O steps into his car

STEVE- O
Does she even know you’ re working
for her?

CHAMP
Yeah, she told nme howto find this
pl ace.

STEVE- O
Oh, okay.

CHAMP

Wat? Did you think I materialized
fromthin air and just decided to
smash up this house at randonf

Steve-O puts on his sungl asses.

STEVE- O
No, | just - say, you didn't see
anything inside there did you?
Anyt hi ng unusual ?

CHAMP
Li ke what ?

STEVE- O
Wl |, was there anything you woul d
call unusual inside?

CHAMP
No. Way? Wat are you | ooking
for?

STEVE- O

Not hi ng. Forget it.
Steve-O starts the car.

CHAMP
What are you doing later?

STEVE- O
Hangi ng wi th Bl akey, probably.

CHAMP
VWher e?

48.
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STEVE- O

Ri chard’s. Bar on the beach
CHAMP

Maybe 1’11 see you
STEVE- O

Gve ne a call.

Steve-O dri ves off.

I NT. STEVE-O S HOUSE - EVEN NG

Bl akey holds two shirts up to his chest. One is a plain blue
collarless, the other is Hawaiian print.

BLAKEY
Steve-O  Wich one goes with these
pants, you think? The blue?

STEVE- O
W am 1 ? Design King? Bl ake,
pi ck out your own shirt.

BLAKEY
But you're so good at it.

STEVE- O
I amnot going to dress you. Just
wear one. If you really can't

deci de wear them bot h.

I /E. RI CHARDS BEACH DECK - LATER

Bl akey and Steve-O sit on tall bar stools shucking and eating
oysters.

Bl akey wears both shirts, the blue one buttoned up and the
Hawai i an hangs | oose over it, the conbination fits well.

Steve-O sports a big bib.

BLAKEY
Chanpagne i s working for you now?

STEVE-O
In a sense. Starr hired her.

BLAKEY
And why is your Ex working for you?
Have you figured that one out yet?
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STEVE- O
Starr is not ny Ex. Not yet. She
wor ks for nme because she excel s at
interior decor. If I'’mgoing to
hand over half of what | own to her
when our divorce is final, mght as
well et her work for it.

BLAKEY
How can you be so nonchal ant about
your divorce? Were' s the fire,
man? Aren’t you upset? Don’t you
want to get angry and call her
derogatory nanmes that children
shoul dn’ t hear?

STEVE- O
On the contrary. | married her
because | |oved her, probably still

do, that’s what Doctor Bennett has
me thinking. The nost inportant
thing I ever wal ked out of business
school with was that you don't get
enotionally attached to your noney.
Starr consi ders us business
partners at this point and that's
fine by me, pal. W don't share a
bed anynore so nmy enotiona
investnent is zero. Besides - |
refuse to be one of those sorry-ass
guys who whi nes about how his Ex
ruined his life and makes the focus
of every conversation about how he
screwed up, begging for analysis
fromevery person he neets. Quys
like that just need to take a
Fluffer down to Jamaica for a
weekend and get on with their

lives.

BLAKEY
Is that what you did?

Steve-O westles an oyster he can’t shuck.

STEVE- O
No, but | thought about it.

BLAKEY
Don’t know any Fluffers do you?
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STEVE- O
No. That’'s why | go to a
psychiatrist. |If you can’t get
cl osure, get a prescription.
Bl akey, I'"ma man that doesn’t need

a woman to validate ny deci sions.
| do things for nyself.

St eve- O passes the troubl esone oyster to Bl akey.

STEVE- O
Can you open this?

Steve-O shucks it effortlessly.
M m appears next to their table.

M M
Hey Steve-O how s it going?

STEVE- O
Hey Mm! Want an oyster?

Bl akey hol ds out a half shell to her.

BLAKEY
Freshly shucked.
M M
No thanks, | don’t do oysters.
BLAKEY
Way not ?
M M

Because they' re live aninmals.

BLAKEY
Yeah, but not for long. Plus -
t hey make you horny.

Bl akey slides one down his gullet.

M M
Good for you. Try not to get
car pal -t unnel

Bl akey exam nes his hands.
STEVE- O

Hey, what did Natalie want to tell
me before?
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M M
I don’t know. Wy don’t you ask
her .

STEVE- O
I woul d, but she’s not answering
her phone.

M M
Can't explain that. Hey - I'm

neeting people in a mnute, so 'l
see you | ater
STEVE- O BLAKEY
See you M m . Later, Mm.

MM
Gscar. Felix.
Mm | eaves.
BLAKEY
I didn’t know you coul d get carpal -

tunnel from shucki ng oysters.

Chanp enters the bar and | ooks around. Steve-O spots her and
waves her over to the table.

STEVE- O
Chanpagne! Over here!

Chanp acknow edges himwi th a smle and bounces over.
She greets Steve-Owith a kiss on the cheek.

CHAMP
Hey fellas! How y all doing?

She pulls up a stool and joins them

STEVE- O
Fant asti c.
BLAKEY
How s it goi ng Chanp?
CHAMP
I amjust so glad to be out of
At | ant a.
BLAKEY

| bet.
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CHAMP
The heat is just outrageous.
Scalding. | think 1"mgoing to

nove down here. You got the ocean
breezes, these beautiful tropica
plants. This is nice.

Starr appears at the table and sits down between Steve-O and
Chanp.

A waitress delivers a bottle of chanpagne with four gl asses,
uncorks it and pours.

WAI TRESS
Your chanpagne, sir.

STEVE- O
Chanmpagne? What chanpagne?

Starr takes a glass and sips.

STARR
Excel l ent .
(to Bl akey, sarcastically)
Nice outfit.

BLAKEY
Steve-O picked it out.

EXT. OLD VACANT HOUSE - EVEN NG

A Humrer with a magnetized realtor sign on its door sits in
the driveway. Natalie |eans against it. She |ooks at her
wat ch. Her cell phone rings.

NATALI E
Oh, hi! Yes, I'mright here
waiting. No, it’s not too |late,
it’s fine. Ten mnutes? No
probl em

I/ E. RI CHARDS BEACH DECK - MOMENTS LATER
Steve-O Bl akey, Starr, and Chanpagne all shuck oysters.

BLAKEY
What | can’'t figure out is why
aren’t there any good cancer | okes.

CHAMP
Is he for real ?



STEVE- O
If he ran on batteries | woul d have
sold himby now, trust nme.

STARR

Bl akey, do you have a girlfriend?
BLAKEY

Nope.
STARR

Ever wonder why?

STEVE- O
Bl akey goes on dates.

CHAMP
But not with wonen with life-
t hr eat eni ng di seases?

BLAKEY
Ch, hell no.

STEVE- O
O single nothers.

BLAKEY
I don’t have anythi ng agai nst
single Mons. Kids are the problem
The wonen ook at himin disbelief.
St eve- O shucks anot her oyster.
STEVE- O
Tell them about the girl you took
to Chez Val spar.
BLAKEY
Oh - that wasn’'t even ny fault!
FLASHBACK
Bl akey and BLAKEY' S DATE dine in a nice restaurant.

The waiter lifts the lid on a tureen to reveal |obsters.

H s date smles delightedly while Bl akey reaches over to
slightly pick up a Iobster as if to animate it.
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BLAKEY

(funny voi ce)
Hey Marvin, where’'s the tank? The
last thing | remenber it was really

hot .

(other | obster, different

voi ce)
| don't know nan, but what's that
smel | ?

Under the table, Blakey presses the button on a can of Fart
Spr ay.

Bl akey’ s Date’s laughter quickly turns to disgust.

BLAKEY' S DATE
Ch! Ch, ny. Oh God!

She stands and backs away. Bl akey | aughs hysterically.

BLAKEY' S DATE
Ch, God, what is that?

Bl akey holds up the can for her to see.
She covers her nmouth and nose and backs away.
O her restaurant patrons follow suit.

Bl akey | aughs nore.

I/ E. RI CHARDS BEACH DECK - CONTI NUQUS

Bl akey defends hinsel f.

BLAKEY
What? It was funny!

STARR
“Fraid not.

BLAKEY

Steve-O tell the truth. That's
funny, right?

STEVE- O
Yeah, if you're five and girls are
i cky.

STARR

Have you never | earned anyt hing
from Steve-O?
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BLAKEY
Li ke what ?
STARR
Li ke how to treat a wonan on a
dat e.
BLAKEY
|’ve seen plenty of porno, believe
me. | know what to do on a date.
STARR

I don’t knowif it’s the

conbi nati on of shellfish and

al cohol or what, but | feel rather
charitabl e tonight.

BLAKEY
Do | need to rem nd you? Your soon
to be Ex, nmy best friend, is two
feet away and he can hear you.
Besi des, | don’t do high
mai nt enance eit her.

STARR
Bl akey! Just be quiet and |i sten!
Steve-O Go pick up a woman.

They stare at Starr silently for a second.

He can?

STEVE- O
Say agai n?

STARR
You need to teach Bl akey how to
pi ck up a woman. How to be - not
Bl akey. | nean, what about just
calling yourself Bl ake?

BLAKEY
My Grandma cal | s ne Bl akey.

STARR
Steve-O can pick up any wonman in
t he bar.
CHAMP BLAKEY
He can?

STARR
He can. Steve-O can pick up any
woman, any where, any tine.

( MORE)



STARR( cont ' d)

If he can get ne to marry him he
can teach you to not be a dweeb.

CHAMP
But you’'re getting divorced.

STARR
That’s exit strategy, it has
nothing to do wi th hooking up.
Steve-O show ‘emhow it’s done.

Anot her brief silence and | ooks of wonder from Chanp and
Bl akey.

STEVE- O
Okay. VWhich one?

They scan the bar for a single woman and zero in on a
beautiful girl partially facing away fromthem

CHAMP
VWhat about her?

STEVE- O
Do you think she noticed us al
sitting together?

CHAMP
Maybe. | don’t know.

BLAKEY
She’'s really pretty.

STARR
Go for it. GCet her phone nunber.

Steve-O rises confidently and wal ks around the bar.

CHAMP
What exactly is the purpose of this
exerci se?

STARR

Essentially, it’s to confirmthat |
can get Steve-Oto do any thing,
any where, any tinmne.

CHAMP
Can he really pick up any woman?

Starr nods “yes”.

STARR
Wat ch.

S57.
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Steve-O glides through the bar and wedges hi nsel f between
SUMVER (30), the woman they picked and another patron. He
smles lightly at her and calls to the bartender, KEVIN

STEVE- O
Kevi n.

KEVI N
Yes, sir, M. WIlianms? Captain
and Coke?

STEVE- O
Way not ?

(to Sunmer)

Hi .

SUMMVER
Hi .

Kevin delivers the drink.

STEVE-O
Thanks, Kev.

Steve-O takes a sip and a silent nonent to size her up.
STEVE- O
I need to know sonething, can | ask
you a question?

Sunmer | ooks at himcuriously.

SUMVER
kay.
STEVE- O
Do you know any good pick up lines?
SUMVER
Excuse ne?
STEVE- O
That’s not what | neant to say.
See, |'’m neeting sonmebody here.
It’s a blind date.
SUMVER
Oh, | don't think it’s ne.
STEVE- O
Oh, no! No. | knowit’s not you.
My friend is setting me up. |’ m

here early. Just a little nervous.
( MORE)
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STEVE- (cont ' d)
Don't really know what to say. How
to break the ice. So | guess not
pick up lines - but conversation
starters.

SUMVER
‘“What do you do?’ is always a good
one. That usually gets things

goi ng.

STEVE- O
O course. What am | thinking? So
what do you do?

EXT. OLD VACANT HOUSE - MOVENTS LATER
A car pulls up and parks. A man and woman energe.
Natalie greets themand | eads themup to the house.

WOVAN
I"msorry it took us so |ong.

NATALI E
Ch, no worri es. No worries at all.

Nat al i e unl ocks the door to usher themin. They start noving
in different directions around the house. The wonman wal ks
away to expl ore.

MAN
Wy woul d they denolish this place?
It doesn’t | ook so bad.

NATALI E
It is a hundred years old. Quite
simply, it would take a | abor of
love to restore it. The land is an
unt apped treasure. Four acres is
hard to find this close to the
beach.

The woman opens doors.

WOVAN
I love these huge cl osets!

NATALI E
I know. Aren't they lovely? This
pl ace does have a | ot of potenti al
if you want to put the work into
it.

( MORE)



NATALI E( cont ' d)
The owner, he’s a flipper, is

basically selling this for a quick
profit on the land. He wants to
get it rezoned for comercial use,
but since there’s no guarantee of
that, I know he doesn’t want to
wait for.

The woman screans.

Natal i e and the man dash around the corner to her.

A body hangs on the wall of a closet.

Arnms tied together.

Pl asti ¢ shoppi ng bag covers the head.

Natal i e and the couple | ook horrified.

MAN

My God!

I/ E. RI CHARDS BEACH DECK - MOMENTS LATER

Steve- O and Sunmer | augh together.

Summer hands hima card with her nunber on it.

STEVE- O
Thanks. I’'Il call you.

Steve-O s cell phone rings and he | ooks to see who it
The cell phone reads NATALIE.
He silences it.

SUMVER
Popul ar guy. |Is that your friend?

STEVE- O
No. [It’s just work. This m ght
actually be inportant.

SUMVER
Take it.
STEVE- O
(i nto phone)
Hey, Natalie, what's . . . Wiat?

Hol d up. Slow down. Were?

is.

60.
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EXT. OLD VACANT HOUSE - MOMENTS LATER
Steve-O s car skids in the dirt.

He steps out and approaches yell ow police tape barricades and
the flashing lights of patrol vehicles surrounding the

property.

A coroners van backs up to the front steps.
Pol i cenen search with flashlights.

A worried Natalie spots him

NATALI E
St eve- O

St eve- O approaches her only to be stopped by UNDERWOOD, a
t ough-1o0oki ng cop flanked by Trix and Beck.

UNDERWOOD
Steve WIIlians?

STEVE- O
What happened?

UNDERWOOD
M ss Schaefer, will you cone over
here pl ease?
Natal i e steps over quickly.
Under wood stares them down instantly.

UNDERWOOD
What is your relationship?

STEVE- O
Natalie is ny realtor.

Underwood gl ares at Natalie.

NATALI E

He buys houses and | sell them
UNDERWOOD

Wien was the last tinme you were

here?

Steve-O and Natalie hesitate.
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UNDERWOCD
M. WIIlians?

St eve- O shakes hi s head.

STEVE- O
Here? You nean at this house?

UNDERWOOD
Correct. At this house.

St eve-O | ooks at the house and wonders.

STEVE- O
Uh - I"'mnot really sure if |I’'ve
ever been here before.
UNDERWOOD
You own this place?
STEVE- O
If she says | do, then | do.
NATALI E
He does.
UNDERWOOD

You own this place and you’ ve never
been here before?

STEVE- O
Maybe.

UNDERWOCOD
Do you normal |y buy houses wi thout
| ooki ng at thenf

STEVE- O
Sonetimes. | buy houses every day.

UNDERWOCOD
How many houses do you own?

STEVE-O
I - 1 don't know.

NATALI E
At | ast count Steve-O had 289
properties.

STEVE- O
| do?
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BECK TRI X
He does? He does?

UNDERWOCOD
And you are a personal acquai ntance
of Detective Beck here?

STEVE- O
Yeah, | know Reggi e real good.

Underwood steps up to Steve-O and gets in his face. Steve-O
backs up a little, clearly intimn dated.

UNDERWOOD
| want you to tell me one thing.
Who is that?

Steve-O | ooks around in every direction.

STEVE- O
Who i s who?

UNDERWOOD
(shouti ng)
Who is that? Right there

Under wood points at the body bag being | oaded into the
coroners van.

I NT. MORGUE - LATER
A body bag lies on a gurney in a dark room
Bright |ights suddenly flood the room

The Coroner |eads a small procession through the sw nging
doubl e doors. He is followed by Beck, then Underwood, Steve-
O Natalie and finally, Trix.

CORONER
You sure we have to do this now?

UNDERWOCD
Yes. Right now.

CORONER
| like to be able to process the
body first, you know, catal og
everyt hing before people start
trying to make an ID.
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UNDERWOCOD
I’ m sure the deceased will get over
it.
They surround the body.
The coroner unzips the bag to reveal the nman inside.
Natalie and the nen all shudder and w nce.
Trix stares curiously.
UNDERWOCOD
(to Steve-0O
Do you know hi nf

STEVE-O
No. I don’t know who he is.

UNDERWOCOD
(to Natalie)
How about you?

She shakes her head.

BECK
| do. At least, | think I do. He
| ooks famliar to ne.

UNDERWOOD
How fam i ar?

BECK
I don’t know. Not sure.
I NT. MUNI Cl PAL HALLWAYS - MOVENTS LATER

Steve-O and Natalie stand near an exit door opposite Beck,
Tri x and Underwood.

STEVE- O
So, is that it?
BECK
W' |l call you if we have any nore
guestions Steve.
STEVE- O
Ckay. Night.

Steve-O and Natalie leave. Natalie clutches his arm



65.

The | aw of ficers nove down the opposite hall.

UNDERWOCOD
Your boy, Steve-O - what’s your gut
say?
BECK
My gut says good things.
TRI X
M ne t oo.
UNDERWOCOD

Make it three. But | think
sonmebody wants to screw himwith a
royal pipe cleaner. W’ ve got way
nore goi ng on here than

coi nci dence. Sonebody has it in
for your boy.

TRI X
"1l get a list of what he owns.
I f he bought any foreclosures, that
coul d make sone eneni es.

UNDERWOCOD
Fi ne, but here’ s what bugs ne -

Under wood stops to face Beck.

UNDERWOCOD
You know Steve-O. You know t he
first stiff. Now you recognize the
second stiff. Wy is that, Beck?
Who is he?

I NT. PUTANESCA' S MANSI ON - DAY
Put anesca paces around barefoot on a marble fl oor.

Starr wears a silly striped | ederhosen style outfit and sits
unconfortably sunken into a papa-san chair. She struggles
constantly to get confortable.

PUTANESCA
| amtelling you. There is a spy.
Sone one or some thing is telling
t he magazi nes about Put anesca
bef ore Putanesca tells the
nmagazi nes.



STARR
Puty, I’mnot so sure that there is
anything to tell really, is there?
I nean aren’t you just being
par anoi d?

PUTANESCA
Sone one or sone thing.

STARR
How can it be sone thing?

PUTANESCA
A canera. Fromthe satellite,
| ooking to see ny next creation and
steal Putanesca’s ideas before the
t hought is even conpl et ed.

STARR
| don’t know.

PUTANESCA
What about the strapless md-1|evel
punps? And the hoody with the
kangar oo pocket? | design these
t hi ngs, no? And ten seconds | ater,
| see the sane styles on the
commercials while I am wat chi ng
MIIlionaire? Yest erday, a man
gets the question for $250, 000 and
he has only the fifty-fifty and the
phone a friends and they go to
conmer ci al and what do they show?
My doubl e pol ka dot inside the
pol ka dot on the dress in red and
white, like |I designed it!

STARR
Was it a Target commerci al ?
PUTANESCA
Yes! You see how they steal from
Put anesca? | do not even have an

opportunity to design it myself and
already, it is for sale! And these
despi cabl e newspapers.

STARR
Tabl oi ds.

66.

Put anesca picks up a stack of tabloids fromthe table and

hol ds each one for

headl i nes.

Starr to see as Putanesca reads the
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PUTANESCA
Yes, these tabloids with all the
lies - Putanesca from Pl uto?
Put anesca - Man or Wnman? What
stupid question is that? It is
obvi ous, no?

STARR
(conf used)
kay.

PUTANESCA
Put anesca To Adopt Russian Baby.
What would | do with a Russian
baby? | don’'t even speak Russi an.

STARR
Al'l celebrities have this. You
just have to ignore them

Royl and enters with a plate of chocol ates.

PUTANESCA
The only one | can trust to not
tell stories to the papers is ny
Royl and.

ROYLAND
Snack? Dane Put anesca?

PUTANESCA
Thank you Royl and. And you, of
course, nmy Starr.

Royl and stands at attention holding the plate while Putanesca
paces by and takes a piece of chocolate and bites daintily.

Starr struggles to stand up.

PUTANESCA
I amtelling you, not only do they
steal ny ideas, but they tel
everything to the tabloid. Were
Put anesca will be. Wen I wll be
there. Al ways with the caneras and
t he m crophones.

STARR
I"’msure that’s just a coincidence.

PUTANESCA
I think next they will want to kil
nme.
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STARR
| don’t think so Puty. Nobody
wants to kill you

Starr falls out of the chair.

PUTANESCA
Are you not confortabl e?

I NT. SALON - DAY
M m does Chanp’s hair.

Starr sits nearby for a manicure. She wears a mango col ored
snock with a big yell ow bow on the stonach.

MM
Put anesca Paranoid? So is that the
next headline we’'re going to see?

STARR
Well, sh-, he-, uh, Putanesca just
gets sone crazy ideas sonetines.

M M
You have to admt - they wite a
| ot about ol’ Puty. But who would
want to kill Putanesca? And why?

STARR
Nobody. He-, sh-, that’s what |'m
saying - paranoid for no good
reason. Just thinks sonebody is
out to get him. . . her.

M M
Some people are just that way.

CHAMP
kay, I'mconfused. Wiy is this
person so popul ar anyway?

MM
Put anesca? Are you ki dding? He-
She creates the nost fab fashions
in the world. And Starr gets to
wear everything first. That’'s a
Puty you' re wearing nowisn't it
Starr?



STARR
O course. Essentially, it’s an
evening gown, but it’s the fun kind
t hat you can wear while shopping.

The dress drapes around her all the way to the floor and
makes her | ook like she is covered with a bedspread.

M M
Cool ness. So, you and Steve-O get
Put anesca all set up at the new

pad?
STARR
Not yet. W' re starting inside
t oday.
(to Chanp)

Chanp, after your hair is done I’1I
drop you off there to tear out the
wal | for the runpus room

M M
Runpus roon? What do you do in a
rumpus room

STARR
I don’t know, but Puty wants one.

M M
(upset)
Wait a mnute! AmIl fixing your
hair to go and smash out walls?

CHAMP
Don't worry, | always put a bandana
on before | start.

Natalie enters the sal on

NATALI E
Hel | o everyone.

M M
Natalie! How are you doi ng?

STARR
Are you okay?

NATALI E
Oh, yes, I'mfine. Really, I'm
over it. It was disturbing, of
course, but really. It is over and

done and | am very gl ad.
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M M
So you actually found a dead body?
I nean, you saw it?

Nat al i e takes a seat.

NATALI E
Yes, the house was going to be
denol i shed, but it had some curb
appeal and these people wanted to
see it. Oherwise | never would
have gone i nsi de.

M M
So who was it?

STARR
They don’t know.

NATALI E
He was tied up with a plastic
grocery bag pulled over his head.
A nmonment of silence. The wonen glare at Natalie.
NATALI E
In a word, it was frightful.
I NT. PCLICE STATION - HOM Cl DE - DAY
Beck sits at his desk staring at a conputer screen

Tri x approaches with file in hand.

TRI X
Latest victim- Nark Brooks.

Beck rips the file away.

BECK
Mar k Brooks? You're kidding.

TRI X
You know hi nf?

Beck gl ares at the photo.
BECK

Yeah, | know him Not for twenty
years, but - yeah
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FLASHBACK

KIDS throw snowballs at the Bus Dri ver.

I NT. PCLI CE STATION - HOM Cl DE - DAY
Beck rem ni sces.

BECK
Everybody knew hi m

TRI X
St eve- O t 00?

I NT. PSYCHOLOG STS OFFI CE - DAY

St eve- O paces before Doctor Bennett, who sits calmy at his
desk.

STEVE- O
| can’t believe it happened again.
Again! And he was just |ying
there, on the slab, as they say.
It was creepy. Natalie was just -
a wreck. She said she wasn’t going
to sleep, she was just going to
stay up all night drinking herba
tea. That can’'t be good for you.

DOCTOR BENNETT
So what are you going to do now?

STEVE- O
Go to work | guess. There's a
property | need to go out to today.
It’s a long drive.

Doct or Bennett stands, approaches Steve-O puts his hand on
Steve-O s shoul der and stops his frantic pace.

DOCTOR BENNETT
That sounds |ike a good idea. You
should go for a drive, think things
t hrough. Forget about all this
craziness and just wait and see
what the police say. Renenber,
t hese dead people don’'t have
anything to do with you, that’s
what we call a coinci dence.



STEVE- O
Even though they were both tied up
and strangl ed and their bodies were
dunped on ny property? And |
happen to know one of then?

DOCTOR BENNETT
So, it’s a big coincidence. Wy
| et that spoil your day?

STEVE-O
You know what? You're right.
Thanks, Doctor Bennett.

DOCTOR BENNETT
Now, take that fancy car of yours
and go rip it up out there on the
turnpike. Run it smack into a
wall. That’'s what really clears
t he head.

EXT. | NTERSTATE EXI T - CONTI NUOUS

Steve-O dri

ves off the interstate. A notivationa

bl ares incessantly.

Steve-O dri

TAPE (V. Q)
Just relax Steve-O  Think about
the fortune that is comng into
being. Imagine it. Taste it .
feel it . . . you need to realize
your potential at every nmonment and
live up to that potential. Don't
worry about dying. Death is part
of life. Renenber, these dead
peopl e don’t have anything to do
with you, that’s what we call a
coi nci dence.

t ape

ves down a deserted stretch of old pavenent.

He comes to an old overgrown intersection

TAPE (V. Q)

. and when you find yourself in
a quandary, should you turn right,
shoul d you go left, what do you do?
Ask yoursel f, what would a w nner
do? A winner noves on through the
chal | enge before himand
per sever es.
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He drives forward.

Steve-O pulls up to

PUTANESCA' S BUNGALOW
Steve-O steps out of his car and stands there to stare at
STEVE- O
And this will be for our strange
and mysterious friend Putanesca.
I NT. PCLICE STATION - HOM Cl DE - DAY

Under wood st ands before Tri x and Beck.

UNDERWOCD
Bring himin.

Beck pulls up Steve-O on his cell phone and dials.

BECK
Straight to voice mail.

UNDERWOOD
Find him
I NT. PUTANESCA' S BUNGALOW - MOVENTS LATER
St eve- O surveys the construction
He pulls out his cell phone and goes to nake a call.
He di al s and hears nothing. Looks again.
STEVE- O
Shoul d have known.
| NSERT: PHONE
Cell phone shows NO SERVI CE.

I NT. STEVE-O S HOUSE - LATER
Bl akey wears a snorkel mask while he cuts onions.

Door bel | rings.
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Bl akey answers the door holding a knife.
Beck and Tri x.

BLAKEY
Hey, man. Wat’'s up?

BECK
Mnd if we cone in?

BLAKEY
Cone on in.

They step inside.

TRI X

M nd | owering your weapon?
BLAKEY

Weapon? |’ m shavi ng oni ons.
TRI X

Scuba di ving too?
Bl akey peels off his mask and hol ds the knife by the bl ade.

BLAKEY
What’' s goi ng on Reggie?

BECK
Where’'s Steve-O? We need to talk.

BLAKEY
| don't know. Haven't seen him al
day. Wat happened?

BECK
Remenber WNar k Brooks?

BLAKEY
Mark Brooks? Mark Brooks . . . you
mean from the nei ghborhood Mark
Brooks? Wsat about hin?
EXT. STEVE-O S STREET - LATER

Bl akey stands in Steve-O s driveway and waves to Beck and
Trix as they pull away from Steve-O s house.

St eve-O rounds the corner toward his house.

The cars drive toward each ot her



INT. TRIXIE S CAR - CONTI NUOUS
Trix hits the energency |ights.

TRI X
There he is.

She pops the siren.
Steve-O pulls over.
STEVE- O
H guys.
I NT. PCLI CE | NTERROGATI ON ROOM -

Steve-O sits alone at a table.

Behind the mrrored glass, Beck and Trix watch him

Under wood enters behind them

Anot her detective, TYLER (30), follows Underwood.

UNDERWOOD

What’'s he said so far?

TRI X

LATER

W didn’t ask himanything. W're

wai ting for you.

UNDERWOOD

Good, because there’'s been a

devel opnent .
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Tyl er places files on the table before themas if he were

deal i ng cards.

BECK
Anot her body?
TYLER
No. But sonebody’s m ssing.
BECK
Who?
UNDERWOOD

A friend of his wife’s.

Put anesca.



EXT. PUTANESCA' S MANSI ON BALCONY - DAY
Royl and expl ains to a POLI CE OFFI CER

ROYLAND
Dane Put anesca woul d never go out
alone. She is like a frightened

puppy.

POLI CE OFFI CER
How | ong has she been m ssing?

ROYLAND
Since this norning - | go for a run
- | come back, she is gone.

I NT. PCLI CE | NTERROGATI ON ROOM - LATER
Steve-O sits across from Underwood and Tri X.
Beck wat ches through the gl ass.

UNDERWOOD
You | ooked right at him- you said
you didn’t know him

STEVE- O
| didn’t. 1 do now - now that you
told me who he was. Reggie didn't
recogni ze him either

UNDERWOCOD
Wiy woul d two, count ‘emtwo of
your chil dhood chunms wi nd up dead
on two of your properties inside a

week?
STEVE- O
I - have no idea. How shoul d |
know?
Beck enters.
UNDERWOOD

| told you to stay outside.

BECK
Captain - please. Steve-O The
other day - you were telling us a
story about a body on a wall.



STEVE- O
Ri ght, those crazy hillbillies.

BECK
Forget about Scott. Forget about
Mark Brooks. Just tell us about
t hat right now.

STEVE- O
Oh, yeah. | alnost forgot.
nmeant to tell you

EXT. DI RT ROAD - DAY

ED, 30s,

dangling fromhis lip,

Por sche.

He hoists it up.

EXT. SHACK PORCH - MOMENTS LATER

7.

a skinny scruffy man with a cigarette permanently
drives his tow truck up to Steve-O s

Steve-O and Charlie are now the best of friends. They sit
rocking chairs on the porch and snoke cigars.

CHARLI E
M. O that is one fine, snooth-
snokin’” cee-gar. \Were' d you say
t hey was fronf

STEVE- O
Trini dad and Tobago.
Steve-O bl ows a snoke ring at the end of “Tobago”.
CHARLI E
| don’t know them streets. |Is that

near H ghway 417

STEVE- O
It’s just south of G enada.

CHARLI E
Ch, the suburbs!

Justine appears at the edge of the porch.
bl anket and pillows. She |ooks up at Steve

railing.

JUSTI NE
Oh, Steve-O? Can you help ne do
sonething in the back of nmy van?
( MORE)

She carries a
-O through the

in
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JUSTI NE( cont ' d)

I"d really love to show you
sonet hi ng.

Steve-Orises fromhis chair.

He | ooks in horror down the road.

The tow truck drags his car through the sand.

Steve-O bolts off the porch, Charlie and Justine foll ow

Ed brings the truck to a stop and gets out.

STEVE- O
Hey, dude! What are you doing to
ny car?
ED
It was stuck in the road.
STEVE- O
| knowthat. | left it there!
CHARLI E

He’s | oopy. He got sunstroked.

ED
Probly a good thing you ain't
drivin then.

Steve-O | ooks all the way down the road at the trail left by
his car, like a turtle trail on the beach
STEVE- O

Way did you nove ny car?

ED
It was right in the mddle of the
road. Had to nove it to get by.

Charlie inspects the vehicle.

CHARLI E
Ain’t got no back seat, huh? This
one a' themforeign things? Like a
Yugo? Probly only got three
cylinders, right?

STEVE- O
It’s got ten cylinders! It’'s a
Por sche!



CHARLI E
Ten cylinders?
(to Ed, in disbelief)
| told ya he was | oopy. | hope
this check is good.

Charlie holds the check up to the light.

The house!

Steve-O Charlie, Justine and Ed all talk at once.

ED
Check for what Pa?

CHARLI E

M. O here bought our whol e stock!
I think yer gonna hafta nmake nore’'n
one trip to get it all home, what
with no back seat. O cone back
with a panel truck. | reckon we
got about sixty er seventy cases,
gi ve er take.

STEVE- O
Cases of what?

CHARLI E
Firewater, son! M fanous cane
shine! You said you wanted to buy
t he whol e | ot.

STEVE- O
No | didn't.

CHARLI E
Then what’'s this check for $35, 000
for?

STEVE- O
The house!
CHARLI E ED
The housel!

JUSTI NE
The house! Daddy, are we going
back to the trailer park?

ED
This tine | want ny own room

Ed is truly frustrated and Justine is confused.
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STEVE- O
Now, | ook, | amnot here to
buy noonshi ne!
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ED
(to Charlie)
You know the probation

They al |

officer aint going to |ike
it if we nove again.

JUSTI NE CHARLI E
What about all the neat? Al'l right, now cal m down!
Everybody just hold on!
Quiet! Be quiet! He bought
t he neat, too.
shut up.

JUSTI NE
If he takes all the neat, what're
we gonna do for bait?

CHARLI E
Justine, shush. Now you go
out si de.

JUSTI NE

(sexy, to Steve-0O

[l be in the van. Witing.
ED
(to Charlie)

You know what’s gonna happen if we
gotta have nei ghbors agai n!

CHARLI E
Ed, you go sit down.

frustrated, sits and lights a cigarette and nunbles to

hi nsel f.

ED

(quietly)
Ri di cul ous.

no poi nt

Waste of tine. Aint

STEVE- O
Look, this was obviously a big
m sunderstanding. [|f you' re not

selling the place, fine. 1’1l just
take ny check back, and I'll be on
ny way.

CHARLI E

Now, you just hold on there, M. O
| believe we nmade a deal .
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STEVE- O
Deal ? We didn’t nake any deal.

ED
I found that car fair and square!

CHARLI E

Ed!  Shush!

(to Steve-0O
Oh yes we did! You shook on it.
You gave ne yer check, we even
snoked fancy cee-gars fromthe
subur ban tabaccy shop! You kept
yer end, now |I’m a gonna keep m ne.
Ed! Help M. O load up sone o
t hem cases so’s he can git goin’

I NT. POLI CE | NTERROGATI ON ROOM - MOMENTS LATER
Under wood | ooks annoyed.
Trixi e | ooks skeptical .

Beck | ooks inpatient and enbarrassed.

BECK
Steve-O Get to the part about the
body.

STEVE- O

| am You have to hear the whol e
story or it won’'t nake sense.
EXT. SHACK - MOVENTS LATER
Ed | eads Steve-O out the back door and around the side.

They wal k past the van where Justine's dirty bare feet hang
out the w ndow.

JUSTINE (O C.)
(si ng-songy)

Oh - Steve-O | just renodel ed the
back of the van real nice! Want to
see?

Ed i gnores her and Steve-O | ooks at her toes w ggle as they
go past.

They go to shed. Ed opens the door and they enter.
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ED
Vll, here it is. | shouldn't tell
you this, but you actually got a
real bargain. Especially since he
threw in the neat.

Steve-O just | ooks confused. He |ooks inside and sees mlk
crates full of corked brown jugs and nore boxes of rotting
nmeat .

Ed picks up a jug and dusts it off.

ED
This right here is grade-A,
superfine, cane lightning. GCotta
be careful with it or it’Il burn
you a new one, |eave you out to
dry, know what | nmean? Probly work
in your car and boost your octane,
you want it to.

In the shadows, Steve-O sees a body hung on the wall.

STEVE- O
VWhat is that?

ED
Oh, that guy is dead. He’'s just
hanging up in there. That's all.
St eve- O bol t s!
He runs past Justine.

She pops up, disappointed to see himrun away.

JUSTI NE
Ch, Steve-O

Steve-O gets to his car which is now parked and pointed in
the direction he came from

Charlie stands beside the car.
It is |oaded with a box of rotting neat.
Steve-O gets in the car and starts it.
CHARLI E
I think ye can fit another box on
this one.

He | ooks at Charlie, flabbergasted and puzzl ed.
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CHARLI E
Ain’t ye gonna take any shine?

He pauses a nonent, regains his conposure and starts the car
STEVE- O
I think I"mgood! Tell you what,
"1l go to forty if you throwin
t he house.
Justine and Ed march toward him
Steve-O thrusts a business card into Charlie’ s hand.

STEVE-O
Let ne know.

Steve- O peel s out and ki cks up sand.
Justine runs out toward themw th Ed cl ose behi nd.
They stand together and stare down the road.
St eve- O bashes his car on the di ps and pot hol es.
CHARLI E
He’ s | oopy.
I NT. PCLI CE | NTERROGATI ON ROOM - MOMENTS LATER
Under wood t akes over.
UNDERWOOD
kay. So tell nme this - why was

there a body hanging on that wall?

STEVE- O
| don’t know

UNDERWOCOD
Did you put it there?

STEVE- O
No.

UNDERWOOD
Wo is it?

STEVE-O
How in the world would | know t hat?
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UNDERWOCOD
When you saw t his body hangi ng up
on the wall, why didn't you report
it right away?

STEVE- O
| did! | tried to. You guys were
aski ng nme about Scott. Then we

started tal ki ng about buri al
nmounds. | guess | |ost track.

UNDERWOOD
Buri al nounds?

BECK
I ndi an burial nmounds. Steve-O.
Can you take us out to this place
wth the -
STEVE- O
Hllbillies? Sure.
EXT. DI RT ROCAD - DAY
Trix drives to the shack

A mar ked police car foll ows.

INT. TRIXIE S CAR - CONTI NUOUS
Steve-O sits in the back seat with Underwood.
Trix drives and Beck rides shot gun.
STEVE- O
Renenber, when we get there, these
guys carry guns.
UNDERWOCOD
So do we.

EXT. PUTANESCA' S BUNGALOW - DAY

An ol d colonial mansion | oons at the end of a |ong driveway
am dst an abandoned noss | aden orange grove.

Starr drives. Chanp sits shotgun

They roll up the driveway and park in front.
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CHAMP
This is where Putanesca |lives?

They exit the vehicle and wal k up the steps.

Chanp marvel s at the facade.

STARR

Not yet. Not until we fix it.
CHAMP

This place is creepy. It |ooks

i ke a haunted house.
STARR

Oh, please. It’s no nore haunted -

The door creaks open as they approach. They junp back.

STARR
Ckay! That’ s creepy!

Starr lifts her foot and ki cks the door open.

STARR
Hel | o!

I NT. PUTANESCA' S BUNGALOW - CONTI NUCUS
They enter and | ook in every direction.

CHAMP
Should we | ook for bodies first?

STARR
(di st urbed)
NO W' re not |ooking for bodies!
W' re renodel i ng.

CHAMP
What if we find a body?

STARR
Do you want to find a body? |
don’t. So stop tal king about
bodi es.
I/E. TRIXIE S CAR - MOMENTS LATER

Steve-O and the cops pull up to the shack
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They survey the hillbillies.

EXT. SHACK

Charlie stands near the bottom step hol ding his shotgun by
t he barrel.

Ed stands behi nd him

Justine carries a box of neat.

INT. TRRXIE S CAR - MOVENTS LATER
St eve- O assesses the situation

STEVE- O
You should let ne do the tal king.

UNDERWOCD
Natural ly.

EXT. SHACK - CONTI NUOUS

Under wood pops out of the car and points his revol ver at
t hem

UNDERWOOD
Drop your weapon!

Beck and Trix follow suit and take aim

Charlie conplies, setting his shotgun on the ground and
kicking it away.

Justine drops the neat.

Ed | ooks around confused, pops his cigarette in his nouth and
rai ses his arnmns.

ED
VWhat’d we do this tinme?

Steve- O steps out of the car.

CHARLI E
M. O? | was wonderin when you
was gonna conme back. Looks |ike
you got nore roomin that vehicle,
but you folks is going to have to
set stuff in yer |aps.
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I NT. PUTANESCA' S BUNGALOW - MOMENTS LATER

Chanp carries a sl edgehamrer and other tools and drops them
on the floor.

Starr marks walls with a bright yell ow wax marker. She draws
the outline of a doorway with X' s and col umms.

CHAMP
Is that the runpus roon?

STARR
No, that’s going to be the bar.
The runmpus roomis in the back. W
need to take out these sections and
| eave the support beans.

Chanp di gs through her tool bucket.

CHAMP
We forgot to get saw bl ades.
STARR
That’ s right, we never stopped!
Well, how about if I run out and
get those, and bring back sone
| unch?
CHAMP

Al ready getting out of work, huh?

STARR
Hey, 1’ m buying lunch! Wat do you
want to eat?

Chanp enpties a box of the |ast blade and hands the box to
Starr.

CHAMP
Anything. GCet these exact saw
bl ades. Not hing el se worKks.

Starr takes the box and heads for the door.

STARR
kay. Oh, and if Steve-O shows up
with a check, just tell himto nake
it out to you.

CHAMP
For how nuch?



STARR
For as much as you want. M
alimony es su alinony.

88.

Starr exits and starts down the steps, then turns back and

sticks her head in the door.

STARR
You sure you don’t mnd being left
al one here?

CHAMP
I"mfine, go. 1’|l probably be
done by the tine you get back.

Starr exits again.

EXT. SHACK - CONTI NUOUS
The police holster their weapons.
Under wood escorts Steve-O up to Charlie.
CHARLI E
| thought you was green the first
time you was here, but can | tel
you sonmethin, M. O?
(whi spers)
Not really the best idea to bring
the police wich you when you’s
buyi n” noonshi ne.

UNDERWOCOD
Where’'s the body?

STEVE- O
Over there. |In that shed.

Under wood nods to Beck and Tri Xx.
They go to the shed.
TWO UNI FORVED OFFI CERS st and near by.

Ed and Justine stand still.

I NT. SHED - CONTI NUOUS
Beck and Trix creak open the door.

Their eyes wi den in amazenent. They gasp.
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A body hangs on the wall, tied at the wists, plastic bag

over head.

BECK
WOw.

EXT. SHACK - CONTI NUOUS

Under wood wat ches his detectives and their reactions.

They wal k back calmy.

UNDERWOOD
el | ?

Beck goes straight to Steve-O and takes himby the arm

BECK
Arrest them

The officers brandi sh handcuffs and nove in on the others.

ED
Aw  Dang it!

CHARLI E

This ain't the right way to do

busi ness M. O

Beck opens the door to the back seat of the squad car.

BECK
(to Steve-0O
CGet in the car.

STEVE- O
Did you see it?

BECK

(shout s)
CGet in the car!

I NT. TRUCK - DAY

Put anesca i s gagged and bl i ndf ol ded.

Cowers like a scared little girl.

Hands ti ed behi nd back.

A man with a nmenaci ng VO CE renai ns unseen.
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VO CE (O C.)
(shout s)
Get inthe car! In the back! Lie

down!
Put anesca cri es.

Put anesca clinbs over the seat and |ies down on the crew cab
fl oor.

The man with the VOCE clinbs into the drivers side, starts
the truck and dri ves.

VO CE (O C)
Shut up. Stop whinpering. | know
who you are. Wat you did. [I'11I

show you.

I NT. POLI CE CAR - MOMENTS LATER
Beck interrogates Steve-O

BECK
VWher e’ s Put anesca?

STEVE- O
There’s a question clear out of
left field. Putanesca? W-why?

BECK
Put anesca i s m ssing.

STEVE- O
kay. News to nme. \What’'s that got
to do with anything?

BECK
You know Put anesca, right?
STEVE- O
Starr does. It’s her friend.
BECK
| mean, you know who Putanesca is?
STEVE- O
Putanesca is . . . Putanesca,
guess. \Wat - what are you talking
about ?
BECK

Put anesca i s Peter R ssinovich.



Steve-O blinks with recognition

STEVE- O
And | know t hat nane because?
BECK
Tenth grade. Peter Rissinovich
went to our school. Just |ike al

t hese guys that coincidentally,
have turned into bodi es show ng up
on your properties, Steve-O  Now,

I don’t know what’s goi ng on, but
it’s go to stop. You got to tell ne
everyt hing you know about Putanesca
ri ght now

STEVE-O
Peter Rissinovich? Didn't he play
f oot bal | ?

BECK
Quart er back.

STEVE- O
Wasn’'t he pretty popul ar?

BECK
Prom king. C ass president.

STEVE- O
Didn’t he have all kinds of chicks?
Wasn’'t he |ike sone babe magnet?

BECK
Yup. And now he is Putanesca.

Steve-O is flabbergasted.
STEVE- O
Wll | didn't that com ng
I NT. TRUCK - MOVENTS LATER
The truck stops. Putanesca hears the man clinbing out.
VO CE (O C.)

Wait right here Peter. Don't try
anyt hi ng foolish.
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I NT. PUTANESCA' S BUNGALOW - MOMENTS LATER

Chanp wal ks along the wall with a stud finder with the bright
yel | ow wax mar ker

She wites “stud” and draws two vertical lines every tine it
beeps.

Eyes peer through a dirty w ndow at her.

EXT. SHACK PORCH - MOMENTS LATER
Several other police cars at the scene.

Coroners van parked near the shed cordoned off with police
t ape.

The hillbillies sit on the steps with their hands cuffed
behi nd t hem

Under wood paces.
UNI FORVED OFFI CERS st and guard.
Trix interrogates.

TRI X
So what you're telling nme is that
this guy drove up here, you caught
hi m pl aci ng a dead body on the wall
of your shed and he gave you fifty
dollars to leave it there until he
cane back for it later.

CHARLI E
Yes’m That’'s the whole story
right there.

TRI X

Who was this guy?

CHARLI E
| didn’t really catch his nane.

FLASHBACK - DI RT ROAD

Steve-O sees a truck barrelling toward him He stands in the
m ddl e of the road and waves his arnms to flag it down to
hel p.
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The truck does not sl ow down.
The horn bl asts.
Steve-O junps out of the way into the saw grass.

The truck bounces past quickly.

EXT. SHACK PORCH - CONTI NUQUS
Trix interrogates.

TRI X
VWhat’'s the deal with all this neat?

CHARLI E
It’s spoil ed.

JUSTI NE
We use it for bait.

ED
But it don't work.

UNDERWOCOD
And you make noonshi ne?

CHARLI E
Cane shine son. Best you ever set
yer tongue to.

Under wood shakes his head and takes a deep breath like a nman
trying to sober up

UNDERWOOD
You may be the stupidest people |
have ever net.
(to Uniformed O ficer)
O ficer, please escort them
downtown. Read themtheir rights.

They all stand up.

ED
What’ s the charges?

UNDERWOOD
How about we spin a little whee
and see where it | ands?



I NT. PUTANESCA' S BUNGALOW - MOMENTS LATER

Chanp turns the corner, startled to see DOCTOR BENNETT
hol di ng a shovel.

She j unps.
Doct or Bennett sm |l es.

DOCTOR BENNETT
I"’msorry. | didn't nmean to
frighten you.

CHAWP
Can | help you?

DOCTOR BENNETT
No. | amdoing just fine, thank
you. | am doi ng sone gardening.
Do you al so work for Dane
Put anesca?

CHAMP
Dane Put - Oh, you work for
Put anesca!

DOCTOR BENNETT
Yes, of course. And you are?

CHAMP
(nervous)
Chanpagne. Chanp. You can call ne
Chanp.

DOCTOR BENNETT
What is that device you have?

CHAMP
Oh this? This is a stud finder.

DOCTOR BENNETT
(sni ckering)
A stud finder? Does it work?

CHAMP
Not that kind. The studs in the
wal | .

DOCTOR BENNETT
O course, I'mkidding. | didn't
see a car. How did you get here?

94.



95.

CHAMP
Starr dropped ne off.

DOCTOR BENNETT
O course! You are Starr’s sister!
She tells Danme Putanesca many
wonder ful things about you.

CHAMP
You know Starr?

DOCTOR BENNETT
O course. | know everything.
EXT. POCLI CE STATI ON PARKI NG LOT - DAY

The squad cars doors pop open and OFFI CERS escort the
hillbillies out.

Beck and Steve-O exit the other vehicle ten feet away.

CHARLI E
M. O? | thought about your offer.
"1l take it.

STEVE- O
What offer?

CHARLI E

Forty thousand for the whol e she-
bang. Meat, house and everyt hing.
"1l take it.

The OFFI CERS | ead Charlie away.

STEVE- O
He’ s | oopy.

Beck and Steve-O head into the station.

EXT. PUTANESCA' S BUNGALOW - MOVENTS LATER
Starr pulls up beside Doctor Bennett’s truck.

She grabs a bag of to-go food and drinks and gets out of her
car.

She stands a foot away.

STARR
Who's truck is this?



She exam nes the truck

I NT. TRUCK - CONTI NUCUS

Put anesca hears her and screans through the gag.

EXT. PUTANESCA' S BUNGALOW - CONTI NUOUS
Starr hears not hing.

She takes the food and heads toward the house.

I NT. PUTANESCA' S BUNGALOW - CONTI NUQUS

Chanp is gagged and tied to a stud through a hole in the
wal | .

She hears Starr enter

STARR (O S.)
Chanp! You upstairs?

Chanp tries to screamthrough the gag.

MAI N ROOM
Starr wal ks through the house.

STARR
Chanmp?

She stops to listen. Hears nothing.
She turns around startled to see
Crazy-eyed Doctor Bennett standing there.
DOCTOR BENNETT
You nust be Starr.
I NT. TRUCK - CONTI NUQUS
Put anesca freaks out and screans.
Breaks the wist bindings and rips off the blindfold.

Westles the gag out of his nouth and clinbs out of the
truck.
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A screamissues frominside the bungal ow

Put anesca dashes to the house.

I NT. PUTANESCA' S BUNGALOW - CONTI NUQUS
Starr runs from Doctor Bennett.
Fast food is strewn across the fl oor.

He grabs her and hol ds her by the neck and arms. He drags
her into the roomwhere Chanp is tied up

Chanp screans through her gag.

STARR
Let ne go!

DOCTOR BENNETT
Stop it now Cal m down.
Everything is going to be al
right.
VHACK!

Put anesca sl ans Doctor Bennett with the shovel and down he
goes.

STARR
Puty?

PUTANESCA
Starr.

She rushes to Putanesca for a passionate kiss.
Chanp | ooks stunned. She shouts through the gag.
CHAMP
I NT. PCLI CE STATION - HOM Cl DE
Beck and Trix sit at their desks with Steve-O between them
BECK
You really do get into some wld

and wacky stuff don’'t you Steve-QO?

STEVE- O
Tell ne about it.
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BECK
Still not making sense that we know
all these people. Can you think of
any connection?

STEVE- O
No. | keep racking ny brain, but I
got not hi ng.

TRI X

Kind of like your friend Bl akey.
Tyl er bursts in.

TYLER
Under wood needs you down in
hol ding. And bring himw th you.

I NT. POLI CE | NTERROGATI ON ROOM - MOMENTS LATER

Starr and Chanp sit behind different panes of glass giving
statenents to different police DETECTI VES.

Steve-O sees them as he wal ks past.

STEVE- O
What are they doing here?

Underwood points at a door with a little w ndow.
St eve- O | ooks i nsi de.

A di shevel ed Put anesca gives a statenent to anot her
DETECTI VE.

STEVE- O
Put anesca? | don’t understand.

UNDERWOOD
We're going to have a little high
school reunion here in a couple of
m nutes. |’ m guessing he was the
prom queen.

STEVE- O
Ki ng actual ly.
LARGE | NTERROGATI ON ROOM - MOMENTS LATER

Put anesca, Starr, Chanp, Steve-O, and Beck sit in a |line of
chairs on one side of the room opposite the gl ass.
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Put anesca and Starr hol d hands.
Put anesca wears sneared |ipstick and a ripped dress.

STEVE- O
Pet er ?

PUTANESCA
H Steve-O

STEVE- O
Sorry, didn’'t recognize you. You
| ook good.

UNDERWOCOD
Okay. Now that |I’ve got the
student council assenbl ed, which
one of you spray-painted the back
of the gyn? Never mnd. M. Beck,
you and M. WIllianms and M.
Ri ssinovich here all go to the sane

school - do I have that right?
BECK

Ri ght .
UNDERWOOD

And you two | adies? Were do you
go to school ?

STARR
We don’'t go too sch-

CHAMP
Atl anta Central.

Underwood | ays out photos on the table |ike playing cards.
UNDERWOOD
Thanks for playing along. Now,
three of your classmates have been

m ssing home room M. Hayes. M.
Brooks. And M. | don’t know.

They | ook closely at the photo of the dead nman.

PUTANESCA
That’ s Barry Dawson

Beck picks it up.

BECK
That is Barry Dawson.
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STEVE- O
It is?

UNDERWOCD
You sure?

They all stare at it closely and nod affirmatively.

BECK
He's the one fromthe shed?

UNDERWOOD
And the principal aint happy, |et
me tell you. Now, sonebody is
going to go to detention this
weekend - | can feel it! \Wat |
want to know is why these guys al
di ed the same way on your property,

M. WIIlians.
STEVE- O

Vell, | didn't do it.
UNDERWOCD

That’s what they all say. So if
you didn’t do it, who did?
POLI CE STATI ON - HOM Cl DE
Charlie, Ed, and Justine stand handcuffed.
They react to sonmebody on the other side of a glass wall.

CHARLI E
Yup, that’s himalright.

ED
That's the feller. Never cone back
li ke he said he woul d.

LARGE | NTERROGATI ON ROOM - CONTI NUOUS

The lights flicker on in the roomon the other side of the
gl ass.

UNDERWOOD
Could it be this guy?

Trix and Tyler lead a straightjacketed Doctor Bennett into
t hat room



Doct or Bennett has a huge bandage on his head.

Put anesca, Starr and Chanp shudder.

St eve- O st ands.

STEVE- O
Doct or Bennett?

Beck stands.

BECK
Steve-O That’s Daffy!

Put anesca st ands.

PUTANESCA
Daf fy?

M RRORED | NTERROGATI ON ROOM - CONTI NUQUS

DAFFY stares at the mrror.
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Trix stays in one corner of the roomand Tyler takes the

ot her.
DAFFY approaches the mrror.
DAFFY

Are they in there? They are -

LARGE | NTERROGATI ON ROOM - CONTI NUOUS

The group watch Daffy approach

H s voice resonates eerily though the speaker.

DAFFY
(speaker)
Aren’t they?

He puts his face up to the glass and | aughs.

DAFFY
Hel | o.

UNDERWOOD
(soft tone)

Now, how do you all know this guy?
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BECK
He killed the bus driver. |
t hought he was | ocked up.

STEVE- O
(whi spers)
Can he hear us?
BECK
No.
STEVE- O

He’s my psychiatrist.

UNDERWOOD
He’s no psychiatrist. He' s an
escaped nental patient.

STEVE- O
|’ve been seeing himfor two years.

UNDERWOOD
Been | oose for three.

STEVE- O
He sold ne notivational CDs.

PUTANESCA
He ki dnapped ne. Wy?

DAFFY
(speaker)
You're in there -

M RRORED | NTERROGATI ON ROOM - CONTI NUQUS
Daf fy breathes on the mrror.

DAFFY
Aren’t you Steve-0O? And your buddy
Pet er. Put anesca.

LARGE | NTERROGATI ON ROOM - CONTI NUOUS
They back up a little.

DAFFY
(speaker)
And Reggi e Beck. Detective Reggie
Beck. How ya doing kids?
( MORE)
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DAFFY(cont ' d)

Want to play sone baseball? Going
to be hard with half a team

STEVE- O
(softly)
Wiy did he do this?

DAFFY
(speaker)
I s someone asking why? Wy?
That’ s a good question! Wy?

M RRORED | NTERROGATI ON ROOM - CONTI NUQUS
Daffy |l eans on the mrror.

DAFFY
Way did you throw snowballs at ny
girlfriend? Wy did you do that?
Wiy were you such nmean ki ds?
(sadder)
She got so sick. She was in pain.

LARGE | NTERROGATI ON ROOM - CONTI NUOUS
They watch Daffy slowy slip to the floor.

DAFFY
(speaker)
So nmuch pain. She didn't want to
suffer. She wanted nore pills, so
| gave themto her. She went to
sl eep. You damm kids. Wy were
you so nean?

Daffy hits the floor.

Beck and Steve-O peer down at him

EXT. RI CHARDS BEACH DECK - MORNI NG
Steve- O and Bl akey tal k over coffee.

BLAKEY
Daf fy? The guy who stole all our
gl oves and bats and stuff?

STEVE- O
Yup. One and the sane. | didn't
even know it was him
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BLAKEY
You never have been able to
remenber a face to save your life.

STEVE- O
Been counseling nme for two years.

BLAKEY
You said all that positive
rei nforcenment hel ped make you rich

STEVE- O
But he was going to kill us.

BLAKEY
Take the good with the bad.

STEVE- O
| should have known. Al ways
focused on ny childhood. Asking ne
how to get everywhere.

FLASHBACK - DOCTORS OFFI CE
Doct or Bennett has a huge street map unfol ded on the desk.

St eve- O and Doctor Bennett | ean over it.

DOCTOR BENNETT
You take this road right here?

STEVE- O
Right. [It's pretty far out there.
Killer location. Renote. Wy do
you want to know?

DOCTOR BENNETT
Just curious. | |ove naps.
EXT. RI CHARDS BEACH DECK - MORNI NG

Bl akey and Steve-O tal k.

BLAKEY
Starr’s going to sign divorce
papers?

STEVE- O
Yup. She’s noving in with
Put anesca.

( MORE)
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STEVE- ( cont ' d)

Broke his pool boys heart. Heard
they' re | ooking for a new one.

BLAKEY
Starr really knows how to pick ‘em
doesn’t she? Wsat’'s Chanp doi ng?

STEVE- O
Goi ng back hone.

BLAKEY
So what's next?

STEVE- O
Busi ness as usual, | guess.

BLAKEY
Going to find a new psychiatrist?

STEVE- O
Al ready got an appoi nt ment.

FLASHBACK - RI CHARDS BEACH DECK

St eve- O neets Sunmer.

STEVE- O
So what do you do?
SUMVER
I’ma psychiatrist.
STEVE- O
Vell, we all need a little help now

and then don't we?

I/ E. RI CHARDS BEACH DECK - MORNI NG
Bl akey stands to | eave.

STEVE- O
Where you goi ng?

BLAKEY
| have a date.

STEVE- O
You do? Who’'s the lucky girl?
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I NT. SALON - LATER
Bl akey enters the sal on and approaches M m .

BLAKEY
Ready to try your first oyster?

Mm smles.

M M
I don’t know. As long as you
promise | won’'t get sick

BLAKEY
If you do, I'Il clean it up

Put anesca enters the salon and steps up to M m and Bl akey.

PUTANESCA
| have an appointnent to be waxed
thoroughly so I will be snooth.

M M
Oh, that’s right. Let me have
Geral dine get a roomready for you.
This will only take a m nute.
(to Bl akey)
Be right back

Put anesca and Bl akey stand side by side for a silent nonent.
Put anesca studi es Bl akey’ s physi que.
Bl akey smi | es back.
PUTANESCA
You have the countenance of a

m xol ogi st. What do you know how
to do with al cohol ?

BLAKEY

I make kick-ass nojitos.
PUTANESCA

Mojitos? Do you know how to cook?
BLAKEY

Do I know how to cook? Are you

ki dding? |'ma fabul ous cook! I

can make anyt hi ng.
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PUTANESCA
Anyt hi ng?

BLAKEY
| can take a | enpn, banana | eaves,
a fish and a coconut and nake a
gourmet Mayan Ceviche that wll
rock your world.

Put anesca sm | es.
PUTANESCA
Do you know how to sw n?
I NT. COURTROOM - DAY
The Hillbillies stand before the JUDGE
JUDGE

Bail is set at $10, 000 each for a
total of $30,000. Can you post

bai | ?

CHARLI E
Yes, sir. If’n you can cash a
check.

JUDGE

Pay the bailiff on your way out.
Case di sm ssed.

The judge sl ans a gavel.

FADE TO BLACK



