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EXT. LATE NI GHT DESERT

Dar kness reins over stretches of desert. The only light is
created by the shining noon crescent. Stillness ensues
along the land, with a few nocturnal creatures making there
daily rounds of scavenging. Starving coyotes prey for any
stray hares, ows hoping to swoop in on unsuspecting m ce.

A pair of lights enter, aiding in the noon’s duties w thout
it’s permssion. These pair of lights nake a | oud runbling
noi se. The calnmess that nature brings is interrupted.

A | arge, beaten, gray van drives through the desert terrain,
making its up way through an undefined route. The van rocks
up and down repeatedly, causing it to junp many tines, yet
the driver continues.

I NT. LATE NI GHT DESERT, VAN

The driver, of Mexican origin, sits up straight in his

seat. His face remains stern, non-noving. On the passenger
side sits anot her Mexican man, hol ding a handgun on his |ap,
peering through the w ndshield and side wi ndow. Bot h,
dressed in forest green uniforns, remain | ooking forward,
never turning back.

The van is separated in two, with the front section gated
off fromthe back. Another Mexican nman, wearing the sane
uni form and al so carrying a conceal ed weapon, sits in front
of this door. Sweat drips off his face as a result of the
conbi nati on of nervousness and stuffiness of the van.

He | ooks up and around frequently, then reaches his neck
towards the driver
(1 N SPANI SH)

GUARD
How much nore is left?

DRI VER
At least a 200 mles. Just sit
back and rel ax, and make sure no
one decides to junp out.

GUARD
Jesus Christ, | don’t know how nuch
I onger | can take this shit. |I'm
starting to sweat like a pig in

here. ..

( CONTI NUED)
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FRONT PASSENGER
Just... shut the fuck up you pretty
cunt and watch them before |
decide to throw you out.

The guard turns around. |In front of him eleven Mexicans
sit on the sides of the van. They consist of an elderly
couple, two young brothers in their early 20s, four nmen in
their 30s, and a nother with two children, a 4 year old boy
and 5 year old girl. The rock back and forth as the truck
races through the desert terrain. Wth no w ndows, the
passengers | ook down into the floor. To keep the children
occupi ed, the nother gives the kids a large ball of red
yarn. The kids begin to stretch it.

TONY, one of the younger brothers, wakes up as the truck
hits a bunp. He sees his older brother, FELIX stil
awake. Tony wi pes his face with his hands.

TONY
WIl we ever get there?

Fel i x | ooks over at Tony.

FELI X
(1 aughs)

Yes. You just gotta be patient
man.

TONY
How do we know if they aren’t just
gonna kill wus?

FELI X
| don’t know? Because we paid
t hent?

TONY

Okay? This could be just a scam
and they drop us off a dam cliff.

FELI X
You know, they could of just took
the noney and killed us on the
spot .

TONY
(3 beats)
True.

Felix | eans his back against the wall of the van.

( CONTI NUED)
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FELI X
Ahhh. .. Tony just go back to
sl eep. \When you wake up, then it

will be brand new day, new
sunshine, new life. There’ s gonna
be a lot to do... nothing will be
t he sane.

Felix | ooks up at the van ceiling.

TONY
Why don’t you go sl eep?

Fel i x | ooks at Tony
FELI X
Because | have to make sure you're
dunb ass is alright.
One of the older nen chines in.

OLDER MEXI CAN
You should listen to your brother.

Felix rubs Tony’s hair. Tony rolls his eyes, and | ays back
to go to sleep. Felix returns to his first position.

The van continues through the dark desert terrain.

EXT. MORNI NG EAST LOS ANGELES

The van stops. The guard gets up to check the front. He
turns back around and orders everyone to get up. Felix

turns to shake a still sleeping Tony.
(I N SPANI SH)
FELI X
Tony...Tony... hey, we’'re here.
TONY
Huh?
FELI X

(relieved)
W' re here brother. W're finally
her e.

The van doors open. The doors release a white wall of

light, blinding everyone in the van. Tony is forced out by

the guard unto the pavenent. He wal ks out with his brother,
shielding the light with his forearm As his eyes adjust to
t he new environnment, he notices different houses, cars, palm
trees, the blue sky, the bright sun
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The guard reenters the van, and sl ans the door shut behind
him Tony turns his eyes to the van. The van speeds off,
turning at the next street. Tony watches until the van is no
| onger visible. He turns to his brother.

TONY
Www, we're really here, huh?

FELI X
Yes.

Tony turns to a street sign reading "Cesar Chavez."

TONY
Damm, they even have a Mexican’s
nane on their streets!

Fel i x shakes his head.
FELI X
Alright, don't start getting stupid
happy. Cone on.

Felix places his arm around Tony’s shoul der.
W have a |l ot of work to do.

Felix and Tony join the other Mexicans on the side of the
street.

CUT TO BLACK
The title "Angel es" fades in and out.
EXT. MORNI NG BUNKER HI LL FI NANCI AL DI STRI CT
The skyscrapers in Bunker H Il serve as mrrors to the

sun. They stand firm sharp, and nassive. They stand
agai nst the dry winds of the westerlies. Despite its
ability look intimdating, its interior base begins to
weaken; not physically.

I NT. MORNI NG DAY, MAIN AREA OF DYA | NTERNATI ONAL

The mai n worki ng area, containing an assortnent of many
smal |l office cubicles, is filled with people in suits,
paci ng back and forth. Phones are ringing of their

hooks. A woman carrying a tray of coffees runs into a man
yelling into a phone while eating a ham sandw ch. Anot her
man goes through files, fling papers in the air one by
one. Anot her woman puts one phone done, picks up another
one, repeating the process three nore tines. A couple of
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men carrying papers run past each other, one disappears
while the other stops at a man typing nunbers into a
conput er.

Today, DYA International has learned that one of its

shar ehol ders, Lanci ng Engi neering, has had a change of
scenery. Its CEQ, Mark Hunter, has passed, |eaving his son,
WIlliamHunter, the next inline for the position. WIIliam
has threatened to switch over to rival Fifteen Financi al
because of a personal between the boss of DYA and WIIliam
hi nsel f back at a dinner party |ast My.

| NT. MORNI NG LOBBY

A worman sits behind the reception desk. A guard | eans over
t he desk, snooth tal king her into dinner.

A shined shoe steps through the entrance of the | obby and
stops. The shoe belongs to a well tailored man, Frank,
maki ng his way to the front desk.

DYA GUARD
Hey, Frank, how s your day?

FRANK
How s ny day? You know what, its
good. But what the fuck are doing,
huh?

The guard shoots of the desk.

FRANK
You' re supposed to be working here,
not fucking around trying to get
some qui ck wet pussy.

GUARD
Sorry, sir. I, 1I'"m..
FRANK
Ahhh, don’t be sorry. Just watch
the front will ya. | passed by a
coupl e of vultures out there.
GUARD
"1l get to it!

The guard runs outside, alnbst running into the door.

Frank wal ks towards the el evator. He presses the UP button.
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FRANK
What’s a guy gotta do, huh?

Frank fixes his tie. The elevator door opens, he wal ks in,
turns, and shrugs his shoulders. The door cl oses.

| NT. MORNI NG ELEVATOR

Frank | ooks up, and takes a deep breath. The el evator beeps
as the floors pass below him It makes a | ouder beep as he
reaches his floor, the 9th. He steps out.

I NT. MORNI NG, MAIN AREA OF DYA | NTERNATI ONAL

Frank wal ks through the chaos as if its not there. His
cowor ker, Robert, walks up to his face. Robert | ooks undone
in his dress clothes, sweating and hair unhinged. Frank
doesn’t stop, so Robert wal ks with him

ROBERT
| guess you heard the news.

FRANK
O course | heard the news. Wy
woul dn’t | hear "the news?"

ROBERT
So what’s our counter? People
don’t know what to do. A |lot of
the guys here are acting like
they' ' re about to get fingered by a
70 year old Catholic priest! Shit
isn’t | ooking pretty.

FRANK
ROBERT
Frank, what the hell are we gonna
do?
Frank stops.
FRANK

Li sten, how about you get the fuck
out of ny ear, slow down on the
caffeine, and cal mthe fuck

down. We already have enough fucks
bout to lose it in here. Now the
get the fuck over there, fix your
tie, and 1'll get to back to you in
a second. Alright?
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ROBERT
Yea, sure.

Frank | eaves Robert standing there. Robert then returns to
do nore work. Frank makes it to his office, only to see his
chief partner, diff, with his back | eaned agai nst the door,
snoking a cigarette.

FRANK
Hey, it’s the 21st Century. Put
t hat shit away.

Ciff puts the cigarette into a full cup of coffee and | ays
it on a worker’s desk. She gives hima | ook of disgust. He
shrugs his shoul ders at her.

FRANK
Just get in.

I NT. MORNI NG FRANK' S OFFI CE

Frank cl oses the door behind him diff stands near the
door and Frank passes him sitting hinself in the chair.

CLI FF
| ” m guessi ng you know about what
happened to Mark Hunter.

FRANK
What the fuck does it |ook? O
course of heard about... what the

fuck is wong with you peopl e,
aski ng ne these stupid

gquestions. O course | heard about
Mar k.

Frank’s cell phone begins to ring. He takes it out of his
pocket, sets it on the table, and sets it to

speaker phone. Hi's boss, CEO of DYA International, is on the
ot her end.

CLI FF
Hmm Well, that’s encouraging.

Ciff takes out a pack of M& Ms from his pants pocket,
stuffs a handful of themin his nouth

FRANK
Hey, Jack, how are you doi ng?

The M & M s al nost burst out of Ciff’s nouth. Fr ank
motions to CAiff to simer down.
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JACK
(heard through the phone)
|’ ve seen better days,
Frank. But how you doing? D d
you hear what happened to Mark
Hunt er today?

Frank tries to contain his anger, rocking back and forth
into his chair.

FRANK
Yes, yes, | heard about him

JACK
Unfortunate, unfortunate
i ndeed. Now, what are we gonna do
about his boy WIIliam

CLI FF
You know his son never gave two
fucks about you.

FRANK
Shhhh. .

JACK
What was t hat?

FRANK
Sorry Jack, just a fly buzzin
ar ound.

Ciff shrugs his shoul ders, pops out another M & M

FRANK
Yea, it’s sonmething I’mgoing to
have to | ook at, first naybe send
our condol ences, then see what we
can do to convince himto stay with
us.

JACK
W’ re gonna have to do nore than
just send sonme fucking dandeli ons,
Frank. He’s nothing |ike his
f at her.

CLI FF
You know, we can al ways send him
sone condoms, so he can bend us
over and royally fuck us. At |east
than, it would be consi dered
sonmewhat et hical .
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Frank al nost junps out of his chair.

FRANK
Shut the fu....sorry Jack, | was
talking to Adiff.

JACK
aiff? well, diff how are you
doing on such a brilliant day?

CLI FF
| " m doing great nyself, how are you
mast er

JACK

|’m pretty damm good snart
ass. Hey, have you heard about
Mar k Hunt er ?

FRANK
| don’t knowif | can't take this
shit anynore.

JACK
What was that Frank?
FRANK
Not hi ng boss. I'IIl call you

|ater. We really got a |lot on our
pl ate right now.

JACK
Alright. | expect you two to cone
up with a solution soon. [’'Il call

again later today, and there better
be sone fucking ideas on the table.

Frank hangs up.
FRANK

Jackass doesn’t do shit but sit on
hi s hi gh horse.

CLI FF
Alittle fussy today aren’t we?
FRANK
Ahhh, cut that shit out, why don’'t

you, huh.
Anot her coworker enters the room Derek, a financi al

anal yst with sunburnt skin even around his glasses, snacks
ciff on the back.
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DEREK
Hey, how you guys doi ng?

Both Frank and diff, ook away, with diff taking a seat.

DEREK
Well, damm. It’s a shane you guys
have a stick up your asses today.
CLI FF
(beat)
Ever heard of sun screen? You
know, | m ght have sone al oe vera
in the car...
DEREK
Funny

Derek gives a fake |augh.

FRANK
Just spit out.
DEREK
Well, while you to nunb nuts have
been cozing up in here, |’'ve been
wor ki ng on scenari os.
CLI FF
So, what are they?
DEREK
They? There’s only two.
CLI FF
Isn’t that why | said they.
DEREK
Well, they usually inplies three or
nore and. ..
CLI FF
What ?
DEREK

Techni cal |y speaking, "they"
usually represents three or nore..

FRANK
Cut the shit! Wat are they?

( CONTI NUED)
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11.
DEREK
(beat, clears throat)
Well, if you insist. The first

scenario would require a use of
resources, a la, noney or sone
undi scl osed stuffs, to convince
Mark’s son Wlliamto keep the
conpani es shares under our
unbrel | a.

CLI FF
You know, that sounds |ike a good
idea, but if it wasn’t for Frank
fucking his girl and beating the
shit out him that wouldn’'t seem
entirely inpossible.

Cut to a flash back of Frank screwing WIllianm s then
girlfriend in the bathroom flashback of Frank punching
Wlliamin the nose at a garden party held by Mark Hunter.

Frank scratches his head.

FRANK
Al right, what’s the next scenario?

DEREK
The LAST scenario involves a little
downsi zi ng due to the incredible
possibility that Wlliamis going
to hold firmon his promse to end
you. Yep, that’'s what we’'re
| ooki ng at.

The room grows silent.

FRANK
Shit....

CLI FF
Maybe we can ask for a bailout?

Both Frank turns away, |ooking out the wi ndow. Derek |eaves

the room

CLI FF
Just a thought.

Cliff's bag of M & Ms make a | oud crunchi ng noi se as he
reaches into it.



12.

EXT. DAY LA FREEVAY

Cut to a car running over broken pieces of glass; nontage of
the sun, palmtrees, car horns, and exhaust pipes.

There’'s traffic on a nain street. Lara, a single nother, is
driving with her two kids, hoping to get sone grocery
shopping done with their help. Lara decided to let the kids
m ss school today to spend sonme quality tine. Lucy, 15, is
the ol dest, with her brother Jacob, being 10. Lucy sits in
the front, listening to her nusic, headphones on. Jacob
sits back, eyes peering out the w ndow.

LARA
(whi spers to herself)
Conme on, what’s going on up
there? Just |let ne pass.

JACOB
Mom what’s taking so | ong?

Lara | ooks into the rear viewmrror at Jacob.

LARA
| don’t know honey, there’s
probably a reason.

Lara does a double take at Lucy.

LARA
How are you doi ng over there m ss?

Lucy takes off her headphones.

LUCY
(sarcastically)
| " m doi ng great, nother. Nothing
better than sitting in a hot car
with your I oved ones. Definitely
beats the beach wth your peers any

day.

LARA
You're lucky | let you guys m ss
school today. You're "friends" had
to ditch school. You should be a

little nore thankful.

LUCY
Ckay. Thanks nom

She puts her headphones back on. Lara sighs. Traffic

begins to nove up, with cars making an attenpt to go right
past an ice creamtruck that lays in the front.
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LUCY
Looks like it’s starting to nove
nor e.

JACOB
(relieved)
Thank you!

Lucy smles and | aughs at Jacob.

LARA
What do you guys feel liking eating
t oday?
LUCY
VWhatever, it doesn’'t matter...
LARA
Wel |, Jacob, it looks |Iike you get
to pick.
JACOB
Yes!
LARA

Ckay, so what’s it gonna be?

JACCB
Hhrmm . . .

The car noves closer to the front, one car away fromthe ice
creamtruck. Lara notices that nost of the drivers passing
all rubber necked towards the truck. There are a couple of
peopl e running fromacross the street to the truck.

JACOB
Tacos! | want tacos!

The car neets near the truck. Lara |ooks over at the truck
and sees an elderly Mexican man | eaned over on his seat,
with his head laying on the steering wheel, seat belt

preventing his fall. He sits lifeless Jacob does the sane.
LARA
(whi spers)
Ch ny god. .
JACOB

Wiy is the ice cream man sl eepi ng?

Lara turns to Jacob.
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LARA
Don’t | ook, baby!

While Lara turns to try and shield Jacob, she presses on the
gas, rear ending the vehicle in front of her. Lara screans.

Lara breathes heavily, with her hair covering her eyes.

LARA
Are you guys alright?

Lucy grows angry from her fear.

LUCY
VWhat the hell nonf

Jacob breathes heavily for a nmonent, then sl ow nakes steady
br eat hs.

JACOB
| * m okay.

LARA
" m sorry Kkids.

The driver of the other vehicle notions Lara to drive away
fromthe traffic to a side road, in order to the discuss the
accident. Lara follows. They park

LARA
"1l be right back.

Lara unbuckl es her seat belt, gets out of the car.

As she wal ks over to the front of her car, the other driver
exits his vehicle. Dillion, a well-built, slim clean cut
stud, wal ks toward her. Lara juggles her words, amazed at
his stature.

LARA
I’'m..I"mreally sorry. | j...just
got a bit distracted and I..

DI LLI ON
It’s okay. Are you guys okay? Are
you're kid' s alright?

LARA
Yes, yes we’'re alright.

Dillion wal ks over to the rear of his car. Lara foll ows

him He exam nes the damage. The car only has m nor
scratches, while
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DI LLI ON
At least it’s not too bad.
Dillion gives a snmall [|augh.
LARA
| know right? | mean, we should
share our insurance information.
DI LLI ON
You know, | usually have to work

hard to get a worman’s info.
Dillion grins. Lara grows bashful.

DI LLI ON
|’ m ki dding. Here, let nme get ny
paper out the car.

Dillion wal ks over to his car. Lara | ooks over at him
bendi ng over into the car, then she conbs her hair back with
her hand. He cones back.

DI LLI ON
Her you go.

LARA
Thank you. And here’s m ne.

Dillion | ooks over to the ice creamtruck around the corner.

DI LLI ON
It’s too bad.
LARA
What ?
DI LLI ON
nmean, it’s too bad about that guy

I
inthe ice creamtruck. | have a
feeling he died fromthe heat.

Lara turns around to the truck.

LARA
Yea, it’s pretty sad. Too bad ny
kids had to see it. | really
didn’t want themto see sonething
like this.

DI LLI ON

| " m guessing you hitting nme was you
trying to shield themin sone way?
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Lara turns to Dillion.
LARA
In a way.
DI LLI ON
But you know what the funny thing
i s?
LARA

And what's that?

DI LLI ON
A guy dies in an ice creamtruck
due to heat. You would think it
woul d be nice and cool in
there. Pretty cruel world we live
in.

LARA
Yea, pretty cruel indeed.

Dillion enters Lara’s information into his phone, the sane
with Lara and Dillion’s information.

DI LLI ON
Vell, | should get going. This
chat, this little we had going
right here. It was nice.
LARA
You think? M heart is stil
raci ng.
DI LLI ON
Huh... well, it was nice to neet
you Lara.
Dillion reaches his hand out to Lara, she shakes it.
LARA

It was nice neeting you as well.

Dillion wal ks back into his car and drives away. Lara still
stands there. She junps at the sound of a car horn. Lucy
renmoves her hand fromthe steering wheel as Lara turns
around. Lara wal ks over to the car. She puts the keys into
the ignition.
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I NT. DAY MEDI CAL CLI NI C HALLWAY

Cut to a janitor’s keys jangling fromhis hip. Montage of
peopl e going in and out of the clinic as the janitor nops
t he fl oor.

I NT. DAY WAI TI NG AREA OF MEDI CAL CLINI C

There are different types of people, young, old, fat,
ski nny, average, nostly black, nostly poor though.

Mal colm a 16 year old African Anerican boy, sits in the
waiting area wth his backpack to the side. He notices an
el derly woman wal ki ng through the hall with a wal ker and
rolling oxygen tank. Dr. Lahdha, an Indian Anerican wonman
in her late 20s, with beautiful long hair, wal ks fromthe
door near the check in desk. She |ooks around for a second.

DR. LADHA
Mal col m Lewi s? Mal col m Lewi s?

Mal colmrises to his feet.

MALCOLM
Her el | mean, |’ m here.
DR. LADHA
Geat. You can follow ne to the

back.
Mal col m wal ks towards t he doctor

DR. LADHA
Don't forget your bag.

Mal col m wal ks back to get his bag, then enters the door,
with Dr. Ladha following himin. The door closes.

I NT. DAY DR LADHA' S LAB AREA

Mal colmsits a patient bed, twiddling his fingers. He kicks
his feet up and down. Dr. Ladha has her back turnt as she
is preparing an injection for Ml colm

He lays his armout, she wipes the area with an al cohol swab
and inserts the shot. She w pes the area again w th anot her
al cohol swab and places a cotton swab over the spot. She
secures it with a nedium sized band ai d.
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DR. LADHA
There. You sure do hand yourself
wel |l Malcolm You know I’ m proud
of how strong you are.

MALCOLM
Yea. . ..

Mal col m keeps hi s head down.

DR LADHA
What’ s wong Ml col n?

MALCOLM
Not hing, just a little tired.

DR. LADHA
Maybe | should check if you're
getting enough fluids...

Mal col minterrupts her

MALCOLM
No, that’'s not what | neant. I'm
okay.

Dr. Ladha grabs a chair and sits across from Mal col m

DR LADHA
| s everything okay?

Mal col m shrugs.

DR, LADHA
Should | set up some nore neetings
wi th your therapist.

MALCOLM
No, I'lIl be fine. Really, just
tired that’'s all

DR. LADHA
kay. Just renenber, if you need
anything, just give ne a call.

MALCOLM
Yes. | know. Thank you

Malcolmrises to his feet. Dr. Ladha does the sane.

MALCOLM
Thanks for everyt hing.

Dr. Ladha places her armon his shoul der

( CONTI NUED)



CONTI NUED: 19.

DR LADHA
Alright. Now get out of here and
put a smie on your face.

Mal col m wal ks out . Dr. Ladha watches his walk out, with a
| ook of slight worry.

EXT. DAY H GH SCHOOL

Cut to nontage of feet wal king on the sidewal k, the Anerican
flag wavi ng, student dropping his books. |n the nontage,

Mal col m wal ks t hrough a group of students, slightly hunched
over. Students, mainly female, lay on the grass in front of
the school. The bell rings.

| NT. DAY CLASSROOM
M. WAl ker, a math instructor, graduate of the Univesrtiy of
Pennsyl vania, stands in the front of the class. Late
students are naking there way inside the classroom
MR. WALKER

Al right, everyone get settled.

t hi nk we’ ve had enough practice the

| ast few nonths to get this part

right.
Mal colmsits in the back of the classroom |ooking out into
t he wi ndow.
| NT.  NOON CONDO
Cut to wi ndow view of second floor w ndow of condo.
The condo is sinple. Not a lot of furniture, but the walls
have different posters of different photographs.
| NT. NOON BEDROOM
A wonman, Elizabeth, who is a photographer, lays in the bed
with only panties on, the blanket covering her |egs.
| NT. NOON BATHROOM BEDROOM
Her husband, Richard, a slim Brad Pitt shapped body, wal ks

around in his half dressed attire reading lines froma
script. Richard is a sem -working actor in the Hollywood.
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Rl CHARD
(enter Jack Ni chol son voice)
"You see, you see here. | got this

thing right here you see.”
Ri chard | ooks up, slapping the script on his thigh.
Rl CHARD
No, that's sounds a little too
creepy. Hmm. ..

He starts waving his hands up at his face.

Rl CHARD
(enter Italian gangster)
"You see, you see here. | got this

thing right here you see. This
thing that will stop them from ever
trying to front us again. Now how
you | i ke them appl es?" (exit

I talian gangster)

Ww, that ending sounds pretty
cliche. Wbnder if they' Il mnd if
changed it a bit.

ELI ZABETH
Honey, what are you doi ng.

Rl CHARD
Wait a second babe.

Ri chard clears his throat.

Rl CHARD
(enter Italian gangster)

"You see, you see here. | got this
thing right here you see. This
thing that will stop themfrom ever
trying to front us again. That
pi ece of pie just got a |ot bigger,
don’t you think?"

El i zaabeth rolls over, groans.

RI CHARD
Yea, | like that.

ELI ZABETH
Come back to bed.

Ri chard wal ks at the foot of the bed.
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Rl CHARD
| can’t right now babe. | have to
make a qui ck run before heading to
t he audition.

Ri chard wal ks over to Elizabeth, kissing her in the |ips,
t hen her forehead.

RI CHARD
Wsh nme | uck

El i zabeth bl ows hima kiss.
ELI ZABETH
Meet nme at the studio after. 111
be neeting a couple today for a
shoot .

Ri chard waves a goodbye.

EXT. NOON CONDO

Richard puts the car into ignition and drives off. Cut to
shot of tires spinning.

| NT. AFTERNOON LAUNDROVAT

Cut to a cycle of laundry circling around in a washing
machine. Felix is nopping the tile floors, while Tony sits
on top of the folding clothes section readi ng a nagazi ne.
(I'N

SPANI SH)
TONY
You know, |’ m not conpl ai ni ng about
having a job this fast, but why
| aundry.
FELI X

Tony, you have to learn to a job is
j ob, unless you can find a better
one. Can you?

TONY
No. Not yet.

FELI X
Didn't think so.

A beautiful, young brunette wal ks in, wearing a pear of gym
shorts and small T. Both Felix | ooks up at her.

( CONTI NUED)
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FELI X
Well, at |least you get to see sone
chicas fromtine to tine.

Felix points his head show ng Tony wear the girl is. Tony
i s caught | ooking at her, and she smles as he does.

TONY
The truth. Here, make sure | don't

| ose ny page.

Tony puts down the magazi ne and junps off the folding
secti on.

FELI X
Hey, what the fuck man? You're
suppose to be working too!

TONY
(whi spers)
That can wait.

Tony nmekes his way over the brunette.
( BACK TO ENGLI SH)

TONY
(in accent, English)
Hell o there, ny name is Tony.

She | aughs, turns to her clothes with a smle.

TONY
So, you live around here, no?

ASHLEY
Yes, yes | do.

TONY
What’ s you’ re nane?

ASHLEY
Ashl ey, ny nane is Ashl ey.

TONY
Ashl ey, such a beautiful nane for
such a beautiful girl.

ASHLEY

(1 aughi ng)
kay. |If you say so.

( CONTI NUED)
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TONY
Maybe, we can get together
soneti nme.
ASHLEY
(1 aughi ng)

Sure. Do you have a phone nunber?

Tony’ s heart drops. Felix shakes his head, continues
nmoppi ng. Tony scratches his head.

TONY
Ehhh, 1 don’t have a phone right
now, but you can give ne yours.

ASHLEY
Hmm .. okay sure. But only
because you're pretty cute
your sel f.

She pulls out a business card with her nunber on it. Tony
grabs it.

TONY
Thank you. Maybe I'll see you
soon.

ASHLEY
Hopeful | y.

They both stand there awkwardly.

ASHLEY
| still have to wash ny cl ot hes.

TONY
Ch, sorry. Please.

Tony wal ks back toward Felix. Felix begins to |augh.

(1 N SPANI SH)
FELI X
No phone, ha? | alnost lost it!
TONY
Yea, | still got her nunber though.
FELI X
You still got her nunber..

Felix tosses Tony the nop.
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FELI X
But you still have some work to do,
Roneo.

Tony places the nop inside a bucket full of water, then
sl aps the nmop back unto the floor.
EXT. AFTERNOON BUSI NESS BUI LDI NG

Cut to a stranger in a business suit running into Frank,
causing himto drop his cup of coffee on the concrete.

FRANK
Hey, where the fuck’s the fire,
huh?

STRANGER
Sorry, man.

FRANK

You don’t have to be sorry, just
where the fuck you’ re goi ng next
tinme.

The stranger wal ks away.

FRANK
Wast ed a good cup of coffee.

Frank throws the cup away, a sits at a shaded area. He
pulls out a cigarette fromhis coat pocket. He pulls out
his lighter, but fails mserably in creating a flanme. Jack,
Frank’ s boss and CEO of DYA international, walks up to
Frank. Hi s bald head reflects the sun’s rays.

JACK
Need a hand?

Frank nods his head quickly.

FRANK
Sure, why not?

Jack pulls out a set of matches. He strikes on against the
smal | cardboard, and sets the flanme on Frank’s

cigarette. He fans the match, and smashes it into the
concrete.

Frank with cigarette still in nouth.
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FRANK
Wasn’t expecting you to be here.

Jack takes a seat next to Frank

JACK
Wel |, thought it was best, you
know.
Frank takes a puff.
FRANK

You' re not gonna fire me because of
WIlliamjust to save their accounts

are you?
JACK
No, no, no. Wy would you think
t hat ?
FRANK
| nmean, | wouldn’t blane you. It’s
j ust business, you know?
JACK
VWll, the idea crossed ny mnd a

few tinmes. (3 beats)
Jack gives a smirk to Frank

JACK
Frank, you know why | brought you
here from New York. You know why |
chose you over every one of these
"sunshi ne boys?"

FRANK
No sir, why did you choose ne over
sonme "sunshi ne boys?"

JACK
Because | trust you to nmake the
sane tough decisions | had to nmake
while trying to grow this conpany.

FRANK
Snoke?

JACK
No thanks. (beat)

( CONTI NUED)
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JACK
You know, ne and Mark grew into
this together, many years back. W
al ways di scussed tines when we were
ready to start hanging it up.

FRANK
Looks i ke Mark was the first, huh?

JACK

Jack | ooks down into the ground.

Jack puts

Yes, yes he was. (beat) W both
knew t hat those tough tines,

recessi ons, depressions, would take
atoll onus. That it will catch
up to us soon.

FRANK
Jack, is there a problenf
JACK
No. |I'mjust trying to say that

you're the man to right the
ship. You can bear the weight now.

his hand on Frank’s shoul der, and gets up.

FRANK
(sarcastically)
Thanks for the vote of confidence.

26.

Ciff walks up to the two, still popping M& Ms into his

mout h.

CLI FF
Hey |l ove birds, what did I mss?

Jack wal ks away.

adiff and

JACK
Keep ne posted. And nmake sure this
kid isn't killing our insurance on

dental visits.
Frank wat ch Jack wal k away.

FRANK
Want a snoke?

CLI FF
No nore. That’'s what the candy is
for my friend.



27.

A blue M& Mhits the concrete. It bounces, rolls slowy on
the floor.

EXT. AFTERNOON BUS STOP

Cut to a dinme rolling on the floor. A few pieces of change
join it.

Mal col mscurries to floor trying to pick up the change he
drops onto the floor. He wal ks toward the bus stop and
stands near Smith, an elderly honeless man sitting at the
bench. Mal col mremai ns standi ng, keeping his distance from
Smi t h.

SM TH
Looks |i ke you just gotta of school
kid.

Mal colmtries to ignore him

SM TH
Yep, | remenber school. Boy, them
was sone good tines.

Mal col m continues to ignore him

SM TH
| remenber the cheerl eaders
too. Whoo, there was this one, had
a nice juicy ass.

Mal col m chokes up a little.

SM TH
| knew that woul d get your
attention. Y all got sone |ike
t hat these days. You' ve got
to. They say America is getting
fatter you know.

Mal col m cracks a m nuscule smle.
SM TH
Yea, they say a lot of shit. You
know this boy from PETA gonna ask
me if | had noney to donate. \What
the fuck?!

Mal col m | aughs.

( CONTI NUED)
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SM TH
|’ msorry, excuse ny | anguage, but
does it look like |I can spare a
donation. | nean, shit. | alnost
had to swi ng ny cane.

Smith starts to denonstrate swinging his cane. Smith | ooks
up at Malcolm He |ooks at the bright arm bracel et on

Mal col mi s

arm
SM TH
What’ s your nane kid? Cone on, |I'm
not gonna hurt you. | already nade
you | augh.
MALCOLM

Mal colm My nane is Mal col m

SM TH
Ha, maybe | should call you Mal col m
Little. Wat a man he was.

MALCOLM
Who's that?

SM TH
Who's that?! |’ m gonna pretend you
didn't say that. Forget it. MW
name is Smth, or that’ s what
peopl e call ne around here.

MALCOLM
Way Smit h?

SM TH
Because I'mWII| Smth's body
doubl e.

MALCOLM

VWhat ?!  Get outta here.

SM TH
Hey, that’s what they say.

The bus arri ves.

SM TH
Well kid, |ooks Iike you re off.

MALCOLM
Wait, you' re not comng in?
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SM TH
No sir, I'll be here for a good
second.

Mal col m wal ks up the bus steps.

MALCOLM
Well, see ya | guess.

SM TH
Alright kid, take care.

Mal col mwal ks into the bus, pays his fare. As the bus
nmoves, Mal col mwal ks towards the back while | ooking outside
the window for Smith. Ml colmtakes his seat, still | ooking
back for Smth. He turns his head back around towards the
front of the bus.

I NT. NI GHT ELI ZABETH S STUDI O

Cut to Richard taking a drink of wine. Mntage of different
wel | dressed patrons strolling around, view ng photographs
printed by Elizabeth. R chard caresses Elizabeth’s arm

RI CHARD
You | ook beauti ful.

ELI ZABETH
Hmm you t hi nk?

He brings his nose up to her nose. They don’t Kkiss, just
remai n cl ose.

Rl CHARD
God, | want to take you down ri ght
her e.

ELI ZABETH
In due tine.

Rl CHARD
What’'s tine in the presence of
romance?

ELI ZABETH

What’ s romance without the gift of
perfect timng?

RI CHARD
You' re inpossible, you know that?
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ELI ZABETH
For the nean tine.

Ri chard | ooks over Elizabeth’s shoul der, | ooks at a
| ong-haired blond man wearing a yellow V-neck and white
pants.

Rl CHARD
So, who's actually here?

ELI ZABETH
A coupl e of people. That guy with
the V-neck is a producer.

Rl CHARD
Onh.
ELI ZABETH
Yea, maybe if you cozy up to him
he’ Il put you in a remake of
G ease.

Ri chard gets near Elizabeth s ear

Rl CHARD
Come on, honey. You know there’'s
only on person who gets that once
inalifetinme opportunity.

ELI ZABETH
Don’t flatter yourself. Speaking
of opportunity, how did the
audi ti on go?

Ri chard steps off a little.

RI CHARD
It was... good, at least | thought
it was.

ELI ZABETH
Cal | backs?

RI CHARD

No, unfortunately, but the porn one
did call ne back

El i zabeth sl aps his arm

Rl CHARD
VWhat ?
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El i zabeth | ooks into Richard s eyes. She puts her arns
around his neck. Her eyes are not overwhelned with | ove,
but sparkle with worry.

ELI ZABETH
Ri chard, you know | ove you right?

Rl CHARD
O course.

They turn towards the patrons | ooking at her photography.

Rl CHARD
Don't worry, babe. 1’11 get
sonet hi ng soon.

ELI ZABETH
Pi nky prom se?

El i zabet h hol ds out her right pinky finger.

Rl CHARD
| wish we could cross swords.

ELI ZABETH
Come on. Enough j oki ng around.

Rl CHARD
kay.

Ri chard hol ds out his right pinky finger.

Rl CHARD
Prom se.

They cross pinky fingers. Elizabeth gives Richard a kiss
and | eaves to join prospective buyers. R chard takes a sip
of the wine, but nmakes a face as if the wine has lost its
taste. Richard sighs, |looking into the crowd.

I NT. NI GHT LARA' S HOUSE

Lara finishes washing the last dish in the sink, and pl ace
it inside the dish rack. She pulls out a dry towel to w pe
her hands.



32.

I NT. NI GHT JACOB' S BEDROOM

She wal ks over to Jacob’s room where the door is
opened. She stands at the door frane.

LARA
Ready for bed?

Lara wal ks towards Jacob | aying in the bed.

JACOB
Mrm hmmm

Lara places her hand over Jacob’s forehead and brushes back
his hair.

JACOB
Mom can | ask you sonet hi ng?
LARA
Sure, Jacob. You can ask ne
anyt hi ng.
JACOB
What was wong with that guy?
LARA
What guy?
JACOB
You know, the guy in the ice cream
truck?

Lara | ooks away for a second.

LARA
| don’t know honey.

JACOB
Lucy says that he was dead.

Lara puts her hand over her head.

JACOB
She said that he was dead |i ke dad
iS.

LARA
No honey, no like dad. That's
different.
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JACOB
How?

LARA
Your dad died fighting for us. He
di ed a hero.

JACOB
Maybe the ice cream guy died
fighting for sonething too.

Lara smles at Jacob.

LARA
Maybe. Don’t think about it too
much. Now go to sleep. You have
to go back to school tonorrow.

JACOB
Ckay. Good ni ght nom

LARA
Good ni ght, Jacob.

Lara wal ks out of the room

I NT. NI GHT LARA'S HOUSE - HALLWAY

Lara hears nmusic comng fromLucy’'s room She wal ks towards
it, placing her ears to the door. She overhears Lucy
tal ki ng about sexual subjects, pronpting her to oepn the
door.

LUCY
Don’t you knock?

LARA
Who are you tal king to?

LUCY
What ?

LARA
Turn it down.

LUCY
What ?

LARA

Turn the nmusic down?
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Lucy turns the volune knob counterclockw se. Lara pl aces
her hands on her hip, then closes the door to shield the
voi ces from Jacob’ s bedroom

LARA
Wy did you tell your brother that
they guy today was dead?

LUCY
Way not ?

LARA
Because he shouldn’t be exposed to
that kind of stuff at his age.

LUCY
VWll, dad dying isn't nuch help is
it. (3 beats)

Lara wal ks toward Lucy, sitting on the bed.

LARA
Look, Lucy, | know how nuch you
m ss your dad, but we have to be
positive.

LUCY

You can pretend all you want. |
won’t. Good night.

Lucy throws the covers over her head. Lara sighs, gets up
fromthe bed. She wal ks towards the door, turns her back,

t hen cl oses the bedroom door behind her. She | eans agai nst
t he door, covering her eyes with her hand.

I NT. NI GHT MAIN AREA OF DYA | NTERNATI ONAL

Cut to Frank wiping his face with his hand. The work area
is filled with enpty cubicles. There’s a man vacuum ng the
carpet floors. There's a cardboard box filled with manila
folders, picture franes, pens and pencils, sitting near one
of the enpty cubicles. A man walks up to it, puts his coat
on, and picks it up. He looks at Frank with a sonber

| ook. A woman is crying, being conforted by anot her woman,
| eadi ng her into the el evator.

Ciff wal ks up next to Frank. He turns his neck toward him

CLI FF
Sonet hi ng had to be done.

Frank wal ks away fromdiff. A piece of crunbled paper sits
lays on the floor. It gets sucked up by the vacuum
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I NT. NI GHT FOSTER HOVE- MALCOLM S BEDROOM

Mal colmlays in the bed wwth his arns laying on his

chest. He |ooks up towards the ceiling. He turns his body
towards his right, looking at a pciture of a wonman hol di ng
what seens to be an infant version of hinmself. He grabs the
picture franme and places it on his chest. He |ooks up
towards the ceiling, and closes his eyes.

I NT. NI GHT CONDO - BEDROOM

Cut to Richard laying down with his eyes closed. H s eyes
open, looking up at the ceiling. He rises fromthe bed, and
wal ks over to the wi ndow. He stares outside the w ndow.

I NT. NI GHT LARA'S HOUSE - KI TCHEN

Cut to Lara | ooking out of the kitchen wi ndow. She reaches
her hand down at a glass half filled with wine. She takes a
sip and places it back dowmn. She stops for a nonment, and
then reaches into her pocket. She pulls out the nunber she
received fromthe man she had an accident with this norning.

I NT. NI GHT LIVING ROOM OF MEXI CAN FAM LY HOVE

Cut to business card given to Tony by the brunette at the
| aundromat. Tony, wearing nothing but jeans, |lays on the
floor while Felix lays on a couch. Tony stares at the
nunber, then places the card back into his pocket.

(I N SPANI SH)

TONY
Felix, can | ask you a question?

FELI X
Hurry up, I'mtrying to sleep

TONY
When will we go back to Mexico?

FELI X
Way are you honesick al ready?

TONY
No, just curious.

FELI X

Don't worry, it won't be for a |ong
time probably. (3 beats)

( CONTI NUED)



CONTI NUED: 36.

TONY
What if | want to stay here for the
rest of nmy life?

FELI X
Then you will be on your own.

Tony gets up fromthe floor and wal ks towards the

door. Felix turns away, pulling the covers over his
head. Tony wal ks outside, and stares out into the open.
sees the lights of the buildings sitting on Los Angel es,

He

wi th nothing but the darkness of the nountains surroundi ng

t hem

END



