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| NT. THEATRE - DAY

The auditorium of Weebler College in the small town of
Charlesville, Wst Virginia.

In the house sits MORRI S WEST di squi sed as W LLI AM
SHAKESPEARE. He wears an El i zabet han costune. H s goatee and
his dark hair are neatly coiffed.

There are LICGHTS and a video field canmera on a tripod. This
event is operated by a small production crew. A CAMERA
OPERATOR, SOUND OPERATOR carrying a boom pole, and an
attractive fermal e producer, LINDA who carries a clipboard.

A creative commercial director, SEAN, wears a ball cap and
smal | headphones; he sits close to canera.

Morris is doing a "take".

VST
Hello I'’m W I Iiam Shakespeare ..
and 1'd like to personally invite
you to Weebl er Coll ege’ s new season
of exciting theatre.

Director Sean sits up in his seat.
SEAN

Alright, cut - that was
fine. Let’ s nove on.

WEST
| can do better.
SEAN
That was fine, Professor Wst -
WEST
Pl ease call me by ny character
nane.
SEAN
Excuse ne?
WEST
| insist. | like to stay in

character between takes.
Sean stands, takes off his cap and scratches his head.

SEAN
Ckay, uh ... M. Shakespeare -

( CONTI NUED)



CONTI NUED: 2.

WEST
Call me WIllie.

L1 NDA
Come on Sean. Help the guy out.

SEAN
Way don’t you help nme out Linda?
You're ny line producer, not his
agent .

VEST
Li nda, what a | ovely nane. Wuld
you like to have a drink with ne
af t erwar d?

Linda smles and | ooks down at her cli pboard.

DI FFERENT ANGLE

The sound op shuffles as he continues to hold the boom
pol e. The canera operator | ooks at Sean, waiting for
direction. Sean puts his cap back on.

SEAN
kay, we’'re noving on.
VEST
One nore take - | insist.
SEAN
(irritated)

Al right - one nore.

He sits, and clears his throat.

SEAN

Here we go. You rolling?
CAVERA OP

Yep.
SEAN

Sane line. In three, two -

West calnmy raises his hand.

VEST
Can | have sone powder please?

( CONTI NUED)



CONTI NUED: 3.

SEAN
Li nda?

She stands, reveals a powder puff and noves to West.

VEEST
Wonder ful . Thank you.

She applies the powder and they flirt silently. The DOOR
opens and in wal ks JOHN CH FFON, nerdy professor of

theatre. He is in his fifties, dressed conservatively, and
carries a script. He is the epitone of an academ c schol ar.

CH FFON
You guys start w thout ne?
WEST
It’s all under control John. | had

to rewite your script - thisis TV
so it must be the nbst exciting
thirty seconds we can nuster.

CHI FFON
You did what- why are dressed I|ike
t hat ?

VEST

|’mthe talent of course. You
didn’'t expect to be on canera did
you?

Chiffon deflates in front of everyone. Linda takes her
pl ace again. Sean |ooks at Chiffon.

SEAN

(i npatient)
Can we do this - ?

Chiffon | ooks at his script, CRUWLES it into a ball and
throws it down in frustration.

CUT TGO

| NT BAR - EVEN NG

The jukebox plays dance/pop MJSIC. West, still dressed as

Shakespeare is dancing on the floor with Linda. They both

have drinks in their hands. They are smling, flirting and
havi ng a good ti ne.



ANGLE ON BAR

West continues to drink wth Linda. They sit at the
bar. The LIGHTS are fairly low The bar itself is average
inits |ooks.

It’s a fairly enpty space except for a MAN wearing a
football jersey, drinking a pitcher.

L1 NDA
How | ong have you been invol ved
with theatre?

VEST
Practically all my life. 1've
treaded the boards probably as soon
as | learned howto craw.
L1 NDA
You always on like this?
VEST
What ?
L1 NDA
Always this into the work?
VEST
Yes, | possess an intense

connection with the material. Wy,
| renmenber recently doing a
production of Julius Caesar -

FLASHBACK - | NT. THEATRE

A sil houetted CROAD wat ches as nodern-dress conspirators,
CASSI US, TREBONI US, FLAVIUS and West as BRUTUS. The four of
t hem are onstage during a key scene in Shakespeare’s play.

VEST
They are all wel cone. What
wat chful cares do interpose
t hensel ves betw xt your eyes and

ni ght ?
CASSI US
Shall | entreat a word?
Sonmeone’s cell PHONE rings fromthe house . The actors,

including West, | ook around a bit startl ed.

( CONTI NUED)



CONTI NUED: 5.

VEST
What if it’s Caesar calling?

| NT. BAR - PRESENT

West and Linda chuckle at his story. Linda alnost falls off
her chair. West reaches out and prevents her from toppling
over. She drunkenly adjusts herself.

L1 NDA
Oh ny. | should be getting hone.
Havi ng too nmuch of a...

WEST
Good tine.

LI NDA
Yeah.

He reaches out and touches her hand.

VEST
Wiy don’'t we have a drink at ny
pl ace?

She gives hima | ook. He | ooks back at her.

CUT TO

| NT. BEDROOM / ON CAT - NI GHT

An orange cat, this is ROVEO is perched on a stereo speaker
and watches the two lovers in action. He's indifferent to
hi s surroundi ngs.

The BED i s heard rocking repeatedly.

H GH ANGLE ON BED

They lay together in post-coital bliss, covered in
sheets. He cradles her tenderly. They stare at the
cei ling.

VEST
and fromthere | got ny Masters
and | was teaching, which | soon
di scovered was ny true calling. And
for better and for worse, Webler
is ny artistic base of operations.

( CONTI NUED)



CONTI NUED: 6.

L1 NDA
Were you sayi ng sonet hi ng about
Ham et, when | was withing on top
of you?

VEST
Whet her "tis nobler in the mnd -
to suffer the slings and arrows of
outrageous fortune. O to take
arns against a sea of troubles ..

L1 NDA
You' ve played it haven't you-?

VEST
...and by opposing, fuck them

She CHUCKLES at his joke. He cracks a huge smle.

VEST
| amdirecting the greatest play
ever witten. Again.

CLOSER

West softly kisses her forehead, as she MOANS with
sati sfaction; he rests his hand on her shoul der. Her arm
| ays across his chest.

L1 NDA
| don’t even know your first nane-
Prof essor West.

VEST
Morris F.
L1 NDA
What’s the mddle initial?
VEST
It’s Farouche. My nother was
French.
L1 NDA
Real | y-
VEST

Yes it nmeans "wild".

L1 NDA
Ch. O course. It fits you
perfectly.



West smiles as she runs her hand through his chest
hair. They enbrace again.

MOVI NG | NT. KI TCHEN - LATER

The SHADOWS of West and Linda are seen on the wall.

They appear as he opens the refrigerator as the LIGHT hits
them West has his armaround her, hol ding her close.

VEST
Ravenous.
L1 NDA
Faroosh. | like that.
VEST
Farouche- | prefer the French

pronunci ati on.

L1 NDA
May | have anot her drink, Farouche?

WEST
But of course. M casa Ssu casa.

ANGLE ON BED

They both stare at the ceiling. Their enpty glasses sit on
t he ni ght stand.

Li nda touches his shoul der. She's unsure of where he is.
Al as, he is sonewhere el se.

VEST
Wul d you be so kind as to strike
ny head with a blunt object-?

LI NDA
What ?

DI FFERENT ANGLE

West turns to her, takes her hand and | ooks her deeply into
her eyes.

VEST
Well, not just any blunt object,
it’s actually one of ny many
Shakespeare busts -

( CONTI NUED)



CONTI NUED: 8.

L1 NDA
s this sonme kind of kinky thing-?
|’mnot really into pain.

VEST
Neither aml - it’s just that I
need you to hit nme hard about ny
head. Actually, once is good.

He points to the frontal | obe area of his head.

L1 NDA
Wiy in the hell would you want -

VEST
It’s becomng a tradition of m ne
before | direct a show -

L1 NDA
That’ s a pretty bizarre tradition -
you could end up in the hospital.

West sits up in bed, and she props herself up on one el bow.

VEEST
Trust ne. | know what |’ m doi ng.

LI NDA
| don’t know -

WEST
A director nust have a vision for
t he show he directs - and m ne nust
be induced, but it yields great

results-
L1 NDA

My God, you’ve done this before?
VEST

Just a few years ago, | was

prepping to direct a production of
O hello, and | was struggling -

FLASHBACK - | NT. STUDY ( DAY)

A large shelf sits above a desk in West’s private
office. The shelf has several books, and a bust of
Shakespeare is perched at one end of the shelf.

West sits directly below the shelf, with manuscript in hand,
and looks as if he is intensely studying the text. He s got
a drink in his other hand.



CLOSER ON SHELF

The end of the shelf closest to Wst suddenly coll apses and
books, as well the Shakespeare bust, on opposite end, slide
down of f the shelf.

ANGLE ON VEST

The bust hits West on top of the head and he drops
everything and falls to the floor.

Layi ng on his side, he nmanages to nove onto his back and
| ooks up at the ceiling. H's eyes see sonething brilliant.

A GLOWNsurrounds his face. Choral MJSI C echoes in his head.

VST (VO
| had the nost brilliant vision of
the O J. Sinpson trial and that
little blond nman, O J.'s friend ..
what’' s his nane?

| NT. BEDROOM - PRESENT

West is standing as he’s passionately recounted this event,
with Linda sitting up in bed and watching him

He wears his bed sheet nuch |ike a toga.

LI NDA
Kat o Kael i n?

WEST
Correct, and | envi sioned them as
O hello and lago, in the Brentwood
estate, discussing Ohello’s
horrific murder of his wife -

CUT TGO

| NT. THEATRE - NI GHT

Onstage are OTHELLO wearing a dark jacket and West as | AGO,
wearing a blond nullet. They are supposed to resenble O J.
and Kato, with DESDEMONA, resenbling O J.’s ex-wife N cole,
lying in bed. She’s been nmurdered by O J./OQhello; he wears
gl oves and t oboggan.

QG hell o stands over her |inp body, close to the bed. MJSIC
hits.

( CONTI NUED)



CONTI NUED: 10.

OTHELLO

(singing)
She turned to folly and she was a
whor e!

VEST

(singing)
Vi | | ai nous whore!

Desdenpna suddenly springs up out of bed, and sinultaneously
SLAPS Ot hell o and West hard about the face.

| NT. BEDROOM - PRESENT DAY

Linda is standing closer to West - she’s wearing jeans and
t-shirt.

L1 NDA
| don’t care - | can't do this
-it’s conpletely insane.

VEST
"1l pay you.

LI NDA
| don’t want your nobney -

She starts the | eave the room and he follows after her.

VEST

How woul d you |i ke season tickets -
L1 NDA

No - | think I'd like to go hone

now. This evening just got
extrenely weird.

I NT. LI'VING ROOM - SAME

She goes to the couch - sits and starts to put her sandals
on. West follows in.

WEST
| realize this is difficult for you
to understand, but all artists have
their methods -

LI NDA
Uh- huh.

( CONTI NUED)



CONTI NUED

11.

VEST
The senester is only a coupl e of
weeks away from starting and
subsequently nmy auditions - I'min
a bit of arut.

L1 NDA
Way can’t you get inspiration sone
ot her way - why vi ol ence.

VEST
It’s not real violence - it’s
sinply a quick jolt in the old
noggin. |’ve tried several other

nmet hods - booze, drugs, seances,
the black arts, bondage, you nane
it-

She begins to reconsider her initial response.

LI NDA
This is nuts.

VEST
Pl ease hel p ne.

LI NDA
This is definitely unlike any
encounter |’'ve ever had -

He grabs her hand and puts it to his head.

She feels
head.
She | ooks

VEST
My head is solid. You won't hurt
nme | prom se.

t hrough his big hair and touches his large solid

LI NDA
Your head feels weird - kind of
[ unpy.

VEST

| know we’ ve only known each ot her
for just a few hours, but | want
you to know | trust you
conpletely. And that was sone of
t he best sex I’'ve ever had. And
that’s not the al cohol talking

ei t her.

at him He |looks at her and raises his eyebrows

in a pleading manner.

( CONTI NUED)



CONTI NUED: 12.

CUT TGO

I NT. STUDY - MOMENTS LATER

West’s private office in his hone. [It’s got a nocturnal
vi be. Romeo is perched nearby on the wi ndow | edge.

West has dressed in casual wear, and is sitting in an office
chair. Linda is standing behind him she holds the
Shakespeare bust in both hands. She’'s a bit tipsy. Wst is
very buzzed as well.

VEST
Carefully, raise your arnms and when
you strike, try to aimsonewhere in
this region -

He circles a target with his hand to indicate the very top
of his head.

L1 NDA
Oh, God why did | let you talk ne
into this?

West smles broadly. Linda feels the weight of the bust in
her hands. She’s nervous as hell.

L1 NDA
| just went to bed with you and now
| m going to bludgeon you. Can
have anot her drink pl ease?

West turns to | ook at her.
VEST
Are you ready to take this journey
toward greatness?

L1 NDA
No.

WEST
Rai se your arms.

She rai ses the bust in her arns.

VEST
Now repeat after nme - |

L1 NDA

( CONTI NUED)



CONTI NUED: 13.

VEST
Have j ust been duped ..

L1 NDA
Have just been - what?

VEST
... by the greatest actor that ever
lived.

L1 NDA
Oh ny god I’ msuch an idiot.

West CHUCKLES.

WEST
CGot chal

LI NDA
Oh shit.

VEST

| made that story up out of thin
air. You actually believed that I
woul d |l et you -

She | owers the bust and holds it.

LI NDA

You son of a - | can't believe...
WEST

You would hit nme with that nassive

obj ect.

She LAUGHS nervously and with relief.

L1 NDA
You bastard! ... and | was going to
do it. Holy shit. Why would you do

t hat ?

A gigantic LI GHTNI NG BOLT fl ashes just outside the w ndow
where Roneo sits

VEST
Just wanted to nmess with you. And |
met unequi vocal success. In the
great theatrical tradition of joke
pul l'ing, | have found yet another
beautiful victim -



14.

The FLASH appears again. In reaction, Romeo SHRI EKS a

pi ercing how and runs across Linda's feet. Startled, she
throws the bust in the air. It falls directly onto West’s
head. He topples out of the chair and onto the

floor. Linda SCREAMS.

ANGLE ON WVEST

He’s on his side, out of it conpletely and wears a hint of a
smle. The bust appears next to him on its side.

LI NDA ( 0S)
Shit! Shit! Shit!

W DER

Li nda kneels down next to West and tries to revive him by
sl apping himin the face. She grabs himby the shoul ders
and shakes him

LI NDA
Wake up! Damm it wake the hell up!

He doesn’t respond.

CUT TGO

EXT. ALLEYWAY - NI GHT

A sword-wi elding man, this is DALE HARVEY, dressed in dark
clothes, including a shiny |eather jacket, FIGHTS a trio of
THUGS. Dale is long-haired with pony-tail, and slightly
over wei ght.

Hi s opponents are a HALF- ORC, hal f-hunman who carries a cl ub,
a NINJA, with nunb chucks, and a BIKER with a chain.

There are garbage cans, a dunpster and other assorted trash
that fills the alley way. The scene has a fantastical,
al nost com c book quality about it.

Currently the biker has a chain around Dal e s neck, but he
ki cks both the ninja and hal f-orc away and punches the biker
with his el bow.

DALE

You picked the wong man to fight,
you bacon-fed knaves! Have at thee!

( CONTI NUED)



CONTI NUED: 15.

The hal f-orc comes at him and Dale guts himwith his sword,
the creature WAILS and falls over dead. The ninja sw ngs at
Dal e, who ducks and kicks him The ninja runs away and

di sappears.

The bi ker panics, which Dale picks up on. He holds his
sword high in the air and goes after him

DALE
Fi ght ne thou execrable wetch! O
Sm |ling damed vil | ai n!

The biker starts to go, but Dale pulls out his hidden dagger
and throws it skillfully in the direction of the thug.

ANGLE ON DAGGER - MOVI NG

It flies through the air and HHTS its target, right in the
bi ker’s ass. He SCREAMS and falls to the ground.

MOVI NG
Dal e turns but the ninja is gone.

DALE
Ah, shadowy one. Were hast thou
gone?

He sheaths his sword, wal ks over to the biker, who is
writhing in pain.

He pulls the dagger out of the biker, who SCREAMS agai n.
Dal e sheat hes the dagger, picks up the biker and holds his
face.

DALE
You rem nd ne of my uncle. |
despi sed himso. For what he did
to ny father.

Dal e SNAPS t he bi ker’s neck, and drops himto the ground.
DALE
Oh death. Bitter and sweet. Waiting
"round the next corner. Wat's a
nmel ancholy prince to do? | nust
face thee -

He draws his sword dramatically.

( CONTI NUED)
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DALE
FOR THE LAST TI ME, SHADOW WARRI OR -
| WLL SMOTE THEE!!!

CUT TGO

ON DOORWAY

The door opens and Dale’s nom MYRTLE, wearing gl asses, a
turbie twi st and bathrobe, stands in the doorway of Dale’s
room

MYRTLE
Dal e, your voice really needs to
come down. And it’s snells |ike
mari j uana down t here.

She SPRAYS sone air refresher out of a |ong can.

| NT. BASEMENT

Dale is standing in his room with his plastic sword in
hand, dressed in jeans, funky t-shirt and tennis shoes. He
stands ready to fight. He turns toward the door.

DALE
MOM NO GODDAMN AERCSOL! Crap, you
made nme break character

ON DUDES AT TABLE

3 young MEN, in their twenties, WALLY, GEORGE and SAM are
sitting at a small table with their gane pieces and

board. The dice have been rolled but the role playing has
ceased.

WALLY
It’s ok man. W’re probably at a
good st oppi ng point.

The miniature figurines are displayed. A map of their
canmpaign is on the gane table as well.

CUTAVAY TO BOOKCASE

A large human skull GLOAS - it has sone incense sticks
poki ng out of it and is producing i ncense SMXE.



17.

MEDI UM OF DALE

He snells his incense, waves a dramatic gesture and senses
somet hi ng out of joint.

DALE
Feel ing bad karma fromyelling at
not her. Must di spel .
He spins hinmself around with his sword, SPITS into the netal
pl ate seated close and FARTS three tinmes quickly. H's face
reveal s deep concentrati on.
GEORGE( 0S)
So tell nme again why he’ s doing
this?

Dave runs out of the | ower door.

QUTSI DE DOCR - DALE
Dal e CHANTS in sone indistinguishabl e | anguage.
He KI CKS the door back open.

MEDI UM OF BASEMENT AREA - SAME
The DOOR flies open. Dale is in the doorway, posing.
The trio watches himw th an odd detached curiosity.
WALLY
In case bad spirits have attenpted
to take himover - nore weird gypsy
actor stuff.

Dale rolls into the room

DALE
Thy fardels are bearing grunts.
SAM
Was he an actor?
DALE
Not was, am | am an actor. |
st udi ed.
SAM
VWher e?

CUT TO



18.

| NT. THEATRE - NI GHT
West sits inside the Webler college theatre auditorium

W LLI AM SHAKESPEARE, | ooking like a classical zonbie, sits
somewhere behind West. A dreany |ike blackness surrounds his
eyes - he’s got his quill in his hand.

SHAKESPEARE
Dammed as a dead-eyed dog.

Suddenly WIIl JAMS the quill into his right eye
socket. Black ooze streans out of his eye.

SHAKESPEARE
Qut dammed spot.

West turns in his seat to | ook behind himand exam nes WI |
with a long drawn out strangeness.

There are no other visible in the house. Wst sits very
close to the |ip of the stage.

The LIGHTS are low, indicating the play is about to
start. He | ooks around the house, sees no one el se and
hears a CHORD of nusic play.

The LI GHTS conme up on stage, illumnating West’'s face. He
| ooks intently toward the stage.

ON LI T STAGE

A stage actor, this is Dale about five years younger, a tad
slimer, long hair with a ponytail, enters the scene. He is
inside a typical |ooking black box performance space. The
actor is dressed in all black and carries a small bl ade.

There is an undercurrent of incidental MJSIC softly playing

underneath. He stunbles for a nonment, recovers and nekes
his way downstage. He is very drunk.

ON WEST - CONTI NUOUS

A jolt of recognition appears on his face. This is not a
pl easant nenory.

VEST
No.



19.

ON THE STAGE

Dal e | ooks around, fully taking in this inportant nonent.
Hi s eyes are BLOODSHOT. He opens his nouth to speak.

DALE
To be, or not to be ...

He suddenly stops and steps downstage, drops his bl ade and
VOM TS.

ON WEST

Vomt flies down onto West’s head. He shuts his eyes and
raises his arns in futile retaliation.

ANGLE ON SHAKESPEARE

Now al nost a skel eton, Shakespeare LAUGHS nmani acally. There
is a ghost ECHO of audi ence LAUGHTER

ON STACGE

Dal e/ Ham et covers his nouth. Sonme spittle hits the stage.

DALE
Sorry.

He runs of fstage and CRASHES into a set piece. There is a
THUD of his body hitting the floor.

DALE( OS)
Ow. To be shit or not to be shit -
to be shat upon

ON VEST

H s arns raised, wearing vomt, he stands furiously. He
slips on the floor and falls.

CUT TO

| NT. LIVING ROOM - NI GHT
West is sprawl ed on his couch, with a wet towel on his

forehead. He sits up suddenly, and feels the pain of the
i npact .

( CONTI NUED)
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VEST
Mer de.
He sits back on the couch, holding the towel. Linda appears
suddenly, holding her cell phone.
L1 NDA
|"mcalling 911 -
VEST
No need, | will be fine - | assure

you. How did I get here?

She shuts her flip phone and puts it in her jean pocket.

L1 NDA
| dragged you here from your
of fice.

VEST
|"’mafraid | don’t know what the
devil is happening -

L1 NDA
Vll, um You asked ne to knock you
out, then said it was a joke - and
t hen your cat shrieked and | | ost

control and you were hit in the
head. Wth your bust.

West gets up and noves to Linda, tosses the towel and takes
her hand.

VEST
Oh? Wll. That’s a lot to take in
right now. Wiy don’t we say good
night- it was sonething wasn't it
?

He is searching for her nanme but cannot renenber.

L1 NDA
It wasn’t nmy fault - your cat
scared the shit out of ne.

VEST
OCh. Roneo? Yes of course. He does
that fromtine totine. He's a bit
psychotic - being an indoor
cat. Longer life, nore
psychol ogi cal issues.

( CONTI NUED)
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West puts his hand to his head, sitting back down on the
couch. His head is throbbing with pain. She sits next to
hi m

L1 NDA

Tell me you're alright. Say
sonet hi ng - pl ease.

West pauses, and leans in to her.

VEST
|’ve | ately been convinced of
sonmething in ny relationship to
W I liam Shakespeare and any
theatrical endeavor that | pursue.

LI NDA
VWhat's that?

WEST
(earnestly)
| believe |I’m cursed.

Linda gives hima look as if West is joking. Alas, he is
not. But seeing that she thinks so, he acts |like he is.

VEST
Yes. Hilarious, isn't it.

CUT TO

| NT. BASEMENT - N GHT

Dale’s friends are gone.

He is seated al one on the floor and | ooking through an ol d
photo al bum Pictures of himas a stage actor at Webler.

There’s a shot of Professor West and Dal e, standing
t oget her.

Upstairs, he hears the DOOR openi ng.

MYRTLE ( OS)
Are you doing the black magic
agai n?

DALE

(def ensi ve)

No. It’s called Mazes of Evil. It’s
not an evil gane. Even though it
has evil in the title.

( CONTI NUED)
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He bl ows sonme CANDLES out and starts to nove about the room
putting all of his gane itens away.

MYRTLE ( OS)

| snell pot!
DALE

Jesus. It’s incense, nom
MYRTLE ( OS)

| need you to drive ne to the

store.

He throws a box of gam ng pieces behind a curtain, and grabs
hi s coat.

DALE
| don’t drive, Mom- you know that.

Her FOOTSTEPS nove down the stairs - Mrtle s voice is
cl oser.

MYRTLE (OS)
Where are you goi ng?

He suddenly pulls the curtain back to reveal a | arge and

| um nous SHRINE on his wall to Haml et, conplete with

pi ctures, costune pieces, weaponry and skulls. Some of the
i mages are of G elgud, Branagh, divier and Burton. One
picture frane sits alone on a snmall table and it’s picture
has been renoved. Dale reaches out and touches the enpty
frame.

DALE
(el evat ed voi ce)
| nmust away Mdther - to Engl and.

MYRTLE ( OS)
(unsure of reference)
What - ?

Dal e turns away fromthe shrine and heads toward the | ower
door .

DALE
Don’t worry I’'ll send you a
post card.

He | ooks out of the basement window RAINis falling from
t he sky.

( CONTI NUED)
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DALE
Al as, dear nother, parting is so
sweet. Not bitter. Just sweet.

ON MYRTLE

She stands at the very top of the stairs. She | ooks
wor ri ed.

MYRTLE
Did you get a job- or do you have a
new girlfriend? Just talk to ne,
Dal e.
The downstairs DOOR opens and shuts.

MYRTLE
Good ni ght - sweet prince.

She shrugs, letting himgo but her face shows worry.

EXT. HOUSE - N GHT

Dal e picks up a hula-hoop fromthe side of the house, opens
an unbrella and positions hinself near the rain-soaked
street. A street LIGHT illum nates the area.

He steps inside the hoop and begins to nake it swirl around
him Dale is alone in the rainy night. Doing the
hul a- hoop, with an unbrella covering him

A CAR drives by and HONKS. Dal e keeps hoopi ng.

CUT TO

DALE AS HAMLET ONSTAGE - FLASHBACK
H's Haml et fromthe past vomting prodigiously.

West is sitting in the audience and is hit by sone of the
vomt. He w pes away sone of the puke with an ol der WOMAN S
scarf, who sits close by. She is wearing of | ook of terror
on her face.

There is a snmall AUDI ENCE wat chi ng and reacting as West
stands and runs toward the stage.
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BACKSTACE AREA - MOVENTS LATER

West SLAMS the intoxicated Dal e up agai nst the closed stage
door and hol ds himthere.

VEST
| gave you the greatest role ever
and you tossed your cookies on the
audi ence - on WIIiam Fucking
Shakespear e!

Dal e drunkenly swi ngs at West, barely connecting. |It’s
enough for West to let himgo. Dale staggers.

DALE
| don’t give a shit, you betrayed
me - you fornicated ny wonan and
|’ mgoing to snote you for this!
VI LLAI NI

They westle and nove toward the wall wi th several ropes
that control the fly systemon the stage.

VEST

Your girlfriend seduced ne!
DALE

Ex -
VEEST

Ri ght. of course.

DALE
Bul | shi t!

They grab each other and flail about the area. Dal e nmanages
to nove West against the wall and onto a |ever. The LEVER
i s rel eased.

ANGLE ON BATON

H gh above the stage, a long thick pole used for hanging
drops is currently carrying sone brick-shaped wei ghts. The
baton is rel eased and begins to fall toward the stage.

ON BACKSTAGE AREA - SAME

West shoves Dal e away just as the baton/weight H TS West on
the top of his head and shoul ders, knocki ng hi m down.

2 Eli zabet han costunmed ACTORS, theatre students fromthe
production, appear. West | ooks to be unconsci ous.

( CONTI NUED)
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ACTOR 1
Did you kill him Dal e?

Dal e noves to him and kneels down to check. Wst’s eyes
suddenly open, possessed by rage. He grabs Dal e around the
throat and the 2 actors have to break his hold. Dale noves
off as West is |ifted up to stand. West’s head i s BLOODY

VEST
CGet out of ny school! You'll never
set foot on this stage ever again!
By Shakespeare’s ghost, | SWEAR
THI'S TO BE TRUE

There is a THUNDEROQUS hit as West poses with his hand held
high in the air. Registering i mense pain, his red face
sours and he passes out again.

CUT TO
EXT. HOUSE - N GHT ( PRESENT DAY)
Dale is standing in the rain, with the unbrella
dropped. The hul a hoop has dropped.
Dal e stands Iike a zonbie with the RAIN soaking him
VEST (VO
(heavy echo)
You' || never set foot on this stage
ever again!
CUT TO

EXT. CAMPUS WEEBLER COLLEGE

It’s a bright day on canpus. No students to be
found. C asses start in just a couple of days. Ckay,
there’s one bespectacl ed STUDENT, sitting on a park bench.

He's asleep with a book by Tolstoy in his |ap, his head
cocked sideways. A trail of spittle is running out of his
open nout h.

JULI A (VO
How did the TV shoot go?
VEEST (VO
Excell ent well, once Chiffon was

di sposed of.
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I NT. OFFI CE - DAY

DR. JULI A STARK, a m ddl e-aged professional woman, sits
behi nd her | arge desk. Her desk plaque reads: Dean &
Chai r person of Conmuni cations/ Theatre Arts.

There are flags behind her: an Arerican flag as well as a
yel l ow/ gol d col l egi ate fl ag.

An Edward Hopper painting hangs on the wall. Wst sits
across fromher, with coffee nug. A human skull is seen on
t he nug.

JULI A
Ever since |’ve been in this
departnent, you’'ve managed to nake
t hi ngs nore conplicated for
yoursel f, and for those you work
with.

VEST
| ve never |ost sight of ny
artistic integrity - and of ny
educati onal phil osophy.

JULI A
| don’t know, 1’'d alnobst be willing
to say you lost it a while back-

VEST
What are you referring to - ny
artistic integrity or educational

phi | osophy?
JULI A
Bot h.
VEEST
Quch.

She sits back in her chair

JULI A
Can | ask you sonet hing personal ?

VEST
Certainly Julia.

JULI A
What happened between you and
Pr of essor Chiffon?

West | eans forward in his chair.

( CONTI NUED)
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VEEST
Wiy is that inportant?

JULI A
He nmentioned to nme that at one
time, you two used to be good
friends. Now he is perplexed about
the fact that all you two seemto
do is fight.

WEST
| don’t recall ever being friends
with Chiffon.

JULI A
You’' ve wor ked al ongsi de each ot her
for years.

West | ooks at her and there’s no indication of him
remenbering. She | ooks at him waiting for West to revise
his statenent, but nothing happens.

VEST
| think the poor man may be
suffering from professi ona
| eal ousy.

Julia looks at himlike that’s not |ikely.

| NT. BOX OFFI CE - DAY

SALLY MOCRE, the receptionist for the theatre departnment,
and in charge of the box office, is on the phone. She’s
m ddl e-aged, attractive and one of those wonmen who | ook
great wearing short hair.

SALLY
Cl asses don’t begin for another
week - yes | would imagine the late
enrol |l ment period is still going
on. Do you have our web address to
check for available classes? Do
you own a conputer? Ok, how | ong
have you been a coll ege
student? You' re how ol d?

West strolls in to the box office, coffee nug in hand. He
checks his nailbox, on a wall near Sally’s desk.

SALLY
OCh, hi M. Cradle. You ve been
such a |l oyal patron of our theatre,

( MORE)
( CONTI NUED)
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SALLY (cont’ d)

now you want to enroll 1n an acting
class? W’ ve inspired you that
nmuch.

This gets West’s attention. He waves to Sally.

SALLY
Excuse ne a sec - yes?

VEST
Pl ease advise old man Cradl e that
my acting class is closed for the
senest er -

SALLY
Morris -

VEST
It’s merely creative truth
distortion - please do it for the
sake of ny sanity. | wll not be
able to tolerate his ranblings.

Sally blankly stares at Wst, and then back on the phone
with M. Cradle.

SALLY
Yes absol utely, Professor Wst can
fit you into his class -

West puts his hands up, in frustration.

VEST
There is no | ove here. (Open chest
- insert bl ade.

SALLY
Yes thank you. Good-bye.

Sally hangs up - and smiles at his suffering.

VEST
Thank you, Lady Schadenfreud -

SALLY
Before | forget - the fine arts
newsl etter wants to interview you
about Ni ck Reinhold -

VEST
Ni ck who?

She wites on a sticky note and hands it to West.

( CONTI NUED)
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SALLY
Your former student, now big tine
wor ki ng actor in Hollywood.

VEST
Oh yes. He nust be coming in for
some grand appearance during the
senester.

SALLY
They want your coments about him
As far as Bob Cradle, he’'s the
sweetest nman. | don’t have a choice
but to help him after all, he and
his wife are two of our | ongest
living patrons-

VEST
Yes | know. dd as
Met husel ah. They just won't
die. They keep com ng back -

West puts his nmail back into his slot. Chiffon enters with

bri efcase - and checks his mail.
CHI FFON
Sally - Morris.
SALLY
And they certainly don’t |ike you -
H John.
VEST

| refuse to cast them- and he did
hit me with a tomato once. During
my nonol ogue -

SALLY
You have this odd habit of casting
yourself - in shows you direct.

West is fixated on the view through the office w ndow.

WEST
Have | nentioned what a beauti f ul
day it is outside-?
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CLOSER ON W NDOW

Looki ng through to the outside, a couple of curvaceous
femal e STUDENTS wal k t hrough canpus.

VEEST ( 0S)
| should sit outside today and
wite poetry.

NEW ANGLE OF OFFI CE SPACE

Chiffon | ooks through a few pieces of nmail and tosses them
in the trash.

CHI FFON
|’ve had this sane argunent with
him- we don’'t have an official
policy against faculty casting
t hensel ves. But | highly doubt
Morris woul d deny a student the
opportunity of playing Haml et

West is silent. He continues his gaze of the |adies
out si de.

CH FFON
Wul d you -7?

VEST
Ch, look at the tinme - got to get
to my office. Meeting a student to
di scuss. .. options.

He is off, with Chiffon |ooking after him
CUT TO

I NT. WEST' S OFFI CE - DAY

West is splayed on his blue |l eather casting couch. Next to
himis SANDY SAWER, an attractive, blond

t heat re/ communi cati ons student. She is auditioning in this
private setting for West.

There’s a | arge bust of Shakespeare on a shelf and several
pi ctures of West, his awards and honors, hanging on the
walls. The office is a shrine to his own magnificence.

They both hol d manuscripts. Her reading for the

Shakespearean character of Ophelia sounds just like a cold
readi ng, w thout nuch feeling.

( CONTI NUED)
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SANDY
Good ny lord - how does your honor
for this many a day?

VEST
(clears throat)
Vll, ny lady. Well, well. Well.

SANDY
My lord, | have renenbrances of
yours.

She tentatively reaches out and touches his shoul der. West
stands and turns dramatically, dropping his manuscript on
t he couch.

WEST
| need a mint.

He slyly noves to his desk, grabs a breath m nt and CRUNCHES
it wth his teeth. He I eans on his desk. H s pants are way
too tight. Sandy watches him

VEST
Wien | think of the ... character
of Ophelia in Hamet, | think of
her nakedness. Her
succul ence. Her sexual nagnetism

Sandy is intrigued, in her own curious way. She stands and
nmoves toward him

SANDY
| can play that. In other
productions, | think |I’'ve been,
what’ s the word?

He is fixated on her breasts. He ogles her until his eyes
squi nt .

VEST
Vell ... | don't want you to worry
about that.

SANDY
Typecast .

VEST
| don’t want you to sinply "play"
it either.

They nove cl oser into each others personal bubble.

( CONTI NUED)
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VEST
| want you to becone her. Think of
the pain, the isolation Ophelia
feels.

ON OFFI CE DOOR

The door handle turns and is | ocked. There is a soft KNOCK

DI FFERENT ANGLE

West inpatiently reacts, then goes to door, unlocks it and
opens slightly. JEFF, his twenty-sonething pony-tailed
st age manager, pokes his head in.

JEFF
Prof essor West, you’ ve got anot her
audi tion schedul ed for el even
fifteen-

He holds out a clipboard with a schedule on it.
VST

Damm it man can’t you see |’ m
wor ki ng? Leave us and do not

di sturb us until | call for you.
JEFF

Ch of course - how s her "audition"

goi ng?

West shoves the young man out of the doorway, shuts and
| ocks the door.

SANDY
You’ re so passionate Professor
Vst .

H s face shifts fromanger into gl ow ng excitenent over her
conpl i ment.

VEST
Pl ease, call nme Morris. And when
it cones to Shakespeare, nmy passion
knows no bounds.
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FAVORI NG " CASTI NG' COUCH

Sandy sits back down on the couch, manuscript in |ap,
generally nore relaxed and in tune with West.

He sways over to her and sits close. The |eather nakes a
SQUEAK under hi s thighs.

VEST
Excuse ne.

Sandy CHUCKLES I|ightly.

VEST
Let’s try this again, shall we?

He touches her leg. She |ooks down at his hand.

CLOSER ON THEM
She | ooks back up and his overt gesture registers with her.

SANDY
Oh.

He scoots in closer and the | eather SQUEAKS agai n.

VEST
Li sa -
SANDY
It’s Sandy -
VEST
Sandra. How badly do you want this
role?

She turns to face him Their faces are cl ose together.

SANDY
(her voice deepens)
| want it bad.

She grabs hi mand ki sses himhard. The manuscripts fall
onto the floor. They enbrace and eventually fall off of the
couch and onto the floor.

CUT TGO
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| NT. HALLWAY - LATER
A JANI TOR, wearing his green garb, pushes a bucket and nop.
West’ s of fice DOOR opens and Sandy runs out of it.

She tears down the long corridor as Chiffon turns the corner
and is nearly run over by her. She is visibly upset.

CH FFON
OH' Excuse ne... Sandy?

He watches her continue her quick wal k and then turns back
to | ook ahead.

ON OFFI CE DOOR - SAME

West’'s face is seen in the crack of the open door. H s shirt
is open. He sees Chiffon | ooking and quickly slans the DOOR
shut .

ON CH FFON

He is stopped in the hallway and | ooks di sgusted at what he
has witnessed.

CH FFON
Scoundrel. Another casting couch
casual ty.

I NT. OFFI CE - FAVORI NG VEST

West noves to his desk, as he buttons his shirt. Seeing the
bust of Shakespeare, he picks it up and holds it |ike a dear
friend.

VEST

WIIl, why nust | veer off the path
fromgreatness? What is this nonkey
lust inside ne? I"'mafraid it’s the
curse. | nust break it once and for
all - what's that one ritual to do,
| know it involves swearing and
squar e danci ng- not unlike breaking
the curse of the Scottish tragedy.

CUT TGO
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| NT. THEATRE - DAY

W |iam Shakespeare, |ooking healthier than previously seen,
sits alone in the theatre of West’'s ni nd. He addresses the
caner a.

SHAKESPEARE
These fl ashbacks are amateuri sh and
strange. | pray you, stop with

thi s nonsense about the past and
get on with your work. You ruinous
butt, you whore son

i ndi stinguishable cur. Don’t |et
any of these plebes get to

you. Crush themlike

maggot s. Now before you forget,
turn around three tinmes, do a
dosado and shout "Piss pots!"

| NT. OFFI CE - PRESENT DAY
Jeff KNOCKS, enters again, with clipboard.
West is in the mddle of finishing his dosado -
WEST
Piss - pots! Very well, bring her
in. | amready.

Jeff nods and smles - he turns back into the hallway.

JEFF
Shel |l y Bowran - you’re next.

Jeff di sappears, |eaving the door open.

SHELLY BOAWWAN appears inside the doorway; she’'s a tall,

sl ender coll ege student. Wearing a silky dress, she has |ong
beautiful brunette hair. She smles confidently.

ON WEST - SAME

He poses akinbo, leading with his groin. He deliberately
turns his head to the canera.

WEST
God, | love the theatre.

CUT TO
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EXT. HOUSE - N GHT

Dal e stands alone in his driveway with his plastic saber
drawn. He stands conpletely still. There's a street LIGHT
illumnating his concrete playing space.

DALE
| amthy father’s spirit, doomed
for a certain termto wal k the
ni ght .

THUNDER hits and LI GHTNING fl ashes in the sky.

DALE
| am your father! NOOOOOO

Dal e perfornms an imaginary |ight saber battle between Hanl et
and his ghost father (much Iike Luke Skywal ker and Darth
Vader). After a quick round, he kneels down, back into
Shakespear ean node.

DALE
(as the Gnhost)

Oh Ham et, what a falling off was
there... it was |like a bottonl ess
pit with spikes all the way down.
Wth a vile and | oat hsone crust,
much |i ke that six day old
hand-tossed pizza in ny chanber. ..

He stands - building the nonmentum of the scene.

DALE
Thus was |, sleeping, by a
brother’s hand, of life, of crown,
of queen, at once dispatched: Cut
off even in the blossons of ny sin.

CUTAVAY - STORM BREW NG | N SKY
There are pockets of LIGHTNING within the storm cl ouds.

DALE (0S)
No reckoni ng made, but sent to ny
account with all ny inperfections
on ny head: O horrible! QO
horrible! nmost horribl el
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ON DALE - CONTI NUOUS
He switches roles to play the Dane of York.

DALE
Bumer Dad. Wat should | do? |
can’t make up ny mnd about
anyt hi ng.

He switches back to the CGhost King.

DALE
About your brain!

He reaches out and pantom nes the ghost father grabbing and
transferring the "vision" to his son.

Suddenly LI GHTNI NG zaps Dal e and he falls onto the driveway.

DI FFERENT ANGLE

The back of his clothes are charred fromthe |ightning. The
STORM cont i nues.

Dal e manages to sit up. His hair is spiked and part of his
facial skin is black. H's plastic sword is nelted.

DALE
Uh ... line?

Throwi ng down the ruined toy, he touches his tenple with his
finger. It SIZZLES.

DALE
Rest gentle spirit ... and let this
di stracted gl obe becone ..
undi st ract ed.

He falls over fromthe shock.

CUT TGO

| NT. AUDI TORI UM - EVEN NG

West stands onstage in front of a group of STUDENTS. He is
| ooki ng through sone audition forns. Sone of the students
are watching West carefully while others fill out an
audition form

Jeff, West’'s assistant/stage nmanager, is handing out forns
to some of the seated students.

( CONTI NUED)
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West puts sone of the forns down and picks up a hard bound
bl ack manuscri pt.

VEST
To be cast or not to be cast - that
is the question | will answer after

tonight’s auditions for WIIliam
Shakespeare’ s enor nous wor k about
human exi stence - the tragedy of
Ham et .

He hol ds the manuscript up in the air. There is a gentle
APPLAUSE. West waves it away.

VEST
Great work such as this may only be
given life every once in a very
ong while -

He wal ks toward a table and sets the book down.

VEST
Wth that being said, the play
selection commttee at Weebl er
Col | ege, after listening to ny
passionate plea, agreed to allow ne
to stage this behenothic work once
again. But dear students of
theatre, | had to promse it would
be nothing short of brilliant. Ay,
there’'s the rub.

Sm |ing, he wal ks across the stage, and surveys the crowd.

ON STUDENTS - SAME
There’s one young nmale, CHRI'S, who appears to be |istening.

An African American male, ZAREB sits back wearing
sungl asses. He slowy, and coolly, takes the gl asses off.

Anot her STUDENT | ooks |ike he’'s already half asleep. A
femal e STUDENT | eans over and SLAPS the kid on the back of
head, jarring himawake.

VEEST (0S)
As | | ook out at your beautiful
vi sages, | see the potential for
greatness. Who will rise to this
occasion? |s Hanml et out there,
anong you? Ophelia - Certrude -
Cl audi us? Wiere are the players?

( MORE)
( CONTI NUED)
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WEST (OS) (cont’d)
There are indeed great |essons in
this classical work - and the
geni us of Shakespeare is to be
unearthed once again in our
pr oducti on.

ON WEST - MOVI NG

He makes his way down the house right steps and onto the
house fl oor.

VEST
And for this special occasion, |
have opened up auditions to include
anyone in our community who woul d
like to participate.

CUTAWAY TO MEDI UM OF SVALL GROUP

An el derly couple, this is BOB and VERA CRADLE, nod their
heads in recognition. They are in their md to late
seventies, conservatively dressed and | ook confortable in
t hi s performance space.

VEEST (0S)
A very special welcone to you. No
guar antees of getting cast of
cour se.

Bob frowns and crosses his arns.

WEST - CLCSE

He is planted close to the group and CRACKS his neck. He
plays with his small goatee as he talks to the crowd of
st udents.

VEST
Bef ore di scussing the individua
roles and audition scenes, | would

like to denonstrate a very

ef fective warm up exercise for
auditions. It |oosens the vocal
chords for maxi mum effect. You nust
open up and support your breath

W th your di aphragm what you are
about to hear is "the prim
chord"... it warnms up your

i nstrument and invigorates the
body. Alright here we go.

( CONTI NUED)
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West EXHALES.

He poses dramatically and utters the | oudest continuous
VOCAL PRQIECTION. It has a resonance al nost |ike opera.

VEST
Y AHHHHHHHHHHHHHHHHHHHHHHHHHHHHH -

He holds an intense | ook for several |[ong nonents - his
face, his entire body is concentrated on this exercise.

ON STUDENTS - SAME

They are perpl exed, anused, befuddled. This holds their
attention.

Except for one mal e student who continues to sleep.

VEST (08S)
- - AHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH!

ON JEFF

West’ s assistant raises an eyebrow in reaction to this
warm up exercise. He taps the ear piece on his headset.

VEST (0S)
- - - AAAAAAAHHHHHHHHHHHHHHH - -

ON WEST - CONTI NUOUS

West’'s arnms are out as if he is finishing a song. He
gestures to indicate the effectiveness of this
exercise. His face is alnost entirely red and puffy.

VEST
AAAAAAHHHHHH

He wears a big satisfied smle.

VEST
The endor phins are kicked in and
you feel as if you could tackle any
role, any scene - alright, who's
first?
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"PRI MAL CHORD' SEQUENCE

Each auditioning student does this exercise to the best of
their ability.

MEDI UM ON WOVAN

GLORIA a tall, grungy female with brown hair, SCREAMS at
the top of her Ilungs.

GLORI A
EEEEEEEEEEEEEEEEEEEEE !
VEEST ( 0S)
Not so nuch a yell - please.
GLORI A
What ?
VEEST (0S)

It’s not called the primal
scream It should come from deep
within. More of a resonant sound.
Try "Oh" instead of "Eee".

GORIA
(hal f-heartedly)
OHHHHHHHHHHHHHHHHH -

VEEST ( 0S)
Better. Keep worKking.

GORI A
Am | going to get to read a scene
or what?

VEST ( 0S)
... eventually. Possibly ... no.
Thank you.
G oria, dejected, wal ks off.

ON STACGE - MOMENTS LATER

West is addressing his potential "Hamlets". They are a
m xed group: Chris, Zareb, CHARLES and FELIX. Charles is
tall and nerdish and Felix is the stoner type.

VEST
Schol ars, phil osophers,
t heol ogi ans, all have attenpted to

( MORE)
( CONTI NUED)
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VST (cont’d)
address this question of human
exi stence. What does it nean to be
alive? At the end of the day, |
t hi nk what Shakespeare wote cane
the closest of all - and he honed
it down to ...

He silently counts the words in his head.

VEST
Six sinple words. Now it’s your
turn to take the stage, and nmake
this fanous speech your own. G ab
it by the netaphorical
Shakespearean balls and don't |et

go.

VEDI UM OF ZAREB

He stands defiantly onstage, with script in hand. He wears
sungl asses. Hi s bravado shi nes through.

ZAREB
To be, or not to notherfuckin be -
that is the question.

MEDI UM OF CHRI S

He is very flanboyant with his gestures. He noves about the
stage with confidence.

CHRI S

Whet her tis nobler in the mnd to
suffer the slings and arrows -

MEDI UM OF FELI X
Hi s stoner persona becones apparent as he talks.
FELI X
- of outrageous fortune, or to take

arns dude.

He gets lost- he | ooks down at his script.

FELI X
... against a sea of ... oh, dude
" mso | ost.

( CONTI NUED)
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VEEST (0S)
Thank you.

MEDI UM OF CHARLES

H's style reflects a nore cl assical approach; a very
presentational style of acting. H's body is stiff but his
voi ce i s good.

CHARLES
And by opposing, end them To die,
to sleep no nore. And in that
sl eep of death, what dreans nmay
come, when we have shuffled off
this nortal coil - nust give us ...
pause.

ON WEST

He's sitting in the house, with sonme students scattered
behi nd him

CHARLES ( OS)
for who woul d bear the whips
and chains ...

West’ s hand rests upon his cheek. H's eyes are hazy. He
runs his hand through his hair. He's getting
bored. Stifles a yawn.

CHARLES ( OS)
...the proud man’s contunely, the
despi sed | ove, the insol ence of
office -

VEST (VO
Not one of them ... |’ve narrowed
it down to these four but none of
them stand out to ne. What in holy
Caesar’s ghost is to be done-

DI FFERENT ANGLE - SAME
Shakespeare sits behind West and | eans over to him

SHAKESPEARE
Thou knowest what nust be done.
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W DE OF PROSCEN UM AND STAGE
Charl es continues to read in the sane el evated nmanner.
CHARLES
t hus consci ence does nake
cowards of us all
West nekes his way down to the front of the house.

VEST
Thank you - all of you.

Charl es makes a gesture to indicate success in his reading,
as he wal ks of f stage.

VEST
Most of you know | began ny career
as an actor. | have always so been

fasci nated by the character of
Ham et - so what would | do -

REVERSE ANGLE

A group of students - watch intently. There are sone
puzzl ed | ooks on their faces. M. Cradle rolls his eyes in
di sgust.

VEST (0S)
... you may ask, to ensure that
this production is a bodaci ous
triunmph? Who woul d be the nost
practical choice -

ON Al SLE
Zareb stands with his sungl asses.

VEST (OS)
...to play the nost crucial acting
role ever witten?

ON VEST

He stands confidently in front of the group. He s not
worri ed about what he nust do.

VEST
Directing is about choices. So
much of it is casting the right

( MORE)
( CONTI NUED)
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VEST (cont’d)
people. | nust not falter in this
phase - renmenber that | encourage
you to accept any role that you are
offered. W all have to begin with
what is given to us. And truly
there are no small parts ..

He's about to go there, but he doesn't.

VEST
- well in fact there are snal
parts and small actors as
well. But let nme send you off with

words of inspiration...

MOVI NG

He suddenly noves to the stage - with an unknow ng audi ence
to performfor -

VEST
Renmenber Haml et’s words: Speak the
speech, | pray you, as | pronounced

it to you, trippingly on the
tongue. But if you nmouth it, as
many of our players do, | had as
lief the town crier spoke ny lines.
Nor do not saw the air too nuch

Wi th your hand, thus, by use all
gently, for in the very torrent,
tenpest, and, as | may say,
whi rl wi nd of your passion, you nust
acqui re and beget a tenperance that
may give it snoothness ...

He | ooks out anongst the crowd. They offer no visible
reaction.

VEST
Well then Il say good night -
t hank you all for com ng!

Bob Cradle gets up fromhis chair. H's wife follows.

BOB
Damm it, you're going to deny nore
students anot her great opportunity
- 1’ve had enough of this
crap. Cone on Vera.
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W DER HOUSE

They wal k toward the exit of the auditorium as the students
wat ch.

VEEST
Pay no attention to them students.
They act like this every tinme |
direct a show -

BOB
This production is damed | tell
you- it’s all because of him

WEST
(ful'l of venom
Isn’t it time you went hone and
died in your sleep you old fart.
There’'s a snmall CHUCKLE from sone of the students.
Bob and Vera Cradle turn on him

BOB
Vera, bag!

Vera unl atches the Velcro strap that attaches the used

col ostony bag to Bob. She takes the bag in her hand,

qui ckly takes aimat West and throws it at him

CLOSE ON BAG

It flies through the air with some of Bob’s waste spilling
out of it.

STUDENT" S FACES

They watch in horror as this bag noves in the air, toward
t he stage.

VST ON STAGE

Vera’s aimis perfect - the bag HHTS West’'s m d section and
Cradl e’s waste spurts everywhere on him
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ON CRADLES
A | ook of satisfaction on both of their faces.

VERA
CGet used to that snell, kids. It
gets right in your nostrils.

ON WEST

Al nost conpletely covered in this nastiness, West | ooks out
into the house with hel pl ess, vul nerable eyes. He w pes part
of his face with his hand, only to get nore of the waste on
hi m

CUT TGO

| NT. AUDI TORI UM - HOURS LATER

JAKE TI PTON, the auditorium manager, is wal king through the
house. No one is around but the stage LIGHTS are on.

Jake has a large ring of keys on his belt |loop. He |ooks
like a theatre techie, conplete with arnmy boots, canoufl age
head wap and green junpsuit.

JAKE
Anyone here-?

He wal ks onto the stage and sees a puddl e of what appears to
be sone kind of watery substance.

Curious, he kneels down and snells it. It nearly knocks him
over.

JAKE
Oh geez.

MOVEMENT from above. Jake | ooks up toward the grid above
t he stage.

JAKE
W0’ s up there?

VEEST ( 0S)
Pr of essor West.

JAKE
You ok?

There is no response.

( CONTI NUED)
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JAKE
You' re not - doing anything?

STAN HOLSTEIN, a young student technician who works at the
theatre, enters near the lip of the stage.

STAN
What’' s goi ng on?

VEEST (CS)
No |’ m not doing anything - what
are you inplying?

STAN
He sounds pi ssed.

VEEST ( 0S)
Wul d you just care to | eave ne
alone for a while? I’ve got a |ot
on ny mnd - is that Stan
Hol stein’s voice?

STAN
Yeah.

VEEST (CS)
W need to schedule a |ight design
neeti ng soon -

STAN

Sure. Are you com ng down?
JAKE

He will - eventually- | hope.
VEST (0S)

Get out of here and | eave ne bel

Stan quickly | eaves. Jake starts to go but | ooks up again,
concerned for West.

JAKE
"Il get a nop -
ANGLE ON WEST
He’'s Iying on his back, above the stage - an odd pattern of

LIGHT hits himfrombelow. It’s Iike a nightmare trance he
can’t wake up from

( CONTI NUED)
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VEST
You work hard all your life, just
to make sonet hing special. And
there’ s al ways soneone there who
tries to tear it down. | nust
concentrate. ..

West, still flat on his back, closes his eyes and tries to
concentrate on staying positive about the production.

SHAKESPEARE ( OS)
What you nust do is kill the old
man - and nmake the ol d wonman eat
excrenent .

West turns in the direction of the voice.

REVERSE ANGLE

W Il Shakespeare's face is floating in the air. Wst sits
ups and marvel s at this sight.

SHAKESPEARE
Her husband’ s excrenent, npre
specifically.

VEST
Oh thou hast requested a rash and
snel ly deed such as this. O
retribution thou callest me and I
shall answer - | amyours forever

SHAKESPEARE
In order to set things right, go to
their hone tonight. They won't be
expecting you -

VEST
But where art this domcile you
speak of ?

Shakespeare fl oats cl oser.
SHAKESPEARE
Check the audition form
ni nconpoop!

JAKE (OS)
Soneone up there with you?

( CONTI NUED)
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SHAKESPEARE
Tell that ass nonkey to piss off.
Does he not know who | -

VST
No it’s just ne. Al alone with ny
Wllie.

JAKE (0S)

You have a key to |ock up, right?
VEST
Dandy. No worries - thank you.
ON JAKE - SAME
He’'s [ ooking up toward the grid, with nop in hand.

JAKE
Al right just nmaking sure -

VEEST (0S)
Mmm - go away pl ease.

Jake | ooks di scouraged by this remark.

CUT TGO

EXT. ROAD - NI GHT

West’s car pulls up to the side of the road, w th HEADLI GHTS
on. He cuts the engine, gets out of the car and begins to
wal K.

Looki ng around the devel oped area, another vehicle’'s

HEADLI GHTS il lum nate West - a blue Toyota Corolla pulls up
next to him

ON CAR

The driver rolls down their driver’'s side window, and it’s
Li nda.

LI NDA
What are you doing -?

VEST
Ch hi. Didn’t recogni ze you there.

West strolls up and | eans over close to her on the driver’s
side of the vehicle.

( CONTI NUED)
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LI NDA
What are you doing here ?

VEST
Ch nothing special - just taking a
wal k. N ce area -

She reacts oddly to him She is taken off guard by seeing
hi m

L1 NDA
Yes it is. | live here - it’s very
peaceful . Except for the crazy
fam |y next door to ne who are
probably drug deal ers -

WEST
(not Iistening)
wonder ful - wonderful.

West clears his throat, unconfortable at the nonent.

LI NDA

How s that head of yours?
VEST

Oh it’s good. Still has sone

brai ns contained within which
shoul d jettison forth sone magica
i magi ni ngs.

Li nda snmells the stench on him

LI NDA
Oh - I'msorry - what is that odor?

VEST
Long story. Uh, | nust be off -

L1 NDA
Ckay be careful -

WEST
Al ways -

He wants to touch her face, but he can’t. Too nmuch filth on
hi s hands. He wal ks away, enbarrassed - she | ooks puzzl ed as
she wat ches hi m go.

CUT TGO
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EXT. HOUSE - N GHT

The Cradl e residence is a nodest ranch style home in the
suburbs of Charlesville. There are outside LIGHTS on.

West wal ks on the street and when he sees the address on the
house, he first |ooks around to see if anyone notices, then
dashes through the front yard.

He makes his way through the front bushes, |ooks over his
shoul der, then gets right up beside the front w ndow.

DI FFERENT ANGLE

West | ooks inside the hone of the elderly couple. H s eyes
squi nt and then focus.

POV WEST

| nsi de the honme, Bob is seated in his confortable |iving
roomchair. The light of the TVis on. The elderly man
| ooks to be drifting off to sleep.

There are several pictures of the Cradle couple on the
wal | . Weddi ng photos and famly photos. It’s a warm |ovely
hone.

Several framed theatrical production posters reveal that Bob
has been involved in show business for a very long tine.

There is even a framed picture of YOUNG BOB as Hani et
hol di ng Yorick’s skull

Vera enters and props Bob up in his chair with a pillow She
strokes his white hair and his face. H s hand reaches up and
t ouches her hand.

ON VEST

He is taking all of this in. Taking a step back, his
enotions start to intervene.

West noves off suddenly toward the road. He puts his hand
up to his forehead, thinking he has a fever.
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W DER
West noves on foot toward his destination.

He pulls out his handkerchief, w pes away a tear fromhis
eye and continues to wal k -

WEST
What possessed nme just now

He stops and alnost falls over. He puts his hand up to his
head, rubbing it intensely.

VEST
God. No. This curse is |ike sone
sort of fever. And the only cure
is Love.
FOLLOW NG WEST
He finds his car, a beat up Chevy Cavalier, gets in and
t akes of f.

| NT. CAR- MOVI NG

West is driving and | ooki ng around the suburban area as it
gets ready for the com ng night.

Up ahead, he notices sonething famliar. He pulls over to
i nvesti gate.
EXT. ROAD - SAME

West’s car pulls close to a driveway - it has a blue Toyota
Corol l'a, nmuch |ike Linda’s.

He gets out of his clunky car and wal ks toward the front
door of nice sized, single famly hone.

EXT. FRONT PORCH

He rings the DOORBELL. And waits for Linda to

answer. Instead, a young well-dressed man weari ng gl asses,
DOUG, opens the door and stares at West.

DOUG
Can | help you-?

( CONTI NUED)
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WEST
Hello. | nust have the wong house
- does a wonmn naned ...

He concentrates to find her nane in his brain.

VEST
Linda |ive here?

DOUG
My wife’'s nane is Linda -

V\EST
Your wi fe?

A beat. Doug snells the odor that is caked on West and
is repulsed by this strange man. Doug puts his hand up to
hi s nose and nout h.

DOUG
Whoa. Excuse ne. |’'|l get her.

Doug shuts the door on West. West thinks about it for a
nonent, then dashes off.

CUT TGO

EXT. OVERLOXK - NI GHT

West stands on a hill overlooking the small subdivision -
two rows of buildings are laid out before him Sone trees,
street LIGHTS conplinent the area. He holds a bottle of
whi skey in hand.

VEST
(si ngi ng)
And let nme the canakin clink clink
- and let me the canakin clink. A
soldier’s a man, a life's but a
span, why then |et a soldier drink!

He swigs fromthe bottle. He |ooks tore up, exhausted,
al nost def eat ed.

V\EST
W ne, ho!
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CLOSER ON VEST

He takes another, nore extrenme swig fromthe bottle of
l'iquor.

VEST

|"d like to tell all of you ... in
this small rotten town, to go fuck
your sel ves. That would be the end
of that. But |’mnot going to do
that. No. No way in hell you can
get rid of me. Not until |’ve had
my say - and that nmeans Ham et wl|
be nade to live, with MY magic, if
| have to play every stinking part
nmysel f.

He takes one nore drink, nearly falls over and tosses the
bottl e down the hill

VEST
Yes | quite like that.
AHHHHHHHHHHHHHHHHHHHH!

BIRD S EYE VI EW - MOV NG
West | ooks to the heavens making this PRI MAL NO SE.

He becones a mniature sized figure on this hill overl ooking
Charl esville.

CUT TGO

| NT. BASEMENT - N GHT

Dale is sleeping on his cot but the distant echoes of Wst’s
PRI MAL SOUND make himstir. H s eyes open wide fromthe
noise in his head. He rubs his eyes, |like he’s had a

ni ght mar e.

Dale sits up in bed and | ooks around in a slight

panic. He's wearing a bandage that covers his forehead and
cheek. He lifts his sheet and notices a | arge wet area
where he’s peed hinsel f.

DALE
Mot her " effin crap.

CUT TO
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| NT. HALLWAY - DAY
The cast list of Ham et is posted.

There are several student actors and actresses | ooking at
the bulletin board wwth the list. doria and Chris wal k
away first, with Chris scratching his head in reaction.

G oria just | ooks shocked, then she smles.

Zareb wal ks away fromthe group, after studying the list. He
carries his backpack around his shoul der -

ZAREB
What is this guy snoking?

CUT TO

CLOSE ON (LOsSY 8 X 10

NI CK REI NHOLD, the young working actor’s gloriously produced
headshot is franed and hangs in a section of the office at
Weebl er Coll ege’s theatre departnent.

VEEST (COS)
He’'s not a star, he’'s a working
actor and he should be praised for
that feat al one -

| NT. MAIN OFFI CE - DAY

A student interviewer, a young woman WANDA FECK, is tal king
wth West with a small digital voice recorder. She’ s also
got a pen and snall notepad.

West holds his coffee nmug, and is still waking up from | ast
night. He looks at his watch. Sally is organizing files at
her desk.

WEST
There really are no nore "stars"
| mean who was the | ast rea
one? | can’'t even renenber.

WANDA
So how does it feel to have a
former student succeed on the |evel
that N ck has?

VEST
It’s a good feeling. Believe ne,
" mrem nded of that - feeling -
every day I'min here.

( CONTI NUED)
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Sally smiles and continues working at her desk.

WEST
Have | nentioned the upcom ng
production of Haml et |’ m about to -

WANDA
(interrupting)
So does Nick stay in touch with you
- in between being a celebrity and
trying to maintain his persona
life -7

VEST
We don’t talk that nmuch - but he's
comng in soon to do a guest
| ecture for our acting students -
whi ch should give them a good idea
of what they’ re up against - like
bei ng unenpl oyed, for exanpl e.

Wanda gi ves hima | ook of oddness for this remark.

WANDA
But aren’t they here to | earn that
t hey can succeed like Nick, in the
face of all that uncertainty-?

VEEST
It’s all in how you |ook at it
really. What does "making it"
really nean?

WANDA
Ni ck certainly has -

West | ooks at her |ike he could slap her in the face.

VEST
Are we done with this yet?

She pauses the recorder -

WANDA
Excuse ne. No they are nore
guestions about Nick I wanted to-

VEST
| just don’t know why you have to
poi nt out these things - N ck stil
has plenty of work before he -
| ook, let’s talk about nmy upcom ng
producti on of Haml et, now that’s
exciting. That’s very "now'.

( CONTI NUED)
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WANDA
But the fine arts newsletter isn't
interested in that Professor West.

VEST
Well why am | speaking to you then?
|”ve got work to do -

WANDA
well | -

VEST
Good- bye.

He | eaves qui ckly. Wanda | ooks perplexed. Sally shrugs her
shoul ders.

WANDA
k. Do | sense sone professiona
envy?

SALLY

Nah. He's not capable of that.

Sally continues working, as Wanda | ooks around the office,
seeing if anyone will speak with her.

CUT TGO

I NT. WEST' S OFFI CE - DAY

West sits confortably in his Webler office, on his couch
reading a book titled Parallel Universe Theory. |It’'s a rea
page turner.

He’s also got a big glass of tomato juice, sitting close.
Chiffon bursts in to his space.

CHI FFON
We need to tal k-

VEST
Did you know John, that physicists
have determ ned the existence of
ot her universes? |nmagine a
paral | el universe; you and |I could
be having this conversation ..
somewhere el se but it could be
slightly different. You m ght
actual ly be respected in that one.

He turns the page again, smling.

( CONTI NUED)
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CH FFON
You're actually going to do it-
aren’t you? Casting yourself in the
greatest of all acting parts - what
the hell is this? This isn't
education. This is a friggin’
showcase for you

VEST
You know we’' re supposed to be
t eachi ng these young i npressi onabl e
m nds - what better way to teach
than fromw thin the production - ?

Chi ffon paces back and forth in the office.

CHI FFON
This is just another opportunity
for you to get sone stage tine and
score with the femal e students.

There is a KNOCK on West’'s door - and the door cracks open
to reveal Sandy peeking in

CHI FFON
Case in point.

SANDY
Pr of essor ?

VEST
Now i s not a very good tine - can
you cone back in fifteen m nutes?

SANDY
But it’s inportant.

VEST
Can’t you see |I'’m having a heated
di scussi on hyphen neeting with our
esteened professor of nusica
buf f oonery - | eave us!

She pulls the door shut.

DI FFERENT ANGLE
Chiffon stands defiantly in judgnment of his peer.

CHI FFON
Sanme old crap- different play. I
just don’t understand what happened

( MORE)
( CONTI NUED)
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CHI FFON (cont’ d)
to you. You used to care about the
students, about the work.

West shuts his book and points to his wall.

VEST
(heat ed)
Do you see these awards? | got
t hese for thinking outside the
box. | ama progressive
intell ectual .

CH FFON
You' d rather bang chicks than teach
anyone anythi ng about theatre.

VEST
You’ ve al ways been jeal ous of ne -

Chi ffon scoffs at this.
CH FFON

Do you know t hat soneday one of
your top secret casting couch

sessions will result with you in
the ER, because of a jeal ous
boyfriend?

VEST
Nonsense.

CHI FFON

O better yet, one of these young
wonen, after you destroy what
sel f-esteemthey have, w |l take
matters in their own hands -

VEST
Before | kick your scrawny ass out
of nmy office, here’'s sone free
advi ce -

West throws his book onto the couch and st ands.

CLOSER
Chiffon’s pacing stops as West puffs out his chest.

VEST
First you need to get laid. I think
the | ast pussy you saw was when you

( MORE)
( CONTI NUED)
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VST (cont’d)
came out of your nother’s
wonb. Second, cone back from 1965
and go see sone theatre fromthe
21st century- | always bring fresh
i deas into ny Shakespearean
productions, and how many tinmes do
we have to see Tea and Synpat hy
John? O sone tired old nusica
with tap danci ng?

Chiffon is incensed. He takes off his spectacles.

CH FFON
| don’t have to defend ny choices -
| know they’ re right. Qur audi ences
| ove ny work - as well as ny
students. |’'ve been doing this a
dam | ot | onger than you have -

VEEST
Yes of course, o w se one.

CHI FFON
Your ideas for theatre are to
subvert texts. Cassic texts. You
are not a better witer than
Shakespeare.

West suddenly | ooks as if he’s going to pass out, he touches
his forehead. He blinks a couple of tines, |leaning on his
desk.

VEST
|’ ma student and teacher, the yin
and yang, the darkness and the
light, of WIIliam Shakespeare and
always will be. He is the sole
reason | am here. Mich better than
you can say -

He m m cs a young nusical perforner.

VEST
(mocki ng)
"You are sixteen going on seventeen
-" that’s your mlieu. Bad theatre
that is vacuous and devoi d of
meani ng. M theatre speaks to the
epi center of human exi stence.

( CONTI NUED)
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CHI FFON
| know for a fact that it takes
not hi ng short of a genius to act
and direct Hanl et.

West shrugs his shoulders to denonstrate he’s fully capable
of doi ng bot h.

CUT TO

| NT. CLASSROOM - DAY
On chal kboard - handwitten words "Styles of Acting".

He boldly stands in front of his acting class, wearing a
cape. This class is small consisting of about ten STUDENTS.

VEST
Only real actors do
Shakespeare. That is why we are
devoting this senmester to nost of
his great works. In this styles of
acting, we'll explore the nythos
behind WIIiam Shakespeare - and
hopeful ly, by the end of the
senmester, you'll have a greater
appreciation of his work, his life
and his art. Questions so far?

A perky woman, SUE, sophonore raises her hand -

VEST
Yes?

SUE
Do you like to do inprovisation
ganmes?

VEST

| detest inprovisation. If | were
to ask WIIliam Shakespeare what he
t hought about inprovisation, he
woul d say ...

CUTAVAY TO SHAKESPEARE

He stands in another part of the classroom in front of the
chal kboar d.

( CONTI NUED)
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SHAKESPEARE
Piss on it.

ON VST
He gestures enphatically to nmake these points.

VEST
It’s the antithesis to good
acting. I1t’s mndless,
short-cutting, upstaging muck. It
messes up the process of good
acting. | pray you, avoid it |ike
t he pl ague.

Anot her student KRI'S, androgynous-|ooking student wearing
dark clothes, granola-style, raises their hand. West
indicates them uncertain of their identity.

VEST
Yes, person-

KRI S
VWhat about filmvs. theatre?

VEST
|’d rather see a bad play than a
good film You see, all art forns
cone fromtheatre. Painting
scul pture, even the dreadful notion
pictures, wouldn't exist if not for
the beauty of |ive theatre. There’s
sinply no substitute.

A young nman, STUART raises his hand.

VEST
You-

STUART
Prof essor West, can you tal k about
any warm up exercises you do in
order to prep for a perfornmance?

VEST
Qoh, good question -
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| NT. HALLWAY DOCR - SECONDS LATER

The cl assroom door is shut, but the figure of West is seen
t hrough the glass, standing in front of class. The sound is
slightly nmuffl ed.

VEST
AHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH!

Bob Cradl e appears in the hallway, and | ooks at his watch.

DI SSOLVE TO

| NT. HALLWAY - MOMENTS LATER

The same door for West’s acting class opens and his students
wal k out into the hallway.

Kris is seen wal king by with a backpack.
O her STUDENTS stroll by.

West finally arrives with Stu and Sue, his new cl ass pets
fl anki ng him

VEST
and fromthen on, | thought -
why not incorporate sone kind of
god sent nessenger, sone kind of
deus- ex- machi na.

STUART
Brilliant.

SUE
Oh Professor West that would be so
cool to do -

VEST
Do you even know what |’ mtal king
about ?

They conti nue wal ki ng.

SUE
No, not really.

VEST
It’s a very old plot device, often
used when the playwight can’t cone
up with a satisfactory ending..
very contrived.
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REVERSE ANGLE - HALLWAY

Bob Cradle sits on a chair. Seeing themgetting closer, he
stands. West and his students approach. Cradle’ s chair sits
next to an elevator with an OUT OF ORDER sign on the front.

VEST
You missed our class today. Pity.

BOB
| decided to tell you in person
that I will not be taking this
class. It would an utter and
conplete waste of ny tine.

VEST
| see your sidekick is not with you
t oday.

BOB

My wife Vera. No, she’d rather do
many ot her things than do what |I'm
about to do -

V\EST
VWhat's that-?

BOB
O fer an apology. For the
col ostony bag incident.

West raises an eyebrow at this unexpected gesture. Stuart
and Sue give West a | ook. West |ooks at them and shoos them
away. They | eave.

VEST
Bob Cradle, you amaze ne. First
you humliate ne, then want to get
back in my good graces. Love ne or
hate nme, nmake up your elderly m nd.

HALLWAY - MOVI NG

The two continue down the corridor. The janitor with a nop
passes them goi ng the opposite direction.

BOB
| am a decent person. And you are
not. So | pity you.

A coupl e of students fromclass wal k through the hall

( CONTI NUED)
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VEST
You are an insect. O sone ot her
ki nd of bug that needs squashed.
All 1 can say to you is that you
w Il never, ever grace the stage at
Weebl er Col | ege. Agai n.

BOB
How on earth did you get to be in
the position you're in?

WEST
Because |'m "the shit". That’'s
why.

BOB

Il say. You're like a dog turd
that sits on the sidewal k for
several days under the hot
unforgiving sun. Finally it

di ssipates. | know. [|’ve |ived
much | onger than you. One day,

i ke everything else in this snal
town, you'll dissipate.

NEW ANGLE ON HALLWAY

They approach an open archway |eading to stairs. There's a
CAUTI ON- VET FLOOR sign sitting within the archway.

V\EST

So will you old man. So will you.
BOB

Readi ness is all, professor. The

guestion is, are you ready?

VEST
| was born ready.

West strolls over to the archway. He starts to nove down
the steps but slips on the wet floor and tunbl es down the
stairs.

West | ands sonmewhere with a | arge THUD
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ON LANDI NG

West is sprawl ed out at the bottomof the stairs, his
man- pur se open and papers strewn about. He lies face down on
the floor, his cape flipped over his head.

Bob nakes his way to the top of the stairs.

BOB
Prof essor West - are you alright?

West sits up, flailing his arns.

VEST
CGet your hands off nme, you senior
citizen theatre neophyte -

BOB
| m not touching you.

West attenpts to stand but | oses his bal ance many tines, his
cape getting in the way. Finally he stands and suddenly goes
into a spasm playing these different roles.

VEST
Yes of course Dad. You said you
never touched me. But you kicked
ny ass every chance you got. | even
did ny chores and that wasn’'t good
enough. Momy, please talk to
him You love ne don’'t you? You
al ways have. Daddy don’t hurt
Monmry. What are you doi ng? Daddy
11 kill you if you touch Momry
again! Stop fighting each other!
AHHHHHHH

West stops and shuts his eyes. Bob renmins there, watching
this strange man. A small trickle of BLOOD is on West’'s
f or ehead.

BOB
Your head is bleeding -

West reaches up and touches his forehead. He |ooks at the
bl ood.

VEST
Sometimes inspiration cones from
t he nost personal nonments - know ng
that nmy parents are still with ne.
Still a part of nme. My own bl ood
remnds me of this -

( CONTI NUED)
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He takes off running down the remaining steps, |eaving
behi nd his papers. STUDENTS enter and wal k up the stairs.

BOB
Where the devil are you going?

VEST
To creation!

CUT TGO

ON BULLETI N BOARD

West rips down the original cast |list and replaces it with a
new one, this one has a snear of West’s BLOOD on it. The
top of the list reads: HAM.ET CAST UPDATED.

CUT TO

| NT. BASEMENT - EVEN NG

Dale sits in front of his desktop conputer. A |long scar
runs fromhis right cheek up by his tenple and toward his
hai rline.

He visits the website of Webler College. On the site is

t he announcenent of the Haml et production with Morris West’s
headshot. The featured graphic states "Directed by &
Starring in the title role..." and the production dates.

Dal e’ s face registers recognition and a desire for
retribution.

DALE
Momi
MYRTLE ( OS)
Yeah -7
DALE
Sign me up for those driving
| essons, will ya.
MYRTLE ( OS)
What 2?1 1!
DALE
You heard nme. 1’1l be taking a

trip in the next few weeks. (Going
sonepl ace special. Should only be
about a three hour drive. Quess

( MORE)
( CONTI NUED)



CONTI NUED: 69.

DALE (cont’d)
this could be considered a reunion
of sorts...
He LAUGHS the nost evil |augh he can nmuster. He grabs a dart
and throws it toward the cl osed door.
ON DART BQARD

The dart sticks right in a black and white head shot of
Vst .

CUT TGO

| NT. DI Nl NG ROOM - EVENI NG
Bob and Vera Cradle are seated for dinner.

An exqui site | asagna dish and a healthy portion of
veget abl es plus a bottle of red wine and two gl asses are on
t he tabl e.

BOB
That man has serious issues. |
t hi nk he’s gone nmad. Just |ike

Ham et -
VERA

O is he faking just like Hanlet?
BOB

| don’t know. We'll just go on,

dear. Like we’ ve al ways done.

VERA
| think it’s time you showed this
town what you’' re capable of - after
all, you were the finest Han et
ever to grace \Weebl er’ s stage.

BOB
But that was |ong ago. | don’t know
if I still have the chops Vera.
VERA
My darling Robert, you will always

have the chops - pardon ny french,
but screw Morris West and the

sel f-righteous horse he rode in
on.

( CONTI NUED)
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BOB
Darm! 1’11 drink to that.

She gives hima supportive |look and smle. He smles
back. They CLINK their w ne gl asses.

CUT TO

| NT. AUDI TORI UM - EVENI NG

Morris is blocking a scene fromHanm et wth his cast: Zareb,
Chris, doria and androgynous Kris.

Al of them have their manuscripts in hand as does Morris.
He’' s standing onstage with them Mst of them have a | ook
of confusion.

Jeff, wearing a headset, is seated in the house with his
manuscri pt.

VEST
Since | wll be playing nost of
t hese roles, your job as the
pl ayers will be to support the
belief that I amall of the
di fferent characters - even though
in many of the scenes, | wll be
dressed in black -

KRI S
You'll | ook the same for all the
char act ers-

VEST
No, not exactly.

GOR A
Excuse me when will we start
r ehear sal ?

VEST
We are in rehearsal now.

GORI A
Oh.

West noves about the stage with manuscript in hand. H's
approach is rather spastic and uneven.

VEST

Stay with ne. | work like
lightning ... so where was | -7

( CONTI NUED)
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JEFF
Act 1 scene 1.

VEST
We begin at the beginning. And we
are going to run the piss out of
this showuntil it is perfect.

SEQUENCE OF REHEARSAL
MUSI C pl ays.

The four cast nenbers are standing |like a small chorus
surroundi ng West. He goes through a scene by hinself and
pl ays Haml et, as well as many other characters; it’'s as if
he’ s schi zophrenic. He occasionally pops a pill or two.

The "chorus" | ooks bored, uninterested and generally
distracted. doria starts to text on her phone. Chris
yawns.

West grabs the phone fromGoria and tosses it into the
house.

CUT TGO

ON STAGE - DAY

The tech CREWis erecting the |arge tower of Elsinore that
lives on center stage. A couple of techies carry over 2

| arge Styrofoam balls and place them at the base of the

t ower.

A PAI NTER begins to add paint to the tower which |ooks |ike
a flesh col ored tone.

CUT TGO

I NT. OFFI CE - DAY

Chiffon is wal king through the box office, toward his
office, just as Linda is com ng through the opposite
hal | way.

L1 NDA

| don’t know if you renenber ne
fromthe commercial shoot -

( CONTI NUED)
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CHI FFON

Yes of course. Can | help you-?
L1 NDA

" m | ooking for Farouche. | nean,

Prof essor Weést.
Chiffon chortles, as he takes out his office key ring.

CHI FFON
He's either in class or rehearsal.

LI NDA
Isn't that his m ddl e nane?

CH FFON
Actually | thought it was Franklin.
Maybe he changed it.

ANGLE ON OFFI CE DOOR

Chiffon reaches his door, unlocks it with his key and opens
it. Linda is standing close by.

CHl FFON
Wuld you like to cone in. | don't
have class until 10.

They wal k into his office.

I NT. OFFI CE - SAME

Chiffon's office is decorated with musical theatre
menorabilia. It’s a cozy, welcom ng pl ace.

L1 NDA
He specifically mentioned his
not her bei ng French.

CHI FFON
|’ mpretty sure she was
Arerican. His famly is from
Ohio. He grew up in the suburbs.
Normal famly. Normal life. At
| east until a few years ago.

Chiffon stops and ponders that |ast statenent.
LI NDA

He lied to ne. Whay woul d he do
t hat .

( CONTI NUED)
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Sandy suddenly appears in the doorway,
drained. She’'s got a nocha latte in her

SANDY

You're not the only one he lied
too. Professor Chiffon, I'm
quitting theatre.

CHI FFON
|’ mnot sure he lied to either of
you.

SANDY
VWhat ?

Chi ffon wal ks toward Sandy.

CHI FFON

Ok maybe he did lie to you Sandy.

don’t know.

yoursel f in that conprom sing
situation in the first place.

SANDY

How can you say that?

CH FFON
do think West could easily be

fired if he did what | think
happened with you in his office.

SANDY
(to Linda)

Did you sleep with hin®

L1 NDA

That really isn’t your business.
But yes | did.

ANGLE ON SANDY

You shoul dn’t have put

73.

| ooki ng enotionally
hand.

She | eans on to confer with them feeling a caffeine buzz.

SANDY
didn’t sleep with himbecause he

totally freaked ne out. Ranting

and ravi ng about his new vision and

how he’'d have to answer to Wllie
if he didn't set things right.

( CONTI NUED)
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CH FFON
Wllie is WIIliam Shakespeare.

SANDY
Ch yeah. Then he’ d get |ike
narcoleptic - would start to talk
to ne and then pass out. Really
bi zarre. He'd do this thing where
he’d roll his head and chant about
sone curse.

LI NDA
He did nention being cursed.

SANDY
He could |like break into these
real ly beautiful sonnets and then
suddenly act like he was talking to
soneone el se who wasn’t there.
just had to get out of there. This
theatre shit is just too weird for

me to handle. 1’"'mgoing into Iike
bow i ng i ndustry nanagenent or
pl ant pathology. | guess | should

get to class.
She | eaves.

CHI FFON
Good | uck.

NEW ANGLE - OFFI CE

Chiffon and Linda stand quietly, processing this news.

CH FFON
He’ s been wearing some kind of new
per sona.

L1 NDA
Ok, will you tell nme what’'s going
on-

CH FFON

Sone years ago, Mrris staged
Ham et and it was a disaster. He
and the lead actor got into a
physi cal fight, and Mrris’ head
was hurt badly. | thought he
recovered but ever since he’'d
beconme this different person.

( CONTI NUED)
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L1 NDA
Oh ny god. Not his head.

CUT TGO

I NT. CAR - MOVI NG

Dal e’s SMKI NG skull is attached to the dashboard of the old
Chrysler LeBaron with Dal e behind the wheel. Loud heavy
nmetal MJUSIC plays in the vehicle. Dale is decked out in
dark clothes, including black weightlifting gl oves.

DALE
Hell o Charl esville.

CUT TGO

| NT. LOBBY - EVEN NG

The Ham et poster - with Murris F. West’s proninent inage on
t he poster hol ding the Yorick skull. The | arge font
graphi c reads - OPENI NG TONI GHT, W LLI AM SHAKESPEARE' S
HAMLET, Curtain at 8pm Produced by Webler College s
Departnent of Theatre/ Communi cati ons.

There are patrons scattering about the | obby, nostly senior

citizens. Anong them - Vera who | ooks down the hallway. Bob
is not to be found.

ANGLE ON | NTERSECTI NG HALLWAYS

Bob suddenly turns the corner and appears. He's wearing a
bl ack cape and fl oppy beret on his head.

BOB
WIIl you acconpany ne, nilady?

He and Vera, hand in hand, nove toward the house entrance as
Sally opens the theatre doors. Oher PATRONS foll ow.
| NT. AUDI TORI UM - SECONDS LATER
Jake wears a wirel ess headset and stands in the aisle -
JAKE
House is open - repeat the house is

open.

CUT TGO
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EXT THEATRE BUI LDI NG - EVEN NG

Under a street LIGHT, two stage nenbers wearing bl ack,
TECH E 1 & TECH E 2, are SMXXI NG before the show. They both
wear headsets.

Dal e appears out of the shadows - and BONKS their two heads
t oget her, knocki ng them unconsci ous.

| NT. AUDI TORI UM - MOMENTS LATER

Dal e, unnoticed, enters through a door at the back of the
house. He | ooks around, knowing this place and taking it

all in. Dale sees the main doors are open and qui ckly dashes
toward the audio/light booth at the very back of the

audi tori um

CUT TO

| NT. DRESSI NG ROOM

West sits in front of his make up table - his kit is open
and ready to use for character work.

Shakespeare is seen in the mrror. He' s |ooking cool with
his sunglasses on. His quill pen in hand, and a book in the
ot her.

VEST
Bring the magic. Only you. Stage
W zard. Renai ssance Man. Me? Yes
|"mtalking wwth you. Bring
it. Al the elenents are
right. Nowis the tine to show
this place what you are truly
capabl e of.

SHAKESPEARE
Openi ng ni ght brings much
excitenent, does it not?

VEST
| haven't felt like this since -
since | was very young.

SHAKESPEARE
Your first play-?

VST
| believe it was Twelfth N ght -

( CONTI NUED)
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SHAKESPEARE
Sonme are born great - sone achieve
great ness -

VEST

And sone have greatness -

SHAKESPEARE
Thrust Upon Them

West grimaces and puts his hand to his head - his eyes
closed. He sits back in his chair.

VEST
The great of the earth may not be
known to us in person, but we can
live in the conpany of the great,
t hrough our m nds, through reading,
t hrough our aspirations and our
i deal s, through our hero worship-

He is | ooking at hinself - studying his own face. He grabs a
sponge and starts to apply his base.

VEST
And through our attenpt to enul ate
t he nobl est we know.

SHAKESPEARE
| didn't wite that - who wote
t hat ?

WEST
Anonynous.

NEW ANGLE | N ROOM
Li nda KNOCKS, then appears in the doorway.

LI NDA
Is this a bad tine?

West continues to apply sonme nmakeup and avoi ds eye contact.

SHAKESPEARE
Zounds!

VEST
Actually yes it is.

( CONTI NUED)
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She t akes

LI NDA
Can we tal k. Pl ease.

VEST
What about? Do you feel bad about
commtting adultery? | should, I
suppose, but it was the hotness of
t he nonent.

a step into the room

L1 NDA
| told you I was
married. Unhappily.

WEST
You di d?

LI NDA
Yes | did. At the bar, renenber?

VEST
Ch what does it matter? We di d what
we did and it’s over. W’ re noving
on NOWw.

Shakespeare crosses his arnms in defiance.

West grabs sonme powder and throws it on his face.

L1 NDA
It does matter. | was bei ng honest
with you and I don’t think I got
the sane in return. Not that it’s
real ly sonething you can help

VEEST
Excuse ne?

L1 NDA
| spoke with your colleague and he
says you’ ve been havi ng nenory
i ssues - ever since your injury
years ago. Even your personality
has changed. | probably nmade that
wor se when

78.

He

doesn’t bother to use the puff. Wiite powder is all over
him He's at a boiling point.

VEST
Leave ne wonan.

( CONTI NUED)
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L1 NDA
Be careful out there. I would tel
you the old fam |iar expression but
| don’t want to. Just watch your
head. OK?

She is gone. West | ooks back at hinmself with sadness. In
the mrror, Shakespeare remains in his spot.

VEST
W' Il always have ... what was the
nane of that bar?

SHAKESPEARE
| don’t know. 1’1l make sonething
up. How about Smley’s.

VEST
W' || always have Smley’s.

ON MONI TOR - SAME
A fam liar voice speaks over the PA system

DALE (VO
Ten mnutes to places- repeat, ten
m nutes to places.

West reacts to this voice as if its not quite right, then he
goes back to his make-up kit, and grabs sone eyeliner.

| NT. HALLWAY - LATER

West stands with his snmall cast. He’'s powdered his face so
his make-up is even. His hair is streaked with white, and

he’s wearing a white suit. This is his "Chost of Hamet’s
father" costune.

The rest of the cast nenbers are costuned in black body
suits, berets, shoes and vests.

VEST
And renmenber, no matter what, do
not stop the show. Arnageddon
coul d be happening outside in this
fly-over town and I won't give a
dam until this play is conpletely
spent on the audience. Then you
and they can experience the end of
their lives and the end of
everything with the full know edge

( MORE)
( CONTI NUED)
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VEST (cont’d)
and power that Haml et has i nposed
on them - apotheosis is what this
play is about. Spirit is
consci ousness. Circle of life.

They all ook at himlike he is nuts.

| NT. HALLWAY - LATER

West is making his toward the steps that lead to the stage -
he’s so heavily powdered that he | eaves a visible trai
behi nd him

Chi ffon appears fromaround the corner and intercepts him

CH FFON
Morris - don't do this.

VEST
What ever happened to "break a
| eg"?

CHI FFON

You have sonet hing wong in your
cranium | did some research on
brain injury; if you have anot her
accident with your head, you could
die. Postpone the show Cet

medi cal treatnent before it’s too
| at e.

VEST
You' Il say anything so 1’1l | ook
li ke a fool and cancel ny
show. Away with you

West turns to go - Chiffon grabs himby the arm
CHI FFON
Damm it - you're ny friend. Can’'t
you renenber that? |’ m asking you,
please ... don’'t do this.

West turns to his old colleague - and for a nonment, he | ooks
at Chiffon with honest recognition.

WEST
John -

He takes John’s hand, and gently brushes it away.

( CONTI NUED)
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VEST
Don’t ever touch ne. Not when |I'm
in character. Please. Respect the
craft.

Chiffon’s face registers | ost hope. He grinaces, and turns
to go.

CHI FFON
| can’t watch this -

CUT TGO

BACKSTACGE

West wears his headset. He | ooks around for Jeff who is not
at his station.

VEST
Where the hell is ny stage nanager
Jeff? Stan - Jake, come in - we’'ve
got to get this showrolling. 1|'m
goi ng on whet her you're ready or
not .

He throws the headset off to get ready.

CLOSER

Unseen to West, Jeff is tied up and gagged, |ying behind a
bl ack curtain.

| NSI DE BOOTH

Jake and Stan are passed out behind the |ight board, but
bot h | ook unhar ned.

A hand reaches over; it wears a skull ring on the index
finger. It takes the house lights out - mld APPLAUSE. Then
the hand hits the play button on the m ni-disc player.

A pre-recorded mal e VO CE cones over the speakers.

VO CE
Wl cone to the opening of Webl er
Col | ege’ s new season of terrific
theatre. During tonight’s
production, we ask that no flash
phot ogr aphy be taken during the
show.



82.

BACKSTACE - SAME

West is posing with Goria as Chris takes a digital shot
using the FLASH setting. West alnost imediately puts his
hand to his eyes |like he’s going to pass out. Qdoria
steadi es him

GLORI A
You ok?

WEST
Wiy yes of course. Wiy woul dn’t |
be?

He smles and gives her a thunbs up.

I N MAI N HOUSE - SAME
The AUDI ENCE, nodest in size, is settling in for the show

VA CE (05)

There will also be one ten mnute
interm ssion. Please take a nonent
to ook in your programfor a Iist
of our sponsors. Wthout them we
woul dn’t be able to produce the
quality theatre that you are about
to see. So, sit back and enjoy
W1 liam Shakespeare’ s Haml et |ike
you’ ve never seen it before.

Some nore APPLAUSE

ON STAGE
LI GHTS up.

The set for Denmark is very sparse, except for the |arge
tower, conplete with textured |ayering to suggest a
penis. At the bottomof the structure are the two | arge
"gonad" balls.

There is FOG on stage - and a DRUM ROLL cue - followed by
dark choral MJSI C

West’ s shadow is seen hitting the back wall and he slowy
enters. He prances, even using his tiptoes, across the

i magi nary Denmark | andscape. Holding his arns out in an
obvi ous Messi ani c pose, he flits across the stage and
out. A trail of powder follows him

( CONTI NUED)
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CHRI S (0S)
"Tis herel

ZAREB ( 0S)
"Tis here?

Chris and Zareb enter quickly, follow ng West - they nove to
t he down right stage area.

CHRI S
"Tis gone.

ZAREB
It was about to speak when the cock
crew - but then it didn't.

CHRI S
The spirit?

Zareb unknowi ngly gestures to the large phallic set piece
that sits just upstage of them

ZAREB
The cock.

BACKSTACE DURI NG PERFORVANCE

Dal e enters and stands in the wi ngs, having slipped by
unnot i ced.

He stands and observes West onstage.

DALE
(chanting | ow)
MACBETH. MACBETH. MACBETH.

A sandbag drops fromthe fly space area and knocks him
down. Both he and the sandbag land with a THUD. He rolls
off into a dark corner, unseen by the others. Sand is
spilled onto the backstage fl oor.

VEST (0S)
My hour is al nost come, when
to sul phurous and tornenting
fl ames nmust render up nyself.

MJSI C pl ays.
CUT TO
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ON STAGE - HAMLET ACT 3, SCENE 4
LI GHTS up.

West is costuned and in heavy nmake-up to | ook Iike Ham et on
one half, top to bottom and CGertrude, in female drag, as
t he other half.

He remains in PROFILE as Hanl et and speaks to his other
(Gertrude) half. Each tinme he speaks the other character, he
flips to his other profile.

He al so takes his voice up in pitch when he plays Gertrude.

VEST

(Ham et voice)
Now not her what’s the matter?

(Certrude)
Ham et, thou hast thy father nuch
of f ended.

(Ham et)
Mot her you have ny father rnuch
of f ended.

(Certrude)
Come conme you answer with an idle
t ongue.

(Ham et)
Go go you question with a w cked
t ongue.

He flips back to Gertrude -

VEST
HOW NOW HAMLET!

He/ Gertrude does a really bad slap in the air. He turns back
as Ham et and takes the slap in the face.

WEST
Mot her !

ON AUDI ENCE

They are by all points, reacting negatively to this
performance style. There's one student from West’s acting
class who |l ooks mldly inpressed, and and is taking notes.

VEEST ( 0S)
(Certrude)
What’s the matter now? Have you
forgot me?
(Ham et)
( MORE)

( CONTI NUED)
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WEST (0OS) (cont’d)
No by the rood, not so -

CUT TGO

BACKSTACE - CONTI NUQUS

West, still dressed as Haml et and Gertrude, is making his
way upstage of the set, out of the audiences’
view. Onstage, Kris and doria are speaking.

VEST
VWhat the devil is happening to our
sound and |ight cues -

KRI'S (0S)
How now What hath befall en?

VEST
It's total bedl am out there.

Dale is clinmbing down fromthe grid and junps off the
backst age | adder. West notices him giving hima | ook of
dr ead.

GORIA (08
Wiere the dead body is bestowed ny
| ord, we cannot get from him

KRI'S (OS)
But where is he?

GLORIA (0
Wthout ny lord; Guarded, to know
your pl easure.

West raises his fist, then suddenly has a pain in his tenple
- he puts his hand to his head and squints.

VST
No! Not you.

DALE
Feeling bad lately Professor?

VEST
You can’t possibly be the reason
for nmy bad luck. Just |ooking at
you | can tell your whole life is
one bad deci sion after another -

( CONTI NUED)
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DALE
Funny | was going to say the sane
about you - half man/half woman. |
mean what the fuck?

Dal e pulls out a handful of sand and tosses it in West’s
face. West stunbles back, flailing his arns -

VST
Dam you

DALE
Now go and act -

He pushes West out onstage; West literally falls into his
entrance as Hanl et.

DALE
| " m wat chi ng.

ON STAGE - SAME

West as Hanl et gets up and attenpts to stay in character -
he wi pes his eyes but the nore he wipes, the worse it

gets. He rips off his Gertrude side, revealing sone bl ack
boxers.

Goria and Kris see himand | ook surprised.

KRI' S
My joys were never begun!

They both quickly exit. Wst nanages to see them |l eave
t hrough his squinted eyes.

WEST
Don't | eave ne. Shit.

He turns and | ooks at the audience. Horror fills his
expression, and he junps ahead to any point he can renenber
in the text.

WEST
How stale, flat and unprofitable
seemto ne all the uses of this
world. Fie onit! "Tis an unweeded
garden that’s grown to -

He stops, for a nmonment. West SNEEZES - the sand getting in
his nostrils.

( CONTI NUED)
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WEST
Sneeze.

ON BOB AND VERA

They sit together in the house, just a few rows back from
the stage. Vera whispers in Bob's ear. He nods.

ON STAGE - ANGLE SHOW NG OFF STAGE
Dal e stays close to the wings for sone banter.

DALE
Wor st Hanl et ever.

West | ooks of f.

DALE
Don't | ook over here.

West | ooks back at the audi ence.

VEST
How al | occasi ons do inform agai nst
me and spur my dull revenge -!

DALE
1’1l say it's dull

Dl FFERENT ANGLE - FAVORI NG DALE

Kris suddenly appears, grabs Dale, and they pull away from
the entrance area; they nove toward backstage.

VEEST (OS)
How stand | then - that have a
father killed, a nother stained,
excitenments of ny reason and ny
bl ood.

ON VEST

He manages to get his eyes open, with sone sand in his
face. Sonehow he’'s able to focus on this particular nonent.

VEST
| can see ... ! Yes, the imm nent
death of twenty thousand nen, that
for a fantasy and trick of fanme, go

( MORE)
( CONTI NUED)
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VEST (cont’ d)
to their graves |ike beds, fight
for a plot wherein the nunbers
cannot try the cause. Wiich is not
tomb enough and continent to hide
t he sl ain?

West makes a sweeping cross toward exit where he came on
from

VEST
Oh fromthis time forth - ny
t houghts are bl oody - or be nothing
wor t h.

West exits as quickly as possible.

I N THE HOUSE

Bob and Vera are watching. Bob rolls his eyes in reaction to
West’ s performance.

BOB
My t houghts BE bl oody -

MUSI C cue.

This notivates Bob to suddenly stand and nove down the aisle
toward t he stage.

BOB
Oh what the hell, you only live
once.

DI FFERENT ANGLE - W DER
In the nostly dark house - Bob speaks his |ines.

BOB
To be or not to be - that is the
guesti on.

There is an audi ble GASP and then snall APPLAUSE as nany of
the patrons recogni ze Bob’ s voi ce.
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BACKSTAGE

Dal e has taken Kris by surprise and knocked himher to the
ground. West approaches and grabs Dal e from behi nd.

BOB (0S)
| said to be or not to be ...
that’ s the bl oody question | ask.

West | ooks toward the stage as he grapples with Dale.

FOLLOW NG BOB

Bob clinbs the steps on house left. He makes it to the
st age.

BOB
VWhether '"tis nobler in the mnd to
suffer...

He suddenly COUGHS |ike he's going to throw up a |ung.

BOB

the slings and arrows of
out rageous cancer, or to take arns
agai nst a sea of trouble, or life
as we knowit... and grab it by the
balls and don’t let go- and be sure
to have soneone who | oves you as
do. Because that’s what really
matters anyway.

He clears his throat. A SPOTLIGHT hits him

CUTAVAY - SI LHOUETTE ON BALCONY

A FI GURE hol ds the SPOTLI GHT directly toward the stage to
gi ve Bob his light.

BACK ON BOB

He is |l ooking for his next line on the stage floor. He
suddenly realizes where he is in the speech.

BOB
Where was | ? Ch thank you. Very
nice. To take arns agai nst a sea
of troubles and by opposing end
them To DIE. To SLEEP. No
nore. And...

( CONTI NUED)
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He noves gracefully about the stage, as the LIGHT foll ows
him There is CLUTTER behind him but he is focused. He is
a good Hamlet, in the classical sense.

BOB
... by a sleep to say we end the
heartache and the thousand natura
shocks that flesh is heir to.

BACKSTACE - SAME

West and Dal e are scuffling, then take notice of old man
Cradle. Dale has Wst in a sleeper hold.

WEST
Damm you Cradl e.

They suddenly stop their struggle and |isten.

BOB (0S)
... tis a consumation devoutly to
be w shed.

WEST
You old son of a bitch.

He begins to nove but Dal e holds himsecurely.

BOB (0S)
To die. To sleep. To sleep,
perchance to dream

DALE
He’s good. He’'s better than you,
poser prince.

Dal e takes the angry director down onto the backstage fl oor,
hol di ng hi m

ON BOB

He’'s really into this now An older Haml et who is
reflecting on his existence.

BOB
There’s the rub. For in that sleep
of death, what dreans may
cone. Wen we have shuffled off
this nortal coil, nmust give us ..
pause.

He breaks out of character to address the audi ence.

( CONTI NUED)
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BOB
Thank you for allowing ne that very
brief performance. Unfortunately
at ny age, that’'s about all | got
left. I would like to dedicate this
nonent to ny lovely wife of 50
years, Vera. You are the reason
am up here tonight.

There i s APPLAUSE

BACKSTACE - SAME

West is struggling to get up but Dale is keeping hi mdown-
his bulk helps out with this activity.

Zareb and Chris enter and react to Bob, then | ook to the
struggl e.

VEST
Well don’t just stand there - get
this hairy patchouli-wearing
neanderthal off of ne.

Dale pulls themup in a standing position.

DALE
They don’t give a rat’s ass about
you - because you never cared about
them They feel absolutely no
| oyalty to you what soever

VEST
NO

He manages to get away fromDale, and run to the wings. He
hears the APPLAUSE and knows its not for him He stops and
wat ches.

ON STAGE

The APPLAUSE conti nues as Bob bows - and soneone, who
happens to be his Vera, throws a red rose, which Bob

cat ches.

Bob puts the rose in his nouth, and takes another gracious
bow, he quickly exits.

West runs on quickly and has an actor’s ni ght mare nonent,
nmental ly running through the play and suddenly com ng to:

( CONTI NUED)
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VEST
There is a special providence in
the fall of a sparrow - if it be
now, it will cone. It it not be
now, it wll still come. |If it be
later, yet it will still .... cone.

Dal e bursts onto the stage, holding two rapiers. He wears a
mask much |i ke the Phantom of the Opera, but it’s black. He
throws a rapier to West who catches it.

DALE
The readi ness is ALL!

VEST
No -

DALE
| amthe evil spirit of York - cone
to claimyour soul. | amuber -
Ham et .

West swi pes his blade in the direction of Dale.

VEST
Away w cked spirit.

DALE
You swore | would never grace this
stage again, did you not...?

They FIGHT furiously, doing pretty well with their
respective sword play. At sone point, one of the balls near
the tower is ripped out of its place and it flies into the
house.

DALE
Isn’t this better than fighting by
your sel f?

Dal e al nost i mredi ately gains the upper hand, putting West
in a defensive node.

The AUDI ENCE audi bly is inpressed.

CLOSER ON ACTI ON

Dal e drives West upstage and he puts himup agai nst the
| arge phallic tower - Dale thrusts as West noves quickly.

Dal e’s rapier goes into the tower and al as, he cannot pull
it out. It shakes fromthe force of his attenpt

( CONTI NUED)
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West SMACKS Dal e on the ass with his rapier.

DALE
ARGGH Sonuvabitch -

VEEST
| think not. For Haml et, being ne,
wins this round -

DALE
You are no Hanmlet - and this -

Dal e gestures broadly to indicate the entire production.

DALE
This is all a joke. You're just a
washed up, desperate, sad little
man. | used to admre you- hell, |
even wanted to be you. Then you
betrayed ne.

West runs at him full force. Dale disarns West, and PUNCHES
himin the gut. Audience GASPS. Dale grabs himin a

headl ock but West JAMS his elbowinto Dale’'s stomach. Dale
stunbl es away.

WEST
You ... fruit-loop, |’'ve got nore
talent in ny pinkie..

Proudly he displays his pinkie finger to the audi ence.

VEEST
... than you have in your entire
flatul ent, ramshackl ed body.

Dale flips him"the bird", then turns to the audi ence.

DALE
Whilst | was away, | managed to
di sl ocate the top chain that holds
this giant w ener schnitzel
upright. Mk ne. The castle of
El sinore will have a sudden and
irreversible case of erectile
dysfunction. One primal chord -
com ng up

Dale runs full force at West.

DALE
AHHHHHHHHHHHHHHHHHHHHH!
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He hits West hard and they both tunble into the tower,
knocking it over toward the upstage area.

DI FFERENT ANGLE

Al'l of the remaining cast and crew, see the tower falling
and they duck for cover. It THUDS to the floor, breaking it
into a couple of pieces.

The FOG machi ne hose flails about as fog covers nost of the
st age.

| NT. BOOTH - SAME

Jake, still dazed fromhis sleep, pulls Stan up fromthe
floor. They are stunned watching this entire production
literally crash to the ground.

JAKE
Pl ay something - anyt hi ng!

Stan desperately pushes any button that will play whatever
the next cue is -

The COCK crows.

ON STACGE

The LIGHTS go out. There is mld APPLAUSE as the curtain
cl oses.

I N HOUSE - SAME

A smal | but energized AUDI ENCE i s appl audi ng. Sone get up

| ook around |ike what the hell just happened? Many | ook back
toward the booth. Vera is seen running toward the exit to
find Bob.

Ni ck Reinhold, the TV/filmstar, is in the audience. He is
wearing a | ook of conplete and utter disdain for what he’'s
just witnessed. He |ooks at his watch. G abs his cell phone
to call whoever will |isten about the worst play he's seen.

Li nda and Doug are seated together. Doug’ s arns are crossed

in defiance. She is sitting on the edge of her seat, | ooking
toward the stage with great concern on her face.

( CONTI NUED)
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DOUG
| can’t believe you slept with that
guy. He's aterrible actor.

She gets up and heads out of the auditorium

LI NDA
Well now we're even

DOUG
Li nda -

As Linda exits, Julia appears and is approached by Jake who
qui ckly expl ains what happened. He points enphatically
toward the booth to illustrate his point.

CLOSER ON FI RST & SECOND ROWS

2 MEN, ol der gentlenmen who have gone to this theatre for
years are |ooking like they’ ve just been ripped off. One of
themis holding the large ball fromthe set in his |ap.

OLDER MAN 1
| need a drink after that.

OLDER MAN 2
| need a refund.

Sitting behind them there’s a mddle-aged MAN, in his
forties speaking to a young WOVMAN, his date presunably.

MAN
Anot her product of our postnodern
influence - Hamet isn't
sacred. Is nothing sacred? | nean
the classic text subverted by
literally asking the audience - who
is Hamet really? He's not rea
anynore, in terns of the Bl oom
nodel of personality. No reference
to that whatsoever. Just a large
phallic representation of arelic
of sexua
dom nation. Deconstructed -
literally on stage.

WOVAN
More |ike denolished. | think
you' re way over analyzing this -
this was obviously not a
wel | -rehearsed show. More chaos
t han anything el se. ..

( CONTI NUED)
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They both stand up and nove toward the aisle.

WOVAN
and that wasn’t even the entire
play, was it? This is just
intermssion - right?

MAN
Time has no reference to reality-
i n our postnodern world.

WOVAN
WIIl you stop relating everything
to "postnodernisn? It’s dam
annoyi ng.

CUT TGO

ON STAGE - BEHI ND CLOSED CURTAI N
The set is in pieces, and there is weckage everywhere.

West is lying on his back on the stage floor, his head with
a cut onit. He is unconscious.

Dale is lying with his head resting confortably on West’'s
shoul der. Dale’s mask is torn, his sweaty face show ng that
he too is unconscious. A big satisfied smle is on his
face.

A stage DOOR opens - Chiffon runs in with his cell phone.

CH FFON
Yes | need an anbul ance right now
at Weebler College’s Warren G
Kunkl e audi torium

He makes his way over to the pair of performers.

CHI FFON
| ve got two peopl e unconsci ous on
the stage. They were doing a
production of Haml et and got ..
uh.. carried away. Please hurry.

He hangs up and noves toward West.
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ANGLE FAVORI NG VEST

He stirs a bit and opens his eyes. Chiffon kneels down to
hi m

CH FFON
Take it easy -

A coupl e of techs, who were knocked out earlier, appear. The
young | ady speaks first.

TECH 1
What happened?

CH FFON
Al hell broke |oose, that’s what
happened. \Were were you?

TECH 2
Knocked out by that guy. | think.

TECH 1
Yeah, it was him

They both indicate Dale. Chiffon checks on Dale’s
status. Linda appears through a side door and nmakes her way
over to the group.

CHI FFON
He's alive. Is that who | think it
is?

West tries to sit hinmself up. Linda imediately goes to him
and cradles himin her arns. The two techies support Dale’s
head as he rolls off of Morris.

L1 NDA
Did you call -

CHI FFON
Onits way -

VEST
Who are you peopl e? Wiat am | doi ng
her e?

CHI FFON
Don’t nove.

VEST
What’ s happeni ng?

( CONTI NUED)
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LI NDA
You re hurt. Lie still.

CH FFON
Do you renenber anything?

West searches his mnd. He | ooks confused.

VEST
No. | don't. What did | do?

West reaches out, needing affirmation of some kind. Chiffon
takes his hand. Linda takes out a handkerchi ef from her
coat and she dabs his forehead delicately.

WEST
VWhat have | done -?

Chiffon is at a loss. Then suddenly he thinks of what to
say.

CHI FFON
You just performed the greatest
role ever witten. It was a
smashi ng success. You are a
wonderful actor. And a fairly
conpetent director... don't ever
forget that.

West nearly tears up

WEST
|'"ma failure, aren't |?
CH FFON
No, you're not a failure. | just

sai d you' ve experienced
success. Do you at |east know ...
who you are?

VEST
| have no idea who | am | have no
i dea.

West begins to weep. Chiffon continues to hold Wst’s hand
as Linda holds him Everyone is stunned.

CUT TGO
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EXT. DRI VEWAY - DAY

Myrtl e approaches her mail box, opens it and finds a
postcard. She takes it out of the mail box and begins
r eadi ng.

DALE (VO
Mom | hope you understand that |
had to settle an old score. Mst of
my nentors have let ne down in ny
life and in this case, | wanted to
do sonet hing about it.

| NT. BASEMENT - SAME

Myrtle stands in front of Dale’s Hanml et Shrine and pl aces a
framed portrait of her son on a small coffee table.

DALE (VO
If | figured anything out, it’s
that sonetinmes the only person you
can depend on is - well you
know. Not sure howthis is al
gonna play out, but | just wanted
you to know that | |ove you. Your
son, Dale. PS- please get rid of ny
Ham et shri ne.

She begins to take down the pictures and nenorabilia from
the wall.

ON PI CTURE

Dal e, as Ham et, is holding the skull of Yorick high in the
air. He | ooks |like a serious actor.

DALE (VO

| think I’ve experienced way too
much nel ancholy in ny life. From
now on, | will try to have a nore
optimstic view on things. Wo
knows? | could end up becom ng a
great ... or maybe I'Il just be
great. Period.

CUT TGO
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| NT. HOSPI TAL ROOM - DAY

West is in his hospital bed, wth his head wapped up in a
massi ve bandage. He's hooked up to nonitors that display his
vitals. Bedsheets cover him A lunch tray sits close wth a
plate full of a nostly eaten neat-|oaf and veggi es.

There is a | arge bouquet of flowers sitting on the night
st and.

CLOSER ON FLOWERS

The attached card reads: HOPE YOU FEEL BETTER BOB & VERA
CRADLE.

FAVORI NG VEST

West drinks sone water out of plastic cup and his bandaged
hand sets it down. He grabs an apple fromthe lunch tray and
starts to munch on it.

The sound of TELEVI SI ON program from above.

ON TELEVI SI ON - SAME

A generic news blurb segment with a m ddl e- aged

ANCHOR- MAN.  He | ooks very subdued and depressed. His hair
and nustache are rem ni scent of a bygone era known as the
seventi es.

ANCHOR
Com ng up anot her | ook at weat her
wi th our very own Ron Dinsdal e.
W' |l be back, right after this.

The picture fades and a conmercial begins... it’'s Mrris
West costuned as W I |iam Shakespeare.

VEST
Hello I'd like to invite you to
Weebl er Col l ege’ s exciting new
season of theatre ...

ON WEST - SAME

He is |l ooking up at television with the apple stuck in his
nmouth. He spits it out suddenly. The COMVERCI AL plays on in
t he background -
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West hysterically knocks over his lunch TRAY in order to
grab his corded enmergency caller; he hits the CALL BUTTON
repeat edl y.

MOVI NG

THE NURSE, a m ddl e aged thin worman in her blue nursing
uni form stethoscope around her neck, enters through the
doorway. She dashes to West's bed.

NURSE
VWhat is it, hon?

West | ooks at her with a renewed spirit.

VEEST
| know who | am | renmenber! My
name i s Shakespeare. I'm WIIliam

Shakespear e!

FADE TO BLACK



