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EXT. SAN FRANCI SCO SUBURBS, NEI GHBORHOOD - NI GHT 1

It is a silent Autum night. A bank of om nous fog rolls
into the nei ghborhood, between the houses. The SOUND OF
FOOTSTEPS WALKI NG ON WET GRASS.

EXT. SAN FRANCI SCO SUBURBS, BETWEEN HOUSES - NI GHT 2

The FAINT SOUND OF CARS DRI VI NG ON A NEARBY HI GHWAY. The
shadow of a MASKED MAN creeps through the fog.

I NT. MARTHA' S HOUSE, TAMW AND MARTHA’ S ROOM - NI GHT 3

The room and everything in it is colored pink. Stuffed
dolls lie everywhere. TAMW, a fourteen-year-old girl,
sl eeps in her bed. She lies conpletely covered by her

bl anket. The bl anket noves up and down with each breath
she t akes.

EXT. MARTHA' S HOUSE, BACKYARD - NI GHT 4

The Masked Man wal ks up to a basenent w ndow. He smashes
the wi ndow with his gloved hand. The SOUND OF SHATTERI NG
GLASS pi erces the night.

I NT. MARTHA' S HOUSE, PARENT’ S BEDROOM - NI GHT 5

A king size bed lies in the mddle of the room SHEILA
ROBERTS stirs in her bed. PASTOR ROBERTS lies next to her.
He SNORES LOUDLY. Sheil a Roberts rolls over agai nst Pastor
Roberts and then falls back to sl eep.

I NT. MARTHA' S HOUSE, KITCHEN - N GHT 6

The kitchen is a nmess but not dirty. Religious

par aphernalia adorns the walls. The Masked Man stands
staring at a photo of Pastor Roberts, Sheila Roberts and
their two daughters Tamy and MARTHA

I NT. MARTHA' S HOUSE, PARENT’ S BEDROOM - NI GHT 7

The bedroom door bursts open. The Masked Man

enters. Pastor Roberts and Sheila Roberts rise up in
their bed. The Masked Man lifts a silenced nine-mllineter
hand gun. He shoots Pastor Roberts in the head. Bl ood
splatters across Sheila Roberts’ face. She sits frozen in
a state of shock. The Masked Man points his gun at her
head. He pulls the trigger. Blood splatters on the wall
behi nd her.

FADE TO BLACK



I NT. MARTHA' S HOUSE, TAMW AND MARTHA’ S BEDROOM - NIGHT 8

The Masked Man opens the bedroom door slowy. He enters.
He stands over Tammy whil e she sleeps. He | ooks over at a
second bed on the other side of the room The bed is
enpty. He |l ooks at Tammy. She |ies conpletely covered by
her bl anket. He watches the bl anket nove up and down with
each breath she takes. He pulls out his silenced nine-
mllimeter and shoots a couple of Tines into the top of

t he bl anket .

EXT. SAN FRANCI SCO SUBURBS, MARTHA' S NEI GHBORHOCD, - NI GHT
9

The fog is now thicker. A DOG HOALS. Martha, a pretty
seventeen-year-old girl, has a slight alcohol buzz. She
wal ks al one down an enpty street. She sings happily.

MARTHA
Down by the bay
Wher e the wat ermel ons grow
Back to ny hone
| dare not go.
For if | do
My nother wll say
"Did you ever see a fly
wearing a tie, down by the bay?"

She lets out a drunken giddy child-1ike Iaugh.

I NT. MARTHA' S HOUSE, TAMW AND MARTHA' S BEDROOM - NI GHT 10

The Masked Man sits on the enpty bed. He caresses and
strokes a SILVER CRUCI FI X as he watches the bl ood slowy
soak into the blanket that covers Tamry’' s body.

EXT. MARTHA' S NEI GHBORHOCD, STREET - N GHT 11

Thi ck fog. The STREET LI GHTS FLI CKER AND DI M as Mart ha
wal ks beneath them She sings and dances happily as she
wal ks down the street.

MARTHA
Down by the bay
Where the waternel ons grow
Back to ny hone
| dare not go.

She claps playfully to the beat of the song.

MARTHA
For if | do
My nother will say,
"Did you ever see a nobose

( MORE)
( CONTI NUED)
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MARTHA (cont’ d)
ki ssing a goose, down by the
bay?"

I NT. MARTHA' S HOUSE, TAMWY AND MARTHA' S BEDROOM - N GHT 12

The Masked Man stands and bl esses Tammy’s body with his
silver crucifix. He places the crucifix in his jacket
pocket, but instead the crucifix falls to the floor
through a hole in his pocket. He exits w thout noticing.

EXT. MARTHA' S HOUSE, FRONT YARD - NI GHT 13

Fog surrounds the ground fl oor of the house. Martha creeps
quietly through the front yard. She goes around the side
of the house and di sappears into the fog.

I NT. MARTHA' S HOUSE, TAMW AND MARTHA' S BEDROOM - NI GHT 14

The bedr oom wi ndow opens. Martha enters quietly. She takes
of f her clothes and stunbles toward her bed.

MARTHA
Oowl

She grabs at her foot while falling onto the bed.

MARTHA( CONTD)
(whi spering drunk giggles)
What was that?

She searches the ground in front of her bed and notices
the glint of sonmething netallic. She picks up the silver
crucifix left behind by the Masked Man. It is inscribed
with an SW

MARTHA( CONTD)
Swp

The crucifix is foreign to her.

MARTHA( CONTD)
Wi rd.

She thinks nothing of it and throws the crucifix into an
overcrowded, partially-open drawer in her nightstand
before going to sl eep.



I NT. MARTHA' S HOUSE, TAMMY AND MARTHA' S BEDROOM - MORNI NG
15

An ALARM CLOCK BLASTS LOUDLY. Martha wakes. She reaches
frantically to shut off the al arm cl ock.

MARTHA
|"’m | at e!

Martha throws herself from bed. She [ands on the fl oor.
She sighs. She gets up. She | ooks over toward her sister;

however, the roomis still too dark for Martha to see
Tanmmy.
MARTHA
Tanmy, you’'re going to be late
again, -

She picks a pair of jeans up off the floor.

MARTHA( CONTD)
-you better get up!

She runs out of the room

| NT. MARTHA' S HOUSE, KI TCHEN - MORNI NG 16
Mart ha wal ks to the fridge. She opens the fridge and takes
out a carton of mlk. She takes a small drink fromthe
carton. The m Ik finishes quickly.

MARTHA
Mom we're out of ml k!

She pl aces the enpty carton back in the fridge. She exits.

| NT. MARTHA' S HOUSE, PARENTS BEDROOM - MORNI NG 17
Mart ha opens the door to her parents’ bedroom

MARTHA
Mom W need-

She sees her parents and stops in the doorway. A | ook of
pure fear and horror cones across her face.

MARTHA( CONTD)
Mon®

She vomts up mlk. She turns and runs, scream ng, from
her parents’ bedroom



I NT. MARTHA' S HOUSE, TAMW AND MARTHA' S BEDROOM -
MORNI NG 18

Mart ha enters. She runs over to Tammy and shakes her.

MARTHA
Tamry wake up

Tears pour down her face as she shakes Tanmmy.

MARTHA( CONTD)
Damm it, -

She sees that she is now covered in bl ood.

MARTHA( CONTD)
- Tanmy! ?

She pulls the bl anket off Tammy. She sees that Tammy is
dead from gunshot wounds to the head and upper shoul der.

MARTHA( CONTD)
Tanmy no!!
She caresses Tammy’s pal e face.
MARTHA( CONTD)

No, no... Tanmy!
Mart ha hugs Tanmy as she cries and shakes uncontroll ably.
FADE TO BLACK
TI TLE SEQUENCE - Movie Title goes here

I NT. MARTHA' S HOUSE, PARENTS BEDROCOM - AFTERNOON 19

Detective M chael WALKER and Detective Sam VWH TE stand at
the end of the bed. Walker is an intelligent, good-I| ooking
man in his md-forties. Wiite is a quiet, religious,
pasty-faced man in his early thirties.

WALKER
This is quite the ness.

He shakes his head in disgust as he | ooks around the room
White pulls out a notebook and pen.

VH TE
Yeah.

Wl ker noves toward Pastor Roberts’ body to inspect it,
but his face is too badly damaged to identify.

( CONTI NUED)
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WAL KER( CONTD)
ay, -

He | eans over the body.

WALKER( CONTD)
-what do we know?

White flips open his notebook and | ooks at a page.

VWH TE
The dead man is Ji m Roberts.

Wl ker grimaces and steps back fromthe body.

WALKER
| know this guy.

He pauses briefly, taking in the horror of the nonent.
White | ooks up from his notepad.

VH TE
He was the Pastor at ny church.

WALKER
Hi s daught er -

Hi s speech trails off.

WALKER( CONTD)
-pl ayed soccer with Samant ha. .

Wiite is synpathetic.

VWH TE
|’msorry to hear that.

There is SILENCE. Wal ker pulls hinself together.

WALKER
VWhat el se do we know?

White consults his notes.
VH TE
The other two victins are his
w fe, Sheila and his youngest
daughter, Tanmmy.
VWal ker noves to the other side of the bed.

WALKER
Mart ha, she’'s alive?

White consults his notes again.

( CONTI NUED)
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VH TE
Yes.

Wal ker’ s cell phone rings. He answers it.

WALKER
Wal ker .

He |istens.

JANE( V. O
Hey.

Wal ker smiles as he recogni zes JANE S voi ce.

WALKER
Hey, Babe.

Jane sounds irritated.

JANE( V. O

WIIl you be hone for supper?
WALKER( CONTD)

(apol ogeti c)
No, I'l'l be home | ate.
Jane sounds upset.

JANE( V. O

M chael, | mss you.

Wal ker is bothered by Jane’s | ack of understandi ng.

WAL KER( CONTD)
| " m doi ng ny best.

JANE(V. O
Wll it’s not good enough
M chael, you' re never hone and
I’mtired of being al one!
Wal ker is frustrated.

WALKER
I m wor ki ng, Jane!

DEAFENI NG S| LENCE.

JANE( V. O
"1l |eave supper in the oven.

VWALKER( CONTD)
Thank you.

He hangs up.

( CONTI NUED)
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VH TE
Wfe, huh?

Wal ker i nspects Sheila Roberts’ body.

WALKER
Yeah.

VWhite flips through his notes.

VH TE
The basenment w ndow was smashed
in.
WALKER
Forensics dust for prints yet?
VWH TE
Not sure.
WALKER
What about DNA?
VWH TE
Again, |I’mnot sure.
WALKER
Go find out.

VWhite turns to exit the room

WALKER
Wait, -
Wi te stops.
WAL KER( CONTD)
-what about a statement?
VH TE
Fr ont?
WALKER
Mart ha Roberts.
VH TE
No, -
WALKER

Does she know who did this?

VWHI TE( CONTD)
-she’ s been taken over to San
Franci sco General for a psych
eval uati on.

( CONTI NUED)
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WALKER
Wy ?

VWH TE
For her own safety.

Wal ker scratches his head i n confusion.

VWHI TE( CONTD)
Did Martha do this?
WALKER
No.
VH TE

It doesn’t | ook good.

WALKER
Wiy smash in the basenent w ndow?

VHI TE
To nmake it | ook |ike a robbery.

WALKER
No way. Not Mart ha.

Wi te contenpl ates Wal ker’ s convi cti on.

VH TE
Maybe this was a robbery?

There is silence.

VH TE
Shoul d we-

He notions toward the bedroom door.

VH TE ( CONTD)
-head over and interview Martha?

WALKER
No, -

White stands quietly. Wal ker noves to the w ndow.

WAL KER( CONTD)
-let’s wait until tonorrow.

He stares out the w ndow i nspecting everything he sees.
VWhite nods in agreenent before exiting the room



10.

| NT. TAMW AND MARTHA' S BEDROOM - LATE AFTERNOON 20

Tammy |ies dead in her bed. Wal ker inspects Tanmy’s body.
Wiite enters.

WALKER
There’s a nine-mllinmeter casing.

White stops near the foot of the bed.

VWH TE
VWher e?

Wal ker points with his eyes toward the bed.

WALKER
Under the foot of the bed.

White bends down. He lifts up the bed skirt.

VHI TE
That’ s not the right caliber.

WALKER
How so0?

VWH TE
The M E. thinks-

He lets go of the bed skirt and stands up.
VWH TE ( CONTD)
-they were shot with a large
cali ber bullet.
SILENCE. Wl ker reflects on what he already knows.

WALKER
Were are the other casings?

Wi te shrugs.

VH TE
No ot her casings have been found.

WALKER
| guess he m ssed that one.
| NT. RANDY FAM LY HOME, LIVING ROOM - EVEN NG 21
DAN Randy, his wife AW, son BOBBY and daughter ZEN enter.

They carry TV dinners. Dan wal ks to the TV. Any, Bobby and
Zen sit on the sofa. Dan turns on the TV.

( CONTI NUED)
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MARI A SANTI AGQ( V. O
Good evening, |I'm Maria
Santi ago, -

Dan wal ks to the sofa.

FRANK KNI GHT(V. O
-and I’ m Frank Kni ght, -

Dan sits next to Any.

MARI A SANTI AGO AND FRANK NI GHT(O. S.)
-and This is San Franci sco News.

I NT. SAN FRANCI SCO NEW5S STUDI OS, NEWS SET - EVEN NG 22

The San Franci sco News notion graphics play and end. MARI A
SANTI AGO, an attractive, md-thirties news anchor and
FRANK KNI GHT, a fifty-year-old news anchor, sit behind a

| arge news desk.

MARI A SANTI AGO
We begin tonight with breaking
news.

MARI A pauses dramatically.

MARI A SANTI AGO( CONTD)
Let’s go live to the scene, where
Trish O Neil is standing by.

EXT. MARTHA' S HOUSE, ACROSS THE STREET - EVEN NG 23

There is a light fog that clings closely to the ground.
TRISH O NEIL stands in front of a CAMERA MAN. The Canera
Man hol ds a canmera on his shoul der. He points the canera
at Trish ONeil. Martha s house sits in the background.

MARI A SANTI AGO( CONTD) (V. O
Trish?

Trish ONeil smles into the canera.

TRI SH O NEI L
Good eveni ng, Mari a.

MARI A SANTI AGQ( V. O
Tri sh, what’s happeni ng?

TRI SH O NEI L
Police haven't said nuch all day;
however, -

Wal ker and White exit Martha' s house.

( CONTI NUED)
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TRI SH O NEI L( CONTD)
-an hour ago detective M chael
Wal ker with the San Francisco
Pol i ce Departnent’s Hom ci de
Uni t -

Vval ker and Wiite wal k down the street and out of view

TRI SH O NEI L( CONTD)
-confirmed that sonetine early
this norning three people were
nmurdered in the house directly
behi nd ne.

Trish O Neil partially turns and notions toward the house.

I NT. RANDY FAM LY HOVE, LIVING ROOM - EVEN NG 24

Dan, Any, Bobby and Zen sit on their sofa. They watch TV.
They eat their TV dinners. They seem unconfortabl e.

MARI A SANTI AGQ( V. O
Trish, how are people in
t he nei ghborhood taking this
news?

Zen gets up and exits the room She carries an enpty
gl ass.

TRISH O NEI L(V. O
A | ot of people are surprised
that something like this could
happen in such a good
nei ghbor hood.

Any plays nervously with her hair while she eats.

MARI A SANTI AGQ( V. O
Thanks, Tri sh.

Zen enters carrying a glass of juice. She sits down and
goes back to eating.

TRI SH O NEI L(CONTD) (V. O
This is Trish O Neil, San
Franci sco News.
| NT. DAVE' S DONUTS - NI GHT 25
Snoky. Dirty. Full ashtrays sit on the doughnut shop

tabl es. Wal ker and White sit at a table. \Wal ker holds a
coffee. White lights a cigarette.

( CONTI NUED)
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WALKER
|’ m beat .

Wiite takes a puff of his cigarette. He smles at Wl ker.

VHI TE
You're getting old.

Wal ker | aughs as he takes a sip of coffee.

WALKER
Il ed the hospital when you
in the nen’s room and tal ked

| ca
wer e
with Martha' s doctor

VWH TE
What did he say?
He takes a puff of his cigarette.
WALKER
Martha's in pretty bad shape
mental | y.

Wiite takes a puff of his cigarette.

VH TE
G eat.

He shakes his head with di staste.

WALKER
It certainly doesn’t help.

White nods in agreenent. He takes a puff of his cigarette.
VWALKER( CONTD)
| placed an officer outside her
door .

He takes a sip of his coffee.

VH TE
Wy ?
WALKER
She coul d be the only surviving
W tness, |’mnot taking any
chances.
| NT. RANDY FAM LY HOVE, LIVING ROOM - NI GHT 26

Dan, Any, Bobby and Zen sit on their sofa. They have enpty
TV dinner trays on their laps. They watch TV. Dan gets up.
He wal ks over to the TV and turns it off.

( CONTI NUED)
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DAN
Okay, Tinme for bed.

BOBBY AND ZEN

No! I'!
AWY
You heard your father, go wash up
for bed!
EXT. DAVE S DONUTS, PARKING LOT - NI GHT 27

Clearing fog. A run-down nei ghborhood. A TRAIN VWH STLE
BLOWNS. Wal ker and Wihite exit Dave’s Donuts.

WALKER
Il see you in the norning.

A HOMVELESS MAN man drinking froma brown paper bag passes
t hrough the parking lot. He passes by Wil ker and Wite.

HOVELESS MAN
Spare a quarter?

He COUGHS LOUDLY. He sounds unheal thy. Wi te checks his
pocket for change but finds none. He | ooks at Wal ker.

VH TE
| don’t have any change.

Wal ker reaches into his pocket and takes out sone
guarters. He hands the change to White who then gives the
change to the Honel ess man. The Honel ess man sm | es.

HOVELESS MAN
God bl ess you bot h.

He takes a drink from his brown paper bag.

WALKER
Use that for food.

The Honel ess man | aughs as he wal ks of f into the darkness.
Wiite wal ks to his car. He opens the driver side door. He
calls over to Wal ker.

VWH TE
Eight Thirty?

Wal ker nods agreeably.

WALKER
Ei ght Thirty.

SEM MJFFLED GUN SHOTS. Wal ker’s ears perk up. He turns
his head in the direction of the gun shots.

( CONTI NUED)
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WALKER
Did you hear that?

VWH TE
Yup.

Wal ker and White take off running in the same direction as
t he Honel ess man.

EXT. RUN DOMWN STREET - N GHT 28

Li ght om nous wi sps of fog cling low to the ground. \Wal ker
and White arrive. They scan the street in front of them
but see nothing other than the Honel ess Man they just gave
change too. The Honeless man sits with his back against a
run down store. He drinks fromhis brown paper bag. GUN
SHOTS. The Honel ess Man | ooks to see where the gun shots
came from Two Men, MAN # 1 and MAN # 2 exit the run down
grocery store. Man # 2 holds a revol ver

WALKER
Freeze!

Wal ker pulls his gun but the gun sticks in it’s holster.

As Man #2 turns to fire, Man #1 pulls a mac ten fromthe
wai st band of his jogging pants and opens fire on Wl ker
and White. The Honmel ess nan is shot and killed instantly.
VWhite, while pulling his gun, runs and junps, knocking

hi nsel f and Wal ker out of the Iine of fire and behind a

car.

EXT: RUN DOMN STREET, CAR - N GHT 29

Wal ker and White take cover. They are pinned down by heavy
gunfire from Man #1 and Man #2.

WALKER
Fuck!

He slans his fist into the back of the car. He | ooks at
Whi t e.

WAL KER( CONTD)
You saved ny life,-

He peeks over the car.

WAL KER( CONTD)
-1 owe you.

He fires three shots in the direction of Man #2.

VH TE
Don't nention it.
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White reaches over the car and opens fire on Man #2. Man
#1 unl oads an entire clip of bullets froma Mac-10 into
the car as Wite takes cover.

EXT: RUN DOWN STREET, STORE FRONT, SIDEWALK - NI GHT 30

Man #1 hides partially concealed by the store’ s entrance
way. Man #2 stands partially covered by a mail box. Man #2
stunbl es onto the sidewal k and into the open. He grabs at
hi s chest.

MAN #2
| don’t feel so good, -

Bl ood pours out from an open wound in his chest. He | ooks
toward Man #1.

MAN #2( CONTD)
-1 told you this wasn’t a good a
i dea.

He col |l apses to the ground. His gun falls from his hand
and slides across the sidewal k. Man #1 | ooks at Man #2.

MAN #1
Shut up!

He reloads a clip into his Mac-10 and then unl oads the
entire clip in the direction of Wal ker and Wiite. EDD E
CHANG, a snall Chinese man, cones running out of the
store. He is dressed in a clerk’s snock. He holds a | oaded
sem -autonmatic shotgun. He points the shotgun at Man #1's
head and squeezes the trigger. Man #1's head expl odes.

EDDI E CHANG
(Spoke in Mandari n;
Subtitled in English)
That’ s what you get for trying to
kill a Triad!

He spits on Man #1's bl oody corpse and kicks at his body.

WALKER( O. S)
Drop your weapon!

Eddi e Chang throws his sem -automatic shotgun to the
gr ound.

WALKER( Q. S)
Now pl ace your hands on your head
and interlace your fingers!

Eddi e Chang pl aces his hands on his head and interl aces
his fingers. Wite appears, gun drawn on Eddi e Chang, he
wal ks toward him Wite takes a pair of handcuffs fromhis
coat pocket. The HANDCUFFS GLI STEN in the street |ight.

( CONTI NUED)
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EDDI E CHANG
(Broken Engli sh)
They tried to rob nmy store!

EXT: RUN DO STREET - 11 PM 31

Police cars cordon off both ends of the street. A POLICE
PHOTOGRAPHER captures the scene. Wl ker, Wiite and JAKE
HALL, head of the gang task force, stand tal king next to
an undercover police car.

JAKE HALL
Those were sone pretty bad dudes.

WALKER
Tell me about it, -

Wiite lights a cigarette.

WALKER( CONTD)
-and if it wasn't for Wiite-

He notions toward Wiite

WALKER( CONTD)
-1 mght not be here right now.

Wiite takes a puff of his cigarette.

VHI TE
You woul d’ ve done the sane thing.

JAKE HALL
I nterestingly enough, -

He points at Eddi e Chang. Eddie Chang sits on the curb.
JAKE HALL( CONTD)
-that clerk is Eddie Chang. He
owns the store.
Wiite | ooks at Eddi e Chang cl osely.

VH TE
| knew he | ooked fam i ar.

Wal ker | ooks at Wiite questioningly.

WALKER
You know Eddi e Chang?

Wiite takes a puff of his cigarette.

VWH TE
When | worked vice, | hel ped
bring down one of his whore

houses.

( CONTI NUED)
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He sm | es.

WHI TE( CONTD)
That was the closest | ever got.

Jake Hall | ooks at Wite.

JAKE HALL
Not nuch has changed, he’s stil
up to no good.

Wiite takes a puff of his cigarette.

JAKE HALL( CONTD)
Those guys you killed were
menbers of the Street Kings.

Wal ker shakes his head in disbelief.

WALKER
VWait a mnute, are you telling ne
this was a hit?

JAKE HALL
There’s no way to know now, Eddie
says they tried to rob his store.

He shrugs indifferently.

JAKE HALL( CONTD)
Wthout a witness, | can’'t prove
ot herw se.

VWhite throws his cigarette to the ground.

VH TE
Justifiable Hom ci de?

JAKE HALL
It’s | ooking that way.

White steps on his cigarette putting it out.

WALKER
We should go, we were on our way
home froma triple hom cide we
pi cked up earlier today.

JAKE HALL
Oh yeah, yeah... | heard about
that. The Pastor, right?

VWH TE
Yeah.

( CONTI NUED)
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WALKER
| f you have any nore questions,
you know where to find us.
Jake Hall nods in agreenent.

JAKE HALL
| do. Night guys.

He wal ks of f. White | ooks at Wl ker.

VH TE
| * m headi ng hone, -

He | ooks at his watch.

VWHI TE( CONTD)
-it’s el even.

WALKER
Ckay.

White turns to | eave.

WALKER( CONTD)
Hey, Wite, -

White stops and turns toward Wl ker .

WALKER( CONTD)
-thanks for saving ny life.

White smles and replies playfully.

VWH TE
Don't nention it, seriously!

He wal ks off into the night. Wl ker smil es.

EXT. WALKER S CAR, CITY - N GHT

Dark cloudy skies. Tall buildings. Bright street lights

32

reflect off wet city streets. Wal ker reflects on his night
as he drives honme. He passes through a construction zone.

CTY WORKERS work on the street around him

| NT. HOSPI TAL, MENTAL HEALTH UNI'T, MARTHA' S ROOM - NI GHT 33

Mart ha sl eeps. She tosses and turns in a straight jacket.

Her dreanms are cruel. She screans. She is saturated with

sweat .
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I NT. WALKER' S HOVE, LI VI NG ROOM - M DNI GHT 34

The door from outside opens. Wal ker enters. Jane is
wat chi ng TV and eating popcorn.

JANE
Hey!

She waves at Wal ker as he enters.

WALKER
Hi .

A foyer table next to the door is set up with a snal
menorial, fresh cut flowers and a photo of a pretty brown
hai red teenager. Text on the bottom of the photo reads,
“I'n Loving Menory". He stares at the picture.

WAL KER( CONTD)
Hard to believe, -

A tear rolls down his cheek and his eyes well up.

WAL KER( CONTD)
-it’s been two years.

He throws his keys on the foyer table.

JANE
| don’t want to talk about it
M chael, it’s too painful

Wal ker hangs his coat in the closet.

WALKER
You never want to talk about it.

He pulls hinself together. Jane smles at Wl ker.

JANE
How was your day?

Wal ker nmoves to the sofa and sits next to Jane.

WALKER
Not so great.

He tries to force a smle.

JANE

Do you want to talk about it?
WALKER( CONTD)

There was a triple homcide this

nor ni ng, -

Jane excitedly interrupts \Val ker.

( CONTI NUED)
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JANE
| heard on the news!

Wal ker rubs his face in frustration. Jane’s excitenent
qui ckly fades as she becones synpathetic to Wal ker’ s day.

JANE
That's horri bl e, -

Wal ker takes his hands down from his face.

JANE( CONTD)
-do you have any suspects?

Wal ker shakes his head no.
WALKER
It was Jim Roberts, his wife and
one of their daughters.
Jane is horrified and in disbelief.

JANE
Oh ny God, Martha?

WALKER
No.

Jane turns off the TV. She is visibly upset.

JANE
M chael , what happened?
WALKER( CONTD)
| don’t know.
JANE
| s Martha going to be okay?
WALKER
She’s not handling it well, it’s
still unclear what happened.

He is unconfortable with telling Jane where Martha is.
WALKER( CONTD)
Ri ght now she’s safe and resting
in San Francisco General’s psych
war d.
Jane is visibly shaken.

JANE
That’s horri bl e!

Wal ker consol es Jane by putting his arm around her.
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WALKER
| know, it is.

Jane cries in his arns.

JANE
(sobbi ng)
She can stay here when she gets
out, in Samantha s old room

WAl ker is surprised by Jane’s conment.

WALKER
Are you sure?

JANE
O course, it’s what Samant ha
woul d have want ed.

WALKER
You' re a good wonan.

He ki sses her on the forehead.

JANE
They wer e-

She gl ances at the nmenorial on the foyer table.

JANE
-best friends.

EXT. SAN FRANCI SCO SUBURBS, PARK - N GHT 35

SILENCE. The Masked Man wal ks through a thick fog. The fog
swrls around himand clings to himas he noves through
it. He WHI STLES "HOW WEAK THE THOUGHTS, AND VAIN', a

Met hodi st hym.

EXT. RANDY FAM LY HOME, SIDEWALK - NI GHT 36

The house is conpletely dark. The Masked Man wal ks down
t he sidewal k and stops in front of the house. Fog swirls
around himas he takes a deep breath. He continues down
t he house’s wal kway and di sappears into a thick fog that
surrounds the ground floor of the house.

I NT. WALKER S HOUSE, BEDROOM - NI GHT 37

A window is open slightly. Alight breeze blows into the
room Wl ker and Jane sleep in their bed. Wl ker SNORES
PEACEFULLY.
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EXT. RANDY FAM LY HOME, SIDEWALK - NI GHT 38

A thick fog conpletely surrounds the house. Suddenly, from
Wi thin the house, there are two flashes of light froma
sil enced handgun. A nonent l|ater, there is another flash
of light fromthe handgun, followed a few seconds | ater by
a final flash of light fromthe handgun.

EXT. WALKER S HOUSE, BEDROOM - NI GHT 39
Wal ker sits up in his bed. He is sweating and half awake.
He | ooks around the dark room He |ays back down. Jane

snuggles up to him Wl ker falls back asl eep.

FADE TO BLACK

EXT. WALKER S HOUSE, BEDROOM - EARLY MORNI NG 40
FADE | N
Wal ker and Jane sleep in their bed. Wl ker SNORES. The

house PHONE RI NGS. \Wal ker wakes. He answers a phone t hat
sits on his night stand.

WALKER
Wal ker .
He |istens.
WALKER( CONTD)
4752 Jane Street, got it. I'll be

there in fifteen m nutes.

Quietly he gets out of bed. Jane noves, but she does not
wake. Wl ker ki sses her on the forehead before exiting the
bedr oom

EXT. RANDY FAM LY HOME, STREET - EARLY MORNI NG 41

Cloudy. Clearing fog. Alight rain falls. The street is
busy with activity. Police cars, an anmbul ance and severa
coroner’s vans are parked on the sidewal k and street in
front of the house. The CH EF OF PCLI CE, Wal ker and Wite
stand on the front lawn. The Chief of Police is very
upset .

CH EF OF POLI CE
Fi nd out what happened here, -

He points at Wal ker.

CH EF OF POLI CE( CONTD)
-and do it quickly!

He points at Wite.
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CH EF OF POLI CE( CONTD)
Find out if there s any
connection to last night’s
hom ci des.

He points toward the house.

CHI EF OF POLI CE( CONTD)
Go!

Val ker and White do not like the Chief’s attitude.

VH TE
W can’t go in until the nedical -

He YAWNS.

VWHI TE( CONTD)
-exam ner fini shes.

The Chief of Police is irate.

CH EF OF PQOLI CE
St op yawni ng, -

White pulls back a little into his trench coat.

VHI TE
Sorry.

CH EF OF POLI CE( CONTD)
-and find out what the fuck is
goi ng on!
The Chief of Police walks off angrily. Wite sighs.

VHI TE
He’ s pi ssed.

Wal ker smiles sarcastically at Wite.

WALKER
When isn’t he pissed?
VWH TE
Good poi nt.
WALKER
Didn't sleep nmuch [ ast night?
VWH TE
Alittle bit.
VWALKER
Still having bad dreans?

VWi te nods.
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VWALKER( CONTD)
Talk with the departnent shrink.

VWhite politely shrugs Wl ker off.

VWH TE
|"m fine.

The MEDI CAL EXAM NER exits the house. He is upset. He
shakes his head in disbelief. He carries a stack of
papers. He wal ks towards WAl ker and White. Wal ker noti ces
t he Medi cal Exam ner.

WALKER
VWhat's the word, Chuck?

The Medi cal Exami ner stops in front of Wal ker and Wite.

VEDI CAL EXAM NER
Evil.

VWH TE
Evil?

The Medi cal Exam ner takes a set of papers from his stack.

MEDI CAL EXAM NER
Her e.

He hands Wl ker the papers.

MEDI CAL EXAM NER( CONTD)
|’ ve rel eased the scene, -

Wal ker takes the papers fromthe Medical Exam ner.

MEDI CAL EXAM NER( CONTD)
-it’s a nmassacre.

There is an uneasy sil ence.

MEDI CAL EXAM NER
Ri ght .

He nmutters to hinself about the state of the world today,
as he wal ks away.

| NT. RANDY FAM LY HOME, MASTER BEDROCOM - EARLY MORNI NG 42

Wal ker and White enter. Blood is splattered everywhere.
Dan lies on the floor between the bed and the wall. He is
gagged, tied up and dead. Any lies dead on the bed froma
gunshot wound to the head. Her face is unrecogni zable. The
wal | behind the bed s headboard is covered in bl oody
witing. Wal ker studies the bloody witing as he reads it
out | oud.
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WALKER
| give ny life for the innocent,
so they may find peace in Heaven.

Wal ker gives White a worried | ook.

WALKER( CONTD)
What do you think that neans?

He hands White the papers given to himby the Mdical
Exam ner .

VWH TE
It could nean a | ot of things.

Wal ker noves toward the bl oody witing and stops just

short of the wall. Wite shuffles through the Medi cal

Exam ner’s papers. He stops on a page and reads it out
| oud.

VH TE( CONTD)
The victinms are Dan Randy, his
wife Any... and their two
chi | dren, Bobby and Zen.

Wal ker stares, in a trance like state, at the bl oody
writing.

WALKER
(whi spers to hinsel f)
It sounds biblical...

White | ooks up fromthe paperwork. He | ooks at Wl ker.

VH TE
VWhat ?

Wal ker snaps out of his trance and notions towards the
bl oody writing.

WALKER
It sounds biblical.

He turns fromthe wall and wal ks to Dan’s body. He notices
a note taped to Dan’s neck. He kneels down and renobves the
note fromthe body. He opens the note and reads it out

| oud.

WAL KER( CONTD)
Thi s one-

He points toward Dan.

WAL KER( CONTD)
-deserves to live in sin.

He is confused by the content of the note. There is
silence. Wiite notions for Wal ker to give himthe note.
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VH TE
Can | see?

Wal ker stands up and brings the note to Wiite. Wite reads
t he note.

VH TE
Strange. Didn't deserve to die?

VWALKER
So why is he dead?

White | ooks up fromthe note.

VH TE
| " m not sure.

He hands the note back to \Wal ker.

WALKER
Why kill innocent people?

White studies the bloody witing on the wall.

VWH TE
"So they may find peace in
Heaven?"
Wal ker is worri ed.
WALKER

That's crazy.
He spots the GLINT OF A METAL SHELL CASI NG

WALKER( CONTD)
VWhat i s-

He points across the roomnext to Dan Randy’s body.

WAL KER( CONTD)
-that ?

Wiite | ooks to where Wal ker is pointing.

VWH TE
It’s a shell casing.

White kneel s down next to Dan.

WALKER
VWhat cal i ber?

White inspects the shell casing closer.
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VH TE
It'’s a nine-mllineter.

WALKER
Wow, -

Wi te inspects Dan’s body. He | ooks at the gag.

WALKER( CONTD)
-and all the victins have been
shot in the head.

VWH TE
Except Dan, |ooks |Iike he choked
on this gag.

He stands up.
WALKER

The note said he wasn’t supposed
to die, maybe it was accidental ?

VH TE
Maybe.

WALKER
And maybe that’s why Martha's
still alive?

Wi te nods in agreenent.

VH TE
One of the first responders
menti oned they snelled al cohol on
her breath.

| NT. RANDY FAM LY HOME, BOBBY’ S ROOM - AFTERNOON 43

Basebal | posters cover dirty walls. Wl ker enters,
foll owed by Wiite. Bobby lies dead on his bed. He is
covered by a bl oodi ed white sheet.

VWALKER
Jesus.

He wal ks towards the bed. A drop of blood falls fromthe
ceiling and | ands on Wite's face.

VH TE
VWhat the?

He | ooks up. Wl ker turns around, he follows Wite' s gaze

to the ceiling. There is bloody witing on the ceiling.
White reads the bloody witing.
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V\HI TE( CONTD)
Let the innocence of youth be a
bl essing for those that would
sin.

He wi pes the blood from his face.

WALKER
He’s preaching to us.

White is visibly upset.

VWH TE
Preachi ng what!?

There is silence. White calns a little.

VWH TE( CONTD)
Wy ?

He sits on a chair and takes deep breaths.

WALKER
To convi nce us, -

VH TE
O what ?

Wal ker crosses his arns.

WAL KER( CONTD)
-that he’ s doi ng good.

VWhite tries to collect hinself.

VWH TE
This guy is tw sted.

He stands up and starts to pace slowy back and forth.
WALKER
What does the bible say about
savi ng the innocent?
Wi te stops pacing. He | ooks at Wal ker with disbelief.

VH TE
Lot s.

He thinks to hinself. Wal ker uncrosses his arns.

VHI TE( CONTD)
It's God' s work.

Wal ker is confused by Wiite' s statenent.
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VWALKER
How so0?
VH TE
God deci des who lives and dies.
WALKER
Ri ght.
VH TE

And God deci des who goes to
Heaven and who goes to Hell

WALKER
Great, so sone nut job is running
around San Francisco killing

people in the nanme of GCod.
Dramati ¢ pause.

VWH TE
| think so.

Wal ker takes in the roominspecting it for shell casings.

WALKER
No shell casings.

He notions to the body on the bed.

WAL KER( CONTD)
How did this kid die?

White flips through the stack of papers he holds. He stops
on a page and reads fromit.

VHI TE
Possi bl e large caliber bullet.

WALKER
What a fucki ng shane.

He shakes his head in disgust.
WALKER( CONTD)
Let’s check out the girl’s room
| NT. RANDY FAM LY HOVE, ZEN S ROOM - LATE AFTERNOCON 44
Gay light filters through the bedroom wi ndows. The room
is very clean. Zen lies on her bed covered by her bl anket.
Wal ker and White enter. WAl ker stops near the bed.

WALKER
Look for shell casings.
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He lifts the blanket. Wiite searches for shell casings.

Wal ker |1 ooks Zen over. Her face is heavily danmaged and

unr ecogni zabl e. She has an i Pod on her chest and earphones
in her ears.

WALKER( CONTD)
Looks |i ke she was awake.

VWH TE
| can’t find any shell casings.

WALKER
Sonetines this-

A tear rolls down Wil ker’s cheek.

VWALKER( CONTD)
-job’s too nuch

VWite conforts Wl ker

VWH TE
She’s with God now.

Wal ker pulls the bl anket back covering Zen' s body.

VWALKER
For her sake, | hope you're
right.
| NT. WALKER AND WHI TE' S CAR - LATE AFTERNOON 45

Wal ker drives. White sits in the passenger seat. Wite's
CELLPHONE RI NGS. He answers his phone.

VHI TE
Det ective Wite speaking.

He listens for a nonent.

VWH TE
| see, thank you.

He hangs the cell phone up and puts it in his pocket. He
| ooks at Wal ker with di sappoi nt nment.

V\HI TE( CONTD)
Al'l usable fingerprints recovered
fromthe Roberts’ crinme scene
cane back to the famly.

WALKER
W didn't get one usable print?
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VWH TE

No.
WALKER

What about ballistics?
VWH TE

Jacket ed hol | ow poi nt bullets.
WALKER

No wonder their heads expl ode.
VWH TE

Nine mllineter.
WALKER

That’ s police i ssue amo.
VWH TE
You can buy that ammp at nost
hi gh end gun shops in the city.
| NT. POLI CE STATION, WALKER S OFFI CE - SUPPER TI ME 46

Wal ker sits behind his desk. He speaks on the phone.

WALKER
Al right, -
VWite enters.
WAL KER( CONTD)
-we’' || be there in the norning.

He hangs up the phone. He notices Wite.

WALKER( CONTD)
| just got off the phone with the
hospi t al
He notions for Wiite to sit.

WALKER( CONTD)
We should be able to interview
Mart ha Roberts in the norning.
White sits. He appears tired and di shevel ed.

VH TE
kay.

WALKER
How are you feeling?
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VH TE
Tired.
WALKER
Go hone then, 1’1l finish up.
VH TE
Are you sure?
VWALKER
Yes.

White stands up. He wal ks to the door.

VH TE
Il see you tonorrow.

WALKER
Ni ght .

Wiite exits. Wal ker | eans back in his chair.

I NT. WHI TE' S HOUSE, KI TCHEN - NI GHT 47

Dm flickering orange |light. A LOWHUM BUZZ radi at es

t hroughout the apartnent. There is a cross above the
stove. Wiite cooks at the stove. He wears a bathrobe. A
RADI O pl ays in the background.

RADI O NEWS PERSONALI TY(V. O
There was a quadr upl e-

VWite wal ks over to the radio.

RADI O NEWS PERSONALI TY( CONTD) (V. O
-homi cide early this norning.

White stands in front of the radio and |istens.
RADI O NEWS PERSONALI TY( CONTD) (V. O
Today’ s hom ci des are the second
mul ti pl e hom cide in San
Franci sco-
White turns off the radio. He wal ks back to the stove and
continues to cook his neal in conplete silence.
| NT. HOSPI TAL, MARTHA' S ROOM - NI GHT 48

Martha lies in her hospital bed. She no | onger wears a
strai ght jacket. She wakes up, but is confused.

MARTHA
Mom

She | ooks around the room
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NURSE # 1

Nurse # 1
sedati ve.

Nurse # 1

34.

MARTHA
Mom

and NURSE # 2 enter.

NURSE # 1
Everything is okay, Martha.

MARTHA
VWhere am | ?

takes the cap off a needle filled with a

NURSE # 2
The hospital.
MARTHA
VWhat am | -
injects the sedative into Martha s |.V. |ine.
MARTHA( CONTD)
-doi ng here?
NURSE # 2
You' || have to speak with the

doctor in the norning, sweetie.

Martha' s speech slurs as she cries out.

MARTHA
Where's ny famly!

Mart ha's speech slurs nore.

MARTHA
What’s... happ...?

Mart ha passes out fromthe sedative.

I NT. POLI CE STATI ON, WALKER' S OFFI CE - MORNI NG

Wal ker sits at his desk with his feet up. He stares out

the wi ndow. The weat her outside is clear. The sun shines

brightly.

VWhite enters.

VWH TE
Hi .

Wal ker | ooks towards the sound of White's voi ce.

WALKER
You | ook better, -

He turns back towards the w ndow.

49
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WALKER( CONTD)
-sleep well last night?
VWiite smles.
VH TE

| did.
Wal ker notions towards the wi ndow with his hand.

WALKER
The fog has finally cleared.

Wi te gazes out the w ndow.

VWH TE
Thank God.

Wal ker chuckl es at the i dea of Cod.

WALKER
| was thinking, we should
probably test the gun of every
police officer in San Francisco.

VH TE
That coul d take forever.
WALKER
True, but we should look into it
anyway.
White is baffl ed.
VH TE
Wiy would we do that?
WALKER

W mght find a match for our
mur der weapon.

VWhite is belligerent.

VWH TE
That'’ s i nsane.

Wal ker is irritated by Wite' s belligerence.

VWALKER
s it?!

White is genuinely hurt by Wal ker’s assertions.

VH TE
Yes!

Wal ker ponders the situation and the two cal m down.
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VWHI TE( CONTD)
| want this guy as bad as you do,
but I"’mnot willing to stick ny
neck out, not w thout solid

pr oof .
SI LENCE. Wal ker gets up fromhis chair.
WALKER( CONTD)
Fine, let’s head over to the
Hospi tal .
He wal ks to the coat rack.

VH TE
Sur e.

Wal ker takes his coat off the rack and puts it on.

| NT. HOSPI TAL, MARTHA' S ROOM - MORNI NG 50

Wal ker and White sit in chairs across from Martha' s bed.
They watch Martha as she sl eeps. She wakes slowy.

VWALKER
H, Martha, nmy nane is Detective
Wal ker -
Martha is groggy. She rubs sleep from her eyes.

MARTHA
M. Wwal ker?

Wal ker notions toward Wit e.

WALKER( CONTD)
-and this is Detective Wite.

MARTHA
Where are ny parents?

Wal ker and White are quiet. Fearful, Martha cringes.

MARTHA
What happened, M. Wl ker ?!

White studies Martha. He |l eans in towards her.

VWH TE
Did you kill your famly, Martha?

Mart ha breaks down into tears.

MARTHA
O course not!

Martha cries and sobs uncontroll ably.
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MARTHA( CONTD)
What’ s goi ng on?!

VWhite | eans back in his chair.

MARTHA( CONTD)
(screans)
Wiy is this happening to ne?!

Wal ker stands up and noves to Martha’s bedsi de.

VWALKER
Everything is-

He pl aces his hand on her shoulder to confort her.

WALKER( CONTD)
-goi ng to be okay.

NURSE #3 enters and gives Martha a shot of sedative.

WALKER( CONTD)
Jane wants you to stay with us
for a while, once you' re feeling
better.

NURSE #3
Mart ha needs to rest now.

She notions for Wal ker and White to exit.

MARTHA
| didn't-

Mart ha's speech sl urs.

MARTHA( CONTD)
-kill my famly, M. Wl ker.

WALKER
| know, Martha.

He smles at her.

WALKER( CONTD)
Did you see anyone, or anything
t hat m ght have been out of
pl ace?

Martha is unable to recall anything out of the ordinary.
NURSE #3

(stern)
Det ecti ve Wl ker.

( CONTI NUED)



CONTI NUED: 38.

VWALKER
We' Il cone back when you're
feeling better, okay?

Mart ha nods yes. Wal ker and White turn to | eave, but
Wal ker stops to address Nurse #3 before | eaving.

WALKER

W need to speak with her.
NURSE #3

You' || have to cone back-
WALKER

We need five nore m nutes.
Martha is passing out. She speaks in broken whi spers now.

MARTHA
Wait...there...was......

Nur se #3 shoos Wal ker and White fromthe room

NURSE #3
Anot her Ti ne.

MARTHA
(whi spers)
...Was...a...
At the door WAl ker tries to push by Nurse #3.

WALKER
VWhat, Martha?

Mart ha passes out. Nurse #3 denies Wl ker’s access.

WALKER( CONTD)
What did you see?

He | ooks at Nurse #3.

WALKER( CONTD)
What did she just say?

Nur se #3 ushers Wal ker and White out of the room

NURSE #3
| didn’t hear anything.

She cl oses the door.
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EXT. HOSPI TAL, PARKI NG LOT - LATE MORN NG 51

The sun shines brightly. Wal ker and Wiite stand in front
of their car. Walker is frustrated and obvi ously pissed.

WALKER
Way the hell did you ask her
that!?

Wiite lights a cigarette.

VH TE
It’s my job.

He takes a puff of his cigarette.

WALKER
W know it’'s not her!

He wal ks to the driver side door.

VH TE
Yes, presuming we're right.

WALKER
She | ost it, because of you.

He pulls keys from his pocket and unl ocks the car door.
VWH TE
Sounds |i ke she m ght be a good
W t ness.
Wal ker cal ns hinsel f.

WALKER
It did sound that way.

H s words trail off.

VWH TE
VWhat’' s our next nove?
WALKER
Food.
VWite sm | es.
VH TE
| could eat.

They hop in the car and drive off.
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| NT. POLI CE STATI ON, LUNCHROOM - LUNCH TI ME 52

Wl ker pours a cup of coffee. Wiite enters carrying a
brown paper bag. Wal ker holds his cup out towards Wite.

WALKER
Cof f ee?

VWite notions no with his hand.

VWH TE
| snoke, that’s bad enough.

Wal ker smles. Wiite sits at the table.
WALKER
Qur next step is to find out how
the victinse were rel ated, -

White puts his brown paper bag on the table. He opens the
bag and renoves a sandwi ch and brui sed appl e.

WALKER( CONTD)
-who they worked with, what-

He stirs his coffee.

WAL KER( CONTD)
-church they bel onged to..

Wiite takes a bite of his sandw ch.
VWH TE
( MOUTHFUL)
St andard procedure?
Wal ker sips his coffee.

WALKER
That’ s what we have to go on

The BALLI STI CS EXPERT enters hol ding a docunent.

BALLI STI CS EXPERT
Det ecti ve \Wal ker ?

Wal ker’ s attention turns to the Ballistics Expert.

WALKER
| " m Detecti ve Wal ker.

The Bal listics Expert hands WAl ker the docunent.
BALLI STI CS EXPERT
Here's the rushed ballistics
report you requested.

Wal ker takes the docunent fromthe Ballistics Expert.
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WALKER
Thank you.

BALLI STI CS EXPERT
They’ re a match.

Wal ker’s interest is peaked.

VHI TE
(di sbel i ef)
They’ re a match?

BALLI STI CS EXPERT
Striations on the bullets
recovered fromboth scenes are a
mat ch, one hundred percent.

VH TE
On.

The Ballistics Expert turns and | eaves.

WALKER
There you have it.

I NT. WALKER' S HOUSE, KI TCHEN - AFTERNOON 53

Jane stands at the counter. She chops fresh vegetabl es.
Tomat 0 sauce simers in a pot on the stove. She whistles.
A soft breeze blows through a half open kitchen w ndow.
She picks her cell phone up off of the counter and dials.
She puts the phone to her ear. RI NG NG

WALKER( V. O
Wl ker .

JANE
Hey, Babe, how about di nner
t oni ght ?

VWALKER( V. O

Di nner tonight sounds good.
JANE

| was thinking we could have a

ni ce hone-cooked neal .

WALKER( V. O
"1l be there, what tine?

JANE
Si x?

WALKER( V. O
Sounds good.

Jane sm | es seductively.
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JANE
|1l see you tonight, sexy.

She hangs up the phone.

| NT. POLICE STATION, WHI TE' S OFFI CE - AFTERNCON 54

A cross hangs on the wall. The office is dull and nute.
Wiite sits at his desk. He tal ks on the office phone.

VHI TE
Ri ght, thank you.

He hangs up and wites sonething dowmn on a notepad.

| NT. POLI CE STATION, WALKER S OFFI CE - LATE AFTERNOON 55
Wal ker lies on a torn-up | eather sofa. A necktie covers
his eyes. Wiite enters holding the notepad. He knocks on

t he door franme.

VH TE
Sl eepi ng?

Wal ker sits up. The necktie falls off his face.

WALKER
No, -

He yawns.

WAL KER( CONTD)
-1 was just resting ny eyes.

VWi t e chuckl es.

VH TE
Here’'s the info you want ed-

He tries to hand the notepad to WAl ker.
V\HI TE( CONTD)
-rel atives, friends and
co-wor kers.
Wl ker waves the notepad off.

WALKER
Put it on ny desk.

White puts the notepad on Wal ker’ s desk.
WALKER( CONTD)

What about churches the fanilies
att ended?
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VWH TE
It’s all there.
He notions towards the notepad.

WALKER
Let’s pick up here tonorrow.

VH TE
Tonor r ow?

WALKER( CONTD)
| prom sed |’d be hone for
di nner.
White smiles kindly at Wl ker.

VWH TE
O course. Enjoy dinner.

Wal ker |ies back down on the sofa and cl oses his eyes.

WALKER
Thanks.

VWhite smles and exits.

| NT. WALKER' S HOUSE, KI TCHEN - EVEN NG 56
DI MVED LI GHTS. Jane sits inpatiently at the kitchen table.
The table is set with fancy china and two candl es that
burn. Wl ker enters. Jane is excited to see Wl ker.

JANE
Hey, how was your day?

Wal ker takes his coat off.

WALKER
Pr oducti ve.

He hangs his coat on a hook on the wall.

JANE
That’'s good.

VWal ker sits at the table.

JANE
Wul d you |ike coffee?

Wal ker smles lovingly at Jane.

WALKER
Sure, that woul d be nice.

Jane gets up and wal ks over to the coffee naker.
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JANE
How s Mart ha?

She pours coffee. Wal ker |eans back in his chair.

VWALKER
Good.

He hesitates to answer further.

JANE
Just good?

She brings Wal ker a cup of coffee.

WALKER
She’ s good, -

He takes the coffee.

WALKER
Thank you.
WAL KER( CONTD)
-not fully recovered, but doing

wel | .
Jane sits back down at the table.

JANE
On.

She takes a drink of wine froma fancy gl ass.

WALKER
She’ Il be out soon enough.

He takes a sip of the coffee and smiles at Jane.

JANE
Ckay, well let’'s eat.

She takes two plates fromthe table and wal ks over to the
stove. She dishes up sonme food. She takes the plates back
to the table. She places one of the plates in front of

Wal ker. Wal ker appreci ates the neal .

VWALKER
Thi s | ooks anmazi ng.

Jane sits at the table.

JANE
You deserve it.
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Wal ker picks up a fork and begins to eat. Jane watches
Wl ker eat. Jane begins eating. Wal ker and Jane eat in
silence. They enjoy a quiet neal. Wal ker finishes his
meal. He smles at Jane.

WALKER
That was really good, Jane.

He places his fork on his enpty plate.

WALKER
| need to get sone sl eep.

He gets up.

JANE
| thought we could watch a novi e.

He wal ks over to Jane and ki sses her on the cheek.

WALKER
| can’t.
JANE
(di sappoi nt ed)
Oh. Ckay.

Wal ker exits. Jane throws her fork down into her partially
finished neal. Tears well up in her eyes.

| NT. HOSPI TAL, MARTHA' S ROOM - NI GHT 57
Mart ha wakes from viol ent dreans. She is covered in sweat.
She begins to screamfor her nother. A NURSE enters the
room and conforts her. Martha falls back asl eep

| NT. UNI TED METHODI ST CHURCH - MORNI NG 58
Wal ker and White wal k down the center aisle. PASTOR
PATRI CK stands behind an altar at the end of the aisle. He
turns the pages of a giant bible that sits atop the altar.

WALKER
Are you Pastor Patrick?

Pastor Patrick |ooks up fromthe bible.

PASTOR PATRI CK
Yes.

He cl oses the bible.

WALKER
| m Detecti ve Wl ker, -

He notions towards Wite.
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WALKER( CONTD)
-this is Detective Wite.

Pastor Patrick exits the altar.

WALKER( CONTD)
W're with the San Franci sco
Pol i ce Depart nent.

Pastor Patrick stops at the end of the aisle.

PASTOR PATRI CK
You nust be here about Pastor
Roberts.

Wal ker and White cone to a stop in front of Pastor
Patri ck.

VH TE
Yes, we are.

Pastor Patrick reaches out to shake Wal ker’s hand.

PASTOR PATRI CK
| expect ed-

Wal ker shakes Pastor Patrick’s hand.

PASTOR PATRI CK( CONTD)
-you sooner.

WALKER
W’ ve had a busy few days.

VWi te shakes Pastor Patrick’ s hand.

PASTOR PATRI CK
|’ msorry to hear that.

WALKER
What can you tell us about the
pastor ?

PASTOR PATRI CK
|’mafraid there’s not nmuch to
tell you, Pastor Roberts was a
man of God.

WALKER
Did the pastor have any enem es?

PASTOR PATRI CK
Enem es? No.

Pastor Patrick pauses. He | ooks at \Wite questioningly.
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PASTOR PATRI CK( CONTD)
|’msorry, do I know you?

VWH TE
Yes, |'ma nenber of this church.

Pastor Patrick smles kindly at Wite.

PASTOR PATRI CK
You shoul d know better than nost
t hat Pastor Roberts was a nman of
hi gh noral standing.

VH TE
| know.

Pastor Patrick | ooks at Wl ker.

PASTOR PATRI CK
Then why do you ask?

VH TE
It’s our job.

WALKER
Can we take a | ook at Pastor
Roberts’ office?

PASTOR PATRI CK
O course, follow ne.

He | eads Wal ker and Wiite towards the back of the church.

I NT. METHODI ST CHURCH, PASTCOR ROBERTS OFFI CE - MORNI NG 59

The room consists of a desk, a plant and a half enpty
bookcase. Pastor Patrick enters. He turns on a light.

PASTOR PATRI CK
Come in.

He notions for Wal ker and Wiite to enter.

WALKER
Thank you.

He and Wiite enter. Wiite assesses the room

VWH TE
(confused)
There’s nothing in here.

PASTOR PATRI CK

Pastor Roberts didn't require
much to do his work.
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VWH TE
That ' s obvi ous.

Pastor Patrick smles politely at Wal ker and Wite.

PASTOR PATRI CK( CONTD)
1’1l be in nmy office.

He exits. Wl ker searches the desk. He opens a drawer.

VWALKER
It’s enpty.

He opens anot her drawer.

VWALKER( CONTD)
This one’s enpty too.

He opens a third drawer that contains a Bible and a
Por sche cat al og.

VWALKER
St range.

I NT. METHODI ST CHURCH, PASTOR PATRI CK' S OFFI CE - MORNI NG60

Wi te appears in the doorway. He knocks on the open door.
Pastor Patrick | ooks up.

PASTOR PATRI CK
Did you find what you were
| ooki ng for?

VH TE
No.

PASTOR PATRI CK
Too bad.

VWH TE
" mgoing to need a |ist
contai ning the nanmes of every
menber of this church.

Pastor Patrick is hesitant.

PASTOR PATRI CK
| suppose that can be arranged.

VWH TE
We found a Porsche catalog in
Past or Roberts’ desk, any idea
what it was doing there?
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PASTOR PATRI CK
No, nmen of the cloth are not
al l owed to own such things.

White is intrigued by Pastor Patrick’ s conment.

VWH TE
s it possible he was going to
| eave the Church?

Pastor Patrick is displeased with Wite.

PASTOR PATRI CK
Absol utely not.

He | ooks down, focusing on paperwork in front of him
Wi te studies Pastor Patrick for any sign of deception.

VH TE
| see.

PASTOR PATRI CK
(annoyed)
WIl there be anything el se?

VH TE
Not right now, we’ll be in touch.

He turns and exits.

| NT. METHODI ST CHURCH, PASTOR ROBERT' S OFFI CE - MORNI NG 61

EERI E SI LENCE. ROOM LI GHTS FLI CKER. SOUND OF PASSI NG
TRAI'N. Wl ker stands, his back facing the open door, in
the center of the room Wite observes Wal ker fromthe
hal | way t hrough the open door. The CHURCH FURNACE TURNS
ON

VWH TE
| talked to the Pastor.

Startled Wal ker junps.

WALKER
Ahhhh!

He turns around to see Wite | aughing at him

VWH TE
Did | scare you?

Wal ker | aughs nervously.
WALKER
(flustered)

You’' re Goddamm right you scared
ne.
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White can’t help but chuckle at his friend s reaction.

VWH TE
What were you doi ng, anyways?

Wal ker is enbarrassed to admt what he was doi ng.

WALKER
| WAS trying to get in touch with
the room ..

VWH TE
What ?

WALKER
You know, |ike those psychics on
Lifetime.

VWite is at a |l oss for words.

VWALKER( CONTD)
What did Pastor Patrick say about
t he Porsche cat al og?

VWH TE
That he had no know edge of it,
but I think he' s |ying.

WALKER
Wiy |ie about that?

VHI TE
Maybe Pastor Roberts was going to
| eave the Church?

WALKER
Wait, |’ m confused.

VH TE
Men of the cloth can’t own | uxury
items, they are seen as sinful in
nmost religions.

WALKER
So, sonebody |iked Pastor Roberts
enough, they killed himbefore he
had a chance to nmake that choice.

VWH TE
It does seemli ke that.

Wl ker and Wite ponder their new found realization.

VWALKER
And the list?

( CONTI NUED)



CONTI NUED: 51.

VH TE
He' Il put it together for us.

WALKER
Good.

VWhite smles and rubs his stomach.

VHI TE
Should we grab a bite to eat?
WALKER
" mnot hungry. | was going to
head over to Dan Randy’'s pl ace of
wor K.
VH TE

kay, let’'s go.

WALKER
Wiy don’t you grab sone food and
we can neet back at the station
when | finish up?

White is surprised by Wal ker’ s response.

WH TE
Are you sure?

WALKER
| ate a big breakfast today.

Wiite smles and | aughs at Wl ker’ s j oke.

EXT. DALE S USED CARS, CAR LOT - AFTERNOON 62
CLOUDY. LIGHT FOG Wl ker steps onto the car |ot.

CAR SALESMEN #1(0O. S)
How can | help you, sir?

He is swarned by car sal esnen

CAR SALESMAN #2
| was hel ping the gentl eman
first-

CAR SALESMAN #1 cones running up to Wal ker and CAR
SALESVAN #2. Wl ker takes a step back

CAR SALES MAN #1
(out of breath)
| was hel ping himfirst.

CAR sal esnen #3 appears behind Car Sal esman #1 and #2.
Wal ker takes two steps forward. He raises his arns.
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WALKER
Guys!
Car Sal esman #1 & #2 stop arguing. They | ook at \Wal ker.

WALKER
| don’t want a car.

CAR SALESMVAN #3
.

Di sappoi nted, he turns and | eaves.

WALKER
["’mwith the SFPD

He fl ashes his badge as he | ooks around the car |ot.
WALKER( CONTD)
| want speak with the | ot
manager. |s he around?

CAR SALES MAN #2
Foll ow me, sir.

Wal ker follows Car Sal esman #2 towards a nobile office.

I NT. DALE' S USED CARS, DALE S OFFI CE - AFTERNOON 63

DALE, a tall skinny man, dressed in a brown plaid suit
sits at his desk. He is doing paperwork. KNOCK ON DOOR.

DALE
Come i n!

Car Sal esman #2 and \Wal ker enter.

CAR SALES MAN #2
This is-

He is interrupted by Wal ker.

WALKER
Det ecti ve \Wal ker.

He fl ashes his badge.

DALE
Det ecti ve, -

He notions to one of the two chairs in front of his desk.

DALE( CONTD)
-pl ease sit, -

Wal ker sits.
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DALE( CONTD)
-how can | hel p you?

Car Sal esman #2 | eaves.

WALKER
|1’d like to tal k about Dan Randy.

DALE
Dan hasn’t cone in yet; however, -

He points out a wi ndow at anot her nobile office.
DALE( CONTD)

-you can sit and wait for himin
his office if you like.

WALKER
| said 1’d like to talk to you
about Dan.
Dal e seens nervous.
DALE

Ch, of course. My m st ake.

Wl ker takes a pen and notepad fromhis shirt pocket. Dale
| ooks suspiciously at Wal ker.

DALE( CONTD)
Has sonet hi ng happened?

WALKER
You haven't heard?

He opens his notepad to a cl ean page.

DALE
What ?

WALKER
Dan and his entire famly were
found nurdered this norning.
Dal e, shocked by Wal ker’s statenent, turns ghost white.

DALE
VWhat ? That can’'t be.

He notions toward Dan’s office. Dale stutters.

DALE( CONTD)
It’s just he hasn’t cone in yet.

Dal e stares at Wal ker in total disbelief. Wil ker studies
Dal e’s face for any sign of deception.
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VWALKER
| " msorry you had to find out
i ke this.

Dal e shakes his head in disbelief. He | eans forward,
across his desk. He | ooks deep into Wal ker’ s eyes.

DALE
You are serious?

Wl ker nods.

WALKER
As serious as it gets.

Dal e sinks back in his chair and cringes.

| NT. POLICE STATION, WH TE' S OFFI CE - AFTERNOON 64
Wiite sits at his desk. He quietly eats a ham sandw ch
whil e he | ooks over paperwork. The OFFI CE PHONE RI NGS. He
answers the phone.

VWH TE
Wi t e speaki ng.

He listens while chew ng quickly. He swall ows.

VWHI TE( CONTD)
No usabl e prints?

He pauses.

VH TE( CONTD)
VWhat about DNA?

He |i stens.

WHI TE( CONTD)
No?

He shakes his head with distaste. He |i stens.

VH TE( CONTD)
kay, thank you

Def eat ed, he hangs up the phone, |eans back in his chair
and takes a bite of his sandw ch.

| NT. DALE' S USED CARS, DALE S OFFI CE - AFTERNOON 65

Dal e and Wal ker are in md conversati on.
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DALE
Everyone |i ked Dan, he was a good
guy, -
He hesitates.
DALE( CONTD)

-he was a guy’s guy, you know?
Wl ker gives Dale a confused | ook.

WALKER
No, why don’t you expl ai n what
you nmean a little better.

Dal e shifts unconfortably in his chair.

DALE
Dan | oved his famly, but he also
| oved wonen.

Wal ker is surprised by Dale s statenent.

WALKER
He did?

DALE
A coupl e of years ago, Dan got
busted by an off-duty cop for
trying to pick up a hooker.

He shifts unconfortably in his chair.

DALE( CONTD)
Dan got thrown in jail and his
wife had to bail himout. After
that, things were different for
hi m

WALKER
How so0?

DALE
Hs wfe threw himout. He
started hanging out with the
wr ong peopl e, drinking heavy,
comng in late for work all the
time. That’s why | |et himgo.

WALKER
What ki nd of people was Dan
hangi ng out w th?

DALE

Unsavory types. Al coholics, drug
addi cts.
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WALKER
Dan’ s worked here nore than once?

Dal e nods.

DALE
He just got his life together, or
at least that’'s what he told ne,
so | gave himhis job back.

He shakes his head in disbelief.
WALKER
Do you have nanmes for any of the
unsavory types Dan was hangi ng
out with?

Wal ker stands up.

DALE
| don’t associate wth people
i ke that.

WALKER

Can you show ne Dan’s office?
Dal e stands up. He notions towards the door with his hand.

DALE
It’s this way.

| NT. DALE' S USED CARS, DAN S OFFI CE - AFTERNOON 66

Dirty. Geasy walls. Afiling cabinet. Stacks of paperwork
cover the desk. A calender with half naked wonen is pinned
to the wall. A garbage can that sits next to the desk
overflows with waste. The office door opens. Dal e enters.
He is followed by \al ker.

DALE
This is Dan’s offi ce.

Wal ker flicks the Iight switch. The office lights turn on.
Dal e notices the cal endar on the wall.

DALE( CONTD)
VWhat the, -

He marches over to the cal endar.
DALE( CONTD)
-he’ s not supposed to have this
on the wall!

He rips the calender fromthe wall.
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VWALKER
What is it?

He holds his hand out. Dal e holds the cal endar up. He
tries to cal mhinself.

DALE
It’s one of those dirty
cal endars.

He hands the cal endar to \Wal ker. Wal ker checks the
cal endar girl out. He smles.

WALKER
She’ s cute.

He hands the cal endar back to Dale. Wl ker inspects the
desk. Wal ker opens a drawer.

DALE
Regar dl ess, -

Wal ker 1 ooks up at Dale.

DALE
-things like this aren’'t
tol erated here.

He throws the cal endar on top of the overfl ow ng garbage
can. Wl ker | ooks in the open drawer. He takes out a porno
magazi ne.

WALKER
This drawer is full of porn
magazi nes.

He takes a stack of magazines fromthe open drawer.

DALE
No wonder he had so nuch crap on
hi s desk.

He notions toward the stacks of paperwork that cover Dan’s
desk. Wal ker hands the stack of adult nmgazines to Dal e.

WALKER
Hol d t hat.

Dal e begrudgi ngly takes the stack of adult magazi nes.

Wal ker cl oses the open drawer and opens drawer nunber two.
He | ooks inside. Curious, Dale tries to peek inside the
open drawer.

DALE
What’'s in there?
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Wal ker puts on a pair of latex gloves. He takes a crack
pi pe fromthe desk drawer. He holds it up for Dale to see.
Dal e i s shocked by Wl ker’s di scovery.

WALKER
And nore porn.

Dal e points at the crack pipe.
DALE
|s that used for drugs?
| NT. POLICE STATION, WHITE' S OFFI CE - AFTERNOON 67
Wiite sits at his desk. He | ooks out the w ndow. He

wat ches the fog thicken. There is a knock on the door.
Wal ker stands in the doorway. Wiite | ooks to the door.

VWH TE
How did it go?
VWALKER
| | earned some interesting

t hi ngs, -

He takes a plastic bag containing the crack pipe fromhis
pocket. He holds it out for Wite to see.

VWH TE
Is that a crack pipe?

WALKER
| found it in Dan Randy’ s desk.

VWH TE
Did you find anything el se?

WALKER
| did. Al nost two hundred adult
magazi nes were stuffed into the
drawers of his desk and filing
cabi net .

VWhite is puzzled. Wal ker enters. He wal ks over to Wite's
desk. He places the bagged crack pipe on the desk.

VH TE
Two Hundr ed?

Wal ker nods. He sits. White reaches over and picks the
bagged crack pipe up off of the desk. He | ooks at the
crack pi pe.

WALKER

Apparently Dan used to have a
real passion for the |adies.
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VWH TE
Used to?

He pl aces the bagged crack pi pe back on his desk. Wl ker
takes his notepad fromhis shirt pocket and opens it. He
| ooks at his notes. He | ooks up at Wite.

WALKER
A coupl e of years back, Dan was
busted by an off duty cop while
trying to pick up a hooker. H's
wi fe had to bail himout, and
they split shortly after that.

He cl oses the notebook and puts it back in his shirt
pocket .

WALKER( CONTD)
It seens they just reconciled
after being separated for a
coupl e of years.

VH TE
Interesting, but it doesn’t tel
us who killed them

WALKER
No, it doesn't.

VWH TE
Did he have any enen es?

VWALKER
No, apparently Dan was a very
i kabl e guy.

VHI TE
| tracked down Sheila Roberts’
fam |y information and found out
she was adopt ed.

Wi te stands up.

VWALKER
Good.

White wal ks over to his coat hanging on the wall. He takes
his coat off the hook and puts it on.

VWH TE
Her foster father died a few
years ago, but her foster nother
is still alive. Her nanme is Patsy
Mor gan
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WALKER
What about Pastor Roberts, does
he have famly?

VWH TE
A not her, Mary Roberts, |I’mon ny
way to interview her now. |
figure | should see Patsy Morgan
while I'mat it.

Wl ker stands up. Wiite buttons up his coat.

VWH TE
Are you comi ng?

VWal ker strides to the door.

WALKER
Way don’t we keep interview ng
separately, that way we can get
t hrough the interviews quicker.

He stops in the doorway.

VWH TE
That’'s a good i dea.

They exit the room toget her.

WALKER (O S.)
|1l grab a bite, then interview
Dan and Any Randy’s famly
menbers.

| NT. MARY ROBERTS HOVE, Kl TCHEN - AFTERNOON 68
VWhite sits at a small table. MARY ROBERTS, Pastor Roberts’

ei ghty-year-old nother stands in front of the kitchen
sink. She fills a kettle with water.

VH TE
You don’t have to neke tea,
ma’ am

MARY ROBERTS
Nonsense.

She wal ks with the kettle to the stove and puts the kettle
on the burner.

MARY ROBERTS
Do you take mlk in your tea?

White nods. Mary Roberts turns the burner on. She wal ks to
the fridge, opens the door and takes out a carton of mlKk.

( CONTI NUED)



CONTI NUED: 61.

VWH TE
| need to find out as nuch as |
can about your son and his
famly.

Mary Roberts wal ks to the counter and puts the m |k down.

MARY ROBERTS
Where do | begin?

VH TE
Did your son have any problens?

MARY ROBERTS
My son was a good man.

She pours mlk into two tea cups.

VWH TE
How | ong has your son been a
Past or ?
| NT. DAVE' S DONUTS - AFTERNOON 69

Wal ker sits alone. A bow of tomato soup sits in front of
him He crunbles crackers into the soup as he snells its
aroma. Steam fromthe soup rises into the air. Wl ker

| ooks tired, but he is enjoying his tomato soup.

I NT. MARY ROBERTS HOVE, KITCHEN - AFTERNCON 70

White and Mary Roberts sit at a small table drinking tea.
Mary Roberts renmenbers fondly.

MARY ROBERTS
My son served the Lord for thirty
years. .

Her eyes well up and a tear rolls down her cheek.

VWH TE
Did your son’s wife or
children have problens wth
anybody at work or school ?

Mary Roberts shakes her head.
VWHI TE( CONTD)
What about Martha, were M. and
Ms. Roberts having problens with
her ?

MARY ROBERTS
Martha is a good girl.

She fights back tears.
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MARY ROBERTS( CONTD)
" mnot feeling well.

VWH TE
| know t hese questions are hard-

Mary Roberts bursts into tears.

MARY ROBERTS
You'll have to | eave now. ..

White gets up fromhis chair. He places his card on the
t abl e.

VWHI TE( CONTD)
Pl ease call ne when you' re ready
to talk nore.

He takes a final sip of tea.

VHI TE
MW that’s good tea.

He smles at Mary Roberts before exiting the kitchen.

EXT. MARY ROBERTS HOUSE, DRI VEWAY - LATE AFTERNOON 71

OVERCAST. FOGGY. Wiite lights a cigarette. He takes a deep
drag. He DI ALS on his cell phone before putting the phone
to his ear. RING NG RING NG RI NG NG A LIGHT RAIN.

WALKER( V. O
Wal ker .

VWH TE
Just finished with Ms. Roberts.

WALKER( V. Q.)
How did it go?

VWH TE
No | eads, she says Pastor Roberts
and his famly never had a
probl em wi t h anyone.

WALKER( V. O.)
What did she say about WMartha?

VH TE
Martha’s a good ki d,

He flicks ash fromhis |lit cigarette.
V\H TE( CONTD)

-her parents never had any
trouble with her.
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VWALKER
| told you as nuch

There is silence.

V\HI TE( CONTD)
l"mon nmy way to interview Patsy
Morgan right now.

VWALKER( V. O.)
Call nme when you finish up.

Wiite takes another drag of his cigarette.

VWH TE
Al right.

He hangs up and puts the cell phone in his pocket.

EXT. PATSY MORGAN S HOME, DRI VEWAY - LATE AFTERNOON 72

OVERCAST. DI SSI PATI NG FOG. LI GHT RAIN. Wiite's car drives
up a long dirt driveway. He arrives at a small farmnhouse.
He gets out of the car and walks to the front door. He
KNOCKS. The door is answered by KYLE Morgan, Sheila’s
mldly nental |l y-di sabl ed, twenty-three-year-old brother

KYLE MORGAN
Can | help you?

VHI TE
H |1’mDetective Wiite, I'm
| ooki ng for Patsy Morgan.

KYLE MORGAN
That’s ny nom She’s not
here now. You can wait if you
want .

VWH TE
Thank you.

He enters.

| NT. PATSY MORGAN S HOUSE, LI VING ROOM - LATE AFTERNOON 73
Every piece of furniture is covered in plastic. Ceramc
figurines are everywhere. Wite sits on a sofa. Kyle sits
next to Wiite. Wiite talks to Kyle in a childlike way.

VHI TE
|’ m sorry about your sister.
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KYLE MORGAN
My nomis real sad.

VWH TE
How cone you’' re not sad?

KYLE MORGAN
| amsad, but | didn't know
Shei |l a that good.

VH TE
How ol d are you, Kyl e?
KYLE MORGAN
Twenty-t hree.
VWH TE
Didn’'t you grow up with Sheil a?
KYLE MORGAN
No, | was adopted when | was

f ourt een.

PATSY MORGAN, a seventy-year-old wonan, enters. She noves
with the aid of a wal ker.

VH TE
Pat sy Morgan?

PATSY MORGAN
Yes.

White stands to greet Patsy Morgan.

VWH TE
|’ m Detective Wite, -

He reaches out to shake Patsy Mdyrgan’ s hand.

VH TE( CONTD)
-we spoke on the phone earlier
t oday.
EXT. WALKER S CAR, HI GHWAY - LATE AFTERNOON 74

OVERCAST. LIGHT RAIN. The highway is covered with puddl es.
Wl ker’ s car drives along the enpty highway. A red car
approaches in the distance.

| NT. PATSY MORGAN S HOUSE, LIVING ROOM - LATE AFTERNOON 75

Pat sy Morgan does not shake Wiite’s hand.

( CONTI NUED)
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PATSY MORGAN
Sorry I'"mlate, -

White puts his hand down. Patsy Morgan wells up with
tears, but she does not cry.

PATSY MORGAN
-but | was at the funeral hone.

VWH TE
| understand, |I'’msorry for your
| oss.
Wiite sits on the sofa. Patsy Mrgan does not sit.

VHI TE
| only have a few questi ons.

Pat sy Morgan is unconfortable wth Wite.

PATSY MORGAN
Pl ease, ask whatever you need.

She starts to sob.

VH TE
WAs Sheila having troubles in her
marri age?

PATSY MORGAN

Not that | know of.

She picks up a box of tissue.

PATSY MORGAN( CONTD)
Sheila | oved her famly.

| NT. WALKER' S CAR, HI GHWAY - LATE AFTERNOON 76
OVERCAST. LIGHT RAIN. Val ker is distracted as he drives
down the highway. A red sports car splashes water onto the
w ndshield of his car as it passes by. He | oses control of
his car and begi ns to hydropl ane. Wal ker nmanages to sl ow
t he car down enough to pull over.
| NT. PATSY MORGAN S HOUSE, LIVING ROOM - LATE AFTERNOON 77
Pat sy Morgan takes a piece of tissue and bl ows her nose.
WALKER
D d Pastor Roberts ever beat
Sheila or the children?

Pat sy Morgan wi pes tears from her eyes.

( CONTI NUED)
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PATSY ROBERTS
(angry)
They were good peopl e!
Kyl e junps up. He is upset. He |ooks at Wite angrily.

KYLE MORGAN
kay. Ckay.

He notions for Wiite to get up.

KYLE MORGAN( CONTD)
You' re upsetting nother.

VWH TE
Kyle, I'"'mnot trying to upset
her, these questions are
i mportant.

PATSY MORGAN
| don’t know who or why anybody
woul d do something |ike this!
Wi te hands Patsy his card.

PATSY MORGAN
| need to |ie down.

She takes the business card from Wite.

VWH TE
"1l need you to call ne soon.

Kyle carefully escorts Patsy Mdyrgan out of the room

EXT. H GHWAY, SIDE OF THE ROAD - EARLY EVEN NG 78

OVERCAST. HEAVY RAIN. Wal ker | eans agai nst the driver side
door of his car. His skin | ooks pale. He is visibly
shaken. He clinches a fist.

WALKER
Fu-

He shakes his clinched fist.

WAL KER( CONTD)
- ck!

He takes a deep breath. A harder rain starts to fall.
Wal ker | ooks toward the sky di sapprovingly.
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INT. VWHITE'S CAR - EVEN NG 79

OVERCAST. A HARD RAI N bounces off the car’s w ndshiel d.
White sleeps in the driver seat. H s CELLPHONE RI NGS. He
is startled and disoriented and accidentally hits the
HORN. He answers his cel |l phone.

VH TE
Hel | 0?

He | ooks in the rear view mrror.

VALKER( V. O
Hey it’s ne.
VWH TE
(sl eepy, confused)
Wl ker ?
WALKER( V. O)
Yeah.
| NT. WALKER' S CAR - EVEN NG 80

OVERCAST. A HARD RAI N bounces off the car’s w ndshiel d.
Wal ker sits in the driver’s seat. Soaking wet, he tal ks on
his cel | phone.

VWH TE(V. O

| must have fallen asl eep.
WALKER

How did the interviews go?
VWH TE(V. O

| keep com ng up w th nothing.
WALKER

Me too.
VWH TE(V. O

| think we’'re | ooking for
sonmebody not directly related to
the victins.
WALKER
Agr eed.
INT. WHITE'S CAR - EVEN NG 81
OVERCAST. A HARD RAI N bounces off the car’s w ndshield

VWH TE
How di d your day go?

( CONTI NUED)
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WALKER( V. O
Al'l en Randy wasn’'t very
receptive, but I did get a phone
nunber for Dan’s brother.

VHI TE
Possi bl e suspect ?

WALKER( V. O
| doubt it, his brother |ives
sonmewhere i n Canada

VH TE
Oh.

VWALKER( V. O
|’mat Any Randy’s parent’s.

VWH TE
You’ ve been busy today.

WALKER( V. O
| wasn’t going to,-

He pauses briefly.

WALKER( V. O
-but it was on ny way hone.

VWH TE
Shoul d we neet up?

WALKER( V. O
Don’t worry about it, get a good
night's sleep, tonorrow we're
going to pay Martha anot her
visit.

VH TE
Sounds good.

WALKER( V. O)
Ni ght .

He hangs up the cell phone and put’s it in his pocket.

EXT. AW RANDY' S PARENTS HOUSE - EVEN NG 82

Overcast. Hard rain. Garbage cans |line the street and sit
at the ends of residents’ driveways. Wal ker’s car sits
parked on the side of street. He exits his car. He
approaches a house and knocks on the front door.
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EXT. AW RANDY’ S PARENTS HOUSE, FRONT DOOR - EVENING 83

OVERCAST. HARD RAIN. Wl ker stands in front of a screen
door. JACOB Murray opens the inside door. He is a sixty
year old man with graying hair.

JACOB
Can | help you?
WALKER
My nanme is Mchael Walker, I'ma

hom ci de detective with the SFPD
Jacob | ooks at Wl ker with hope.

JACOB
Have you found Amy’s killer?

WALKER
W haven’t, but we are working
very hard to solve your
daughter’s nurder.

He pulls his coat tight as he shivers.
WAL KER( CONTD)
I’d like to ask you a few
gquestions, if that’s alright?

JACOB
O course, -

He opens the screen door.

JACOB( CONTD)
-where are ny manners?

He notions for Wil ker to enter.

JACOB( CONTD)
Come in.

Wal ker enters the house.

| NT. AMY RANDY’ S PARENT’ S HOUSE, LIVING ROOM - EVENING 84
Si xty-year-old MELI SSA Murray sits in a rocking chair. She
stares blankly into a roaring fire. Jacob and Wl ker

enter.

JACOB
Mel i ssa, we have conpany.

He and Wal ker stop in front of the firepl ace.

( CONTI NUED)
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WALKER
Hel | o.

He reaches out to shake Melissa' s hand, but she does not
respond. Wal ker | ooks at Jacob.

JACOB
She’'s been like this since the
mur der s.

WALKER

|’ msorry to hear that.

JACOB
We should talk in the kitchen, -

He notions towards the kitchen.
JACOB( CONTD)
-1 don’t want to upset Melissa.
| NT. AMY RANDY' S PARENTS HOUSE, Kl TCHEN - EVEN NG 85

Wal ker and Jacob sit at the kitchen table. They each hold
mugs of coffee. Wal ker and Jacob are smling and | aughing.

WALKER
She had quite the spirit.

JACCOB
| couldn't believe it-

He trails off. The smle fades fromhis face.

JACOB( CONTD)
-when she started dati ng Dan.

He shifts unconfortably in his chair. He takes a drink of
cof f ee.

JACOB( CONTD)
Any coul d have had anyone she
want ed, -
He stares down angrily into his nug of coffee.

JACOB( CONTD)
-but she want ed Dan.

He | ooks up at Wal ker. He forces a smle.

JACOB( CONTD)
What could | say?

Tears well up in his eyes. Wil ker speaks softly.

( CONTI NUED)
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WALKER
Not hi ng.

JACOB
Exactly.

He puts his head down on the table and cries.

WALKER
| don’t think Dan was responsible
for what happened to your
daughter or the kids.

Jacob | ooks up fromthe table at Wl ker

JACOB
What do you nean?

WALKER
| can’t get into the details, but
we do have | eads we’re foll ow ng.

Wal ker gives Jacob a synpathetic | ook.

WALKER( CONTD)
W' re doi ng everything we can.

INT. WHI TE' S HOUSE, LIVING ROOM - NI GHT 86

A cross hangs above the doorway between the hallway and
living room | NCENSE BURNS sonewhere in the room The air
is thick with snoke. A clock that hangs on the wall reads
nine pm Wiite sits back in a recliner chair.

VH TE
Time for the Reverend.

He smles and picks up the TV renpote. He points it at the
TV. CLICK. The TV cones to life. Images of christian life
flash across the TV screen. DOOR BELL

V\HI TE( CONTD)
Pi zza.

He hops up fromhis recliner and runs out of the room

WHI TE( CONTD) (O. S.)
Hi .

Pl ZZA MAN(O. S.)
That’ || be $13.50.

SOUND OF WHI TE DI GE NG FOR CHANGE IN H S POCKET.
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VWH TE(O. S.)
There you go, keep the change.

The PI ZZA MAN responds sarcastically.

Pl ZZA MAN(O. S.)
Fifty cents? WOW Thanks, buddy.

SOUND OF DOOR CLOSING IN PI ZZA MAN' S FACE. Wite enters
the room hol ding a pizza and a can of Coca-Cola. He sits
in the chair.

VH TE
Just in Tine.

The notion graphics for Billy G ahamplay on the TV
screen. The show starts and the SOUND OF BILLY GRAHAM S
VO CE FI LLS THE ROOM

BILLY GRAHAM V. O
Jesus loves us all, it’'s truel

VH TE
Hal | el uj ah Rever end!

He takes a slice of pizza fromthe box and starts to eat.

I NT. WALKER S HOUSE, KITCHEN - N GHT 87

A pot containing pasta sauce sits boiling on the stove.
Wal ker stirs the pot wearing a flower patterned apron.
Jane enters. She |ooks at a clock on the wall. The cl ock
reads nine forty pm

JANE
VWhat' s this, -

She notions with her eyes towards the pot.
JANE( CONTD)
-isn’t it alittle late to be
cooki ng di nner?
Wal ker sm | es.

WALKER
Maybe?

Jane hugs Wl ker from behind as he stirs the pot.

JANE
You' re sweet.

She snells the air. She nuzzl es Wal ker’ s neck.
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JANE
Snel | s good. What are we havi ng?

WALKER
Spaghetti in a tomato sauce.

Jane sml es.

JANE
My favorite!

She 1 ooks in the pot.

JANE
Thank you, it |ooks great.

Jane ki sses Wal ker on the cheek.

WALKER
Sorry |I’ve been so busy.

I NT. WHI TE' S APARTMENT, BEDROOM - 3: 30 AM 88

White sleeps in bed. The house PHONE RI NGS. He wakes up.
He reaches over to the nightstand and picks up the phone.
He is groggy.

VWH TE
Det ecti ve Wiite speaking.

VWALKER( V. O.)
Time to wake up.

White rubs his eyes.

VWH TE
VWhat tine is it?

He yawns.

WALKER( V. Q.)
Three-thirty am -

White | ooks at an alarmclock on his nightstand. He sighs.
WALKER( V. O.) ( CONTD)
-I"mthree blocks from your
house.

VH TE
Thr ee bl ocks?

WALKER
Yeah, Eight-Twenty-Two Thirty
Si xth Ave.

White throws off the blanket that covers his body.

( CONTI NUED)
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VH TE
["mon nmy way.

He hangs up the phone and hops out of bed.

EXT. 36TH AND MAIN, 822 THI RTY SI XTH AVE - EARLY MORNI NG
89

FOGGY. DAMP, but NO RAIN. Police caution tape surrounds
the front yard of a dilapidated two story house. Police
crui sers and an anbul ance are parked on the street out
front. Wal ker stands in the front yard of the house.
White's car pulls up, he gets out of his car and greets
Wal ker .

VH TE
What happened?

WALKER
Three young children were
mur dered. Their nother,

He takes out and opens his notepad. He | ooks at a page.

WAL KER( CONTD)
Ms. Smith, -

He cl oses hi s notepad.

WALKER( CONTD)
-was found alive.

VWH TE
|s there a husband?

WALKER
She’ s a single nother.

Vval ker and White enter the house.

| NT. 822 THI RTY SI XTH AVE, LIVING ROOM - EARLY MORNI NG 90
Dirty children’s clothes and broken toys cover the floor.
The air in the house is nusty. Wal ker and Wiite stand side
by side. Wiite holds a handkerchi ef over his nouth.

VWH TE
The air is bad.

Wal ker | ooks around the roomin disgust.

WALKER
No one should live like this.

He points to the center of the living roomfl oor.
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VWALKER
That’s where Ms. Smith was found.
Bl i ndf ol ded, gagged, and tied up.

Wiite YAWNS. He is tired and | ooks very sl eepy.

VH TE
VWhere i s she now?

WALKER
At the station.

VWhite studies the room

WAL KER( CONTD)
What’'s interesting is the typed
note that was taped to her
t hr oat .

VH TE
Anot her note?

Wal ker takes a plastic evidence bag out of his inside coat
pocket. He opens the bag and takes out a snmall typed note.
He hands the note to White. Wite opens the note and reads
it out |oud.

VWH TE( CONTD)
It'’s too late to save this soul

There is an eerie silence. He | ooks up at Wal ker.

VWHI TE( CONTD)
Soul ?

He hands the note back to Wl ker.

WALKER
Lets go upstairs, -

He notions towards a staircase to the second fl oor.

VWALKER( CONTD)
-there’'s nore..

Wal ker and White exit up the stairs.
| NT. 822 THI RTY SI XTH AVE, CHI LDREN S ROOM - EARLY MORNI NG
91

Dirty. Broken toys and crayons |lie scattered across the
floor. Wal ker and White enter. "These children are in

their Father’s hands now, safe froma sinful nother." is
scribbled on the wall in crayon. Wiite stares at the
writing.

( CONTI NUED)
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VHI TE
This guy is fucking nuts.

WALKER
That’s what |’ ve been sayi ng.

VH TE
At | east we have his MO

WALKER
Yup, he kills innocent people and
| eaves the waste of society to
thrive.

VWH TE

(st unped)
But how does he find his victins?

Wal ker ponders Wite’'s question.

WALKER
| don’t know.

Wi te has a sudden epi phany.

VH TE
Chur ch

Wal ker i s confused.

WALKER
Chur ch?

Wiite is very excited.

VH TE
How el se woul d he know whet her or
not soneone is sinful?

WALKER
Good point, so let’s check and
see if they all belonged to the
same congregation.

| NT. HOSPI TAL, COVMON AREA - EARLY MORNI NG 92
Martha sits alone. She stares up at a TV that hangs from
the ceiling. TV conmercials flash across the screen. Good

Morni ng San Franci sco notion graphics begin.

JENNY LEE(V. Q)
Good Morning San Franci sco!

Martha smles a little.
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JENNY LEE( CONTD) (V. 0.)
" myour host, Jenny Lee.

I NT. 822 THI RTY SI XTH AVE, CHI LDREN S ROOM - MORNI NG 93

Dirty. Broken toys and crayons |lie scattered across the
floor. Wl ker studies the crayon nessage scribbled on the
wall. He is entranced by the witing.

WALKER
This hand witing seens famliar.

VH TE
How so0?

Wal ker steps back fromthe wall.

WALKER
| " m not sure.

VWhite chuckles and smles alittle.

VWH TE
I"mwilling to bet it’s the sane
hand witing that was at the | ast

scene.
Wal ker chuckles at White's comment.

WALKER
You, willing to bet? Come on?

Wiite studies the witing on the wall.
VHI TE( CONTD)
|’mjust saying, it seens
famliar for a reason

WALKER
You' re probably right.

He reflects on his thoughts.

VH TE
We shoul d head back and i ntervi ew
Ms. Smth.

WALKER

Ckay, you do that.

VHI TE
What are you going to do?

WALKER
|’mgoing to visit Martha, it’s
probably better if you don’t
cone.
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Wiite is enbarrassed by his early actions towards Mart ha.

VH TE
Ri ght. ..

Wal ker pats Wiite on the back in a reassuring manner.

WALKER
Don't worry, I’'Il find out
exactly what she knows this tine.

VWiite smles before turning to | eave.

WALKER
O, -

White stops in the doorway.

WALKER( CONTD)
- and find out if the victins all
bel onged to the sane church.

VH TE
You got it.

He turns and | eaves the room

| NT. HOSPI TAL, PATI ENT COVMON AREA - MORNI NG 94

Martha sits alone. She stares up at a TV that hangs from
the ceiling. She watches Good Mrning San Franci sco.

JENNY LEE(V. Q)
A press conference about this
weeks rash of hom cides is about
to begin, let’s goliveto Cty
Hal | .

INT. CITY HALL, PRESS ROOM - MORNI NG 95

A LARGE GROUP of REPORTERS. The Chief of Police stands
behi nd a podi um Beside himstands the MAYOR a
di stingui shed African-American man in his md-fifties.

CH EF OF POLI CE
We have reason to believe a
serial killer may be at work in
our city.

He shifts nervously behind the podi um

CH EF OF POLI CE
Al'l of these hom ci des have
occurred on nights wi th heavy
fog, and we have reason to

( MORE)
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CH EF OF POLI CE (cont’d)
bel i eve our suspect is using the
fog as cover.

He tries to address the crowd with nore confi dence.

CHI EF OF POLI CE( CONTD)
We are advising the public to be
aware of their surroundi ngs at
all tines,-

The hushed crowd begins to nurmnur.

CH EF OF POLI CE( CONTD)
-and to stay indoors whenever
possi bl e.

REPORTER #3
Chi ef !

The Chief of Police points at Reporter #3.

CH EF OF PQOLI CE
Question?

REPORTER #3
How | ong until you catch this
killer, Fog?

CH EF OF PQOLI CE
| can’t answer that, and for now
we're calling himthe suspect.

The roomfills with hushed voices tal ki ng about Fog.

REPORTER #7
Does the SFPD have a plan to
catch Fog?

CH EF OF PQOLI CE
| can’t answer that either.

The Chief of Police steps down fromthe podium The Mayor
takes his place at the podi um

REPORTER #2
Chi ef !

The Chief of Police exits the interview area.

MAYOR
Al right guys, he has work to
do. | can answer a few nore
guesti ons.

The Large G oup of Reporters all start yelling questions
at the Mayor. The roomis in a frenzy.
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| NT. PCLI CE STATI ON, | NTERROGATI ON ROOM - MORNI NG 96
White enters. M5. SMTH, a wonan in her md-forties, is
dressed in pajana bottons and a | ong-sl eeved shirt. She
lies with her head on a table.

VH TE
My nane is Detective Wite.

VWite sits down across from M. Snmth.

MS. SM TH
Fuck of f!

He | eans across the table.

VH TE
Ms. Smith, | need your help.

Ms. Smith | ooks up. She screans in Wite s face.

MB. SM TH
Where are ny babi es!

White sits back in his chair. He wipes a |light spray of
Ms. Smith's saliva fromhis nouth

VH TE
Can | get you sonething to drink?

Ms. Smith scratches her arm

M5. SM TH
Do | know you?
VWH TE
| don’t think so.
M5. SM TH
What’ s goi ng on?
VWH TE
No one has talked with you yet?
M5. SM TH
No.
VWH TE
Ma’am |'msorry to informyou...
your children were victins of
hom ci de.

Ms. Smith cries. She slans her head on the table
repeat edl y.
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VWH TE
Ma’ am cal m down.

Ms. Smith shakes violently as she screans.

MS. SM TH
My babies. On God, why, why?!

White gets up.

VH TE
Il come back when you' re cal m

He exits the room

| NT. HOSPI TAL, PATI ENT COVMON AREA - MORNI NG 97
Martha sits alone. She stares up at the TV.

JENNY LEE(V. Q)
Lock your doors, don’'t go out
unl ess you have to, or you nay
end up a victimof the serial
killer knowmn as FOG

Mart ha cringes.

EXT. ANDY’ S PARKADE, TOP LEVEL - MORNI NG 98

BI RDS CHI RP LOUDLY. SUNLI GHT BURNS BRI GHTLY t hrough snmal
pat ches of cloud. The Masked Man, dressed in eerily

seam ess bl ack clothing, carrying a rifle bag enters the
par kade froma side stairwell. The DOOR ECHCES LOUDLY
behind himas it slanms shut. He is out of breath.

| NT. HOSPI TAL, PATI ENT COVMON AREA - MORNI NG 99
Martha sits al one. She stares up at the TV.

JENNY LEE(V. Q)
Now let’s check in with Steve
W son and weat her. Steve..

STEVE sounds cheerful .

STEVE( V. O.)
Thanks, Jenny.

STEVE' S great attitude changes to di sappoi nt ment.

STEVE(V. O
Looks like the fog is going to be
around for the rest of today and
nost of tonorrow, but then it’s

( MORE)
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STEVE(V. O (cont’d)
going to clear up nicely. I'll be
back with the full five day
forecast in 15 m nutes. Jenny.

EXT. ANDY’ S PARKADE, TOP LEVEL - MORN NG 100

BI RDS CHI RP LOUDLY. The Masked Man crouches down behind a
cement wall that faces across a street and toward San
Franci sco CGeneral Hospital. He takes a rifle with a high
power ed scope and | aser site attachment fromthe rifle bag
beside him He props the rifle up using the cenent wall.
He |ines up his sight.

| NT. RI FLE SCOPE 101
Between the red cross hair, Martha sits unaware, watching
TV. Martha tosses her hair and appears to |augh at

sonet hing on the TV. SOUND OF LASER POVERI NG UP

| NT. HOSPI TAL, PATI ENT COVMON AREA - MORNI NG 102
Mart ha wat ches TV. SESAME STREET THEME MJSI C pl ays. A

| aser appears on Martha's chest. She does not notice the

| aser as it dances sadistically across her throat and
chest.

MARTHA
Ch ny God!

She points at the TV.

MARTHA( CONTD)
| renenber this show

She claps a little and sm|es happily.

| NT. HOSPI TAL, DOCTOR S OFFI CE - MORNI NG 103
Vval ker sits across from MARTHA S DOCTOR.

WALKER
VWhat's Martha' s conditi on?

MARTHA' S DOCTOR
Poor .

WALKER
| need to interview her.

MARTHA" S DOCTOR

You' d be doing so agai nst ny
advi ce.
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WALKER
She m ght be the only surviving
wtness in a serial nurder case.
Her life m ght be in danger,
need to talk with her.

DOCTOR
There is a chance she could help
you, -

Wal ker interrupts the Doctor

WALKER
| knew it!

DOCTOR( CONTD)
-but she needs nore tinme to heal.

Wal ker adjusts hinmself in his unconfortable chair.

DOCTOR( CONTD)
She’s perfectly safe here.

WALKER
What did she tell you?

DOCTOR
Not hi ng directly.

WALKER
But ?

The Doctor is hesitant to share the information with
Wal ker .

DOCTOR
After your visit, a nurse
reported Martha nmentioned a cross
she found that night with the
initials SW

WALKER
SWe

He thi nks hard.
WALKER( CONTD)
SwWe
| NT. RI FLE SCOPE 104
Cross hair and |l aser ained directly at Martha's throat, he
begins to fire. The Masked Man watches as the first bullet
travel s out of the barrel of the gun and towards it’s

target. The bull et however does not fly conpletely true
and smashes into the wooden wi ndow frame. Wod splinters
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spray across the roomand into Martha' s face and throat.
Martha junps to her feet screamng as blood squirts from
her wounds. SOUND OF RI FLE COCKI NG Martha slips in her
own bl ood and slans to the floor.

| NT. HOSPI TAL, DOCTOR S OFFI CE - MORNI NG 105

Martha's Doctor sits behind his desk. Wal ker stands in
front of him Wil ker | ooks around the room

WALKER
VWhat was that?

MARTHA' S DOCTOR
| didn’t hear anything.

LOUDER MUFFLED GUN SHOT.

WALKER
@Qun shot s.

SEVERAL LOUDER MUFFLED GUN SHOTS. The Doctor is scared.

WALKER( CONTD)
VWhere's Mart ha?

MARTHA' S DOCTOR
Common room fifth door down the
hall on the right.

Wl ker takes off running out of the room

| NT. HOSPI TAL, FIFTH FLOOR HALLWAY - MORNI NG 106

Wl ker enters the hallway. Drywall dust lingers in the
air. A CANDY STRI PER and PATI ENT | ay scream ng on
different parts on the hallway floor. Bullets randomy
expl ode through the hallway wall.

WALKER
Fuck!

He can hear Martha screamng in pain. Wl ker groans. He
takes off running down the hall toward the conmon room
entrance.

| NT. HOSPI TAL, PATI ENT COVMON AREA - MORNI NG 107
Bl ood has pooled on the floor around Martha. She gasps for

breath. Wal ker enters. He keeps hinself lowto the ground
as he noves quickly towards Mart ha.

( CONTI NUED)
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WALKER
It’s going to be okay, -

He takes Martha into his arns. Blood squirts froma wound
in her neck. She is soaking Wal ker in bl ood.

WALKER( CONTD)
-1"mgoing to get you out of
her e.

Hi s shoes slip on the bl ood-soaked floor as he tries
to pull hinmself and Martha to safety. The gunfire has
stopped. There is an eerie silence. Martha stops

br eat hi ng.

WALKER( CONTD)
Mart ha?

He stops and lays Martha on the floor. He stares lovingly
into her eyes as he fights back tears.

VWALKER( CONTD)
No sweeti e, -

He shakes her. Martha gasps violently for a breath.

WALKER( CONTD)
-you’' ve got to stay with ne.

Martha's eyes gl ass over as her body goes |inp.

WAL KER( CONTD)
No.

He gently picks up Martha up and cradles her as if she
were his child.
| NT. ELEVATOR 108

White stands in an elevator. His cell phone rings. He
answers the phone.

VH TE
Det ective Wite speaking.

He |istens.

VH TE( CONTD)
| just finished with Ms. Smth

He |istens.

VH TE( CONTD)
What’ s wrong?

He |i stens.

( CONTI NUED)
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VWHI TE( CONTD)
VWhat ?
He |i stens.

VH TE( CONTD)
l"min the elevator, -

He |istens.

VH TE( CONTD)
-you’ re breaking up

He strains to hear the person talking.

VWHI TE( CONTD)
Mar t ha?

He listens. White is worri ed.

V\HI TE( CONTD)
Where are you?
He |istens.
V\HI TE( CONTD)
l"mon ny way!
| NT. HOSPI TAL, MENTAL HEALTH WARD - MORNI NG 109

DOCTORS, NURSES, MENTAL HEALTH PATI ENTS, POLI CE OFFI CERS
and FORENSI CS SPECI ALI STS m || about the ward and its
hal | ways. Wal ker sits in an office chair. H's conpl exion
is pale. Hs clothes are soaked in Martha s bl ood. He
stares off. White enters the ward. He sees Wal ker.

VH TE
What happened?

He stops in front of Wl ker. WAl ker does not respond or
even notice White's arrival. Wiite is very worried.

VHI TE( CONTD)
wal ker, -

He points at the blood stains on Wal ker’s cl ot hes.

VH TE( CONTD)
-is that Martha's bl ood?

Wl ker nods silently. Atear rolls down his cheek. Wite
is noticeably disturbed by Wal ker’s response.

WALKER
| tried to save her.

Wi te sighs.

( CONTI NUED)
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VH TE
| know you did.

WALKER
| really did try to save her

He exhal es heavily.

WALKER( CONTD)
| couldn’t get to her in tine.

He stands up and shakes it off.

WALKER( CONTD)
| need to talk with Ms. Smth.

White puts a conforting hand on WAl ker’ s shoul der.

VWH TE
| think you should go hone, -

Wal ker | ooks defiantly at Wite.

VH TE( CONTD)
-l et Marcus and Ri chards handl e
t hi s.

WALKER

" mgoing to, -
He takes his tie off.

WALKER( CONTD)
-while | interview Ms. Snmith.

He starts to wal k away.

VWH TE
You can’t intervi ew

He notions toward Wal ker’'s bl ood stai ned cl ot hes.

V\HI TE( CONTD)
-covered in bl ood.

Val ker | ooks at his bl ood soaked clothes and realizes for
the first time how nmuch bl ood he is covered in.

WALKER
You're right, -

He tries to brush the drywall dust from his pants.

WALKER( CONTD)
-1’11 go hone and change.

He turns to | eave.

( CONTI NUED)
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VH TE
Can you do this right now?

Wal ker stops and | ooks at Wiite. He forces a smle.

WALKER
['1l be fine.

He turns and exits the ward.

I NT. POLI CE STATI ON, | NTERROGATI ON ROOM - AFTERNOON

Ms. Smth sits at the table. She sobs. Her head |lies on
the table buried in her arns. Wal ker enters and sits at

the interrogation table.

WALKER
Ms. Smth, |'m Detective \Wal ker.

Ms. Smith does not | ook up.

M5. SM TH
Didn"t | tell you to fuck off?

WALKER
That was ny partner.

Ms. Smith [ifts her head up. She | ooks at Wal ker.

WALKER
Are you-

MS. SM TH
Fuck off-

A smal |l amount of spit sprays from her nouth.

MS. SM TH( CONTD)

-pi g!
WALKER

-a drug user, Ms. Smth?
M5. SM TH

Fuck of f!
WALKER

It’s a sinple question, do you
use drugs?

There is silence. Ms. Smth stares at Wl ker.

VWALKER( CONTD)
Are you a drug user?!

Ms. Smith stands up and screans at \Wal ker.

110
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M5. SM TH
Yes!

There is silence.

WALKER
What drugs do you use?

He watches Ms. Smith scratch her arm

WALKER( CONTD)
Rol | up your sl eeve pl ease.

Ms. Smith rolls up her right sleeve. She has track marks
on her arm

WALKER

When is the last tinme you used?
M5. SM TH

Last ni ght.

Ms. Smth | ooks down at the table.

M5. SM TH
| ve been trying to kick it, -

She scratches the needl e wounds on her exposed arm

MS. SM TH( CONTD)
-but it’s so hard..

Wal ker i s synpathetic.

WALKER
You can roll down your sl eeve.

Ms. Smth rolls down her sl eeve.

WALKER
What happened | ast ni ght?

He notions for her to sit back down. She sits.

M5. SM TH
| was shooting up in ny bathroom
after | put the kids to bed.

She rubs a wound on her head.
MS. SM TH( CONTD)
| barely had the needl e out of ny

arn1and soneone ki cked the door
in.

( CONTI NUED)



CONTI NUED: 90.

WALKER
Who was it?

M5. SM TH
A man.

WALKER

VWhat did he | ook |ike?
Ms. Smith sobs harder

M5. SM TH
| couldn’t tell, he was wearing a
mask.

WALKER

VWhat did the nmask | ook |ike?

M5. SM TH
It was bl ack and all one piece,
li ke the nmasks in that novie

Heat .
WALKER
A bal acl ava?
She cri es.
M5. SM TH
Yes.
WALKER

What el se was he wearing?

M5. SM TH
| don’t renenber anything el se.

Wal ker gets up.

M5. SM TH
Wiy did he kill ny babies?
WALKER
You don’t want to know, but |
prom se you |I’mgoing to find
hi m

He turns and exits the room
| NT. PCLI CE STATI ON, HALLWAY - AFTERNOON 111

POLI CE OFFI CER #1 stands guarding the interrogation room
door. WAl ker exits the interrogation room

( CONTI NUED)
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WALKER
Take Ms. Smith to a hotel.

He reaches into his back pocket and takes out his wallet.

WALKER( CONTD)
Have her expenses charged to ny
personal card.

He takes his Visa card and hands it to the Police Oficer.

POLI CE OFFI CER #1
Yes, sir.

WALKER
| want a twenty-four-hour guard
put on her hotel room door.

POLI CE OFFI CER #1
Under st ood.

He nods. Wl ker turns to | eave but stops hinself.

WALKER
And make sure | get ny credit
card back when you’ re done.

He turns and continues down the hall way.

| NT. POLI CE STATI ON, LUNCHROOM - LATE AFTERNOON 112

Wiite sits at a table eating his lunch. He | ooks tired.
Wal ker enters. He wal ks to the coffee pot and pours a cup.

WALKER
How s | unch?

VWH TE
Good, how did the interview go?

He takes a bite of his food.

WALKER( CONTD)
W' re dealing with a man, but we
al ready knew t hat.

He takes his styrofoamcup filled with coffee and sits at
the tabl e across from Wite.

VH TE
VWhat does he | ook Iike?

WALKER
She said he was wearing a
bal acl ava, she didn’t get a | ook
at his face.

( CONTI NUED)
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VH TE
Any physi cal description?
WALKER
No.
Wi te sighs.
VWH TE

We’'re not having nuch | uck, -
He takes another bite of his sandw ch.

VWHI TE( CONTD)
( Mout hf ul)
-l"mstarting to wonder if we're
right about this guy s notive.

WALKER
What do you nean?

VWhite swal | ows.

VH TE
He wasted Martha in broad
dayl i ght.
Wal ker si ghs.
WALKER
| know.
VH TE
That doesn’t match his MO
WALKER
| know.
VWH TE

Way kill Martha suddenly?

WALKER
Maybe she saw hi n?

Wal ker takes a drink fromhis styrofoam cup

VWH TE
Maybe.

He takes another bite of his sandw ch.
WALKER

Let’s call it a day, and we’ll
neet back here tonight at el even.
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VH TE
At el even?

WALKER
It’s going to be foggy tonight,
so we should be patrolling for
our killer.

VH TE
Just the two of us?

WALKER
|"ve arranged for other officers
to join us, we're neeting at
el even tonight in the briefing
room

He takes another sip of coffee.

VWH TE
Do you think this is a good idea?

WALKER
| do.

He places his cup of coffee on the table.

VHI TE
Today was rough on everyone, -

Wl ker interrupts him

WALKER
It mght be our last chance to
catch this guy. Wather’s
cl earing up tonorrow.

I NT. KILLER S HOUSE, DARKROOM - EVEN NG 113
A bl ank photograph sits in a pan of photographic solution.
The phot ograph develops. It is a photo of children playing
in front of an orphanage. A gloved hand reaches into the
sol ution and picks up the photo.

EXT. WH TE' S HOUSE, DRI VEWAY - N GHT 114

FOGGY. White exits the house. He walks to his car, gets in
and backs out of the driveway.
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| NT. PCLI CE STATI ON, BRI EFI NG ROOM - NI GHT 115
VWhite and Wal ker enter. The roomis filled w th OFFI CERS.
The room BUZZES WTH VO CES. White sits at a table. Wl ker
nmoves towards the front of the room

WALKER
First, -

He stands behi nd the speaking podi um

VWALKER( CONTD)
-1 want to thank everyone for-

He | ooks around at the faces in the room

WALKER( CONTD)
-their help tonight.
He sm | es.
WALKER( CONTD)
As you know, we are hunting for a
killer.
He pauses.
WALKER( CONTD)
Toni ght, we’ll be searching the
city in teanms of two.
He picks up a small |lam nated map off the podi um

WAL KER( CONTD)
Each teamw || be given a map-

He holds the map up for everyone to see.

WAL KER( CONTD)
-marked with that team s-

White stands up. He wal ks around the room handi ng copi es
of the map to every second Police officer.

WALKER( CONTD)
-desi gnated search area. Any
gquestions?
He waits for questions.

POLI CE OFFI CER #3
VWhose team am | on?

White finishes handing out the maps and sits back down.
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WALKER
Do you have a map?

PCLI CE OFFI CE #3
No.

WALKER
Fi nd soneone who does, sane goes
for the rest of you w thout nmaps.
He takes a step back fromthe podi um

WALKER
Now, any ot her questions?

He waits for questions. There are none.

WAL KER( CONTD)
G eat, -

He points towards the exit.
WALKER( CONTD)
-let’s get out there and catch
this fucker!

I NT. WALKER' S CAR, POLI CE STATI ON PARKI NG LOT - N GHT 116

Wal ker sits behind the wheel. He starts the engine. Wite
opens the passenger side door and gets into the car.

WH TE
| hope this works.
He yawns.
VWALKER
Me too.
I NT. WALKER S CAR, SAN FRANCI SCO SUBURBS - 12 AM 117

Their car is surrounded by the fog. The POLI CE RADI O
CRACKLES with the voices of unfam liar officers.

Mont age:
Series of Shots:

A) Wal ker and Wiite sit and listen to the police radio for
any sign of trouble.

B) The minutes tick by on the car’s digital clock.
C) Sl eepy, Walker and Wiite sit and listen to the police
radio for any sign of trouble.
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D) Wal ker | ooks at the digital clock on the dashboard, it
reads four am

E) Wiite slips in and out of light sleep. He SNORES.

F) Wal ker plays Sudoku and |istens for any sign of
troubl e.

G The mnutes tick by on the car’s digital clock. The
cl ock now reads five forty five am

End Mont age:

WALKER
Five-forty-five.

He sighs. He is very frustrated. Wite wakes.

VH TE
VWhat ?

He sits up properly in his seat.

WALKER

Where is this guy?

Still dazed, Wiite | ooks around the car.

VH TE

W' re playing a hunch.
WALKER

A hunch?
VH TE

A hunch, we don’t know what this
guy is really up to.

WALKER
Let’s give it until sunrise.

White | eans back in his seat, trying to make hi nsel f
confortable. He closes his eyes to sl eep.

VH TE
Wr ks for ne.

| NT. WALKER' S HOUSE, LI VI NG ROOM - EARLY MORNI NG 118
The lights are off. Wal ker enters. He takes off his shoes.
He wal ks to the sofa and sits down. He falls asleep

qui ckly. Jane enters.

JANE
Did you just get hone?
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There is no response from Wil ker. She wal ks to the sofa.
She picks up a fol ded bl anket, unfolds it and places it
over Wal ker. He wakes, but is only sem consci ous.

VWALKER
What ?

Jane straightens up.

JANE
Did you just get hone?

Wal ker yawns.

EXT. ORPHANAGE, BACK ALLEY - EARLY MORNI NG 119
The Masked Man exits the orphanage. He stops in the alley.
Fog swirls around him He takes a deep breath before
taking off running down the alley. He disappears into

t hi ck fog.

| NT. WALKER' S HOUSE, LI VI NG ROOM - EARLY MORNI NG 120

WALKER
It was a | ong night.

JANE
You didn’'t get your nan?

Wl ker struggles to keep his eyes open.

WALKER
No. .

He falls back to sleep. Jane | eans over WAl ker.

JANE
|"msure you will.

She ki sses himon the forehead and then exits the room

EXT. WH TE' S HOUSE, FRONT DOOR - MORNI NG 121
White funbles with his keys. He is tired and disori ent ed.
He gets a key into the lock of his front door and opens

it.

I NT. VWHI TE' S HOUSE, HALLWAY - MORNI NG 122

Wiite enters. He takes off his coat and hangs it.
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| NT. WALKER S HOUSE, LIVING ROOM - MORNI NG 123
Wal ker’s CELLPHONE RI NGS. He wakes. He answers the phone.

WALKER
val ker .

He yawns.

CH EF OF POLI CE(V. Q)
There’s been a mass hom ci de!

Wal ker clunsily junps up fromthe sofa.

WALKER
VWhat ! ?

He runs for his shoes.
CH EF OF POLI CE(V. Q)
Fog wal ked i nto an or phanage and
started shooting! Get down here!
Wal ker puts his shoes on.

WALKER
What ' s t he address?

CH EF OF PQOLI CE
The Met hodi st O phanage,
Fi ve- Two- Two Sai nt’s Way.

Wal ker hangs up and runs out of the house.

EXT. WALKER S HOUSE, DRI VEWAY - MORNI NG 124

Wal ker races to his car. He DIALS ON H S CELLPHONE. He
puts the phone to his ear. RI NG NG

WALKER
Wake up, | need you to neet ne.

He |i stens.

WALKER( CONTD)
Five Two Two Saint’s Wy, -

He listens. He seens di sappointed.

WALKER( CONTD)
Yeah, Fog.
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| NT. METHCDI ST ORPHANAGE, CHI LDREN S DORM - MORNI NG 125

The dormis dirty. There are two wi ndows. The w ndows are
covered with newspapers. The newspaper is torn near the
bott om of the w ndows. A row of bunk beds run al ong each
side of the room WAl ker stands in the center of the dorm
He i s surrounded by the bodies of dead children. Shel
casings lie scattered across the floor.

WALKER
Who could do this?

Wiite enters. He makes a cross in the air with his right
hand. He whispers to hinself.

VHI TE
They are in Heaven now, and nay
God bl ess them and keep them.

Wal ker turns around.

VWALKER
What ?

Wi te acknow edges Wl ker.

VH TE
| was saying a prayer

Val ker noves towards Wite.

VHI TE( CONTD)
When did this happen?

WALKER
Less than an hour ago.

He stops beside Wiite. Wite | ooks around the dorm

VH TE
| don’t see any writing.

WALKER
There isn’t any.

VWH TE
s this our guy?

WALKER
VWho el se would do this?

VWH TE
You' re right.

Wal ker shakes his head in disgust.

( CONTI NUED)



CONTI NUED

WALKER
Maybe he knew we were | ooking for
him I ast night?

VWH TE
How woul d he know t hat ?

Wal ker | ooks at White with convi cti on.

WALKER
He’' s a cop.

Wiite is of fended by Wal ker’ s statenent.

VWH TE
W’ ve tal ked about this, think
about what you’re sayi ng.

WALKER
Were the other victins nenbers of
t he sane church?

VH TE
Yes, but | don't see how that’'s
rel evant now.

WALKER
He targeted nenbers of that
church, just like he targeted the
menber’s of this church’s
or phanage.

VWH TE
Where’'s he going to hit next?

WALKER
Maybe a Church?

VWH TE
Ri ght .

Wal ker has a sudden realizati on.

VWALKER
Can you finish up here?

VWH TE
Sure. \Where are you goi ng?

WALKER
To see if | can get a handwiting
anal ysi s together.

He turns and exits quickly.
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| NT. POLI CE STATI ON, FORENSI CS LAB - LATE MORNI NG 126

Clean. Everything is colored white. Wal ker enters. He
grabs the attention of TIM the first person to walk by in
a lab coat.

WALKER
Excuse ne.

TIM
Yes?

WALKER
| "’ m Detective Wal ker from
Hom ci de.

TIM
What can | do for you?

WALKER
| need a handwiting
anal ysis done, ASAP.

TIM
That shouldn’t be a problem

WALKER
Great, can we talk about it in ny
office in ten mnutes?

TIM
Sur e.

Wal ker exits down the hallway.

TIM
Where’s your office?

WALKER( O. S)
Room 308, third fl oor

He di sappears around a corner.

I NT. POLICE STATION - WALKER' S OFFI CE - LATE MORNI NG 127

Wal ker lies on his sofa with a small stack of photos on
his chest. Timenters.

TI M
| had a hard tine finding your
of fice.

He stops at the end of the sofa. Wal ker rubs his tenples.
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TI M CONTD)
They really have you | ocked away
back here.

Wal ker sighs. Timpoints to the photos on Wal ker’ s chest.

TI M CONTD)
I's that the handwiting sanple?

Wl ker picks up the photos. He sits up and passes the
photos to Tim

WALKER
See what you can do with these.

TI M
kay.

Ti m | ooks at each photo.

TI M
These are no good.

Ti m puts the photos on Wal ker’s desk.

WALKER
Wy ?

TIM
These are taken-

He points at the photos that now rest on Wl ker’s desk.

TI M CONTD)
-too far away.
WALKER
Not what | wanted to hear.
TIM
| think it would be better if |
go to the crine scene, I’'Il be

able to do a proper handwiting
anal ysis fromthe origi nal
sour ce.

WALKER
Ei ght - Twenty- Two East 36th Ave.

Ti mtakes out a not ebook.

TIM
Ei ght - Twenty- Two East 36th Ave..

He wites down the address.
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VWALKER
Start there, then go to 4752 Jane
Street and work your magic.

TI M CONTD)
Am | | ooking for apartnents or
houses?

WALKER
Houses.

Timturns and exits the room qui ckly.

EXT. 36TH AND MAI N, 822 EAST THI RTY SI XTH AVE - NOON 128

A smal|l car pulls up and parks on the street. Timgets
out. He wal ks around to the back of the car. He opens the
trunk. He takes out a black kit bag and cl oses the trunk.

| NT. POLI CE STATI ON, LUNCHROOM - NOON 129

A TV hangs fromthe ceiling. Wal ker sits alone at a table.
He drinks coffee. He takes out his cell phone and DI ALS
Jane. He puts the phone to his ear. He listens for severa
seconds and then hangs up. He takes a sip of coffee. He

| ooks up at the TV. The twelve o’ cl ock news begins.

| NT. SAN FRANCI SCO NEWS STUDI O SET - NOON 130
JENNY LEE sits at the news desk.

JENNY LEE
H. I'’mJenny Lee, and this is
San Franci sco News.

Bri ef pause.

JENNY LEE ( CONTD)
Over the | ast week, San Franci sco
has been envel oped by fog, and
for the | ast week a serial killer
nanmed Fog has stal ked the streets
and citizens of San Franci sco.

Dramati c pause.

JENNY LEE( CONTD)
What are police doing to stop
this twisted killer? Let’s go
live to Man Matters and find out!
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EXT. POLI CE STATI ON, FRONT STAI RS - NOON 131

MAN MATTERS stands at the bottom of the stairs. CAVERAVAN
#2 points a canera at Man Matters.

MAN MATTERS
H Jenny.

JENNY LEE(V. O
Man, what have you been able to
find out frompolice in terns of
where their investigation is at
t he nonent ?

MAN MATTERS
| had a chance this norning to
speak with Detective M chael
Wal ker. Here’'s what he had to
say.

EXT. POLI CE STATI ON, PARKI NG LOT - MORN NG 132

Wal ker’s car pulls into the parking |lot. The car
stops. He exits. He wal ks across the parking lot. He is
approached by Man Matters and Caneranan #2.

MAN MATTERS
Excuse ne, Detective. May | have
a nonent of your tinme?

Wal ker increases his wal king speed. Man Matters and
Canmer aman #2 speed up to keep pace with Wl ker.

WALKER
| don’t have tine for an
i ntervi ew.

Caner aman #2 gets too close to Wal ker. Wal ker gently
pushes Caneranman #2 away.

WALKER( CONTD)
Watch it.

Wal ker breaks into a jog. He reaches a police-only
entrance and enters slamm ng the door behind him

EXT. POLI CE STATI ON, FRONT STAI RS - NOON 133

P.O V. Canera. MAN MATTERS stands at the bottom of the
stairs. He |l ooks directly into the canera.

MAN MATTERS
As you can see, the police are no
closer to catching this killer
today than they were earlier this
week.
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JENNY LEE(CONTD) (V. O
Thanks, Man.

MAN MATTERS
|’m Man Matters for San Franci sco
News.

| NT. SAN FRANCI SCO NEWS STUDI O, NEWS SET - NOON 134
JENNY LEE sits at the news desk. She is disappointed.

JENNY LEE
Now it's tinme to check in with
our neteorol ogist, Steve WIson.
Steve, howis the rest of this
week’ s weat her shapi ng up?

| NT. SAN FRANCI SCO NEWS STUDI O, WEATHER SET - NOON 135
STEVE W LSON stands in front of a green screen. D splayed
on the green screen is a Surface Wather Analysis Map of

San Francisco and it’s surroundi ng area.

STEVE
It’s | ooking pretty good, Jenny.

He notions towards the Surface Weat her Anal ysis Map.
STEVE( CONTD)
-the fog should clear sonetine
|ater this afternoon or early
t hi s eveni ng-

CUT TO BLACK

| NT. POLI CE STATI ON, LUNCHROOM - NOON 136

The TV is off. Wal ker stands in front of the TV, renpte in
hi s hand.

WALKER
If only it was that easy.

He places the renbote on a nearby table and exits the room

EXT. 36TH AND MAI N, 822 THH RTY SI XTH AVE - AFTERNOON 137

Timexits. He walks to the trunk of his car. He opens the
trunk and places his black kit bag inside. He wal ks to the
driver’s side door and enters the car. He drives off.
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| NT. POLI CE STATION, WALKER S OFFI CE - AFTERNOON 138
Wal ker sits at his desk. He types on the conputer.

WALKER
Let's see what other trouble
you’' ve been in, M. Randy.

Wal ker searches the police database. Dan’s police photo
and i nformati on appear on the conputer screen. Wl ker
reads the file.

WALKER
Huh.

He sits back in his chair. The OFFI CE PHONE RI NGS. He
answers the phone.

WALKER
Wal ker .

He listens. Wiite appears in the office doorway. Wl ker
sees Wite, but notions for silence.

WALKER( CONTD)
Ckay great, thanks.

He hangs up the of fice phone.

VH TE
VWho was that?

WALKER
The | ab, turns out all those
shel | casings we collected from
the different scenes match.

VWH TE
Pr oof .

WALKER
Yeah, now all we have to do is
mat ch the casings to this
nor ni ng’ s homi ci des.

There is awkward sil ence.
WAL KER( CONTD)
Mart ha nenti oned, before she was
mur dered, to one of the nurses
she found a cross in her bedroom
The initials SWengraved into it.

Wiite is very interested in the news he’s just | earned.

( CONTI NUED)
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VH TE

Did she say where the cross is?
WALKER

No.
VWH TE

Too bad we can’t ask her.
WALKER

He knew we were | ooking for him
VWH TE

You still think it’s a cop?
WALKER

Who el se coul d have known we were
out last night?

VWH TE
Here' s the paperwork fromtoday’s
scene.

WALKER

Just | eave it-
He nptions towards his desk.

WAL KER( CONTD)
-on the desk.

White places the paperwork on Wal ker’s desk. He turns to
| eave.

WALKER
You knew Dan Randy?

White stops in his tracks and turns to face Wl ker.

VH TE
| don’t think so.

He tries to renenber Dan Randy.

WALKER
Here's his arrest record-

He notions towards the conputer nonitor.
WALKER( CONTD)
It names you as the cop that
arrested himfor prostitution.

VWH TE
| arrested Dan?

He wal ks to the computer nonitor.
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WALKER
The only tine-

White reads over the information on the conputer nonitor.

WAL KER( CONTD)
-he was ever arrested.

White is trying to renmenber Dan Randy.

VWH TE
Ri ght, downtown. Now | renenber.

He steps back a little from Wal ker’ s desk.

VHI TE( CONTD)
| was having coffee in a shop
downt own.

Wal ker |istens closely.

WHI TE( CONTD)
| watched himfor twenty m nutes,
while he flirted with an
under -aged prostitute, then |
arrested him

WALKER
Ckay.

Whi te shrugs off the conversation.

VHI TE
| arrested a | ot of people when |
worked vice, it’'s hard to keep
track.

WALKER
Did you drop off the shell
casings fromtoday?

VH TE
No, not yet.

WALKER
Ckay, -

White interrupts Wl ker.

VWH TE
I’mtaking off for a bit.
Personal nmatter.

WALKER
| can take care of it, then I'm
going to cut out early too.

VWiite smles at Wl ker.

( CONTI NUED)
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VHI TE
Bi g pl ans?

Wal ker | ooks at the conputer screen and types.

WALKER
| need to spend tine with Jane.

Wiite' s face goes bl ank and col d.

WALKER( CONTD)
She doesn’t know about Mart ha.

A mldly uninterested and sinister tone becones present in
White' s voice.

VWH TE
How i s your wife these days?

SOUND OF KEYBOARD KEYS CLI CKI NG

WALKER
Good.
VWH TE
Still working at San Franci sco
General ?
WALKER
Yup.
VWH TE

She’s a good wonan, you really
shoul d have spent nore time with
her.

He di sappears fromthe door. Wal ker is confused by Wite's
statenent, but shrugs it off.

WALKER
| thought you were going.

There is no response. Wal ker | ooks up from his conputer
nmonitor. He sees that White has gone. Wal ker goes back to
his work on the conmputer. Timknocks on the door.

WALKER
Back al ready?

He does not | ook up fromthe conmputer nonitor.

TIM
Here’'s the handwiting anal ysis.

SOUND OF KEYBOARD KEYS CLI CKI NG

( CONTI NUED)



CONTI NUED: 110.

WALKER
Leave it on ny desk.

Timputs the handwiting analysis on the desk next to
White's crine scene report.

TIM
You' re wel cone.

He turns and exits. Wal ker yells out the door behind Tim

WALKER
Thank you!

He stops typing. He picks up paperwork fromhis desk. He
gives it a quick | ook. He puts the paperwork down on his
desk. He picks up another piece of paper work and reads
it. He shakes his head in confusion.

WALKER
This is Wite' s report?

He grabs the other piece of paperwork off the desk. He
conpares the witing side by side. The handwiting is

i denti cal .

| NT. HOSPI TAL, FIFTH FLOOR, NURSI NG STATI ON - AFTERNOON139

Jane puts on her coat. MARY, a thirty-sonething nurse,
enters. She is wearing a pink nurse’s uniform

MARY
| hope you feel better.
JANE
Me, too.
She sniles at MARY.
JANE( CONTD)
Thanks for covering the | ast part
of my shift.
MARY

| told you, it’s no problem

Jane exits.

| NT. POLI CE STATI ON, WALKER S OFFI CE - AFTERNOON 140
Wal ker drops the crine scene report and handwiting

anal ysis. He watches themfall to the floor in slow
nmotion. Wiite’'s words echo in Wal ker’s m nd.
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VH TE(V. O
How i s your wife these days?

FLASHBACK:
SERI ES OF SHOTS:
A) Wiite | ooks up from his notepad.

VHI TE
He was the Pastor at ny church.

B) Wiite, while pulling his gun, runs and junps knocki ng
hi nsel f and Wal ker out of the Iine of fire and behind a
car.

o)

WALKER
VWhat's the word, Chuck?

The Medi cal Examiner stops in front of Wal ker and Wite.

VEDI CAL EXAM NER
Evil.

VH TE
Evil?

D) There is bloody witing on the ceiling. Wite reads the
bl oody writing.

VWH TE
Let the innocence of youth be a
bl essing for those that woul d
sin.
E) Wiite studies Martha. He leans in towards her.

VH TE
Did you kill your famly, Martha?

F)

WALKER
You knew Dan Randy?

White stops in his tracks and turns to face Wl ker.

VH TE
| don’t think so.

END FLASHBACK

Wal ker turns to his keyboard and begins to type furiously.
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VHI TE( CONTD) (V. Q)
She’s a good wonan.

The sound of Wal ker’s HEART POUNDI NG A file and photo
that belong to Ms. Smth appear on Wal ker’s screen. He
reads the file quickly.

WALKER
He arrested her, too?

He stares in disbelief.

WAL KER( CONTD)
It can’t be White?

He takes out his cell phone and DI ALS Wiite. RI NG NG

VH TE(V. O

Det ecti ve Wite speaking.
WALKER

Hey where are you?
VH TE(V. O

| told you, I have an

appoi nt nent .
There is sil ence.

WHI TE( CONTD) (V. Q.)
What’ s goi ng on?

VWal ker tries to hide his nervousness.

WALKER
| need to speak with you.

VWH TE(V. O.)
Can it wait?

WALKER
No, no it can't.

VWH TE(V. Q)
|”’mout at the rock quarry.

WALKER
Rock quarry? |’ mon ny way.

He hangs up his cell phone.
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I NT. H G-MAY, WH TE'S CAR - AFTERNCON 141

LOMLYI NG FOG GREY SKIES. DAWMP. Wite sits behind the
wheel . He hangs up his cell phone. He grins maniacally.

FLASHBACK
SERI ES OF SHOTS:

a) The Masked Man sits on the enpty bed. He caresses and
strokes a SILVER CRUCI FI X as he wat ches the bl ood slowy
soak into the bl anket that covers Tammy’s body.

B) Dan and Any asleep in their bed. The Masked Man stands
over them He holds a silenced nine-mllineter handgun. He
wal ks over to Dan and and smashes himon the forehead. A
smal | anount of bl ood splatters onto the Masked Man’s

cl othes. Amy wakes. She is horrified and screans |oudly.
The Masked Man shoots her in the head. Bl ood and brains
splatter on the wall behind her.

C Ms. Smith lies blindfolded, tied and gagged in the
m ddl e of the floor. She is unconscious. The Masked Man
stands in the background, at the bottom of the second
floor stairs. He wal ks up the stairs slowy.

D) BIRDS CHI RP LOUDLY. SUNLI GHT BURNS BRI GHTLY t hrough
smal | patches of cloud. The Masked Man, dressed in eerily
seamnl ess bl ack clothing, carrying a rifle bag enters the
parkade froma side stairwell. The DOOR ECHOES LOUDLY
behind himas it slans shut. He is out of breath.

E) The Masked Man exits the orphanage. He stops in the
alley. Fog swirls around him He takes a deep breath
before taking off running down the alley. He disappears
into thick fog.

F) The Masked Man runs up to a car that is nostly hidden
by fog. He opens the trunk and quickly takes off his black
one-pi ece overalls. He throws the overalls into the trunk.
He takes off his mask. The Masked Man is White. He throws
his mask and a silenced hand gun into the trunk.

END FLASHBACK

INT. VHITE' S CAR, H GWMAY - AFTERNCON 142

Wiite stares coldly into the distance. MJFFLED THUWPI NG
and screanm ng fromthe trunk.
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I NT. HOSPI TAL, GROUND FLOOR - AFTERNOON 143

Wal ker enters. He wal ks to the el evator and presses
the fifth floor button. The el evator doors open. He
enters.

| NT. HOSPI TAL, ELEVATOR 144
ELEVATOR MUSI C. WAl ker is inpatient. The el evator stops.

| NT. HOSPI TAL, FIFTH FLOOR - AFTERNOCON 145

The el evat or door opens, Wl ker exits and qui ckly makes
his way to the nurses station.

WALKER
" m | ooking for Jane \Wal ker?

Mary turns around.

MARY
You just mssed her, she went
honme early.

VWALKER
Ch?

MARY
She wasn’t feeling well.

WALKER
OGkay. Thank you.

He turns quickly and wal ks back to the el evator. He
presses the elevator button inpatiently. He takes out his
cell phone and DI ALS Wi te.

VWH TE(V. Q)
Detective Wite speaking.
VWALKER
[’ mon nmy way now.
He hangs up.
EXT. HOSPI TAL, PARKI NG LOT - LATE AFTERNOON 146

Wal ker runs across the parking lot to his car. He reaches
into his pocket for car keys but funmbles with them He
finally gets a key in the car door and opens the | ock. He
gets in and drives off quickly.
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I NT. WALKER' S CAR, HI GHWAY - LATE AFTERNCON 147

Wal ker | ooks worried. He takes out his cell phone. He DI ALS
Jane at hone. The PHONE RINGS three Tinmes. She does not
answer. The answering machi ne pi cks up.

JANE( V. Q)
H , you' ve reached Jane-
WALKER( V. O.)
-and M chael .
JANE(V. O
We’'re not hone right now, but if
you | eave us a nessage we’'ll get

back to you right away.
ANSVERI NG MACHI NE BEEPS.
VWALKER
Jane, are you there? Pick up if
you are. .
There is no response. He screans with fear into the phone.

WALKER
Jane?!

There is no response. He hangs up his cell phone.

EXT. ROCK QUARRY, ONLY ROAD IN - LATE AFTERNOON 148
TH CK FOG. Wl ker drives slowy down the road.

I NT. WALKER' S CAR, ROCK QUARRY, PIT - LATE AFTERNCON 149

The fog is thick in the pit. Walker’s car conmes to a stop
He turns off the engine, but |eaves the car’s headlights
on. A second later Wiite steps in front of Wal ker’s car.
White is illumnated by the car’s headlights. He drags
Jane behind him Jane’s hands are tied. She is gagged and
terrified.

EXT. ROCK QUARRY, PIT, CAR - LATE AFTERNOON 150

Wal ker gets out of his car. He | eaves the driver’s side
door open. He wal ks to the front of the car.

WALKER
What’ s goi ng on, Sanf?

He waits for a response. He does not get one.
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WALKER( CONTD)
Wiy is ny wife here?

He waits for a response. Wiite stares bl ankly at Wal ker.

WAL KER( CONTD)
This doesn’t make any sense, Sam
Wiy is Jane tied up?

He takes a step forward.

WAL KER( CONTD)
G ve her to nel

He takes another step forward. Wite is annoyed and
angered by Wal ker’s gall and nerve.

VWH TE
It makes perfect sense!l

Wal ker st ops.

VH TE( CONTD)
It did make perfect sense.

Wiite tightens his grip on Jane. He screans at Wl ker.

VH TE( CONTD)
And then you had to get involved!

WALKER
Conme on, Sam -

He holds his hand out to Wite, in an offering of
friendship.

WALKER
-we’'re partners..

Wi te | aughs a sick | augh.

VWH TE
Are we, M chael ?!

He pauses.

VWHI TE( CONTD)
Are we partners?!

Wal ker is very cal m now.

WALKER
| can help you if you let ne.

VH TE
Hel p me? How can you hel p ne?

There is silence.
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V\H TE( CONTD)
| was put here to save them and
you want to stop ne!!!

WALKER
You haven’t saved anybody!
VWH TE
It is through ne they find
sal vati on

VWal ker balls his fist.

VWHI TE( CONTD)
| save themfromtheir |ives!
| amthe Father, Son and Holy
Ghost !

There is an awkward sil ence.

WALKER
| under stand, Sam

VWhite's grip on Jane tightens.

WALKER
You' re a tw sted fuck!

VH TE
We both know that's not true..

He takes a step back, draggi ng Jane through the nud.

WALKER
| guess it depends on how you
| ook at it.

VH TE

| am The Holy Ghost!!!Iiiiririritl
The gray sky darkens. A wind begins to blow Dust and fog
sweep across the ground. Wl ker takes a step towards
VWi te.

WALKER
You are not God, Sam

VH TE
Yes-

He pulls Jane closer. She struggles with him

WALKER
You' re sickl!
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VWH TE
-1 am

I NT. ROCK QUARRY, OFFI CE TRAILER - LATE AFTERNOON 151

Filing cabinets. Papers on the floor. Light fixtures are
m ssing. MAN #1 stands | ooking out a wi ndow. He watches
what is unfolding in the rock quarry pit.

EXT. ROCK QUARRY, PIT, CAR - LATE AFTERNOON 152

WALKER
You kill ed sinnersl!

White stunbles to find his words.

VH TE
| didn"t! I. I. No!

Wl ker takes a step towards Wite.

WALKER
You did, you killed sinners!

Wl ker is upsetting Wite.

VH TE
Dan Randy was an acci dent!

White grips Jane tighter.

VHI TE( CONTD)
And | wasn’t going to let Martha
Roberts get in ny way!

Wl ker takes another step towards Wiite. The fog slowy
clears around them Wite screans violently. A m st of
spit sprays from his nouth.

VWHI TE( CONTD)
" mnot going to let you get in
my way!

Wal ker takes another step towards White. Wite pushes Jane
into the ground. He pulls out his nine-mllineter.

VHI TE( CONTD)
11 blow her fucking head of f!

He places the gun to Jane’s head. She screans.

V\HI TE( CONTD)
Is that what you want?

Wal ker takes another step towards Wiite.
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VWALKER
Thi nk about what you’ re doing.

VWH TE
There’s nothing to think about!

The fog has cleared. Wiite turns his gun fromJane to

Wal ker. There is a gust of wind. The WND HOALS. Wite
shoots Wal ker in the head. Jane screans as she watches

Wal ker’ s body fall to the ground.

| NT. ROCK QUARRY, PIT OFFICE TRAILER - LATE AFTERNOON 153
Man #1 stands | ooking out the wi ndow. He watches as

Wal ker’ s body hits the ground. He takes a cell phone from
hi s pocket and DI ALS ni ne-one-one.

EXT. ROCK QUARRY, PIT - LATE AFTERNOON 154

Wal ker lies on the ground in front of his car, dead. Wite
drags Jane with himto Wil ker’s body.

VWH TE
| need to finish ny work.

Wiite cones to a stop over Wl ker.

VWHI TE( CONTD)
| know | can’t save everybody, -

He smiles kindly at Wl ker.

VWHI TE( CONTD)
-but I have to try!

He takes Wil ker’'s service revolver fromits hol ster and
raises it to Jane’'s head.

VWH TE
|’ msorry.

He pulls the trigger, blow ng Jane’s head off.

| NT. ROCK QUARRY, OFFICE TRAILER - LATE AFTERNOON 155
MAN #1 | ooks out the wi ndow. He tal ks on his cell phone.

MAN #1
|’d like to report two nurders.

He is horrified.
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MAN #1( CONTD)
15648 Hol den Avenue, yes, the
Rock Quarry. Please hurry.

EXT. ROCK QUARRY, PIT - LATE AFTERNOON 156

White's coat blows in the wind. He cleans Wal ker’s service
revolver with a handkerchief and then puts it in Wl ker’s
hand. Usi ng his handkerchief, Wiite takes a note and sone
tape fromhis pocket. He tapes the note to Wal ker’s chest.

WALKER( V. O.)
"I amthe one you coul d not
under stand, but | hope soneday
you will rermenber nme in a way
t hat does not scare you..

Dramati c pause.

WALKER( CONTD) (V. O.)
| hope sonmeday you will renenber
me in a way that is kind and
under standing of what | did for
humani ty. ..

Dramati ¢ pause.

WALKER( CONTD) (V. O
| hel ped those that could not
hel p thenselves, find their way
to Heaven..."

| NT. POLI CE STATI ON, WALKER' S OFFI CE - LATE AFTERNOON 157

CH EF OF POLICE(Q. S.)
Wal ker, soneone just reported a
doubl e hom cide at the rock
quarry-

The Chief of Police enters.

CH EF OF POLI CE( CONTD)
| need you and Wh-

He sees that the office is enpty. He wal ks to the desk. He
sits down and picks up the phone. He DI ALS Wl ker’ s
cel | phone.

EXT. ROCK QUARRY, PIT - LATE AFTERNOCON 158

The sky is bright blue. There are no nore clouds. An
orange setting sun shines brightly. Wal ker’s CELLPHONE
RI NGS. Wal ker and Jane |ie dead on the ground. A |ight

w nd bl ows dust around their bodies. Wal ker’s gun glints
in the light of the orange sunset.
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I NT. POLICE STATI ON, WALKER' S OFFI CE - LATE AFTERNOON 159

The Chi ef of Police hangs up the phone.

INT. VHITE' S CAR, H GHWMWAY - LATE AFTERNOON 160

Wiite drives down the highway. Two police cars and an
Ambul ance whiz by with their SI RENS BLARI NG

| NT. POLICE STATI ON, WALKER' S OFFI CE - LATE AFTERNOON 161

The Chief of Police notices a note taped to the conputer
monitor. He takes the note and reads it.

NOTE 162

Gone to neet Detective Sam Wite at the rock quarry. |
believe he may be involved in the recent rash of hom ci des
we are investigating;, however, I'mnot sure of this so |
must give my partner a chance to explain hinmself before |
accuse himof any wong

doi ng.

M chael Wal ker

I NT. POLICE STATION, WALKER S OFFI CE - EARLY EVEN NG 163

The Chief of Police puts the note on the office desk. He
| ooks at the phone. He | ooks at the note. He | ooks at the
phone. He reaches over and picks up the phone. He dials.

CH EF OF PQOLI CE
| need an APB put out
on Detective White's vehicl e.

He |istens.
CHI EF OF POLI CE( CONTD)
He’s wanted for questioning in 22
hom ci des.
He |istens.
CH EF OF POLI CE( CONTD)
(yell's)
Yes, Sam Wi te!

He hangs up the phone.
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EXT. POLI CE STATI ON, PARKING LOT - EVEN NG 164

Wiite exits his car. He wal ks through the parking lot. He
acts as if nothing has happened.

| NT. POLI CE STATI ON, WALKER' S OFFI CE - EVEN NG 165

The Chief of Police sits at the desk. He picks up the
phone. He DI ALS White' s cel | phone. RI NG NG

| NT. POLI CE STATI ON, LOBBY - EVEN NG 166

The | obby is noisy. POLICE OFFI CER #1 stands behind the
booki ng counter. POLI CE OFFI CERS #2, #3, #4 and #5 stand
in the lobby. ATV is on in the background.

MARI A SANTI AGQ( V. O.)
Mart ha Roberts, the | one survivor
of Fog’'s first attack-

VWhite enters. Hi s CELLPHONE RI NGS

MARI A SANTI AGO( CONTD) (V. O
-was murdered earlier this week.

White answers his ringing cell phone.

VWH TE
Det ecti ve Wiite speaking.

The | obby falls QUI ET suddenly.

MARI A SANTI AGQ( V. O
I n other news tonight-

PCLI CE OFFI CERS #2, #3, #4 and #5 draw their weapons on
VWhite. POLICE OFFI CER #1 holds a renote up. He turns off
the TV. Wite takes a step back. Wiite is confused.

VWH TE
What’' s goi ng on?

He | ooks around at the officers innocently.

PCLI CE OFFI CER #2
Don’t nove, you re under arrest!

White sizes up POLI CE OFFI CERS #2, #3, #4 and #5.

VWH TE
For what ?

POLI CE OFFI CER #2
Suspi ci on of nurder.
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SLOW MOTI ON
Wiite' s face goes pale.

POLI CE OFFI CER #4( CONTD)
Get on the fl oor!

Begin slow notion. Wiite reaches for his nine-millineter

OFFI CER #3
@un!

VWhite's gun sticks in its holster. POLI CE OFFI CER #2, #3
and #4 FIRE at Wiite as he struggles to pull his gun. He
clutches at the bullet holes in his chest.

VHI TE
What did you do?

He coll apses to the ground. End slow notion. Wite is
rushed by police officers.

FADE TO BLACK
CREDI TS ROLL



