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FADE | N:
EXT. SCHOOL YARD - AFTERNOON [ 1978]

MOVI NG around t he bus¥ pl ayground, we WATCH as the children
Bla during recess. he voice is of a present day CHARLIE
EAN II, a 27 year old less then inspired mal e, average in

hei ght, wei ght” and | ooks.

_ _CHARLIE (V.Q)
Inthis life we all have dreans.

W MOVE towards a group of well dressed, clean cut sixth-
graders with books in hand, as they tal k amongst thensel ves.

CHARLIE (V. Q) (CONT' D)
To sone they are achievable goals set as
a tool for notivation and a ['andmark for
their success as they soar to the top

We TURN to a group of kids as they run by, and FOLLOW as t hey
run towards the school buil ding.

CHARLIE (V.Q.) (CONT' D)
To the rest of us_they are unatta
visions we set aside to help alle
thFIp?!P of this everyday bull shi
ca ife.

i nabl e
vi ate
t we

We TURN and MOVE towards the building where a group of Kkids
have gat her ed.

CHARLI E (V. Q) (CONT' D)
Fromthe start of adol escence, we are
made to believe we can becone firenen,
astronauts, teachers, doctors, athletes
and maybe even a president.

EXT. SCHOOL BUI LDI NG - AFTERNOON

MOVI NG t hr ough the crowmd we WATCH as an el ectrical cord is
pl ugged into the wall and the other end of the cord, with
Wi res exposed, is inserted into a boy’'s nouth.

CHARLIE (V.Q) _ _
W are fed this line of bullshit with the
extent of our abilities never comng into
questi on.

The boy quickly grabs his crotch and rear as he craps in his
dr awners.

EXT. PLAYGROUND - AFTERNOON

We then TURN BACK towards the playground, MWI NG through the
crowd, TAKING NOTI CE of their anused reaction to the .
incident. W CONTINUE and WATCH as a nine year old boy cries
after falling off a bike. In anger, this red-faced kid
begi ns ki cking the bike, thus hurting his foot.



_ - CHARLIE (V.0QO) _
This positive but often confus!ng
techni que often relegates a child into a
lifetinme of constant disappointnent and
despair.

We then MOVE towards anot her group of boys and FOLLOW as t hey
gi ve chase to anot her boy.

CHARLIE (V. Q) (CONT’

D
I nmean shit, by the time we are ten years
old, we are one da¥ expected to flﬁh_
forest fires, fly to rs, teach physics,
perform open heart surgery, pitch gane
seven of the Wirld Serres and run the
fucki ng country!

LOOKI NG at the | ead runner, we SEE he’s hol di ng a hardened
pi ece of dog poop.

CHARLIE (V. Q) (CONT' D)
That’s a |l ot of pressure on kids who
could barel¥ tie their own shoes, |et
al one wi pe their own asses.

They catch the boy and attenpt to nake himeat it.

. CHARLIE (V.0O.) (CONT D)
Wiy isn't it okay to just clean the
floors at Wl -Mart or’ deliver nemsPapers
or hell...even maintain those little
di sks that you see in urinals? These are
t hi ngs that need to be done but aren’t
pronbt ed as respectable careers. They
are for other people to do. At |east,
that’ s what our parents tell us.

W MOVE I N on the boy, CHARLIE BEAN, as the poop is put into
hi s nout h.

Charlie is a freckled faced twel ve-year-old dressed in a
dirty off-white tee shirt pronoting cigarettes, and old
shoddy | eans.

] CHARLIE (V. QO ) (CONT D)
Ki nda’ fucks with your m nd when you cone
to realize that you just mght be the
ot her peopl e.

EXT. FRONT PORCH - AFTERNOON

He excitedly enters into the trailer while holding a piece of
paper .

CHARLIE (V. Q)
But | was lucky...nmnmy parents were
di fferent.



I NT. LI'VING ROOM - AFTERNOON

We FOLLOW Charlie as he excitedly hands the Plece of paper to
his father CHUCK. Chuck is a slovenly pot-bellied nale
wearing the typical tank top T-shirt and boxers. He's |ying
on the couch enho |n? the | ast drep of his spent six-pack of
beer while watching football on T

(hol di RLIE t d)
ol ding u I's, report car
| got stralghtp"A’ P

Chuck takes the paper and crunples it up, tossing it aside.

A slightly overweight BERTHA, a female in her late thirties,
exits the kitchenette. She’'s wearing a tube top and short
shorts, none of which is too flattering.

BERTHA
(snmoking a cigarette dangling
from her nouth)
Leave your dad al one, Charlie.

i CHARLIE

(sm
t ny report card.

BERTHA

yy& did good, Charlie. Now
r father be.

Charlie shrugs his shoul ders and wal ks away.

CHARLIE (V. 0.)

Pa ents never really pressure on
ne to good grades. |I t hey never
reaIIK pressure ne to do anything. They
had their own priorities and nore times
then not I wasn't part of them

W MOVE down t he couch and WATCH as Chuck, w th hands down
hi s boxer shorts, stares blankly at the TV.

CHARLI E (V. O
was born in 1973. Al

)

t
i me birth wasn’t a
hey wel coned nme into th
egardl ess. However, th
ong.

(FLASHBACK) EXT. ROADSI DE - EARLY EVEN NG

essed event,
r world

( CONT

hough at the
bl

e

at didn't |ast

I
t
t
r
I

We WATCH as Chuck, with a football in his hand, |eads a %oung
Charlie on a pass route in the brush covered | andscape t
borders the desol ate road.

CHUCK
Deeper!



An ent husiastic Charlie continues running.

_ CHARLIE (O S.)
Just |ike Lynn Swann?

CH
(noddi ng)
Just |ike Lynn Swann, Jerry!

) ~BERTHA (O S.)
H s nane is Charliel

_CHARLIE (O S.)
XK throwit! [|'m open!

Chuck flings the ball.

CHUCK
(to Bertha)
Run!

We TURN and WATCH as both Chuck and Bertha nmake a nad dash
towards the truck.

EXT. TRUCK - EARLY EVEN NG

Wth the engine running, Chuck and Bertha get in. Bertha
tosses out a suitcase. Chuck attenpts to gun it, but the old
truck sputters and dies.

I NT. LIVING ROOM - AFTERNOON
W MOVE in closer to Chuck as he begins to nod off.

CHARLIE (V.Q) _
My father was an entrepreneur, a business
man. As he told us, he would make his
bl? nove when the tine is right. He
of ten spoke of how he had his finger on
t he pul se of societies demands and at an
i nstant, could produce the next big
t hi ng, but he was cautious.

I NT. HALLWAY - NI GHT

A Proggy Charlie while rubbing his eyes wal ks down the
hal'l way-.

CHARLIE (V. Q)
You see, at times ny dad was fearful of
success, he felt the governnent, along
wi th big business had conspired agai nst
hi m personally. This had a great i npact
on nmy father. So nmuch so, |I’'d often be
awakened in the mddl e of the night as he
woul d do battle with this fear



I NT. LI'VING ROOM - N GHT

on

We watch as Chuck lies on the floor in a fetal posi}i n
e

shiverlng and crylnﬂ: A few feet anay we see a sp
whi skey bottle and his underwear.

CHARLIE (V. Q)
I was concerned, but was warned by ny
not her to never talk about it.

I NT. RESTLESS BEAVER - N GHT

We WATCH as Bertha faces the handful of patrons in the
sedat e, al nbst enpty bar

CHARLIE (V. Q)
My not her was a dancer, no not ballet,
but topless.

We WATCH from behind as she swi ngs her boobs rhythmcally to
the fast-paced nusic. |In her right hand we SEE her
cigarette, fromwhich she periodically takes a puff from as
she perforns.

I NT. LI'VING ROOM - AFTERNOON

W watch as Charlie sits on the floor and watches TV. In the
background, we see an inage of a nude woman, his nother, as
she wal ks around.

CHARLI E (V. O) )
You see, ny nother |iked belng naked and
did practically everything w thout her
cl ot hes on.

I NT. BATHROOM - AFTERNCON

W WATCH as a nude Bertha floppily scrubs the grout in the
shower .

CHARLIE (V. Q)
She’ d cl ean grout.

EXT. FRONT PORCH - AFTERNOON

W WATCH as a nude Bertha, wearing only Proteptive eyewear
and boots, weed eats the grassy growth al ongside the trailer.

CHARLIE (V.Q)
Weed eat.

I NT. KITCHENETTE - EARLY EVEN NG

W WATCH as a nude Bertha squats down placing a | arge pot
into the oven.

CHARLIE (V. Q)
Bake nmcar oni



I NT. LI'VING ROOM - AFTERNOON

A saggi ng and nude Bertha cl eans near Charlie, who
urPosefully i gnores her presence. She wal ks over to the TV,
e | ooks away. She then noves away fromthe TV, allow ng

Charlie to continue watching.

CHARLIE (V.Q)
O worse, houseworKk.

She knocks over a candl e.

_ BERTHA
Shit.
She qui ckly steps back into the frane bending over to pick up
t he dropped candle. An unfortunate Charlie sees this
CHARLIE (V. Q) .
I guess ny dad didn’'t have a problemwth
it I nean hell, ad tons of novies

a(D

. h
with ot her naked wo

W TURN to the huge entertainnFn} ssp MOVI NG CLOSER, we
[ [

tion.
SEE hundreds of raunchy adult mtitles.
CHARLIE (V.Q) (CONT' D
Fromwhat | could hear, it didn't sound
they were really doing nmuch housework,
but " he really didn't seemto m nd.

I NT. LI'VING ROOM - N GHT

MOVI NG around the dark room we HEAR MOANI NG _GRUNTI NG and
ot her EROTI C SOUNDS conming fromthe TV. W SEE Chuck
drinking a beer and snoking while he watches the action.

I NT. LIVING ROOM - AFTERNOON

Wth a snoke in one hand and hinself in the other, we WATCH
Chuck as he nasturbates. In the b.g., we SEE an unsuspecting
Charlie walk into the roomfromthe kitchenette.

As Chuck climxes, we SEE a confused Charli e.

Chuck stares at his gooey ~al nost webbed fingers. Daring, he
br!P?s hi s gooey hand to hi s face, taking in a conservative
sni ff.

_ CHARLIE’SCIS.)
VWhat is that stuff?”

EXT. FRONT PORCH - SHORT Tl ME LATER - AFTERNOON

Seated at the old table, Charlie watches Chuck finish the
barrage tap dance |ike steps.



EXT. FRONT PORCH - MOMENTS LATER

Wth cigarette in nouth, Charlie accepts the |ight from
Chuck.

- CHUCK
(conti nui ng)
And besides, it's nornmal.

We FOCUS on an intrigued Charlie.

CHUCK (CONT' D) _
Your grandfather did it, his father did
it, even his nother did it.

CHARLI E
éanazed)
G andma?
~CH
(noddi ng)
Sonetinmes six tines a day.
CHARLI E
(amazed)

Six tinmes?
CUT TO

I NT. HALLWAY - AFTERNOON

W MOVE DOMN t he wal | of photos and END UP on a photo of
Grandma with her ultra-thick bifocals.

We turn to a drop jawed Charlie as he continues to stare.

We TURN to Chuck as he reads through the newspaper. Spotting
sonmething in particular, Chuck desperately reaches for his

readi ng gl asses.

CHUCK
Bertha, get in herel
I NT. LIVING ROOM - MOVENTS LATER
Wth Bertha at his side, Chuck shakes his head in disbelief.

CHUCK
(to Bertha)
Can you believe that? Twenty dollars an
ounce...for sperm

-~ CHARLI E
(excited, but |ost)
What*s that nean?



EXT. TRAILER - AFTERNOON
W WATCH as Charlie exits and the door shutting behind him

_ CHARLIE (V. Q)
What it nmeant, was ny Dad could nmake a
gooﬂ twenty grand in less then three
weeks.

I NT. FRONT PORCH - N GHT

We SEE Charlie seated on the front steps playing with matches.

CHARLIE (V. Q)
He would do it at night.

I NT. FRONT PORCH - MORNI NG
We SEE Charlie seated on the front steps playing with matches.

CHARLIE (V.Q)
In the norning.

EXT. MAIN DRI VEWAY - AFTERNOON

We FOLLOW an el der trash¥ femal e wearing a tube top and short
shorts that aren't very IatterlnP exp05|nﬂ her brui sed and
cellulite ridden cheeks as she walks past the Bean trailer.
In her hand, a forty ounce beer.

I NT. FRONT PORCH - AFTERNOON
We SEE Charlie seated on the front steps playing with nmatches.

We TURN to the front wi ndow and WATCH as Chuck, while peeking
t hrough the wi ndow begins to nasturbate.

CHARLIE (V. Q)
Whenever he felt the urge.

I NT. KITCHENETTE - MORNI NG
W ping his hands on his shirt, Chuck exits the kitchenette.

_ CHARLIE (V. Q)
At tinmes the whole thing becane a rea
pain in the ass.

CHARLI E ( CONT’ D)
It’s about tine!

An inpatient Charlie quickly enters and rounds the corner.
Sli ppt ng, he crashes down onto the floor. Getting up, he
W pes a gooey substance off his hands onto his pant |egs as

e wal ks over to the refrigerator.



CHARLIE (V.Q) (CONT'D)
But | guess it wasn't all that bad, in a
few hours we'd be rich

I NT. REFRI GERATOR - MORNI NG

W SEE no sign of a gallon of mlk, but do SPOT a mas
different fromthe other containers, containing a ml
subst ance.

n |
|

on jar
k I'ike

I NT. KITCHENETTE - MORNI NG
Charlie pours the thick fluid onto his corn fl akes.

I NT. HALLWAY - MORNI NG

W TURN to Bertha and FOLLOW She nmakes her way down the
hall, then into the kitchenette.

I NT. KITCHENETTE - MORNI NG

LOOKI NG at the table we SEE a notionless Charlie just staring
at his bow of cereal

~ BERTHA
(rmovi ng towards the cupboard)
What’s wong with you?

CHARLI E
. (gross expression on face)
This mlk tastes funny.

- BERTHA
(openi ng the pupboard2
What are_You tal ki ng about? W’ ve been
out of mlk for two days.

EXT. FRONT PORCH - MORNI NG

A smling Bertha and Charlie wave as Chuck drives off.

) CHUCK
Bi g peopl e dream bi g!

CHARL| E
) (enthu3|ast|cally)
Little people dreamTlittle!

EXT. DRI VEWAY - AFTERNCON

W TURN to the drivemaY and WATCH as the truck sputters
al ong, as the nmany containers cause the rear to drag. A
gi ddy Chuck honks the horn and is on his way.
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EXT. TRAILER - EARLY EVEN NG

Wth makeshift |luggage at their side and a few other personal
effects, Charlie and Bertha await Chuck, the noney and the
new | ife that foll ows.

EXT. TRAILER - MOVENTS LATER

An excited Charlie stands up as Chuck returns hone. His
smle slowy disappears.

CHARLIE (V. Q)
I had | earned that day the average sperm
count for a healthy nale was at or near
twenty mllion. |1 also | earned ny Dad
had three.

I NT. LI'VING ROOM - AFTERNOON

W WATCH as Charlie again sits on the floor watching TV.
Behind himare his parents in their regular positions.

CHARLIE (V. Q)
It really wasn’t that much of a [et down,
seeing we were used to those kind of

things. | nean when sonet hing went good
ou knew soon enough it woul d go bad.
t’s the way life was...it was expect ed.

| knew one day it would get better, and
c0|n0|dentl¥ enough, that woul d be

t onor r ow. ou see while nost kids get
Chr{ﬁtnas once a year we'd get it twice a
nont h.

EXT. MAIN DRI VEWAY - NI GHT

W LOOK around and SEE the area bustling with energy and
exci tement .

_ CHARLIE (V.Q)
The first and the fifteenth. Although
Santa was in the formof state welfare
funds, we were in heaven

We wat ch as Chuck helmis the barbecue on the main driveway.

W TURN to Bertha as she, with a beer in one hand and _two
snokes in the other, nodels a custon zed Pronotlonal T-shirt,
with a Marl boro | ogo on the chest, and matchi ng dai sy duke
shorts. A few other neighbors al so have caps and shirts with
t he sane thene.

LOOKI NG UP we WATCH as a few children with dollar bills in
hand and snokes in their nouth run by.

A resident shows off his new used car by revving the old
engi ne, causing a plunme of snoke to unfurl.
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We then MOVE towards a hypera
running in circles as the qua
effect. Monents later, he fa

ive Charlie continually
ty sugar from his Coke take
s over with can in hand.

ct
i
|

CHARLIE (V.Q.) (CONT D)
I mean, we would party all night.

EXT. MAIN DRI VEWAY - AFTERNOON

W MOVE down the driveway taking notice of the carnage that
remains fromthe evening s cel ebration

We SEE beer cans, food mwapFers, a few broken w ndows,

di scarded clothing and a half dozen overzeal ous cel ebrants as

%heyllle noti onl ess whil e we CONTI NUE towards the Bean
railer.

I NT. LI'VING ROOM - AFTERNOON

W MOVE around the dark and drab roomas Charlie sits close
to the TV watching cartoons and digging into a bag of chips.

_ CHARLIE (V.Q) _
Then like any party it had to end, which
was usually a day lTater. But you knew it
was only fourteen nore days until you did
it all again.

I NT. TRUCK - AFTERNOON

Charlie, seated in the mddle, rides alpng wi t h Chuck and
Bertha. They are snoking and Chuck finishes his beer,
tossing it outside the truck

_ CHARLIE (V. Q) _
Meanwhil e, until the big day hit,
nmy dad did all he could to get ne the
| uxuries afforded by those with.

CHARLI E
(pointing& )
That'"s a BMX Rough Ri der Del uxe!

We LOOK outside the truck and SEE the
unattended on a | awn. Decorated with
an obvi ous birthday gift.

ul timate BMX bi ke |eft
ri h, it’

ti
bbons and such, [

CH
You |li ke that?

Charlie nods. Chuck slans on the breaks quickly and gets out
of the truck. Charlie turns, |ooking out the rear w ndow.

We SEE Chuck run onto the Iawn and grab the bike. A split
second | ater he races back, quickly tossing the bike onto the
rear bed of the truck. Monents |later, we SEE a young boy
wearing a party hat, running to where the bi ke had been.” He
is junmping and crying as his bike has vani shed.
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INT. TRUCK (MOVING - MOMENTS LATER

Charlie admringly stares the heavy breathing Chuck as they
ri de al ong.

CHARLIE (V. Q) _
Ny dad had a great inpact on the shaping
of ny life.

EXT. STOREFRONT - AFTERNOON

Wal ki ng al ong various storefronts with Charlie, Chuck
suddenl'y bolts over to the row of phone booths and .
aggressively dI%S his finger into every change sl ot searching
for forgotten change, even in a booth with a user making a

call .
I NT. THE STEAK PLACE - N GHT

W MOVE through the ritzy steak house and END UP on the Bean
clan as they enjoy the nmeal. Though way above the neans of

the Bean clan, they enjoy it regardless. This is evidenced

by the steak sauce on their faces and shirts.

W TURN to the rear of the restaurant where the waiter, with
bill in hand, heads in the direction of the Bean table.

We FOLLOW as he noves through the bustlin% restaurant in a
nmaze |ike fashion. When he arrives, we SEE they are gone, as
are the salt and pePper shakers, flatware, plates,
centerpiece and tabl e cloth.

EXT. PARKING LOT - N GHT

W WATCH as they hustle to the truck. Chuck and Bertha are
wel | ahead of a smling Charlie who works hard to keep up as
he’s left to carry a magjority of the goods.

CHARLIE (V.0Q)
At that very nonent, | knew | wanted to
be {ust like ny dad when | got older. |
wanted to show him |l would one day be as
good as himand woul d do anything | had
to, toinpress him | would use Fathers
Day to nmake ny point.

EXT. PICNI C TABLE - MORN NG

W WATCH as Charlie, carrying a trlﬁle stacked tuna and
mayonnai se sandwi ch and a beer, wal ks over to an old picnic

tabl e near the end of the trailer. He pl aces the sandw ch in

Ehe center, directly under the sun. Next to it he places the
eer.

CHARLIE (V. Q)
| knew how nmuch ny Dad |oved tuna and
Mayo sandw ches and | made himthe
grandest one ever.
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Charlie | ooks back admringly as he walks into the trailer
just as Bertha exits.

CHARLI E ( CONT' D)
When’ s dad gonna be hone?

BERTHA
Later, why?

CHARLI E
Just wonderi ng.

EXT. PICNI C TABLE - AFTERNOON

W LOOK up at the sweltering sky then at the sandwich as it
bakes under the heat. A few flies |land on and explore the
sandwi ch. W TURN to the front door of the trailer and SEE
Charlie, with a toy sword in hand, bolt out and run away from

t he property.
EXT. PICNIC TABLE - EARLY EVEN NG

We SEE twi light has set in and var
have been picked at by nunmerous in

i s parts of the sandw ch
their bellies, the insects begin to

u
uders. Having filled
| eave t he sandw ch.

(0]
r

Turning towards the front of the property, we SEE Chuck has
ulled into the driveway. Monents later, Charlie arrives at
he tabl e, grabbing the sandwi ch and beer.

~ CHARLI E
(excited)

It’s tuna fishl!

EXT. DRI VEWAY - MORNI NG

After exiting the trailer, Charlie passes a hurried )
ﬁrapedlﬁ. ntinui ng, we SEE the anbul ance parked behi nd
e truck.

EXT. MAIN DRI VEWAY - MORNI NG
LOOKI NG AHEAD, we SEE Basil and Yuck as they approach.
I NT. HALLWAY (LONGWOOD ELEMENTARY) - MORNI NG

Sharing a box of "Yum Yuns" candy, the Charlie, Basil and
Yuck continue down the busy hallway as the school day begins.

CHARLIE (V.0QO) _
Yuck and Basil were best friends, we
practically did everything together.

W TURN to Yuck who has his finger halfway up his nose.

_ - CHARLIE (V.QO.) (CONT' D).
Davi d Sqgi gnal ski, we all called him
Yuck...for obvious reasons. The fact that
he was ugly as hell, hel ped al so.



Yuck eats the booger as if it were socially acceptable.

~ BASIL
You' re sick Yuck
(explalnlngz _
You got a hand full of fucking candy and
you eat a Goddanmm booger ?

YUCK
So? M nobmsays they're Gods little
snacks. Wy else would they be there?

CHARLI E _V.O.&a
Yuck noved to Paradi se rdens about four
years ago. Hi s dad ran away when he was
SiXx, so now he lives with his nother and

aunt .
(observing the candy? _
You know t hese | ook exactly like the
nmeteoric rock sanples ny dad sent ne.
(factual ly) )
On Saturn, these are what aliens eat.

BASI L
(doubting) )
What the fuck are you tal king about ?

CHARLIE (V. Q)
Instead of telling Yuck the truth about
his father, Yuck’s nom nade up this
el aborate tale of how he’s on Saturn
collecting nmeteoric rock sanples. She
wites these fake letters pretending to
be his father’s, and passes off "Yum
Yum s" as rock sanpl es.

CHARLI E
(to Yuck)
Real I'y?
BASI L

(rolling his eyes)
Rock sanpl es? For one, rock sanples
aren't bl ue, ﬁlnk and green and don’t

nmelt in your hands.
Charlie shoves Basil, sending the nessage.
CHARLI E

Yes they do, Basil.

~ YUCK _
(a bit confused as he again
|l ooks over the candy) _
Weird huh? They | ook exactly |ike them

W TURN to Basil who shakes his head and | aughs to hinsel f.
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. CHARLIE (V. Q)
Basi| never knew his dad, hell...
did his nother. Seeing how his ii
sucks, Basil feels the constant ne
rem nd everyone el se that their
sooner or later will suck also.

A smling Charlie slows up.

BASIL (O S.)
Oh no!
LOOKI NG AHEAD we spot KERI DAN ELS, the definition of purity
and beauty, and obviously not fromCharlie s side of town.

KERI
Hey, Charlie.

CHARLI E ]
(blushing and tongue tied)
Warf. Ugg.

She smiles as she continues wal ki ng.
BASI L

(ninicking?
Warf ugg? What the fuck was that?

CHARLI E
Shut up.
Charlie pushes him
BASI L
You're an idiot, Charlie. She's one of
t hem
CHARLI E

(deternined?
"1l be one of them soon. And why do you
care? You have Wendy.

BASI L _
Wendy? That ugly thing?

Wendy, a trashy girl, approaches and socks Basil in the arm

( bb'BAS#L m
r ubbi n is ar
Hey, V\endy.g

VENDY _ )
My momma made ne a submarine sandwi ch.
Want to share it for |unch?
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BASI L
(1 ess then inspired)
Sur e.
VENDY
(smling)
She conti nues on.
CHARLI E
Wiy do you al ways say yes to her?
BASI L
(shrugglng hi s shoul ders)
I dunno kes ne.

I NT. CLASSROOM - AFTERNOON

MOVI NG AROUND t he rambuncti ous cl assroom of sixth graders, we
END UP on Charlie as he is pelted with a spitball. In the

b. g, CARL BAILEY, an obvi ous suburbanite and nearly perf ect

in hls appearance, shoots another. Basil |ooks back and Car

threatens Basil with his fist.

In a dreanm i ke state, Charlie could care |ess about the
continued assault as he stares ahead at the love of his life.
WE TURN to the front of the class as a smling Keri turns
back to face Charlie. TURNING to the right, we SEE a smling
Gretchen staring at Charlie.
Basi| |eans over to Charlie
BASI L
(whi speri ng %_ _ _
Are you still thinking of asking her out?

Charli e nods.

BASI L ( CONT’ D)
Wl | then, gou better hurry. Today s her
| ast day. he’ s noving to Sacranento
t onor r ow.

_CHARLI E
ghorrlfled)
at “

TEACHER (O S.)
Bean! Cornbluth! Five mnutes after
cl ass!

EXT. CLASSROOM - AFTERNOON
Above the door is a clock which reads 3: 04 and 59 seconds.

Charlie bolts through he door spllt second before the bel
sounds. DING..D .DING .. DI NG



Wth all his mght, he races down the hall. Int
Basi| and Yuck exit.
BASIL (O.S.)
She' s one of them Charli e!
CHARLI E
| don’t care! Besides, I'll be one of
t hem soon!
EXT. LONGAOOD ELENMENTARY - AFTERNOON
Keri is saylnﬂ goodbye to her suburban friends.
a heavy breathing Charlie arrives.
( FF%ENR # }
eyein arlie
VWhat sr);ellg
FRI END # 2
It’s the trailer park boy.
Charlie wal ks over to Keri.
ERI
(to her friends)
Cut it out, guys.
CHARLI E )
You girls will see. One day |’ m going
be rich and fanous.
FRI END #2
Right. The G eat Charlie Bean.
CHARLI| E
You'l |l see.
KERI
I gnore them Charlie.
_ CHARLIE
I will, though one day g to hav
| ots of noney and be the r|c st man in
the worl d.
~ KERI
(smling)

_ CHARLI E _
Is it true that you’ re noving?

KERI
(sadly

Tonmorrow. "My dad got a job in
Sacr anment o.

he b. g,

17.

In the b.g.

to
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_CHARLIE
(noddlng%_ _ _
So | guess this is the last tine I'll see
you?
_ KERI _
Not if you take nme to the Arcadi an Bal
tonight. | have an extra ticket.
CHARLI E

xporrjfied)
The cadi an Ball ?
(FLASHBACK) | NT. CHARLIE S CLOSET - MORNI NG

LOOKI NG at the nessy closet we see a few |iquor and beer
pronmo T-shirts hanging, and ol d ragged blue jeans along with
dirty clothes plied high.

BACK TO SCENE

EXT. LONGAOOD ELEMENTARY - AFTERNOON

Charli e continues.

CHARLI E

MRS. DANIELS (O S.)
Let’ s go honey.

Keri steps back.

~ KER
(1 ooki ng backé _
I’ge got to go. O are you going to take
e~

CHARLI E
| can’t. _
(1 ooki ng down at his clothes)
Not right now.

MRS. DANIELS (O S.)
het’s go honey, we have to pick up your
ress.

Keri | ooks over at her nmother, then to Charlie.

KERI _
"Il see you Charlie.

Keri reaches out, huggi ng himand I%%inp_a ki ss on his cheek.
She backs away, al nbst waiting for arlie to make a nove.
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EXT. DANI ELS CAR - AFTERNOON

She waves to her friends and gets into the car.
EXT. LONGAOOD ELEMENTARY - AFTERNOON

Basi| wal ks up behind Charlie.

BASI L
Fuck that, Charlie. Only rich snobs go
there. What woul d you wear? Sneakers?

CHARLI E
~(focused)
Keri!

He begins to nove quickly towards the car.

_ CHARLI E ( CONT’ D)
Keri! 1’11 go!

WHAP! Charlie is tripped up and falls.

BAI LEY
| don’t think so, Bean.

An aggressive Carl Bailey rushes towards the car as it pulls
away. Monents later it Stops.

EXT. DANIELS CAR - AFTERNOON

Carl appears to have asked her out. She |ooks at Charlie,
t hen painfully nods.

EXT. LONGWOOD ELEMENTARY - AFTERNOON
Charlie | ooks up and just watches.
EXT. MAIN BOULEVARD - AFTERNOON

W WATCH as the guys head hone.

BASI L
She’s one of them Charlie. Al they
care about is what clothes they have,
what cars they drive and what people
think of them You' d go broke trying to
keep her happy.

We continue to watch Charlie as he deals with his pain.

CHARLIE (V.QO)
He was probably right, you know. She
was one of them hey always had to have
the best this, the bigger that, just to
make them feel better and just to make
themfit in. And the Arcadian Ball was
just an excuse to show off.
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EXT. PLAYGROUND - EARLY EVEN NG

We MOVE AROUND the dil apidated trailer park playground, which
consists of a gutted Chevy Vega, two old couches and a
refrigerator, which Charlie and Basil sit atop.

CHARLIE (V. Q)
Were we were at, you didn't care what
peopl e t hought about you.

They both get off the refrigerator and open the door. A
sweaty and heavy breathing Yuck sits up.

EXT. FRONT PORCH - EVEN NG

The guys are sitting around drinking sodas and passi ng around
a cigarette.

CHARLIE (V. Q)
And we never really cared to show off. |

mean, if %ou had sonet hing of val ue and
bragged about it, you were begging to
get It ripped off.” | nean our [ifestyle

wasn’'t ideal, but at least it was ours.
Charlie takes a puff and coughs, then passes it to Basil.

. CHARLIE (V.QO.) (CONT' D)
| enjoyed it though, all of us did.
While nost kids are made to do honewor k

or worse, |ike read a fucking book, we
di d what ever we want ed, whenever we
want ed.

I NT. LIVING ROOM - NI GHT
Charlie seated in front of the TV reacts to the cartoon.

CHARLIE (V.Q)
We coul d swear

BACK TO SCENE

CHARLI E
That Bugs Bunny fucking pisses ne off!

I NT. LIVING ROOM - LATE NI GHT

We MOVE around the dark living roomonly lit by the gl ow of
the TV. Charlie and Bertha are asleeP on the couch. Charlie
sits close to the TV renmaining glued to the screen.

CHARLIE (V. Q)
Stay up as long as we want ed.

I NT. LI'VING ROOM - AFTERNOON

We MOVE around the roomand SEE Charlie and Bertha. As they
remai n asleep, Charlie is still awake watching TV.
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CHARLI E (V. 0.)

We coul d even skip school if we wanted.
And for breakfast, if | wanted pizza, |
coul d have pizza. If we were told don’t,
we did. If we were told stop, we started.
It didn't matter. Nothing nmattered.

EXT. MAIN DRI VEWAY - LATE AFTERNOON

s bustlin

W MOVE down the drivem%% whi | e the nei ghbo i . |
as ey wa

with activity. We END on Bertha and Cha
hand in hand exiting the park.

hood
lie

—_ =

CHARLIE (V. Q)
We had a place where we had no pressures
and no responsibilities. W were all owed
to develop into our own sel ves.

EXT. SI DEWALK - LATE AFTERNOON

Continuing, they begin to cross the street. As the¥ Cross,
we SEE a car quickly approaching. The car SQUEALS to a stop,
to avoid hitting them

We TURN to the Fiat, driven by a suburban MALE. Next to him
we SEE his golf clubs in the passenger seat.

MALE
(aaﬁered) _ .
Wat ch ere you' re fucking going!

BERTHA
Learn to drive asshol e!

They continue wal ki ng across the street.

MALE

ointin
Fuck(gou! 9

In the b.g., Charlie stares at the man as Bertha fires back
Wi th a barrage of curse words. The Male is ferocious as he
responds.

The | oud boi sterous attacks fade to a still silence as
Charlie continues watching both parties.

We MOVE IN closer to Charlie s curious expression as he | ooks
back and forth.

_ MALE (O S.) (CONT' D
You piece of shit Wihite Trash!

Charlie | ooks back at the Mal e who begins to drive off.

_ CHARLIE (V. Q)
VWhite Trash? Those are lazy, snelly
peopl e who tal k | oud.
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A confused Charlie | ooks all around for the recipients of

this scathing description. Mnents |later he realizes that he
?ng PIS not her were the recipients of this | ess then adoring
abel .

CHARLIE (V. Q) (CONT' D)
I wasn’t white trash. He nmust have been
m st aken. He nust have thought we were
soneone el se.

In the b.g., we see Bertha continue her verbal assault.

Charlie continues watching as the nmale aggressively pulls
around them

" CHARLIE (V.O ) (CONT D)
(realizing) )
At that nmonment ny whole reality, nmy whole
exi stence had changed.

Charlie stares as the nale drives off.

CHARLI E (V.O.R (CONT’ D)
| knew at that nonent, | could never |et
t hat m stake happen again. | would vow
to succeed in any and everything | did.
Utilizing the skills passed along from ny
f at her, woul d show the world ol am
and wi thout any doubt, be the G eat
Charlie Bean.

EXT. EQUESTRI AN DRI VE - MORNI NG ( FI FTEEN YEARS LATER)

After nmonmentarily LOOKING DOMN at the road and noving bicycle
tire, we LOOK UP to see a sluggish twenty-seven-year old
Charlie as he peddles al ong.

Wearing a cap with the nane "Duarte Review," along with the
newspaper carrying bag draped over his shoulders. Wth a
cigarette in nout he continues to peddle along. H's hair
i s unkenpt as is the rest of himin the early norning hour.

LOOKI NG cl oser at Charlie, we see he cares very little about
his job as he aimessly flings the papers at their respective
dest1 nati ons.

~CHARLI E
Sh_tl(looklng ahead)
it!

LOOKI NG ahead, we SEE two young teenage paperboys stopped in
the road a good fifty yards away.

gharlie slows to a stop as he arrives in front of the parked
eens.

_ CHARLI E ( CONT’ D)
(gﬁddlng)

Hey, cky.
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RI CKY, a typical fourteen-year-old, is the route supervisor

_ RICKY . .
(shaking his head in disgust as
he | ooks at his watch)
Bean.

CHARLI E
(1 ooki ng at Ji nmy)
y.

JIMWY, thirteen years old, is another carrier.

Rl CKY

Wiy do you do this to nme?
CHARLI E

Do what ?
Rl CKY

What? Charlie, you continually take two
hours | onger then necessary to deliver
your papers. And half the papers you
deliver are to the wong houses. have
been over this shit before.

_ CHARLI E
Well with the business ventures and such,
I just find nyself drained in the
nor ni ngs.
Rl CKY
(anger ed)

Bean! You have the prine route for this
part of town. Now wth school just

etting out, | have a |ot of guys who are
ungry for work. | nean Kevin Baker just
got a sixteen speed for his birthday.
_ JI MW
Joe did too.

RI CKY
You see Charlie, these boys are hungry
and can get out nore papers then you. |
mean, you ride a piece of shit.

W LOOK at the old dirt bike.

CHARLI E
roudly)
|’ ve been Iookln%Vto get a car. You
know, nmaybe an SUV or sonething. Then
I"d really get those papers out.

_ Rl CKY
Bul l shit, Charlie, you have no noney.
(factually
Don’t think | haven’t heard about you
aski ng our custoners for |oans al so.



24.

' CHARLI E
Ti mes have been tough you know.

Rl CKY

st oppi ng hi
Char I(i e, ppi mgs ap?é al ways tou

_ gh for %ou
I nean for fifteen years now you’' ve been
with the paper. That’'s pretty fucking
sad. | nmean shit, I'’mjust doing this
crap to earn sone extra cash, not to nake
a l1ving.

Ji my gi ggl es.

RI CKY ( CONT’ D)
| renenber when | was seven, | watched
you deliver the paper to our house.

Charlie smles.

_ RI CKY ( CONT’ D) _
We didn't even subscribe to the fucking
paper, Charlie.

Charlie is slightly shocked.
RI CKY (CONT’ D

#shaking hi s head i% di sgust)
You fucked up then and you’'re fucking up

now.
CHARLI E _
"1l get faster, | prom se.
Rl CKY _
Sorry, Charlie. |I'mletting you go.

You're fired
EXT. EQUESTRI AN DRI VE - MOVENTS LATER

éiggod thirty yards away, a frustrated Charlie turns back to
cky.

CHARLI E

(shoutlngz
You know who the hell | an? [I'mthe
Great Charlie Bean!

(poi nting)
Tonor r ow. .

(gU|ckIy) _ _ )
No t oday. m going to get a job with

the Daily Register and help make themthe
bi ggest Paper in the valley, maybe even
t he country!

RICKY (O.S.)

(cdrﬂy)
Yeah, right. That paper’s been out of
busi ness for five years, Charlie.
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EXT. SI DEWALK ( EQUESTRI AN DRI VE) - MOMENTS LATER

W FOLLOW as an _enraged Charlie peddl es recklessly down the
si dewal k. W WATCH, as he periodically rides onto the roadway
junping off the curbs and perform ng various BMX t¥pe _
maneuvers, getting his frustration out. He attenpts to ju
anot her curb, but instead slips UP and crashes violently onto
t he roadway, just ahead of a car that’'s traveling in the
opposite direction.

CUT TGO
I NT. CORNBLUTH LI VI NG ROOM - MORNI NG

W LOOK at the TV and WATCH a dated PBS aerobics show. The
aged instructor continually bends over in very revealing, and
to some, erotic positions.

BASIL (O S.)
(ar oused)
ddam.
W TURN to SEE a tmenty-seven-xgar old Basil, lying on the
couch in the dimy it room 's slightly pot-bellied and

dressed in his Sud’'s Car Wash Uni form

In the b.g. we hear children, and Basil’s wife, Wndy, a...

BUD (O S.) _
Don’t fucking eat all the ice crean

_ KELLY (O S.)
Stop it asshol e!

~ VENDY (O S.)
you kids don't get the fuck out of
chen, 1’|l beat the living shit out of
h of youl

) BUD(SClS.)
I"mtelling Dad!

Seven-year-old BUD enters the [iving room Six-year-old
KELLY follows. They are both unkenpt, sporting cigarette and
whi skey T-shirts.

We LOOK at Basil who grows inpatient.

BUD
Dad!
~ KELLY )
Bud’ s being an asshole and he hit ne!
_ BUD
No | didn't!

He hits her in the arm
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BASI L
(anger ed) _
Can I get sone Goddanmm peace and qui et
arognd here? Can’t you see I'mtrying to
rest.

KELLY
Al'l you do is wash cars, how does that
meke  you so tired?

Bud | ooks at Basil, then at the TV then at Basil’'s crotch.

BUD
What do you have a boner for?

Basi| quickly covers up. Kelly runs back into the kitchen.

KELLY (O S.) (CONT' D)
Daddy’ s got a boner!

_ VENDY (O S.)
Basil! You better not!

Kelly enters back into the room

KELLY
I want one!
BUD
to Kelly

You éon’t manz one.

KELLY
VWhat' s a boner?

BUD
It’s when your peepee gets hard because
you want to hunp sonet hi ng.

KELLY
(stepp|n9 back)
Gross, daddy!" You want to hunp
sonet hi ng?

BASI L
(unbelleV|ng% _
| don't want to hunp anything and | don’t
have a boner!

ellin
Get §Ke heIP)out of here!

W WATCH as Basil, uses the renote to turn the volune up as
continues to watch TV.

CUT TGO
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I NT. YUCK S BEDROOM - MORNI NG

W MOVE AROUND Yuck’s nessy room and END UP on the bed. It’s
apparent the occupant is not asleeB as we SEE qui ck choppy
novenents from under the Debbie G bson thened conforter

The nmuffl ed sounds of "pat...pat...pat...," continue at a
t?rrent pace. The bedroom door quickly opens. The noise
st ops.

YUCK (O S.)
772272727.

MRS. SQUI GNALSKI, a skinny, balding fenmale in her late
forties, enters the room  She’s snoking a cigarette and
carrying a | aundry basket.

MRS. SQUI GNALSKI
Cut the shit!

f ei YUCﬁq j ust k d)
el gni n e’ s just awakene
Hnnné 9 g :

MRS, SQUI GNALSKI
It’s amazing you still have your eye
sight as nmuch as you beat that thihg.
YUCK
(unbel i evi ng)

" (expl ai ni ng)
I was sleeping and I don’t do that stuff.

She picks up the | oose clothing strewn about the room

MRS. SQUI GNALSKI
Then what’'s this.

She holds up a porn nagazine that is as stiff as a board.

Yuck has no answer.

MRS. SQUI GNALSKI ( CONT’ D)

I need your whites. _
(continuing to pick up his
cl ot hi ng)
Eww shit!
YUCK
What ?

She holds up a pair of heavily stained underwear.

MRS. SQUI GNALSKI
For God’s sake Davi d!
(shaki ng the underwear)
heaan to wi pe your ass. It
ard.

( MORE)

s not that
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MRS. SQUI GNALSKI (cont ' d)

(m m cki ng her son)

But nooooo. | don’t have tinme, Mom |’ ve
got to go han? with Charlie and Basil.
(as herself)

| bet they wi pe their asses!

Y
yelling) | _
| had"the burrito conbo. You know how it
effects nel!

CUT TGO

EXT. EQUESTRI AN DRI VE - MORNI NG
W END UP on Charlie as he remai ns down.

KERI (O S.)
Are you OK?

Charlie opens his eyes and is unable to focus.
Jimy and Ricky are amused by the act.

~ RICKY
) (ex0|ted2
N ce w pe-out Bean.

JI MwY _
That was boss. How do you do that with
your |eg man?

From Charlie's POV, we SEE the blurred i mage of a fenale
above him

KERI
(concer ned)
Are you okay?

The i mage gr
Si

radual |y cones into focus. W SEE an older and if
at all possible

an even nore stunning Keri Daniels.

KERI ( CONT’ D)
Are you okay?

Charlie slowy gets to his feet.

JI MWy
Let’s go, R cky.
CKY
(to Kprlz ) _
He'll be just fine, Charlie s used to
falling down. He just has a hard tine
getting up

Ri cky and Jimy take off |aughing at the incident.
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. KERI

Charlie?
(smling

Charli e Bean”

Charlie wal ks over to his bike, quickly picking it up.

CHARLI E
Nope. Not ne.

Pushing the bike, he frantically attenpts to | eave the scene.
Concerned, Keri foll ows.

Desperate, Charlie hops on his bike and attenpts to peddl e
?fri h?% payi ng attention, he |oses his bal ance and again
alls off.

KERI
(concer ned)
Sure you’' re okay?

Mortified, Charlie gets up and again hops on the bike.

_ CHARLI E
Just fine here.

KERI
You’'re not Charlie Bean?

CHARLI E _
Nope. Not ne. Never heard of him

A concerned Keri watches.
EXT. EQUESTRI AN DRI VE - MOVENTS LATER

We WATCH as Charlie gets a good di stance away and painful ly
| ooks back.

EXT. SUD S CAR WASH - AFTERNOON
Yuck is next to Basil drying cars.

BASI L
See...Now you’re us

ing too many rags.
Fold it over |ike thig. y J

( ng Charlie)

eyein arlie

Hey! yelng

A smling CharliebPuIIs up. We SEE various scrapes on him
S

nost notably hi oodi ed knee.

BASI L
What happened to you?



~ CHARLIE
(wavi ng himoff)
You remenber Keri Daniels?

) BASI L

Li ke you would ever let ne forget.
(‘addi ng) _

Last | heard she was nmarri ed.

Basi| glances at the build up of cars awaiting the drying
pr ocess.

BASI L ( CONT’ D)
To a doctor, | think.

CHARLI E
A Doctor, huh?

HONK. A horn sounds.

BASI L
That’ s what | heard.
(wal ki ng over to the car)
"1l take you.

CHARLI E
They make a | ot of noney.

The bl ack five-series BMVnoves to the directed spot.

BASI L
You bet your ass they do. At |east one
hundred and fifty thousand a year. Wy?

CHARLIE )
No reason. Just ran into her earlier and
was curi ous.

BASI L
She’ s back in town?
CHARLI E
| guess so.
- YUCK _
(ma!klnP over to help Basil
whi | e ['ooki ng back at Charlie)
You still like her, Charlie?

CHARLI E
No. Not at all.

_émavinﬁ hi m of f)
Besi des, she’s marri ed.

_ BAILEY (O S.)
You m nd doi ng your jobs instead of
}alklgg about your mserable little
ives?

30.
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W TURN to the driver of the BMNW Carl Bailey, 28, an old
nenesis. Carl is very professional in appearance as his life
to this point has been an obvi ous success.

~  BAILEY (CONT' D) _
Well if it isn't the great Charlie Bean!

Charlie attenpts to present a powerful inmage.

BAI LEY (. CONT' D)
| guess your definition of greatness and
my definition sure do differ.

Yuck and a reluctant Basil get to wi ping down Carl’s car.

CHARLI E _
(wat ching Basil w pe off the
wat er spots) _
That’s only a five series. The seven
series is a nuch better car

_BAI LEY '
(1 ooking over at Charlie)
And where’s your car, Bean?

~CHARLI E )
(1 ooki ng down at the bike)
Car’s in the shop

(to Carl)
gou know how t enperanental a Mercedes can
e.
BAI LEY _
Do you expect nme to believe you own a
Mer cedes?
CHARLI E _
| really don't care what you believe,
Bai | ey.
~ BAILEY
(sm rking)

VWhat are you doing now for a |iving Bean?
(poi nting at arlie s shirt)

You still deliver papers for the Duarte
Revi ew?
CHARLI E _
I’ ve moved on to bigger and brighter
t hi ngs.

Charlie | ooks at Basil as he continues w ping down the car.

) ~ BAILEY
Fill nme in.

h _FHARLIE
I’ve(ggfpg y%w.”
( MORE)



Basi |

CHARLI E( cont ' d)

uoting wwth his fingers
Pnﬁe&sin%hemmks. J )

BAI LEY
érecalllng) )
The Bean Conpany...right?
] CHARLI E
(firmy)
Bean | nc.
~ BAI LEY
(rubbi ng his hands together%
So what is it this time Charlie? The
solar flashlight?
(snapplng_hls fingers)
Those gi ant di apers your dad used to wear

around t own,
~ (recalling)
Sit and Shit [ think was the name!

CHARLI E

(matter of fact)
It was Crap and W ap.

(addi ng _
Anyway, | hardly have time to de
confidential business matters
person such as yourself.

BAI LEY
(unbel i evi ng) _
You wish. You' re full of shit Bean.
Al'ways have been, always will be.
(nDtlonlngeﬁh
Look at you. at the fuck have you been
doing for the last fifteen years?

and Yuck | ook.

~ BAILEY (CONT’ D)

Your hair is all fucking nEss¥. You
dress |ike you' re fucking sixteen and you
ride the same bi ke you had in grade
school or is that part of the Bean Inc.
fleet?

(smling)
Pretty fucking sad.

CHARLI E
(anger ed)
My life" s nowhere near sad, asshole.
_ BAI LEY
(in agreenent) _
You just mght have a point. | nean
hell, you' re way passed sad, _
Beani..You’re nearing pathetic at this
oi nt.
P (addi ng)

You and your dad.

32.



CHARLI E '
You don’t know shit about ne, Bailey, or
nK dad. How do you know we don’t have
t he next big thing? How do you know I
don’t have a Mercedes? You don’t know
anything. You just sit there and assune.

~ BAILEY ) _
You're right. At this point |I assune
bei ng you nust really suck.
%sn1rk|ng as he puts on his

shades) )
You're a real piece of work Bean. A real
Wi nner.
CHARLI E
(uneasy) ) _
Yeah, you're a real w nner yourself, big
guy.
BAI LEY
(as a matter of fact)
I ama w nner, Bean. |’ve been
successful at everything |I have ever
done.
(listi ngz _
I make a shit-1oad of noney. | drive a
nLcetcar and | fuck wonmen you only dream
about .

(about Charlie) _
You on the other hand, have obviously
failed mserably at everything you have
ever attenpted.

(addi ng)
Let ne guess. You nmake a good seven-three
a year, ride a dirt bike, you're
obviously single, live at the hone, and
grobably jerk off five or six tines a
ay.

( SFARLIE

uneas

Yeah, ri hy.
(smTing)

Dream on pal .

The guys finish drying the car and back away.

BAILEY
| don’t dream Charlie, | do.
(notioning for silence)
e & T ohi )
_ ig pause
Ri ght there.
(explalnlng? _ _
Do you realize | just nmade nore noney in
thosg two seconds then you' |l nake all
year “

(fromthe heart) _
Doesn’t that depress the shit out of you?

He revs the engine.

33.
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BAI LEY ( CONT’ D)
See you around, Bean.

Basi| wal ks over for the traditional tip but Bailey drives
of f | eaving Basil standing.

(wat hBASIE [ t)
wat chi n ai |l ey exi
Jerk off. J y

Yuck wal ks up to Charlie.

YUCK
Forget him Charlie.

CHARLI| E _
(matchln Bailey drive off in
t he dIS nce%
He doesn’t knom1s it.
(to Basil 2
A loser? What the fuck does he know?

BASI L
VWhat an asshol e.

CHARLI E
(continuing to watch)
Ny life’'s a waste? Were does he cone
of f saying that?

EXT. PARADI SE GARDENS - AFTERNOON

Charlie rounds the corner and enters the run down park as it
shows its age.

EXT. MAIN DRI VEWAY - AFTERNOON

He conti nues down the drlvemay stoEplng at the mail box near
%Re frgn% oftthe park. He opens the mail box, finds nothing,
en shuts i

EXT. TRAILER - AFTERNOON

The trailer is in prett¥ shabby shaP nmuch ke it was years

earlier. The same can be said for the old t ck in the

dri veway.

We SEE the words "Bean Inc.," poorly witten on the side of

t he door.

Charlie cones to StOP and gets off all in one continuous

?Dvepent malks onto the porch, then enters into the
railer.

I NT. LIVING ROOM - AFTERNOON
LOOKI NG AROUND, we SEE the dark and still messy trailer.
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We SEE Chuck hal f asl eep, watching a nature show on TV while
lying on the couch. On his head we SEE what appears to be
gl ant deer ears.

Charlie wal ks towards the kitchenette.
I NT. KI TCHENETTE - AFTERNOON
He wal ks to the fridge and opens it.

LOOKI NG i nsi de, we SEE a few cans of generic beer, a carton
of mlk, a fuzzY green_sonet hing and not nuch nore. Charlie
shuts the door thén exits the kitchenette.

In the b.g we SEE Chuck waki ng up.

CHARLI E _
Way are you still wearing those dam
t hi ngs?

| NT. HALLWAY - AFTERNOON
W FOLLOW as Charlie wal ks towards his bedroom

CHUCK . .
A deer’s hearing, being far superior to
that of a human.

Charlie ignores the conment.

CHUCK (O S.) (CONT'D) = .
| need some noney for the electricity.
If we don’t have it by noon tonorrow, we
| ose power again.

Charlie stops and turns back, heading into the living room

CHARLI E )
I thought the |last next project had sone
i nterest and you woul d have the noney for
that shit?

CHUCK _ _

| got the same conpany |ine bullshit
about function and product usel essness.
Deep down, | think the guy saw potential.

_ CHARLI E
Did you get his card?

CHUCK _
They had security kick nme out before I
had” t he chance.

CHARLI E
(unbel i evi ng)
Jesus, d.
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. CH
(firmy) =
TPe next one is it. | can really fee
it.

Charlie wal ks away.

CHUCK ( CONT’ D)
| can’t do it all alone you know,

) CHARLI E ) )
Fine, I'll start getting a bit nore
i nvol ved.

I NT. CHARLIE S ROOM - AFTERNCON

Charlie enters the messy room LOOKI NG AROUND, we SEE the
wal | s adorned with a few old rock posters. He still has his
twin bed and many of his juvenile bel ongi ngs.

W MOVE toward t he bookshel f.

We SEE the many certificates that read "Honor Student" and
various others with nuch of the sanme thene. W FOCUS on a
framed picture.

I NSERT - FRAMED PI CTURE

Charlie and Keri are seated next to each other durinP this
class picture. Keri smles while staring ahead, while
Charlie is in a dreamlike state as he gazes at her.

BACK TO SCENE
I NT. CHARLIE S ROOM - AFTERNCON

Charlie Erabs the picture and quickly tosses it into the
trash. ING IN on the photo, we SEE Charlie's dream|ike
expr essi on.

I NT. TOOL SHED - EARLY EVEN NG

MOVI NG DOMWN t he wor kbench we SEE a few unsuccessful products.
A |l arge used adult diaper, a spoon connected to a necklace, a
flattened inflatable target wwth a netal dart pierced in it
and various other itenms that can best be described as crap.

I NT. TRUCK - EARLY EVEN NG

Charlie | ooks inside the truck as Chuck denonstrates the
| atest creation. Wth a wound tube sock in one hand and an
ol d discarded beer can in the other, Chuck continues.

CHUCK
You got a burger in one hand.
hol di ng up a sock)
And a soda in the other
_ (shaking a can). .
Wiile trying to navigate the vehicle.
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Chuck takes a bite of the makeshift burger and a quick sip
fromthe soda can. SuddenIY, he drops the sock and the can
then blatantly | oses control of the vehicle.

CHUCK ( CONT’ D)

BAM
(factually)

A real danger on our roadways.
(addi ng)

Not anynore.

He renmoves a bl anket fromthe ﬁassenger seat exposing a
school lunch tray nodified wwth a strap

Chuck reaches over picking up the tray, placing the strap
around hi s neck.

CHUCK ( CONT' D)
presenting)
The Auto Tray!

Wth the tray firmy secured chest high, Chuck denonstrates
the functionality of the tray. He struggles to reach down,
gr abbi ng the sock and can.

~ CHUCK (CONT' D)
ded?nn1t

iving u
well,gyou getpzhe pi cture.

An expressionless Charlie just stares.

- CHUCK ( CONT’ D)
(addi ng)
They cone in commuter packs and a four
pack for famlies.

Charlie wal ks away.

EXT. DRI VEWAY - EARLY EVEN NG
Chuck exits the truck and foll ows.

_ CHUCK (CONT’ D)
~ (selling it) _

This wll be that rage, Charlie, Mark ny
word! You think ny products failed in
the past? Wit for this one.

(stopping) .
Vher? %Be you going? |’'mstill not done.

addin
| need yougzo t hrow toget her a
present ati on package!

) CHARLI E
Fi ne.



38.

CHUCK
You know Charlie, many a fella would be a
l[ittle nore appreciative of your position
as V.P. of a soon-to-be nmjor
cor poration

Charlie stops and faces Chuck.

_ CHARLI E

(in agreenent)
You're right.

(motioning to the tray) _
| guess it’s not that bad of an idea. |
nean people eat in their cars. Wy not
capitalize on that?

CHUCK
Exact | y!

Charlie continues toward the trailer.

CHUCK ( CONT’ D)
Remenber this, Charlie. The Pocket
fi sherman was call ed junk, once.
I(flrrﬁy)
Th (addi ng) I hi 1 th t
ose guys are |laughing a e way to
t he ba%kY J d Y

(more) .
Charlie! "Big people dream big and..
CHARLI E
~ (less then |nsp|red2
Little people dreamlittle.

INT. CHARLIE' S ROOM - NI GHT

After putting the final touches on the presentation, a tired
Charlie sits back and watches the end of the | ate night news.
Monents | ater he begins to nod off.

Turning towards the TV, we SEE busi ness news reporter WES
DALE discuss the days [ ocal business news.

(DREAM | NSERT - TELEVI SI ON

Wes Dal e reports on the biggest busi ness craze to hit the
mar ket. The graphi ¢ behind himshows the Auto Tray in use.

VS DALE
The product, The Auto Tray, by the father
and son team of Bean | ncor porated.

(DREAM EXT. BOULEVARD - MORNI NG

MOVI NG DOMWN t he endl ess sea of cars stuck in the early
nornln? commute. All are stress free and rel axed as a
majority enjoys a quality breakfast using the Auto-Tray.
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We END UP on a DRIVER and his opinion of the Auto-Tray.

CUT TGO
(DREAM) EXT. VEHI CLE # 1 - MORNI NG
DRI VER # 1
(mout hf ul') o .
I think it’s great. | can’'t inmagine life
without it.
CUT TO
(DREAM) EXT. VEH CLE # 2 - MORNI NG
DRI VER # 2
~ (pout hful) _ ) )
This is the greatest thing since sliced
br ead.
CUT TGO

(DREAM EXT. BEAN I NC. - AFTERNOON

W LOOK at the nassive mrrored building and the Bean, Inc.
sign displayed promnently atop the twenty-story structure.

We TURN to Wes Dal e as he continues his report.

VWS DALE )
Headquartered here in lovely Arcadia
California, Bean |ncorporated has plans
to launch the Bi ke-Tray and the Weel
Tray for the handi capped to further
capitalize on this overwhel m ng
sensation

(distracted)
There he is.

Wes and the small crew attenpt to catch up to a hurried and
very professional Charlie as he hops into a big Mercedes-
Benz. Not enough tine for any in-depth interview, Charlie
sinply states the conpany Iine.

_ CHARLI E _
Bi g people dreambig and little people
dreamlittlel

An excited Wes Dale turns to the canmera operator then to the
rolling canera

] VEES DALE

Did we get that?

Bi (exc;tegly) bi dlittl I

i eopl e dream bi g an [ e peopl e
drgaﬂ1IPttle' I’n1%és Dal e for PhepTri-
Val | ey News
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(DREAM | NT. LUXURY VEH CLE - AFTERNOCON

Keri and her well to do_surgeon husband are novi ng down the
road in their well-appointed vehicle. Keri, not exactly
hﬁpp% in her current existence is elated when she | ooks
ahead.

LOOKI NG AHEAD, we SEE a d
m ddl e of the road with a
basebal | sized dianond ri
Mercedes awaits.

eterm ned Charlie standing in the

te
dozen roses in one hand and a
g

ng in the other. 1In the b.g, the

We TURN BACK to an excited Keri as she unbuckl es her
seatbelt, quickly exiting the car.

(DREAM) EXT. ROAD - AFTERNOON

She rushes over to Charlie who passionately waits.

(DREAM EXT. GRAND CATHEDRAL - AFTERNOCON

As a just married Keri and Charlie exit the G and Cat hedral
they are greeted by the hundreds in attendance. LOOKI NG
AROUND we SEE heads of state, the rich and fanobus and the
wel | -dressed residents of Paradi se Gardens.

(DREAM) EXT. LI MOUSINE - EVEN NG

W WATCH as an elated Charlie and Keri exit and FOLLOW as
their Iino continues toward the Bean Inc. jet.

(DREAM EXT. BEAN I NC. JET - EVEN NG

As the linousine arrives, the well-mannered crew stand
Proudly_ln front of the iuxury jet and greet the new yweds as
hey exit the |ino.

(DREAM | NT. DUARTE MEDI CAL CENTER - NI GHT

Charlie, dressed in hospital garb, is led to the birthing
room as Keri has just given birth.

(DREAM | NT. MATERNITY WARD - NI GHT

A gl owi ng Keri roudl¥ hands over baby Bean to a proud and
tearr-eyed Charlie. he wel | -w apped” baby is cautiously
handl ed by Charlie as he faces his new born son.

Wth the face of Carl Bail ey, this baby speaks.

BAI LEY
I TS A FUCKI NG DREAM BEAN!

BACK TO SCENE
I NT. CHARLIE S ROOM - NI GHT
Charlie quickly pops up.
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AHHH CHARLI E

Looki ng around, he realizes it was in fact, a dream

I NT. HALLWAY - NI GHT

Charlie exits his bedroom headi ng towards the bat hroom
I NT. BATHROOM - NI GHT

A nude Bertha, having not aged gracefully, is sitting on the
pot, straining as she takes a crap.

BERTHA
(red-faced)
Cccupi ed.

I NT. HALLWAY - NI GHT

Charlie quickly about faces and heads back down the hall,
toward the I|V|n% room In the b.g. we hear the | oud MOANS
coming fromthe TV in the living room

I NT. LI'VING ROOM - N GHT

As we enter the living room we SEE Chuck sl eeping on the
sofa with his shorts around his ankles and a porn tape
pl aying on the TV.

CUT TO
INT. TEST CAR (IDLE) - M D MORNI NG
The Auto TraK, | oaded with a conplete neal, is properle
fitted and the driver is handed the proper utensils ment s

| ater he drives off.
EXT. PARKI NG LOT (I NVENTORS INC.) - M D MORNI NG

We TURN BACK to and see an excited Chuck and an uneasY
sgarLkﬁiTThbXt to themis the President of Inventors Inc.

MR LOVITT _ _
I woul d have to say Bean, this one m ght
actual Iy have | egs.

CH
. (proudly) . . .
Li ke said, Charlie, the next big thing.

INT. TEST CAR (MOVING - MOMENTS LATER

The driver attenpts to stay focused ahead but struggl es as he
works his knife and fork, "Wth both hands off the wheel, he
gets a better foothold with the utensils.
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EXT. PARKI NG LOT (I NVENTCORS INC.) - M D MORN NG

CHUCK
You want to go ahead and draw up that
contract now, M. Lovitt?

veITURN BACK towards the car as it swerves and CRASHES into a
pol e.

CUT TGO
INT. BASIL'S CAR (MOVI NG - AFTERNOON

We SEE Charlie seated in the front passenger seat, Yuck in
thg rear and Basil behind the wheel in the old seventies
sedan.

BASI L
(making |ight of the siIuation%
So the guy can™t wal k for six nonths?

] CHARLI E
(di stant)
Huh?
~ BASIL _
I’ mtal ki ng about the driver of the car.
CHARLI E ) _
I"’msorry, | wasn't |istening.
_ BASI L
Again, | see. You know you' ve been a
real joy all afternoon.
YUCK
You are pretty quiet.
) BASI L _ _
Did your nother catch you jerking off
agai n?
] CHARLI E
(lifeless)

~ YUCK
(horrified)
BASI L _
I was talking to Charlie.
A red-faced Yuck sits back and remnins silent.
BASI L ( CONT’ D)

(wi nki ng) _
You get those beads stuck up there again?
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CHARLI E
(a tad pissed)

(prossed out)

Jesus
] YUCK
~ (into it)
Did you...
CHARLI E
kay!

(pai nful ly) _ _
I’n1tment%-seven and | still live at
hone. | have no job, no girlfriend...
ride a dirt bike and Bean Inc. doesn’t

seem to be goi ng anywhere.
(add! ng) .
And if that wasn't bad enough, | do jerk
off five to six tines a day.

(throwing his arns up 1n the

air)
Bail ey nailed me down to a tee.

BASI L _
Let ne get this straight.
use‘) . o
k off five to six tinmes a day?

- YUCK
(cautiously)
That "s gross.

CHARLI E
(Perturbed% _ )
Forget about the jerking off part. m
t al |ng_about who I am ~ |’ma nobody. |
nmean shit, what have | done with ny [ife?
Not hi ng. At | east not yet.

. BASI L . .
Since when did that shit begin to bu
you? | nean you ve been fine up ‘ti

NOW.
Charlie al nbost agrees.

_BASI L (CONT’ D)
(reaI|Z|ngz _
He really got to you, didn't he?

CHARLI E
AIit(tI%.d_ )
no I n
he did-

Yes, he c i
(giving |nh
im

It’s not just It's Keri Daniels.
When | ran into her yesterday, | acted
like I didn’t even know her.
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YUCK
Way did you do that?

~CHARLI E

turning backz
VhY id Il do that? Look at ne. | nean
hel I, she married a doctor.

(passi onat el y)
I was supposed to marry her. |If she knew
what | am now, she be ashamed. She
expected ne to be this billionaire.

_BASI L _
(1 ooking at Charlie)
Fuck him and if she just cares about how
much noney you make, then fuck her

(eéﬁlalnlng?

Hel |, arlie, Tife’'s a marathon, not a
sprint, W' s to say you won't be
sonmething big in a few years? Wo' s to
say you're not a successS now?

~CHARLI E
(realizing) _ )
You' re right. I’n1tak|aﬁ this crap way
too seriously. | mean oistosay I'm

not a success now? How many peopl e can
actuallx say they are vice-president of a

conpany?

. BASIL
About thirty mllion

CHARLI| E
You know what | nean.

Charlie | ooks at the passing | andscape and the nice houses
lining the road as they enter Arcadia.

CHARLI E ( CONT’ D)

Hell, one day | could own houses just
i ke these.
(pointing to a fancy car that
passes)

And drive a car just like that.
CUT TGO
I NT. GREAT MALL - AFTERNOON

Charlie | ags behind Basil and Yuck as they wal k through the
Fﬁl Charlie stares at various storefronts as he passes
em

CHARLIE
And shop at stores |ike these.

Charlie catches up to Basil and Yuck. LOOKING AHEAD, a fine
chi ck approaches and passes by.



W TURN and SEE two heav
females in their early t

phones.

_ CHARLIE (CONT’ D)

(sniffing)
Smel | that?

(1 ooki ng back? .
And have a chick that snells like that.
Wth nice skin and who doesn’t swear.

(qU|ckI¥
Wl | maybe e okay ones, but not the
real nasty ones.

BASI L

VWat do we have here?
poi nti ng) _
There you go, Charlie. There s sone good
skin and hey, | don’t hear any swearing.
~CHARLI E
(Iooklng&

I don’t think so

BASI L
You don’t think so? That's sone good
pussy.

_CHARLI E

(1 ooki ng ar ound)
Weren’t you listening to ne? That’s
exactly what | don’t want. | want a good-
| ooki ng chick

BASI L _ _

You can’t get a good | ooking chi ck.

(poi nt1ng)

You get those.

The girls smle.

CHARLIE _
I can get a good | ooking chi ck.

BASI L
The hell you can.

(factually) _ _ )

It’s not an insult, Charlie, it's just a
fact.

(exanpl e) )
Look at ndy. Not the nost pleasing
thing in the world to wake up to, but
knew she was best | could do.

(honestlyz _ _ _

I don't expect good |ooking chicks to dig

me so | take the best | can get.
(rationalizing)

It’s better then being al one.

45.

%_set, scantily dressed, white trash
irties as they stand near the pay
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_CHARLI E
(1 ooki ng around)
Wel|l that’s you. |1 don't want that.

BASI L
(shaking his head in disbelief)
kay, Charlie.

CHARLI E
Ch shit.

(poi nting) _
There she is.” That's her. That's Keri.

We LOOK across the mall and SPOT Keri as she wal ks al ong.

BASI L
Dam, she | ooks good.

CHARLI E
(stePplng back)
I can’t [et her see ne.

BASI L
Way not?
(1 ooki ng ahead)
Hey, Keri!

CHARLI E

StOp(it!h' Basi | d ducki | ow)
ushin asi | an ucki n o]
Dannip, Bas?l. J

_ BASI L
Chill man, she’s gone.

W WATCH as Charlie stares at the entrance to the salon she
j ust entered.

CHARLI E
She’'s like a dreamisn’'t she?

BASI L
She’s married big guy.

Basi| and Yuck resune wal ki ng.

CHARLI E

catching u
I knéw t hat 8asP?

BASI L _ _
You' re wasting your tine Charlie. |If she
weren't married she couldn’t marry you
anyway.

CHARLI E
éunsure)
Coul dn’ t?
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BASI L
It’s all in the grand schenme of things
Charlie. W all have our types and they
have theirs.

CHARLI E
(unbelleV|nP%
VWhat are you talking about?

_BASIL
[l put it in sinpler terms. From one
to ten you rate yourself what? A six?
CHARLI E

(defensive?
Seven and a hal f!

BASI L
Seven and a half then. Wat would you
rate her?

CHARLI E

Twel ve, easy.

BASI L
Consi der yourself currency and Keri a
roduct. ~Name one place you can buy a
bmeng dollar itemw th seven and a half
ucks?

CHARLI E
(unbel i evi ng) _ ) )
Where do you cone up with this bullshit?

BASI L _ _
It’s not bullshit, it’s a fact. Think
about it. \When was the |last tinme someone
fromour side of town dated soneone from
her side?

Charlie is silent.

_BASI L (CONT’ D)
(noddi ng)
Exactly.

They walk in the direction of Ginsley' s, an upscale
departnent store.
I NT. MEN S DEPARTMENT (GRI MSLEY'S) - AFTERNCON

They continue in the direction of the Men's section.

BASI L
It’s sinple logic, Charlie. She married
a doctor, why? Because she was supposed
to. You deliver newspapers, why?
Because you’' re supposed to.
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CHARLI E .
I don’t know, it doesn’t seemright.
BASI L
Then that blows ny theory to hell
You know what Charlie? You might have a
poi nt. Maybe the Queen of Engl and was
supposed to be ny soul mate. [1, I like
Benny Hi Il and have been known to drink
fair share of tea. | think I'll give
the old |ady a call tonight.

g :
Better yet, why don’t you go right now
and wal k up to Keri and say sweetheart, |
was supposed to marry you. So dunp the
surgeon, the six figure inconme and the
hal f milion dol|ar house and cone nove
inwth nm. Hell, I'"ve still got tw n
bed and I’ m sure the business [’'ve been
in for tens_Years may actually one day
turn a profit.

_ CHARLI E
| didnt mean it |ike that.

BASI L
Then how, Charlie? How did you nean it?
I"mtelling you howit is and you don’'t
seemto fucking get it.

_ CHARLI E S
| do get it. | just don't think it’s
right. Sonething just doesn’t nake
sense.
BASI L

(stopping to face Charlie)
Then make it make sense. Do whatever you
need to do to nmake yourself happy.
don’t know about Yuck, but you are
buggi ng the fuck out of ne.

(continuing to wal k)
I"mtired of your fucking...

Noticing the scene getting the attention froma few shoppers,
he qui ets down.

~ BASIL (CONT' D) _
... fucking conpl aining.  Ever since you
ran into this ?!rl you’ ve been ranbling
on about your |fg. How you’ re not
a
e

happy, blah bl ah blah., | n1haPp% with
t he ma¥ my lifeis. It may not be
perfect but it’s mne. | like it.

Basi| stops at the nen’s shirts. He begins |ooking through
t he sel ecti ons.

YUCK
What are you | ooking for?
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BASIL _
I need a nice white shirt. No cheap
shit. For about ten bucks.

Yuck begi ns | ooking. Charlie walks away, |ooking at the nore
expensi ve cl ot hi ng.

LOOKI NG AHEAD we SEE the desi gner collections.
I NT. MEN S DEPARTMENT (GRI MSLEY'S) - MOMENTS LATER

Charlie eyes the fancy polo shirts, a staple for every
suburbanite. Next to themis beige Dockers, again another
subur bani te nust have.

Charlie carefully handles the garnents and turns to the
dressi ng room

I NT. DRESSI NG ROOM - MOMENTS LATER

W WATCH as Charlie stands in front of a mrror outside the
dressing roomwearing the clothes. He |ooks great as he
stares at hinself.

He is taken aback by his professional appearance. This is
what he has al ways wanted. He gently fixes his hair.

BASIL (O S.)

gtob

I think I’mgoin arf.

Charlie turns to Basil.

BASI L (CIAW’E? .
You |l ook like a you' re fromthe fucking
Burb’ s.
. CHARLIE
(smling)
I know.
BASI L
(to Charlie)
You ready?
_ CHARLI E
G ve ne a second.
BASI L
W' || be outside. | need to snoke.
Basi| and Yuck wal k amaK: Charlie watches as theY exit, then
| ooks at the mrror, taking notice of what he feels he should

| ook and dress |ike.

CHARLI E
(extending his hand, as to
shake anotheré
Charl es. .. Charl es Bean.
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ic on the shirt, ﬁa¥ing cl ose
desi gner enblemthat’s promnently

_ KERI (O S.)
Charli e Bean?

CHARLI E
H h?(surprlsed as he turns)
uh”

W TURN to see Keri Daniels.

KERI
You are Charlie Bean, aren’t you?

CHARLI E
(unconfortably)
The one and only.

KERI
(smling) )
That was you on the bi ke yesterday.

] CHARLI E
(l'i ke a fox)
Was that you?

~ KERI
(smling)
Yes, that was nme.

CHARLI E _
I thought it was you, just wasn't sure.

~ KERI
(a bit confused)
Was that your bike?

(gt SELLF
0S ite
\%% bige? No. C%, no
A kid I knew.

(noddi ng)
| drive a regular car.

It was a kid's.

(sl KE)RI

smlin

Ckay. J
CHARLI E

(unconfortably)
A real good one.

Abruptly silent.
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KERI
(taken aback) _
The great Charlie Bean in person.
So at are you up to these days?

CHARLI E
(speechl ess)
Just...you know.

KERI
(noddi ng)

Sane here.

CHARLI E _
What are you doi ng back in town?

KERI _ _
The conpany just expanded to this region
and needed sone experienced reps. | know

the area and decided that it would be
perfect for me right now

Pushi ng Charlie’s shoul der.

KERI (CONT'D)
So where did you end up going to school ?

CHARLI E
(lost)
well...
(P0|nt|ng East)
I really...
KERI

amazed)
You didn’'t even go.

(pai C(I‘,)I—|ARLIE
al ne
vel . "o,

KERI
| al ways knew you were different. To heck
wi th convention always said. You |l do
it your way.

CHARLI E
(alive again)
That s right.

KERI
So now what do you do? Do you have your
own busi ness?

~CHARLI E
(noddi ng)
It’s com ng al ong.
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~ KER
(as if she knew)
That s great. _ _ )
(looking at his ring finger)
Not married yet? Charlie Bean stil
si ngl e?

CHARLI E
(tadaa)
That s ne.

KERI
(hol di ng up her hand)
Sane here.

) CHARLI E
(W de eyed) .
You aren’t married?
(expl ai ni ng)_
| heard you married a surgeon or
somet hi ng.

KERI
(laughing)
No, I"'mnot married to a surgeon or
sonet hi ng.

CHARLI E
(dream i ke) _ _
Geat. So you're like single?

W MOVE around them as they continue talking.

They both can barely hold back their smles as the
conversation flows effortlessly.

LOOKI NG around the departnent store we SEE it bustling with
af t ernoon shoppers.

We TURN BACK and WATCH as they continue talking.
I NT. DRESSI NG ROOM - ONE HOUR LATER

We again LOOK around and SEE the afternoon bustle has
rii

di ssipated as an hour has passed. Back to Charlie and Keri.
CHARLI E
(laughing)
| wanted to go with you to the Ball, but

I was so afraid to ask you and | had
not hing to wear.

KERI
You should have. | wouldn't have cared.
recal ling)
| had the biggest crush on you.
( _l_CﬂﬁRLIE
smlin
On nme? J



KERI
(smling)
Huge. _
(addi ng)

You were just so different. So

refreshi ng.
(matter of fact)

There are so many jerks out there.

recently | was dating this guy

53.

Just

, a Dot

Comi er.  Just couldn™t get 1t together.
He didn't get it. Not |IIke you do.

] CHARLI E
~ (wide eyed)
Li ke me?
KERI _
The Great Charlie Bean bei ng nodest.
(darlngz ) _

Look, I'’mstarving. Wuld you like to

et a bite to eat? 1 knowthis cute

rench Bistro | want to try.

CHARLI E
Sur e.

(nmotioning to the dressing

roonj
Let ne go change.

LOCKI NG i nto the dressing roomwe SEE h
worthy clothes on the floor and his wal
dol | ars hangi ng out.

CHARLI E (CONT’ D)
Oh, | can’t. Not right now

She’s mldly disappointed.

CHARLI E ( CONT' D)
I”mhere with sone buddi es.

s les
et w

S
t

then Bistro
h his last two

 KERI
(1 ooki ng ar ound)
Wer e?
CHARLI E )
Ar ound. It’s nmy friends birthday and
you know.
" K?FI
smlin
I unéerstang.
CHARLI E

What about tonight? W can go out

t oni ght .
~_KERI
(smling
Toni ght woul'd be great.



INT. BASIL'S CAR (IDLE) - M D AFTERNOON
Basi| and Yuck continue to wait.

BASI L
(pi ssed)
'm gonna beat that fucker’s ass.

YUCK
What do you think happened?

BASI L
(starting the engine)
Wll, I"’mnot going to wait and find out.

EXT. PARKING LOT - M D AFTERNOON

An overjo¥ed Char | oblivious to his surroundi ng and the
traffic | oats th gh the parking lot with a small piece
paper hel d hi gh.

INT. BASIL'S CAR (I DLE)- M D AFTERNOON

YUCK _ _
What the hell’s gotten into hinf

_BASI L
He’ s fucking crazy.

Charlie gets into the back seat.
INT. BASIL'S CAR (MOVING - MOMENTS LATER
They conti nue down the expressway.
Charlie rolls down the window, letting in a strong breeze.
Basi| seens | ess then excited.
BASI L

(1 ess then excited)
She gave you her numnber?

CHARL
(hol di ng up the not e)
No, just her address.

(nodd; BA)SI L
noddi n
Um hum J

CHARLI E
Um huh what ?
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. BASI L .
Not hi ng. Just seens weird she woul dn’t
gi ve you her nunber.

CHARLI E
It’s not weird. 1’1l probably get it
t oni ght .

BASI L

skepti cal
Sure(ChaPIie. y)

YUCK
(to Charlie)
You excited?

_ CHARLI| E
It’s |like unreal.

~ BASIL
She’ s high mai ntenance. She’s one of
them _
SV|a the rearview
One date and it’s over. Mark nmy word.

CHARLI E
I don’t think so.

BASI L
Where you going to take her? The burrito
joint? On your fucking bike?

CHARLI E
"1l take her somewhere nice.

_ BASI L
Bul I shit.
(addi ng)

You have no noney, no job and not to
mention...you live at honme. Face it,
ou’ re out of your |eague. And trust ne
ere. After she soaks you out of your

| ast few bucks, she’s dunping you man.

CHARLI E _
You know what? Fuck you Basil. How do
you know half this shit you spew out?

_ BASI L _ )
| just know, that’'s the way life is
Charlie. Those kinda’ of chicks aren’t
%0|ng to settle for a hotdog and a soda.
hey want | obster and fine w ne, which
you ny friend know not hing about.
f(ag| t at e(d:% _ _
The fact is arlie, you re going to nmake
a fool of yourself.

55.



56.

CHARLI E
(to Basil)
Fuck you, Basil. Your life nay suck but
nmy luck iIs changlng for the bette

WHOOSH!  The paper is sucked out the w ndow.
EXT. BASIL'S CAR - TH RTY M NUTES LATER

Leani ng up C%alnst his car and snoking a cigaret
wat ches as arlie and Yuck diligently search th
pl ant that |ines the roadway.

~ BASIL
I"d consider it a nessage from above.

SEIit second later, Charlie finds it. Basil tosses his
noke away and opens the driver side door.

I NT. CHARLIE S ROOM - LATE AFTERNOON

On his knees, a hurried Charlie frantically searches for a
decent shirt in a pile of clothes on the floor
CHARLI E
T-shirt!
(tossing it aside)
T-shirt!
(tossing it aside)
T-shirt!

(tossing it aside)
My clothes are shit!

(losing |t2
Fucking T-shirts!

Charlie comes out with a Polo t%pe_shirt wi th the Burger
Wor | d ﬁatch on the pocket. He begins to think about what
Basi| had said earlier.

BASIL (V.Q)
You’ re out of her | eague.

I NT. LIVING ROOM - LATE AFTERNOON

Char
f

! enters into the living room W SEE the logo is now
0

lie
the shirt
CHUCK _
What the hell’s going on in there?

_ CHARLI E
| have this date with a ? rl a real
important girl, and all have is shit to
wear .

CHUCK
Well woo hoo. Wth who?
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CHARLI E
You woul dn’t know her.

CHUCK _ _
Try me. | know all the girls in the

par K.
_ CHARLI E

No, it’s not any girl from around here.
(looking for the truck keys)

| need the truck

- CHUCK
(hol di ng the keys back)
VWhat girl?

CHARLI E
You don’t know her.
) (Prabblng t he keys)
Li ke said, she's not from around here.

. CHUCK
You going to bring her here later?

CHARLI E
I don’t think so.

CHUCK _ _
Way not? You nother’s making nmacaron

surprise.
CHARLI E
(unbel i evi ng) ) _
Wiy not? Are you serious? | can't bring

her back here and don’t really think
she’s a macaroni surprise type of girl."

CHUCK
Your | oss.

Charlie heads towards the door.

CHUCK ( CONT' D) .
I need you tonorrow. M ght have sone big

news.
_ CHARLI E
What big news?
CHUCK

|’ mnot going to say anything yet, but
lets just say things are noving forward.

CHARLI E

i ntrigued
Realfy? J )

CHUCK
[l tell you nore when | can.
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EXT. ARCADI A - LATE AFTERNOON

We SEE the inmmacul ate condition of Arcadia. This suburban
paradise is lined with tall trees and | arge spaci ous hones.

Many | uxurious autonobiles cruise on down the Boul evard in
their respective directions.

I NT. TRUCK (MOVI NG - LATE AFTERNOON

Wth radio playing, Charlie glances at the cars passing by.
He sl ows at an intersection, then stops.

I NT. TRUCK (I DLE) - LATE AFTERNOON

He stares ahead at the | arge SUV

LOOKI NG AHEAD, we SEE two kids, seated in the rear.
TURNI NG BACK, Charlie smles and waves at the kids.

LOOKI NG AHEAD, They begin to point and |augh at Charlie and
t he truck.

TURNI NG BACK, Charlie | ooks amaﬁ. Monments | ater he | ooks
ahead as the SUV takes off as the signal changes.

INT. TRUCK (MOVI NG - LATE AFTERNOON

Attenpting to accelerate, the truck sPutters and BAM A
pl ume of snoke later, and the truck slowy noves forward.

LOOKI NG AHEAD we SEE the two kids in the SUV | augh their
asses off.

Charlie attenpts to focus on the road ahead.

On his left, another inpressive car pulls up and slows as it
al so takes notice of the snoke spewing fromhis truck

Charlie turns and smles at the driver then | ooks straight
ahead.

PING The truck begins to runble and shake. An uneasy
Charlie attenEts toignoreit. PITTING It begins to
vi ol ently shake.

EXT. ARCADI AN QAKS - LATE AFTERNOON

LOCKI NG AHEAD, we SEE a | uxury apartnment conplex and the
security ki osk | eading to the entrance.

INT. TRUCK (I DLE) - EARLY EVEN NG

Charlie pulls up to the kiosk where a SECURI TY GUARD
approaches the snoki ng vehicle.
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SECURI TY GUARD
~(cou hlng%
We just had the grounds nmowed Monday.

CHARLI E
Ch no. |I’'mnot the gardener.

- SECURI TY GUARD
(not i oni ng)
One second.
(to anot her guard)
Hey, Bob?

CHARLI E
No, no, no. I"'mhere to see soneone!

SECURI TY GUARD
~ (to Bob)
Didn't we just have the grounds done
Monday. Seens |ike one of their guys is
here agai n.

_ CHARLI E
(firmy)
I’mnot the gardener. |I’mhere to see

Keri Dani el s.
EXT. KERI 'S APARTMENT - EARLY EVEN NG

The door opens and we SEE Keri, who's confortably dressed and
| ooki ng great.

Hev! KERI
y!

EXT. WALKWAY - LATE AFTERNOON
They wal k si de by side.

KERI
You don’t mind if we take your car do
you? My car is acting up.

_ CHARLI E
(wi de eyed)

(t hi nki ng) _
Sure, it’s just ny car is in the shop and
I"musing an old work truck. A rea
crappy truck

(smili Kgﬁl
smlin
That " s okayg
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I NT. TRUCK (MOVING) - EARLY EVENI NG

LOOKI NG QUT t he wi ndow, we WATCH agai n as many | uxurious cars
drive by. Then WE LOOK on Charlie as he struggles with the
steering wheel as it vibrates excessively.

' CHARLI E
Did you know t he Mercedes C cl ass was
chosen over the BMV by the top three auto
magazi nes?

KERI
| wasn’t aware of that.
CHARLI E _ _
| nmean the ride in a Mercedes is |like
floating on clouds, but you can’t knock
the German ingenuity of a BMW \What do
you drive?
KERI _
Actually | drive a Celi ca.
CHARLI E _
The Turbo Series with the sport trinf
KERI _
No. Just an eighty-three Celica.
CHARLI E
Oh. .
(addi ng)

| bet you have the | eather package.

_ KERI
No, just the cloth.

She stares out the wi ndow at the passing | andscape and spots
a Duffy's Coffee Shop.
) KERI (CONT' D
Oh. ..l just love Duffy"s.
(to Charlle2
Let’s get a Duffy’s.
CHARLI E

The coffee place?

KERI
Not just a coffee place, the necca of
fine coffee. Haven't you ever been

t here?
CHARLI E

O course. Heck, | always go there.
KERI

Do you |ike espressos?
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CHARLI E _
Espressos? Those are ny favorite. |
al ways get them

EXT. DUFFY' S COFFEE - EARLY EVEN NG

Keri exits with a snmall dem tasse size espresso, while
Charlie has a | arge 64 oz.tanker.

KERI _
That’s a | ot of espresso, Charlie.

rlie takes a huge swig fromquite possibly
fee ever.

CHARLI E _
Oh no, | always get this...
~ (twitching violently)
Si ze.

I NT. TRUCK (MOVING) - LATE AFTERNOON

An unsuspecti ng Cha
t he nost potent cof

They conti nue along. As aresult of his first espresso,
Charlie s stomach begins to react to the 64 ounces of
Col onbi an sludge. Gunble...grunble...TOOT!

CHARLI E
(horrified)
Whoops.

Keri is oblivious to his problemas she stares out the w ndow
and the passing cars.

Pulling up next to her is a well-to-do hipster in a black
Mercedes convertible. This cool cat takes a doubl e take on
Keri and the truck and sends over the slyest of smles
followed by a wink. Keri smles back and | ooks ahead as the
car noves al ong.

Charlie, eyeing the whole thin% t akes notice of the Euy, t he
car and Keri's smle. TING he truck begins to shake and
shimy as they continue | ong.

A bit humiliated, Charlie attenpts to divert the attention

_ CHARLI E ( CONT' D)
I just | ove the weather.

The truck shakes even nore.

_ CHARLI E ( CONT’ D)
Isn't it won-der-ful?

Keri grabs on to the door to control the effects of shaking.
KERI

(smling)
It’s ni-ce. It sure does shake, a huh?
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EXT. FOOD WORLD - EARLY EVEN NG
They exit the truck at the famly styled eatery.

Charlie inadvertently lets sone nore bubbly gas slip out as
he exerts hinmself and shuts the door. Meanwhile, the truck
continues to run as it struggles to shut off.

Charlie | ooks ahead and is relieved she was unaware. A grrrr
cones from Charlie’ s stonach.

KERI (O S.)
Look at that.

EXT. BOB' S EUROPEANS - EARLY EVEN NG

W TURN to the repair shop across the street and the |ight
bl ue Mercedes parked in front. Coincidently the Hi pster in
the earlier Mercedes is talking to a tech near the shop.

Sei zing the opportunity, this confident nmale shoots a slick
wi nk and a wave at Keri.

EXT. FOOD WORLD - EARLY EVEN NG

They continue toward the eatery.

KERI _
I love that shade of blue, especially on
a Mercedes.

Catching it all, Charlie seizes the opportunity.

_ CHARLI E
You like that?
(To Keri)
That”s funny you say that, because that’s
ny car.
KERI
That’s yours?
CHARLI E
That’ s ny car
(staring at the car) )
Got it a few nonths ago. Just getting the
ol’ engi ne tuned.
(to Keri) _ o
"Il have to give you aride in it sone

Charlie resunmes wal ki ng.

~ KERI
(again | ooking at the car) )
I never in life would picture you in a
car like that.
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~CHARLI E ]
(1 ooki ng back at the Hipster _
You have no faith in the Geat arlie
Bean?
~ KERI
I nean it’s a nice car but way too
conventional for Charlie Bean. | picture

you in a Camaro or sonething strong.

~ CHARLIE
(sn1I|ng?
I guess we all have our weaknesses and
nm ne happens to be a nice.
(1 ooki ng back)
Bl ue Mer cedes.

The truck finally shuts off.

I NT. FOOD WORLD - EARLY EVEN NG

They are seated in the mddle of the busy eatery | ooking over
t he” menus. Looki ng ama¥ Charlie takes nhotice of the
accessories used to ad flare to the eatery.

CHARLI E _
| don’t even think those are Tiffany
| anps.
. (addi ng) .
Ti ffany makes the best lanps. | think
I"d die without ny Tiffany.

KERI
| don’t renmenber you ever having this
fascination with possessions.

Charlie takes the fancy cloth napkin and tucks in into the
neck of his shirt.

CHARLI E ' '
| guess | just adnmire the finer things
liTe has to offer.

LOCKI NG OVER Charlie’s shoul der, we WATCH as JULIO, a
Hi spani ¢ busboy, recogni zes Charlie.

KERI
This place is so neat. |’'ve never been
here before, have you?
_ CHARLI E
My first time, too.
JULIO (O S.)

Seni or Charli e Bean!

Looki ng over the nmenu, Charlie ac

( € ts as if he heard nothing.
H s stomach again grunbles fromthe e

SPresso.
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CHARLI E
Ww. Only twelve dollars for the Taco
Platter. “That’s a bargain. |I'msure the
use tog of the line ingredients, not tha
crap they use at Taco Juan’s.

KER
I love Taco Juan’s. That’s where you get
the real authentic food. Qut here, it’s
probably watered down and over priced.

CHARLI E
(taken_aback)
You go to Taco Juan’ s?

o KERI
Rel i gi ously.

CHARLI E
| like the Grande Burritos.

) KERI
(wi de eyed)
| |love those.

I NT. FOOD WORLD - TWENTY M NUTES LATER

i shes his burger and an equally

A delighted Charlie fin
i shes her sal ad.

delighted Keri fini

LOOKI NG OVER Charlie’s shpulde{

. . we agai n take notice of
Julio staring, as he continual

y busses the tables.

( poi t.KER)I
ointin
Do yoS know ﬁlﬂ?

~ CHARLIE
(taking a qui ck | ook back)
No. Don’t know him

We WATCH as Julio finishes up and approaches the table.

_ JULI O
Seni or Charli e Bean!

Arriving, he pats Charlie’s shoul der.
JULI O (CONT’ D)
El G ande Charlie Bean!
(t hunbs up)
M Am go!
Julio hands Charlie his rag as a joke.

_ JULI O ( CONT’ D)
Tr abaj o!
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an tables |ike he used to.

a cle
then back to Keri.

Julio calls Charlie out to help
Charlie | ooks away nonentarily,

CHARLI E _
| guess they always do this.

Julio roughly ﬁats Charlie on the back and wal ks away. The
i mpact of the hit causes Charlie to rel ease nore gas. _
G ummphhh!  Horrified, Charlie | ooks to divert the attention.

CHARLI E §§II«F D
(snapping his fingers _
Do you just realize | nmade nore noney in
t hose two seconds then he will nake in a
year? That nust really depress him

KERI
What if noney is not inportant to hinf? |
say if you |1ke what you do, then you're
doi ng sonet hing right-

CHARLIE
I know, |’mjust saying.

(qu leERI
ui c
So whgt exagzly do you do?

~CHARLI E
whathUIplng)

KERI
(sniffing)
VWhat was that snell? That’'s awful!

(h i bl R%IE )
orri akin
VWhat snel | ? y g

KERI
gr ossed outz
You can’t snell that?
(1 ooki ng around)
It’s all over.
(Iocatlng it)
It’s comng fromunder the table.

She attenpts to | ook under the table.
_ CHARLI E
It’s him

She | ooks up. Charlie points to the elder man behi nd him
W LOOK OVER Charlie’s shoulder at the elder nmale who is
oblivious to the conversation

_ KER |
(rmotioning for Charlie to nove
cl oser, then whispering)
( MORE)
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KERI (cont ' d)

(crinkling her nose)
Al nost snells |ike coffee beans.

CHARLI E
(grossed out)
(qui ckl 2
"1l be rig back. | have to make a
cal l.
KERI
(reaching for her cell phone)
Use ny phone.
CHARLI E _
No, | couldn't. [I'Il be right back.

He ?ets up fromthe table and hurriedly heads towards the
rest room

I NT. REST ROOM - EVEN NG

Hurriedly, Charlie rushes in. He enters into the stall and
sl ans t he door.

I NT. FRONT REG STER (FOOD WORLD) - EVEN NG
The HOSTESS carries a bag filled wth food-to-go.

HOSTESS
Here you go, M. Bailey.

WE TURN to Bailey as he stands up.

He takes possession and checks the contents. Qut of the
corner of his eye he spots Keri seated al one, waiting
patiently.

BAI LEY
Thank you.

He continues to stare.

HOSTESS
Have a great night.

~ BAILEY
Oh, | will.

I NT. REST ROOM - EVEN NG

After flushing the toilet, Charlie ex

its the stall and wal ks
over to the mrror. Now rel axed, Charli at

e tenpts to refocus.

~CHARLI E _
(staring into the mrror) )
Just be yourself. No nore bullshit.



I NT. FOOD WORLD - EVEN NG

Charlie exits the rest room naking his way back to the
{e. More rel axed, Charlie decides to be a bit nore
I

hf ul about hi nself. Looki ng down, he approaches the
e

a
b
u
b

— —~ —~+
LT

CHARLI E
(bashfully smling)
Product devel opnent.

Charlie | ooks up and sees a smrking Carl Bailey seated in
his spot.

CHARLI E ( CONT’ D)
(ghost white)
That”s what | do.

] BAI LEY
(mldly inpressed) ) )
Product devel opnent? “Anything | m ght be
famliar with?

A shocked Charlie | ooks over at the smling Keri.

BAI LEY ( CONT’ D)
(extendi ng a hand)
How you doi ng, Charlie?

Charlie shakes it and remai ns standing.

_ BAI LEY (CONT' D) _
Keri tells nme she's back in town working
at the new busi ness park.

(to Keri
| told her she and | ought to do | unch,
seeing how ny office is only a few
m nut es away.

Charlie unconfortably sml es.

CHARLI E
(stunbllngz
That's gr...eat.

BAI LEY

(to Charlie)
Shouldn’t really be a problem | nean
this isn't areal date is it?

(to Charlie) _
Everyone knows Nick’s is a nust for any
romanti c begi nni ng. ..

&Iooklng around)
Not (%od \_N)rlcg:.h "

unpi ng arlie _

Even you know t hat, %harlle.

Charlie is a bit red faced.

67.
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KERI
Charlie’ s showi ng ne a wonderful evening,
Carl. | hope we go out again.

Charlie is pleasantly surprised by this.

~ _ BAILEY
(Wi nki ng)
|"msure he'is.

(getting UF)
On that note Il let you two get back
to your little dinner.

(to Keri) ]
You have ny card. Gve ne a call and we
can set up that lunch and tal k about old

t1 nes.
_ KER
Ve’ | { Sgnecle.' o)
BAI LEY

(confidently? )
Yes, we definitely will.

Car|l extends his hand to Charlie, and then quickly pulls it
back as Charlie bites.

BAI LEY ( CONT’ D)
Gotcha, Charli e.

Car{ wal ks away. Mnents later, Charlie takes the now open
seat .

KERI ) )
| haven’t seen him since the Arcadi an

Bal | .

] CHARLI E
(mldly interested)
Real I'y?

KER
(enthu5|ast|cally%
Product devel opnent, "huh?

Charlie cautiously nods.

KERI (CONT' D)
You renenber the Pocket Fi sher nan?

( 'fq#ARHIE knew)
as i e al ways kne
Junk, huh? y

KERI

(

jazzed%
No way. | had three of them
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EXT. PARKI NG LOT - EARLY EVEN NG

gﬁon exiting the eatery, a m schievous Bailey quickly |ocates
arlie’s node of transport. WE TURN to the row of expensive
cars and END UP on the ol d eyesore, the truck.

BAI LEY
(not _surprised)
Fucki ng Bean.

I NT. FOOD WORLD - HALF HOUR LATER

W MOVE ARCUND the table as they continue the lively
conversation

KERI
ctual ly)
Al nmy friendS wanted dolls when we were
.~ I wanted anything from Ronco. |If
you pa¥ attention, nost successful
cd originate from supposed "crack
[

) CHARLI E
I met himonce.

KERI
You nmet Ron Popi el ?

CHARLI E

(smling) o :
A while ago.” At this inventors fair.

ERI
| would love to have net him | nust
haye pur chased everything he's ever put
out .

W MOVE AROCUND as they continue the delightful conversation
The nore she divul ges, the nore Charlie rel axes.

I NT. FOOD WORLD - EVEN NG

Unabl e to control her laughter, Keri reacts to various ideas
t hrown out by Charlie.

CHARLI E
(happily defensive?
No, no, no. It actually tasted pretty
good.

She attenpts to keep a straight face.

(vi pi KERI . . )
W ping away a few tears
NbatloaP Cgla? y
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EXT. PARKI NG LOT - EVEN NG

After exiting Food Wirld, they continue towards the truck.
Passing just ahead of themis a car with its radio tuned to a
classic rock station and playing the Boston hit, "Anmanda."

KERI
Renenber that song?
(To Charlie) =~
You used to sing it in M. Celdman’s
cl ass?

. CHARLIE
(si nging the chorus) )
I’ m gonna take you by surprise and nake

you realize. Amanda!” |’mgonna tell you
right away, | can't wait another day.
Keri! 1’magonna say it like a man and
make you under st and, Amanda!
~ KERI
(smling)
I love you!

Charlie stops in his tracks, as these are the words he’s
| onged to hear.

KERI ( CONT’ D)
I love you.
#Jooklng back)
The final line is | |ove you.

~CHARLI E
(realizing)

as if he didn't kno
Realfy? W)

KERI
Everyone hated that song.

CHARLI E _
I don’t know how. It’s like perfect.

KERI
Hey? The Arcadian Ball is in a few
weeks. Let’s you and | go.

Charlie smles as he | ooks ahead.

CHARLI E
I'"d like that.
KERI (O S.)

Your tire, Charlie.

EXT. TRUCK - EVEN NG



The front passenger tire is totally flat.

e

b. g

KERI
Call the auto cl ub.

BAILEY (O.S.)
What happened there?

LOOK BACK as Bailey arrives with his car idling in the

BAI LEY ( CONT’ D)
Oh that nust stink.
(to_Charlle% _
Looks like you have a little flat there,
Charl es.

_ CHARLI E
| got it.

KERI '
What are you still doing here, Carl?

~ BAILEY
tioning to the restaurant)
zed the young | ady gave ne t
r?ad sticks, so | cane back t

sci ence got t%e best of ne. What
an say? And by the | ooks of it, seens
ke fate m ght have had a little hand i n

(to Charlie) ) _
y, Charlie, can | give you a hand with
e spare?

CHARLI E
(down)
| don’t have a spare.

BAI LEY
No spare? That’s not fun.

_ CHARLI E
| got it, Carl. You can get hone before
you food gets cold.

KERI (O S.) )
Wiy don’t we see if your other car is
ready?

BAI LEY
O her car?

(poi t.KER)l
ointin
The bPue onegls Charlie’s.

71.



EXT. BOB' S EUROPEANS - EVEN NG
We SEE t he bl ue Mercedes.

EXT. FOOD WORLD - EVEN NG

Carl turns back to Charlie.

BAILEY
S
Real 'y Beang A Mercedes?

KERI _
You want to go see if it’'s ready,
Charlie?
CHARLI E
(in deep shlt)
Actual ly. . 1.
BAI LEY
Vel |l what ?
(1 ooking back at the car)
It looks ready. If it’s your car

I
think it would make sense'to go W th
Keri's idea. You said it yourself, you
don't have a spare.

CHARLI E
(stunblln %
No. . Maybe, e it’s not ready.

BAI LEY
Wiy don’t | run Keri over there and she
could see if it’s ready.
(sheepi shly)
It is your car, isn't it? You wouldn't
make up sonethlng i ke that, would you?

CHARLI E
(stunbling)

BAI LEY
I mean you look a little nervous.

Charlie stunbl es nore.

KERI _
Are you okay, Charlie?
CHARLI E
#sn1llng)
I’mfine
(addlngz ) _
just don’t think it’'s ready. | nean |

o

knomllt s not ready. He tol
t onor r ow.

e



BAI LEY

He?
(ot CHAS}IE
noti oni n
Bob. J
~ BAILEY
(sm rking).
Bob’s been retired for ten years,
Charlie. His partner Raheeb runs the
busi ness there.
CHARLI E
| nmeant Raheeb.
BAI LEY )
| could see how one mi ght confuse the
(noddi ng) ) _
How about this then. I'Il just run Keri
home in ny car and I1'll cone back and
| end you a hand. | nmean there’s no sense
in Keri standing around while you take
care of this dirty little task.

Charlie stares at Carl.

~ KERI _
I don’t m nd standi ng around.
BAI LEY
{hn}sure Charlie doesn’'t want you to do
at.
(addin ? _ ) _
He can handle this hinself. | nean he is
the Geat Charlie Bean after all
KERI
No, I'll stay here.
~ BAILEY
(qU|ckIg) )
Hey! = Raheeb has a | oaner Progran1MAth
service repairs. |’ll just run over

there and talk to himabout it.
Carl heads in that direction.

~ BAI LEY ( CONT' D)
I’m surprised you didn't take advantage
of it, Charlie. That is a C Cass an
knowi ng Raheeb like | do, he will go that
extra mle when it conmes to his
cust oners.

Charlie noves towards Carl .

CHARLI E
No, no need to bother him



74.

BAI LEY .
It’s not a problem Charlie.
~ CHARLIE
pai nful 1y)

Keri? Wiy don’t you go ahead and ride
along with Carl here.

Carl sm|es.

CHARLI| E (CONTI@ _
Li ke he said, there’'s no real sense in
you just standing around.

KERI _
ATF you sure? | really don't mnd at
all.

CHARLI E

No. Just go with him GCkay?

. at you want .
(addln
| really had a great tine, Charlie.

CHARLI E _ _
Same here. W should do it again.

KERI
That woul d be ni ce.

BAI LEY
(nmotioning to the car)
Ri ght this way.

She wal ks over to I’s car. Carl opens the door, |et
her in. After shu t ng the door, Carl wal ks around the
smling at Charll

I NT. BAILEY'S CAR - EARLY EVEN NG

Carl gets in.

KER
di ggi ng i n her handba
I haée Pg g?ve hi m nmy nunb32

( klBAILEY
ui c
[ glve |¥ to him

She scribbles in down.

KERI
Tell himto call nF

er tonight. No
matter how | ate. ' be up

| at
Il



~ BAILEY
DoneFSﬂ]llng)
He exits the vehicle.
EXT. TRUCK - EVEN NG
Charlie |ocates a golf tee stuck into the tire.
In the b.g Bailey arrives.

CHARLI E
What do you want ?

BAI LEY

You really fucked up, Bean. A Mercedes?

CHARLIE
Wiy are you doing this to ne?

BAI LEY

Doing what? 1’mjust offering a solution

to an unfortunate event.

CHARLI E _ _
Unfortunate event? You did this.

BAI LEY
Wiy would | do that, CharI|e7 |
here having the time of your Iif
very attractive IadY at woul
by sticking a golf tee in your t re7
_ CHARLI E
She |i kes ne.

He wal ks away.

BAI LEY
She t hi nks.

Charlie is unsure how to react. Carl wal ks away.

BAI LEY ( CONT' D)
BK the way, she told nme to tell you
e’ glve you a call Ia ter tonight.
She sal it my be later, but expect a

cal
CHARLI E
(slightly smling)
ay.

Carl rounds the corner pocketing the nunber.

see %ou
e Wt

d !l gain
[
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I NT. BAILEY' S CAR - EVEN NG

Carl takes his seat. She |ooks back at Charlie and waves.
EXT. TRUCK - EVEN NG

Charlie waves back.

EXT. TRUCK (MOVING) - EVEN NG

LOOKI NG DOMWN at the tire, we see it’'s still flat as Charlie
races hone.

I NT. BAILEY'S CAR (IDLE) - EVEN NG
She steps out of the car.

_ BAI LEY )
Not going to invite me up for a night
cap?

KERI
Thanks for the ride, Carl.

~BAI LEY
(hol di ng hi s hands back)
The honor’s all m ne.
She shuts the door and wal ks towards her apartnent.
I NT. HALLWAY - NI GHT

WE FOLLOWthe | ong phone cord as it leads into Charlie’s
room

I NT. CHARLIE S ROOM - NI GHT

We END UP on Charlie as he painfully waits for the call.
He stares at the phone as it remains silent.

I NT. KERI'S APARTMENT - NI GHT

LOOKI NG AROUND t he roomwe SEE it’s nodestly decorated. W
END UP on Keri as she waits by the phone.

I NT. CHARLIE' S ROOM - NI GHT

LOCKI NG AT the clock we see it’s 12:12 AM  VE TURN to
Charlie as he continues to wait.

I NT. KERI'™S APARTMENT - LATE NI GHT

Keri has fallen asleep.
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INT. KERI'S APARTMENT - M D MORNI NG
LOOKI NG QUT the gl ass patio door, we SEE norning has arrived.
The phone rings and Keri is quick to answer.

KERI
Hel | 0?

INT. BAILEY'S CAR (MOVING - M D MORNI NG

Wth cell phone in hand, Bailey nakes his nove.

_ BAI LEY _ _
Morning. |1’mheading in to the office
| ate today and just wanted to tell you
Charlie got hone safe |ast night. ook
us a while, but we got the tire fixed.
Carl listens as he unwaps a cigar.

' BAI LEY ( CONT’ D)
(1istening)
He never call ed?
Wth the window rolled down, he tosses out the w apper.
I NT. KERI'S APARTMENT - M D MORNI NG

_ KERI _ _
Maybe it was sonething | did?

_ BAI LEY (VI A THE PHONE)
| seriously doubt that.

I NT. BAILEY'S CAR (MOVING - M D MORNI NG
Carl responds.

.. BAILEY : :
| think it _was just Charlle_beln? )
Charlie. To be honest, | kind of figured
this woul d happen agai n.

(listenin ?
It’'s the way Bean operates. To be
honest, he reaIIY didn’t seemall that
interested in calling.

I NT. KERI'S APARTMENT - M D MORNI NG
A pai ned Keri |istens.

BAILEY (O S.)

Tell you what. 1've got sone
%R!s afternoon. W can talk
is.
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EXT. BEAN TRAILER - M D MORNI NG

W FOLLONthe phone Iine as it continues down the steps, onto
the driveway and continuing towards Basil’s porch.

EXT. BASIL'S PORCH - M D MORNI NG
We END UP on the phone and a devastated Charlie.

Wth bl oodshot eyes and hu?e bags under the Charlie comes
to a harsh realization that she m ght not ca

BASI L
Maybe the line is bad?

~ _CHARLIE
The line is fine.
BASI L
Maybe
CHARLI E
She’s not going to call!
(shaki ng hrs head)
Wiy woul d she? | nmean shit, | drove her
around in a fucking truck. She was
probably norti f ed.
~ (realizing)
Bai | ey fucking snagged her. Hell, she
was probabIY ust eing nice to ne,
Probably felt sorry for nme. Now Bail ey
can make a nove.

BASI L )
Don't think of it like that. | think she
strai ght up played you. She was out to
get at’s best for her and Bail ey was
the best for her.

(ponderi ng) ) _
| bet he fucked her too, right in the
ass.
CHARLI E

(unbel i evi ng)
Where do you cone up with this shit?

BASI L
| saw it on sone E)sneg filmny kids were
wat chi ng | ast ni one nDV|e t hey

borrowed from our dad.

(recalling
"The Adventures of Wnnie' s Pooh" or
sonmething |ike that.

Charlie stares at Basil.

BASI L ( CONT’ D)
(reaI|2|ng)

(I aughl r'{/(B? 6

Ch s



BASI L(cont ' d)

No wonder they watched the whol e thing.
Usually they can’t sit still that |ong.
_ VENDY (O S.)
Basi | !
(rolli BAS#L )
rollin IS eyes
Qut here! J Y

She steps out of the trailer with anger in her eyes.

VAENDY
(surPrlsed with a pl easant
smle)
Oh hey, Charlie. How was the date?
~ (angrily ﬁlan0|ng at Basil)
Did you take her sonewhere nice?

CHARLI E .
(rmustering up a snile)
Yes.

VENDY
(to BaS|I2
Roneo, here, took nme to a tractor pull

(qui kFA?IL

ui c

They aere fyee tickets!
(adding)

And you liked it!

VENDY
(to Charlie) _
Wrd to the wise, don't get marri ed.

BASI L .
| don’t think hat’s_90|nP_to happen.
She played Ch [
woul d. Got a
el sewhere for

t
arlie just ke | said she
free di nner and went
dessert.

VENDY
~(unbel i evi ng)
Basi | .

BASI L
It’s true. Wy else would she not call?

VENDY
You don’'t have to be so nean.

_ BASI L
I’ mjust being honest here.

CHUCK (Q.S.)
Let’s go, Charlie. Tinme is noolah!



CHARLI E
(shaki ng his head)

| better go.
BASI L

Lat er man.
VENDY

See you, Charlie.

INT. TRUCK (MOVING - M D MORNI NG

After glancing at a down and out Charlie, we TURN to
who sports the giant deer ears. Back to Charlie as h
gl ances down at a bag with twenty nore.
CHARLI E
(unbel i evi ng)
I’ mnot going to wear one.
~ CHUCK ]
Don’t think 1'd have one avail abl e.
CHARLI E
What do you nean?
#skeptlcally)
You found a buyer?
_ CHUCK
I think he prefers the nane Jerry.
~ CHARLIE
(excitedly)
What |ike Value G ant or WAl -Mart?
_ CHUCK _
An i ndependent retailer.
CHARLI E
(unbel i evi ng) _
Whol I'y shit. Independent retailers are

good.

: CHUCK
Dam right their good. Sell a few of
t hese and next thln? you know, they’'re
t he next Value G an

CHARLI E
I can’t believe this. You actually found
a buyer for those things.

df}3
rou
You 8ubtedyne?

Charlie takes one out of the bag and puts it on.
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CHARLI E

(smling)

| guess they aren’t that bad.
CHUCK

(factual ly) )
Dam right they're not. This gu¥ ''m
dealing with is a real stickler for
quality products. He doesn’'t just accept
anyt hi ng, trust ne.

EXT. NNCK' S - AFTERNOON

Bail ey and Keri are seated outside the eatery that borders
Arcadia and Duarte.

_ BAI LEY
Li ke I was saying, we had an overstock of
t hese obsol ete and defective conputers.
(enpha5|2|ng) _ o
I nmean these things were |ike ticking
time bonbs. Tick. Tick. Tick
(with heart) )
Then | conme across this orBhanage t hat
was in the market for new PC s.
(proudly
Add a fifteen percent markup and | noved
every S|nale unit.
(chuc Ilng)
Even added a five percent surcharge.

KERI
(in disbejief?
That s sonething to be proud of ?

BAI LEY _
Ch, no, no, no, no. You have it al
W ong. o
expl ai ni ng) )
In the end, these orphans got their _
conputers. | nean i | didn't give this

deal, I'"m sure they woul d have had a far
wor se deal from another conpany.

She doesn’t buy it.

BAI LEY (CONT’ D)

It’s the way a business is run today. If
ou have a heart, then you end up at the
ack of the pack along with the rest of

t he schnucks.

KERI
| guess |’'d be a schnuck. Takin?
advant age of people, what's it all worth?

_ BAI LEY
A five thousand square foot hone and a

(addin%) )
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BAI LEY(cont ' d)

But | understand your point. Very
adm rabl e.

EXT. JERRY' S STUFF - AFTERNOON

Situated on an abandoned | ot between snall established
busi nesses, we FOCUS on this eyesore of what can best be
descri bed as an outdoor flea market.

LOOKI NG AROUND, we SEE the nany usel ess goods for sale. W
SEE a set of used tires, various hubcaps, used cl ot hing,
dat ed can goods and what appears to be a haphazardly stuffed

cat with a m ssing paw.

CONTI NUING we END UP on an extrenely di sappointed Charlie as
he just stares at the products for sale.

In the b.g. we SEE HELEN, an aged elder in her late
seventies. Sporting tacky, slirghtly oversized sungl asses,
she stares at Charlre.

Chuck and JERRY negotiate in the b.g.

JERRY (O S.)
What do you nean bul k deal ?

We TURN and WATCH as the conversation continues. Both Chuck
and potential buyer Jerrx_are wearing the "Deer Ears." Jerry
is an emaci ated mal e pushing his | ate seventi es.

- CHUCK _
| nean it would be an unwi se nove to take
| ess than a dozen of these.
(1 ooki ng around at the enpty

mar ket
|’ve got an order from Wal -Mart for
about . . . _

(to Charlie)
What was t he anmount fromthe WAl -Mart
deal ?

VWE TURN to Charlie as he ignores the question. BACK to Chuck
as he answers hi I f.

CONT’ D)

f
y%u don’t nake a nove
right now, | just mght not have enough

avail abl e.

_ JERRY
| just need one.

- CHUCK
(conti nui ng) _
| have to be honest Jerry, one m ght not
be enough.

HELEN (O S.)
Don’t let himJew ya!
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CHUCK
(to Hel en) )
Oh no, ma'am That’'s the last thing we
do at Bean Inc.

CHARLIE (O S.)
Are you serious?

W TURN to a fed up Charlie.

CHARLI E ( CONT’ D)
(to Chuck) )
Wiy are you dealing with these peopl e?

Charlie notions to the displayed goods. Chuck quickly turns
to Jerry.

CHUCK
Vi ce President here doesn’t understand
that a key_to a successful business is
it’s relationship with the smaller
i ndependent types.

orl s
(of f ended)
Wiy | got nyself another |ot near the
train tracks.

CHUCK
(to Charlie _
You see that, arlie? M. Jerry here
has hinself a franchi se.
(al nost anng) _
He needs to be shown a bit nore respect.

CHARLI E
(nptioning) )
There is a Goddamn stuffed cat with a
m ssi ng paw.

_ HELEN (O S.)
That just broke off.
CHUCK
See that, Charlie. It wasn't always
br oken. . .
(covering for Charlie)
You' I'l have to excuse him
CHARLI E

This is ridicul ous.

s hands up in the air, a pissed Charlie wal ks away.
b.g. Chuck continues the deal.

CHARLI E ( CONT' D)
| di éunder hi s breath)
i ot.

Wth
t

hi
n the

h
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CHUCK (O S.)
| hear that!

Charlie stares out at the passing traffic and the nearby
| andscape.

EXT. NNCK'S - AFTERNOON

Car{ and Keri pull away fromthe table and nove toward the
exit.

EXT. SIDEWALK - AFTERNCON

Passi vely | ooking around as he trudges forward, Charlie eyes
Ni ck’s eatery.

( _ CWAS%IE
curious
Ni ck’s. y

As he gets closer, a curious Charlie eyes those eating
out si de on the patio.

CHARLI E ( CONT’ D)
(recalling) _
Everyone knows Nick’s is a nust for any
romanti c begi nni ng.

A slight smle emerges. Mnents later Charlie stops dead in
his tracks.

W TURN BACK to Nick’s.
EXT. NNCK'S - AFTERNOON

Both Carl and Keri exit. After holding open the door, a
sF1I|ng Keri shows appreciation in the act as they continue
al ong.

We TURN BACK to Charlie.
EXT. SI DEWALK - AFTERNOCON

As if life had lost all of its nmeaning, Charlie painfully
wat ches.

INT. TRUCK (MOVI NG - LATE AFTERNOON

Charlie is silent as they ride hone. Unable to hold it in,
Chuck vents.

_ CHUCK
Despite your act, | was able to nove a
set and secure a few contacts.

CHARLI E
(unbel i evi ng)
Cont act s?
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CHUCK
Probl em Charlie?

CHARLI E
(frankly) :
What is the point of all this?
(nmotioning as to include the
~ truck)
This shit?
This shit?

CHARLI E
The truck, the business, everything.

_ CHUCK
This so called shit is a start.

CHARLI E
A start? This is a start? This is
bul I shi t Al'l of this is.

CHUCK _
Success doesn’t happen overni ght.

_ CHARLI E _ _
Overnight? You' ve been doing this your
whole lNife! Wuldn't you think a hint of
success woul d cone after forty sonme odd
years?

- CHUCK
(cautious) . .
What are you getting at, Charlie?

~ CHARLI E _ _
I’mgetting at you and this...this
char ade.

CHUCK
(angered% )
It’s not a charade! It’s ny calling!

CHARLI E
(unbel i evi ng) _
You are so full of shit.
(Iettln? it all out% )
My whole life | heard the same bullshit.
One day your going to be rich. One day
our going to have this, own that, buy
hree of these, four of those. Well
when? Huh?
~ (rmotioning to the clock)
Time's fucking running out.
(accepting) )
Who are we fooling? Wy don't we {ust
accept the fact we were never neant to be
a success. Everything we’ve ever tried,
we failed at.



CHUCK
You can think like that! | don’t!

CHARLI E

Wl | maybe you should. Maybe you should
wake up and snell the coffee, and realize
that what we have here is all we wll
ever have.

~ (potioning)
This is it. o three of these, four of
t hose, just this.

- CHUCK
In your m nd!

CHARLI E
(unbel i evi ng) _
In ny mnd? It"s a fucking fact!

- CHUCK

In your m nd!

(adding) = :
No one ever said |ife was easy, Charlie.
You just want it to be. | don’t see you
out there bettering your life, just
knocki ng the one | "ve given you.

CHARLI E _

Wel | maybe you didn’t give nme enough!
Maybe i ou acted like a real father,
sonebody could respect, 1'd be nore.

(truthfullyz _
You couldn’'t get a real job, you had to
do it your way. . .
(nmotioning to include the life
t hey have%
Somet hing to shoot for.

A pained Charlie | ooks out at the passing | andscape.

CHARLI E ( CONT’ D)
Stop the truck

A pai ned and pissed Chuck stops the truck.
Charlie exits.

CHARLI E (CONT' D _
| was supposed to be the eat Charlie
Bean. | mnot so fucking great, Dad.

Charlie shuts the door and wal ks away.

CHUCK (O S.)
Where you goi ng?

CHARLI E
Where am | ?0|ng?
(pai nfully)

wher e.
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Monents l|ater, Chuck painfully drives off.
EXT. SIDEWALK - EARLY EVEN NG
W WATCH as a dejected Charlie continues al ong.

Charlie begins to rem nisce about his father’s inpact on his
life and the early stages of Bean Inc.

(FLASHBACK) | NT. TRUCK - MORNI NG (1977)

Chuck teaches four-year old Charlie the intricacies of using
a canera.

(FLASHBACK) EXT. LADI ES LOCKER ROOM - MOMENTS LATER
We WATCH a few brilliant flashes go off.

A few nonments |ater, an excited Charlie exits w
{n ﬂand. LOOKI NG AHEAD, we SEE Chuck noti oni ng
o hurry.

th a canera
for Charlie

(FLASHBACK) EXT. TRUCK - AFTERNOON (1977)

W FOLLOWthe long Iine of excited nales as it |eads to the
rear of the Bean truck

Both sporting Bean Inc. T-shirts, Chuck and Charlie sell the
hot item of the day.

( FLASHBACK) EXT. PARKI NG LOT - AFTERNCON (1982)

W LOOK AROUND at the marquee pronoting the | ocal Special

A ynpics. CONTINU NG we END UP on Chuck and ni ne-year old
Charlie as they sport "I’mw th Stupid" and "1’ d Rather be
wal ki ng" T-shirts. LOOKING AROUND, we SEE the | ess then
positive reaction fromthose wal ki ng by.

(FLASHBACK) | NT. CENTENNI AL HALL - AFTERNOON (1982)

MOVI NG t hough the crowd in attendance at the Inventor’s Fair
we SEE the many innovations. Fromthe four-head VCR to the
hone conputer,_nan¥ i nnovative products are on display for
the thousands in attendance to get a first hand | ook.

As we CONTI NUE, the excitement fromthe earlier products and
the crowd di ssi pate as we near the corner booth.

ARRI VING, we END UP on the Bean Inc. booth and their product,
the "Forget Me Knot". As denonstrated bY Charlie, the sinple
twi ne knotted around any item practically guarantees the
itemw |l never be |ost.

We focus on Charlie as he HOLDS up a TV renote, utilizing the
"Forget Me Knot" system Despite covering his eyes and
spinning in circles, Charlie denonstrates the inability to

| ose any item _Along_mnth the renote, various other sanples
are di splayed, including a pencil, a pair of socks and a

cof fee cup.
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Al t hough not di scouraged, Chuck and Charlie attenpt to keep a
positive face as a pathetic few watch the denonstration.

(FLASHBACK) EXT. | NVENTORS INC. - EARLY EVENI NG (1983)

As the torrential rain falls fromthe skr, ten-year old
Charlie cautiously wal ks out am dst the Iightning strikes,
hol ding onto a foil wapped unbrella.

CHARLIE (MO S.)

cryin
I doé’tywag%a go!

We TURN BACK to a covered breezeway as Chuck pleads to
Charlie to continue with the denonstration. n the b.g. we
SEE cautious investors and the nock visuals fromthe product.

I NSERT - POSTER DI SPLAY

Through crudely il
weat her torn unbrel
pl ated steel and ti

strated, we SEE what appears to be a
?. Next to it, is one nmade of dianond

u
I
tled "WonderBrell a.

BACK TO SCENE

A BRILLIANT FLASH illum nates in the f.g. to the horror of
Chuck and those wat chi ng.

(FLASHBACK) | NT. CENTENNI AL HALL - AFTERNOON (1985)

MOVI NG t hrough the crowd at the annual Inventors Fair, we SEE
Chuck seated in a chair with nothing on but a | arge diaper.

LOOKI NG CLOSE we SEE his face turn a beet red as he craps
into the diaper. Wth the beet red turning to a |ight pink,
t he denonstration conmes to an end.

A joyous Chuck gets to his feet raising his arnms in victory.

We LOOK around at the many disgusted and horrified faces of
t hose who w tness the painful event.

(FLASHBACK) EXT. | NVENTORS I NC. - EVEN NG

Chuck and Charlie aPproach the entrance with a red wagon and
a large ball of foil in towwth various wires sticking out.
Before they enter, security quickly turns them away.

(FLASHBACK) | NT. LIVING ROOM - EARLY EVEN NG

MOVI NG THROUGH t he dark and drab room we END UP on the stack
OL unpai d bills and unopened mailings fromvarious inventor
shows.

CONTI NUI NG, we WATCH as an uninspired Charlie watches TV and
Chuck takes a nap.

BACK TO SCENE
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EXT. SI DEWALK - EVEN NG

Charlie imediately stops. W MOE AROUND Charlie as he
| ooks uP at the light fromabove. Fighting back tears, it’s
apparent his prayers have been answer ed.

W LOOK UP at the large billboard and see the prototypical
subur ban fan1IY in the ad pronoting career day at Electronic
Wrld, the Valley' s |largest electronic retailer.

I NT. KERI’S APARTMENT - MORNI NG

Lookin? throu?h ol d school nenorabilia, Keri |ocates an old
student directory. Thunbing through, she |locates a
particul ar address.

EXT. MAIN DRI VEWAY - AFTERNOON

We TURN to SEE Charlie dressed in a dated grey suit and
carrying a briefcase.

EXT. BASIL'S FRONT PORCH - AFTERNOON

Basil and his clan, along with Yuck sit, around doi ng what
t hey generally do...nothing.

KELLY _
Sonmebody nust have di ed!

They all stand up and nove to the railing, getting a better
Vi ew.

_ BASI L
Charlie?

(wal ki ng of f the porch)
What the hell you doi ng?

EXT. MAIN DRI VEWAY - AFTERNOON
Charlie continues wal king. Basil catches up.

BASI L
VWat are you all dressed up for?

~CHARLIE
I have a job interview

BASI L
(surprised) _
VWhat ki nd of %ob makes Xou wear a suit?

That Italian Tood place
CHARLI E

No.
BASI L

Wth who t hen?



CHARLI E
Don’t worry about it.
BASI L
Wth who?
CHARLI E

(reluctantly)
El ectronic Wrl d.

Basi| stops dead in his tracks.

BASI L
They don’t have a warehouse.

_CHARLI E
(continuing to wal k) o
It’s not for a warehouse position.

Basil runs to catch up with Charlie.

BASI L

If it’s not for a warehouse then what?
CHARLI E

Sal es.
BASI L

(1'i ght heartedly)
You can’'t get sales job there.

CHARLI E
Yes | can.

(I h_BAS)II_
aughi n
No you cgn’tg

(st _CHA)RLI E
st oppi n
Why not?pp J

BASI L
That's for those.

(pointing to the suburbs)
... peopl e.

) CHARLI E

(i ntense)
| want to be one of thosecﬁeo le. I'm
supposed to be The G eat arlie Bean!

(1 ooking at Basil)
I’ mnot even cl ose.

BASI L )
Your whole attitude is wong. Wo' s to
say you're not great?

90.
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CHARLI E
I’mto say.
(notioni ng)
Look at you guys. Look at ne.

BASI L
(al ar med) _ _
Hey, don't include ne in your depression.
" m happy with who | am

Charlie wal ks away.

CHARLI E
Then you're a better man then I am

BASI L
Wiy do you do this to yourself? They're
just going to laugh at” you.

Basi| st ops.

CHARLI E
Let themlaugh. | need to be nore... to
be sonething and El ectronic Wrld is ny
pnlylmay. You ever want sonething so bad
inlife, that if you never got it, life

woul dn’t be conpl ete?
Charlie continues wal ki ng.

BASI L .
You're doing it for the girl, huh?

CHARLI E
(st oppi ng)
Yes.

_ BASI L
Charlie.
CHARLI E
What ?
BASI L
Take ny car.

EXT. ELECTRONIC WORLD - AFTERNOON

We LOOK at the high-tech superstore. The nassive mrrored
building is the Valley s largest electronic retailer.

W FOLLOW Charlie, with briefcase in hand, wal ks towards the
entrance of the building.

We pass the banner pronoting career day.
| NSERT - BANNER
"El ectronic Wrld Career Day...Were Friends Becone Famly."
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BACK TO SCENE
I NT. ELECTRONI C WORLD - MOMENTS LATER

Upon entering t he buiIdinP, we are innediatel&bgreeted by
y bl onde enployee of Electronic rid.

SANDY, a per
SANDY
Hell o! Welcone to Electronic Wrl d.
CHARLI E

I’mhere for the job fair.
Sand hands Charlie the handout.

~ SANDY o
(P0|nt|ng and sn1I|ngz _
Take the escal ator, then the first door
on your right.
(smling)
Good | uck!

CHARLI E
(smling)
Thank you.

Charlie wal ks through the store heading toward the escal ator.

Looki ng around, he sees the smling faces of the custoners
and workers all ke.

Enpl oyee No. 2 passes by.

EMPLOYEE NO. 2
Hello, Sir.

' CHARLI E
H .
Charlie | ooks back as the enpl oyee wal ks on past.
I NT. ESCALATOR - AFTERNOON

Charlie gets on the escal ator ridin? to the upper floor,
gaining a better view of the enormty of the store.

I NT. HUMAN RESOURCES ROOM - AFTERNOON

W MOVE around the roomfilled with prospective enpl oyees.
Tgey ?rg prof essi onal in appearance and appear to be well
educat ed.

WE SEE the TEST ADM NI STRATOR, a female in her late forties.

TEST ADM NI STRATOR
(addressing the apﬁllcants)
Il be given one hour to conplete
[

You _
t tten part of this test.
( MORE)

Wi
he wr
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TEST ADM NI STRATOR(cont ' d)

Fromthere you will be interviewed by
vari ous departnment nmanagers and given
another test in your particular field.
If you are fortunate enough, you wl|
eventually be privy to an interview b
t he founder of Electronic Wrld, M.
Dobbs.

(sm|ing) . :
You get through him you're in.

They all |augh, as does Charlie, a few nonents |ater.
CUT TGO
EXT. MAI N DRI VEWAY - AFTERNOON

K

tﬁ and Bud run _around with matches in hand, |ooking for

|
inés to burn. Bud finds a newspaper.

' BUD _
Ri ght here! Let’s burn this!

KERI (O S.)
Excuse me?

He and Kelly turn to face the stranger.

o KELLY
He did it!

_ BUD
(in awe)
wi

catches the attenti on of Chuck who fiddl es

CH
Can | hel p you?
CUT TO
I NT. HUMAN RESOURCES ROOM - AFTERNOON

A few nearb aPpIicants struggle and attenpt to peek at the
expedi ent arli1e as he snokes through the test.

I NT. CUBI CLES - AFTERNCON

The applicants are being individually inte
hi gher-ends at the conpany. They are told
el ectronic gadgets to the interviewee.

rvi ewed by various
to sell sinple

Charlie is being interviewed by an older male. The nale nods
i n agreenent and takes possession of the gadget as it has
been flawl essly sold to himby Charlie.

They are both smling and break out in |aughter during the
favorabl e interview
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I NT. MEDI A ROOM - AFTERNOON

| and sales instruction video is being viewed by the

Ap 0 sal .
n of remai ning applicants.

r ot oc
handf ul
We focus on Charlie, who is open m nded, as he absorbs the
i nstruction.

I NT. ELECTRONI C WORLD - AFTERNOON

The handful of remaining applicants, along with Charlie, are
touring the main floor.

An attentive Charlie, along with another apPIicant, spots a
di scarded pi ece of paper on the ground. Wth the guide
nonentarily | ooking away, Charlie shoves the other applicant
and rushes over picking up the paper, much to the delight of
t he gui de as she turns back.

| NT. HUVAN RESOURCE DEPARTMENT - LATE AFTERNOON
Wth his briefcase at his feet, Charlie waits patiently.

SECRETARY (O. S.)
M . Bean?

I NT. HALLWAY - LATE AFTERNOON

He foll ows as the Secretarr | eads himtoward the el aborate
doors at the end of the hallway.

I NT. DOBBS OFFI CE - LATE AFTERNOON

We LOCK around the stylishly decorated office and END UP on
MR, DOBBS, the founder of Electronic Wrld. M. Dobbs is the
definition of professionalismas he speaks openly wth
Charlie. Wth Charlie’'s file in hand, Dobbs conti nues.

MR. DOBBS
two-five a year to start, plus
ion. Two weeks paid vacation,
ks paid sick | eave. A natchlng
conpany stock options and a

e hundred doIYar si gni ng bonus.

W MOVE in closer as M. Dobbs continues.
MR DOBBS ( CONT' D)
Do you |ike what you hear so far, M.
Bean?
W TURN to a noddi ng Charlie.

_ CHARLI E _
Yes, sir. | like it very nuch, Sir



MR _DOBBS _ _
(tossing Charlie s file aside)
far as |I"mconcerned, you re hired,
| would be in error to nake that
sion wi thout the approval of our

t
Ci
’FS manager. It’s just a formality.
I

ToaEeh

| ask you a few questions, have you

I
'I out a few forms...nmke sure you two

@—h
D —

(wi nki ng)
Just the usual stuff.
(extending his hand?
Hope to see you on the floor, M. Bean

~CHARLI E
(shaki ng his hand)
"1l be there.
Charlie begins to walk off toward the door.
M . Dobbs speaks into the intercom

MR DOBBS _ _
Get Carl Bailey on the line, I'm sending
Charl es Bean for a run through.

| NT. HALLWAY - LATE AFTERNOON

W WATCH as Charlie nmakes his way down the hall
| NT. BAILEY OFFI CE - LATE AFTERNOON

We FOLLOW as Charlie opens the door.

gpoE openi ng, we SEE a delighted Carl Bail ey seated at
esk.

Charlie shuts the door.

~_ BAILEY
(smlln% ) _
Wien | read the appllcatlon, | thought to
nyself, no it can be. Charles Bean an
?ppllﬁant? I nmean what’s he need a job
or, he...

(quot i ng) |
Is Vice President of his own conpany.
(factually

Hel |, he even has a Mercedes. His life
to this day has been one success after
anot her.

) CHARLI E

(i ntense)
| apol ogi ze..

_ BAI LEY
Save it, Charlie. | don't care.

( shaki ?%/C;]R!ES) head)

his
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BAI LEY(cont ' d)

Do you truly think a better job will mask
who  and what you truly are? Here' s a
fact Charlie.” No amount of noney will
ever make Charlie Bean matter.

(sm rking) _
I know you’re a |l oser and so does Keri.

_CHARLIE
gcautlously staring)
at ~

~ BAILEY

(smllngéh _
Truth hurt, arlie? She says the only
reason she went out with you was because
she felt sorry for you

CHARLI E
| don’t believe it.

BAI LEY
Ask her, Bean. Honestly, what could she
possibly see in you? Do you think it’s
%ust a coincidence | showed up on your
irst date?

CHARLI E
It could be.

BAI LEY

(bluntly _
She called ne Charlie. She wanted out.
A pained Charlie | ooks away.

BAI LEY ( CONT’ D)
éas caring as he can be)
You don’t bel ong here. This is not your
environnment. People out here pay higher
prices to get away from people such as
ourself. “You think you re fooling us
ut we see through it. You anuse us,
Charlie. You' re nothing nore then a
burger flipping floor sweeper.
(adding) o >0 |
W spill |t,Yyou wipe it up. W say it,
you do it. ou don't matter, Charlie.

EXT. PARKI NG LOT - LATE AFTERNOON
Charlie angrily nakes his way towards Basil’'s car.

. KER (O S.)
Charlie?

Charlie | ooks over as Keri arrives.
KERI ( CONT’ D)

smilin
How 70 1 4 82)?
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Charlie stops.

CHARLI E
What are you doi ng here?
(answering his own question)
Wiy even ask?

KERI
(catc i ng her breath)
I men to your Rlace and was told you
wer e here. ow did you do?
CHARLI E
ust ed)

dIS
FbM/é do9 Li ke you care. And |
serlously don’t think you went to ny
pl ace.

Charlie resunes wal ki ng
- CHARLI E (CONT' D)
(addlngz
You woul dn"t be here now.

KERI
What are you tal king about?

She follows. Charlie stops.

CHARLI E
(factuallz
What am | tal king about? | know you're
not here to see ne. You' re here to see
Bai | ey.
KERI

(conf used)
Wiy would | come here to see Carl?

(rolli CHﬁELIE )
rollin IS eyes
Oh it's Car P ow? Y
KERI
VWhat are you tal king about, Charlie?
CHARLI E
| saw you guys at N ck’s!
q KEF%)
wi de eye
You é|d7 Y
~CHARLI E
(noddi ng)

So that’s what it's all about.
(realizing)
Money and possessions and stuff.

(Iettln% it aII out)



CHARLI E( cont ' d)

Vell I"msorry if | don't live_u
standards. I1'msorry I’mnot Th
Charlie Bean.

(fromthe heart)
I"’mjust a normal one.

p to your
e G eat

Charlie backs away.

CHARLI E ( CONT’ D)

| gusgs that’s not good enough for you,
isit?

KERI
That stuff doesn’'t matter to ne,
Charli e.

CHARLI E
How can you say that? It does!

KERI _
| don’t care about that Charlie, you do!

CHARLI E
Yes you do! You do care about that
stuff! Everybody cares about that stuff!

KERI
| care about who you are, not what you
are.

CHARLI E ]
Wiy are you lying to ne? Bailey told ne
everyt hi ng.

~ KER
Everyt hi ng?

~CHARLI E
(noddi ng)
Ever yt hi ng. _ _
(1l ooking down at his attire)
Don’t you get it? This isn't nmne.
(1 ooki ng around the area)

None of this is. | could never give you
anything like this! | can't!
(to Keri)

And you deserve this.

_ KERI _
Al'l this means not hing.

i ghtl RLL%' )
sli smlin
You éese?ve getter. g

Charlie wal ks away.

KER : .
| can’t believe you re just wal ki ng away
like that?
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In the b.g Keri vents.

KERI ( CONT’ D)

(painedz _
You're right, Charlie, | do deserve _
better. deserve a man who believes in

himself. A man who doesn’t give a shit
ﬁbOHt what everyone el se has, just what
e has.

Charlie stops and painfully | ooks back.
INT. BASIL'S CAR (MOVING - LATE AFTERNOON

Wth nmusic on the car radio to match, a sad and frustrated
Charlie heads hone. He slanms the dash with his fist.

SH T CHARLI E

A split second |ater, the engine SPUTTERS, then slows to a
CH then BOOM it backfires and st ops runni ng.

An expressionless Charlie stares blankly ahead as he slowy
coasts into the intersection.

I NT. MAIN DRI VEWAY - EARLY EVEN NG

W WATCH as an exhausted Charlie pushes the car fromthe
rear.

LOOKI NG AROUND, we SEE the many faces of concern as it is
evident how Charlie’ s day went.

EXT. BASIL’S CAR - EARLY EVEN NG

Charlie continues to push the car. TURNING to the Bean
trailer, we WATCH as Chuck sl owl y approaches.

Wth his head down, Charlie continues pushing. Chuck arrives
and hel ps. A brief nonent of silence.

_CHARLIE
élooklng ahead) _
You don’t have to do this.

Chuck remains silent as he continues. Wth his head down, a
pai ned Charlie continues pushing.

CHUCK
She' s beautiful Charlie.

CHARLI E
(pai nfully accepti ng)
I know t hat.

Charlie continues along, again with his head down. A brief
nonent | ater.
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CHARLIE (CONT' D)
What do you nmean she’s beautiful ?

| nean sheﬁgﬂgy%eautiful girl.
Charlie stops pushing.
CHARLI E
I neéxaﬁbu?Dgigkﬁf& she’ s beautiful ?

Chuck stops pushi ng.

CHUCK _
I know a beautiful girl when | see one.

CHARLI E
See? Wiere did you see her?

We MOVE | N on Chuck.
_ CHUCK )
This afternoon. She cane here | ooking
for you.
W TURN to a ghost white Charlie, then back to Chuck.

CHARLI E
She canme here?

CHUCK
Well not. ..
(pointing to the ground)
Her e. _ _
(1 ooki ng back at the trailer)
Over there.

~ (then Back to Charlie)
Thi s afternoon.

Chuck quickly | ooks around.

_ CHUCK ( CONT’ D)
Charli e?

QUI CKLY TURNI NG BACK, WE SEE Charlie peddling mghtily on his
bi ke as he exits the trailer park.

EXT. ELECTRONI C WORLD - EARLY EVEN NG

Exhausted, Charlie realizes she is no |longer at Electronic
World. Determ ned, he peddl es on.

EXT. KERI'™S APARTMENT - EARLY EVEN NG

Carl consoles Keri as they stand outside her apartnent.
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BAI LEY
Are you sure you' re OK?
_ KERI _ )
I just don’t understand Charlie right
now.
~ BAI LEY
(shaki ng his head) _
| don’t think any of us do. | told him
he’d have to work his way up in order to
hol d a managenment position. Wth
Charlie s education level, it was the
best | could do.

KERI _
Maybe | pressured himtoo nuch

_ BAI LEY )
| seriously doubt that. |’ve seen it
before wt EeoBIe like Charlie. They
want the perks but aren’t willing to pay

t he pri ce.

Wth the dashed dreans of ﬂoing out with Charlie realized,
Keri is unable to control her enotions and begins to cry.
Sei zing the opportunity, Carl enbraces her.

EXT. SECURI TY KI OSK ( ARCADI AN OAKS) - EARLY EVEN NG
Charlie races past the security entrance.

- SECURI TY GUARD (O. S.)
| r!

EXT. ARCADI AN QAKS - EARLY EVEN NG

Charlie heads towards her aPartnent. Looki ng ahead he eyes
Carl’s car. He then looks to Keri’s apartment as they
continue to enbrace.

A devastated Charlie just watches.
CUT TGO
EXT. EQUESTRI AN DRI VE - MORNI NG

Wth a neM/caP and baP, a |l ess then excited Charlie now
delivers for the Weekly Val ue Saver.

One after another, he tosses the papers to their intended
targets as he continues al ong.
I NT. TACO JUAN S - AFTERNOON

RALPH, a pinply faced teen dressed in a mariachi styled
uni form approaches with a conpl eted application in hand.
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RALPH
Can you start this afternoon?

We TURN BACK to a well dressed and agreei ng Chuck.
I NT. KERI'S CUBI CLE - AFTERNOON

After returning froma brief break, Keri arrives to find a

dozen roses and a card with the Arcadian Ball text in big

Pr|nt. Excited, she Prabs the card. Her expression reveals
hey aren’t from Charlie.

EXT. BASIL’S PORCH - EARLY EVEN NG

Wth KeIIY and Bud roughhousing in the b.g., Basil and Yuck
do their typical bull shitting. Mssing I's Charlie.

I NT. DAS EATERY - EVEN NG

MOVI NG throuPh t he trendK_Cbrnan di ner, we END UP on an
ani mat ed Car Baglaz t al |n? up a stormand an obvi ously
uni nterested Keri o is suffering through it.

EXT. EQUESTRI AN DRI VE - MORNI NG

A less then excited Charlie trudges along. One after
anot her, he tosses the papers.

I NT. TACO JUAN S - AFTERNOON

Wth the required mariachi styled clothin%, an acceﬁting
Chuck delivers an order at the first job he’'s ever had

EXT. BASIL'S PORCH - N GHT

Again, Kelly and Bud rough-house in the P.g.. Basi| and Yuck
e.

n
continue bull shitting. Mssing is Char

I NT. KERI'S APARTMENT - NI GHT

Thunbi ng through ol d school pictures in her scrapbook, Keri
[

n
smles as she [ocates sone wmth Charlie.
SERI ES OF SHOTS

A) A photo taken on the first day of school, shows a small
groug_of children showcasing their new school clothes. Al
are hip and cool except for Charlie as he sports his old
tattered |l ook along wwth a Bean Inc. T-shirt.

B) Many kids hold up their Pepsis, while Charlie holds up a
Kroger’s col a.

C) Caught off guard, Charlie has his finger up his nose

D) Charlie is seen pointinﬁ and | aughing at an el der
newspaper delivery-man as he delivers to the school
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BACK TO SCENE

EXT. STREET - MORN NG

Wth his head down, Charlie peddles along, delivering the
weekly penny saver in Arcadia.

Readyi ng hi s next paper, the headlines and the picture say
enough.

LOOKI NG DOMN, we SEE the headlines: Arcadian Ball Tonight.
Al so included are vintage photos fromearlier Balls.

Charlie throws the paper to the intended porch and m sses.
He gLabs anot her paper and tosses it, but m sses the sanme
por ch.

it CHARLI E
1 t!

Charlie stops the bike. He grabs another paper and tosses it
to the front porch, and again msses it.

Movi ng cl oser, he grabs anot her paper and tosses it, again
m ssing the porch.

We PULL BACK as he repeatedly tosses nore papers, all with
the same result, Frustrated he begins to fire two and three
at a tinme, getting all his frustrations out.

EXT. DUARTE BOULEVARD - EARLY AFTERNOON

Finished with his route, Charlie stops at the busY )
intersection. Still down, Charlie | ooks up to get a view of
the signal. Qut of the corner of his eye, he spots sonething

in particular.
TURNI NG LEFT, we END UP on Taco Juan’s.
EXT. TACO JUAN S - EARLY AFTERNOON

Still dressed in the mariachi garb, Chuck sweeps up around
t he buil di ng.

We TURN BACK to Charlie.

EXT. DUARTE BOULEVARD - EARLY AFTERNOON

Shaking his head in disbelief, Charlie continues al ong.
EXT. MAIN DRI VEWAY - AFTERNOON

A depressed Charlie wal ks his bike down the driveway.
EXT. BASIL'S PORCH - AFTERNOON

Basil, along with Yuck and his kids, stare at Charlie.
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EXT. MAIN DRI VEWAY - AFTERNOON

Charlie continues along. Basil walks out to join him

BASI L
Hey, Charlie.
~ CHARLI E
Hey, Basil.
BASI L

How was your day?
Charlie remains silent, but his |look says it all.

BASI L ( CONT’ D)
So what are you going to do tonight?

Charlie stops.

CHARLI E
Probably watch TV.

BASI L _
You know the Ball’s tonight?

CHARLI E
(noddlng)
Yea I know. Like you said, just a
bunch of peopl e | ooking for an excuse to
show of f.

He resunes wal ki ng.

BASI L
I thought you wanted to be a one of those
peopl e~

CHARLI E
(def eat ed)
I want Keri.

BASI L
Then go toni ght and get her back.

Charlie wal ks away.

Wiat 2 CHARLI E
at

Charlie stops, then faces Basil.

CHARLI E (CONT' D)
erlous Basil ?
ng down at his clothes)
ck would | wear?

u
o) et there, On ny bike?
r(1 hIES head)
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CHARLI E( cont ' d)

Foubmere right. She and | were not neant
o be.

(wal ki ng away) )
We have our types and they have theirs.

W WATCH as Charlie wal ks away. In the b.g. Basil responds.

_ BASI L _
VWhat if | told you I was wong, Charlie.
You need this girl.

Charlie stops and turns to Basil. Charlie briefly smles.

_ BASI L ( CONT’ D)
I was jeal ous, Charlie.

Charlie again stops and turns to Basil.

~ BASIL (CONT' D) | _
Everything | said was nme just being

sel fish.

(Palnfull _ )
Man, woul d Tove to have a girl |ike
t hat even consider ne. | guess I’n1{ust
afraid you guys will hit it off and then
you' || nove away from here.

(trying not to cry)
Then |'d be stuck with that asshol e Yuck
as ? best friend and that just ain't
cool .

. CHARLIE |
(slightly smling)
I’ mnot goi ng anywhere.
Charlie enters his trailer
I NT. LIVING ROOM - LATE AFTERNOON

Seated on the couch is Charlie as he watches Fam |y Feud. He
| ances at the clock and then back to the TV. After watching
or a brief nonment, he then grabs a nagazi ne nearby _

attenpting to keep busy. Page after page, nothing quues hi s

interest. He then tosses it aside staring back at the TV.

In the b.g., Chuck enters the trailer wearing his clothes and
carrying a large brown bag.

Charlie again glances at the clock that reads 6:25 PM
Chuck is quiet as he passes by, heading down the hallway.

Looking at the clock, it’s still 6:25 PM
Charlie stares blankly at the TV.

I NT. LIVING ROOM - TEN M NUTES LATER
Chuck re-enters the room

Charlie | ooks at Chuck as he takes a seat on the couch.
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Charlie glances at the clock that reads 6:35 PM
Chuck al so | ooks at the cl ock.
Charlie | ooks at Chuck then back at the TV.

Vihat ? CHARLI E
at -

_ CHUCK _
Not hi ng. So what’s on tonight?

CHARLI E
(shruggi ng his shoul ders)
| don’t know.

Chuck stares at the TV. Charlie glances at Chuck, then at
t he cl ock.

CHUCK
The Great Charlie Bean, huh?

CHARLI E
I know you work there.

Chuck pauses, Charlie continues.

CHARLI E ( CONT’ D)

I know you work at Taco Juan’s. | saw
you there. _
~ (laughing to hlnself%
Li ke you woul'd know anyt hi ng about
gr eat ness.
(addi ng)
Look at you.
CHUCK
Do you?
_CHARLI E
(noddi ng)
O course.
CHUCK
Real | y?
CHARLI E

I know greatness is having everyone want
what you have. Geatness is having it
all and having people | ook up to you.
That’ s great ness.

CHUCK
That’ s what you think?

CHARLI E
That’s what | know

Chuck gets up, tossing Charlie the manila envel ope.
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~_CHARLI E (CONT’ D)
VWhat this?

~ CHUCK
Look at it.

Charlie open the envel op and takes out the photo frominside.
| NSERT - PHOTO

SEE a Photo of a current daY Chuck with his Taco Juan’s T-
shlrt rol | ed up as was the style in 1950, and his arnms around
Rita Hayworth

The photo is an obvi ous fake.
BACK TO SCENE

_ ~CHARLIE
Who is this? Is this nonf

CHUCK
(horrified)
Are you shitting ne?
(keeping it down)
Her nanme was Any Howard.

CHARLI| E
(unbelleV|ng%
You went out with her?

CHUCK

dly

he % She and | were like this.
SIHP his fingers)

was fromthe suburbs and |

Qut

r
pt
(cr
But she
wasn’t.

u

~CHARLI E
(noddi ng)
So she dunped you?

CHUCK
No, not at all. You see Charlie
didn’t believe in self. | tho
could a girl Iike that, like a f
like me? Came to realize that sh
care about where I was from and wh
didn’t have. She just cared about ne.

- CHARLI E
So what did you do?

BERTHA (O S.)
CHUCK!  Where the fuck are ny panties |
was wearing yesterday
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(1 hi |
ess en rea
| Do £ RUOR R kRO

turns to a smling Chuck. A sPlit second | ater,
gets up and races down the hall.

Garlie
I NT. HALLWAY - LATE AFTERNOON

W FOLLOW as Charlie enters his room
I NT. CHARLIE S ROOM - LATE AFTERNOON

LOCKI NG | NTO the room we SEE a used, but respectabl e tuxedo
di spl ayed on his bed.

Unable to put it in words, he | ooks back at his dad and a now
teary-eyed Bertha as they stand by the door.

CHARLI E
What is this?
~ CHUCK
It’s my first pay check.

BERTHA _
You better hurry, Charlie.

Charlie | ooks at the tuxedo then back at Chuck. Although
silent, Charlie’s look says it all.

I NT. LI'VING ROOM - TWO M NUTES LATER

Charlie is dressed to the max. The tuxedo fits Charlie like
a gl ove.

Bertha, with a canera in hand, flashes away as Charlie nakes
his way to the front door.

a1 BERTHA
1 t!

She puts down the canera and hugs Charlie.
~ BERTHA ( CONT’ D)
(hugging Charlie)
You | ook great.
Chuck stands near the door as Charlie approaches.

Charlie stops.

CHARLI E _
My whole life |I’ve been searching for
gr eat ness.
_épause) : . .
| didn't realize |I’ve been staring at it

this whole tine.
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_ CHUCK
(fighting back tears)
Get goi ng asshol e.

Chuck opens the door
EXT. FRONT PORCH - LATE AFTERNOON

Charlie confidently exits. 1In the b.g., Chuck and Bertha
foll ow.

LOOKI NG ar ound, we SEE nany residents goi ng about their
regul ar routine, stop and take notice of arlie.

EXT. BASIL’S FRONT PORCH - LATE AFTERNOON

Basi|, seated, stands up. Yuck, along with Wendy and t he
ki ds, nove cl oser.

VENDY
Look at Charli e.

They all exit.
EXT. DRI VEWAY - LATE AFTERNOON

Charlie wal ks over, grabs his trusted dirt bike and noves
down the driveway.

LOOKI NG AHEAD, we WATCH as Basil, Yuck and the crew, along
with many fromthe park arrive.

KELLY
You gonna go get her?

Charlie smles.

YUCK _
You | ook great Charlie.

Yuck pats himon the shoul ders. Wndy and Charlie nake eye
cont act.

~ . VENDY
(smling)
W.

Basi| approaches Charlie.

~ BASI L
(noddi ng)
You | ook good.

Charlie smles as he hops onto his bike.

BASI L ( CONT’ D)
Way to go, Charlie. Go get her nman.
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Many ot her residents add the sane sentinent as they mgrate
toward Charlie as he begins to ride off.

Fasil stares at an enotional Wendy as she w pes away her
ears.

EXT. MAIN DRI VEWAY - LATE AFTERNOON

ﬁ}¥em1children begin to foll ow and cheer himon as he rides
0

EXT. DUARTE DRI VE - LATE AFTERNOON

Charlie peddles hard as he noves down the roadway. We VWATCH
as a determned Charlie picks up his pace and begi ns peddling
with all his mght.

Monents |ater, he noves OUT OF THE FRAME and we FOLLOW
attenpting to keep up with a determned Charlie. Eventually
we do and WATCH as he peddl es al ong.

I NT. LIMOUSINE - EARLY EVEN NG

Seated in the rear and sporting a tuxedo, Carl takes a huge
swig froma flask.

BAI LEY
~ (to the driver)
Ri ght, up here.

EXT. ARCADI AN DRI VE - EARLY EVEN NG

Charlie peddles along with all his mght, actually passing
sl ower vehi cl es.

EXT. KERI'S APARTMENT - EARLY EVEN NG

Not exactly smling, a still stunning Keri exits her
apartnment wearing a formal red dress.

EXT. ARCADI AN DRI VE - EARLY EVEN NG

Continuinﬁ, Charlie rides onto the sidewal k. Huffing and
puffing, he is relentless as he conti nues.

EXT. DRI VEWAY - EARLY EVEN NG

thriving, Keri | ooks around, alnost hoping Charlie were
ere.

BAI LEY (O.S.)
You | ook stunni ng.

We TURN to an arriving Carl as he wal ks away fromthe
i mousine. Keri smles as she continues | ooking around.

BAI LEY ( CONT’ D)
What a gor geous eveni ng.



KERI
(1 ooki ng ahead)
Yes it iIs.

BAI LEY
(thrown off)
What are you | ooking for?

KERI
VWhat, Carl ?

BAI LEY _
What coul d possibly be out there that is
better then what’ s right here?

Keri politely smles as they continue wal ki ng.

~ BAILEY (CONT' D)

(], 0ki ngl [\{)
If | didn’t know any better, I'd say
you’' re expecting soneone.

Keri turns to Carl as her look says it all.

BAI LEY ( CONT’ D)

You are.
(1 aughi ng) _ )
| don’t know if you noticed, but this
isnt a T-shirt and tube sock function
and | don’t recall there being a bike
rack near the valet.
KERI _
Wiy woul d you say that about, Charlie?
BAI LEY _
Wiy woul d | say that about Charlie?

(chuckl i ng
Maybe because it’s true.

Keri is a bit disturbed by the coment.

BAI LEY ( CONT’ D)

Relax. I'mjust Kidding. Charlie is a
good guy, | just think you deserve mnuch
etter.  You said it yourself, it’s |ike

he’s ashamed of who he is. Do you
honestIK want to waste your tinme with a
guy wi thout an ounce of personal or
econom c security?

(letting it a
Hel |, the guy prac
drawers when' | tol
call him

out? S _
cally shit in his
hi m you were going to

I
ti
d

They continue towards the |inousine. Mnents |ater

sl ows up.
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KERI
(correcting)
You nean for himto call ne?

~ BAILEY
qU|ckIy2
You know what | nmeant. So he coul d cal
ou. The point being, the guy nearly
roze up.

_ ~ KERI' _
You did give himny nunber didn't you?

BAI LEY
(unea3|ly2 _
Sure. Right to him

Keri stops.

KERI
(drop jamed%
You never did. That’'s why he never called
and that’s why he thinks there’'s
sonet hi ng bet ween us.

facing Carl) _ )
You did all this. You nade himthink
t hat .
BAI LEY

(def ensi vel y) )
| seriously have no idea on what you
tal king about. Now, | don’t know about
you, but standing here, sllnglng fal se
accusations is not ng | dea of an _
ﬁnchantlng evening. So | see two options
ere.

(tongue in cheek) . )
One, you wait here for Prince Charming to
ride up on his golden chariot and whi sk
you away to the Ball...

(smling) . .
O two, we can stop this nonsense, get in
the linmo and have a great night.

EXT. ARCADI AN DRI VE - EARLY EVEN NG

Huffin? and puffing, Charlie rides onto the sidewal k,
relentl'ess in his pursuit.

EXT. ARCADI AN QAKS - EARLY EVEN NG
The |inmousine exits the conpl ex.
EXT. ARCADI AN DRI VE - EARLY EVEN NG

Charlie peddl es niPhtin as he nears the conplex. Looking
ahead he sees the ['ino approachi ng.
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I NT. LIMOUSINE - EARLY EVEN NG

Looki ng out the wi ndow we SEE Charlie’'s bike roll past with
no rider. The Driver begins to turn back.

BAM Charlie appears on the front w ndshield.

DRI VER
On Shit!

The driver SLAMS on the brakes.
EXT. LI MOUSI NE - EARLY EVEN NG

Fharlie gets off the hood and wal ks around to the rear of the
i mo.

i CHARLI E
eri!

The front wi ndow rolls down.

DRI VER
What the hell are you doi ng?

ing him Charlie attenpts to open the rear door. |It’s
so Charlie steps bagE.

CHARLI E _
| know | don’t have the big house, a
fancy car, probably never will.
nor e _
| understand that’s not |nPortant to you.
| realize you like the real ne.
(shaki ng his head)
Not the fake Charlie who wanted to show
you | was a big success. | was wong.
(accept|ng? _ _
know Carl has it all and doesn’t think
much of ne, but | don't care, not
anynor e.
(factually} )
In his eye's Il always be the kid from

the trailer Park Wi th nothinﬂ_and he’ s
right. Right now | have nothing.
(cal m ng) )

But if | had what he had, right now
inside this car, | would never flaunt it
or hold it over anyone’s head. |'IIl just
cherish it each and every day and be
?La%efm that | have it. | prom se you

at.

The wi ndow rolls down. Charlie steps back. W TURN to the
limo as Carl responds.

BAI LEY
Go fuck yoursel f Bean.
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Charlie is taken aback by the comment. The wi ndow rolls up
and the linp drives off.

Charlie begins to chase after the |ino.

a1 CHARLI E
1 t!

As Cha

arlie apProaches, the lino stops as does Charlie. Again
the wi ndow rolls d

0] own.

CARL
VWhat the hell do you want?

CHARLI E )
| need to talk to Keri.

BAI LEY
She’ s not here.

CHﬁE}IE
surprise
Vhatg P

BAI LEY
You deaf too? She's not here Bean.

Carl begins to roll up the window A second |later he rolls
it back down.

~ BAILEY (CONT' D)
(addi ng) : N
| guess there are things in life that
happen with no | ogical explanation. Like
why dogs eat their own shit and why Keri
want’ s you.

W TURN to a smling Charlie.

C?¥I rolls the window up. Monents later the |inousine drives
of f.

Charlie wal ks towards his bike. In tre 3. the |i nousi ne
S

( : g.
stops and the wi ndow, once again rol own.

BAI LEY ( CONT’ D)

_épointing)
| didn’t |ose her to you, Bean! You got
t hat ? _
(addi ng) . _
d you're still a fucking |oser!

The |inousine drives away.

A smling Charlie wal ks over and picks up his bike. Getting
on, he heads towards the conpl ex.



115.

KER (O S.)
You plan to take nme to the Ball on that
pi ece of shit?

W TURN to Keri as she approaches.
KERI ( CONT’ D)

It is in fact the social event of the
season. A nust for anyone who's anyone.

CHARLI E
(smling) o
VWll this piece of shit is the BMX Rough
Ri der Del uxe.
(factuallz) _ )
They don’t nmake them i ke this anynore.

~ KER
(smlln%
| can understand why.

They stare into each other’s eyes.

~ CHARLIE
(ot i oni ng) _
I’ m heading to the Arcadian Ball and have
roomfor an extra rider if you want to
conme al ong.

KERI
You' Il nake a fool of yourself there.
( _l_CH)ARLIE
smlin
Pr obabl y. J

EXT. ARCADI AN DRI VE - EARLY EVEN NG

We WATCH as a joyous Charlie and Keri ride on his bike to the
Arcadi an Bal | . hey are excited and having the tines of
their lives as they continue. Many |inousines and | uxury
carfdpass by. The two are oblivious as they are in their own
wor | d.

Keri briefly covers Charlie’'s eyes. A smling Charlie acts
as if about to crash causing Keri to stop and hang on.
Real i zing this, she shoves himforward. He excitedly |ooks
back, then at the road ahead. The | ook on Charlie face says
it ?[ |. W MOVE AROUND them then eventual |y PULL AWAY as
conti nue.

EXT. ARCADI AN BALL - EVEN NG

We SEE t he nanK | i mousines and | uxury autos lining the
entrance and the nanY attendees exiting as the eveni ng w nds
down. We TURN BACK to ide up to

] Charlie and Keri as they rid
the val et parking area. Stopping, they both get off.

The val et, obviously fromDuarte, recognizes Charlie.
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VALET
Hey, Charli e!

The same can be said for the remai nder of the service fol k at
the night’s event. The valet proudly takes the bi ke and tags
it. One after another, service workers mgrate towards
Charlie and Keri as this is an awe-inspiring event.

Hand in hand, Charlie and Keri enter into the building.
I NT. GRAND BALLROOM - EVEN NG

We LOOK AROCUND at the eloguently_thened.ballroon1as it is
wondrous in is visuals and relaxing in its feel. As the
eveni ng cones to a close, the many in attendance head out to
the dance floor for the |ast dance.

We END UP on Charlie and Keri as they join in.

Al t hough he gets nmany stares as his tuxedo is a bit nore
?ate? Lhen nost, he could care less as he noves in for a
irs i SS.

EXT. MAIN DRI VEWAY TRAI LER PARK - MORNI NG

W MOVE TOWMARD t he Iargﬁ crowd gat hered. ARRIVING we nove
t hrough and END UP on arlie as he introduces Keri to the
community. Many attenpt to inpress the two by standing
strai ght  and even bowing as if she’'s royalty.

A few discard their beers and cigarettes. The children
cautiously approach and gently touch Keri, as they have
rarely seen such a wondrous sight. Kelly marvels at Keri's
full set of teeth, as she touches her own.

Basil| stares at a smling Charlie. Wendy smles and even

| aughs as she’s delighted to neet Keri. ~Taken aback, Basi
tilts his head a bit and realizes that his Wnd has_nany
endearing qualities he never really paid nuch attention to.
Wendy gl ances at Basil who just stares and shines the nost
warm ng of smles.

CHARLIE (V. 0)

In the grand schene of things, a boy from
the trailer park going out with a girl
fromthe suburbs wasnt a story of Preat
inspiration. | nean can you honest_¥ say
it wll change your life? | doubt it.

But for some out there, it wll.

EXT. SUD S MAIN OFFI CE - AFTERNOON
We watch as Basil enters into the nanager’s office.

CHARLIE (V.Q) ) )
After two years without a raise, first
t hi ng Monday norni ng Basi | mar ched in and
demanded just that. A dollar and a
quarter later, Basil had the raise and a
new title.
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He exits while with manager’s tag, taking total control

CHARLIE (V.QO ) (CONT' D)
That of manager.

Monments |ater Yuck enters in to the sane office.

CHARLIE (V.Q) écx»ﬂ“[»
Monments | ater Yuck marched in and too
demanded the sanme. A dine and half later
Yuck had his raise and a title of a
different sort.

I NT. Al RPORT - AFTERNOON

We SEE a neat Yuck standing nervously next to his nother at
the airport term nal

CHARLIE (V. Q)
The one of son.

W TURN to SEE the trashy old nale w ping away tears as he
spots Yuck.

EXT. I NVENTORS I NC. - MORNI NG

Despite another failed PrOJect, Chuck accepts a cup of piping
hot coffee froma synpathetic M. Lovitt. Curious, Chuck
shows great interest Iin the conputer used at the of fice

As M. Lovitt works in the
conputer. After accidenta
tray opens just to the |ef

b.g. Chuck arrives at the
|y bunping the keyboard, the CD
of Chuck.

olivious to it’s true function, Chuck places his cup into
the tray and continues | ooking over the conputer.

In the b.g. M. Lovitt tears Chuck a new one.

MR LOVITT _
What the hell are Xou doi ng Bean? Are you
sonme kind of idiot? That’'s a Goddamm CD
drive, not a cup hol der!

olivious to the insults, Chuck stares at the contraption
t hen back at M. Lovitt.

CHARLI E (
And Dad did final

%.O
bi g thing. Y

)
create the next

I NT. LUXURY CAR - AFTERNOON

As the prospective buyers | ook over the interior of this fine
autonobi l e, the dealer instructs the driver to touch the
button on the center console. He does and out cones the
“Col a Caddy” thus securing the sale.
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CHARLIE (V. Q) '
A nust at every car deal ership.

I NT. FURNI TURE WORLD - AFTERNOON

The el der male reclines back in the chair an
button on the arnrest releasing the “Cola Ca

CHARLIE (V.0QO)
Departnent stores.

d pushes the
ddy.”

I NT. ELECTRONI C WORLD - AFTERNOON

We WATCH as the few remai ni ng “Col a Caddys” are ripped off
the shel ves by the frenzi ed shoppers.

CHARLIE (V.Q)
And el ectronic retail ers.

EXT. TACO JUAN S - AFTERNOON
Pulled up to the drive through, Carl again places his order

~CHARLIE (V.Q) _
As for Bailey. | guess he still had a
probl em wi th" anyone who wasn’t as
successful as hinself.

_ BAI LEY
(irked) -
| said a two tacos and a Coke you idiot!

I NT. TACO JUAN S - AFTERNOON

One after another, various enployees take turns hocking
| oogies into Carl's tacos.

I NT. BAILEY'S CAR - MOMENTS LATER

P. A greenish |o down Bailey's
n

gieru
y channel s i [ u

| oo ns

to hi's nouth.
CHARLIE (V.Q)

In the end | cane to realize that _

greatness comes in many shapes and sizes

and many forns we nay hot be accustoned

to seeing.
EXT. FRONT LAWN - AFTERNOON
We WATCH as a sweaty Hispanic nale pushes his nower as he is
bot h confident and conmandi ng whil e instructing sl ower
wor kers to keep up.

CHARLIE (V. Q)
You may be a great gardener.



119.

I NT. TACO JUAN S - AFTERNOON

W WATCH as a trashy femal e cashier handl es three tasks at
once while continuing to smle at the custoner ahead.

CHARLIE (V. Q)
A great cashier.

EXT. BENCH (SCHOCOL) - AFTERNOON

W WATCH as a well to do suburban boy unwaps two sandwi ches
and places then on the bench. Not paying attention, he
|nadvertentl¥ knocks one off and it falls to the ground.

Pi ssed, he stonps on the sandwi ch then gets to eating the
remai ni ng one.

We TURN TO his buddy, a Duarte resident who' s obvi ously

hungr% but can ill afford such a luxury. Then BACK to the

subur ban boY_as he hands the soiled and stonped treat over to
[

his now smling buddy.

CHARLIE (V. Q)
O even a great friend.

EXT. BEAN TRAI LER - AFTERNOON

W MOVE towards the now two-story Bean residence.  Painted
in 14k gold and surrounded by | ush | andscaping, this pal ace
is the gem of Paradi se Gardens.

CHARLIE (V. Q)
I mean who's to say what can be call ed
great and what can’t be?

Charlie exits with a | ast few personnel bel ongings. After
kissing a well dressed Bertha and hugging a slick "new noney"
Chuck, a smling Charlie makes his way down the steps.

CHARLIE (V.0O.) (CONT' D)

Because in the end, what truly makes a
person great..

EXT. CHEVY CAMARO - AFTERNCON

We PULL AVWAY fromthe vanity plate the reads "Bean Inc. 2"
and WATCH as Charlie wal ks away fromthe car with a dozen
roses in hand.

EXT. SINGLE FAM LY HOVE - AFTERNOON

He continues to the front door of the nodest hone. As he
arrives, he is greeted by a smling Keri.

CHARLI E
..1s sinmply another thinking it.
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EXT. SCHOOL YARD - AFTERNOON

W MOVE around the bus% pl ayground as the children play
during recess. W F In on the children as they play dodge
bal |, nore specifically, a young boy who resenbles Charlie,
but wears glasses. This freckled faced twelve-year-old is
dressed in a dirty off-white T-shirt and ol d shoddy jeans.
Al t hough cl uel ess" on how to play the gane he smles

regardl ess.

CHARLIE (V. Q)
So the next tine you see that bottom
Le der, that | oser, that snelly poor

e
id...you know t he one.

The boy is nailed in the face with the ball, knocking his
?I?Fses gmay. The di soriented boy stunbles around eventually
alling down.

CHARLIE (V. Q) (CONT' D)
Do yourself a favor and step back a
second to absorb the nonent.

We WATCH as the boy crawls to his glasses, putting them on.
Wth one I ens mssing and the renmalning cracked, this runny-
nosed trooper stares ahead at a suburban girl who
affectionately smles back at him
CHARLIE (V.O) (CONT' D
You may be | ooki ng at greatness.
FADE QUT.

THE END



