| NT- HOUSE- NI GHT

Start right away with a scene from sonme random novie. A girl
i's running, scream ng, and decides to run up sone stairs.
Suddenly the scene pauses.

LEO
Stop. Goddammit......... why t he
stairs, you idiot...

CUT TGO LEO, SITTING AT THE COUCH
Alright, so ny nanme’s Leo, and I’'m
an avid horror novie fan...that
hat es horror novi es.

Characters in these novies do so
many dunb things, so often so, that
they inspired ne to nake ny own
l[ittle guide to surviving a horror
film It hasn't ever been tested in
the field, but I"’mpretty confident
init. For exanple, take this dunb
bi t ch.

CUT TO PAUSED TV SCREEN
She’ s di sobeyed one of the nost
important rules. And that’s rule
nunber 5: "Never go up OR down any

stairs.” If you don't follow ny
rules, you' |l end up
like...well...just watch.

The scene starts again and the girl rushes up the stairs
runs down a hallway, and hits a dead end. She turns to
reveal the killer standing behind her. He stabs her in the
eye and pushes her through a window. She falls to her death,
screaming silently, while blood and broken glass rain around
her. Title sequence rolls.

CUT TO
| NT-LEO S ROOM NI GHT

Leo’s roomis small, gloony, and dark save for a single

| anp. The wi ndow i s creaked open slightly. A notebook is

sl anmed on a desk. Leo sits, his eyes crazy, working hard on
hi s gui de.

LEO
Rules...rules...so many rules...no,
omt Rule 53...Add Rule 78..

CUT TGO



| NT- TENT- NI GHT

Two teenagers, a guy and girl, huddle in the tent. The girl
is visibly shaken. The guy is staring at the entrance.

G RL

Are we safe in here?
BOY

...we should be safe.
G RL

(sighs) 1 love you...
BOY

| | ove you too...so nuch..

The two take off their clothes and prepare to engage in
sexual intercourse. Right in the mddle of it, a dark figure
with glowi ng red eyes brandi shing a nmachete sl ashes open
their tent and skewers the two together. \Wile blood spurts
everywhere, and the two slowy die together, Leo begins

t al ki ng.

LEO
"Rule 12: Horror filnms are not the
time and place for |ove-naking."

CUT TO
| NT- I MAG NARY ROOM- NI GHT

A random bl ack guy is standing there, he begins to | ook
around when he hears Leo’ s voi ce.

LEO
Rul e# 65....Don"t, be bl ack.

BLACK GUY
VWhat ? Who said that?

LEO
| mean it sounds prejudiced, |
know, but that’s the truth of it.
You guys are dead neat.

Al of a sudden a masked killer appears in front of the
bl ack guy. The killer snarls and waves.

BLACK GQUY

Aw, cone on man. | got a wife and
kids. ..
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LEO
You're a figment of ny inmagination.
BLACK GUY
Then why you gotta give ne a wife
and ki ds?
LEO

It’s a characterization thing.
Screenwiters have to nake the
audi ence care for the m nor
characters, racial inplications
aside, even if they don’'t give two
flying craps about them Scratch
that, WHEN they don’t give two
flying craps about -

The killer | oses patience and sl ashes the black guy’s
throat. He falls over, the canmera painfully holding on him
still gushing bl ood.

LEO
...nope, don’t care.
CUT TGO
| NT-LEO S ROOM+ NI GHT
LEO
...ah, there' s one...
CUT TO

| NT- LOG CABIN - N GHT

A young woman tries to run froma crazy woodsman with an ax.
She trips and falls. Suddenly the scene pauses.

LEO
Oh, tripping while running from
danger, | forgot that.

Scene plays. The woodsman stands over the girl, about to
kill her.

WOODSMVAN
Finally...for eleven years |’ve
been hunting you, you slippery
little whore..

G RL
AAAAAHHHHHHH! 1 1 !
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WOCDSIVAN
|’ ve been waiting for this nonent
for so long...the urge to kill has
been cooped up for so long..

G RL
AAAAAAHHHHHH! !'!

WOCDSIVAN

It’s just like nmy old man al ways
said, "Don’'t bottle up your
enotions, it’s bad for you..."
huh. .. never thought 1'd listen to a
word that old coot said..

G RL
AAAAAHHHHHH! T 11T

WOCDSVAN
| think I'll nake a soup out of

you...starting wth your eyes...
The woodsman |ifts up the axe.

G RL

WOCDSVAN
Wait...maybe...the liver! Yeah!
Maybe add a little chutney to the
m x. .

He brings the ax down, but the scene pauses.

LEO
Rul e 18: "Take advant age of
nmonol ogues. |If the psychotic
nonst er bei ngs to nonol ogue, he is
fucking stupid.”

The scene rew nds.

WOODSMVAN
It’s just like ny old man al ways
said, "Don't bottle up your
enotions, it’s bad for you..."
huh. .. never thought I'd listen to a

The girl delivers a swift firmkick to his balls.
in pain and drops the knife.

He recoils
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WOODSVAN
AAAUUUGH ! GOD, YOQU LI TTLE SHI T,
| LL KILL YOU

The girl reaches over, grabs the knife, and blindly sw ngs
it, managing to slice up his |l eg. The woodsman col | apses and
falls on the knife, accidentally squashing the girl.

G RL
(nmuffled) Eww, he snells |ike
feeeet. ..

CUT TO
| NT-LEO S ROOM NI GHT

Leo finishes witing. He | ooks at the clock. It reads 1:24
am

LEO
Damm, | gotta get sone sl eep..

Leo cl oses the wi ndow, locks it, and turns off the |anp.
CUT TO
| NT- ENGLI SH CLASS- DAY

Everybody is sitting down in their seats, ready for class to
start. Leo is sitting next to his best friend BUCK Buck
| eans over and talks to him They converse in hushed voi ces.

BUCK
Leo, did you get the project done?

LEO
Yeah. What did you do yours on?

BUCK
Take a gander for yourself.

Buck proudly hands over his project, which |ooks rushed and
hal f-assed. Leo | ooks at it.

LEO
Buck, this | ooks |ike crap.

BUCK
Just read it.

Leo reads the title.
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LEO
Oh, you rascal. "Zen Piger: The Art
of Laziness," by Buck Charnmantz.

BUCK
| woke up at about 2 in the norning
| ast night and renenbered | forgot
to doit, but I had a great idea:
"Why don’t | do ny assignnment about
NOT doi ng the assi gnnent ?" Ceni us,

huh?
LEG
Maybe you' Il get one point for
honesty.
BUCK
Ch, fuck off.
TEACHER

Alright, settle down...we’ re going
to present now...

He | ooks at a clipboard.

TEACHER
Leopol d Ander son..

A slight slur in the class upon the hearing of his real
name.

Leo gets up and wal ks to the front of the room The rest of
the class | ooks at himw th expressions of disinterest.
Apparently they’ ve had to put up with stuff like this

bef ore.

LEO
Hel | o, everyone.

The class is silent.

LEO
Right. Well, throughout ny life,
|’ ve been watching a | ot of horror
novi es. And you al ways have to ask
yourself... "Wy are people dunb?
Wiy do they do the same stuff in
every single novie that |eads to
their grisly dem se?" For ny
project, | have penned a guide on
how to survive pretty nmuch any
situation a horror novie throws at
you. This guide contains a |list of

( MORE)
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LEO (cont’ d)
cliches to avoid, precautions to
take, and in-depth bios of pretty
much any creature, spiritual or
corporeal, a horror novie has
featured

As he tal ks, Leo passes out rough copies of his guide. The
students pick themup and read them with bored expressions.

LEO
Pai nst aki ng anal yses of character
stereotypes and sai d novies’
screenpl ays have bored the fruits
of nmy labors in the formof this
beacon of survival. In "guide" you
shall trust, heh heh.

The class is silent.

LEO
...now, for the practical part of
t he assignnent, | request a

vol unt eer.

No one raises his/her hand. A few girls nudge BETH, who gets

up.

BETH
"1l do it.

The scene pauses as she wal ks to the front.

LEO
VWhat the Hell...Beth Walters
woul dn’ t be caught DEAD | ooki ng at
nme...and now she wants to vol unt eer
for ny project?........ what is

The scene continues as Beth wal ks up to Leo

LEO
............ hi .

Anwkwar d sil ence.

LEO
Um uh. .

The cl ass | aughs. Leo regains his conposure.
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LEO
Ahem ..Beth, | amgoing to give you
alittle scenario.

BETH
Alright...

LEO

A forest, at dusk. The | eaves on
the trees are glimering gold from
the twlight sun..

CUT TO
EXT- WOODS- DUSK

Beth is standing in such a forest, taking it in. Leo is
narrati ng.

LEO

...the crickets are starting to
pi pe up...and around you...three
nmutil ated corpses hang fromthe
trees, sickeningly swaying in the
wi nd, their guts hollowed out and
filled wwth flies, their eyeballs
popped and dangli ng. ..

Beth's breathing increases as she tries to back away from
the grisly sight. Something creeps in from behind her.

LEO
...behind you is a terrifying
entity, eager to add you to his
col l ection...

A rotting, skinned man with a pair of bone shears |oons from
behi nd her. Beth gasps and runs.

LEO
That’'s right, run, Beth, don’t just
stand there and scream|ike every
dunb slut in a novie! Good on you

Bet h keeps running. The creature follows, snipping the
shears, but Beth manages to outrun it.

LEO
You've outran it. There's a ditch
up ahead.

Beth dives into the ditch and lies there, conpletely still.
Sil ence fromoutside the ditch.
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BETH
....safe here..

Leo sonehow appears |ying next to her.

LEO
Nope.

The creature suddenly junps in the ditch and drills the
shears into Beth’s stomach and starts cutting away. Leo
starts talking while Beth's screans, the sound of the
shears, and bl ood and flying body parts surround him

LEO
Can you identify where you nmade
your m stake? No? You have
di sobeyed Rule 25, which is "Don’t
stop to hide, keep on running."
Count | ess characters have been
massacr ed because they THI NK
they' re safe, but they' re just
m nce nmeat in the end! Do you get
what |’ m sayi ng?

Bl ood and body parts continue to fly.

LEO
| hope you | earned a val uabl e
| esson.

CUT TGO
| NT- ENGLI SH CLASS- DAY

Beth is standing there, an expression of subdued confusion
on her face.

LEO
Thank you, you may sit down now.

Beth goes to sit down. Buck starts clapping, but he quickly
stops when no one joins in

TEACHER
Wel |, Leopold, that
was...terrifying. Good job.

Leo awkwardly sits down. Buck and Leo start whispering to
each ot her:

BUCK
That was good.
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LEO
| overdid the scenario again.

BUCK
You're too hard on yourself, man,
I ighten up! You were good,
really...people just aren’t as
interested in this stuff as you.

LEO
Say that again, | think that guy in
t he back decided to start jacking
of f.

BUCK
To how awesone your project was?

Leo doesn’'t respond. Buck sits back in his chair, slightly
m ffed.

CUr 10O
| NT- SCHOOL HALLWAY- DAY

The bell rings, and students start flooding out of the

cl assroom Leo is speed-wal ki ng, anxious to get away from
peopl e, but RANDY manages to catch up to him wal king with
hi m

RANDY
Ander son!

Leo tries to ignore Randy.

RANDY
Ander son! The Bl ack Kni ght Ghost is
in nmy house and I need to know how
to defeat him

A few people in the passing crowd snicker. Leo ignores
Randy. Randy speeds up and snatches the guide fromLeo’s
hand.

LEO
Hey!

Leo tries to swipe at it, but Randy opens it up and reads
it, keeping it out of reach fromLeo. At this point a snal
crowd gathers, Beth included.

RANDY
Ful | -fl edged descriptions of every
nmonster on how they fit into the

( MORE)
( CONTI NUED)



CONTI NUED

RANDY (cont’ d)
uncanny valley. The fuck is the
uncanny vall ey?

LEO
None of your concern and way above
your | evel of conprehension.

11.

Leo nmakes anot her swi pe at the guide, but Randy easily

si desteps him

RANDY
Fei sty. Have you ever consi dered
commtting yourself, queer?

LEO
Don't call me queer.

RANDY
Ch, that’s right, you' re into dead
t hi ngs. Way don’t you dig up your
dog and screw t hat?

The crowd is
Randy easily maneuvers himinto a | ocker door.

RANDY
(whi spers) Ohhh, you’'re so dead,
you little-

slightly shocked. Leo charges at Randy, but

Randy rai ses back a fist, but Buck suddenly shows up and
grabs Randy’s fist. Buck, being slightly bigger than Randy,

shifts himaround and shoves himinto a | ocker door.

BUCK
Lay off him Trager.

RANDY
Taking the freak’s side, huh,
Charnant z? You' re about as fucked
up as him

BUCK
Hand over his project or I'll fuck
YQU up.

Randy gl ares at Buck, then hands over the guide. Randy

nonchal antly stal ks off. The crowd slow y disperses.

cal rs down and gives Leo the gui de back.

LEO
Thank you, again.

Buck
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Leo wal ks away, trying to keep his cool. Buck stares
synpat hetically at the retreating Leo.

CUr 10
EXT- ANDERSON HOUSE- LATE AFTERNCON

Leo is shown wal ki ng hone at a fast pace. He enters the
house.

I NT- KI TCHEN

Leo enters the kitchen, where MRS. ANDERSON i s cooking
somet hi ng.

MRS. ANDERSON
Oh hi, Leo! You're just in time
for..

Leo ignores her and heads up to his room

MRS. ANDERSON
...are you okay, honey?

LEO
(feigning honesty) Splendid,
Mot her .

MVRS. ANDERSON
Wha. .. what’s wong?

LEO
Not hi ng.

Leo enters his room and shuts the door.
| NT- LEO S ROOM

Leo drops his backpack and and sees the wi ndow open. On the
opposite side, a smashed bottle |ies against the floor.
Anmong the glass is a folded up piece of paper. Leo wal ks
over, suspicious, and unfolds it to reveal a crudely drawn
picture of Leo giving a thunbs up and having sex with a dead
dog.

LEO
(whi spering) Asshol e.

Leo rips up the paper, closes the wi ndow, and pl ops down in
the chair by his desk, his face in his hands. He nutters
indistinctly, then he whips out the notebook and conti nues
jotting down rul es.
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LEO
Let's see, Rule 88...

CUT TGO
| NT- RANDOM ROOM
An imagi nary Randy is standing there, doing nothing.

LEO
(narrating)..."If you' re an
asshol e, call yourself DOA. "

A masked man with a knife stupidly rushes in and slits
Randy’s stonmach. He col | apses, sputtering, then a bl ack,
skel etal denon flies in and beats up Randy. A kid on a
scooter runs over Randy. Randy tentatively lifts an arm but
arrows rain down fromthe sky and pepper Randy. A piano
fall s on Randy’s body. Then, after a few seconds, a porta
to Hell opens up and swal |l ows Randy and the pi ano.

LEO
(narrating)..... heh heh.
CUT TO
| NT- LEO S ROOM NI GHT
Leo is still sitting at his desk. A slight smrk is on his

face. He continues witing. Tinme passes. Unknown to him his
w ndow slightly creaks open again.

CUr 10O
| NT- LAMBORGHI NI - NI GHT

A Lanborghini zoons by. It is reveal ed that Randy takes the
car out on joyrides. A racy-looking girl, Kiara, sits
shot gun, nesnerized by the experience.

Kl ARA
Have you ever noticed, |ike, at
ni ght, how everything | ooks so,
like, different? It’s so bizarrel

RANDY
Yeah, it’'s TOTALLY bizarre.

Kl ARA
So, where are we goi ng, Randy?
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RANDY
Brace yourself, Kinberley...we're
going to a place so terrifying
you' d be BEGE NG to suck ny dick
out of fear.

Kl ARA
...1t's Kiara.

RANDY
VWhat ever .

The car drives past a sign on a nountain road that reads
"PORT 0." After a while, they pull up in front of an old

i sol ated | ake house, one with boarded-up w ndows and an

om nous sense of foreboding. Randy and Kiara sit idle in the
car. Randy appears to be expecting sonething. Kiara |ooks
conf used.

Kl ARA
Um...what, exactly, are we waiting
for?

Randy doesn’t respond, continuing to stare strai ght ahead.
Tension rises. Suddenly he beeps the horn, startling Kiara.

Kl ARA
VWhat the fuck??!

RANDY
Li sten. ..

Quiet at first. Then, slowy, grisly noaning starts to
emanate fromthe attic of the house. The npaning is joined
by nore, and soon the sounds of a huge crowd of people
shuffling is heard. Bodies can be heard pressing up agai nst
the walls fromthe inside. Kiara is visibly frightened;
Randy | ooks slightly nervous.

Kl ARA
Randy, get nme out of here..

Randy doesn’t appear to hear her. He continues to stare at
the top of the house, listening to the strange noises. Kiara
grabs Randy and rigorously shakes him

Kl ARA
Pl ease!

As Randy prepares to |l eave, a rotten arm suddenly bursts
fromthe wall, swiping at the air, thunping against the
outside walls. Randy guns the notor and Kiara squeals in
fear. The house slowy fades in the distance. Randy and
Kiara ride off in silence.
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RANDY
By the way, if you tell anyone
about this, you re dead, okay?
Kiara, still shocked, slowy nods her head "yes."
on in silence for a few nonents.

They drive
RANDY
So...you wanna suck ny di ck now?
Kiara stares at Randy in disgust.
| NT. - SCHOCL HALLWAY- DAY
Leo and Buck are at their |ockers, preparing for class.
BUCK

You never thanked ne for saving
your ass yesterday.

LEO
What can | say, nman...it was a spur
of the nonent, | acted rashly. |

want to say sorry about it, but it
happens so often that 1I-

BUCK
Chill. It’s okay. | understand.

At that nonment, Sid and a group of nerd cronies walk up to
Leo and Buck.

SID
HEY, did you hear the news??
LEO
What now, Sid.
SI D
Well, | just heard that Melvin, you

know, our Mel vin?

LEO
Yes, our Mel vin.

SID
Vell, Melvin, apparently, is going
out with Jessica Cunni ngham

BUCK AND LEO
WHAT?
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16.

SID
Yeah, | saw themin the science |ab
and they was getting al
touchy-feely, you know, and really
hammng it up with the nouth
departnent, you know what |’'m

sayi ng?

LEO
| think so.

SID
Mel vin and Jessi ca together...|ooks
i ke Rapture cane a few years
early!

The nerd croni es |augh stupidly anong thensel ves.

SID
Anyways, |’'d better go and stock up
on the canned food, because, you
know, Melvin, our Melvin, and
Jessica are dating, and Rapture is
upon us. Catch you | ater

Sid and the cronies shanble off, |aughing. Leo and Buck
stare at them as they wal k.

LEO
.1 hate them all
BUCK
Well, it takes all kinds to nake a
wor | d.
LEO
Still though...
Leo scans the hallway and rmanages to spot Mel vin and
Jessica, an extrenely attractive cheerl eader-esque girl, in
a corner.
MELVI N
| also | ove your curves...lithe and
vol upt uous, they are..
JESSI CA
Vol upt uous, huh. What's that nean,
cutie?
MELVI N
Well, it’s an adjective, derived
from M ddl e European
( MORE)
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_ ~ MELVIN (cont’d)
[inguistics...it neans "sensually
pl easi ng. "

JESSI CA
You're so good with words...

Mel vin and Jessica start naking out; Melvin is obviously
i nexperienced at it. Leo and Buck stare with suppressed
di sgust.

BUCK
Beautiful, isn't it.
LEO
Yes...a bit TOO beautiful..
BUCK
huh?
LEO

See, there’'s literally nothing
about Mel vi n-

BUCK
OUR Melvin...
LEO
Shut up...literally NOTH NG about

himthat’s physically, nentally, or
enotionally appealing to the
opposite sex. It’s clear that
Jessica doesn’t want himfor any of
those things...she wants him..for
hi s soul

Buck stares, confused, at Leo. Leo renmmins silent, building
up dramatic tension.

LEO
...ask nme why.

BUCK
Wy -
Leo pointedly lifts up his finger.
LEO
VWHY, does she want his soul ?
Because Jessica Cunninghamis a
succubus.

Leo lets the silence sink in.
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LEO
Tell me, Buck, what is a succubus?

BUCK
(sarcastically) Oh, that was on

| ast week’s science test, let ne
t hi nk. .

LEO
A femal e denoni c creature who preys
on the lust of man and feeds off
their soul...a spiritua
parasite...and it has attached
itself to poor Melvin.

Buck puts his face in his hand. They’ ve obvi ously been
t hrough this routine before.

BUCK
Dude, cone QON, you're going too far
this time. To even suggest that
soneone is sonme kind of, devilish
whore, is COVPLETELY stupid. Maybe
Melvin's finally found | ove.

LEO
(his voice raising) LOVE? Wy
friend, THAT is not love. That is a
denoni c facade utilized to
mani pul ate enoti ons and desires, an
i nsidious ploy, with the intent of
sucki ng out his soul and consum ng
it Iike-

Buck pushes Leo into a wall and gets up in his face.

BUCK
Leo, you're naking a scene. Now
listen to nme. I'’mthe only one in

t hi s whol e school who doesn’t think
you' re sonme ki nd of psychopath. But
you' re acting fucking crazy. Now
shut up, and get your fucking act

t oget her.

LEO
But -

BUCK
No. You' re being idiotic.
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As he’s being scolded, Leo | ooks over to his right. Buck
follows suit, and it’s revealed Beth is standing there,
confused and slightly shocked. Buck snoothly takes his hands
off Leo and ad-1Ii bs.

BUCK
And if you don’t give nme the
answers to the chemstry lab, |1
have to do that a SECOND ti ne.

LEO
(cheesily) GCh, you villain

BETH
Heh heh...hey....do
you. .. mybe...want to go sonewhere,
Friday night...with nme?

Leo | ooks behind him to check to see if she was talking to
anyone else. Beth rolls her eyes, unnoticed by Leo.

BETH
No, Leo, do YOU want to go
sonmewhere with me Friday night?
(LEO

I ncredi bly nervous, Leo turns to Buck, whispering:

LEO
What do | say?

Buck rolls his eyes too.
BUCK
A one-syl |l abl e word that begins
with Y?

Leo turns back to Beth.

LEO
Yans.
BUCK
W ong!
LEO
Yes! Yes, | nean, yes!
BETH
" kay. ..
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Bet h wal ks away, an expression on her face of worry. Leo
remai ns silent. Buck stares at the receding Beth, back at
Mel vin and Jessica, and then back at Leo.

BUCK
Dude, naybe there ARE denonic
forces invol ved.

LEO
Ch, shut up

BUCK
Ha, sorry. In all seriousness
t hough. .. dude! This is totally
awesone for you! She asked YOU

LEO
Yeah. ..
BUCK
You really like her, | know

that...dude, you gotta have
sonet hi ng SPECI AL pl anned for
Friday night.

FADE TO
MELVI N S ROOM

Melvin | eads Jessica by the hand inside his bedroom The two
are very frisky with sexual anticipation. Melvin sits her
down on his bed and strokes her hair.

MELVI N
My sweet nuse, | inplore, take ny
i nnocence from ne. ..

JESSI CA
Does tal king all fancy-ish like
that get you hard or sonething?

MELVI N
Hey, you know what they say, nens
sana i n corpore sano...

Melvin sits down next to her and they make out again; Mlvin
is still obviously very inexperienced. They slip off nost of
their clothes as they kiss; Jessica has a lithe, toned body,
Melvin is enbarrassingly pale and scrawny. Jessica, in a
burst of sexual energy, grabs Melvin’s shoul ders and sl anms
hi m down on the bed.
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MELVI N
Oh sweet Jesus, this is
i ncredible...

Jessica lays on top of himand they nmake out again, feeling
each other up. Jessica sits up on his chest, massaging his
shoul ders. Melvin is slowly withing with bliss, npaning.

MELVI N
Jessica...you are sone carnal
goddess...oh...... oh......

As Melvin enjoys hinmself, a cockroach, unseen, slowy craw s
up the pillow and brushes by his ear. Melvin slowy awakens
fromhis sexual bliss, notices the bug, and yel ps, swatting
at it. He struggles to get off the bed, but Jessica is too
strong. As he breathes deeply, nore cockroaches start to
craw out from underneath where Jessica is perched on

Mel vin. Melvin freaks out, thrashing, unable to wench free.

MELVI N
Oh ny God, what the Hell?? What in
the holy Hell is-

A guttural grow is heard. Melvin slowy | ooks up at
Jessica's face, witnessing sonething the audi ence can’'t see,
his face petrified in pure horror.

CUT TO
DRI VE- | N THEATER

The novie is well underway. Beth has sonewhat settled in
with Leo. He is in the mddle of telling her sonething.

LEO
And that’s why they call it a
"di ngl eberry. "
BETH
Huh. .. what do you know.
LEO
You know, Beth...l’mgoing to be

honest with you, you re the first
person who's ever acconpani ed ne on
one of these things. These drive-in
theaters, are truly a treat to
behol d.

BETH
| can inmagi ne so.

( CONTI NUED)
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LEO
The novi e sucks though. The
production val ue | ooks |ike crap.

BETH
Yeah, it kind of does...

Leo, getting confortable, slowy makes to put his arm around
Bet h’s shoul ders, but just then, his phone starts buzzing.
He goes to answer it; Beth doesn’'t seemto notice or care.
He answers it.

LEO
What’ s up?

MELVI N
(from phone) Leo! Leo! I'min
troubl e?

LEO
What ? What do you nean?

CUT TGO
MELVI N S HOUSE

Melvin is reveal ed to be running throughout the house,
maneuvering in and out of rooms, as sonething pursues him
from behi nd.

MELVI N
Jessica turned into sone kind of
fiery bitch fromHell! Whatever she
is, she’s weird and she’s pissed
of f!

CUT TGO
DRI VE- I N THEATER

LEO
Mat er Dei...get out of the house!
Now!
MELVI N
(over phone) Al the doors are
| ocked!

CUT TGO



23.

MELVI N S HOUSE

Melvin is still running. The creature behind himshrieks,
spewi ng bl ood and fire everywhere.
MELVI N
She’ll snelt ne before | can get
t hem open
LEO
(over phone) Well, break a w ndow

or sonet hi ng!

Melvin turns a corner and sees the living roomw ndow.
Determ ned, he sprints with all his mght. He junps, but he
isn't strong enough to break through; he nerely glances off
the glass and falls to the floor.

MELVI N
ONWYYYWN Son of a BI TCH

The Succubus enters the room we can finally see it now It
resenbl es a vaguely fenmal e snol dering corpse, snbg pouring

out its ears and nouth, its eyes burning red with hate. As

it wal ks, clunps of ash and scorched fl esh peel off and

|l eave a trail on the floor. It staggers towards Melvin, its
j aw agape, |ooking as though it wants to devour him Melvin
Screans.

CUT TO
DRI VE- | N THEATER
Leo, listening to the carnage, fearfully puts down the phone
and turns to Beth.
LEO
Beth, one of ny friends is in
trouble. | have to help him
BETH

Wai t, what ?? Who?
Leo is starting up the car.

LEO
Mel vi n!

BETH
Melvin, the weird kid?

( CONTI NUED)
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LEO
Trust ne, you're being too nice.

Leo guns the notor and the two pull out of the theater,
roari ng down the road.

CUT TO
MELVI N' S HOUSE

Melvin is cornered in the kitchen by the Succubus. It is
reveal ed, however, he has been throw ng whatever he coul d
grab at it; silverware and other utensils are seen sticking
out of the Succubus’ s body.

MELVI N
Shoo! SHOO, | say! Back that ugly
face up!

Melvin throws a kitchen knife at the Succubus. It |odges in
its face. It shrieks, stunbles backwards, slips, and hits
its head on the granite counter top, collapsing.

MELVI N
OH YEAH Score 1 for Melvin

The Succubus slowly gets back up, oily blood | eaking from
the knife stuck in its face.

MELVI N
Oh, noodl es.

Mel vin dashes to the kitchen table. The succubus staggers
over. They circle around the table, playing an endl ess gane
of cat-and-nouse. The Succubus, fed up, steps up onto the
tabl e and wal ks towards him Melvin, terrified, dives under
the table, slides on the hardwood floor, and gets up again,
scanpering into the next room The Succubus foll ows.

CUT TO
LECG S CAR

The car zoons along the road. Leo is determ ned and focused,
Beth is, understandably, confused.

LEO
He doesn’t live too far away,
that’ s good for us.

BETH

...Leo...what kind of trouble is
Mel vin actually in?

( CONTI NUED)



CONTI NUED: 25.

LEO
Well, | have every right to assune
his girlfriend is a parasitic denon
trying to suck out his soul.

Bet h doesn’t conprehend.

BETH
....Yyyyyyeah.

CUT TGO
MELVI N S HOUSE

Melvin is backed up against the fireplace. He desperately
| ooks for nore things to throw He lays his eyes on an urn.
He picks it up.

MELVI N
Jessica...thingy...don't rmake ne
throw Grandma at you!

The Succubus i nches cl oser.
MELVI N
Al right! You asked for it!
Grandnot her, avenge ne!

He throws the urn but msses horribly; the urn shatters on
the wall and sends ashes everywhere.

MELVI N
Ooooohh. . ..

Mel vin notices the approachi ng Succubus and runs agai n.

CUT TO
LEO S CAR
The car pulls up in front of a house in a snal
nei ghborhood. It is dark, save for a fiery, flickering
light. Muffled screans are heard. Leo exits the car.

LEO
Wait here.

He dashes towards the house. He tries to open the door, but
remenbers it’s |ocked. He finds a stone on the wal kway and
throws it at a window, shattering it. He dives through the
Wi ndow.
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MELVI N S HOUSE

Leo rolls across the floor and gets up, follow ng the
screans. He screeches to a halt at a disturbing sight: the
Succubus has Melvin lifted up by his neck. A fiery proboscis
spills fromits nmouth and snakes its way towards Melvin's
lips. Jessica doesn’'t notice Leo as she continues to
attenpt to feed off of nelvin.

LEO
Shi t!

Leo quickly sneaks into the kitchen and | ooks for a knife.
He finds a kitchen knife and runs back into the other room
Before the succubus sees him Leo slices at the arm hol di ng
Mel vin up. Jessica shrieks and drops Melvin who slunps to
t he ground.

JESSI CA
Ch | ook, now |’ ve got main course
and desert. And to think this is
gonna be ny first nmeal in this

t own.

LEO
VWait, you said this is your first
nmeal ?

JESSI CA

Yes. Now cone herel

Jessica lunges at Leo and pins himagainst the wall. Leo
manages to get an armfree, and then reaches for his pocket
knife. He takes it and stabs her in the heart. She recoils
and cries out. Her wings and claws retract and she falls to
t he ground.

JESSI CA
How. ... how can i be defeated by a
ki d.

LEO
Pl ease, | have a whol e chapter in

my gui de devoted to harlots like
you. Succubi are at their weakest
when they haven't fed for a while
and stabbing themin their heart is
a sure fire way to defeat them when
they’'re weak. By telling nme this
was your first nmeal in this town,
you gave away your (greatest
weakness.

( CONTI NUED)
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JESSI CA
God. ... Danmm t

The succubus |lets out one final cry before she reduces to
dust. All of a sudden we see Beth running into the room

BETH
What the fuck is going on? Are you
guys OK? | heard shrieking from
out si de.

LEO
I’mfine, but i don't know about
Melvin. Let’'s get an anbul ance
over here, and I'Il tell you
everyt hi ng.

CUr 10



