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FADE | N:

I NT. DANCE CLUB - N GHT

TAMARA (early 30's) maintains a steady gaze across the crowded
dance floor, a sultry smle on her |ips.

As the heart-thunping nusic pul ses through the room she is
a notionless figure of beauty amd the withing sea of
humani ty.

She catches the eye of young professional BRENDAN (late 20's),
currently dancing with another GRL (20's).

Brendan smles at Tamara, returns his attention to the girl.
He | ooks up at Tamara agai n.

Her eyes remain | ocked on him

He tries to concentrate on the girl. Tamara draws his focus.
He stops danci ng and approaches Tamara, to the girl's disdain.
He smles flirtatiously, shouts to be heard above the noi se.

BRENDAN
Hey sexy! Want a drink?

She nods, still brandishing that seductive | ook, grabs his
hand and | eads hi m away.

They pass the bar, and he | ooks confused.

Tamara takes himthrough a side door, the overhead exit sign
gl owi ng red.

EXT. ALLEY - N GAT

Tamara pushes Brendan up against the wall, rips open his
shirt. Buttons go flying.

BRENDAN
You don't waste any tine, do you?

TAMARA
Nope.

She reaches for him He grabs her wists.

BRENDAN
Are we really gonna do this here?

TAMARA
We sure are.



She shakes | oose his grip, puts her hands on his chest.
He shoves her hands asi de.

BRENDAN
Ladies first.

He gets to his knees, slides both hands up her |egs.
She's about to stop him but doesn't.

He slides sone classy lingerie down to her ankles, then hides
hi s head under her dress.

Tamara grabs his head as if to pull himaway, but enjoys
what he's doing too nmuch to end it. She noans with pleasure.

BRENDAN
(muf f I ed)
Oh, you like that, huh?

TAVARA
Yes. ..

She shudders, |eans on himfor support as her |egs shake.
He emerges fromunder her dress. She puts a hand on his chest.

TAVARA
Now it's your turn.

He undoes his belt.

Tamara puts her other hand on his chest.

He grins like a fool.

She smles that seductive smle...and her eyes turn bl ack.
Her fingernails becone cl aws.

Tamara di gs both hands into his flesh. He screans.

She pulls open his ribcage with a | oud CRACK.

Tamara i s drenched in blood. It runs down her denobnic face,
drips fromher chin.

She doesn't even blink.

Brendan | ooks at the gaping wound, too in shock to nmake
anot her sound.

He drops to the concrete.

Tamara reaches into his open chest cavity, grips the heart
with one clawed hand, pulls it fromhis mangl ed torso.



The attachnents - aorta, pulnonary artery, etc. - stretch
thin until they rend and snap, flinging droplets of blood.

Tamara |icks her bloody Iips, bares razor-sharp teeth.

The heart is still beating as she bites into it.

I NT. TAMARA' S APARTMENT - BATHROOM - NI GHT
Tamara fl osses her teeth, |ooking human again.

She wears only a towel, hair sonmewhat danp. She checks her
smle in the mrror

MALONE (O S.)
Did you enjoy yourself?

Tamara si ghs heavily, not at all startled. She turns to face
the tall and inposing MALONE (50's), who stands right behind
her yet does not appear in the mrror.

TAVARA
Mal one, why don't you get a fucking
reflection? Instead of creepin' up
ny ass all the time.

She pours a sip of nouthwash, sw shes it around.
MALONE
This is your second warning regarding
sexual activity with a nortal. Should
there be a third infraction--
He is interrupted by her gargling nouthwash. She spits.

MALONE
You wi || be reassigned.

She exits. He follows.
BEDROOM
Tamara slides on underwear, still sporting the towel.
TAVARA
| told you before, it's hard being
stuck in a human body. It has needs.
She pulls on a t-shirt over the towel, then drops the towel.

MALONE
Li ke nodesty?

She gives hima look, returns to the bathroom He foll ows.



TAVARA
| don't even see the problem It
wasn't intercourse, right?
BATHROOM
She hangs up the towel.
MALONE
Any form of sexual activity with a
human- -
She starts up the hair dryer. He pauses due to the noi se.

He waits a beat, but she ignores him He unplugs the dryer.

MAL ONE
...forms a bond. And that bond is
f or bi dden.

TAMARA

I just wanted to get off! For once!
Okay? Don't you ever |et |oose?

MALONE
I am evol ved beyond physical inpul ses.

TAVARA
Oh, wow, good for you. Sorry if
wanted to feel sonething for once.

MAL ONE
If you feel anything for these
nortals, feel pity. Because they are
dooned to eternal tornent, and we
are their tornentors.

Tamara | ooks away, bored, heard it all before. Ml one frowns.

MAL ONE
Tuchmul a, what | evel -
TAMARA
Don't call nme that here. I'min human

form in the human realm It's Tanara

MALONE
Tamara: what | evel of hell do you
currently serve?

Tamara rolls her eyes |like a petul ant teenager.

TAMARA
Four .



MALONE
And | amlevel five. This neans |
outrank you.

She glares up at him He |eans down, gets in her face.

MALONE
No nore sexual activity. Last warning.
Under st ood?

TAMARA
Yes.

He stands upright.

MALONE
| have another task for you.

TAVARA
Keep it.

Tamara turns and wal ks away.
BEDROOM

Tamara sits on the edge of the bed, arns crossed. Malone is
already there, at the foot of the bed, standing still.

VAL ONE
A level three is transferring up
here. You wi |l provide her
orientation.

TAVARA
You just threatened me with
reassi gnnent, now |'mtraining some
new girl ?

MALONE
Despi te your weaknesses, you are
experi enced and know edgeabl e. |
feel she could benefit fromyour
t ut el age.

TAVARA
Yeah, well, toot this.
(gives himthe finger)
I"mnot doing it.

MAL ONE
You have no choice. | will sunmon
you at the appropriate tine.

TAVARA
G eat. Looking forward to it.

She gets to her feet in a huff, returns to the bathroom



BATHROOM

Tamara picks up the hair dryer to plug it in. Mlone, again
al ready just standing there, blocks her from doing so.

MALONE
| realize you may feel, at tinmes,
i ke an actual human, wal ki ng ar ound
in that pile of flesh and bones. But
you're not. And you can't change
what you are.

TAMARA
What | amis tired. Flesh and bones
need sl eep.

She | ooks at his hand bl ocki ng the power outlet. He noves it
out of her way.

MALONE
"1l be watching you.

Mal one di ssi pates into nothingness with a whoosh.

TAMARA
Asshol e.

She plugs in the dryer, resunmes drying her hair.

I NT. HELL'S CONFERENCE ROOM - NI GHT

A wi ndow ess space with all objects and surfaces various
shades of red and bl ack.

Tamara sits on one side of a |ong dark table. Ml one stands
near the door.

At the head of the table in a large red | eather chair is
DELIA, a full denoness with an air of age and authority.

Even wi th her pronounced horns, sharp features, and glistening

red skin, she has a pl easant demeanor and conforting tone.

DELI A
(to Tamara)
| understand there have been sone
m nor di screpancies |ately.

Mal one suppresses a small chortle. Tamara subtly glares at
him Delia ignores him

DELI A
But I want you to know you have ny
full confidence.



TAVARA
Thank you, madam
DELI A
(to Mal one)

Bring her in, please.

Mal one opens the door and KAYLEE (20's) enters, bubbly and
full of youthful energy. Not at all hellish.

Delia indicates to Tamara, wth a nod of her head, to Kayl ee.
Tamara gets the idea, stands and approaches the new girl.

TAVARA
H . |I'm Tanar a.

She reaches out to shake hands. Kayl ee hugs her.

KAYLEE
I'"'m Kaylee! It's so good to neet
you! | just LOVE being in this human
body, don't you? It's so intricate!

TAMARA
Yes it is.

MALONE
Kayl ee wi || acconpany you to the
nortal realmfor verbal instruction
No denonstrati ons.

TAMARA
O course.

Delia stands. The other three give her their full attention.

DELI A
Thank you, ladies. | know you're
both going to do very well.

She snaps her fingers, sending both wonen back to Earth.
They di sappear in an instant.

MALONE
| have concerns.

DELI A
"' maware of your concerns.

She waves her hand and nakes hi m di sappear as wel .

DELI A
Men.



EXT. CTY STREET - DAY
Tamara and Kayl ee wal k casually as they chat.

KAYLEE
So how | ong have you been doing this?

TAVARA
Not | ong. A few decades.

KAYLEE
Do you know if...? Sorry. Neverm nd

TAVARA
It's okay. Ask me anyt hing.

Kayl ee bites her |ip, nusters up courage.

KAYLEE
Is there a God?

TAVARA
Honestly, | don't know. Maybe.

KAYLEE
But there is a devil, right?

TAMARA
Not sure. Never net 'im

KAYLEE
I think there is. Soneone's gotta be
in charge. Ooh, what about angel s?

TAMARA
| don't see '"emthat often, but
t hey' re around.

KAYLEE
Real | y? What are they |ike?

The wonen stop at a corner, wait for the light.

TAVARA
They have a job to do, just |ike us.
W handle the guilty, they deal wth
the righteous. Al part of the system

KAYLEE
That sounds |ike fun too! Having
wi ngs, flying around, talking to
ni ce peopl e.

TAVARA
Denons don't get to do that.



The 1ight changes.

TAVARA
But we can go get sone coffee.

I NT. COFFEE SHOP - DAY
A large CROND waits in several lines, others already seated.

Tamara and Kaylee sit at a small table. Tamara sips a coffee
whi | e Kayl ee devours spoonful s of sone sugary nonstrosity.

KAYLEE
This is the nost amazing thing |
have ever tried in all existence!

TAVARA
Don't get too attached. Human bodi es
requi re mai ntenance.

KAYLEE
Ohn | know, | read the manual. | just
figured it's my first time up here,
| should try and enjoy a little
decadence while | can, right?

Tamara lifts her cup in a half-hearted gesture of cheers.
Her eyes wander about the room | ooking at people.

KAYLEE
So you said you work in this building?
At your human job?

TAVARA
MM hmrm

KAYLEE
Is that fun?

TAVARA
Look, Kayl ee...nothing about this
kind of work is fun, okay? There is
some freedomin being up here, but
it's also very limting. You fee
human, but you're not. And you never
will be.

KAYLEE
Wul dn't that be so cool though? To
i ke, turn conpletely human, and
never have to go back to hell?

TAMARA
That's call ed transubstanti ati on,
and it isn't real.



KAYLEE
No?

TAVARA
No. Not possi bl e.

KAYLEE
Ch. Too bad.

Kayl ee sucks down the | ast dregs of her dessert drink.

KAYLEE
So how do we get our assignnents?

Tamara starts to answer but Kayl ee continues on.

KAYLEE
What do we know about the human
subjects? Do we get a list of al
their evil deeds? Like a dossier
with all the dirty details of the
horrible things they did? You know,
i ke why they deserve to be devoured?

TAVARA
Wiy is irrelevant to our position.
W're only told who they are and
where to find them

KAYLEE
And that's when you do the seduction

Kayl ee grins lasciviously. Tamara i s rather expressionless.

TAVARA
Ri ght.
KAYLEE
One of the girls told me it works on
any man. Good, bad, evil, whatever.
TAVARA
W have our specific targets who are
known to be evil in sone way, but

yes. You do have power over all nen.

KAYLEE
So li ke any of these guys here, you
coul d make them do whatever you want?

She indicates all the people at tables behind her.

TAMARA
If | wanted to, sure.

KAYLEE
WIl you show ne?

10.



11.

TAMARA

Mal one said no denonstrations.
KAYLEE

Coul d you maybe just tell nme how you

do it?

Tamara si ghs, |ooks over the crowd. She spots two busi ness-
casual coworkers, SIMON (early 30's) and PH L (40's).

Simon has a guy-next-door quality, while Phil is a bit of a
shl ub but quite am abl e.

TAVARA
That guy there. M ster Everynan.

Kayl ee turns to | ook at Sinon, resunmes facing Tanara.

TAVARA
First you just want to get his
attention. Make eye contact.

She | ooks directly at him unnoving. He talks with Phil
TAVARA

When he notices you, draw him him
Smle. Just alittle.

She does this. Kaylee is transfixed. Sinon is oblivious.

TAVARA
Once he's focused on you, that's
when you turn on the real charm

Sinon gl ances at Tamara, just happens to catch her staring.
She breaks eye contact, enbarrassed, |ooks at Kayl ee.

KAYLEE
Qur denoness powers.

TAVARA
Yes. The super-pher enones.

Tamara risks a quick | ook at Sinon.
He's back in conversation with Phil

TAVARA
They work best up close, but with
practice you can use it from across
the room Then you | ead the target
away, and...

KAYLEE
Rip out their evil little hearts!



Tamar a nods.

KAYLEE
Actually I have a question about
that -- how do we avoid being seen?

Tamara fini shes her coffee.

TAVARA
First thing we do is get out of here.
We shoul dn't be tal king about this
in public.

She pronptly stands.

I NT. TAMARA' S APARTMENT - LI VI NG ROOM - EVEN NG
Tamara fl ops onto the couch. Kaylee sits across from her.

TAVARA
Part of your job is hiding what we
do fromthe people anong whom we
exi st.

KAYLEE
The nortal s.

TAVARA
Yes. You have to avoid standi ng out
in a crowd, or being noticed by anyone
ot her than your target.

KAYLEE
Yeah but don't they notice when people
just happen to wal k outside and get
torn to shreds in an alley?

TAVARA
Their minds are easily clouded. It's
one of our powers, your metaphysica
trainer wll show you how.

KAYLEE
Ch, okay.
Tamara rises, lifts herself off the couch with sone effort.
TAMARA

I think that's enough for today.

KAYLEE
Aw, but I'mlearning so nuch!

Tamar a approaches the front door. Kaylee follows.

12.



13.

TAVARA
They set you up with an apartnent,
right? And a regul ar job?

KAYLEE
They di d.

TAVARA
You shoul d focus on that for now.
Get used to pretending to be human.

She opens the door for Kayl ee.

TAVARA
Honestly, that's nost of the job up
here. And it isn't always easy.

Kayl ee steps out into the hall.

KAYLEE
You seemto have it down.

TAVARA
(beat)
Good ni ght, Kayl ee.

She shuts the door.

I NT. COFFEE SHOP - DAY

Tamara sits alone at a small table, reads a book as she enjoys
her lunch: tea and a sandw ch.

SI MON
Mnd if | sit?

Tamara | ooks up as he sets down his nmeal, not waiting for an
answer. He sits and smles at her.

SI MON
Al ways so crowded this tine of day.

She can't reply, her nouth is full. He doesn't realize this.
SI MON
Do you work upstairs? I'msure |'ve
seen you here before.
He sips his drink. She swallows her food.

TAVARA
You stal ki ng nme?

He al nost does a spit take, |aughs.



14.

SI MON
No, | just...l recognize you

Tamara returns attention to her book, ignores him

SI MON
| work upstairs. Buchanan Foster.

TAVARA
No ki ddi ng. What do you do there?

She couldn't sound | ess interested.

SI MON
Research anal yst. |'m Si non.

He reaches out to shake hands, but she nakes no nove to
reci procate. He gradually retracts his hand as she speaks.

TAVARA
Sinon, I"'mnot really in the nood to
be hit on in a coffee shop today, so
let's just share the table in silence?

SI MON
I wasn't hitting on you. Just being
friendly in a crowded pl ace.

She ignores him reads her book. He resumes eating.
She gl ances up at him He's |ooking el sewhere. She sighs.
TAVARA
Yes, | do work upstairs. My job is
rather boring and highly irrel evant.
But it is somewhere to go every day.
SI MON
Do you have an office or did they
make you a cubicle nonkey |ike nme?
She's about to answer, stops herself with a m schievous smrk.
Tamara turns on that sultry smle, that otherworldly charm

TAVARA
Let's say | have a private office.
What woul d you like to do in there?

SI MON
What do you nean?

She leans in closer, a strong seductive maneuver.
TAVARA

I mean what woul d you |like to do
with ne? O to ne?



15.

Si mon chuckl es nervously.

SI MON
Uh, I'mreally not sure what you're
getting at.

TAVARA

Let's go where we can be alone. 1"l
show you what |'mgetting at.

SI MON
Ckay, um..l'msorry to have disturbed
you. | wll |eave you al one now.

He packs up his things, rises fromhis chair.

SI MON
My apol ogi es.

He wal ks away. Tamara | ooks incredul ous, confused.
TAVARA
What a di ng- dong.
I NT. TAMARA' S APARTMENT - FRONT DOOR - EVEN NG

The doorbell rings. Tanmara opens the door to JULI ANNE (30's,
cl assy & poised) who then enters, holding a CARDBOARD BOX.

I NT. TAMARA' S LI VI NG ROOM - NI GHT
Tamara & Julianne sip red wine in the warm cozy room

JULI ANNE
He just got up and wal ked of f?

TAVARA
Yeah. Li ke nothing happened.

JULI ANNE
That is weird.

Julianne pulls out a cigarette and lights it.
TAVARA
Oh cone on, | hate it when you snoke
in here. It stinks up the place.

JULI ANNE
I think it snells |ike hone.

TAVARA
Exactly.

Julianne defiantly keeps snoking, but with a smle.



16.

Tamara shoves a coaster in front of Julianne to use as an
ashtray.

TAVARA

So that's never happened to you?
JULI ANNE

No. | nean |'ve heard about it,

but...you sure he wasn't gay?

TAVARA
Even if he was, it's supposed to
wor k anyway, right?

JULI ANNE
I don't know how it works, just how
to use it.
TAVARA
| thought | did too.
JULI ANNE
Was he on the nmenu?
TAVARA
No, he wasn't an assignnent. | was

just fooling around. But it felt
strange not having that control

JULI ANNE
You want to bend themto your will.

TAVARA
Yes. And | don't |ike not getting
what | want.

JULI ANNE
Ooh! Speaki ng of which..

Jul ianne tears open the cardboard box, reaches in.

JULI ANNE
| believe you ordered this?

Jul ianne hands her a fancy dildo in its display package.

TAVARA
Fi nal | y!

Tamara rips open the plastic case, inspects the device with
appreci ation.

Jul i anne hands her batteries, which she installs.

Tamara switches it on. It makes a distinct humm ng sound as
the head of the toy slowy pistons back and forth.



TAVARA
I wll definitely put this to good
use.

She switches it off. Julianne pours them both nore w ne.

JULI ANNE
And don't worry about that guy. Sone
men are just inmune. No one knows
why.

I NT. COFFEE SHOP - DAY

TAVARA
Wiy did you wal k away the other day?

Tamara stands next to a table where Sinon and Phil sit.

SI MON
Uhh. ..l thought you wanted ne to.

TAVARA
What nmade you think that?

17.

Sinon, at a loss for words, trades glances with Phil, who

shrugs wi thout offering assistance.

SI MON
Your general deneanor?

TAVARA
So it wasn't anything | said or
sonet hing specific | did?

SI MON
No, | just didn't wanna bother you.
TAVARA
Huh. Guess you are inmune.
She smles at Phil, indicates his seat.
TAVARA
May | ?

Phil inmmediately gathers his things and gets up.

Tamara sits. Phil just stands there. She waves goodbye,
he departs.

SI MON
Are you okay? Do you have a contagi on
or somet hi ng?

TAVARA
What ? No. What are you tal king about?

and



SI MON
You sai d sonet hing about bei ng i nmmune.

TAVARA
Ch. No. I'mfine. | don't get sick

SI MON
Good to know.

TAVARA
You really are just a decent person,
aren't you?

SI MON
like to think so. Honest, too. Be
e change you want to see, and al

|
th
t hat .

TAVARA
| apol ogi ze for ny general demeanor.
The ot her day.

SI MON
| accept.

Tamara nods, smling, and stands up to |eave.

SI MON
Oh, you're not joining me again today?

She pauses to consider it.

S| MON
C nmon, stay awhile. | always like to
have lunch with a fell ow human bei ng.

Tamara | aughs, takes her seat again.

TAMARA
VWhat if |'m not human?

SI MON
Then your costume is amazi ng.

Tamara smles, charmed by his kindness and innocence.

TAVARA
I''m Tamar a.

SI MON
Nice to finally neet you, Tanara.

TAVARA
So where are you from Sinon?

SI MON
Pocatel | o, |daho.

18.



TAVARA
Smal | town?

SI MON
Fifty thousand or so.

TAVARA
Is it really all about potatoes?

SI MON
Only on potato farnmns.

TAVARA
Ever been married?

SI MON
No.

TAVARA
Ki ds?

SI MON
Nope.

TAVARA
Pet s?

SI MON
A fish.

TAVARA
Only one?

SI MON
| had nore, but he ate 'em

TAVARA
Si bl i ngs?

SI MON

| don't think they were rel ated.

TAVARA
Not the fish, you, do you have
si bl i ngs.

SI MON

Two sisters. Both married. Wth kids.

And pets. In Idaho. What about you?

TAMARA
What about me?

SI MON
Wiere are you fron?

19.



TAVARA
You want honesty, right?
SI MON
Yes, pl ease.
TAVARA
I was born of hellfire.
SI MON
Fam | y?
TAVARA
Just an asshol e boss.
SI MON
Hey, | have one of those too.
TAVARA
Who doesn't?
SI MON

Nobody | know. So how do you spend
your free tine?

TAMARA
| exist inthis realmto send nen of
evil to their doom

Sinon can't hel p but chuckl e.

SI MON
Should | be worried?

TAVARA
No. Not you. You're always safe with
ne.

He takes a deep breath, sighs.

SI MON
This is the nost baffling first date
conversation ever

TAMARA
This a date?

SI MON
Alnost. If you'd like a real one, we
can nmeet up again |ater

TAVARA
You know what, Sinon?

20.

It sounds like she's telling himoff. H's face slowy falls.



21.

TAMARA
I would like that.

SI MON
G eat! How about tonight?

TAVARA
Sur e.

They share a | ook across the table, their chem stry pal pable.
Suddenly her expression changes.
TAVARA
No! Wait. Make it tonorrow. | already
have di nner plans tonight.

EXT. ALLEY - N GHT

A bl oody, denonic Tamara eats the heart of another random
stranger, his body torn open on the ground in front of her.

Mal one steps fromthe shadows down the alley, devilish grin
across his face. His low, evil laugh echoes off the bricks.

MALONE
That's nmy girl.

Tamara gl ares at him as he | aughs | ouder and wal ks away.
She reaches into her victims torso, yanks out his liver.
TAVARA
(whi st es)
Here boy! C non, you want sone?
Mal one turns around, smle replaced with a sneer.

Tamara shakes the dripping, shiny organ |ike a treat. She
tosses the liver on the ground near him

Mal one eyes it hungrily. He resists at first, then picks it
up and takes a bite, relishing the experience.

He opens wi de for a second bite.

I NT. RESTAURANT - NI GHT
Sinon bites a forkful of nmediumrare steak.

TAVARA
So what kind of research do you do?



22.

SI MON
Oh, | don't do the research, just
analyze it. Mstly statistics,
denographics. It's a ot of math.

TAVARA
You |ike math, do you?

SI MON
Not particularly. But | am good at
it. And soneone has to do it.

Their attention is drawn to the G GA&ING TODDLER who runs
past their table and bunps into a SERVER carrying a tray.

TANVARA
You know what soneone needs to do is
get that scream ng nmunchkin to sit
down for nore than five seconds.

SI MON
"1l never understand why people |et
their kids run around |like that.

TAVARA
I know This is a place of business,
not a fucking playground.

S| MON
My fol ks would never |et us behave
i ke that in public.

TAVARA
Good. Because there's a special place
in hell for these kind of parents.

Both the kid' s PARENTS reach for himas he passes their table.
He dodges them and continues on. They don't go after him

SI MON

No ki ddi ng. Just for that?
TAVARA

Ch, trust ne.
SI MON

| do, Tamara. | trust you
TAVARA

Hrm That coul d prove dangerous.

SI MON
Naw, it'll be fine.

She gives himan "Are you sure?" Look.



SI MON
I know, sone people aren't who they
seem | know there are wonen who
mani pul ate nen to get what they want.
But | can always see the good in
people. And |I'm positive |'ve got
nothing to worry about with you.

TAVARA
There's a ot you don't know about
me. That you shoul dn't know.

SI MON
And that's okay. Nothing wong with
bei ng guarded. As long as you don't
lie to me, |I'm good.

Tamara drinks some wine to avoid having to respond.

SI MON
I mean if you want to keep sonet hing
a nystery, | understand. Just don't

tell me things that aren't true.
Tamara | ooks himstraight in the eye.

TAMARA
Deal .

EXT. CTY STREET - N GAT
Tamara and Sinmon casual ly wal k toget her

SI MON
So woul d you rather have super
strength or the ability to fly?

TAVARA
Hrmm St rengt h.

SI MON
Why''s that?

TAVARA
Flying draws attention. People see
you, they need help with cats stuck
in trees, frisbees on the roof, they
want aut ographs...strength | can
keep secret.

SI MON
But you don't have to sign autographs.
You could just fly away.
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TAVARA
I"d rather pretend I'mnormal than
di sappoi nt people |ike that.

SI MON
Aww. So ki nd-hearted.

Their eyes neet, nothing but warnth and confort between them

SI MON
I"d rather fly. Anything to avoid
traffic.
Tamar a | aughs.
SI MON

Ckay how about this: would you rather
be a penguin who can fly or a fish
who coul d wal k on | and?

TAVARA
Pengui n.

SI MON
No hesitation there, just absolute
convi ction. Flying penguin.

TAVARA
Yup.
SI MON
How is that different froma flying
person? You're still one of a kind.
TAVARA

Pengui ns don't ask for autographs.
Si mon | aughs.
TAVARA

Meani ng, they wouldn't single ne out.
They' d treat nme |ike everyone el se.

SI MON

Hmm N ce. I'd be the wal king fish.
TAVARA

You gotta be different, don't you?
SI MON

No, | just would want to explore new

wor | ds. Experience things other fish
never get to see.

TAMARA
How advent ur ous.



SI MON
| try to be

TAVARA
If you were this adventuring | and
fish, would you eat sushi?

SI MON
Only if they're not friends or famly.

Tamara | aughs, touches his arm They're good together.

EXT. TAMARA' S APARTMENT BUI LDI NG - NI GHT

Tamara and Si non approach the main entrance.

TAVARA
Vell, this is ny place.
SI MON
Good security or can | keep stal king

you?
She | augh-frowns, knows he's kidding. He grins.

TAVARA
Thanks for a quality evening, Sinon.

She briefly touches his arm He | ooks down at her hand.

SI MON
That how you end a date?

TAVARA
["mnot inviting you in.

SI MON
No no no, of course not. And |I'm not
| ooking to make out here in the
street, either. You just do one of
t hese.

He cl oses the gap between them her wary at first, then he
does a cheek kiss with a quick hug and steps back.

She contenplates it, |ooks appreciative.
SI MON
Right? Affectionate, but non-sexual.
Good first date nove.

TAMARA
Yeah. Good npve.

She repeats the nove on him all confortable and friendly.

25.
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TAVARA
Goodni ght, Si non.

SI MON
Ni ght, Tamara.

She enters the building, smles back at him

I NT. TAMARA' S APARTMENT - LI VI NG ROOM - NI GHT

Tamara takes off her shoes, sheds sone outer |ayers of clothes
as she enters the bedroom of f screen.

After a monent, there is the distinct sound of her new toy.

EXT. CI TY STREET/ PARK - DAY
A jackhamer pounds the pavenent on a construction site.

Tamara and Sinmon stroll by on the sidewal k, enter the park,
just wal king and tal ki ng.

TAVARA
So what makes you | augh, Sinon?

SI MON
Hrm The goofy jokes my niece comes
up wth.

TAVARA

She's funny, huh?

SI MON
She is, yes, but the jokes are bad.
Pur posely so. That's her shtick

TAVARA
Can you tell ne one?
SI MON
Uh, yeah, | renmenber one. You won't

| augh, though. Because |I'mnot a
seven year old girl with surprisingly
excel lent com c timng.

TAVARA
It's okay. I'Il pretend.

Tamara uses her fingers to push her cheeks into a big fake
smle.

SI MON
Al right. Wiy did no one recogni ze
t he cl ouds?
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Tamara shrugs, still holding her cheeks. Sinobn points upward.

SI MON
Because they were in disguise!

Tamara drops her fake smle, tries not to |augh for real,
does anyway.

Sinon can't help but smle too.

EXT. CITY PARK BENCH - DAY

Tamara and Sinmon sit on a bench, share a snall paper bow of
ice cream use little plastic spoons.

TAVARA
So you don't have any dirty jokes?
Not for seven year ol ds?

Si mon pauses eating to think.

SI MON
| actually have an anti-dirty
l[inmerick.
TAVARA
Anti-dirty? What does that nean?
SI MON
Wien | was a kid, | would see these

dunb jokes on TV, all the tinme, when
t hey mention sone stupid limerick
about a girl from Nantucket. And it
was supposed to be this filthy, dirty
j oke that everybody knew was a dirty
j oke but no one ever actually said
the rest of the linerick.

TAVARA
Sounds annoyi ng.
SI MON
It was! | figured it nust have ended

with "fuck it,"” which of course you
can't say on TV, so that's why they
never finished the joke. Thus, |

cane up with ny owmn stupid |inerick

TAVARA
This is fascinating. | can't wait.

Sinon sticks his spoon in the ice cream folds his hands.



SI MON
There once was a girl from Nantucket
Who kept all her chewed gumin a bucket.
One day when in school
She acted a fool,
And under her desk's where she stuck it.

TAVARA
(beat, smles)
That is the stupidest fucking thing
| have ever heard.

SI MON
Isn't it though?

He picks up his spoon and resunes eating.
SI MON
At | east you got to hear the whole
t hi ng.
I NT. NEI GHBORHOOD BAR - EVEN NG

Tamara and Si non share an inti nate booth over dri nks.

TAMARA
Wonen aren't |like that, conme on

SI MON
Alot of themare. Yes. You know it.

TAMARA
Nane twel ve.

She sips her drink as Sinon makes a face.

SI MON

I knew this girl once.
TAVARA

Excuse me, girl? Not woman?
S| MON

W were in fifth grade.
TAVARA

Ha! Ckay.
S| MON

So we were supposed to be working or
having quiet time or sonething and
she says "Sinmon, I'mreally bored..."

TAVARA
She said it just like that?
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SI MON
Just like that. It's a perfect
i mpression. Anyway, | suggested she

do her work, or read, or whatever
and she got mad at ne!

Si non takes a drink.

TAVARA
She wanted an al ternate suggesti on.

SI MON
How woul d | know t hat ?

TAVARA
Because she obviously didn't want to
do the thing she was supposed to be
doi ng, or she wouldn't be bored. She
wanted you to cone up with sonething

fun to do.

SI MON
Li ke what ?

TAVARA
Like...ditch class and go play on
the swngs, | don't know. |I'mnot a
fifth grader.

SI MON

But ny point is, if she wanted to go
play on the swi ngs, why didn't she
say let's go play on the sw ngs?

Tamara opens her nmouth to answer but he keeps goi ng.

SI MON
["1l tell you why -- because wonen
want nmen to read their mnds. And
when we can't, you get nad at us!

TAMARA
Well, there's an easy fix, then.
Just learn to read m nds.

Simon takes a drink, gives her a nocking "okay" sign.

TAMARA
Read between the |ines, then.

SI MON
Ch, we can't. W're too dunb.

TAVARA
Now you' re maki ng sense.

29.



SI MON
You see, nen don't understand wonen
because you're too conplicated, and
worren don't understand nen because
you don't realize we are not that
conpl i cat ed.

TAVARA
No, see, that's where you're w ong.
Men are consistently predictable.

SI MON
Are we?

TAVARA
Yes. For exanple, | knew you woul d
say that.

SI MON

You di d? Ww, that's very convincing.
He finishes off his drink.

SI MON
What am | thi nking now?

Tamara reaches for his enpty gl ass.

TAMARA
That we need anot her round.

She slides out of the booth.

SI MON
Wioa. Amazing. |'mfl abbergasted.

They share a grin.

Tamara takes the enpties to the bar, signals the BARTENDER
for two nore.

As Tamara waits, she looks in the mrror behind the bar at
Sinon's reflection fromacross the room and snil es.

The bartender returns with two nore drinks.

Tamara pi cks themup, turns around, alnost spills as she
bunps i nto Ml one.

MALONE
Do | even need to say it?

TAVARA
No. So go away.

She tries to stare himdown, but he's too big.
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MALONE

You' re playing a dangerous gane.
TAVARA

["'mnot playing anything. |'mjust

trying to fit in. That's ny job,
right? To seem human?

MAL ONE
Your job is to send the souls of the
dammed to hell. Not make friends
with them

TAVARA

He isn't damed.

VAL ONE
Time will tell.

Tamera stares daggers for a tense nonent. Ml one steps aside.

Tamara returns to the booth, her demeanor very different
t han when she left.

S| MON
You all right?

TAVARA
Yeah. | just...

She sighs, drinks. Sinon sees Malone, his big frame and stern
face watching themfromthe bar.

SI MON
What's with the jolly gray giant
over there?

TAVARA

Asshol e boss. Just ignore him
SI MON

You know he's | ooking at us.
TAVARA

Yes. Don't | ook back.
SI MON

| can't help it. Hs eyes are

hypnoti c.
Mal one stares from across the room
TAVARA
I would honestly tear them out of
his head if | ever got the chance.

Sinon returns his attention to Tanar a.



SI MON
What's his probl enf

TAVARA
He doesn't understand the concept of
fun.

SI MON
Maybe we should invite himover. Cet
hi m dr unk.

TAVARA

W definitely should not.

Simon | ooks at the bar again. Malone is nowhere to be seen.

SI MON
Huh.

TAVARA
He's gone, right?

SI MON
Yup.

TAVARA

Yeah, he does that.
Tamara rel axes, her anger fading. She takes a drink.

SI MON
He really gets to you, huh?

TAVARA
I"mjust sick of himshow ng up
pl aces. Asking ne about worKk.

SI MON
This is probably a stupid question,
but, could you nmaybe get a different
j ob sonewhere el se?

TAMARA
I would if | could.

SI MON
Way can't you, though?

Tamara si ghs heavily. Sinon sees the strain on her.
SI MON
You know what? Qut of sight, out of
m nd.

He clinks glasses. She smles.
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TAVARA
You' re getting better at the mnd
r eadi ng.

SI MON

Naw, that's all body |anguage. So
let's tal k about, uh, novies. \Wat
ki nd of novies do you hate?

Simon's upbeat interest shifts Tamara's nood into positive.

TAVARA
| nprovi sed conedi es.

SI MON
What ? Why?

TAVARA

They're so ainless! Every scene is
just a bunch of jokes that don't
mean anything and don't go anywhere
and the novie's two fucking hours...

S| MON
They' re funny, though.

TAVARA
But they're not interesting. That's
why people wite stuff. To nmake it

i nteresting.

SI MON
So are you against inprov in general,
or...

TAVARA

Not when they conme up with noments
that fit the scene, work thematically,
have the sane tone..

SI MON
It's just the nonstop random bul | shit
you don't |ike.

TAVARA
Yes. It's fucking boring. Get on
with the novie already.

SI MON
What about outsi de the novies?

Tamara consi ders this.

I NT. | MPROV THEATRE - NI GHT

Tamara and Sinon sit anong a crowded audi ence.

33.
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Everyone | aughs and enjoys the | MPROV PERFORMERS on st age.

EXT. DOMNTOMN Cl TYSCAPE - NI GHT/ DAY

Tine | apse as the noon falls, the sun rises, darkness fades.

I NT. TAMARA' S BEDROOM - MORNI NG
Tamara lies in bed, stretches, greets the day with a snmle.

Her sm | e fades when she sees Mal one, staring down at her
fromthe foot of the bed.

TAVARA
Aw, fucknugget.

She drags herself out of bed, trudges into the bathroom
MALONE
Kayl ee wi || observe tonight's
assi gnment .
Tamara sl ans the bat hroom door. Malone renmains still.

MALONE
| expect you at your best.

TAMARA (0. S.)
I"malways at ny best!

MALONE
Then everything should go snoothly.

The toilet flushes.

EXT. ALLEY - N GHT

A guy in a HOCKEY JERSEY (30's) smrks wth confidence as he
puts his arns around Tanmara's wai st, his hands on her ass.

Kayl ee watches with delight a few feet away as Tamara cradl es
the guy's head, pulls himcloser as if about to kiss him

But instead, she switches to denpn form and crushes his skul
i ke an overripe grapefruit.

Kayl ee squeals with glee, hops up and down.
The guy's body drops to the ground with a thud, tw tches.

Denon form Tamara | eans over him provides instruction to
Kayl ee |i ke she's giving her cooking directions.
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TAVARA
Until you get nore experience, it's
best to kill themfast. Take them by

surpri se.

She uses a claw to slice open the bl ood-soaked jersey.

TAVARA
If you just go straight for the heart,
sonmetinmes their instincts kick in
and they fight back.

Kayl ee nods, enjoying the education.

TAVARA
It's futile, of course -- you' re way
too strong -- but it can be annoyi ng.

Sonme SKATEBQOARDI NG TEENAGERS rol | by.

KAYLEE
Oh no there's people here, what do
we do, what do we do?!?

TAVARA
Kayl ee, it's okay. C ouded m nds,

r emenber ?

KAYLEE

Right. Right.

TAVARA
Ckay. So when you snush the brain,
the heart actually keeps beating for
a mnute or two, but you still want
to get to it relatively quickly.

She denonstrates what to do

as she speaks about it.

TAVARA
You put both hands on the sternum
here, right in the center. Push down,
| et your claws do the work, then
pul | open the ribcage.

The guy's chest pops open with a CRACK

Kayl ee | ooks on in appreciation.

More random PEOPLE wal k by,

conpletely oblivious to the gore.

TAVARA
Then grab the heart -- get a good
grip, it's kinda slippery -- and

pull it on out.

She does just that. Kaylee gives her a hearty golf clap.
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Denoness Tanara takes a bite of the dripping, bloody heart.
Mal one wat ches from a nearby rooftop bar, a serious face
anmong happy peopl e having a good tine.
| NT. COFFEE SHOP - DAY

Tamara and Sinmon share a small table, an island of joy am dst
t he chaos of another crowded | unch.

TAMARA
You ready?

SI MON
Ht ne.

TAMARA
Dogs or cats?

SI MON
Dogs.

TAMARA
Beatl es or Elvis?

SI MON
Beat | es.

TAMARA
Basebal | or football?

SI MON
Nei t her .

TAMARA
You have to pick one.

SI MON
Soccer, then

TAMARA
Cheater. Vodka or whi skey?

SI MON
Bot h.

TAMARA
Si non. .

SI MON

Wi skey, whi skey.

TAMARA
Pancakes or waffl es?



S| MON
Uh, waffl es.

TAVARA
Hot dogs or tacos?
SI MON
Tacos.
TAVARA
Bottl es or cans?
SI MON
Bottl es.
TAVARA
Deni m or khaki ?
SI MON
Deni m
TAVARA
Sandal s or flip-flops?
SI MON
Bar ef oot .
TAVARA
You have to pick one!
SI MON
| don't |ike having sem -exposed
feet. | amsticking with barefoot.
TAVARA
So you're putting your bare foot
down.
SI MON
| am

She sighs heavily, clearly loving every bit of this.

SI MON
Ckay, now you.

TAVARA
(clears throat)
Cats, Elvis, football, vodka,
pancakes, tacos, bottles, denim and
sandal s.

S| MON
Ww. You know what you |ike, huh?
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TAMARA
|'ve had time to think about it,
that's all.

SI MON

And that's, um just two in comon.
Not even twenty-five percent.

He frowns like this is bad news, but isn't serious.

TAVARA
Variety's good. Don't analyze the
nunbers, they're meani ngl ess.

SI MON
Not in nmy line of work.

TAMARA
But we're not at work. We're at fun.

Her charmis undeniable. He's right there with her.

SI MON
Speaki ng of work and fun, how d you
like to come to an office party?

She gri maces.

SI MON
You'll get to neet ny asshol e boss.
Not as scary as yours, but still
quite despicable. Spoiler alert --
he will hit on you.

TAVARA
And you're inviting nme why?

SI MON
Because these parties are always
terrible. But you nake everything
better.

TAVARA
(beat, on board)
When is it?

I NT. BUCHANAN FOSTER - NI GHT
A standard cubicle farmcovering nost of the floor, with
only a couple walled offices. Mdst people have personalized

their desks with photos, figurines, knick-knacks, etc.

The party is underway with | ane nusic, plastic cups, and
everyone still in their work clothes, sonmewhat dishevel ed.



Si mon shows Tamara his cubicle with a grand sweepi ng wave.
It's very plain, and organi zed, not |ike everyone else's.

TAMARA
Hrm Spart an.

SI MON
| have to work here. | don't want it
to feel like |I live here.

Phi| shanbl es over, drink in hand.

PHI L
Hel | o agai n.

TAVARA
H . Yes, we nmet once. |I'm Tanar a.

PHI L
You took ny seat.

SI MON
Phi | !

TAVARA
| did. That was rude. | apol ogi ze.

PHI L
S okay. | don't m nd.

He finishes off the drink, clearly not his first.

PHI L
" mma go replace this.

He shuffles off the way he cane.

TAVARA
Pl ease tell nme he isn't your asshole
boss.

SI MON

No, no, that's Phil. He's me in ten
years. There's the boss.

Tamara follows Sinon's gaze to view DOUG (40's, goatee)
pretending to hang Phil by Phil's own tie, |laughing at him

Doug spots them both | ooking, gets excited.

SI MON
Shit. He saw us. Run.

Doug heads in their direction, weaves through the crowd.

DOUG
Si non ny boy!

39.
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SI MON
Make a fist. You may wanna use it.

Doug reaches them puts an armaround Sinon's neck and ruffles
his hair like a big brother. Sinon clearly hates it.

DOUG
Look at you, buddy! Got a real live
woman here with ya
(to Tamara)
Even a three-|egged dog catches a
frisbee sonetinmes, aml right?

TAMARA
(mrrors his enthusiasn
| don't know what that neans!

DOUG
(1 aughs)
Ain't you a pip. Doug Allen Tyler,
king of the seventeenth fl oor.

He takes her hand as if to kiss it. She pulls away before
his |lips can touch her, punches himon the shoul der.

TAMARA
Tamar a. Duchess of the underworl d.

DOUG
Ooh, we got a feisty one here. Hey
when Sinon says blow, go easy with
the teeth, yeah? Know what |'m sayin'?

SI MON
Uh, we're gonna get a drink, so...

DOUG
Tamara, what do you do? You work
with nunbers, that why you like the
ol' Sinonizer here?

TAVARA
| work on another floor in the
bui | di ng.

DOUG
Oh, nice. Well if you ever need

anyt hing, just come see ne. You ask
who's in charge around here, people'l
say DAT guy, D. AL T., Doug Allen
Tyler. Mster three first names.

TAVARA
| prom se you Doug, if | ever need
anything that seriously, you're the
first person I'Il think of.
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Doug | aughs. Sinmon and Tamara share a qui ck smrk.

DOUG

For real though, it's good to see
this guy with an actual human femal e.
| swear he's in love with his nunbers.
| keep telling him a zero may | ook

i ke a bangable hole, but it ain't
the sane as porkin' a flesh and bl ood
 ady, right? Know what |'m sayin'?

TAVARA
| do! You're quite graphic!

DOUG
Ha! Hey you want graphic, cone see
the porn | got |ocked up in ny desk.

TAVARA
(beat)
Wy ?

DOUG
What, you never rub one out at |unch?

Si non covers his face in enbarrasnent.

DOUG
Hel ps you keep focus the rest of the
afternoon. You should try it!

TAMARA
I'I'l consider it.

Simon takes Tamara's hand to | ead her away.
SI MON
Tamara, have you nmet Evel yn? She
makes t he best cupcakes.

Tamara nods politely to Doug as she and Sinon depart. Doug
wi nks, gives her the "call nme" gesture.

Doug is immedi ately distracted by soneone el se worth annoyi ng,
thus Sinon and Tamara are qui ckly out of earshot.

TAVARA
How i s he not a wal ki ng harassnent
suit?

SI MON

I don't know. Thankfully | don't
really see himthat much

TAVARA
Yeah, he's too busy yankin' it in
his office.



42.

SI MON
Ugh, don't nake ne picture that.

TAVARA
I"ve never seen anyone so friendly
yet sinultaneously disrespectful.

SI MON
Li ke | said: not scary, stil
despi cabl e.

TAVARA

| don't like the way he treats you
You ever say anything to hinf®

SI MON
I"moptimstic the universe wll
take care of that for ne sonehow

TAVARA
Vell if it doesn't, | fucking will.

They share a smile. Sinon suddenly leans in and ki sses her.
She wasn't ready, but totally goes with it.
As quickly as it happened, it's over. Sinmon clears his throat.

SI MON
Let's get a drink.

He takes her hand again, |eads her toward the bar.

EXT. CITY STREET - DAY

Tamara and Jul i anne wal k casually al ong the sidewal k, each
wi th a shopping bag in hand. Julianne snokes a cigarette.

JULI ANNE

You're falling in | ove, honey.
TAVARA

What ?! ? Pl ease. ..
JULI ANNE

You are, |'ve seen it before. You

get used to being human, start to
think like them Feel |ike them

TAVARA
I"mjust trying to get through ny
time here.

JULI ANNE
Ha! You're not careful you'll get

sent back down, real quick



TAVARA
I am bei ng careful.

JULI ANNE
If you say so.

Julianne flicks her finished cigarette into the street.
A nonment passes, the sounds of traffic preventing silence.
TAVARA

He's fun to talk to, okay? Is having
fun a sin now?

JULI ANNE
Some ki nds of fun, yeah.
TAVARA
Vell, we're not doing any of that.

We're just...spending time together.
It's totally harm ess.

JULI ANNE
He doesn't know about...?

She minmes pulling out Tamara's heart and eating it.

TAVARA
No, of course not! | wouldn't put
himin danger |ike that.

JULI ANNE
Ckay, just checking. But you reali ze,
eventual ly, you're either gonna have
totell him or |eave him

TAMARA
I know.

JULI ANNE
O fuck him

TAMARA
Jul i anne. ..

JULI ANNE
O eat him

TAMARA

W1l you pl ease stop?

JULI ANNE
I"mjust saying, these are the
opti ons.
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I NT. TAMARA' S APARTMENT - BEDROCOM - N GHT
Tamara | i es awake, restless.

She reaches into the nightstand, renoves a toy, switches it
on. She holds it in her hand, buzzing away.

She switches it off, chucks it off the bed to the floor.

It |ands sonewhere in the dark, humm ng again. Tamara sighs.

EXT. CITY PARK - DAY
Tamara and Sinpbn sit on a bench. She stares into the distance.
He doesn't notice her distraction as he speaks.

SI MON
My niece told nme anot her joke. What
do you call a really big animl who
doesn't matter?

He pauses for timng, not realizing her mnd is mles away.

SI MON
An irrel ephant.

Tamara doesn't react at all.

SI MON
Maybe | ruined the delivery.

Tamara cones back to Earth, gives hima half-hearted smle

TAVARA
["msorry. | was el sewhere.

SI MON
You all right?

TAVARA
Yeah, just distracted by this thing
| have to deal with at sone point.
(smles affectionately)
But not today.

SI MON
Wanna hear that joke again?

TAVARA
Not t oday.

Si non chuckl es.
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Mnd if | nmake a personal observation?
TAVARA

About me?
SI MON

Yes.

She cringes, but isn't serious.

SI MON
It isn'"t a bad thing. Just sonething
|'ve becone aware of.

TAVARA
Observe away, nonsieur.

SI MON
I talk about ny famly a lot, which
| sense you enjoy. At |east | hope
I'"'mseeing that right.

TAMARA
You are.

SI MON
But you don't ever say anything about
your famly, and | occasionally wonder

why that is. | nmean if it's all
horri bl e abuse and shit | don't intend
to dredge it up, of course. |'mjust
curi ous.

TAVARA

It's because | don't really know
what it's like to have a famly.

Sinon is about to pose a followup question, but realizes
silence is the best inquiry in this nonent.

TAVARA
(deep sigh)
See, | was raised by soneone who

never really gave nme any attention,
with no brothers or sisters, in a

pl ace where naking friends wasn't
exactly encouraged...so | don't always
know how t o behave around peopl e.

She places a hand on his arm

TAVARA
But 1'malways confortable with you.

He covers her hand with his own, their eyes | ocked.
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SI MON
In that case, there's sonething el se
| want to ask you. It may be a little
t oo soon.

He sees her tensing up.

SI MON
Don't get nervous. It's nothing major
My sister and her kids are gonna be
in town next weekend. How d you I|ike
to have dinner with us?

She instantly rel axes, pleased.

TAVARA
I would |ike that. Yes.
SI MON
Geat! I'lIl send you the details.

She leans into him enjoying the cl oseness.

SI MON
What are you doi ng tonight?

She sits upright again, clasps her hands together.

TAVARA

| have a prior obligation.
SI MON

Ch. Al right.

She's conpelled to break the brief and awkward sil ence.

TAVARA
| can't tell you, Sinon. It's better
if you don't know.

SI MON
No, | get it. You have sone nysterious
thing you need to do, and you're not
lying about it. Just like | asked.

TAVARA
' mnot seeing anyone else. It's
not hing |ike that.

SI MON
Tamara, it's okay. | believe you

The man is dripping wth sincerity.

Tamara can't resist having a taste of it, Kkisses him
vi gorousl y.
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EXT. ALLEY - N GHT

Tamara pushes away a pheronone-snmitten guy with a MAN BUN
(20"s) trying to kiss her, his nmouth w de open.

She's disinterested at best.

TAVARA
Easy there, Man Bun.

MAN BUN
Mm | wanna bite off a chunk of
your ass and cook it for dinner!

TAMARA
That's a new one.

MAN BUN
Get on your knees.

TAVARA
Ooh, you forgot the magi ¢ word.

MAN BUN
["msorry. Get on your knees, bitch.

TAVARA
Cone on, everybody knows the nagic
word! It starts with the letter P...

MAN BUN
Pussy.
TAVARA
No. ..
She goes into denon node - eyes, claws, teeth - in an instant.
TAVARA
Pl ease.

He shrieks like a frightened puppy, sonmehow wiggles out of
her grasp and scanpers away.

TAVARA
Aw, fuck ne running.

She norphs back into human form and gi ves chase.

EXT. CITY STREET - N GHT

Aterrified Man Bun runs to a nore popul ated area, pushes
t hrough the annoyed CROAD, sees Tamara jogging after him
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MAN BUN
She's a nonster! Fuckin' psycho alien!

TAMARA
(to onl ooker)
| told himnot to snoke that shit.

A | arge BOUNCER grabs Man Bun to hold himstill, though his
freakout continues. Tamara catches up.

MAN BUN
Get her away from ne!!

BOUNCER
I's he with you?

TAVARA
| just met himtonight. | don't know
what he's on.

BOUNCER
So you want cops, anbul ance, or |et
hi m go?

TAVARA
(beat, resigned)
Let hi m go.

The bouncer relaxes his grip, and Man Bun inmedi ately takes
off in a panic.

MAN BUN
Crazy devil bitch

Tamara wat ches her woul d-be di nner sprinting away, quickly
out of sight.

TAVARA
I'"'msure he'll be fine. Thanks for
your hel p.

The bouncer gives a respectful nod. Tamara wal ks sl oWy back
the way she cane.

EXT. SIDE STREET - N GHT

Man Bun runs haphazardly, constantly checking behind him..a
l[ittle too constantly, as he suddenly runs smack into a very
sturdy soneone.

EXT. ALLEY - N GHT

Tamara shuffles along slowy and indifferently, back where
her neal plans went sideways only mnutes earlier.
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She stops when the somewhat tw sted formof Man Bun, crying
in pain, lands at her feet.

Frowni ng, she | ooks up at where she knows Mal one will be
standi ng, and there he is.

MAN BUN
My legs...you broke ny | egs.

TAMARA
Don't start with ne, Ml one.

He sinply stares her down with patient expectation.

TAVARA
He got away! It happens!

No response except that infuriating stare.

TAVARA
What do you want from ne?!?
MALONE
Conpl i ance.
TAVARA
["mtrying, okay! |I'mnot perfect.
["monly--

She stops hersel f short.

MALONE
Only what ? Human?

She gl ares at Mal one, pure hatred and di sgust.

Mal one gestures toward the whinpering dude attenpting to
craw away.

Tamara's anger boils, then explodes into a nore full-on denon
node than ever before: glistening bl ackened skin, well-defined
nmuscul ature, even two small sharp horns on top of her skull

She tears into the hel pless human, literally rips himapart
in a rage, shredding linbs and splintering bones.

Mal one wat ches deadpan, wi th neither anmusenent nor admiration.
Tamara sinks her teeth into the heart, rips it in tw, and
screans a savage, wath-fueled how ained directly at Ml one.
I NT. CAR - DAY

Tamara yawns, settled confortably in the passenger seat as
Sinon drives al ong an out bound expressway.
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SI MON
Late night, huh?

TAVARA
Unfortunately.

SI MON
One you're not able to talk about?

TAVARA
Correct.

SI MON

(truly accepting)

kay.

He keeps his eyes on the road.
She | ooks over at him smles, puts a hand on his arm

He smiles back w thout |ooking at her.

TAVARA

So this is your older sister?
SI MON

Yup.
TAVARA

What ' s her nane agai n?

INT. FAM LY RESTAURANT - EARLY EVEN NG

LAURI E
H, |I'mLaurie.

Tamara shakes hands with LAURIE (md-30's) at a curved booth
al ready containing a seated JUNE (7) and NATHAN (5).

JUNE
And 1'm June. Nice to neet you.

She reaches out to shake hands as well. June is formal but
easygoi ng, precocious, a tiny version of a confident adult.

JUNE
Pl ease, sit next to ne.

Tamara conplies. Sinon sits across the table, next to little
Nat han, Laurie in the center with a kid on either side.

TAVARA
(to June)
Your Uncle Sinmon tells me you |ike
to wite jokes. He even told ne a

coupl e of them
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JUNE
Oh he did? Wuld you |ike to hear
nor e?
LAURI E
Let's not do that at the dinner table?
NATHAN
Mommy, you said snot!
LAURI E
| didn't nean to.
TAMARA
(to June)

| would love to hear nore jokes!
(to Laurie)

["msorry, | can't believe she's

only seven. She cracks ne up.

June | ooks to her nomfor perm ssion, smrking. Laurie waves
her off, yeah sure, go ahead.

JUNE
What did the big neasuring cup say
tothe little neasuring cup?

Tamara shrugs, enchanted.

JUNE
Take me to your liter.

TAMARA
(smling wde)
| like that one. That's cl ever.

NATHAN
| gotta pee- pee!

He slides under the table and crawls out into the aisle,
runs off w thout know ng where the restroons are.

SI MON
I'I'l take him

Si non rushes off after him

JUNE
What do you call a large reptile who
i medi atel y causes troubl e?

TAVARA
Large reptile...l don't know.

JUNE
An i nsta-gator!



Tamara | aughs, a genuine heartfelt nonent.
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LAURI E
She reads the dictionary like it's
literature. 1'mnot even kidding.
TAVARA
(to June)

You are too nuch!
June takes a breath to tell another joke,
TAVARA

How about one nobre, and we save
rest for after dinner, okay?

Tamara interrupts.

t he

June nods. Tamara | ooks to Laurie, who approves.

JUNE

What do you call a guy who wears a

toga and has all ergies?
Tamara shakes her head, nystified.

JUNE
(nose upturned, regal)
Jul i us Sneezer!

TAVARA
(chuckl es)

How do you even know who that is?

JUNE
| read the play.

TAMARA

You read WIIiam Shakespeare's Julius

Caesar ?

JUNE
Uh- huh. It was very sad.

TAVARA
Vell it is a tragedy.

Nat han returns and hops up onto the seat,

SI MON
What'd we m ss?

TAVARA

foll owed by Sinon.

Your niece is smarter than all of

us.

SI MON

Pff, tell nme something I don't know.
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JUNE
There is a type of catfish which can
survive on |land and go nonths w t hout
food. It's called a Walking Catfish.

SI MON
You got me, Juney. | did not know
t hat .

TAVARA

A fish who can wal k on | and, huh?
How advent ur ous.

She smles knowi ngly at Sinmon. They share a nonent.
A SERVER arrives with two kids neals, sets them down.

LAURI E
| ordered for themright away. Al ways
best to keep 'em occupied, right?
O herw se they could end up runnin’
around the place, botherin' everybody.

SI MON
Yeah, we were tal king about that
recently.

Anot her shared smrk between Sinon and Tamar a.
The three adults finally pick up their nmenus to | ook through.

TAVARA
What happens when they're finished
and you're not?

LAURI E
| bring other activities, quiet games.
June w Il bring a book, obviously.
Nat han |ikes to draw.

SI MON
She tries to steer himaway from
viol ent scenarios, with guns and war
and all that? But he still draws
vol canoes expl odi ng, people nelting
in lava. You know how boys are.

NATHAN
(whi | e chew ng)
Vol canoes don't expl ode, they erupt.

LAURI E
Your mouth is erupting, could you
not talk while eating please?
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JUNE
He's not eating please, he's eating
mac & cheese!

Tamara & Sinon chuckle. Laurie is anused despite herself.

LAURI E
Thank you, June.

Nat han gi ggl es too, but at something el se.

NATHAN
June sai d snot.

June giggles. Tamara & Sinon share a | ook aside their nenus.
They're all having a good tine.

I NT. FAM LY RESTAURANT - LATER/ EVEN NG

Al'l have finished eating. June reads, Nathan plays on a
sil enced phone while | eaning against Laurie.

Simon signs the check, leaves it for the server to pick up

LAURI E
Raynond kept telling me, | should go
w th you, you shouldn't have to handl e
the kids all by yourself...but they're
good kids! They're easy to handle.

SI MON
Still nice to get a break now and
t hen.

LAURI E

Ri ght, and when | need one, he'l
take themto see his famly. O 1"l
go somewhere fun and they'll al

stay hone.

The server swings by to pick up the signed check.

SI MON
Thanks agai n, have a good night.

LAURI E
So what do you think, Tanmara?

TAVARA
HmT?

Laurie indicates Sinon, her wld gesture purposely |acking
subt | ety.

Sinon rolls his eyes.
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TAVARA
He's an exceptional mx of norma
and ridicul ous.

LAURI E
Ooh, Sinon, she's got you figured
out. Be careful with this one, she's
dangerously astute.

SI MON
I'mnot worried. | trust her.

Tamara smles, but sone snmall part of her is worried.
LAURI E
Al right kids, pack it up, we're
headi ng back to the hotel.

June pl aces a bookmark, slaps her book shut, |ooks up happily
at Tamar a.

JUNE
Tamara! Wanna hear nore jokes?
TAVARA
Yes! But | think we only have tine
for two.
JUNE

Okay. Did you see the press rel ease
fromthe beddi ng manufacturer? It
was just a bl anket statenent.

Tamara smles with delight. Sinon, Laurie, & Nathan slide
out of the booth.

JUNE
What do you call a very small tattoo?
An i nkling.

Tamara joyously hugs little June, which June adores.
TAVARA
Can | adopt you?
INT. CAR - NI GHT
Sinon drives the expressway back to the city.

SI MON
So you had a nice tinme, huh?

TAMARA
I did. | truly did.
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June sai d she approves, by the way.

In case you were worri ed.

TAVARA
Hi gh prai se indeed.

SI MON
Yeah, she's a sharp kid.

TAVARA

If she didn't approve, what woul d

you do?
Sinon lets out a long, slow breath.

SI MON

I"d say June - you're smarter than
all of us, but this is that point-oh-
one percent of the tinme you' re w ong.

TAVARA
Ww. Good thing she approves.

SI MON
Definitely.

Simon signal s right and changes | anes,

TAMARA
Si non?

S| MON
Yes?

TAMARA

Can we go to your place?

SI MON
Uh, sure! If you like.

He passes the exit, stays on the road.

approaching an exit.

TAVARA
Don't read into it, | just wanna see
where you live.

SI MON
Yeah, no, | wasn't. It's cool

TAVARA

I met nost of your famly alr
m ght as well neet the fish,

Sinon smles w de.

eady,
right?

56.
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INT. SIMON S APARTMENT - NI GHT

Tamara | eans down to get a close |ook at a big, yellow fish
alone in the tank. Sinon stands next to her.

SI MON
Not much for conversation, but he is
a very good listener.

Tamara stands upright, smrks at Sinon, goes to sit on the
couch.

Simon joins her. They | ook nice and confortable.
After a nmoment, she looks in his eyes, their faces close.
He smiles back at her. She kisses him She kisses himagain.

It quickly escalates into full-on making out, Tamara on his
lap facing him his arns around her.

Suddenly she pulls back, freezes there, stares down at him

TAVARA
| can't do this. I'"'mso sorry.

She junps to her feet, frantically heads for the door.
TAVARA
It isn"t you, you' re wonderful, cal
me tonorrow

She runs out, closes the door behind her, |eaves hi mconfused.

I NT. TAMARA' S APARTMENT - BATHROOM - NI GHT
Tamara is on the phone, dressed for bed in her t-shirt.
TAVARA
Hey, Julianne, give ne a call right
away, okay? | need your advi ce.
Thanks.

She hangs up, then looks in the mrror. She stares at her
reflection, sad-eyed and dour.

She norphs into standard denon node, still staring at herself.
Her denon self smashes the mrror with a fist.

She resumes human form reflected in the many shards of broken
gl ass.

The doorbell rings.



Tamara steps over shattered pieces of mrror
FRONT DOOR

Tamara opens the door to find Kaylee, all smles.

KAYLEE
H Tamar al

TAVARA
H , Kayl ee.

KAYLEE

Can | cone in? Can we tal k?
Tamara takes a nonment, then steps aside. Kaylee enters.
LI VI NG ROOM
They sit.

KAYLEE
I'"'mworried. | don't knowif | can
do what you do.

TAVARA
I know it |ooks tough, but trust ne,
once you're fully trained, the
transformati on, the slaughter --
it's like second nature.

KAYLEE
No, not the devouring, |I'm]l ooking
forward to that. | nean all the other

stuff. The human stuff.

TAMARA
You nean |ike the maintenance, or...?

KAYLEE
Like trying to fit in. Pretending to
be like them when I'mreally not.

TAVARA
| told you, that's the job. That's
the hard part.

KAYLEE
I know. And I'm already struggling.

Tamara takes a deep breath.

TAVARA
You have to maintain a certain
di stance. Be aloof. Don't get too
cl ose, don't make any real human
friends. They' Il only nmake it worse.

58.
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KAYLEE
I's that how you handle it?

Tamara reclines a bit, brushes hair out of her face.
There's a thin trickle of blood running down her wist.

KAYLEE
Your armis bl eeding.

Tamara takes a | ook. She pulls a tiny silver sliver from her
skin, sets it on the table, holds a tissue to the cut.

TAVARA
This is howI'mhandling it.

KAYLEE
Are you okay?

TAVARA
We all struggle, Kaylee. The best
thing you can do is just put it out
of your mnd. Get on wth the task
at hand. Nothing el se up here matters.

It's clear even to Kayl ee Tamara doesn't truly feel this.

I NT. TAMARA' S APARTMENT BUI LDI NG HALLWAY - LATER/ NI GHT
Tamara smles halfheartedly as she closes the door to Kayl ee.

Kayl ee turns fromthe door. Malone stands in the hallway.

I NT. HELL'S CONFERENCE ROOM - NI GHT

Mal one stands at the far end of the table, all the way across
the roomfromDelia in her chair.

MALONE
She' s dangerously close to breaking.

DELI A
The stress of being human isn't
sonmet hing you've had to deal wth.
Thus you don't understand its effects.

MAL ONE
Nevert hel ess, the evidence is clear.

DELI A
You reconmmend reassi gnnent .

MAL ONE
| do.
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DELI A
| have anot her suggesti on.

She rises fromher chair, slowy approaches him

MALONE
Support her. Try being synpathetic.

He scoffs dism ssively.
She does NOT appreciate that.

He sees the fury in her eyes, imediately recognizes his
m st ake.

MALONE
Apol ogi es, madam

She points a finger at him creates a coil of fire that waps
around himlike a rope. It squeezes, tightening.

DELI A
Per haps "suggestion" was a poor choice
of words.

The fire pulls taut, forcing his knees to bend, his body
lowering itself to the ground. He's clearly in pain.

MAL ONE
Yes, madam

She continues approaching, stops to stand over his bent frane.
DELI A
Treat her with kindness and respect.
Ofer to help. Wnen |ike that.

MAL ONE
Yes, madam

She renoves the coil of fire, and it disappears.

Mal one gets back to his feet and strai ghtens his coat, which
has snoke pouring off it but is not burned at all.

DELI A
Maybe smile once in a while.

She denonstrates with a genuine smle.

| NT. TAMARA' S APARTMENT - DAY
Tamara pi cks up her keys, opens the front door.

Mal one stands outside, a big phony grin on his face.
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I NT. TAMARA' S APARTMENT BUI LDI NG HALLWAY - CONTI NUQUS/ DAY

Tamara steps through the door, shuts and |locks it, pushes
past Malone. He follows her to the el evator.

MALONE
It has been brought to nmy attention
that the stresses of your human
exi stence may be wei ghing on you.
Shoul d you need it, |I'mhere to help.
The el evator arrives. She steps on, he doesn't.

TAVARA
| don't want your help. | want you
to | eave ne al one.

The el evator doors cl ose.

I NT. TAMARA' S APARTMENT BUI LDI NG LOBBY - DAY

The el evator doors open. Tamara steps out and wal ks past
Mal one, already standing in wait. He remains stationary.

MAL ONE
You know | can't do that. But | can
of fer my assistance.
She picks up speed, takes the longest strides her |egs allow.

MALONE
Maybe give you a few pointers?

Tamara exits the building.

EXT. TAMARA' S APARTMENT BUI LDI NG CI TY STREET - CONTI NUOUS/ DAY
Mal one is already there as Tamara steps out.

MALONE
Tuchm -

He catches hinself just in tinme.

She gives himthe evil eye in a quick side glance as she
hurries past.

MALONE
Tamar a.

He stays with her, easily keeps pace with her speedwal ki ng.

MALONE
Wiere are you goi ng, anyway?



Wor k!

TAVARA

VAL ONE

In the mddle of the day?

TAVARA

Not that work, asshole, regular work.

Human wor k.

VAL ONE

OCh. Yes. O course.

Tamara stops to confront himface to face.

TAMVARA

See that's what |1'mtal king about.
You have no idea what this job is
actually like! Al the everyday
bul  shit of being human that you
don't have to deal with, but | do.
Plus | have to deal with you

She wal ks away agai n,

storm ng angrily along the sidewal k.

Mal one easily catches up with and stays next to her.

VAL ONE

Then let me help you. We shoul dn't

be at odds.

TAMARA

If you really want to help, stop
follow ng ne around. Don't show up
at ny apartnent, or ny office, or
anywhere el se | happen to be. If you
want to supervi se ne on assignnent,
fine, I get that. It's your job. But

|l et ne dea

with the rest of this

human exi stence on ny own.

VAL ONE

Ckay. Under st ood.

Tamara stops wal ki ng.

Real | y? Just

TAVARA
i ke that?

VAL ONE

On one condition

She sighs, knowi ng there was a catch.

VAL ONE

No...formng...nortal...bonds.

62.
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TAVARA
I"mnot form ng anything, you stup--

He shushes her with a raised finger.

MALONE
Are we in agreenent?

Tamara glares at him but knows she nust acqui esce.

TAVARA
Fine. Now will you fuck off already!

Her raised voice gets the attention of two ATHLETI C DUDES.

Mal one repeats that big phony grin, gestures in the direction
she was goi ng.

The two dudes (20's) step over, flank Tanara.

CROSSFI T DUDE
Thi s guy bot hering you?

TAVARA
Not anynor e.

She gives Mal one one |ast glare, then turns and wal ks away.

MALONE
"Il see you on assignnent.
RUNNER DUDE
Hey pal, the lady said to fuck off.

So fuck off.

Runner Dude backhands Ml one's shoul der, no harm i nt ended,
just a brush off.

Mal one eyes them both, stonefaced.

MALONE
Hmm Not evil. Stupid, but not evil.

Mal one sl aps Runner Dude's shoul der the same way, but this
guy goes down fast and hard, flat on his back.

Crossfit Dude leaps into action, puts Malone in a choke hol d.

Mal one pinches the man's forearmwi th a thunb and forefinger,
maki ng a | oud SNAP

The dude how s in pain, drops away, hurries off with his
friend to avoid additional injury.

Tamara continues to wal k further away down the sidewal k,
Mal one in the background still watching her.
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| NT. COFFEE SHOP - DAY

Si non approaches an enpty table, his eyes searching the room
for Tamara...but she isn't there.

I NT. BUCHANAN FOSTER / SIMON S CUBI CLE - DAY

Sinon sits at his desk, noping, not getting any work done.
Simon sees Doug with his tie poking through the unzipped fly
of his pants, casually conversing with an unconfortable Phil.
I NT. SI MON'S APARTMENT - NI GHT

Sinon sits on the couch, pays no attention to a ghost hunting
show on tv.

He opens the contacts on his phone, |ocates Tamara and her
smling, happy face.

Hi s thunmb hovers near the CALL button.

He turns the phone off instead, tosses it to the other end
of the couch

| NT. COFFEE SHOP - DAY

Sinon sits alone, eating, his face a thousand-yard stare.
Soneone places a hand on his shoul der. He turns to | ook.
It's Tamara. She smles. He sm|es back.

TAVARA
["msorry | ran out the other night.

She sits across fromhim

SI MON
| under st and.

TAMARA
You do?

SI MON
No.

He says it with hunor, to cover the hurt.

TAVARA
I was worried our relationship put
you i n danger.
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SI MON
Because of all the things you can't
tell ne.

TAVARA

Right. But |'ve made arrangenents.
It shouldn't be a problem anynore.

SI MON
G eat! What does that nean for us?

TAVARA
It means this can only go so far.

Simon sits back in his chair, further away from her

SI MON

Are you breaking up with nme?
TAVARA

No! No. I'mjust saying...l'mnot

who | appear to be. And if you saw
the real ne...you d be horrified.

SI MON
Tamara...how is this not the rea
you? Are you pretending to |ike nme?

TAVARA
No, of course not!
SI MON
Have you ever lied to ne?
TAVARA
No, | swear.
SI MON
And | believe you. You have a few
secrets, but...you're still you.
TAVARA

That's the problem Sinon. There's
nore to ne than what you see. And |
can't change what | am

SI MON
What you are isn't who you are.

He takes her hand in his.

SI MON
And who you are is wonderful

There's that incorrigible sincerity. She | ooks into his eyes
w th overwhel mi ng affection
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TAVARA
Gkay. |I'mgonna take a chance.
Simon smles happily.
TAVARA
Tonight, after work, we'll go to ny
pl ace. And we'll talk.

Si mon nods with appreciation.

I NT. TAMARA' S LI VI NG ROOM - NI GHT
Tamara and Sinmon sit on her couch, kissing passionately.
Things heat up quickly. She pulls free, stands up.

TAVARA
There's sonething | need to do.

She turns around and heads toward the front door.
S| MON
Hey you can't run out on ne again,
you live here.

Tamara stops at the door, faces it, speaks quietly.

TAMARA
Vetiti sunt anino illos qui nocere
nobi s. Forbi dden are those who intend

us harm

She air-draws a pentagramand circles it, one finger on each
hand novi ng i ndependently and opposite each other.

Tamara turns around, smles at Sinon, approaches the couch.
She straddl es hi mseductively, resunes maki ng out vigorously.

TAVARA
| want you now.

She runs her fingers through his hair, nails extending
slightly into claws.

SI MON
Now seens good.

He ki sses up and down her neck. She raises her head, eyes
glowing slightly red.

She seens to recognize this, wthdraws a bit, eyes returning
to normal and claws retracting.

She hops off, takes his hand, |leads himto the bedroom



67.

| NT. TAMARA' S APARTMENT - BEDROOM - LATER/ NI GHT
Tamara & Sinon sl eep soundly, confortably cuddl ed together.
Alight rain starts up outside. Drops hit the w ndow.

Distant lightning flashes, slightly illum nates the room for
a nonent.

The rain picks up. Tamara stirs.
More lightning, closer this tinme, quickly followed by thunder.
Tamara sits upright, instantly awake.

Anot her lightning strike reveals Ml one, standing at the
foot of the bed.

TAVARA
You said you woul dn't show up here.
MALONE
You said you woul dn't form any bonds.
Tamara gl ances at Sinon, still sleeping peacefully.
MALONE

We're denmons. W |ie. Your deceipt
was not unexpect ed.

TAVARA
Nei t her was yours.

MALONE
Yes, that nifty protection spell |
encountered. Know why it didn't work?

Tamara's face radi ates anger.

MALONE
I mean you no harm I'monly here to
enforce ny authority.

The rain turns heavy, wi nd pushing it against the w ndow

MAL ONE
You were warned, Tuchnul a.

TAVARA
' m not goi ng anywhere.

She's serious. He turns his eyes to Sinon.

TAVARA
Don't you fucking dare.
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They stare each other down. After a nonent, Malone slowy
reaches toward Sinon.

Tamara | eaps at Malone, bursts into full-on demon formin a
split second.

He noves to bat her away but she sinks her claws into his
arm nmanages to hang on as he tries to pluck her off.

She swings onto his back, hooks her |egs around his torso,
and uses both hands to gouge out his eyes with her claws!

Mal one roars in pain and anger, reaches blindly for her as
she drops off his back and returns to human form

Simon is jolted awake by the sound of Malone's rage, just in
tine to see Tamara drive Malone toward the w ndow.

She gives hima final shove and he crashes through the gl ass,
screamng in fury all the way down.

Wnd and rain rush into the bedroom Lightning flickers into
the corners, shines into their w de, open eyes.

S| MON
Tamar a?! | ?2?

She | ooks out the smashed w ndow at the street bel ow. Nothing
down there but broken gl ass.

TAMARA

" mokay. Get dressed. W gotta get
outta here.

INT. SIMON S CAR - DRIVING CITY STREETS - N GHT

The rain is still pretty thick, the roads nostly enpty at
this hour.
SI MON
Wio was that?
TAVARA
My asshol e boss.
SI MON

The creepy guy fromthe bar?

TAVARA
Yes. Take a left up here.

Si non nakes the turn.

SI MON
Tamara, you Kkilled him



TAVARA
No, | didn't.

SI MON
You pushed himout a twelfth floor
w ndow

TAMARA
He is not dead. Trust ne.

Sinon takes a deep breath

SI MON
I think at this point you need to
tell me the things you said you
couldn't tell ne.

TAVARA

| need you to keep driving.
SI MON

I need you to explain all this!
TAVARA

| can't! You won't be safe.
SI MON

Are you with the Cl A?
TAVARA

No, nothing like that.
SI MON

KGB?
TAVARA

Si non. .
SI MON

Advance recon from Neptune?

TAVARA
W1l you please stop?

Si non brakes hard. The car skids a bit on the wet pavenent,

cones to a halt.

TAVARA
| nmeant stop asking ne things!

SI MON
At least tell nme where we're going?
EXT. OASIS GRILL - N GAT
An all-night diner with a big, bright, colorful

neon sign.

69.
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Sinon's car pulls up to the curb.

INT. SIMON' S CAR - CONTI NUQUS/ NI GHT
Tamara reaches for the door, stops as Sinon takes her hand.

SI MON
Wien will | see you again?

Tears formin Tamara's eyes. Sinon realizes what this neans.

S| MON
Tamar a. .

TAVARA
|'"mso sorry.

She kisses him |ong and intense.

TAVARA
I love you.

She gets out, shuts the door, runs into the diner.
Sinon is left there shocked, and al one.
SI MON
I love you too.
INT. OASIS GRILL DI NI NG ROOM - CONTI NUQUS/ NI GHT

Tamara shuffles to the counter, her back to the w ndow and
t he street outside.

After a nmoment, Sinon drives away.
Tamara sits, puts her head down on crossed arns.
The heavily made-up WAl TRESS (60's) approaches her.

WAl TRESS
Rough ni ght, honey?

Tamara |ifts her head, tears spilling down her face. She's
never | ooked nore human.

WAl TRESS
["1'l bring you sone coffee.

She does so as Tamara sniffs, w pes her face on her sleeve.

WAl TRESS
Howsabout a slice of strawberry
rhubarb pie? Al ways nakes ne feel
better.
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TAVARA
Actually, 1...1 need to see the
manager .
The waitress | ooks Tamara over, not changi ng her expression.
Tamara turns her eyes black, shows the waitress what she is.
The waitress nods, then tilts her head toward the back.

Tamara stands, enters the swinging doors to the Kkitchen.

INT. OASIS GRILL KITCHEN - CONTI NUCUS/ NI GHT

Tamara returns the stare of the GREASY COCK working the flat
top grill as she opens the door to the wal k-in freezer.

A cold mst spills out, darkness beyond.

Tamara flicks on the light and walks in, lets the door close
behi nd her.

I NT. FREEZER - CONTI NUOUS/ NI GHT

Beyond the shelves of frozen food products, at the back of
the cold metal room is a small panel. Tamara opens it.

Inside is a small notch, into which she extends a single
denoni ¢ cl aw.

The entire back wall slides away, reveals another realm

Tamara steps through, and the wall slides shut.

I NT. HALLWAY TO HELL - CONTI NUOUS/ NI GHT

Tamara traverses the |ong, red-hued, cave-lined hallway, her
reluctant steps expedited by the downward sl ope.

She wi pes away tears, pulls herself together, approaches a
| arge stone door at the end of the hall and tugs it open.
I NT. BACK DOOR TO HELL - CONTI NUCUS/ NI GHT

Tamara steps through, pulls the stone door shut. She is now
in a small business-like foyer, its walls on fire.

A DEMON RECEPTIONI ST in a sport jacket reclines at a desk of
charred wood, equi pped with an ol d-fashioned red rotary phone.

He pl ucks out a chord on a cherrywood ukel el e.



DEMON RECEPTI ONI ST
Good evening! What can | do for you
young | ady?

TAVARA
I need to turn nyself in.

DEMON RECEPTI ONI ST
| figured as nmuch. Hardly anyone
uses that door these days.

He gives Tamara a shrug, dials the red phone.

I NT. HELL'S CONFERENCE ROOM - NI GHT

Tamara sits alone, still in fully human form sad eyes on
the long table.

Mal one stands across from her, seething. He glares down at
Wi t

her with a new set of eyes, face streaked
Delia sits in her red chair at the head of the table.

DELI A
| appreciate you comng to us.

Tamara nakes eye contact, nods politely. Delia gives her a
gentl e, understanding smle.

DELI A
So what happened?

MALONE
She repeatedly broke protocol,
di sobeyed direct ord--

I
h fresh scars.
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Delia silences himwith a single raised finger, doesn't even

l ook at him She waits for Tamara to answer.

TAVARA
| fell in | ove.

MAL ONE
Oh for fuck's sake.

This time Delia gives Malone an intense glare. He fails to
be inti m dated, addresses Tamara across the table.

MALONE
I wasn't going to hurt him Just
wake himup so he could see what you
really are.
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DELI A
(to Mal one)
"1l get the rest of your statenent

Wth a wave of her hand, she dissipates himinto nothingness.
He starts to speak as he di sappears, doesn't get a word out.

Tamara tries to mnin ze her visible amusenent at Ml one's
dismssal. Delia spots it anyway.

DELI A
(beat)
You know | used to have your job.

Tamara | ooks a bit surprised, slightly pleased.

DELI A
Mm hnm  Centuries ago, but, things
weren't so different. And | was good.

She gives Tamara a sly smle. Tamara's attention is captured,
her nood even brightened a bit.

DELI A
There were fewer people, so, fewer
of themwere evil. But they were a
ot nore evil, know what | nean?

Tamar a nods.

DELI A
Still, some of them were hal fway
decent human beings. And it's easy
to get attached when you're constantly
acting like you re one of them

Tamara wi pes away a tear, |ooks enbarassed about it.

DELI A
But you're not one of them You're
one of us. You need to renenber that.

Tamara nods, | ooking properly adnoni shed and apol ogeti c.

DELI A
You do | ook confortable in that skin,
t hough. How woul d you |ike to resune
your prior occupation down here?

TAVARA
Real | y?

DELI A
Sure. Were you expecting nore of a
puni shrent ?



TAVARA
Vel |, yeah, kind of.

DELI A
Don't sweat it. You sinply had a
tough time pretending to be human
when you knew you never coul d be.

Tamara nods, reluctantly accepting this truth.

DELI A
It's all right. The nortal realm
isn't for everyone. You'll be fine
down here.

TAVARA
Thank you for this. | appreciate

everything you' ve done for ne, nmadam

DELI A
You can call me Delia. That was ny
nanme, up there.

TAVARA
Thank you Deli a.

DELI A
You shoul d hear the nanes they cal
me down on seven. Melt that human
flesh right off your bones.

Tamar a chuckl es.

She opens the door fromacross the roomwith a sinple

flourish,

Tamara takes a deep breath, pushes her chair back

I NT. HELL'

The room |
equi pnent ,

The DEMON

Tamara stands up froma seat in her station, show ng a
combi nati on of bored, angry,

DELI A
Shal | we?

rises gracefully to her feet.

S HUVAN RESOURCES DEPARTMENT - DAY

ooks like a DW fromthe 80's: |arge,

HUNDREDS OF PEOPLE |ined up, waiting their turn.
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EMPLOYEES, all in human form sit behind one | ong
counter with individual stations.

TAVARA
Next !

and inpatient as she yells out.



AGNES WEI NTRAUB (80's), by all appearances a sweet little
old lady, steps up to the counter. Tamara sits again.

AGNES
Hello. | don't think |I'm supposed to
be here.

TAVARA
Name?

AGNES

You see |'mquite kind and generous,
al ways have been.

TAVARA
Nanme, please.

AGNES
Agnes Weintraub. Née Hofstetter
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Tamara types her answers into the conputer, displays blocky

green text on a bul ky nonitor.

TAMARA
Pl ace of birth?

AGNES
Kankakee, I11inois.

TAMARA
Cause of death?

AGNES
Ch, dear. Umm ..

TAMARA
Just say injury, illness, or natura
causes.

AGNES

Nat ural causes.
Tamara types it, gets a new screen
TAVARA
Ckay. Well, | can confirmyou are
definitely in the right place. Try
not to take it personally, just how
it goes for sone people.
Agnes | ooks like her spirit is crushed, ready to weep.

Tamara gi ves her speech like she's said it mllion tines.
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TAVARA

Pl ease understand you have not been
sent to hell to suffer, only the
truly evil will suffer for al
eternity. You are here to assist in
m nor operations of the universe by
perform ng assi gned tasks necessary
to mai ntain order and prevent chaos.

AGNES
I-1-1 don't understand.

TAVARA
Basically, you get the jobs nobody
want s because you weren't a good
enough person to be allowed to choose
a job you like. You follow?

AGNES
No-no, |...l ama good person.

Tamara clicks away at the keyboard, reads the files displayed.

TAVARA
Vell, let's see. Ckay, it says here
you woul d wave peopl e through at
stop signs even though you have the
right of way. You shouldn't do that.

AGNES
But...that's...l"mbeing polite.

TAVARA
No, you're obstructing traffic. Let's
see, uh, you shot video on your phone
in vertical portrait nmode instead of
w descreen, now that's just stupid.

AGNES
Lots of people do that!

TAVARA
And they're all stupid. Think about
it, Agnes, are your eyes on top of
each other or next to each other?

Tamara hol ds her hand upright and sideways to denonstrate
the difference. Then she returns to her screen.

TAVARA
What el se, what else...you only tip
twel ve percent? That's cheap, Agnes.
Cheap i s bad.

AGNES
| don't nmuch care for your attitude,
young | ady.
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Look, you wanna know why you're here,

["mjust givin' you the rundown.

AGNES
I"d like to speak with your
supervi sor.

TAVARA

Yeah, good luck with that.
Tamar a takes anot her | ook at her screen.

TAVARA
Oh, now, here we go. Here's the
clincher. When your kids were little
you |l et themrun around at
restaurants.

AGNES
My children are angel s!

TAVARA
Maybe, but you're not. So | have
just the job for you.
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Tamara taps a key and sends a file to the dot matrix printer.

TAMARA
Exit to your right, down the hall
third door on the left.

She tears off the printout, hands it to Agnes,
yells to the crowd.

TAVARA
Next !
| NT. BUCHANAN FOSTER / SI MON' S CUBI CLE - DAY

Si non works on the conputer, crunching nunbers,
ent husi asm wel | bel ow zero.

Dougs peeks his head over the cubicle wall.

DOUG
Yo, Sinmp! How s that project comn'
al ong?

SI MON

["mworking on it now.

DOUG
Al right, bitchin'.
( MORE)

stands up and

his | evel of



DOUG ( CONT' D)
Hey, speakin' of bitchin', hows it
goin" with that hot little nunber
you brought in here? Wat's her nane,
Taren? Tammy?

SI MON
Tamara. W' re not together anynore.

DOUG
What ? No!

Doug steps around inside the cubicle, half-sits on Sinon's
desk.

Sinon tries to keep working, even with Doug too far inside
hi s personal space.

DOUG
How you gonna | et a woman |ike that
get away? No offense, man, but you'l
never do better. She was super fine.

S| MON
Thanks.
DOUG
| nmean it. She was hot. | bet she

did the dirty stuff too. You ever
nail a chick on a toilet seat?

SI MON

| have a ot of work to do, Doug.
DOUG

Hey, no, | get it. Bro's before ho's,

ri ght?

He puts out his hand for a fist bunmp. Sinmon is having none
of it, stops working to direct his full attention to Doug.

SI MON
A, we are not bros. W are coll eagues.
B, Tamara is a person. Al wonen
are. Not flesh toys for your
| ascivious attention and anusenent.
And third, none of this is appropriate
wor kpl ace conversation. So pl ease,
get your nasty ass off ny desk, and
et me work.

Si non resunes crunching. Doug | ooks shocked for a noment,
but gets over it quickly.
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DOUG
Ckay |I'mgonna let that slide, 'cause
you're in nourning. So how about |
take you out later, and get you drunk.

Sinon tries to keep working and ignore Doug.

DOUG
I make this great drink. It's tequila,
Runpl em nze, and a splash of Red
Bull. I call it a Forget-That-Bitch

Si mon doesn't even | ook up fromhis work.

SI MON
That's di sgusting, and so are you.
No thanks.

Doug | ooks confused, has no response. He gets up, |eaves the
cubi cl e.

He peeks his head over the wall once nore, still [|ooking
puzzled, then finally departs.

INT. HELL'S HR BREAK ROOM - DAY

A smal | space in keeping with decor, or lack of it: stained
wal |'s, drab folding tables, old plastic chairs.

Tamara sits alone, stares at nothing. She wi pes tears from
her eyes, | ooks at the enpty coffee pot on the cheap machi ne.

She gets up to check in cabinets, on shelves, finds nothing.

TAVARA
Wiy is there never any fucking coffee
when you fucking need it!!

JULIANNE (O S.)
Because this is hell.

Tamara turns to see Julianne in the doorway, in human form

JULI ANNE
You expect a luxury |ike coffee?

TAVARA
Julianne! Aw, so good to see you!

Tamara gives her a big, excited hug. Julianne hugs back.
TAVARA

What are you doing here? Is this why
you didn't return ny call?
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JULI ANNE
Yeah, sorry about that. | got sent
down for taking out the wong man.

They take a seat, sit close together.

TAVARA

You devoured soneone who wasn't evil?
JULI ANNE

No, he just wasn't ny assignnent.

But he was definitely evil. | nean

t he guy sold gym nenber shi ps.
TAVARA

Damm. Well 1'mglad you' re here.
JULI ANNE

What happened to you?
TAVARA

(beat)

You were right. | had to | eave him

JULI ANNE

I['"'mso sorry. At |east he's okay
t hough, right? You didn't tell hin®

TAVARA
No, | didn't tell him 1 just broke
his heart instead.

Tamara breaks down enotionally a little bit. Julianne conforts
her as best she can.

JULI ANNE
Li sten...sonebody cane in recently
with the new arrivals.

Her tone is intriguing, conspiratorial.

JULI ANNE
She told nme sonething | didn't think
was possi bl e.

Tamara leans in closely to hear.

JULI ANNE
She said that there's a way--

She stops as a MALE EMPLOYEE enters the room The interl oper
flops down into a chair, exhausted.

JULI ANNE
We shouldn't talk here. Meet ne in
t he caverns tonight.
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TAVARA
Wher e?

JULI ANNE
Look for a special synbol carved in
the wal |l .

I NT. HELL'S CAVERNS - NI GHT

The dark, reddish, winding stone walls are Iit by fire, placed
at intervals on torches nade of severed |inbs.

Tamara stands at a particul ar spot, |ooks at a crudely
sketched rendering of her vibrating dildo back on earth.

She can't help but smle at Julianne's nature.

Just then, Julianne herself peeks around a corner, approaches
Tamar a.

JULI ANNE
Sorry for the subterfuge. W could
be sent way futher down if anyone
knew about this.

TAVARA
So what'd you hear?
JULI ANNE
Ckay. | was trying to process a new

arrival, but couldn't find her in
the system Then she told ne why.

Tamara involuntarily holds her breath.

JULI ANNE
She used to be one of us.
TAMARA
What ? You nean. ..
JULI ANNE
Yeah. A denoness, living on earth.
As a nortal.
TAMARA

How i s that possible?
Tamara | eans in closer. Julianne instinctively speaks quieter.
JULI ANNE
Turns out there is, in fact, a way
to transubstantiate and beconme human.

Tamara' s eyes w den, shocked but thrill ed.
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JULI ANNE
And as | understand it, once you
return to the nortal realm-- and
becone nortal yourself -- hell has
no nore power over you

TAVARA
Until you die, and end up back here.
JULI ANNE
Wl | sure. That part's unavoi dabl e,
| guess.
TAVARA
What's going to happen to her?
JULI ANNE
Oh, | created a fake profile, sent

her off to m nor possessions. She's
got a thing for politicians.

Jul i anne shrugs. Tamara |l eans on the wall, m nd racing.
JULI ANNE
You ask nme, it's kind of a ganble.
If you' re caught, you're gettin'
serious hellfire.

TAVARA
That is a pretty big risk.

She | ooks Julianne in the eyes, her own eyes grow ng msty.

TAMARA
VWhat if it's worth it?

Her question hangs in the air a noment. Julianne grabs Tamara
by her shoul ders, their faces cl ose.

JULI ANNE
Then you go for it.

Tamara's face brightens. Julianne smles devilishly.

I NT. BACK DOOR TO HELL - DAY

The denon receptionist is at his charred desk, reading a
magazi ne about heavy netal nusic.

Julianne enters the foyer, approaches the desk.

JULI ANNE
Hey, you're into nusic, right?

He just stares at her, still holding up his nagazine.
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JULI ANNE
They need your help in reception.
Sone rock star's tour bus crashed
and he doesn't believe he's dead.

The denon puts down the nmgazi ne.

JULI ANNE
He keeps asking for his road nanager,
who actually survived. Meanwhile al
t hese groupies think they' re just
stoned, they're taking off their
cl othes and dancing around. It's a
w | d scene, man. No one knows what
to do.

He gl ances at the big stone door he's nmeant to be guarding.

JULI ANNE
Don't worry, I'll cover for you

He nods at her, smrks a bit as he exits the foyer.

After a nmoment, Tamara tiptoes in fromthe opposite direction
the receptionist is heading.

TAVARA
| owe you big tinme, Jules.

JULI ANNE
Just don't fuck up the ritual. If
you don't turn, you' re gonna burn.

TAMARA
You're sure you won't get in any
troubl e?

JULI ANNE

"1l talk my way out of it. You know
ne.

Tamara hugs her tight, all too briefly.

JULI ANNE
Now go! Be human. He deserves you.

Tamara puts her weight into it and ki cks open the big stone
door, enters the hallway, pushes it shut behind her.

Jul i anne sashays behind the desk, takes a seat.

She pulls out a cigarette, slides the chair back and spins
around to light up her snoke off the burning wall.

She returns to the desk, picks up the nmusic magazi ne, happily
puffs away.
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INT. OASIS GRILL KI TCHEN - DAY
Tamara bursts out of the freezer, slans the door shut.

The greasy cook sneers at her, even grows a bit, as she
makes her way into the dining room

The cook goes back to flipping burgers Iike nothing happened.

I NT. COFFEE SHOP - DAY

Simon and Phil share a small table, eat lunch together in
silence. Sinon | ooks sad and distracted.

Phil | ooks up, sees Tamara enter the room behind Sinon. She
| ooks around, trying to find them

PHI L
OCh. Unm Si non.

Simon | ooks up at Phil in tinme to see Phil raise a hand to
signal Tamara. She spots them hurries over.

Sinon turns to see what's drawn Phil's attention, faces Tamara
just as she arrives.

She doesn't even give hima chance to get up fromthe table,
just hugs himaquickly right there in his seat.

SI MON
Tamara! | thought-
TAVARA
I need to know how nuch you really
trust ne.
SI MON
Conpl et el y!
TAVARA

No | nean really, REALLY trust ne,
no matter what.

He starts to speak again but she shushes him

TAVARA
Even if | were to show you sonething
scary. And | nean truly frightening,
|'i ke absol utely downright fucking
horri fying.

Phil looks a little nervous, but fascinated.
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TAVARA
Sonet hi ng that could nake you question
everyt hi ng about ne, about the world
you think you know. About life itself.
Wul d you still trust how | feel
about you?

Sinon waits to answer to make sure she's finished.
Phil is absolutely transfixed, awaiting Sinon's response.
Simon takes a nmoment to think about what she's asking.

Tamara interprets the delay as hesitation, and her heart is
about to break.

SI MON
I woul d.

She kisses him ecstatic. Phil smles happily.

TAVARA
Ckay. W gotta go.

She takes Sinmon's hand, pulls himup fromthe table, |eads
hi m away.

TAVARA
H Phil! How ve you been?

Phil tries to answer, but realizes he won't be quick enough
as Tamara runs off toward the front door with Sinmon in tow

The happy couple are about to exit the door when Tamara sees
Mal one standing right outside, waiting for them

TAVARA
Fucknugget ! !

She turns before Sinon can see Ml one and rushes back through
the lunch crowd, pulling Sinmon into the attached buil ding.
I NT. OFFI CE BUI LDI NG - DAY

Tamara and Sinmon run through the | obby, head for the
el evators. She frantically taps the call button.

She | ooks back to see Malone enter through the front doors,
wal ki ng casually toward them Sinon spots himtoo.

SI MON
Holy shit!

TAVARA
You nmean unholy shit.
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SI MON
Fuck, you were right. He isn't dead.

TAVARA
Told you I didn't kill him

The el evator opens. They junp in, nmanage to get the doors
cl osing before Mal one can reach them

Tamara gi ves Mal one double mddle fingers as the doors shut.

I NT. BUCHANAN FOSTER - DAY
Tamara and Sinon dash in through the main entrance.

TAVARA
Where's Doug's office?

SI MON
Thi s way.

Sinon | eads her down a long wall past a row of cubicles.

Heads turn, watching them go, |ooking confused and i nterested.

TAVARA
What are the odds he's jackin' it in
t here?

SI MON

If the door's open, we're good.
They reach Doug's office. The door is indeed open.

Tamara spots Malone wal king in the main entrance.

INT. DOUG S OFFI CE - CONTI NUQUS/ DAY

Sinon enters with Tamara right behind. They cl ose the door
and lock it. Doug is at his desk.

DOUG
Vel | hey there, hot stuff! Thought
you two broke up.

TAVARA
W didn't. It's a long story.

SI MON
What do we do now?

TAVARA
Just give it a mnute. And stay calm

Si non nods. Love is all over his face.
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Doug approaches them

DOUG
Hey if you two are |ookin' for a
threesome, this isn't the chick-to-
dick ratio | prefer. Though I m ght
be willing to nmake an excepti on.

He stands a bit too close to Tamara, speaks only to her,
cones of f very un-sexy except in his own m nd.

DOUG
For you.

Sinon | ooks |ike he's about to punch his boss, but Tamara
hol ds hi m back.

TAVARA
Doug, | would tell you I'"msorry for
what's about to happen. But |'m not.

The door handle turns and jiggles, but the door stays closed
and | ocked.

Tamara and Si non nove away fromthe door

Mal one pushes the door open effortlessly, breaking the
deadbolt like it was nade of paper. Doug backs up.

DOUG
Who is this now? What did | just say
about the dick ratio?

Mal one shuts the door. Tamara puts herself between Ml one
and Si non.

TAVARA
| understand why you're here. But
there's sonething you need to know.

MALONE
Your tinme has run out, Tuchnul a.
Anyt hi ng you say is meani ngl ess.

TAVARA
No, you're right. There's nothing
left to say. This is sonething you
have to see with your own eyes.

He glares at her with his "new' eyes.
TAVARA
Ri ght. Those | ook good, by the way.
They suit you.

Tamara turns to Sinon, whispers just for him
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TAVARA
Trust ne.

Si mon nods. He does.

Tamar a approaches Doug, and does so in a rather slutty manner.
Doug | ooks surprised, but pleased, naturally.

Si mon | ooks confused. Mal one | ooks bored.

Tamara puts her hand on Doug's chest. He smirks at her.

Tamara turns her head to face Ml one.

Mal one actually smles a bit, but isn't that anused.

Tamara returns her attention to Doug.

Doug reaches for her.

Tamara flips the denon switch, shrieks in Doug' s face.

SI MON
Oh fuck!!

Doug screans. Tamara rips open Doug's chest and tears out
his heart, spraying herself and Sinon w th Doug's bl ood.

Mal one is full-on grinning.

Doug drops to the floor, bleeding profusely, still nonmentarily
consci ous.

Tamara, still in denmon form back to Malone, turns to Sinpbn
and w nks.

Sinon, still freaked out, sees the Tamara he knows and | oves
in that one tiny nmonent -- and in a way seens al nost okay

with all this insanity.
Tamara uses her other clawed hand to RIP OPEN HER OAN CHEST.

SI MON
NO !

She pulls out her denon heart, black and dripping with oil.
Of Sinon's reaction, Ml one becones concer ned.

Tamara pl aces Doug's heart inside her chest, which quickly
heal s around it. She inmediately returns to her human form

She spins around, faces Ml one.

TAMARA
Dom nati tenetis!
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She throws her denon heart at Malone's feet. It explodes in
a burst of snoke, flanme, and m sting black oil.

TAMARA
You hol d no doni ni on over ne!!

A vortex opens up in the floor in front of Malone, full of
i ght and darkness, sucking down the snoke, oil, and flane.

MALONE
You sneaky little bitch

He al nost seens to admre her

Tamara and Sinmon watch as the otherworldly mael strom pul s
Mal one down with the [ast of the oil and flane, then seals
itself off with a CRACK l'ike Iightning and a RUMBLI NG THUNDER

Al'l is quiet again. Sinmon coughs on the renmaini ng snoke.
Tamara puts her arns around him hol ds himclose.

TAVARA
Are you okay?

She hol ds him by the shoul ders, Iooks himin the eye, a warm
smle on her face.

SI MON
| think so. Un is it too nmuch of an
understatenment to say WHAT THE FUCK
JUST HAPPENED | N HERE?! ?! ?

Tamara | ooks down at Doug's heartl ess corpse.

TAVARA
I"d say it's an appropriate response.
But that's not a statenent, it's a
questi on.

SI MON
You said snot.

She ki sses himto shut himup.

TAVARA
Okay, so, full disclosure. I was a
denoness from hell who devoured the
hearts of evil nmen to send themto
eternal torment. But now |I'mjust a
woman who | oves you. And really needs
a shower.

Sinon | ooks at Tanmara's beautiful, smling, human face, still
covered in blood, and kisses her again.
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SI MON
I love you too.

They share a lovely romantic nonent, then she | eads himtoward
t he door.

SI MON
What about. ..

He indicates what's |eft of Doug.
There's a knock on the door. Sinon freezes in concern.

TAVARA
Don't worry. It's all taken care of.

Tamara opens the door. It's Agnes Wintraub née Hofstetter.

She enters the office, pushing a nop and bucket, wearing a
red junpsuit designated LEVEL 1.

| NT. BUCHANAN FOSTER - CONTI NUOUS/ DAY

Tamara and Sinon energe from Doug's office, holding hands,
slowy head for the main entrance.

SI MON
But he can't just disappear, | nean...

Phil runs up to the two of them excited, holding a single
sheet of paper.

PHI L
Hey, did you see the nmenp? Doug got
transferred! Isn't that great?

Tamara gives Sinon an |-tol d-you-so smrk.
Phil notices how they're somewhat soaked in bl ood.

PHI L
What happened to you two?

TAVARA
The, uh, toner cartridge. Fromthe
printer. Exploded.

PHI L
But you're all red.

TAMARA
| was red toner.

PHI L
Oh. Wl |l anyway, Doug's gone! See ya
Tamar a!
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He rushes off, excited as never before.

Tamara and Sinbn conti nue toward the main entrance, now arm
in arm

INT. SI MON S APARTMENT BATHROOM - NI GHT

Tamara, freshly showered, wears only a towel.

Sinon is clean and dressed. He hands her a button-down shirt.

TAVARA
Thanks for letting me stay here. My
apartnment's still got a big hole in

t he wi ndow.
She drops the towel, slips on the shirt, buttons it up.

TAVARA
That's gonna be fun to explain.

He touches the large scar in the center of her chest, a
remmant of her sudden heart transplant.

SI MON
So you're really human now?

TAMARA
Mnrhmm As | understand it.

SI MON
| have so many nore questions.

TAVARA
It's okay. We have the rest of our
lives to answer them

They ki ss passionately.

EXT. CTY STREET - DAY
Tamara and Sinmon wal k al ong the sidewal k toget her.
Kayl ee approaches themexcitedly fromthe opposite direction.

KAYLEE
Ch wow! Tanmar a!

Tamara | ooks a bit nervous. Kaylee is her usual happy self.
They stop on a corner, out of the path of other pedestrians.

KAYLEE
| heard you...um..quit your job?



TAVARA
| did. Turns out you were right.
Sone things are possible after all.

KAYLEE
Oh, I'mso happy for you!

She gives Tamara a bi g hug.

KAYLEE
And you too!
She hugs Sinon as well. He just goes along with it.
KAYLEE
| also heard he's imune! |s that
true?
TAVARA

He was i mmune to ne. Don't you go
tryin' anything!

KAYLEE
Il won't, | won't. I'mstill in
traini ng, anyway.

TAVARA
I think you' re gonna do fine. But if
at sone point you need a friend...a
human friend. 1'mhere for you.

Kayl ee smles, truly pleased.

EXT. A TY PARK - DAY
Tamara and Sinmon casually stroll through the park

SI MON
If you have these super-pherenones--

TAVARA
Had. Past tense. They're gone.

SI MON
Right. Sorry. Had. So if you had
those to control nen, who deals with
the evil wonen? O evil |esbians?
There nust be some.

TAVARA
I"msure there are, but they were
never assigned to ne. It wasn't a
gender neutral organization

S| MON
Not very PC



TAVARA
Yeah, well, it's supernatural biology,
not human sexuality. There are limts.

Tamara hooks her armin his, pulls herself closer.

SI MON
Gotcha. So the evil wonen...?

TANVARA
Ch! That's an incubus. The nal e
version of what | was, a succubus.
But there aren't as many of them

S| MON
Why''s that?

TAVARA
Fewer evil wonen.

S| MON
Real | y?

She playfully smacks his shoul der.

TAVARA
Don't sound so surprised! Not al
bitches are evil. Same with nen, a
| ot are just asshol es.

SI MON

How do you tell them apart?

TAVARA
My forner boss, Malone? He's from
the fifth level of hell. They can

sense evil in nortal creatures.
SI MON

So then Doug. .
TAMARA

Was just an asshol e.
Simon nods in agreenent. No arguing with that.

TAVARA
Either way, they all go to hel
eventually. It's just a matter of
how, and when, and what happens to
t hem when they get there. W try to
send down the evil ones before they
wreak too much havoc here on Earth.
Thus the devouring of the heart.

SI MON
Not the soul ?
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TAVARA
It's synbolic.

SI MON
Oh.

TAVARA

The point is we're not supposed to
go around eating everyone who annoys
us. We need to blend in, appear human.

SI MON
But if you're all up here banishing
evil, how conme we still get Hitler,

and serial killers, and dentists who
hunt endangered speci es?

TAVARA
There's only so many succubi to do
the work. People get away with shit.

SI MON
That makes sense. Mat hwi se.

EXT. CITY PARK BENCH - DAY
Tamara and Sinmon share a bowl of ice creamwth little spoons.

SI MON
What about witnesses? How do you go
around ripping hearts out all over
the city without anybody seeing you?

TAVARA
We're not of this world, Sinon. W
have ways to hide what we do.

SI MON
Ah. Good thing, too. 'Cause | gotta
say, your non-human fornf Yikes.

TAVARA
Sorry you had to see that.

She ki sses himon the cheek.

TAVARA
But it's all gone now.
SI MON
One thing still worries me though.

She hol ds her spoon m d-scoop, |ooks nervous.

SI MON
You have Doug's heart.



He pretends to shiver

Tanmar a rel axes.

TAVARA
It's just a nmuscle. Nothing remains
t hat made hi m who he was.

SI MON
But you said it's synbolic when you..

He mnmes biting into a handful of heart.

TAVARA
Those things occur on another plane
of existence. And I'mno | onger a
part of any of that. | prom se you.

SI MON
| believe you.

She feeds him her spoonful of ice cream

SI MON
Still. You have Doug inside you.

TAVARA
He seemed |ike the best option.
couldn't very well get rid of Phil

SI MON
Yeah, how exactly do you erase someone
fromthe world |ike that?

TAVARA
There's sone work involved. That's
why it's al nost inpossible to take
out someone high profile. Like Htler.

She sets her spoon in the bow, |eaves the rest for

SI MON
Too many people woul d noti ce.

TAVARA
Right. But for just any old evil
douchebag, we have a cl ean-up crew,

we handl e the paper trail...and hell's
got plenty of people to do it.

SI MON
But if Doug wasn't evil, how was all

that...processed?

TAVARA
My friend Julianne. She pulled a few
strings underground.

She smacks hi mon the shoul der

hi m

95.
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SI MON
Wl | thank you Julianne. She stil
down there?

TANVARA
Yeah. But | think she'll be back.
She's a clever little denpness. You'd
i ke her.

SI MON
Long as I'm not on the nenu.

Tamara hugs hi m cl ose.
TAVARA
You' re always safe with ne.
I NT. NEI GHBORHOOD BAR - NI GHT
The sanme bar Tamara and Sinon were at on an earlier date.
They sit at a high-top table in the center of the room
SI MON
Okay -- would you rather travel back
intine twenty years with the
know edge you have now, or be twenty
years younger here in the present?

Tamara has to dwell on this deeply for a noment.

TAMARA
| don't think I can answer this one.
S| MON
Real | y? \Wy?
TAMARA
W don't have the same concept of
time. | nmean |'ve been around for

hundreds of years. But | only started
agi ng yesterday.

SI MON
Ch. Good point.

TAVARA
What woul d you do?
SI MON
Vell, if | were twenty years younger

I'"d be a teenager, so this would not
be a very kosher rel ationship.

TAMARA
Tr ue.



SI MON
And if | go back twenty years, |I'm
not sure I'd inprove all that nuch.

TAMARA
You don't think so?

SI MON
No. Ch | forgot to nmention, if you
go back you don't get to, l|ike, bet
on the Wirld Series or anything. No
usi ng know edge of future history
for fun and profit. You won't remenber
any of that.

TAVARA
So you retain only the w sdom of
per sonal experience.
SI MON
Exactly. And in twenty years, | don't
think |'ve gained nuch insight into
anything. Not until recently.
He takes her hand, |ooks deep into her eyes.
SI MON
So nmy choice is to sinply be nyself,
right now, right here...with you.
Tamara smles, kisses himlovingly.

SI MON
After | get us another round.

Sinon Wi nks as he picks up enpty gl asses, heads to the bar.

Tamara wat ches himgo, and as he orders fromthe BARTENDER,
who then steps away to nake the drinks.

Tamara sees Malone reflected in the mrror behind the bar.
He's standing directly behind her.

She junps up fromher seat, spins around to face him

He isn't there.

She | ooks around nervously, in all directions, but Mlone is
nowhere to be seen.

She checks on Sinon, still standing at the bar waiting for
drinks - and sees Malone again, in the same place.

But he isn't in the room He is only in the mrror.
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She | ooks Malone in the eye, as he does to her. They stare
at each other, but not with the nalice they shared earlier.

This tine it's different. This tinme it's respect.
Mal one nods at her, just one tiny gesture. She does the sane.

Delia appears in the mrror next to Mal one, whose reflection
t hen di ssipates into nothingness. He's gone.

Delia noves two fingers in the air to forma small heart of
fire. She smles at Tanmara, who waves her a snmall thank you.

Delia and the heart of fire fade away.

Sinon notices Tamara's reflection in the mrror, turns around.
He smiles at her pleasantly.

She sm | es back, full of |ove.

FADE OUT
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