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Mari sol
ACT |,

YOUNG MARI SAL,

and Mezzal una

SCENE | - EXT. BEACH SUMMER M DDAY

12 years old wearing a T-shirt and shorts and

YOUNG MEZZALUNA, sane age with long flow ng brown hair and
wearing a gypsy dress and blossomcrown, are in a red tent

on the grassy patch under sone trees.
bl ue water with m ni mal

sand, dotted with pine trees.

The beach has deep

| nsi de

the tent the floor has a mrror, towels acting as a rug, as

well as tarot cards.
light through the tent flap,

ray of

that to catch a bigger shine.

YOUNG MEZZALUNA
| see it, Marisol! You have a
real ly good future!

YOUNG MARI SOL
What do you see?

YOUNG MEZZALUNA
You' re gonna get married, have a
ton of kids... and oh! You are
gonna be so rich! You're going to
marry a prince!

YOUNG MARI SOL | aughs

YOUNG MEZZALUNA
You are going to take over the
uni ver se

YOUNG MARI SCL
Queen of the universe! Awesone!

YOUNG MEZZALUNA
Your husband... | see him

YOUNG MARI SOL
Oh! Does he |l ook |ike Jul es?

YOUNG MEZZALUNA

He doesn't just look like Jules..

YOUNG MARI SOL
He is Jul es?!

YOUNG MEZZALUNA holds up a marble to a
rotating it this way and



YOUNG MEZZALUNA
He is the key to your future.

YOUNG MARI SOL
Soif I marry him 1'1l be queen of
t he universe. ..

YOUNG MARI SOL grabs YOUNG MEZZALUNA' S hand

YOUNG MARI SOL
And so will you

YOUNG MEZZALUNA
O coursel

They both |augh and the tent unzips to reveal YOUNG GALATEA,
age 17, wearing a tank top and mni-skirt, long hair in a
messy bun.

YOUNG GALATEA
Marisol, hurry up or you're
gr ounded!

YOUNG MARI SOL
You can't ground nme, Gal atéa.

YOUNG GALATEA
Don't get smart with nme, Marisol

YOUNG MARI SOL
Go away, Galatéa. |I'mplaying with
Mezzal una.

YOUNG GALATEA
Again with Mezzal una... Look, get
up now or I'mtelling Mm

YOUNG GALATEA | eaves and Marisol sticks her tongue out at
her

YOUNG MARI SOL
The first thing 1'll do as queen of
t he universe is ground Gal at éa. See
how she likes it.

YOUNG MARI SOL gets up



YOUNG MARI SOL
"1l see you | ater, Mezzal una!

YOUNG MEZZALUNA
kay, see you |ater!

YOUNG MARI SCL | eaves the tent runs through the beach to the
house, where YOUNG GALATEA is talking to YOUNG RI CO, 17,
hair with frosted tips, wearing a t-shirt and board shorts.
O her children are playing by the water. YOUNG MARI SOL hi des
behi nd a | edge.

YOUNG RI CO
So do you wanna go? A whol e bunch
of us are gonna be there.

YOUNG GALATEA
Yeah, |'Ill sneak out when
everyone's asleep. It's so | anme how
our parents agreed to go on this
trip and yet we can't hang out.

YOUNG RI CO
It is, but I"mglad you're com ng.
"1l meet you there.

YOUNG GALATEA
Awesome, | can't wait.

They continue tal king and YOUNG MARI SOL st al ks past them
still unseen and goes into the house fromthe back door
where her nother is cooking.

SIDE WPE TO
SCENE 2 - INT. KITCHEN, SHORTLY AFTER

MOTHER, m d 40s wearing a floral pattern dress, is testing
the soup broth. The kitchen is made of white wood and is
quite clean except for the counter which is |laden with
various fruits and vegetabl es and chi cken.

MOTHER
Oh there you are. Come on and wash
t he veget abl es.

YOUNG MARI SOL
Manm, it's about Gal atéa. ..

YOUNG GALATEA enters the kitchen where her MOTHER i s
standing with arnms fol ded, YOUNG MARI SOL copyi ng her.



MOTHER
What's this about you sneaking off
with Ricoto the beach at night?

YOUNG GALATEA shoots YOUNG MARI SOL a death glare

MOTHER
| f you even so nuch as think about
it, you're in big trouble, young
| ady!

YOUNG GALATEA

But Mom --!

MOTHER
No buts! This is supposed to be a
nice vacation, I won't let ny

daughter be a juvenile delinquent.

YOUNG GALATEA
Monmt -

MOTHER
| see now why you wanted to go to
this specific beach. Can't |eave
your crush well enough al one. Now
conme and meke yourself useful, cut
up everything Mrisol washes.

CUT TO

Meanwhile in the simlarly sparse living roomtheir
portly md-late 40s
shirt and knee-length shorts, is sitting on a green arncthair
with his feet on the coffee table, watching TV and dri nki ng

beer.

FATHER

wearing a button-down short-sleeve

FATHER

OCh cone on! What do you even have
eyes for,

m ssing a shot |ike that!

MOTHER ( OFFSCREEN)

No, Marisol! You can't just get
them wet and call them washed!

YOUNG MARI SOL

(of fscreen)
oM Mm Galatéa hit ne!

YOUNG GALATEA

(of fscreen)

did not!



YOUNG MARI SOL
(of fscreen)
D d too!

MOTHER
(of fscreen)
Ch, cone on, you two. If you don't
stop this we mght as well go back
t oni ght.

The tel ephone rings. FATHER grunbles as he gets up to go
answer it.

FATHER
Hel | 0?...Yes, speaking...Yes...On.
| see. I'"'msorry to hear that.

Now s not a good time, we're just
about to have dinner.

MOTHER i s standing just outside the al cove watchi ng FATHER
FATHER

"1l have to discuss it with ny
wi fe. You know we're on vacati on

with the girls. Wll, we can't just
| eave them here!...No, we
definitely can't bring them al ong,
either... Anyways, |'Il call you

later. | wll! Okay, bye.

MOTHER
VWho was t hat?

FATHER
Wrk. They can't |eave ne alone to
save their |ives.

MOTHER
| told you you shouldn't have given
them thi s nunber.

FATHER
It couldn't be hel ped. Less work
for me when | get back

MOTHER
Al right. Dinner wll be ready
soon.

They kiss and he goes back to his seat.

CUT TO



di nner table and everyone's eating.

YOUNG MARI SOL | ooks from her parents to YOUNG GALATEA and
one blink later it's just her and YOUNG MEZZALUNA. The
setting shifts to an el egant banquet with a pl ethora of
exotic foods, and YOUNG MARI SOL herself is in princess
regalia and YOUNG GALATEA is in a maid uniform

YOUNG MARI SOL
What are you doi ng? Go and serve
The King and Queen of England their
t eal

YOUNG GALATEA
Yes, m' am

She hurries off and YOUNG MARI SCL and YOUNG MEZZALUNA | augh.

MOTHER
Mari sol !
CUT BACK TO THE
KI TCHEN
YOUNG MARI SOL
Yes, Mama?
FATHER
We're going to have to | eave soon
YOUNG MARI SOL
Wy ?
FATHER
Never m nd why. As soon as you're
finished your dinner go and pack
all your things. You're going to
stay with your Grandma for the
ni ght .
YOUNG MARI SOL
. Ckay.
CUT TO
SCENE 3 - INT. YOUNG MARI SOL AND YOUNG GALATEA' S BEDROOM

They are both packing. There are two tw n-sized beds with
white sheets and a nightstand between themwith a single
[ anp. The walls are sea-green with a single wi ndow by one of
t he beds. YOUNG GALATEA' S bed and suitcase is nmuch neater



7.
than YOUNG MARI SOL'S, who is just shoving everything inside.

YOUNG GALATEA
Mari sol, you have to pack again.
Wy are you just throw ng
everything in there?

YOUNG MARI SOL
Leave ne alone, Galatéa. It's ny

sui t case.
YOUNG GALATEA
Fine, I'll do it for you.
YOUNG MARI SOL
Hey! Quit it!

YOUNG GALATEA
You quit it! You shoul d be happy
l"mtrying to help you.

YOUNG GALATEA shoves YOUNG MARI SOL aside and finds a diary
haphhazardly packed in her suitcase. She picks it up and
reads it, much to YOUNG MARI SCL's horror

YOUNG GALATEA
Ww, you even wite to Mezzal una?

YOUNG MARI SOL
G ve it back, Gal atéal

YOUNG GALATEA
"Dearest Mezzal una, | had anot her
dream about Jules --"

YOUNG MARI SOL
MANA!

YOUNG GALATEA
" we had a m | kshake, the ones you
and | always get --"

YOUNG MARI SOL
MANA!



YOUNG GALATEA
(1 aughi ng)
"--and a chocol ate chip cake!"

YOUNG MARI SOL, in tears, headbutts YOUNG GALATEA just when
their MOTHER wal ks i n.

MOTHER
What are you doing, Mrisol! You
could have really hurt your sister!

YOUNG MARI SOL
But she was reading ny diary!

MOTHER
That's still no excuse to get
physically violent! Conme on,
Gal at éa. Marisol, you're grounded.
No TV for a week.

YOUNG MARI SOL is left alone, and YOUNG MEZZALUNA appears.

YOUNG MEZZALUNA
Here, 1'1l help you.

YOUNG MARI SOL
| wwsh | could just live with you,
Mezzal una. My famly al ways hates
when | wanna have fun. Telling nme |
have to grow up.

They pack Marisol's suitcase. Mrisol, when hol ding her
sundress, stands up and presses it against her body as if to
wear it. She closes her eyes. As Marisol and Mezzal una

gi ggl e, YOUNG GALATEA' S stony face is visible as she listens
in.

SLOW FADE TO BLACK
SCENE 4 - INT. FAMLY CAR N GHT.

YOUNG MARI SOL is seated on the left and YOUNG GALATEA on the
right back seat. It is dark and cloudy and dimy lit on the
road. Marisol |ooks out and inmagi nes thousands of fireflies

MOTHER
Do drive a little nore slowy,
dear .



FATHER
You know how ny nother gets if we
get there any later than ten
o' cl ock.

YOUNG MARI SOL
| wanna be with Mezzal una.

YOUNG GALATEA
Well, you can't be with Mezzal una.

YOUNG MARI SOL
Can, tool!

YOUNG GALATEA
No, you can't, because | said so!

FATHER
Grls! Stopit, | need to
concentrate. Man, the boonies get
dark at night...

YOUNG MARI SCL pouts and cl oses her eyes.
MATCH CUT TO
SCENE 5 - I NT. FUNERAL HOME.

YOUNG MARI SOL opens her eyes and at a | arge phot ograph of
her parents. She and everyone is wearing black, but she is
t he only one not crying.

PASTOR
Their two young daughters, Mari sol
and Gal atéa, were their pride and

joy. ..

YOUNG GALATEA sobs and hugs YOUNG MARI SOL around t he

shoul ders. YOUNG MEZZALUNA i s beside YOUNG MARI SOL on her
ot her side and they hold hands. Their CGRANDMOTHER, |ate 60s
wearing a black veil, blows her nose into a handkerchief as
she weeps.

GCRANDMOTHER
Grls, you' re going to have to be
strong. Gal at éa, you especially.
You have a big responsibility now

YOUNG GALATEA
Yes, G andma.
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GRANDMOTHER
Marisol, you... Looks like she's in
shock, poor thing. Doesn't know
what's happeni ng. Bl ess her, maybe
her imagination will save her.

YOUNG MEZZALUNA
My princess... Wat's going through
your mnd...?

DI SSCLVE TO
SCENE 6 - INT. SCHOOL. MORN NG

YOUNG MARI SOL is in class wearing her funeral clothes still.
The ot her children whisper. YOUNG CONNOR, 12, bl onde-haired
and skinny, wearing a t-shirt and shorts, |ooks over at
YOUNG MARI SOL from his desk in the mddle of the room

YOUNG SAYA, 12 with bobbed bl ack hair and wearing a yell ow
dress, watches himwatching her from her adjacent desk.
YOUNG MARI SOL puts her jaw in her hands and sighs. YOUNG
MEZZALUNA, also in class and seated beside Marisol, is
wearing funeral dress as well.

JULES, 17 and shaggy bl ack hair, conmes through the door,
wearing white. YOUNG MARI SOL i mmedi ately has a nood shift.

YOUNG MEZZALUNA
| knew this woul d cheer you up.

JULES cones to YOUNG MARI SOL' S desk and smiles gently at
her, and she bl ushes. YOUNG CONNOR, neanwhile, bristles.

YOUNG MARI SOL
Jul es. ..

YOUNG SAYA
Jul es? Who's that?

YOUNG CONNOR
So that's who she |i kes..

CUT TO
SCENE 7 - EXT. SCHOOL COURTYARD. NOON.

YOUNG MARI SOL, YOUNG MEZZALUNA sit on the grass under the
shade of a tree. YOUNG MARISOL is the only one with a bagged
[ unch containing a sinple sandwi ch. YOUNG CONNOR and YOUNG
SAYA sit away slightly out of the sun.

YOUNG SAYA
Marisol's becone a goth. But a
Creepy one.

YOUNG CONNOR
She's not beconme a goth, Saya.
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YOUNG SAYA
You al ways defend her, Connor. She
doesn't even know you exist. She's
off in her own world all the tine.
It's weird.

YOUNG CONNOR
Her world nust be lots of fun.

YOUNG SAYA f acepal ns.
Meanwhi | e, YOUNG MARI SOL and YOUNG MEZZALUNA conver se.

YOUNG MARI SOL
Thanks for bringing Jules over.
He's so dreany.

YOUNG MEZZALUNA
Anyt hing to cheer you up, ny dear.
|"m forever at your service, al
you have to do is call for ne.
Jules as well.

YOUNG MARI SOL
| wsh | was grown up so | can
marry Jules. Get away from everyone
here. They always | ook at ne funny

or just aren't nice to ne. | wanna
play all the time, go to the beach
with you.

YOUNG MEZZALUNA
We can always do that.

YOUNG MARI SOL
Yeah... Maybe you're right.

YOUNG MARI SOL eats her sandwi ch. DR KANE, a woman in her
| ate 40s wearing a business casual suit, strolls by and
stops when she sees YOUNG MARI SOL.

DR KANE
Hel | o, Marisol. How are you doi ng
t oday?

YOUNG MARI SOL
' m okay, Dr Kane.

DR KANE
You're still wearing black two
nmonths | ater. Are you sure
everyt hing' s okay? Because you can
al ways cone and talk to ne if you
want to, you know. About anything
at all.

YOUNG MARI SOL
Thanks, Dr Kane but |I'mreally
okay.
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DR KANE
Sure, Marisol. | just wanted you to
know. Enjoy your lunch, nmy door is
al ways open.

YOUNG MARI SOL
Okay, |'mfine though. Thank you.

DR KANE | eaves, and YOUNG MARI SOL | ooks at YOUNG MEZZALUNA.
YOUNG SAYA gets up and stal ks over to them and YOUNG CONNOR
fol | ows.

YOUNG MARI SOL
Gosh, she keeps bugging ne. | keep
telling her |I'm okay but she never
bel i eves ne.

YOUNG SAYA
Who doesn't believe you?

YOUNG MARI SOL
Stop eavesdroppi ng on ne, Saya. |
wasn't tal king to you.

YOUNG SAYA
That doesn't matter. Wat did the
school psychol ogi st want ?

YOUNG CONNOR
Stop it, Saya.

YOUNG SAYA
Are you gonna go see her?

YOUNG MARI SOL
O course not. You think I'mcrazy
or sonet hi ng?

YOUNG SAYA
You m ght be. You never make any
sense.

YOUNG MARI SOL
Just go away, Saya. |'m not crazy.

YOUNG SAYA
Then why don't you hang out with
ot her people at all? Are you a goth
now?

YOUNG CONNOR
Saya, |eave her al one.

YOUNG MARI SOL stands up, packing her things up and stonps
away. YOUNG SAYA si ghs.

YOUNG SAYA
Such a weirdo. Can't she see |I'm
trying to help her?
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YOUNG CONNOR
Way woul d she? You' re ki nda

bul I 'yi ng her.

YOUNG SAYA
Bullying her? | can't believe you'd
say that.

YOUNG CONNOR
VWhat ever.

He al so wal ks off, |eaving YOUNG SAYA st andi ng al one.

CUT TO
SCENE 8 - EVENI NG I NT. YOUNG MARI SOL' S ROOM
YOUNG MARI SOL | ays on her bed. She cl oses her eyes.

MATCH CUT TO

She opens her eyes and she is wearing a white dress on the
surface of the nmoon, |ooking dow on Earth. Wnd bl ows her
hair to the right. YOUNG MEZZALUNA appears beside her

YOUNG MEZZALUNA
My princess, the Earth has been
eclipsed as per your w shes. What's
your next w sh?

YOUNG MARI SCL
| hope | never grow up. | wanna
stay like I am

YOUNG MEZZALUNA
But you always wll.

YOUNG MARI SOL
No... | can already feel nyself
changi ng.

YOUNG MEZZALUNA frowns and waves her hand, returning the
room back to normal. YOUNG MARI SOL is now wearing a t-shirt
and sweat pants, laying on her bed.

YOUNG MEZZALUNA
Do you want ne to tell you your
fortune agai n?

YOUNG MARI SOL

No... I'mnot interested in the
future anynore. 1'd rather just go
to bed.

YOUNG MEZZALUNA
Then at |east let nme tuck you in.

YOUNG MARI SOL clinbs into bed and YOUNG MEZZALUNA t ucks her
in, turning off the light as well.
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YOUNG MEZZALUNA
No matter what, though, Marisol,
we're always going to be friends.
We can face the future together

YOUNG MARI SOL smiles as she gets sl eepier. YOUNG MEZZALUNA
hol ds YOUNG MARI SOL' S hand and sings the Mezzaluna's Sea of
Stories song with YOUNG MARI SOL hunm ng al ong.

YOUNG MEZZALUNA
Today once again we get on our
ship, what's the nane oh yes it's
friendshi p! Every day | see you ny
heart fills with light, let's go
together, to our dreans tonight...

DI SSCLVE TO
SCENE 8 - PRESENT DAY, EARLY AFTERNOCON. | NT. OFFI CE

MARI SOL, now 32 and wearing a rather unflatteringly big

busi ness suit, is behind a conputer. Al around her the
sounds of telephones and indistinct conversations. Her phone
rings, it's GALATEA. MARI SOL si ghs.

MARI SOL
This better be good, this is the
ninth tinme today.

GALATEA
You' ve gotta do sonethi ng about
your attitude. Anyway, mneke sure
you're honme at exactly six o'clock
on the dot. Don't even pretend you
have pl ans.

MARI SCL
But | do.

GALATEA
Doi ng not hi ng does not count havi ng
pl ans. Be there.

Mari sol sighs as she turns her phone off and directs her
attention back to her nonitor, a blank page. She groans and
sl ouches in her chair.

MARI SCL
Just anot her half hour..

She | ooks at a photograph of her and GALATEA beside her
nmoni tor and her expression softens. In the photo both
sisters are politely smling.
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MARI SOL
So this is what it's |ike being
normal . ..

CUT TO
SCENE 9 - INT. MARI SOL'S HOUSE. EVEN NG

Marisol is at her doorstep, in front of a blue door

bel onging to a two-storey white house with a sinple | awn.
She checks her watch and sees it is 5:59 p.m She waits five
seconds for 6:00 p.m To strike before com ng inside.

MARI SCL
Gal at éa, |' m hone!

She takes off her shoes in the foyer and | ooks around. There
i s nobody present in the hallway or the periphery of the
roons. The floor is an aging carpet with photos on the
wal I s. She wal ks down the hallway towards the living room
GALATEA, now 37 with shoul der-1ength brown hair and wearing
a pair of skinny jeans and a | oose shirt, stands beside the
sanme aged RI CO, and 32-year old SAYA, hair still in a bob
and wearing a yellow dress, seated on the couch. MARI SOL

gri maces.

MARI SCL
You' ve gotta be kidding ne.
SAYA
(politely)
H, Marisol. Nice to see you again
MARI SCL
' m | eavi ng.
Rl CO
| told you this was a bad idea,
Gal .
GALATEA
You shush. Cone on, Marisol. Sit
down. |'m making your favourite
t oni ght.

MARI SOL sighs and sits opposite SAYA while GALATEA drags

RI CO out of the roomtowards the kitchen, which is yellow
and has a table for three. GALATEA i medi ately makes for the
refrigerator where she pulls out beef and peppers.

Rl CO
It's gonna take nore than a food
bribe to get her to go for this,
you know.

GALATEA puts themon the counter and shoots RICO a | ook at
t he sane tine.
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GALATEA
| wsh you were on ny side nore
of t en.

RI CO sinply shrugs and sniles sheepishly while GALATEA
si ghs.

CUT TO
SCENE 10 - INT. MARI SOL'S LI VI NG ROOM

Silence as MARI SOL and SAYA sit staring at each other with
polite smles. SAYA is seated wth one | eg over the other
while MARI SOL sits enclosed, all her |linbs collected. SAYA
coughs.

SAYA
So. How was your day at work?

MARI SCL
Just wor k. Not hing speci al .

SAYA
...Of course. Wrk is work.

MARI SOL
Look, isn't this against your
et hi cal code or whatever? Making a
house call when soneone doesn't
want your services?

SAYA
Well... Yes, but I"'mnot here as a
therapist. I'mhere as ne. Saya.

It's a friendly visit.

MARI SOL
Uh huh. So why are we tal king,
then? Galatéa is your friend.

SAYA
You still think you and | can't be?
MARI SCL
| nean... | guess we coul d..
SAYA
Good! | want to nove past the past,
too. | know you and | had our

differences in the past but it's
been | ong enough and | think we
could really connect now if we
tried.

MARI SOL cringes ever-so-slightly as she shrinks back while
SAYA remai ns ent husi astic, |eaning forward.
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SAYA
| nmean, you didn't come to our
ten-year reunion

MARI SOL
Yeah, well. | didn't wanna go.

SAYA
Wiy was that?

MARI SCL
That's your therapist voice.

SAYA
No, this is just how | talk.
Anyway, Marisol, talk to nme. Just
say whatever's on your m nd. Maybe
it doesn't have to be ne | eading
the way if you're not confortable
with that.

MARI SCL
Honestly | just wanna go to ny room
right now. And no, you can't cone
with.

SAYA
|, uh, wasn't gonna ask but okay.

Rl CO appears with a tray of drinks.

Rl CO
Sorry to interrupt.

SAYA
No, not at all.

He | eans down for both of themto take their drinks and
before he can stand normally Marisol whispers to him

MARI SOL
(whi speri ng)
Do we really have to do this?

RI CO
(whi speri ng)
It's just for the evening.

MARI SCL
(whi speri ng)
| know you're Gal atéa's boyfriend
but can't you take ny side on this?
Way' d you |l et her do this?

SAYA
Uh, guys... | can hear you.

Rico stands up and excuses hinmself with a smle. There is a
silence between the two young wonen.



SAYA
Okay, listen, Marisol. | get that
you're not into this. But you have
to understand, while Gal atéa wants
us to have a professional
relationship | would rather you and
| have a personal one. The truth

is, I've wanted to get to know you

for along tinme. And, well... Make

up for how you no doubt see nme now.
MARI SCL

You were pretty uncool back then
SAYA

Yeah... | guess | was, huh. But |

hear you and Connor are friends
now, you practically babysit his
nephew Jereny sonetines, no?

MARI SOL
(muttering)
O course Galatéa would tell you
about that. ..

SAYA
| wonder what made you connect so
much with Jereny in particular.

MARI SCL
| guess it's because he rem nds ne
of nme.

SAYA
How does he do that? He, uh... Is

i ke you were back then?

MARI SCL
(trailing off)
Yeah... Pretty nuch.

SAYA
O course, | guess unlike you he
actually has soneone to talk to.
Renmenber how you used to go on and
on and on about your friend, what
was her name agai n? Mozzarell a?

MARI SOL gets up, cutting her off. SAYA | ooks at her,
bew | der ed.

SAYA
|s everything all right?
MARI SOL
l"msorry, | just... Really don't

want to talk about this stuff.

18.
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SAYA
(rmunbl i ng)
O course you don't.
(normal voice)
That's fine. | guess | did hit
sonet hing of a nerve. I'msorry.

GALATEA pokes her head out of the kitchen and frowns at
MARI SOL who is al nbost out the door. She wal ks to her.

GALATEA
Where are you going? Dinner's
al nost ready.

MARI SOL puts her shoes on.

MARI SOL
| told you | have plans.
GALATEA
Well, plans or not, don't just walk

out. Sit down and have di nner.

MARI SOL
"' m not hungry.

GALATEA
Mari sol !

Before she finishes talking, MARI SOL | eaves and GALATEA
sighs. SAYA and RICO join her and follow as she returns to
t he kitchen.

CUT TO
SCENE 11 - EXT. CONNOR S BACKYARD. LATER EVEN NG

MARI SOL i s seated on one swing and JEREMY on the ot her,

pl ayi ng. MARI SOL hal f heartedly pushes her feet on the
ground. Jereny junps off the swing. CONNOR exits the house
via the back door, bearing a tray of |enpbnade. He sets it
down on the patio table and approaches Marisol with one in
hi s hand.

CONNOR
You're pretty deep in thought.
What's up?
MARI SCL
Oh, nothing. Just... you know.
CONNOR

Not really, but okay.

He offers her the | enobnade and she takes it. He sits on the
next sw ng. She drinks the | enbnade. JEREMY sits in his



sandbox drawi ng lines with his hand.

MARI SOL
l"msorry, it's just... | keep
t hi nki ng about the past, | guess.
About ... her.
CONNOR
Saya?
MARI SOL

How nessed up is it that she's a
shrink now. .. and thanks to Gal at éa
she knows so much about ne. It's so

weird, and so... enbarrassing.
CONNOR
It is funny how things turn out,
yeah.
MARI SCL
She used to really want to read ny
di ary back in school... was so

desperate to know all ny secrets.
Al'l she had to do was wait a few
years and Gal atéa airs all our
dirty laundry. And she obviously
wants nme to see her

CONNOR
Well... would you?

MARI SOL
No, of course not. Even if she is
different now .. no. The fact of
the matter is that |"'mtotally
fine. I don't need to see her,
either as a doctor or as a friend.

(Beat)

Ch, man, that canme out worse than
it sounded in ny head. I'm so

sorry, Connor.

CONNOR
No, it's fine.

MARI SOL
| nmean, she is your friend.
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CONNOR
It's okay, Marisol.

JEREMY exits his sandbox and conmes to get a | enpnade,
sitting at the foot of the swi ngset. CONNOR gets up and
JEREMY swiftly gets up and takes his spot.

CONNOR
['Il be in the kitchen.

JEREMY
Storytinme!

CONNCOR | eaves them MARI SOL appears to try to stop him but
remai ns seated on the sw ng.

JEREMY
Tell me nore about her!

FADE | N:
SCENE 12 - COUTSI DE, OCEAN. M DDAY.

Begin fl ashback. YOUNG MARI SOL is swimrng in the ocean
surrounded by tropical fish. YOUNG MEZZALUNA can be seen as
well wearing a flowing swinsuit and |ight shines on her I|ike
a halo. She joins hands with YOUNG MARI SOL.

YOUNG MARI SOL
O Muai den of the Deep! Please grant
me ny w sh! Make Jules |ike ne
back!

YOUNG MEZZALUNA
O Princess of the Bridefish! Your
pure heart wll surely make your
wi sh conme true! Your Prince Jules
will kiss you at the stroke of
m dni ght and make you a human
princess!

FLASH FORWARD TO

M dni ght where the noon is large and full, and JULES is at
t he beach sitting on the rocks.

YOUNG MARI SOL appears before himwearing a white dress and
he smles as he stands and takes her hand. He ki sses her
cheek and the stars above themturn to fireworks.
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YOUNG MEZZALUNA
Now t hat you are joined as one, you
will be prince and princess and
rul e across the |and! Prince Jules
has brought his noble horse and
carriage for your honeynoon on the
noon.

YOUNG MARI SOL
That's what |'ve always want ed.

SVASH CUT TGO
SCENE 13 - INT. FAIRY CASTLE. DAYTI ME.

Still in flashback, YOUNG MARI SCL and YOUNG MEZZALUNA are
now wearing |long fl ow ng gowns and w ngs.

YOUNG MEZZALUNA
The Bl ossomls Eve festival has
begun! Roses and daisies and tulips
abound! W wi Il cover the whole
world in flowers in honour of your
weddi ng!

JULES appears al ongsi de YOUNG MARI SOL wearing princely fairy
garb

YOUNG MARI SOL
That's what |'ve always want ed.

YOUNG MEZZALUNA wal ks with YOUNG MARI SOL and JULES behi nd
her, each step |eaving behind rapidly bloomng flowers.
YOUNG MARI SOL | ooks up at a wisteria trellis rapidly

bl oom ng above her head

CROSSFADE:
SCENE 14 - |INT. MEDI EVAL CASTLE. M DDAY

Still in flashback, YOUNG MARI SOL and YOUNG MEZZALUNA and
JULES are now in a nedieval setting, YOUNG MARI SOL and YOUNG
MEZZALUNA are dressed as princesses while JULES is dressed
as a knight fighting anot her.

YOUNG MARI SOL
Sir Jules! Watch out for the
dr agon!

The DRAGON roars and YOUNG MARI SOL wi nces as JULES char ges
forth and slays it.
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YOUNG MEZZALUNA
Brave sir knight! Thank you for
sl aying the dragon terrorizing our
ki ngdom What will you take as your
rewar d?

JULES kneel s on one knee before YOUNG MARI SOL and offers her
a ring.

YOUNG MEZZALUNA
O frabjous day! Callooh! Callay! W
have a brave new ki ng!

DI SSOLVE TO
SCENE 15 - EXT. JEREMY' S BACKYARD. LATE AFTERNOON.

End fl ashback, return to the present.

JEREMY
Www That all happened?

MARI SCL
Yeah, we had so nuch fun

JEREMY
That's all so girly, all you did
was get married.

MARI SOL
(laughs) Yeah, well. That's what we
dreaned of back then. Marrying and
becom ng a princess. |I'msure you
dreamall the tine of being a hero,
don't you?

JEREMY
Yeah, you're right. | want to fly
and fight nonsters.

MARI SCL
What ki nd of powers do you want?

JEREMY
Hmm .. | wanna run really fast,
shoot | asers out of ny eyes, fly,
be really strong. ..
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MARI SOL
Li ke Super man?

JEREMY
Yeah! But Spiderman is cool too..
and Batman... and MegaMan. ..

MARI SCL
You can be all of themif you want.

JEREMY
Can | ? But | dunno what |'d cal
nmysel f.

MARI SOL

You don't have to decide right now
Just think about it for a while.

Beat .
JEREMY
Tell me about you and Mezzal una
agai n.
MARI SOL
well, all right...
DI SSOLVE TO
SCENE 16 - I NT. CLASSROOM MORNI NG

YOUNG MARI SOL is in her classroom 1ooking visibly dejected
as she wites in her diary, oblivious to YOUNG SAYA peering
over her shoul der.

YOUNG MARI SOL

"Dear Mezzaluna, | dreant about
Jules again. | want himto cone
take me away fromhere. Galatéa's
been really bossy. She keeps mnaki ng
me get out of the bathroom so she
can get ready for nore dates with
Ri co and keeps grounding ne every
time | answer her questions. She

says that when | nove out, | have
to live with her because she's ny
big sister. | want to get married

soon and never see her--"

YOUNG SAYA
What're you witing?
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YOUNG MARI SOL
None of your busi ness!

YOUNG SAYA
| wanna read your diary.

YOUNG MARI SOL
Well, you can't. It's private.

YOUNG SAYA
Everyone knows you only wite in a
di ary because you want soneone to
read it, Marisol. So let ne read
it.

YOUNG CONNOR
Stop it, Saya. She said no.

YOUNG MARI SOL stuffs her journal into her backback, YOUNG
SAYA eyes it and | ooks away when YOUNG MARI SOL gl ares at her
and hol ds her backpack cl ose.

CUT TO

YOUNG MARI SOL | eaving for the bathroomduring recess with
her backpack.

YOUNG MEZZALUNA is there as well, and YOUNG MARI SOL runs to
hug her.

YOUNG MARI SOL
| hate that we're not in the sane
cl ass! Saya won't | eave ne al one!

YOUNG MEZZALUNA
Maybe we wi ||l be next year.

YOUNG MARI SOL
We never are, though! | think the
uni verse just hates us.

They hug, and fromthe corner of the entry YOUNG SAYA can be
seen peering at them a disturbed | ook on her face. She
hurriedly hides when YOUNG MARI SOL cones out of the

bat hroom YOUNG SAYA fol l ows YOUNG MARI SOL in the hallway
and then grabs her backpack and pulls her aside.

YOUNG SAYA
Way were you tal king about nme?
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YOUNG MARI SOL
| wasn't tal king about you.

YOUNG SAYA
Yes, you were. | heard you. Wo
were you tal king to?

YOUNG MARI SOL
Leave ne al one, Saya. You're so

nosy.
YOUNG SAYA
No.
YOUNG MARI SOL
Let me go!

They westle with each other and YOUNG MARI SCL yel ps and
YOUNG CONNCR cones and wrenches them apart.

YOUNG CONNOR
Saya! Leave Marisol al one!

YOUNG SAYA
Stop taking her side all the tineg,
Connor! Can't you see how weird she
i s?

YOUNG CONNOR
That doesn't nean you should bully
her .

YOUNG SAYA
"' mnot bullying her.

YOUNG MARI SOL
Yes, you are! That's why no one
i kes you, Saya. You're nean,
you' re nosy, and you don't have any
friends.

YOUNG SAYA
| don't have any friends? You talk
to yourself! At least | have
Connor!!
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YOUNG MARI SOL

| don't talk to nyself! | was

tal king to Mezzal una, she's a

mllion tinmes cooler than you!
YOUNG SAYA

Well if she's so nmuch cool er than

me, | want to neet her and see for

nmysel f!

YOUNG MARI SOL pauses and YOUNG SAYA and YOUNG CONNCR are
both at the forefront of other STUDENTS | ooking right at
her.

YOUNG SAYA
See that, everyone? She nmade her
friend up.

YOUNG MARI SOL' s heartbeat can be heard thunping, and finally
she breaks down and runs away.

DI SSOLVE TO
SCENE 17 - EXT. JEREMY' S BACKYARD. LATE AFTERNOON.

JEREMY
Saya really said that?

MARI SOL
She did, I was so nmad. But she
never did neet Mezzal una. Nobody
did, and I liked it that way.
JEREMY

| have sone imaginary friends.

MARI SCL
That' s ni ce.

JEREMY
Mezal oona sounds |like a | ot of fun,
t hough. My imaginary friends woul d
have a |lot of fun wth her

MARI SCL
Yeah... | guess it would have been
nice if Saya and everyone el se net
her. Anyway, let's go inside.
Sonet hing snel | s good.

They get up and go back inside the house.
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FADE TO BLACK
SCENE 18 - I NT. KITCHEN. EVEN NG

Begi n fl ashback. YOUNG MARISCL is at the kitchen table with
YOUNG GALATEA and YOUNG RICO with a hal f-and-half pizza
between them as well as one big bottle of soda and three

gl asses, the full one belonging to Rico, the nostly enpty
one bel onging to YOUNG GALATEA, and the hal f-enpty one

bel ongi ng to YOUNG MARI SOL. She | ooks sullen as YOUNG
GALATEA si ghs heavi ly.

YOUNG GALATEA
VWhat is it now?

YOUNG RI CO
Gal .

YOUNG GALATEA
Mari sol .

YOUNG MARI SOL
It's not hing.

YOUNG GALATEA
It's not nothing. It's been forever
since Mom and Dad passed away. You
have to grow up.

YOUNG RI CO
Gal ...

YOUNG GALATEA
You forgot about Mezzal una at | east
whi ch is good. But now you're quiet
and hardly say anything. You're so
annoyi ng.

YOUNG RI CO
Gal, seriously.

YOUNG GALATEA
Quit it, Rico. It's about tinme she
stopped sul ki ng. She needs to nmake
actual friends, not just ones that
[ive in her head.

YOUNG MARI SOL gets up.
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YOUNG GALATEA
| didn't say you were excused.

YOUNG MARI SOL
"' m not hungry.

She | eaves and goes to her room She sits on her bed and
opens her diary, not touching the pen on her nightstand. She
cl oses her diary and turns to her side. YOUNG GALATEA knocks
on her door.

YOUNG MARI SOL
Is that you, Rico?

YOUNG GALATEA
(of fscreen)

No. Can | cone in? | brought you
sone pizza. Call it a peace
of feri ng.

YOUNG MARI SOL
kay.

YOUNG GALATEA enters bearing a plate of two slices of pizza
and puts it on her nightstand and sits on the edge of her

bed.

YOUNG GALATEA
You wanna tal k, WMarisol?

YOUNG MARI SOL
Not really.

YOUNG GALATEA
Make sure you eat, though

YOUNG MARI SOL
VWhat ever.

YOUNG GALATEA | eaves with one |last | ook at YOUNG MARI SOL.

SCENE 19

CUT TO
-  EXT. BEACH, RED TENT. N GHT.

YOUNG MEZZALUNA
My dear, you are troubled. Tell the
oracl e your fears.

YOUNG MARI SOL
| don't want to be apart fromyou
Mezzal una.
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YOUNG MEZZALUNA
You never will be. I'Il always be
with you.

YOUNG MARI SOL
But what if everyone's right? Wat
if... you aren't real?

YOUNG MEZZALUNA
As long as I"'mreal to you
Marisol... what does it matter what
everyone el se thinks?

YOUNG MARI SOL
But everyone gets mad whenever |
tal k about you. |I'mso sorry.

YOUNG MEZZALUNA
Don't be. 1'll always be your
friend and no one el se's.

YOUNG MARI SOL
M ne and no one else's... Just |like
Jul es. ..

Thunder and | i ghtning
CUT TGO
SCENE 20 - EXT. MARI SOL'S NEI GHBOURHOOD. EVENI NG RAI NI NG

YOUNG MARI SOL is crying TO YOUNG MEZZALUNA. Thunder strikes
and it rains harder. YOUNG MARI SOL is wearing a |ong-sleeved
shirt and pants and getting soaked whil e MEZZALUNA renmai ns
dry except for her own tears in the rain.

YOUNG MARI SOL
How coul d you do this to ne! |
t hought you were both only m ne!

YOUNG MEZZALUNA
W are!

YOUNG MARI SOL
But how conme Jules likes you now?
He doesn't even |laugh with nme
anynore! All he cares about is you!
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YOUNG MEZZALUNA
That's not true! Jules is your
destined, your prince! | could
never steal himfrom you

YOUNG MARI SOL
You're a liar, Mezzaluna! |'m not
your friend anynore!

Li ghtning strikes. YOUNG MEZZALUNA cries as YOUNG MARI SOL
runs away.

DI SSOLVE TGO
SCENE 21 - INT.- MARISOL'S ROOM
YOUNG MARI SOL, now dry and wearing her nightgown on top of

her bed, grabs her pen and wites in her diary.

YOUNG MARI SOL

"Dear Mezzaluna, | mss you so
much. I'msorry | said |I'mnot your
friend anynore. | hope you and

Jul es are happy. Do you m ss ne,

t oo? Everyone's nicer to nme now but
they all say | shouldn't be so sad.
Gal at éa wants me to see the school

t herapi st and she's so creepy.
Everyone will make fun of ne all
over again! | hate it here,
Mezzaluna... | mss you. | mss
you, | mss you, | mss you. Please
cone..."

FADE TO BLACK
SCENE 22 - |INT. SAYA' S OFFI CE. LATE AFTERNOON.
GALATEA and SAYA are sitting opposite one another in a cold

grey roomw th mninmal decorations.

SAYA
So no changes with her?

GALATEA
None. And she won't get help.

SAYA
She has to want to. The nost you
can do is encourage her.
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GALATEA
| guess you're right. But | really
want her to talk to you. Wren't
you friends once?

SAYA
|'mafraid that would be a conflict
of interest.

GALATEA
O course, you have to do
everything the hard way now. ..

SAYA
But let's go back to you, Gal at éa.
Everything all right with you and

Ri co?

GALATEA
Yeah, but he won't listen to me
about Marisol. Keeps saying the

sanme things you say, really. It's
like I"'mthe only one who cares
about her.

SAYA
Just don't forget to give your own
life and rel ati onshi ps sone effort,
t oo, Gal atéa. Your sister is
inportant to you but you shoul d be,
too. And that's all the tine we
have for today. Renenber your
affirmati ons and breathing. Think
about what's good in your life, use
that to heal

GALATEA | eaves the office and sighs. She hears a radio
programe and pauses, then shakes her head and | eaves.

SCENE 23

CUT TO
- INT. CONNOR S HOUSE. DAYTI ME.

When he bursts through the door and grabs her hand.

JEREMY
Marisol! You're not gonna believe
t hi s!
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MARI SOL
What ? Did sonet hi ng good happen?

JEREMY
C non, c' non!

He pulls her inside and the TV is audible. Connor is seated
at the couch

JEREMY
Amw it's over!

MARI SCL
VWhat is?

CONNOR
There's this new kid' s show. He
says you need to watch it.

MARI SOL
A kid' s show. .?

CONNOR shr ugs.

MARI SOL
Sure, I'lIl watch it, if you say
it's good, Jereny.

J EREMY
It's really good! It rem nds ne of
the stories you tell nme about your
friend, Mezal oona.

MARI SOL
Oh yeah? That sounds ni ce.

CONNOR
"1l be honest, it does |ook pretty
good. Kinda like the stuff we grew
up with. Ch, it says there's
anot her epi sode com ng next. Speak
of the devil.

MARI SCL
Just like that? Nice.

She sits beside CONNOR and JEREMY. The theme song of the
programme begins. Marisol huns along to it.
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CONNOR
You know this song?

MARI SCL
Yeah, of course | do. It's--

MEZZALUNA, 32, wearing an el egant pink and white lolita
dress with her long brown hair flowng freely in waves down
her shoul ders, appears on the TV screen. Her stage is a
dreany sky with glow ng stars behind her and she is seated
on a pink suede arnchair.

VEZZALUNA
Wel conme, ny children, to
Mezzal una's Sea of Stories! |'m

your hostess, here w th another
story for you today!

MARI SCL
Wait, what?

She darts to the TV.

MEZZALUNA
It's about a beautiful |onely
princess who lived in the bottom of
t he ocean. ..

MARI SOL
Oh ny Cod...

JEREMY
She has the sane nane as your
friend!

CONNOR
Marisol...?
MARI SOL falls back. CONNOR gets up and kneel s beside her.
CONNOR
Are you okay? I'Il get you sone

wat er .

He | eaves, and MARI SOL gets up. MEZZALUNA in the TV nakes
eye contact with her and w nks.
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MEZZALUNA
Now t he princess was known by the
vill agers as The Bubbl e Princess
because legend had it that stars
were formed by the bubbles that
burst once they left the earth..

MARI SCL
| renenber that..

JEREMY
s it her?
MARI SOL
Yeah... it is ...
JEREMY
She's as awesone as you said she
was!

CONNOR reappears wth a mug of water and hel ps Marisol sit
on the couch. She drinks.

MARI SCL
This can't be happening..
CONNOR
What can't be?
MARI SCL
That's Mezzal una.
CONNOR
Mezzal una?
MARI SCL
Yeah, from.. Oh gosh, | don't even
know how to explain. | nust have
wor ked too hard, you'll think I'm

crazy anyway.

CONNOR
No, | won't.

MARI SOL | ooks at MEZZALUNA on TV. MEZZALUNA nods at her and
MARI SOL smi |l es shyly, and MEZZALUNA sm | es w dely.

VEZZALUNA
And they lived happily ever after
in the castle at the bottom of the
ocean. The end. Tune in next tine
for another story, ny children!
Bye- bye!

FADE | N:
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ACT I'l, SCENE 1 - |INT. BOTTOM OF THE OCEAN. NI GHTTI ME

Begi n dream sequence. YOUNG MARI SOL is the Bubble Princess.
She uses her hands to form soap bubbles and bl ows them And
she bl ows one and sees MARI SCL inside. MARI SOL | ooks around,
pani cki ng.

MARI SCL
Oh man, even this is exactly like |
remenber it.

She floats higher and higher until she reaches enpty space
and sees a gigantic MEZZALUNA.

MARI SOL
Mezzal una, hurry! Save ne! | don't
think this'Il hold nmuch | onger!

MEZZALUNA
Oh ny dear, you don't need ne to
save you. But if you insist, then
you shoul d be the new noon.
THE SOUND OF A CLOSI NG JOURNAL AND THERE IS TOTAL DARKNESS.
CUT TO
SCENE 2 - INT. MARI SOL'S BEDROOM NI GHT.

MARI SOL awakens with a jolt, crescent noon shining from her
wi ndow. She pants and hol ds her head in her hands.

MARI SCL
That dream again. . .
She turns on her bedside |anp and takes out her diary,

turning to an enpty page, conpletely oblivious to MEZZALUNA
standi ng before her at the foot of her bed.

MEZZALUNA
Good eveni ng, Your Hi ghness.

MARI SCL
Gah!
MEZZALUNA rushes over and envel ops MARI SOL in a hug.

MEZZALUNA
Oh Marisol! It's been so | ong!
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MARI SOL
VWhat are you doi ng here? And do you
even know what tinme it is?

MEZZALUNA
|"ve al ways been here. Anyway,
that's not inportant. |I've m ssed
you so nmuch! And | can tell you
need ne.

MARI SOL

But we sai d goodbye that tine...

VEZZALUNA
Not forever. Never forever.
Anyways, conme on. There's a reason
you couldn't sleep. You know what
t hat means.

MARI SOL
Mezzal una- -

MEZZALUNA
It's time for an adventure! And
tonight... we wll go sonewhere
special for both of us. Cone.

CUT TO
SCENE 3 - INT. MARI SOL'S ROOM MEETI NG THE OCEAN

MEZZALUNA t akes MARI SCL's hand and the room cones apart.
They are now in the bottomof the ocean with a giant

seashel|l castle. MARISOL finds herself in a flow white gown
and seashel |l crown

VEZZALUNA
O Bridefish Princess! How fair you
are in lowtide!

MARI SCL
l'"'mtoo old to be the bridefish
princess.

VEZZALUNA

Nonsense! You can be princess for
all eternity if you wanted. And
it's a beautiful thing, a
bridefish. But you know, you're
right, it is lonely being a

( MORE)



VEZZALUNA (cont' d)
princess. That's why you need a
prince, or a King.

MARI SCL
| don't need either of those.

MEZZALUNA
Oh, yeah, | nearly forgot. You're
still in love all these years.
MARI SOL
| am not.
MEZZALUNA

Ohhh now that's a real tragedy.
Falling out of love. O even worse,
never being in love at all.

MARI SOL
Well | can't help it, Mezzal una.
had to grow up. And, well... just
make do.

MEZZALUNA

Oh ny dear. No wonder you're so sad
now.

MARI SCL
Well... yeah. And to tell you the
truth, I don't |ike who I've
becone. Al the colour and | aughter
IS gone.

MEZZALUNA
You poor thing... | couldn't have
foreseen this. But no matter. It's
time you got your old self back
and I"'mgoing to help you. I mss
nmy dear Marisol's precious smle.
And so does your kingdom Princess!

SEA CREATURES cl anmour i n agreenent

MEZZALUNA
W will find your happiness for
sure, ny dear Princess! |, your
ever-|loyal advisor, will ensure

success!

38.
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The sun shines fromher head |ike a halo gl owm ng ever
brighter.

FADE | N:
SCENE 4 - MARI SOL'S BEDROOM MORNI NG

Mari sol awakens at 7:24 a.m She rubs her head and frowns,
then takes off the seashell crown. CGetting up fromthe bed
she notices that she's still wearing the bridefish gown. She
pi nches herself and w nces

MARI SCL
No way. . .

She then | ooks around her room and notices that the walls

| ook |i ke the bottom of the ocean and her bed Iinens have
seashells and fish patterns, her floor has coral sprouts,
and there is a noon jellyfish shaped | anp on her ceiling and
a matchi ng one on her bedside table

GALATEA screans of fscreen. MARI SOL runs out of her roomto
find that the hallway and other roons are simlarly deep -
sea themed, conmplete with seaweed and kel p dangling fromthe
cei ling.

GALATEA
What did you do, Marisol? And why
are you dressed |like that?

MARI SOL
| didn't do anything! |I'mjust as
surprised as you!

RI CO enters, |ooking around, not fully awake.

Rl CO
Hrm Li ke what you' ve done with the
pl ace.

GALATEA

Not now, Rico! This is... what's
goi ng on, Marisol?

MARI SOL nmekes a sheepi sh face.

MARI SCL
So, uh... It's kind of a funny
story. ..

GALATEA

Ch, that is it!
CUT TO
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SCENE 5 - INT. SAYA' S OFFI CE

MARI SOL is seated beside GALATEA and SAYA i s wat ching both
of them

SAYA
And you really don't renmenber doing
anyt hi ng?

MARI SOL
For the mllionth tinme, no. | just

woke up and everything was |ike
t hat. Gal at éa.

GALATEA
It's true, | would' ve heard her
I"ma |Iight sleeper.

SAYA
So you're sayi ng soneone el se m ght
have done it?

MARI SCL
| told you telling her was a bad
i dea. Now she's gonna have both of
us conmtted.

GALATEA
Mari sol !

SAYA
| assure you... | wll do no such
thing. All the sane, I'mgoing to
have to see for nyself if you
insist it's still like this.

MARI SOL and GALATEA exchange | ooks
CUT TGO
SCENE 6 - INT. MARI SOL'S HOUSE. DAYTI ME.
MARI SOL, GALATEA, and SAYA arrive in the house and see that
the interior is now gal axy-thenmed; the walls have stars and

nebul ae on them wth planet nobiles. The Iights are shaped
i ke stars and the sun. The furniture is standard.

GALATEA
What is happening...?
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SAYA
| nmust say... this is breathtaking.

GALATEA
Ri co! You hone?

MARI SOL | ooks around and sees MEZZALUNA at the top of the
stairs and gasps, pronpting GALATEA to | ook over and gasp as
wel | . MEZZALUNA descents the stairs

MEZZALUNA
Wel cone hone, ny darling! | see
you' ve brought a guest?

GALATEA
Wio are you? And what are you doing
in my house?

MEZZALUNA
On! Pardon ne, we haven't properly
met. |I'm Mezzaluna. Nice to finally

neet you, (al atéa, Saya.

GALATEA
How do you know ny nane...?

VEZZAL UNA
Oh, Marisol's told ne so nuch about
you, | feel like I know you

personal |y al ready.

SAYA
So that tine...?

MARI SOL hurriedly gets between the wonen.

MARI SCL
Heeeeey uh, let's all sit down and
tal k, okay?

MEZZALUNA
Such good timng, actually, | just

made a pie and sone tea.

MARI SCL
"1l help you servel Go on, sit
down, sit down!
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MARI SOL hurriedly pushes GALATEA and SAYA towards the |iving
room and darts to MEZZALUNA

MARI SOL
(whi speri ng)
What have you done?!

MEZZALUNA
It's no wonder you're so depressed,
Mari sol. Everything here is so
nonot one and severe. It doesn't
suit you at all

MARI SOL
Wl |, maybe not, but this is
Gal at éa and Rico's place anyway,
not m ne.

MEZZALUNA
Well, no wonder. You need your own
pl ace, then.

MARI SOL
And how am | gonna get that?
Housi ng prices are through the roof
now.

MEZZALUNA
That's where | cone in, never you
m nd about that. Anyway, let's go
get the tea and pie. | wasn't
ki ddi ng, you're gonna |ove this.

They go into the kitchen and MEZZALUNA slices the pie and
MARI SOL pours the tea. Meanwhil e, GALATEA and SAYA are
seated in the living room

GALATEA
Mezzal una... what is she?
SAYA

Gal, try to stay calm

GALATEA
Easy for you to say! You're not the
one dealing with a strange person
breaki ng i nto her house!

VMEZZALUNA and MARI SCL return with the refreshnments
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MEZZALUNA
Thanks for waiting! Hope you like
chocol ate pie and royal mlk tea!

MARI SOL and MEZZALUNA set down the refreshnents onto the
coffee table and remain standi ng. MEZZALUNA pulls MARI SOL to
her si de.

MEZZALUNA
Pl ease, hel p yourselves! They're
quite delicious, if I do say so

nmysel f.

GALATEA
Mezzal una. If that is your real
name.

MEZZALUNA

| ndeed it is.

GALATEA
| "' m gonna ask you again, what are
you doing in ny house?

VEZZALUNA
Mari sol needs ne.

GALATEA
What do you nean, she needs you?
She needs Saya nore than she needs
you.

MARI SCL
Gal at éal That's not fair.

GALATEA
It's true! | don't care who you are
but I want you out of ny house. If
| even so nmuch as hear about you
again, I'mcalling the police.

Pause. Nobody says anything for five seconds, MARI SOL'S
heartbeat is heard.

VEZZALUNA
Go on, Marisol. Tell her.
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GALATEA
VWhat ?

MARI SCL
Galatéa... |'msorry.

SAYA
For what ?

MARI SCL

If you don't want to see Mezzal una,
you' re not gonna see ne anynore
ei t her.

GALATEA freezes, unable to deci de between show ng shock
anger, exasperation, and confusion on her face.

GALATEA
Oh don't be ridiculous. For all
know, you're being sw ndled, lied
to. Just... why am| even beating

around the bush, we don't even know
her! Seriously, get out of ny
house.

MARI SOL
Stop it, Galatéa. Mezzaluna is ny
best friend, and I need her. And
' m sick of you having absol ute

control of ny life. Yes, I'm
t hankful for all you' ve done and
continue to do, but Gal... enough
i s enough. | have to actually be
happy for once.
Pause.
GALATEA

(pai ned)
Happy. For once.

(1 aughi ng)

For once, she says! Is that so? You
really think you'll be happy
w thout me? Wth... her?

SAYA
Ladi es, calmdown. This tea is
delicious, by the way.



Thank

You' r
al way

MEZZALUNA
you.
MARI SOL
e ny sister, Galatéa. |'1|

s | ove you. But seeing

Mezzal una again has got to be a

si gn.
m ssi

She's... she's what |'ve been
ng. Don't you see that?

GALATEA

But Mezzal una was. ..

Now,
det ai
get c

Saya,

MEZZALUNA
now, don't fuss over the
| s, Galatéa. Your tea's gonna
ol d.

GALATEA
say sonet hi ng!

SAYA

Vell. ..

Tel
crazy

hurti

GALATEA

her this is crazy! That she's
!

MARI SCL
And so what if | an? Wo am |
ng? In any case, |'ve heard
h. 1'm gonna go pack

enoug

MARI SOL exits,

MEZZALUNA f ol | owi ng. GALATEA ri ses.

GALATEA
Mari sol! You get back here right
now
SAYA
Let her go.
GALATEA
What ?
SAYA

| know how you feel. But |et her

go.

45.



46.

CUT TO
SCENE 7 - INT. MARI SOL'S ROOM STI LL UNDERWATER- THEMED.
MARI SOL
Mezzal una... where would we go?
MEZZALUNA

Anywhere you want. It doesn't even
have to be on earth

MARI SCL
| wi sh.

VEZZALUNA
G ant ed.

MEZZALUNA |l evitates and the walls unfold to reveal another
pl anet with open skies above.

MARI SCL
| didn't nmean that literally!

The room refornmul ates and MEZZALUNA cones back down.

MARI SCL
But honestly... you know where |1'd
| ove to go back to?

VEZZALUNA
The beach house?

MARI SOL
Yeah. OF course it would be too sad
now. That was where we never saw
Mom and Dad again. And |'mtoo big
now to pretend I'mstill young.

MEZZALUNA

That's true, those nenories are

al ready done. You can't live those
again. But that's okay, Marisol
You can al ways nmake new ones. Even
better ones. Al you have to do is
i magi ne and wi sh for them then
they' Il cone true.



MARI SCL
You say it like it's always been
t hat easy.

MEZZALUNA

O course it has. You renenber. You
used to believe it was just that
easy.

MARI SCL
You're right, | did..

GALATEA knocks on her door.

GALATEA
Marisol? Can | cone in?

MARI SOL
Sure. It's your house.

GALATEA enters and sits on the bed, not |ooking at
MEZZALUNA.

GALATEA
|"msorry for how | acted. But
Marisol, you don't have to | eave.

MARI SOL
| want to.

GALATEA
No, you don't.

MARI SOL
Are you serious? Now you contro
how | feel? Picking ny |ife out
wasn't enough for you, now you have
to get into ny head?

GALATEA
Don't get it twi sted. You know
that's not true. |I'mjust saying,
have to | ook out for you. You need
ne.

MARI SOL

Did you cone here to stop ne or to
push nme out? Because you're doing a
( MORE)

47.
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MARI SCL (cont' d)
great job of one and a terrible one
of the other.

MARI SOL cl oses her suitcase. GALATEA nmakes a face.

GALATEA
kay, you know what... you're
right. But you're wong about one
thing, this is your house too.
You' re al ways wel cone here.

Beat .
GALATEA
Mezzal una, too.
MARI SOL
That's nice of you.
GALATEA
Seriously, Marisol. Don't go. I...
"1l be better. 1'lIl change, 1"l
hear you out nmore. |... | won't
make you see Saya.
MARI SOL
Thanks, but | need to be on ny
own. | think I need a vacation at
| east.
SMASH CUT TGO
SCENE 8 - INT. LIVING ROOM EARLY EVEN NG

MEZZALUNA is in the kitchen, humm ng her thene song as she
bakes anot her cake. SAYA watches her. MEZZALUNA noti ces her.

MEZZALUNA
More tea? The cake'll be ready in
anot her twenty m nutes.

SAYA
Thank you, no. | was just thinking.

MEZZALUNA
What about? The past and how you
used to nmake Marisol cry?
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SAYA
No, of course--wait, what?

MEZZALUNA
She told nme all about it. You
especially used to bully her over

Connor .

SAYA

MEZZALUNA
But by all accounts |I'm sure she's
forgiven you. | nyself forgive you

t oo, since you've changed so mnuch.

SAYA
(st unned)
Yes, well... it has been over 10
years.

MEZZALUNA
| ndeed. It's been kinder to sone
than others. |I'm sure you know
exactly what | nean.

SAYA nmekes a conflicted face, show ng MEZZALUNA is right.
Meanwhi | e the oven beeps and MEZZALUNA t akes out the cake
and pours a cup of tea.

VEZZALUNA
Anyways, tea?
MARI SOL cones down to the kitchen, bearing suitcases.
GALATEA fol l ows cl osely behind.

MEZZALUNA
Are you ready?

MARI SOL
Yeah. \Wenever you are.

MEZZALUNA
wn't you have sone cake first?
It's your favourite. Besides, |I'm

sure Gal atéa wants you to do at
| east that nuch, no?

GALATEA | ooks conflicted but nods. MARI SOL | ooks back at
GALATEA and then at MEZZALUNA and si ghs.
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CUT TO
SCENE 9 - EXT. HOUSE. EARLY EVEN NG

MARI SOL and MEZZALUNA | eave the house and MARI SOL gasps.
Next shot has an el aborate horse and carri age.

MARI SOL
Oh ny God, this is..

MEZZALUNA
The very same. Your carriage
awaits, princess.

She bows and hol ds MARI SOL'S hand as she boards. MARI SCL

| ooks around and MEZZALUNA sits beside her. The interior is
much bigger than the exterior. MARI SCL appears ready until
she renenbers.

MARI SCL
Wait, Mezzaluna. There's Jereny...

VEZZALUNA
Oh, you'll be back for him Cone
on. Let's go.

The carriage noves. The neighbours all do a double take as
it passes by them

MEZZALUNA
You know, for old time's sake, we
need to dress up. Cl ose your eyes.

MARI SOL does.

MATCH CUT TO
SCENE 10 - EXT. MOONLIT MEADOW NI GHT.
YOUNG MARI SOL opens her eyes and | ooks down, gasping at the
beautiful white dress she's wearing as YOUNG MEZZALUNA
grins. YOUNG MARI SOL twirls and the sparkles glitter like
stars. The castle can be seen behind her.

BACK TO
SCENE 11 - INT. CARRI AGE. NI GHT.
MARI SOL is wearing that sane dress only | onger. She then
| ooks out the wi ndow and sees it's night and full of stars.

MEZZALUNA is now wearing a princely outfit, and she | ooks
directly at the camera.



SCENE 12 -

MEZZALUNA
Wel cone, ny children, once again to
Mezzal una's Sea of Stories! | have

a very special friend with ne
today, the bridefish princess
hersel f, Marisol! Wiy don't you say
hi ?

MARI SOL
Oh, uh, hi.

MEZZALUNA

W' ve heard fromall of you al
over the world, thank you so much
for your letters. | think it's high
time we continued that story you
all loved. And that story, of
course, is the one about ny dear
friend here. She herself wll tell
you.

(Turns to Marisol)
Now, ny princess, everyone knows
the bridefish princess was
forbi dden to | eave her castle for
her own good and how | onely she
was. Everyone says it's so sad.
What happened next ?

MARI SOL
What happened next. ..

| NT. CASTLE. NI GHT. STORW.

51.

DI SSCLVE TO

Conti nuati on of Scene 10. YOUNG MARI SOL is in the castl e,

t he wi ndows barred |ike a prison.

tears.

YOUNG MARI SOL
| wi sh someone woul d rescue ne. ..
take me sonewhere far, far away.

YOUNG MEZZALUNA
You called for ne?

YOUNG MARI SOL
|s that you, ny groonfish prince?

She is on the ground in

JULES appears in a tuxedo conplete with tophat, offering her
his gl oved hand. YOUNG MARI SOL takes it and lifts herself
up, and then they begin to float.
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YOUNG MARI SOL
O course! Since we're fish we
could al ways just sw m up!

They swmw th YOUNG MARI SOL | eading, for themto cone up
the water and realise they were in a fishbow . YOUNG MARI SOL
takes a deep breath and subnerges herself down to the
gravel, and then breathes out and | aunches out of the water
and her dress billows out |like a parachute as she | ands on

t he beach from the begi nning scene. She | ooks around.

YOUNG MARI SOL

Gosh, the world is so big... let's
go to our underwater kingdom ny
prince!

YOUNG MARI SOL and JULES run towards the beach and dive into
the water. They find the sunken ruins of the castle fromthe
fishbowl . YOUNG MARI SOL gasps.

YOUNG MARI SOL
Was this because | was taken?
Everyone got so sad that the castle
fell apart? Well |I'm back now, so
let's go to where we were before.

YOUNG MEZZALUNA
Your wish is granted, my princess.
Cl ose your eyes.

DI SSCLVE TO

SCENE 13 I NT. CARRI AGE. NI GHTTI ME.

MARI SOL

Ahh that castle was even nore
beauti ful than before... was just
i ke Versailles but nade entirely
out of gold and di anonds and al
the jewels of the colours of the
rai nbow. It was even nore beautiful
t han anything on | and, and all the
roons were there, even little roons
for fairies.

(she sighs and cl oses her

eyes in rem niscence)
My favourite was the roomthat had
a meadow in it, it was always sunny
i ke sunmer, and it went on forever
and ever. And no matter what, there
was a basket full of food, so there
was fresh pink | enonade, pie,
appl es, bread, cheese... and a red
checker mat and big trees to clinb

( MORE)
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MARI SCL (cont' d)
and sl eep under, and a fam |y of
rabbits would cone and say hi to
you, maybe even invite you over for
tea if you were really |ucky..

VEZZALUNA
Wuld you all like to cone visit?
Conme on, here we are!

MARI SOL | ooks around and sure enough she is in an expansive
meadow full of green grass as far as the eye can see with a
massi ve tree in the background, and is sitting on the red
checker mat wth the basket full of food. A rabbit peeks up
fromthe grass

| NSERT SHOT
SCENE 14 - |INT. CONNOR S LIVING ROOM EVEN NG
The canera pulls out and it's all happening on TV. JEREWY

| ooks in wonder fromhis living room CONNOR is offscreen in
t he kitchen.

CONNOR
Jer? Turn that off, cone have your
di nner.

JEREMY

She's so |ucky...

MARI SOL has tea with the rabbit on TV. This shot shows
GALATEA and RICO watching in their own |iving room GALATEA
stern-faced and RI CO capti vat ed.

RI CO
| never knew Marisol wanted to be
on TV. It actually suits her, don't
you t hi nk? The way she tells the

story... | never knew she was so...
t heatri cal

GALATEA
Yeah... "theatrical" is certainly

one way to put it...
CUT TGO

Saya is also watching the show in her own living room She
wites in her notebook. She then picks up her elenentary
school cl ass phot ograph focusi ng on YOUNG MARI SOL. She | ooks
closer, brows furrowed and MEZZALUNA is al so present in the
phot o, besi de YOUNG MARI SOL.
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SAYA
But that can't be..

She then picks up her other years' class photos and
MEZZALUNA is in all of them She then pulls her yearbooks
out of the shelves and frantically | eafs through them and
finds several pictures of MEZZALUNA. She then | ooks at her
own notes and gasps when she sees a witten |ine reading:
Folie a deux???

She then hurriedly calls CONNOR
CUT TO
SCENE 15 - I NT. CONNOR S KI TCHEN TABLE. EVEN NG
CONNOR and JEREMyvar e havi ng di nner. CONNOR S phone rings and
he ignores it. After ten seconds he gets a text

notification. A close up shows it's from SAYA and says
"school phot 0s".

JEREMY
| mss Marisol.

CONNOR
Yeah, ne too.

Hi s phone rings twi ce. He sighs and picks up.

SAYA
D d you check our school photos?
CONNOR
No, |'m having dinner with Jereny.
Wy ?
SAYA

Just check them Tell nme if you
noti ce anyt hi ng.

CONNOR
| will when |I'm done with dinner.

SAYA
No, do it now.

CONNOR
VWhy? What's so pressing about old
school photos?

SAYA
Just do it!

CONNOR wi nces but neverthel ess shakes his head and gets up
fromthe table. He wal ks to his bedrooma nd takes out a box
fromhis closet, unearthing a photo al bum contai ni ng school
phot os. He nudges his phone against his ear.
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CONNOR
Okay, |'m | ooking at them Wat am
| 1 ooking for?

SAYA
You'll see if it's there. | don't
wanna say it unless it tricks you.

CONNOR
What are you even tal king about...?

Each picture he has doesn't show MEZZALUNA but one picture
has YOUNG MARI SCL' S face cut out in a | ocket - sized oval.

CONNOR
Looks normal to me.

SAYA
Are you sure?

CONNOR
Yes, Saya, |'msure. If you're not,
why don't you cone see for
your sel f?

SAYA
That is so weird..

CONNOR
Geez, you're not making any sense,
you know. Are you... okay?

SAYA hangs up. CONNOR sighs and shuts the al bum and enpties
t he box, finding a small handnmade franme bearing the cut -
out picture.

YOUNG MARI SOL' S photo is framed by pressed purple flowers
encased in resin.

FADE | N:
SCENE 16 - EXT. M DDLE SCHOOL COURTYARD. DAYTI ME.

Begin flashback. YOUNG MARI SOL is sitting alone on a step,
YOUNG CONNCR wat ches her from several netres away. Many

ot her kids are playing and eating in the sunshine. He closes
his eyes and takes a deep breath and takes a few steps
forward and stops when YOUNG SAYA runs towards YOUNG

MARI SCL.

YOUNG SAYA
Cone have lunch with us.

YOUNG MARI SOL
No, thanks.
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YOUNG SAYA
Everyone's saying you're a creepy
| oner.

YOUNG MARI SOL
So why would | want to hang out
with then?

YOUNG SAYA
They're really nice if you give
t hem a chance.

YOUNG MARI SOL

Well | don't want to if they think
"' m sone creepy |oser according to
you.

YOUNG SAYA

You really need to stop being so
rude. No wonder you don't have any
friends.

YOUNG MARI SOL grimaces and gets up fromthe step, smashing
her shoul der into YOUNG SAYA as she wal ks away, passing
YOUNG CONNCR wi t hout even seeing him

YOUNG SAYA
|"mjust trying to help you, you
knowl

YOUNG SAYA sighs and wal ks towards three other girls sitting
on a bench.

GRL 1
Wiy did you invite her over? W
don't wanna eat with her

ARL 2
Yeah, Saya. She's creepy and weird.

YOUNG SAYA
No, you guys. She's |onely.

GRL 3
Vell, we still don't want her
around. She's not one of us.

YOUNG SAYA
Hey, that's not nice.

GRL 2
You don't like it? Go eat with her.
You can't sit with us anynore.
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YOUNG SAYA, striken, |eaves them and sees YOUNG CONNOR
SAYA
C nmon, Connor. Let's have | unch.
FADE OUT
SCENE 17 - INT. CONNOR S ROOM
CONNOR puts the frame away and gi ves the phot ographs anot her
| ook and squints. JULES is present in the elenentary school

photos in his place at the far right of the photo, towering
over the other Kkids.

CONNOR
VWho the hell is that?

He calls Saya who picks up on the first ring.
CONNOR

Hey, so uh... there is sonething
wei rd about the photos after all.

SAYA
| knew it! So you see her, too!

CONNOR
Her ?
SAYA
Her! Her friend, | guess,
Mezzal unal
CONNOR
No, on't see her. | see sone kid

| d
in my place. No idea who he is.

SAYA
What do you nean sone kid in your
pl ace?

CONNOR

| mean I'mnot in the photos. Sone
kid is instead.

SAYA
kay, I'Il be right there, this is
getting weirder and weirder.
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She hangs up and CONNOR si ghs, collecting the al bum and

| eaving the room He goes to the kitchen to see that JEREMY
isn't there . He then goes to the living roomwhere the TV
is on and JEREMY is sitting quite close to it.

CONNOR
Hey buddy. You should sit back a
little.

He gently noves JEREMY further back and catches a glinpse at
the TV, causing himto do a doubl e-t ake.

CUT TO
SCENE 18 - | NT. MEZZALUNA'S STORY ROOM SET.

MARI SOL and MEZZALUNA are still seated. MARI SCL is spacing
out .

MEZZALUNA

Thank you so nuch for joining us in
today's episode of Mezzal una's Sea
of Stories. Do you have a speci al
pl ace where you feel |ike yourself?
Wiere you feel safest? Make sure
you treasure that place so when you
want sonmeone to see it, they wll
feel it's special to them too.

(she grabs Marisol's

hand)
| hope you had fun with ny speci al
friend Marisol here. See you next
time!

MARI SCL
Hey, you know, Mezzaluna... |'ve
been thinking. About that last tine
we tal ked. Wen we were young. |
wanted to tell you I'msorry.

MEZZALUNA
Ch no, you don't have to apol ogi se
for that, Marisol. It's water under
t he bri dge.

MARI SCL
No, it's... nore than that. It's
been bothering nme for years. | hurt
you, didn't 17?
Pause

MARI SOL
|"ve m ssed you so nuch, Mezzal una.

She hugs MEZZALUNA who hugs her back.
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MEZZALUNA
Oh, Marisol. You're ny princess no
matter what you say or do.

MARI SCL
| keep trying to renenber where it
all went wrong...

MEZZALUNA
It doesn't matter anynore, surely.
We just took a friendship break.

MARI SCL
No, Mezzaluna. It does matter
We. .. broke up, nore than we took a

break. And I know it was ny fault.
| just can't renenber what it was
about . ..

She thinks, then her expression brightens.

MARI SCL
Right! It was over Jules. In
fact... how is Jul es?
VEZZALUNA
Jul es. ..
MARI SCL

In fact... why did you conme back
and not hinf

MEZZALUNA
You... want to see Jul es agai n?

MARI SCL
| mean, even just to say hello.
MEZZALUNA pauses, then smles gently.
CUT TO
SCENE 19 - INT. CONNCR S LI VI NG ROOM

He and SAYA have their altered photos placed side by side.
GALATEA is off to the side, out of view

SAYA
So it wasn't just nme... but who is
that kid and why is he in your

( MORE)
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SAYA (cont' d)
pl ace?

CONNOR
Hell if | know Have you seen
soneone |i ke that before, Gal atéa?

GALATEA frowns and si ghs.

GALATEA
|"ve never seen that kid before in
nmy life. The only possible
expl anation | can think of is that
your photos have been altered, as a
prank.

CONNOR
But what could you possibly gain
from doi ng that? And besi des..
m ne at | east were packed away.

GALATEA | ooks knowi ngly at him

GALATEA

If only Marisol had sone sense..
CONNOR

Sorry, what?

The TV turns on in the other roomand Mezzal una's thenme song
pl ays agai n.

MEZZALUNA
Wel cone once again ny dear friends
to Mezzaluna's Sea of Stories.
Today we have anot her speci al
guest . ..

GALATEA frowns and gets up, SAYA followi ng after her. \Wen
she sees JULES on TV she gasps.

SAYA
Connor ? You should cone see this..

MEZZALUNA
Pl ease say hello to our longtine
friend fromyears and years ago. .
Jul es!
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CONNOR
But why is he just a kid?

JEREMY
Do you know him uncle Connor?

CONNOR
... Kind of.
GALATEA
kay, Saya. | think we can agree

that this has gone on | ong enough.
Do you know where this studio or
wherever they are is?

SAYA
Let's see...

She pulls out her phone and dials in "Mezzaluna's sea of
stories"” only for the results not to turn up.

SAYA
You' ve gotta be kidding ne... it's
like it doesn't exist!

CONNOR
Maybe they didn't make a website
for it.

SAYA
No, | mean when you | ook it up,

there's nothing. The program
doesn't even turn up

GALATEA col | apses onto the floor, laying on her back.
SLOW FADE TO BLACK
SCENE 20 - I NT. GALATEA' S LIVING ROOM DAYTI ME.

YOUNG GALATEA has her arns fol ded as YOUNG MARI SOL | ooks at
her feet.

YOUNG GALATEA
How many tines do | have to tel
you, Marisol? You can't just talk
to yourself. People will think
there's sonething wong with you.
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YOUNG MARI SOL
Maybe they should | eave ne al one.

YOUNG GALATEA

Wel|l too bad. They won't. Even ny
cl assmates are tal ki ng about you,
you know. You should stop before
you get bullied. You' re not a
l[ittle kid anynore, so it's tine
you grew up and started acting
nor mal

YOUNG MARI SOL
| don't wanna be normal. | wanna be
nme.

YOUNG GALATEA scoffs and turns away.
CUT TGO
SCENE 21 - INT. PRINCIPAL'S OFFI CE. DAYTI ME.

The principal's office is a cranped roomw th a w de desk
and two chairs opposite the main one. There is a standing
pencil case and framed phot ographs on the wall behind it.
YOUNG MARI SCL is visibly sad and had been crying. YOUNG
GALATEA st ands between her and G RLS 1, 2 and 3 and their
not hers.

PRI NCI PAL
|"msorry you had to m ss your
cl asses, Gal at éa.

YOUNG GALATEA
No, I'msorry ny sister caused a
di srupti on.

YOUNG MARI SOL
| didn 't cause a disruption! They
bullied ne!

GRL 1
W were just talking to you!

PRI NCI PAL
Grls, girls... settle down. W
can't tolerate this kind of
behavi our. Marisol, | think you

need to talk to our school
psychi atri st.
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YOUNG MARI SCL
No! |"m not crazy!

PRI NCI PAL
No one's saying that. But it's
obvi ous you need sone hel p and your
sister can't do nore than she
currently is. This isn't a bad
t hi ng, Marisol. Everyone needs
hel p.

YOUNG MARI SOL
| don't. | just want everyone to
| eave nme al one!

PRI NCI PAL
Marisol, this is not up for
di scussion. You will see Dr Kane
once a week during your lunch hour,
starting tonorrow. As for you
girls, you have detention.

WOVAN 1
Detention? My daughter didn't do
anyt hi ng wrong!

WOVAN 2
Nor mi ne!

WOVAN 3 (TO G RL 3)
We'll talk when we get hone.

PRI NCI PAL
Ladi es, please. You may go.

CUT TO
SCENE 22 - INT. DR KANE' S OFFI CE. DAYTI ME.

DR KANE' S office is even nore cranped than the Principal's
office, with sparse furnishings. DR KANE is seated on a
sinple office chair while YOUNG MARISOL is sitting on a
chai se | ounge.

DR KANE
So Marisol. | understand that
you're a highly imaginative girl.

Pause
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DR KANE
That's of course a great thing.
Maybe not everyone understands or
appreci ates that right now Don't
you want themto?

Pause
DR KANE
Marisol, it's okay. You can be
honest with nme. | know deep down

you want to get along with
everyone. It's not pleasant to be
al one.

YOUNG MARI SOL
|'m not al one.

DR KANE
How do you nean?

YOUNG MARI SOL | ooks ready to speak but then remains silent.
DR KANE wites in her notebook.

DR KANE
| understand your hesitation to
talk to ne, Marisol. But | can't
help you if you don't.

YOUNG MARI SOL
If I show you I|'mnormal... can
stop com ng here? This really
doesn't help the runours going
around about ne.

DR KANE | ooks just a little bit annoyed, but she smles.
FADE OUT

ACT II'l, SCENE 1 - EXT. PARK. DAYTI ME.

MARI SOL and JULES are staring at each other. This goes on

for several seconds. MARI SOL then chuckl es.

MARI SCL
Man... | envy you. All these years
you haven't aged a day.

MEZZALUNA
Wul d you like himto?
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MARI SOL pauses to think about it. The next shot shows JULES
not havi ng changed.

MEZZALUNA
No, | guess you wouldn't,
ultimately.

MARI SCL
No. I... I"'mglad to see you again
but | can see now why we grew
apart. But you'll always be the

bridefish's prince.

VEZZALUNA
You' ve really grown up, huh
Mari sol ?
MARI SCL
Yeah, well. Sooner or later | guess
| had to.
VEZZALUNA

You don't seem happy about it.

MARI SCL
No, but | guess no one really does.

MEZZALUNA
| think I know why you are
unhappy about it, though. In fact
it's blatantly obvious.

MARI SCL
And why is that?

MEZZALUNA
You |l eft your heart in the past.
You convinced yourself that it was
for the best.

MARI SCL
But it wasn't. Not at all.

VEZZALUNA
And it hurt everyone around you to
see it.
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MARI SOL
It did... oh, gosh, what do |I do
now?

MEZZALUNA
My dear princess... in your

infinite wisdom you know very well
what you shoul d do now.

MARI SOL

She thinks and then stands up.

MATCH CUT TO
SCENE 2 - EXT. MARI SOL'S HOUSE. DAYTI ME.
MARI SOL appears at the front door of her house and knocks.

Rl CO answers.

RI CO
Oh hey, Marisol. You're back?

MARI SCL
Rico, I'mso sorry!
She hugs him
Rl CO
Uhh... it's okay? What's up?
MARI SCL

Where' s Gal at éa?

RI CO
Looki ng for you. Guess you didn't
see her. Cone on in.

They go inside, and Marisol stops. The interior is as it
originally was.
MARI SCL

' m hone.

RICO pull's up his cell phone and speed dial s GALATEA, who
pi cks up after three rings.
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RI CO
Gal, you on your way hone yet?

GALATEA
No, Rico, what are you talking
about ? W& haven't found Mari sol .

RI CO
Hah, guess | win. | found her.

GALATEA
What do you nmean you found her?

Rl CO
| mean she's here. At hone.

GALATEA
She is?! Put her on!

RI CO
Marisol, Gal wants to talk to you

He hands her the phone.

MARI SOL
H, Galatéa --
GALATEA
Where have you been?!
MARI SOL
It's, uh, a long story. Were are
you?
GALATEA

That doesn't matter. Stay right
where you are.

The |ine disconnects and MARI SOL and RI CO exchange
bew | dered | ooks.

CUT TO
SCENE 3 - INT. MARI SOL'S LI VING ROOM

GALATEA, RI CO, CONNOR, SAYA, and JEREMY are all seated
facing MARI SOL on the couches.
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MARI SCL
Are we seriously doing this?

GALATEA
Yes, we are. You need this,
Marisol. This tinme you really went
of f the deep end.

SAYA
Gal at éa, please. Let's keep our
enotions in check. Marisol... we're
all worried about you. | understand
t hat what you're going through is
sensitive but we need you to
understand that we have your best
interests at heart and only want to
hel p you.

MARI SCL
So you're staging an intervention.
| guess it nmakes sense. Ckay. So
how does this work, do you talk and
then let nme speak or do | get to
state ny case first?

SAYA
Well, if you have sonething to say,
| don't see why you shouldn't. Go
ahead.

MARI SOL
| want to tell you all I'msorry

for how |I've acted the past couple
days. The truth is that | haven't
been happy for a long tinme. 1've
been... pretending to be soneone |
wasn't because | thought that's
what | shoul d have done. | thought
that's what it neant to be an

adul t.

(hol di ng back tears)
And seeing Mezzal una again... well,
it made ne renenber what | [ost all

t hose years ago. For the first tine
inalong tinme | felt happy, |ike
anythi ng was possible. And it made
me realise, | know what | want to
do with ny life.

(perking up)

| want... | want to be a
storyteller, maybe even a
ki ndergarten teacher. |'m happi est

when I"'mwith kids and | get to
( MORE)
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MARI SCL (cont' d)
play with them | feel nost |ike
nyself. I... ny whole life |I've
wanted to be |i ke Mezzal una. No,
|"ve wanted to be Mezzal una.
That... that's it.

She coughs and | ooks down, smling sheepishly. No one says
anything for twenty seconds. GALATEA pinches her nose.

SAYA
Thank you, Marisol, for sharing
that with us. Now, let's open the
floor to everyone, starting with
Con - -

GALATEA
Marisol... are you serious? Are you
sure you're thinking straight?

SAYA

GALATEA
No, no, let nme finish. Marisol, you
need hel p. Like seriously. You
di sappear, say you're gonna | eave,
you then show up on sone kid's TV
programe tal ki ng about stories you
acted out and sonmehow that nakes
you want to work with kids? |I'm
sorry, but no. | wouldn't want you
wor king with kids.

MARI SOL scoffs.

MARI SCL
O course. Count on you to ruin
everything. You can't stand ne
bei ng nysel f, you never could! Al
you cared about was me enbarrassing
you, and now you're saying nmy own
realisation is wong? Gal at éa, as

my sister | love you but as a human
being... you're just awful.
SAYA

Quys, let's not argue. Besides,
Connor was supposed to tal k next.

CONNOR neekly clears his throat, |ooking right at Marisol.
For a brief nonment YOUNG MARI SOL is visible. He gulps.
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CONNOR
Marisol... |I've seen how happy you
are with Jereny. | think it's
obvi ous you want to keep com ng
around to see him and |I'mglad for
it. If nothing else... | want you
to keep visiting Jereny whenever
you want. If you want to have nore

of arolein his life... I"'mall
for it. But | also have questions.
For instance... who was that boy

you appeared on TV with? And why is
he in ny old school pictures?

MARI SCL
Jul es? I n your school pictures?

CONNOR
Yeah, see for yourself.

He hands her the photo al bum and she frowns as she sees the
phot os, and gasps when she sees JULES in them

MARI SCL
Oh, ny God... Connor, |I'mso sorry.
| didn't think.

CONNOR

Putting aside our own theories...
what's going on, Marisol? Wuat's
going on with you, personally?

MARI SOL breat hes sonmewhat heavily, eyes |ooking at everyone
until finally settling on CONNCR, and she takes a deep
br eat h.

MARI SCL
"1l tell you... but alone.
CONNOR
O course, of course. I'mall ears.

Saya.

SAYA st ands and ushers everyone out of the |iving room
GALATEA tries to hang back but SAYA chides her as well, and
MARI SOL and CONNCOR are |eft al one.

MARI SOL
You' re gonna think I'mtotally
crazy.
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CONNOR
No, not at all. But try me if
you're sure

MARI SCL
Ckay... well, what if | told you
t hat Mezzal una was ny best friend
when we were in elenentary school ?

CONNOR
That woul dn't surprise ne.

MARI SCL
Okay, well... what if | told you
that no one el se could see her back
then? And | wanted to see her again
so badly that, well... Now you can
see her, too?

CONNOR
That... is alittle nore
sur pri si ng.

MARI SOL

Okay, so then... what if | told you
that she told nme back then that

Jul es was ny destiny, that he would
be the reason | becone queen of the
uni verse, the bridefish queen, al
that stuff? And | was totally in

| ove with him back then, even

t hough, well... | made himup?

CONNOR
That just sounds |ike sonething
you'd believe as a kid. Doesn't
make you crazy, especially not as
an adul t.

MARI SOL
Well, that's just it... what if |
told you that some part of ne...
that isn't even all that small..
wi shes that it cane true? That |
could just be a bridefish princess
for the rest of ny life and be
whi sked away by ny prince and
just... not be here? Ever? That's
incredi bly pathetic, isn't it?



Pause

Pause

CONNOR
You know, Marisol... it sounds to
me |ike you' ve just been denying
your real self all these years and
it's becone so habitual to you that
you' re gonna keep judging yourself
over it until the end of tine. Wy
don't you just be yourself w thout
wor ryi ng about what other people
think? | nmean Jereny totally |oves
you, and I...

CONNOR
...can tell you do, too.

MARI SOL
Well... it would be pretty awful
not to see himagain, especially if
he's afraid of ne now, thanks to
this intervention.

CONNOR
| don't think so. He's actually
very understandi ng for his age.
It's a real shane he doesn't have
any friends.

MARI SCL
He doesn't?

CONNOR
No. Never plays with anyone at the
park, never invites anyone over, is
never invited anywhere. And yet
he's happy, because he has you.

MARI SOL
Oh ny gosh... | didn't know.

CONNOR
Yeah. So when | heard that you went
away with Mezzaluna | was sure he
woul d be crushed. But now he's
j eal ous you know Mezzal una. And he
even asked about what shi snane.

MARI SCL
About Jules? Oh... | guess | should
expl ai n nore about him

72.
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CONNOR
Wwell... yeah, | wanna know why ny
and Saya's photos were affected. |
woul d remenber Mezzal una bei ng our
t eacher.

MEZZALUNA
My princess, Marisol... mght |
expl ain that one for hinP

CONNOR and MARI SOL jolt when MEZZALUNA and JULES appear.
MEZZALUNA sits beside MARI SOL and JULES remai ns standi ng.

MEZZALUNA
Marisol, as you know, is incredibly
special to nme. | can't stand to see

her sad. Her desire was so strong
that in a way she projected it onto
you and Saya.

CONNOR
How, though? There's no way to
explain that except to say it's
magi c.

MEZZALUNA
Oye of little faith, it's nore
than just magic. Marisol just has a
strong heart, with stronger
enotions. She couldn't control them
at that nonent.

CONNOR
| don't understand.

MEZZALUNA
It's really quite sinple. Her
enotions and yours reached each

other. Collided, if you will. Like
how wat er col ours m x when they
t ouch.
CONNOR
...Ckay, | won't dive in. | have a

feeling you explaining it wll just
confuse ne nore.

MEZZALUNA
But you know... it is curious how
Jul es overshadowed you in your own
phot ographs. Pray tell. Wiy would
( MORE)



74.
VEZZALUNA (cont' d)
t hat be?

CONNOR
That's what | wanna know.

MARI SOL
No, Connor... she's right. You know
t he answer.

CONNOR

No... no, | don't.

MEZZALUNA sm | es know ngly. CONNCR | ooks at MARI SOL, and
finally sighs.

CONNOR
kay... you're right, maybe | do
know. | guess | can't keep it a
secret forever. Marisol... what |
said earlier, about Jereny...wasn't
the whole truth. | nean yeah, |
meant it all, but... I've |loved you
since then. But you only | ooked at
me now because of Jereny.

MARI SOL
You... you love ne? Since then?

MEZZALUNA smi | es placidly.

CONNOR
Yeah. |I... I'msorry | couldn't
tell you before. But |I don't think
it woul d' ve done anything, so |
won't pretend it coul d' ve changed
anything. Still... | always knew
there was nore to you than you were
showi ng since you were so guarded.

MEZZALUNA smles widely and throws a | ook to JULES, who
begins fading out. MARI SOL al so notices, which nmakes CONNOR
notice too.

MARI SCL
O course... it all nakes sense
now. Goodbye, Jules. And thank you

JULES smles and takes a bow, finally fading out as he
stands back up. CONNOR checks the al bum and sure enough,
JULES is no longer in YOUNG CONNOR S place in the photos.
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MEZZALUNA
| think we have to |l et everyone
back in now, don't you? This is

still an intervention, after all.
MARI SOL
Yeah, | guess so..

CONNOR shrugs and MEZZALUNA stands up to go usher everyone
el se back into the room SAYA clears her throat.

SAYA
So, uh... Mezzaluna. Nice of you to
join us as well.

MEZZALUNA
Pl easur e.

SAYA

Since it's private | won't ask what
your conversation with Marisol was,
Connor .

CONNOR
Yeah. .. thanks.

SAYA
But is there anything you would
like to share?

CONNOR
Just that it's clear Marisol is
doi ng the best she can and | think
it's a great idea for her to pursue
sone sort of a creative career
especially if she wants to work
wi th ki ds.

GALATEA
You're not worried about her
relati onship with your nephew?

CONNOR
No. The last thing I'd want is for
her to stay away from Jereny.

GALATEA
| can't believe this. Saya, this
intervention is already a failure,
we're not getting anywhere.

SAYA
It's not a failure, Galatéa. It's a
process. We can't just dismss it
because it's not going your way.
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GALATEA
Marisol... cone on. Please. kay,
|"msorry for being hard on you but
we have to do sonething and what
you're planning isn't it.

MARI SOL
Then what is it, Galatéa? You want
me to go back to being sad and
depressed and... not ne? Because
you don't like me being Iike
Mezzal una?

GALATEA is silent.

Rl CO
Gal ... why don't you tell everyone
what you're really thinking.

GALATEA
What do you nmean?

RI CO
You heard ne. Tell everyone, but
first of all Marisol, the truth
Since this intervention was your

i dea.

GALATEA
Come on, Rico. That's... that's
irrel evant.

MARI SCL

Gal atéa... what's he tal ki ng about?

GALATEA' s eyes dart from person to person, and finally she
si ghs.

GALATEA
Okay, fine. If you' re gonna
insist... | really amworried about

you, Marisol. Ever since Mom and
Dad died... no, long before then. |
was worried about you. But al so..
well, | guess | was envious, too.

MARI SOL
Envi ous? Wy?

GALATEA
You didn't care what everyone
t hought. Even now you don't. And as
much as | hate that about you... |
| ove it about you even nore and
wish | could be like that.
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MARI SCL
| had no idea.

GALATEA
You think I'd just cone out and say
that ? C non.

VEZZALUNA
It's fine for you to say that other
thing on your mnd, you know.

GALATEA
What ot her thing?
Rl CO
So you know it, too.
MEZZALUNA
O course. I'mfluent in the
| anguage of the heart.
GALATEA
"Language of the heart"? Be
serious.
MEZZALUNA
|"mquite serious. Now it's your
turn.

GALATEA hesitates as MARI SOL stares at her, and finally she
si ghs.

GALATEA
This is ridiculous... but fine. The
other thing... is that | w sh you
would talk to nme and smle |ike you
do with Mezzal una. |'ve al ways
hat ed how you felt so nuch cl oser
to your imaginary friend than you
did with your own sister.

MARI SOL
Real | y?
GALATEA
Yes. | never wanted you to know but
now you do. And so does everyone
el se. | hope you're happy.
MARI SOL
| am actually. | had no idea you

felt like that.



SAYA
Good job, Marisol. And Gal at éa.
We' re maki ng excel l ent progress.

MEZZALUNA
| still hear another secret just
itching to cone out.

MARI SCL

You do? \Whose?
VEZZALUNA

I[t's not mne to tell, |I'mafraid.
MARI SCL

Then whose is it?

CONNOR
| know whose it is.

Everyone then turns to | ook at SAYA, who's visibly
fl ustered.

SAYA
Right... | guess I'malso a
participant as well as the
facilitator. It's only fair. Okay.
Marisol. So nmuch of it has al ready
been said but I'lIl say ny piece
anyway. |'msorry for our
i nteractions when we were kids.
Li ke Galatéa |'ve al so often envied
your connection to Mezzaluna. |I'm
sorry | often went about it the
w ong way, but | hope that now at
| east we can be friends.

MEZZALUNA sm | es know ngly.

SAYA
Right, well. I'm exhausted, that
was a lot of work for all of us,
wasn't it? Thanks everyone, thanks
Marisol. Intervention is done.

MEZZALUNA shoots MARI SOL a | ook.

MARI SCL
VWhat ?

MEZZALUNA mines "ny |lips are sealed.”

78.
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79.
CUT TO
I NT. CONNOR S CAR. NI GHT.

CONNOR is driving JEREMY and SAYA hone. SAYA sits beside

hi m

JEREMY
Mezzal una is so cool, | can't
bel i eve you never told ne you know
her!
CONNOR
Yeah, well. Now you nmet her. That's
a new friend for you, | guess.
SAYA
| can't believe she did that.
CONNOR
D d what ?
SAYA
Call us, Galatéa and |, out the way

she did. What did she even nean,
| anguage of the heart?

CONNOR
It means she saw through you
SAYA
And you don't see a problemwth
t hat ?
CONNOR
Honestly, Saya, you're being a
hypocrite.
SAYA

A hypocrite? Me?

CONNOR
You're a therapist. You haven't
tried to see through people? To
read thenf

SAYA
That's not the sane.

CONNOR
It's totally the sane!

SAYA
No, it isn't! | actually pay
attention to people over a span of
time and listen to their words and
al so for what they're not saying.

( MORE)
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SAYA (cont' d)
It's a skill | devel oped, and she
j ust--she just--oooh, God, Connor,
how do you not get it?

CONNOR

(voi ce rai sed)
What do you want nme to say,
Saya?

(takes deep breath, uses

normal tone of voice)
You're right, | don't get it.
You' ve al ways said you wanted to be
friends with Marisol and yet you
still can't really stand her. You
went in expecting to put her under
the m croscope |ike you' ve al ways
want ed and suddenly it's a problem
when it happens to you. Please tel
me how t hat doesn't nake you a
hypocrite!

SAYA, stunned, can't speak for fifteen seconds. Finally, she
tears up.

SAYA
When you told all of us you wanted
to be alone... you finally told
her .

CONNOR

| knew you were |istening.

SAYA
Did she return your feelings?

Long pause. CONNOR parks the car.

SAYA
Good ni ght, Connor.

SAYA | eaves, slamm ng the car door. CONNCR sighs and
conti nues driving.

CONNOR
What a ness today turned out to
be. ..
CROSSFADE:
SCENE 5 - INT. SAYA' S HOUSE, NI GHT.

The foyer is a gentle white, with throw rugs and statuettes
of animals made of wood. SAYA cones through the door and
shuts it with her back and breaks down in tears. MEZZALUNA
appears.



SCENE 6

Bef ore SAYA is a teapot,

MEZZALUNA
Wel cone honme. | made you sone tea
and cooki es.

SAYA
Way are you here? How did you even
get here?

VEZZALUNA
You called to me. And | wanted to
tell you I'm proud of you.

SAYA
(def ensi ve)
You' re proud of ne?

MEZZALUNA
O course. It takes great courage
to be honest with not just soneone
you | ove but yourself.

SAYA
| don't care much for your being
privy to ny innernost thoughts.
(beat)
Goddamm t, Connor.

VEZZALUNA
Come on. Have your tea.

I NT. SAYA' S KI TCHEN. NI GHT.

MEZZALUNA i s washi ng di shes.

MEZZALUNA
Do you feel better now?

SAYA
Yeah, | have to admt | do. How do
you do that?

MEZZALUNA
| told you. I"'mfluent in the
| anguage of the heart.

CUT TO

teacup and plate of cookies.

81.
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SAYA
But that doesn't make any sense.

VEZZALUNA
Sure it does.

SAYA
It doesn't! It would nmean you're..
| dunno, not human! In fact... does

Mari sol know you're here?

MEZZALUNA
| don't see why that would concern
her.
SAYA
| don't get you. You appear and
di sappear at will, you can read
peopl e's thoughts, inpact reality
itself... what are you? A witch?
MEZZALUNA
| don't suppose you'll accept that
"' myour heart's desire nade
mani f est .
SAYA
You' re just making fun of nme at
this point.
MEZZALUNA
Not at all. I'm speaking the truth.
SAYA

No, you're not. The truth has gotta
be that |1'm having a powerf ul

hal | uci nati on right now. O maybe
"' m dream ng

MEZZALUNA
What ever makes you happy.
MEZZALUNA snaps her fingers.
SMASH CUT TO
SCENE 7 - [|INT. SAYA' S BEDROOM MORNI NG

She wakes up.
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SAYA
VWhat a weird dream ..

Beat. She gets out of bed and | ooks at her school photos.
They are as normal, w thout MEZZALUNA present. She sighs in
relief until she renmenbers

SAYA
Ch, no...

Pause. She sniffs and wal ks to the kitchen where MEZZALUNA
i S cooki ng.

MEZZALUNA
Good nor ni ng!

SAYA
No way. . .

MEZZALUNA
Just give ne a couple nore mnutes.
Go ahead and sit down.

SAYA, dunbfounded, sits at the table.
CUT TO
SCENE 8 - | NT. MARI SOL' S WORKPLACE. MORNI NG

MARI SOL is facing her conputer which is now | aden with
col ourful decorations and phot ographs of her and MEZZALUNA.
She is visibly nore energetic and bubbly. Coworkers talk
away from her.

CONORKER 1
Man... that's the happiest |'ve
ever seen her. Think she's got a
dat e?

CONORKER 2
Cotta be. | always said she's
pretty underneath it all.

CONORKER 3
Hey, Marisol. Got a date tonight?



Her phone

She grabs
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MARI SOL
Actually yeah, | do. My first. It's
ki nd of exciting.

CONORKER 3
Your first?!' No way, you nust be
really excited then!

MARI SCL
Yeah.

rings. She answers.

MARI SCL
Sorry, excuse ne a nonent. Hi,
Gal at éa.

GALATEA

You ready? |' m outside.

MARI SCL
You really don't have to do this,
you know.

GALATEA

What are you even tal ki ng about?
|"ve been waiting for this day
forever! You didn't even go to
prom for God' s sake! Let nme have
t hi s!

MARI SCL
Okay, I'Il be right out.

her bag and waves to her coworkers and | eaves.

enters GALATEA' S car and they |eave.

GALATEA
| really hope |I'm not dream ng.
That this is actually happening.

MARI SCL
It is, Gal atéa.

GALATEA
This better not be sone alternate
reality Mezzal una creat ed.

She
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MARI SCL
It's not, @Gal at éa.

GALATEA
God. My little sister, finally
going on a date. You're grow ng up

MARI SOL
Stop it, Galatéa.

GALATEA
Okay, okay. Let's go shopping.
A MONTAGE OF MARI SCL TRYI'NG ON DI FFERENT QUTFITS IN A
FI TTI NG ROOM FOLLOWNED BY ANOTHER MONTAGE OF MARI SOL BEI NG
A VEN DI FFERENT HAI RSTYLES TO CHOOSE FROM AND ULTI MATELY
BEI NG G VEN A SLI GHT CUT AND PERM
CUT TO
SCENE 9 - EXT. RESTAURANT. EARLY EVEN NG

CONNOR | ooks around, shoul ders tense. He stands when he sees
MARI SOL comi ng out of the other side and rushes over to her.

MARI SOL
Hi, Connor.

CONNOR
Hey, Marisol, wow, you | ook..

MARI SCL
| know, it's too nmuch. But Gal at éa
i nsi st ed.

CONNOR
No, it's... it's amazing. Anyway,

cone. CQur table's over there.

They wal k to the table where he was seated and CONNOR pul |'s
out MARI SOL'S chair for her and pushes her in. He then sits
down.

MARI SCL
So how are things? How are you,
nmean.



CONNOR
Al'l right. Just the usual. Was nice
of Saya to offer to babysit Jereny.

Pause. The waiter cones.

He | eaves.

WAl TER
Hello, can | get you started with
anything to drink?

CONNOR
Just water, please.

MARI SCL
Me, too.

WAl TER
O course, will be right back

CONNOR
So uh, thanks for agreeing to this
dat e.

MARI SCL
No problem |'ve been thinking a
| ot about what you said, actually.

CONNCR
And?

MARI SCL
|'ve been a real idiot this whole
time.

CONNOR
No, why?

MARI SCL
It's been, what, practically our
entire lives until | got a clue? |

feel really bad. Ch, but that's not
why | agreed to this date! It's not
a pity date! Oh gosh, I'mso sorry,
"1l shut up now
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CONNOR
(1 aughi ng)
It's okay. Besides, | think you
know that | can't keep using Jereny
as an excuse forever.

MARI SCL
(laughi ng hesitantly)
Yeah.

The WAITER returns with their waters.
WAl TER

Did you decide yet, or do you still
need anot her m nute?

MARI SOL
Anot her m nut e.
The WAI TER | eaves. They both read the nmenu.
MARI SOL

Everyt hing | ooks good... what are
you gonna get?

CONNOR
Hm .. no idea.

MARI SOL
Wanna j ust get sonething we both
like?
The WAI TER returns.
WAl TER

Ready to go?

CONNOR
Yeah, can we get the prosciutto
pi zza? Share si ze.

WAl TER
O course.

He | eaves.
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Pause

MARI SOL
I"msorry, | know |I'm awkwar d.
This, um This is ny first date.

CONNOR
Real | y? Your first?

MARI SCL
| mean, it's the first real one.

CONNOR
First real one.

MARI SOL
Yeah. | nmean |'ve been on dates
before but it was just to kinda go
with the flow, you know? |I'm sure
sonme of them were pranks.

CONNOR
Who woul d prank-date you?

MARI SCL
It's a thing! But yeah... they
weren't bad dates but nothing super
exciting. This one, well... |
actually was excited for.

CONNOR
Well, that's good. Hope you're not
regretting it.

MARI SCL
No, no.

CONNOR
Sorry, | don't know what to talk
about .

MARI SCL
Me neither. But you know, maybe
that's fine. Let's just, | dunno,

be together.
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CONNCR

Be together. Yeah. Ckay,

can do that.

They sit in silence, both flustered.

CONNCR

kay, | can't do this.

MARI SOL
Me neit her.

CONNOR
|, uh... have to tel
sonet hi ng.

MARI SOL
kay.

CONNOR

Did you, um.. feel

sure. |

anyt hi ng when

we were at your house |ast tinme?

When |, you know. ..

MARI SOL
| was happy, yeah.

CONNOR
Just happy?

MARI SCL
Yeah. Why woul dn't |

CONNOR
Quess | can't ask for nore than
that. ..

MARI SCL
Were you... of course you were

what am | thinking?

She | aughs awkwardly.

MARI SOL

|"'mreally sorry, Connor.

all ny fault.

This is
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CONNOR
Mari sol --

MARI SCL
Thanks for today but | think
shoul d go. Enjoy the pizza.

She gets up quickly and so does CONNOR but she runs before
he can stop her. He then sits down, defeated. MARI SOL keeps
running, in tears, on the grass. She runs straight into
GALATEA' S arns outside of the car and cries |ouder.

GALATEA
What happened? Shh, shh, it's
okay. ..

CUT TO

CONNOR sits down, defeated. MEZZALUNA sits down opposite
hi m maki ng hi mj unp.

CONNOR
What are you doi ng here?

MEZZALUNA
| happened to be around. It seens
tonight isn't going all that well
for you, and I'mreally sad to see

t hat .
CONNOR
It's not really any of your
concern.
MEZZALUNA
No?
CONNOR

Oh, yeah, right, you said her
happi ness i s your business, didn't
you?

(sighs)
This was probably a bad idea. |
totally blewit.

MEZZALUNA
You need to be kinder to yourself,
Connor .



CONNOR
Hah, "kinder." You didn't see how
it went just now.

MEZZALUNA
| assure you, | did. Mrisol was
qui te upset too, you know. At
hersel f.

CONNOR
| don't need to hear this.

MEZZAL UNA
Wiy? Are you denying that you'l
run after her now?

CONNOR
Look, it doesn't matter. |... |
shoul dn't have said what | said.
Silence. The waiter then cones with the pizza.

VWAl TER
Oh, uh, you have a third guest?

CONNCR
. No.

The WAI TER eyes MEZZALUNA and hurriedly | eaves.

MEZZALUNA
Are you thinking about Jules right
now?

CONNOR
No.

MEZZALUNA

Marisol let himgo, you know But
sonehow you didn't.

CONNOR
| don't even know Jul es.

MEZZALUNA
True, you don't. And yet he left a
mar k on you.
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CONNOR
He didn't. Marisol even said
hersel f that she conpletely nmade
hi m up.

MEZZALUNA
You don't need to lie to ne, you
know. | can tell you have a great
many thoughts on it and all sorts
of things.

CONNOR
| never thought |1'd say this, but
stop reading nmy mnd. No wonder you
got to Saya.

Beat .
VEZZALUNA

Connor, would you like to go on an
advent ur e?

CONNOR
VWhat adventure? And | haven't even
eaten yet.

VEZZALUNA

"1l take care of that. Now, just
rel ax and cl ose your eyes.

CONNOR si ghs and cl oses his eyes.
MEZZALUNA
Ckay, now open.
SMASH CUT TO
SCENE 11 - INT. RED TENT ON THE BEACH. DAYTI ME.
YOUNG CONNOR opens his eyes and in front of himis YOUNG
MEZZALUNA hol di ng a marbl e.

YOUNG MEZZALUNA
| see it, Connor! Your whole future
i s taking shape!

YOUNG CONNOR
VWhat's ny future? Do | becone rich?
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YOUNG MEZZALUNA
Yes, you'll be so rich and not in
noney.

YOUNG CONNOR
Not in noney? But how el se are you
rich?

YOUNG MEZZALUNA
You will be rich in love. In fact
you' |l be the envy of princes the
wor |l d over.

YOUNG CONNOR
Does that nean...

YOUNG MEZZALUNA
It coul d.

YOUNG CONNOR
"It could"?

YOUNG MEZZALUNA
| can see that you have one maj or
adversary.

YOUNG CONNOR
What's that nean? An eneny?

YOUNG MEZZALUNA
Yes, and he's quite a strong one
too. You have to defeat himif you
want to advance, but it will not be
easy.

YOUNG CONNCR
VWho is he?

YOUNG MEZZALUNA
You know himquite well. Better
t han anyone else, in fact. C ose
your eyes and the truth will be
reveal ed to you.

YOUNG CONNOR cl oses his eyes, and when he opens t hem CONNOR
appears.



CONNOR
You' ve gotta be kidding ne.

YOUNG CONNOR
Who are you?
CONNOR
|"myou... fromthe future.
YOUNG CONNOR
Then you know who ny eneny is.
CONNOR
Yeah, uh... | do.
YOUNG CONNOR
Well, who is it?
CONNOR
It's... it's ne.
YOUNG CONNOR
It's you?
CONNOR
Well... you. You don't know it yet
but you're gonna nmeke all sorts of
stupid m stakes and it'll all be
your fault.
YOUNG CONNOR

So | shouldn't do anything, then.
Thanks, m ster!

CONNCOR
No, you --

YOUNG CONNCR runs away, and CONNOR si ghs.

MEZZALUNA
(of fscreen)
Wiy don't you try that again?

MEZZALUNA snaps her fingers and YOUNG CONNOR reappears
bef or e CONNOR

CONNOR
Look... | knowit's hard for you to
swallow. In fact, it's hard for ne
to swallow too. But listen... you

have to be braver. That's the only
way you're going to make anyt hing
happen. That's the only way. ..
you' || beat your eneny.

YOUNG CONNOR t hi nks about it, and nakes a fi st.
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YOUNG CONNCR
| think | understand...

YOUNG MEZZALUNA
Now go, Sir Knight! Fight for your
princess!

She pushes CONNOR f orward.

CUT TGO
SCENE 12 - INT. GALATEA' S CAR NI GHT.
MARI SOL, dishevel ed, | ooks away from GALATEA.

GALATEA
You have to go back

MARI SCL
| can't! What if he's not there?

GALATEA
Marisol... | say this as your
sister. You need to pull yourself
t oget her and get back on your date
or so help nme you're grounded
forever. You don't think you' ve
hurt hi m enough?

MARI SCL
O course | do! That's why | left.
He doesn't deserve ne, Gal at éa.

GALATEA
Well if that's how you feel, go
back and say that to hi myourself,
don't | eave him hanging |ike that.

Pause. MARI SCL takes a deep breath and nmakes to get out but
GALATEA grabs her wri st.

GALATEA
Not |ooking like that. Here, let ne
fix you up

CUT TO
SCENE 13 - EXT. RESTAURANT. NI GHT.

Back in the restaurant, CONNOR is still at the table with
VEZZAL UNA.
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CONNOR
Whoa. That was... that was a | ot
harder than | thought it m ght be.

MEZZALUNA
You' ve definitely earned your
pi zza. Go ahead, don't mnd ne.

CONNOR eats. MEZZALUNA notices MARI SCL marching over and
di sappears. CONNOR finishes the pizza and freezes upon
seei ng MARI SCL.

MARI SOL
No, don't get up. I... I'msorry
about that, Connor. | just...

CONNOR
No, Marisol, | get it.

MARI SOL
No, you don't. It's... | don't want
to hurt you nore than | have, and
this date, well... | realised
woul d hurt you nore than ever
before. | can't do that to you
Connor. | already know you don't
deserve ne.

CONNOR

But don't you think that's ny cal
to make? You don't get to decide if
you're good or bad for me, Marisol
And listen, | get that this date

m ght have been badly tinmed but...
dammt, I'mstill glad it happened.

MARI SOL
But | ruined it.

CONNOR
You woul d've ruined it by not
com ng back. But you did. So, uh..
sorry | ate already...

MARI SOL
That's fine. I'mreally sorry,
Connor. | really was happy to hear

that you love nme. But I..



CONNOR, st

He | aughs

CONNOR
It's fine, Marisol. You don't have
to say anything you don't nean. But
you know... | do want us to get to
know each ot her nore.

MARI SOL
Yes, of course. I... |I've been in
nmy head too | ong. But you know,
Connor ... sonething about you is
really different now

CONNOR
Ch, uh... is it?

MARI SOL
Yeah. You're nore... how shoul d
say, direct. And | like that.

unned, begins to smle slowy.

CONNOR
VWw. This whole tine, that's all it
t ook. ..

whol eheartedly.
CONNOR

Sorry, sorry. It's an inside joke,
| guess.

The WAI TER r et urns.

He | eaves.

WAl TER
Al righty, who wants dessert?

CONNOR
Actually --

MARI SOL
l"d |i ke a sundae. Two spoons.

WAl TER
O course.
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MARI SOL
Hey, after this... you wanna go on
an adventure?

CONNOR

Advent ure?
MARI SOL

Yeah. | wanna nake it up to you
CONNOR

Ckay. . .

They sit and soon the waiter returns with the sundae and two
spoons.

FADE OUT
SCENE 14 - EXT. BEACH. NI GHT.
At the beach fromthe first scene. MARI SOL is dipping her

feet in the water whil e CONNOR st ands behi nd her one netre
apart.

MARI SOL
When | was a kid we used to cone
here alot. | think it's where |

met Mezzal una.

CONNOR
I's that right?

MARI SCL
Yeah. One sumrer we cane here as a
famly for the last tine. | don't

remenber it too well but since ny
parents died we didn't really cone
here anynore.

CONNOR
|"msorry to hear that.

MARI SCL
No, it's fine. It was a long tine
ago. But you know... maybe it's

affected ne nore than | realised. |
know Gal at éa was bossi er than ever
before, and | already couldn't talk
to her...



CONNOR
But you had Mezzaluna... right?

MARI SOL
Yeah. Gosh, | |l ook back and it's
actual |l y enbarrassing how | onely |
was. And how it was so bad | didn't
want anyone else. It's no wonder
Gal at éa thought | was really
weird... and why | weirded everyone
el se out.

CONNOR
You were having a hard tine.

MARI SCL
Yeah. Sonehow... | dunno, | guess |
really wanted to tell you this

CONNOR
' m gl ad.

MARI SOL
Mezzal una would tell nme ny fortune
over there in our little red tent.

And man, | used to really believe

them I1t's silly |ooking back but

it was so nmuch fun. | was... happy.
CONNOR

You don't think you can be happy
now?

MARI SCL
Well no, but... don't you feel I|ike
adult happy is different fromkid

happy?

CONNOR
Yeah, | guess. But that's normal,
isn't it? 1 nmean we can't keep
chasi ng chil dhood nenories forever,
right?

MARI SCL
| guess not... but it's also a
shane to just let themgo. That's
why | was so happy to see Mezzal una
again. And also... | guess I'm

( MORE)
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MARI SCL (cont' d)
worried about letting her go.

CONNOR
She's really inportant to you, huh?

MARI SCL
Yeah.

VEZZALUNA
My princess, you're inportant to
me, too.

MEZZALUNA appears behi nd CONNOR and he junps.

CONNOR
Jesus. . !

MARI SCL
| know you can't stay. | know that
eventually 1'Il have to let you go
forever.

MEZZALUNA

You don't have to.

MARI SCL
| do! I neant everything | said
during the intervention, about
wanting to work with kids and being

just like you, but... Mezzal una,
live inreality. | can't just do
t hat .

MEZZALUNA

My princess...

MARI SOL
' mno princess.

MEZZALUNA
Yes, you are. And now you have a
kni ght .

MEZZALUNA | ooks to CONNOR, and MARI SOL turns to | ook at him
t 00.



MEZZALUNA
You t hought you | ost your spark,
but really you were scared to |et
it shine, ny princess.

MARI SOL
But it's just not the sanme now.

VEZZALUNA
That doesn't nean it can't be
amazi ng. My princess, | neant what

| said with my fortunes. You wll
be the queen of the universe.

MARI SOL
But how?

CONNOR
| think she nmeans that you have to
stop being your own eneny and go
for it.

VEZZALUNA
Coul d not have said it better
nysel f, Sir Knight.

MARI SOL
| have to go for it, huh...

MEZZALUNA
You can do anything you want, ny
princess. You don't have to be ny
shadow. What's nore... you don't
have to give nme up

CONNOR
Yeah. Marisol, | know Saya and your
sister mght pressure you to but
you are clearly happier now that
you have Mezzal una again. Mybe
what you need is to find the
bal ance, | guess. And... | wanna
hel p you do that.

MEZZALUNA
| am so proud of you, Sir Knight.

MARI SOL
Fi nd the bal ance, huh..
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She | ooks up at the half-noon in the sky and cl oses her
eyes. Wnd bl ows.

MATCH CUT TGO
SCENE 15 - | NT. OCEAN. NI GHT.

MARI SOL is wearing a | ong white gown under the sea, with the
noon acting |ike a spotlight. She pinches the noon and noves
it, revealing that all it is is a pure white marble emtting
a bright light. The light illum nates a castle. MARI SOL then
waves her hand over the marble, turning the light yellow
She then lets go of the now gol den marbl e which burns

brighter and brighter until it expl odes.

FADE | N:
SCENE 16 - EXT. AN ENDLESS SUNLI T MEADOW DAYTI ME.
MARI SOL is still in the sane white dress. She | ooks around,

spi nning as though showi ng off her gown. Wth a wave of her
hand a castle appears, nmuch nore inpressive than the
underwat er one. She sm | es.

FADE OUT
SCENE 17 - |INT. GALATEA AND RICO S ROOM NI GHT.
The roomis big with cream col oured curtains and a dresser

in the corner. GALATEA and RICO are in their queen size bed.

GALATEA
It's pretty late...

Rl CO
She's an adult, Gal. You gotta |et
her nmake her own deci sions.

GALATEA
| know she's an adult. I'mstill
all owed to worry about her.
Besides... | hope the date is going
wel | . She al nost wal ked out on him

|"'mglad | hung back.

RI CO
| told you.

GALATEA
Yeah, yeah. Stop rubbing it in.
need a water.

She gets up and | eaves the room and stops, relaxing her
posi tion. MEZZALUNA is standing holding a tray of two
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gl asses of water.

GALATEA
Thanks. .. Mezzal una.

VEZZALUNA
O course.

GALATEA

Do you have to just appear out of
nowhere |ike that?

MEZZALUNA
| can't help it if you want to see
me that badly.

GALATEA
Wio said | did... okay, fine. You
got nme. Heart | anguage, whatever.

GALATEA takes a gl ass of water and chugs it. She sits down
on one of the stairs and MEZZALUNA joins her, putting the
tray behind her.

GALATEA
So. | guess you know how Marisol is
doi ng.

MEZZALUNA
O cour se.

GALATEA

No matter what, you know.

VEZZALUNA
Yes. She'll be just fine.

GALATEA
| hope so.

VEZZALUNA
You | ove her.

GALATEA

She's ny sister.
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MEZZALUNA
And she is lucky to have you

GALATEA
Thanks. But you... you're always
going to be a part of her, aren't
you?

MEZZALUNA
O course.

GALATEA
O course. You're not going
anywher e.

MEZZALUNA
Nope.

GALATEA

| really want her to be okay.
VWhat ever that neans.

MEZZALUNA

She will be.
GALATEA

Yeah. .. because she has you.
MEZZALUNA

No, not because of ne. Because of
hersel f. Because of you.

Pause.
MEZZALUNA
My princess has a very | oyal
ki ngdom
GALATEA
Thanks.
MEZZALUNA

You wi || be okay, too.

GALATEA sni | es sheepi shly.
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VEZZALUNA
Bet ween you and ne, the future is
| ooki ng m ghty bright.

GALATEA
"M ghty bright," huh?

MEZZALUNA
| knew this day would cone, | can't
wait to see it.

GALATEA
What' s gonna happen?

MEZZALUNA
You' || see soon enough.

GALATEA
Ckay. . .

Meanwhi | e, downstairs, MARI SOL enters and Gal at éa stands up
on the stairs.

MARI SOL
Oh, you're still up? Sorry, |
shoul d' ve cal | ed.

GALATEA
Yeah, but... Mre inportantly, how

did your date go?

MARI SCL
Honestly... Pretty good. Only thing
is that |I'm starving.

GALATEA
Why, didn't you eat?

MARI SOL
| did, but... Honestly, renenber
when we were kids and used to nake
bread pizzas? | realised that's
what | really wanted to eat.

GALATEA
Bread pi zzas? Yeah, of course |
remenber.

MARI SCL
Let's nmake sonme. And let's play our
song.

GALATEA

Mari sol . ..
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They both hurry over to the kitchen and play their song on
MARI SOL' S phone and | augh, interspersed with nenories of
YOUNG MARI SOL and YOUNG GALATEA.

FADE | N:

SCENE 18 - EXT. CONNOR S BACKYARD. DAYTI ME.
Bot h MARI SOL and JEREMY are dressed up |ike nedieval
characters.

MARI SCL
Brave Sir Knight! You have endured
the three tests of mght, the
princess awaits you in the castle.

JEREMY
Then | wll proceed and rescue her.

JEREMY dashes forward with his stick and recoils.

MARI SOL
Oh no! The dragon king stands in
your way!

JEREMY
This time 'l win for sure!

JEREMY acts out the fight with MARI SOL, who pretends to take
t he death bl ow

MARI SCL
Sir Knight, you' ve defeated the
dragon once and for all! Quick, the

princess awaits!

JEREMY charges around the yard. CONNOR wat ches fromthe
ki tchen w ndow.

CUT TO
SCENE 19 - |INT. CONNOR S KI TCHEN.
SAYA i s seated at the table while CONNOR st ands.

SAYA
You' re not gonna join then®

CONNOR
Nah. They're having fun. They'l]|
invite nme if they want.
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SAYA
Do they often do that?

CONNOR
Soneti nes.

He sits down.

CONNOR
Maybe sonetine you can play, too.
Marisol's a very good storyteller

SAYA
Real | y? | guess she would be. Well,
| wouldn't mnd, but I'd rather
wat ch.

CONNOR
Al'l right. But you're m ssing out.

SAYA | aughs.

SAYA
You know... you seem a | ot happier
t han before.

CONNCOR
How so?
SAYA
Well, | don't wanna give Mariso

too nuch credit but at the sane
time I know it's because you
finally got your wish. I'ma little
envious but at the sane tine it's
really good to see you happy.

CONNOR
Hah. Thanks, Saya.

SAYA
Al so... |'ve been seeing Mezzal una
a lot these days. She's pretty much
worn nme down. Won't give ne a
strai ght answer on what she really
is.
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CONNOR
You' re still trying to figure it
out, huh?

SAYA

O course! You know ne, Connor. |
have to think logically. In any
case... it's amazing what |'m

| earni ng. And despite what she says
| think 1've figured out what she
is.

CONNOR
Sure you have.

SAYA
|f you're gonna be |ike that, |
won't tell you. Unless you don't
wanna know?

CONNOR
| al ready know.

SAYA
Then what is she?

CONNOR
"' m not sayi ng.

SAYA
Aww come on! That's not fair! You
knew | was bl uffing!

CONNOR
(1 aughi ng)
You're thinking too hard on it. She
really is what she says she is.

SAYA
Fi ne, be that way. One way or
another I'Il figure her out!

MARI SOL and JEREMY enter the house fromthe back door.
CONNOR goes to the sink and turns on the faucet.

CONNOR
You two sure had fun
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MARI SCL
Yeah, |'m beat, though. CGuess it'l|
be several lifetimes until us

ol di es can keep up with kids again.

CONNOR
Don't push yourself. Here, have
sonme wat er

MARI SCL
Thank you.

CONNOR

And Jereny, go wash your hands.
MARI SOL sits down and gulp s the water. SAYA shifts.

SAYA
| envy you.

MARI SCL
Huh? VWere'd this conme fronf

SAYA
You had a maj or breakt hrough.

MARI SCL
Yeah... | guess you're right.

SAYA
Marisol, do you think... you can
teach me?

MARI SCL
Teach? It's not really sonmething to
teach, and I didn't really do
anyt hi ng.

SAYA
kay, well... can | join your gane

next tine? Not to observe. ']
actual ly play.

MARI SCL
Yeah, that'd be nice.

SAYA smles and hides her face. She gets up.
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SAYA
Anyway, 1'll be going now |']
call you.
MARI SOL
Yeah, sure. Take care.
CONNOR
See ya, Saya.

SAYA | eaves via the backyard door and CONNOR sits at the
tabl e faci ng MARI SOL.

CONNOR
You're staying for dinner, right?

MARI SCL
Yeah. Playing that hard really took
it out of ne.

CONNOR
That's good. Listen, actually...
Jereny told ne he's going to a
friend s house for dinner.

MARI SOL

| s he actual ly? Good for him
CONNOR

Yeah, so... | was thinking, you

wanna try agai n? Dating?

MARI SOL and CONNCR both bl ush and hide their faces, and
MARI SOL strai ghtens up.

MARI SOL
| was literally just thinking that.
|'d | ove to.

CONNOR
Geat! Un.. You wanna go out, stay
here...?

MARI SOL

| like here. W can just be
oursel ves, rel ax.

CONNOR
G eat, | was thinking that too.
Hm .. What do you wanna have?
MARI SCL
Honestly... | wouldn't m nd making

some pizza with you

CONNOR
Wth me?



111.

MARI SOL
Yeah, it'll be fun. Al we need is
some bread, tomato sauce, cheese
and what ever you I|ike.

CONNOR
Sure, | should have all of those.

MARI SOL
Geat, let's get started.

CUT TO
SCENE 20 - INT. CONNOR S KI TCHEN. EVEN NG

MARI SOL and CONNOR are seated at the table beside each other
with a plate of bread pizzas between them and soda cans.

MARI SOL
What do you think? Geat, huh?

CONNOR
Yeah, Jereny woul d | ove these.

MARI SOL
For sure. Galatéa and | used to
make these all the tinme when we
were kids. You know, before our
parents passed away. Qur dad taught
us. We made sone | ast night.
Tal ked. It was seriously just like

old tines.
CONNOR
That's great, Marisol
MARI SOL
Isn't it? You know, Connor, |'ve

realised | should thank you

CONNOR
Thank nme? \Wy?

MARI SOL
It's thanks to you |'ve nmade so
many positive changes. And | really
do feel bad |I've wasted so nuch
time getting here with you.

CONNOR
Aw, c'non, forget about that.
MARI SOL
It's been a ride, though, hasn't
it?
CONNOR

You can say that again.
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MARI SOL
| feel like |I can do anything now,
though. It's like I"mfull of
magi c. And | have so nuch nore to
say and yet | can't figure out the
ri ght words.

CONNOR
There i s one way.

They both pause, and close their eyes and |lean forward to
kiss. They slowly break apart.

MARI SOL
You' ve been wanting to do that
forever, haven't you?

Connor | ooks around and sighs in relief.

CONNOR
Good... | was thinking Mezzal una
woul d suddenly pop up and give ne

away.
MARI SOL | aughs and ki sses hi m agai n.
FADE TO BLACK
SCENE 21 - EXT. BEACH. DAYTI ME.

MARI SOL and MEZZALUNA are in the red tent. MEZZALUNA i s
| ooki ng through the marble.

MEZZALUNA
Your future is |ooking mghty
bright. Just like the sun's
reflection in the sea.

MARI SOL smi | es bashfully.

MEZZALUNA
"' m proud of you, my queen. You' ve
conme such a long way, finally found
your ki ngdom

MARI SOL
| couldn't have done it w thout
you.

VEZZALUNA
Anytinme you need ne, |I'mat your
servi ce.

MARI SOL hugs MEZZALUNA.



113.
MEZZALUNA
Don't keep them waiting.

MARI SOL
You're coming, right?

VEZZALUNA
O course.

They |l eave the red tent and run hand in hand towards CONNOR,
JEREMY, SAYA, GALATEA, and RI CO. MARI SCL | aughs.
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