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FADE UPON:
EXT. DEAD SEA - DAY

An aerial view of the expansive Dead Sea, with its waters
gl i nrering under the bright sunlight.

NARRATOR (V. Q)
Behold the Dead Sea. Earth's saltiest
water. A real mwhere tine appears
frozen, unveiling nature's enchanting
paradox. A sea that is not truly
alive, yet holds so nmuch of life
and history within its depths.

As we continue to glide over the serene waters near the
coastal areas, small ripples formand dissolve. The shoreline
is dotted with crystallized salt formations, resenbling

exqui site works of art.

NARRATOR (V. Q) (CONT' D)
The salt concentration of the
Dead Sea is so high that you can
effortlessly float on its surface,
defying the | aws of gravity.

The canmera zoons in on a RESORT COVMPLEX where vacationers
sw m sunbathe, relax, and jog along the seashore, immersed
in a perfect seaside sunset.

SUPER: " EI N BOKEK RESORT COWPLEX, | SRAEL"

NARRATOR (V. O.) (CONT' D)
The Dead Sea, linked to the twin
cities of Sodom and Gonorrah in
Cenesis 19 of the Hebrew Bi bl e,
reflects noral corruption and
di sobedi ence to divine |law. The
residents' w ckedness led to their
destruction, swallowed by the
Earth. In Christian theol ogy, the
tale serves as a warni ng agai nst
immorality and defiance of God's
commandnents. For Muslins, the
Dead Sea marks the site of Sodom
with the Quran portraying its
peopl e as ignorant evil doers,
puni shed by Allah with brinstones
for their immoral practices.

| NT./ EXT. SEASI DE MASSAGE CABANA - SUNSET
A MASSACGE CABANA sits nestled on the pristine white sand

beach. The air is filled with the soothing sound of crashing
waves.
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The setting sun paints the sky in vibrant hues of orange and
pi nk, casting a glow over the entire scene.

A m ddl e-aged man with a tired expression out of his robe
lies on the table settling onto the plush cushions.

A beautiful massage therapist in her early 20s wearing a
fl owi ng white robe stands by the table, preparing for her
client.

The massage therapi st pours a small anmount of fragrant oi
into her hands, rubbing themtogether to warmit.

She approaches the nman and pl aces her hands gently on his
back, begi nning the massage with slow, deliberate strokes.

NARRATOR (V. Q)
Now t hat you' ve observed the present-
day nmassage cabanas on the shore of
the Dead Sea, let's travel thousands
of years back to the twin cities of
Sodom and Gonorrah. Explore the way
peopl e |lived and di scover what their
SPAs and massage roons were |ike,
wel | before their destruction and
the formati on of the Dead Sea on
their | and.

DI SSCLVE TO
EXT. A MASSI VE STONE BUI LDI NG - DAY

A massive ancient stone building |oons majestically. The
canera pulls back to reveal a neandering path, lined with
vi brant desert flowers, leading visitors to the entrance of
this ancient structure.

A sign bearing the inscription "SODOM SPA" witten in exotic
cal | i graphy wel cones all who venture towards this therapeutic
haven, which boasts a series of natural springs, their waters
bubbling up fromthe depths of the earth.

EXT. CENTRAL COURTYARD - DAY

The canera zoons in on the CENTRAL COURTYARD, adorned with
intricately patterned rugs and cushions inviting clients to
unwi nd in the shade of trees, choosing fromthe many
beautiful, skilled rmassage therapists who wal k anong t hem
with a touch of coquetry.

A few clients are receiving massages in outdoor cabins with
| ar ge open wi ndows adorned with exotic benches and col ored
silk materials. In the right corner, sonme guests sit around
tables in front of a bar, enjoying their drinks.
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Am dst the serene anbi ance, a silver-haired man savors his
drink. He calls out to ORKIDA, atall, slim and pretty 23-
year-old masseuse in a crisp blue uniform

SI LVER- HAI RED VAN
Hey there! Wat's your nane?

ORKI DA
(smling)
"' m ORKI DA. And you?

S| LVER- HAI RED MAN
Call nme SILVER Listen, Okida, |
had a bad fall froma horse recently.
How about giving ne a massage to
all eviate ny pain?

ORKI DA
Absol utely, sir. But since you've
had a fall, | suggest you see Dr.

HARON, our great chiropractor, first.
|"msure he will prescribe the best
herbal nedicine with a proper
treatnment plan for you. Then |I'd be
at your service any time, sir.

S| LVER- HAI RED MAN
Certainly, 1'll go to the reception
desk and book an appoi ntnent, just
finishing ny drink.

CUT TO
| NT. SPA CORRI DOR - DAY

Dr. HARON, a confident chiropractor in his early 60s and
owner of Sodom s Spa, wal ks through the spa's corridor with
LILY, a charm ng 22-year-old therapist in a blue uniform

As they reach Massage Room nunber 10, Dr. Haron signals for
Lily to open the door. The room unfolds before them tranqui
and inviting. Soft |ighting enhances the anbi ance, and a

| ar ge panoram c wi ndow frames a picturesque view of |ush
greenery.

| NT. MASSAGE ROOM - CONTI NUOUS

In the heart of the roomlies a man in his |ate 50s,
positioned on a confortabl e massage bench, facing downward.

DR. HARON
(entering & glancing
at the man)
Good afternoon, M. AR EL. How are
you feeling today?



ARI EL
(grimaci ng)
| tell you, Doc, that stone on the
farm had a vendetta against ne. It
hurt ny back real bad.

DR. HARON
You shoul d've called for help, ny
friend. You' re lucky it didn't get

wor se.
ARl EL
(noddi ng)
Yeah, yeah, | know. But unlike you,
| don't have ADAM around to |lend a
hand.
DR. HARON
(si ghing)

True, Adam has been a great support.
But he's only working part-tine at
the spa, despite being an excellent
massage t herapi st.

ARI EL
So, what's Adam up to these days?

DR. HARON
He's decided to pursue a degree in
acting and theatrical makeup. Not
exactly followng in his old man's
f oot st eps.

Dr. Haron continues exam ning Ariel's backbone, pal pating
areas of tension.

DR. HARON ( CONT' D)
This doesn't seemtoo serious, Ariel.
A few nmassage sessions and be cautious
wi th heavy lifting.

ARI EL
(grinning)
Sure thing, but do ne a favor - send
for Adam | could use one of his
strong massages; last tinme, it worked

wonder s.

DR. HARON
No need to worry, Ariel. |'ve already
summoned Adam He should be on his
way. You'll get the relief you're
| ooki ng for.

( MORE)



DR. HARON ( CONT' D)
Until Adamarrives, Ms. Lily, one of
nmy best therapists, will give you a
conplinmentary |ight massage. Now,
|"ve got to attend to other patients.
Goodbye for now.

Dr. Haron exits the room gently closing the door behind
hi m

ARl EL
(with a wave)
Goodbye, Doc.

CUT TO
| NT. LARGE BACKYARD - DAY

I n the spaci ous backyard, ADAM a strikingly handsone
individual in his late 20s with delicate features and fl aw ess
porcelain skin, akin to that of a pretty young wonan, stands
al ongsi de an 19-year-old girl holding a BOAMSTRING arnmed with
an ARROW

He nentors the young girl in the art of archery on a bright
spring day, the sun casting a glow over the training area.

In the serene setting of the grassy area, TIGER, a wolf-1Iike
dog, sits attentively. Wth a soft bark, Tiger shows his
presence and interest in the activity.

ADAM
(to the girl)
Renmenber, MARI A, a steady hand and a
calmmnd are crucial for accurate
aim Align your body with the target,
breat he, and rel ease.

Maria, follow ng Adam s gui dance, draws back her bow. Wth
focused intent, she releases the arrow. It soars through the
air but msses the 30 cmtarget on a board 40 neters away in
t he vast backyard.

MARI A
(throwi ng the bowstring
and t he quiver away)
| mssed it again! | actually m ssed
it, brother!

ADAM
(wat ching Maria drop
t he bow and the quiver)
Maria, what's wong? Wiy are you
giving up so easily?



MARI A
(frustrated)
Adam it's just not for ne. Archery
is askill for men, not wonen I|ike
me. 1'Il never be able to hit the
target like you can. It's pointless
to even try.

ADAM

(surprised)
Maria, archery is not exclusive to
men. It's a skill that anyone can
| earn and excel at, regardl ess of
gender. There are many talented fenmal e
archers out there who have achi eved
great things. Don't let societal
expectations limt you.

MARI A
(skeptical)
But 1've never seen any wonen doi ng
archery. It just feels strange, like

it's not meant for nme.

ADAM
Just because you haven't seen nmany
wonen practicing archery doesn't
mean it's not neant for you. In fact,
breaki ng stereotypes and defying
societal norns is exactly what we
shoul d be doi ng.

MAI RA
(still wunsure)
| don't know, Adam It's frustrating
to keep missing the target. | feel
like I'"ll never be good at it.
ADAM

Maria, renmenber, no one becones a
master overnight. Mssing the target
is part of the | earning process.
Every m ssed shot brings you cl oser
to hitting it.

Tiger swftly dashes towards the stray arrow, carefully
picking it up in his nmouth. He returns to Adam his |oyal
conpani on, and presents the arrow to him

ADAM ( CONT' D)
(taking the arrow &
stroking Tiger's
head gently)
Thank you Tiger. You're a genius.
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Just as Adam takes the bowstring with the arrow brought by
Tiger to take a shot, a servant approaches, interrupting the
trai ni ng session.

SERVANT
(breathl ess)
Sir, your father requests your
presence at the Spa.

Adam s expression turns serious, realizing his duty to attend
to his father's request.

ADAM
(pausing his shot and
| ooki ng at the servant)
In that case, lend ne a hand and
prepare ny STORM

SERVANT
(novi ng towards the
corner of the backyard)
Certainly, sir. I'll do that straight
awnay.

MARI A
WI1l you return soon, brother?

ADAM
|"'mafraid not, Maria. But you should
continue practicing as nuch as you
can. Now, | ook at ne.

Adam takes aim pulls the bow, and rel eases the arrow, hitting
right at the center of the circle on the board.

ADAM ( CONT' D)
(giving the bowstring
to Maria)
Come on, Maria. Practice, for practice
makes perfect.

The servant approaches with a saddl ed, beautiful BLACK
STALLI ON t hat exudes el egance and grace, standing just a few
steps away from Adam and his sister.

SERVANT
Your Stormis at your service, Sir.

ADAM
(to the servant)
Pl ease | eave hi m al one. He knows
what to do.

As the servant rel eases the horse, Adamsignals with his
right hand to the horse.



ADAM ( CONT' D)
Come, ny beauty. W have inportant
matters to attend to.

Moving his ears, STORM cones cl oser to Adam standing w thin
his reach. As he gently strokes the horse's neck, a graceful

woman in her early 50s,
Adam s not her.

appears in front of him She is SARAH

SARAH
Adam dear, why are you taking your
horse? The spa is just a five-mnute
wal k from here.

ADAM
(1 ooking at his nother)
Because after finishing ny job at

the spa, 'l

be heading to Joseph's

farmhouse. He's been teaching ne
sword fighting, a skill that helps
me in self defense and in my acting

career.

SARAH

(noddi ng)

| see. So it's not just about the
spa. You have your training with

Joseph as wel

| . Just prom se ne you'l

be careful, both on the road and
during your practice sessions.

ADAM
| promse, Mdther. I'll always
prioritize nmy safety. You know how

i nportant it

is for ne to continue

honing ny skills.

SARAH

(softly)

| do know, ny dear. Just renenber to
bal ance caution wi th your passion.

ADAM

(smling)

Thank you, Modther. Your support neans

the world to

me. |I'll make sure to

return to you and Maria as soon as |

can.

Maria wal ks up to Adam giving hima tight enbrace.

MARI A
Stay safe, Adam



ADAM
(returning the enbrace)
| will, Maria. Take care and renenber

everything |I've taught you.

Wth a final glance, Adamrides the horse, |eaving his nother
and sister in the backyard.

BACK TQ
| NT. MASSAGE ROOM SODOM SPA - DAY

Shirtless Ariel lies on the massage bench. Lily's skilled
hands are working on his | ower back.

LILY
As you know, Dr. Haron's house is
only a five-mnute walk fromthe
SPA. So, your ideal massager m ght
be here at any given nonent.

Suddenly, a knock is heard on the door, and it sw ngs open.

LILY ( CONT' D)
(as Adam enters the

room

There you are. Perfect timng.

ADAM
Goo afternoon, M. Ariel. | heard
you wanted ne to serve you again. |
don't know why you prefer nme to this
beauti ful young lady. | hope you are
not follow ng the ongoing trend in
Sodom where nen are becom ng nore
inclined towards nal es, ignoring

femal es.

ARl EL
No, Adam dear. | am straight and
have a pretty wife whom| |ove very
much. | only wanted an intense nassage
because of ny back pain.

ADAM
| know, sir. | was just joking.

LILY

(conpl ai ni ng)
You al ways ignore nme. Let al one joking
wth ne.

ADAM
Listen, my dear Lily. Don't be silly.
( MORE)
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ADAM ( CONT' D)
When duty calls, beauty stalls. So,
don't act frilly; go on, be on the
hilly. Attend to other custoners,
willy-nilly.

LILY
(openi ng the door of
t he room and | ooki ng
back at Adam
| do that. But, willy-nilly,
imately, I'll have you attend to

[ ']
ul t
nme.

Lily gets out, closing the door behind her.

ARl EL
Hey | ucky boy. Way don't you date
t hese pretty wonen.

ADAM
No, M. Ariel. | don't get into any
relationship with our staff because
the reputation of our SPA woul d be
at stake. Anyway, let's begin our
massage. Shall we?

Ariel nods, allowing hinself to be envel oped in Adanmi s expert
care. Adam drapes a soft, warmtowel over Ariel's back and
sprays a m st of |avender-infused water in the air. He then
proceeds to skillfully apply the warmessential oils to his
hands and begi ns the nassage.

Adam s hands glide across Ariel's back, as soft nusic plays
in the background.

Wth each stroke, Adamintuitively finds the knots and areas
of tension, enploying a perfect bal ance of pressure and
gent | eness.

ARl EL
(rel axed)
Ah, this is exactly what | needed.
Your touch is indeed strong and
t herapeutic, Adam | can feel the
tension nelting away.

ADAM
|"mglad you're finding the nmassage
beneficial. Now ny tinme is over and
|'"ve got to go. See you later

ARl EL
Bye. See you.
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Adam exits the room cl osing the door behind.
CUT TO
EXT. TRAI NI NG GROUNDS - DAY

The sun filters through the | eaves, casting dappled |ight on
the two young nen ready to engage in the art of conbat both
wearing protective arnor and hol di ng swords.

Meet JOSEPH, a skillful agile swordsman (25) with an air of
confidence. Opposite himstands ADAM our protagoni st.

The sun shines down on themas they prepare to engage in a
practice session.

JOSEPH
Alright, Adam |let's begin our
trai ni ng session.

ADAM
(adjusting his hel net
and tightening the
straps on his arnor)
Let's work on our technique and
f oot wor k.

They take their positions, facing each other with a respectful
yet conpetitive spirit. The noise of their swords fills the
air as they start their practice.

They engage in a series of strikes, parries, and dodges,
their novenents fluid and cal cul ated. The sound of steel
agai nst steel echoes through the training grounds as they
test their skills and inprove their swordsmanship.

ADAM ( CONT' D)
(grinning)
You' ve gotten faster, Joseph. But
don't underestimate ny defense!

Joseph smirks, quickly countering Adam s attack with a well -
tinmed parry.

JOSEPH
(1 aughi ng)
And you' ve becone quite skilled at
anticipating ny noves, Adam

They continue their training, pushing each other to their
[imts.

The sun slowy begins to set, casting a warm gol den |ight
over the training grounds as they take a break, renoving
their helnmets to catch their breath



12.

ADAM
(panti ng)
Phew, that was intense. But we're
getting better with each session,
Joseph.

JOSEPH
(noddi ng)
| ndeed, Adam We're naking great
progress. Qur dedication and practice
are paying off.

ADAM
(grateful)
Thank you, Joseph, for always pushing
me to be better. | couldn't have
asked for a better friend and sparring
part ner.
JOSEPH

The feeling is mutual, Adam We'|
continue to support each other on
this journey. Now, let's rest up and
prepare for our next session.

ADAM
(f ocused)
| won't hold back, Joseph. Prepare
your sel f!

JOSEPH
(grinning)
In that case, cone on. Show ne what
you' ve got!

The clash of their swords reverberates through the air, their
bl ades dancing in a nmesnerizing display of skill.

Their swords neet with a resoundi ng cl ang, each strike a
testament to their training and dedication.

They circle each other, eyes | ocked, searching for an openi ng.
Swift footwork and parries denonstrate their agility and
control

JOSEPH ( CONT' D)
(lungi ng forward)
Ha! Too sl ow

Adam ainms a thrust at Joseph's chest, but the latter
skillfully deflects the attack with a swft sidestep

JOSEPH
(chuckl i ng)
Not so fast, ny friend!
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Joseph counters with a rapid series of strikes, pushing Adam
back. H's noves are calculated, utilizing talent and tim ng.

Adam undeterred, regains his ground, blocking Joseph's
assault with deft strokes.

JOSEPH ( CONT' D)

(grinning)
You're getting better, Adam

ADAM
But | still have a long way to catch
up with you.

JOSEPH
You will. But don't forget that |I'm

the son of a retired Arny Ceneral
and you, the offspring of a
chi ropractor and massage therapi st.

They continue their fierce dance, the sound of clashing netal
filling the air.

ADAM
(panti ng)
Joseph, you've always been a
form dabl e opponent. Today won't be
any different.

JOSEPH
(1 aughi ng)
That's what keeps us pushing forward,
nmy friend. We make each other better.

Their swords cross once nore, locked in a struggle for
don1nanpe. Thelr faces reflect a m xture of concentration
and exhil arati on.

Wth one final surge of strength, Adam di sarns Joseph, sendi ng
his sword flying through the air.

ADAM
| got youl!

JOSEPH
Well fought, Adam You win this round.

ADAM
| psychologically tricked you by
prai sing and giving you a sense of
pri de and overconfi dence because of
whi ch you underestimated your
opponent.
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They both sheathe their swords, sweating and breathing heavily
but with satisfaction.

ADAM ( CONT' D)
(W ping his brow)
That was a tough session, Joseph.

JOSEPH
(cl appi ng Adam on the
shoul der)
Well, keep practicing Adam Soneday,
you'll be the best swordsman this
country has ever seen
ADAM
(smling)
Together, ny friend. W'll make our
mar K.
JOSEPH
(noddi ng)

| ndeed, Adam Now, |et's secure our
gear and get ready for going.

They unstrap their helnmets, peel off their protective arnor,
and renove their training shoes. Joseph, with a secretive
glint in his eye, gestures toward the COTTAGE DOOR

JOSEPH ( CONT' D)
Adam The key to the cottage is under
the big vase beside the door. Gab
it, and let's stow our gear safely
i nsi de.

Adam intrigued, wal ks over, lifts the vase, revealing a key
underneat h, and picks it up.

ADAM
(with a sly grin)
Cl ever hiding spot, Joseph.

JOSEPH
CGotta keep our secrets, especially
when it conmes to training. Now, open
the door, and I'Il get our conbat
gear.

As Adam opens the door, Joseph gathers the arnor, hel nets,
and shoes.

| NT. VAST COTTAGE - DAY
The friends enter the spacious interior of the cottage,

finding solace within its walls conpared to the intense
trai ni ng ground.
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ADAM
Hey, Joseph! Are you thinking of
attending the inter-coll egi ate annual
acting plays tonorrow at the city
theater? 1'lIl be performng, and it
would nean a lot to nme if you could
come and watch

JOSEPH
Absol utely, Adam | wouldn't mss it
for the world. |'ve heard how tal ented

you are, and |'m eager to see you
shine on stage. Count ne in!

Adamis smle w dens, appreciating Joseph's support.

ADAM
Thank you, Joseph. Your presence
means a great deal to ne. |'ve been

practicing tirelessly for this
performance, and having you there to
cheer me on wll boost ny confidence

even nore.

JOSEPH
| can't wait to see your performance.
|"'m sure you'll bring a unique touch
to the character.

DI SSCLVE TO
I NT. EXOTI C LI VING ROOM - N GHT

The roomis bathed in a warm dimlight. HEROD, a man in his
early 30s, sits on an exotic |love seat wwth G DON, his younger
boyfriend. They share a nonment of intimacy, |lost in each

ot her .

Suddenly, the tranquility is shattered by the entrance of a
pretty woman in her |ate 20s.

WOVAN
(shouti ng)
Her od! What the hell is going on

her e?

Herod and his boyfriend spring apart, startled by her
unexpected arrival. The room becones tense.

HERCD
(def ensi ve)
What are you doi ng here ALI ZA?
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ALl ZA
Don't avoid the question, Herod. You
know exactly what |'mtal king about.
Wiy did you marry ne if you' re gay?

Herod, frustrated and irritated, gets up, leaving his
boyfriend on the | ove seat.

HERCD
Look, this marriage was never about
love. It was a facade to secure ny
father's political privileges. You
knew t hat .

The woman, hurt and angered, takes a step forward.

ALI ZA
(shouti ng)
A facade? | thought we had sonet hing

real!

Herod, unable to contain his frustration, slaps her across
t he face.

HERCD
(wi th disdain)
Don't ever shout at ne again. Now,
get out of ny face.

Aliza, tears stream ng down her face and hol di ng her right
cheek, rushes towards the stairs leading to the second fl oor.

CUT TO
EXT. ANCIENT G TY FRU T MARKET - DAY

The vibrant ancient fruit narket bustles with activity as
vendors showcase their col orful produce.

Anmongst the crowd, a hunble CART filled with freshly picked
apples is pushed by a COUPLE, both in their early 30s.

They gaze at the bustling nmarket, excitenent and trepidation
etched on their faces.

A burly and nenacing figure spots the young coupl e approachi ng
and a w cked smle creeps across his face. He steps forward,
bl ocki ng their path.

THE BURLY NAN
(snarling)
Wll, well, what do we have here?
Newconers, eh? You nust be cl uel ess
about how things work in this market.
( MORE)
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THE BURLY MAN ( CONT' D)
I f you want to sell your apples,
you'll have to go through ne because
" mthe whol esal e nerchant here.

THE MALE FARMER
(nervously)
W' ve worked hard to grow these
apples, sir. W just want a fair
chance to sell them

THE FEMALE FARMER
(Pl eadi ngl y)
Pl ease, we have dreans of making an
honest living fromour farm W don't
want troubl e.

WHOLESALE MERCHANT

( Chuckl i ng)
Dr eans? Honesty? Those things won't
get you far here. You see, | control
t he whol esal e nmarket. If you want
access to the buyers, you'll play by
nmy rul es.

THE MALE FARMER
(det erm ned)
W won't |let you take advant age of
us. W won't bow down to your cruelty.

VWHOLESALE MERCHANT
(grinning maliciously)
Oh, is that so? Let's see how | ong
t hat defiance | asts.

The cruel nmerchant signals his THUG LI KE ASSOCI ATES, who
appear fromthe shadows, their presence intimdating.

THUG 1
(snarling)
You'll pay for your insolence.

THE MALE FARVMER
(calmy)
W may be new to this market, but we
won't all ow ourselves to be bullied.
We'll find another way to sell our
apples, with integrity.

THUG 2
(1 aughi ng)
You' re making a big m stake. No one
defies the nerchant and gets away
withit.
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WHOLESALE MERCHANT
(mocki ng)
You foolish farnmers think you can
chal l enge nme? | control this market.

THE FAMLE FARMER
(defiantly)
Your reign ends today. W won't |et
you crush our dreans and rob our
community any | onger.

Enraged by their defiance, the nerchant signals his thugs to
attack. The thugs unsheathe their swords and advance
menaci ngl y.

THUG 1
You'll pay for your audacity, farmers!
THUG 2
(1 aughi ng)
You'll regret crossing the nerchant.
We' Il show you the consequences of

your actions.

The two farners exchange a determ ned | ook, their hearts
filled wth the strength of justice.

In a swift and coordi nated novenent, they disarmthe thugs,
using their farmng tools as nmakeshift weapons.

The mal e farmer knocks the sword out of THUG 1's hand with a
swing of his shovel, while the femal e expertly traps THUG
2's sword with her pitchfork, disarmng him

Seeing his thugs in trouble and distress, the nerchant's
remai ni ng confidence wavers. He tries to attack with his
sword nmaking a |l ast abortive attenpt. But brave farnmers press
forward, their determ nation unyi el ding.

Wth a swift nption, the female farner disarns the nerchant,
her pitchfork poised at his throat.

THE FEMALE FARMER
(steely-eyed)
Your tyranny ends here. W won't | et
you exploit the honest |abor of our
fellow farners any | onger.

The two farners exchange a gl ance, their purpose clear.
Wth a swft notion, the female farmer who i s the QUEEN of

t he Kingdom renoves her worn-out cloak, revealing a MAJESTIC
VELVET GOWN enbroi dered with gol d.
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The male farmer who is Sir GABRIEL, the Queen's speci al
bodyguard, follows suit, discarding his tattered garnents to
unvei |l his GLEAM NG ARMOR, adorned with the ROYAL EMBLEM

WHOLESALE MERCHANT
(pl eadi ng)
Your mmjesty! Please, spare ne. |'|
change ny ways, | prom se!

THE QUEEN
Your enpty prom ses won't undo the
damage you' ve caused. Wol esal er
your reign of oppression ends now
You shall face the consequences of
your actions.

The Cruel Whol esaler's face drains of color as he conprehends
the gravity of the situation

The crowd gasps in awe, recogni zing their Queen and her | oyal
protector falling to their knees.

As the onl ooking crowd gasps and nurnurs in astoni shnent,
t he HEAD OF THE MARKET SECURI TY GUARDS who has just arrived
at the scene steps forward, attenpting to restore order.

HEAD OF MARKET SECURI TY GUARDS
(not noticing the
queen and her
pr ot ect or)
VWhat's going on here?

THE QUEEN
You too shall be held accountabl e
for your negligence! The rule of |aw
applies to all, regardl ess of status
or wealth.

Wth a swift notion, Sir Gabriel apprehends the Head of Market
Security Guards, rendering himpowerl ess.

The crowd, witnessing the Queen's unwavering resolve, erupts
i n appl ause and support.

As the scene concludes, the canera pans, and we find ourselves
as the audi ence of an EXOTl C QUTDOOR THEATER whose curtain
slowy descends, signaling the end of a perfornmance.

| NT. OUTDOOR EXOTI C THEATER - DAY
Nestl ed am dst the picturesque | andscape, the outdoor exotic

t heater stands proudly, its ancient structure a testanent to
the rich cultural heritage of the |and.
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The theater's stone seating tiers rise majestically, offering
a panoram c view of the stage and the surroundi ng natural
beauty. The afternoon spring sun casts a golden gl ow on the
grand anphitheater.

At the forefront of the theater, in a privileged position on
the front row, sits a lavish and ornate couch. Resting upon
it is HEROD, the gay son of the city's mayor.

Dressed in extravagant garments and adorned with precious
jewel s, he exudes an air of arrogance and entitl enent.

H s bodyguards, clad in inposing arnor, flank himon either
side, their eyes constantly scanning the surroundings.

Wden to reveal Joseph sitting in the VIP section of the
t heat er behi nd Herod.

The t hunderous appl ause of a diverse crowd, consisting of
locals and visitors fromfar and wi de reverberates through
t he space capturing their expressions of joy and appreciation.

The curtain rises once nore, revealing the actors and
organi zers standing on stage, bathed in the spotlight.

The canera captures the actors' elation as they bow, hunbled
by the ovation they receive.

The shot w dens to enconpass the entire stage, capturing the
scene of jubilation and unity between the actors and the
audi ence. The curtain, now fully pulled back, franmes the
moment of triunph and cel ebrati on.

Dressed in a distinguished attire, M. BENYAM N, the HEAD of
Sodoni s SCHOCL of ACTING and THEATER, a man in his |ate 50s
steps forward, commandi ng the audi ence's attention.

MR. BENYAM N
Now I'd like to invite our esteened
chi ef guest M. Herod, the son of
our mayor to cone upon the stage and
do the honor of giving the award to
the actor of the year.

Wth an air of anticipation, the chief guest ascends the
stage, greeted by appl ause and a sense of excitenent.

The head of the college takes a step back, allow ng the chi ef
guest to assune center stage. The theater falls into a hushed
silence, eager to witness the presentation of the prestigious
award for the best actor of the year.
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MR. BENYAM N ( CONT' D)
(smling)
So, the award for the best actor
goes to none other than Adam who
portrayed the role of our bel oved
gueen in the play.

The audi ence erupts into appl ause.

A young, beautiful woman in her late 20s, brings a snmall
bl ue statue and gives it to Herod.

As Herod shakes hands with Adamto present the award for his
exceptional performance as the queen, the mayor's son cannot
hel p but be captivated by Adam s striking beauty. Adam s

fl aw ess conplexion, illumnated by the stage |lights, seens
to radiate a unique allure that catches Herod' s attention.

Wth the award in his hand, Adam dressed in a sharp suit,
stands on the stage, a glimer of excitenent in his eyes.

ADAM

(taking a deep breath)
Ladi es and gentl enmen, distinguished
guests, and fellow col | eagues, tonight
is annent | will cherish forever.
It is with great pride that |I stand
bef ore you, having been bestowed
with this prestigious award.

The theater erupts in applause, a synphony of congratul ations
and adm rati on.

ADAM ( CONT' D)

(smling)
This award... It's |like a dreamthat
has cone true. | owe a debt of

gratitude to the jury, who saw
sonething in ny performance that
touched their hearts.

He gl ances at the esteened panel of judges, noddi ng
respectfully.

ADAM ( CONT' D)
| want to express ny sincere
appreciation to the tal ented cast
and crew who brought this project to
life. Wthout their dedication and
brilliance, none of this would have
been possi bl e.

The audi ence offers thunderous appl ause, acknow edgi ng the
collective effort that went into Adami s achi evenent.
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ADAM ( CONT' D)

(1 ooking out at the

crowd)
Lastly, I want to thank each and
every one of you, the audience. Your
unwavering support and | ove have
fuel ed nmy passion as an actor. Your
presence here tonight is a testanent
to the power of storytelling and its
ability to unite us all.

Bow ng deeply, Adam steps off the stage, his eyes searching
for soneone anong the audi ence.

Spotting Joseph in the VIP RON he makes his way through the
sea of well-w shers, reaching Joseph with a wwde smle on
his face. They enbrace, their joy intertwining as they share
a nmonment of triunph.

ADAM ( CONT' D)
| couldn't have done it w thout you,
Joseph. Your support neans everyt hing.

JOSEPH
(grinning)
You were amazi ng, Adam Everyone is
tal ki ng about your performnmance.

HERCD
(approaching from
behi nd)
Adam Joseph is right. That was an
extraordi nary performance! Your talent
is truly exceptional

ADAM
(grateful)
Thank you, sir. | appreciate your
ki nd wor ds.
HERCD
(leaning in)
In fact, I'"'mso inpressed that |1'd

like to make you an offer you can't
refuse. How about becom ng the head
of ny staff in the city? It cones
wi th a generous salary, of course.

Adam taken aback, exchanges a gl ance wth Joseph.

ADAM
(smling)
| appreciate the offer, your
excel | ency.
( MORE)



ADAM ( CONT' D)
But ny main goal right nowis to
finish ny studies. Ajob will cone

| at er.
HERCD
(smling)
Education is inportant, | agree.

However, think about the opportunities
and privileges that cone with working
for me. It's a chance of a lifetine.

ADAM
(resol ute)
|"mgrateful for the offer, but ny
focus is on conpleting ny studies
first. It's a matter of persona
priority.

Her od, persistent, |leans in closer.

HERCD
You know, Adam |'m not accustoned
to receiving negative responses. |
al ways get what | want.

ADAM
(firmy)
| respect that your excellency, but
| have ny own path to follow.

Herod, slightly taken aback, conposes hinsel f.

HEROD
You have 48 hours to reconsider.
assure you; you won't find a better
opportunity in this city.

ADAM
(smling)
Thank you, sir. | have ny own job
and goals to pursue.

Herod, a mx of frustration and admration on his face,
and wal ks away. Adam turns to Joseph, unwavering.

JOSEPH
(supportive)
You did th e right thing, Adam Stick
to your dreans.

ADAM
Absol utely, Joseph
( MORE)

23.

nods
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ADAM ( CONT' D)
Not hing will sway ne from nmy path.

CUT TO
EXT. COLLEGE CAMPUS - DAY

Adam wal ks briskly across the coll ege canpus where the sun
casts a warm glow over its grand stone buildings. The | eaves
rustle gently in the breeze, creating a serene atnosphere.

SUPER: TWO DAYS LATER

Suddenly, the sound of hooves echoes through the air as a
magni fi cent horse-drawn carriage, adorned with intricate
carvings and vibrant colors, pulls up in front of the coll ege.

Herod, the corrupt mayor's son, acconpanied by his henchnen,
steps out of the car.

HERCD
(grinning & pointing
to Adam
There he is, the object of ny
affection. Bring himto nme, no matter
what it takes.

HENCHVAN 1
(noddi ng)
Consider it done, sir.

The henchnen, mnuscul ar and i nposing, begin to nmake their way
t owar ds Adam

Adam senses a grow ng unease as he notices the henchnen
closing in on him He stops in his tracks, turning to face
themw th determ nation

ADAM
(resol ute)
Why are you foll ow ng nme?

HENCHVAN 2
(snarling)
Herod wants to see you. He has
feelings for you, and he won't take
no for an answer.

Adam s eyes widen in disbelief, a mx of fear and confusion
filling his m nd.

ADAM
|"mstraight! I won't be a pawn in
your corrupt honbsexual boss's ganes!
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Adam strides towards the college building trying to evade
Her od' s nen.

HENCHVAN 1
(furious)
Grab him W can't |let himescape!

The henchnen | unge at Adam but he fights back with all his
strength. In the scuffle, he manages to di sarm one of the
bodyguards, grabbing hold of a sword.

ADAM
(fighting back)
Stay away fromnme! | won't let you

force nme into anything!

Adam swi ngs the sword with determ nation, warding off the
attackers. In the heat of the battle, he nmanages to injure a
few of them their cries of pain echoing through the college
canpus.

Students and faculty staff alike gather in anticipation,
formng a circle in an open area of the canpus where the
fighting is taking place.

The crowd grows | arger by the mnute, whispers and excited
chatter filling the air. Eyes are glued to the center, where
Adamis standing tall and confident after forcing the first
few Herod' s bodyguards to retreat.

Suddenly, a hush falls over the crowd as Herod, acconpani ed
by two form dabl e bodyguards, strides into the arena.

HERGCD
(smugly) _
So, Adam vyou think you can defy nme?
Let's settle this once and for all.

Adam squares his shoulders, his eyes | ocked onto Herod,
undeterred by the bodyguards that flank him The crowd hol ds
its breath, collectively bracing for the clash that is about
to unfold.

Wthout warning, the first blowis struck, and the battle
comences. Adam fueled by determnation and the desire to
defend his honor, expertly dodges and parries the bodyguards
attacks.

Students cheer for Adam their voices rising above the cl ash
of swords and the thud of bodies colliding.

In the mdst of the chaos, Herod's bodyguards, struggle to
mat ch Adani s tenacity.
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The crowd watches in awe as sone of the guards fall, injured
and di sarnmed by Adani s determ ned counterattacks.

Herod conmes forward to fight, but Adams sword finds its
mar k, ripping through Herod's clothing and | eaving him
partially exposed, nmuch to the shock and amusenent of the
onl ookers.

Her od, brui sed, hal f-naked, and humliated, retreats.

HERCD ( CONT' D)
(to his nmen while
running toward his
coach)
Let's go. W'll cone back for him
with full preparation

Qobeying their master's conmand, Herod's nmen stop fighting,
and nount their horses, riding behind Herod's |uxury coach.

CUT TO
I NT. HOUSE - LIVING ROOM - DAY

Dr. Haron sits in the cozy living roomof his house,
acconpani ed by his wi fe, Sarah, and daughter, Maria. They
share a warm pot of tea, their faces reflecting a sense of
tranquility.

Suddenly, the door bursts open, and Adam stunbles into the
roomwith a sword in hand. He is bruised, disheveled, and
breat hing heavily fromhis earlier fight. H s appearance
catches everyone's attention, and the roomfalls into a
stunned sil ence.

Dr. Haron, sensing the urgency in the air, quickly sets aside
his tea and rushes to Adam s si de.

DR. HARON
(concer ned)
Adam what in the world has happened?
Why are you carrying a weapon?

ADAM
(breat hi ng heavily)
Father, there was a fight... at the

Col | ege Canpus. Herod and his nen
tried to force ne into sonething,
and | had to defend ny honor.

DR. HARON
(angry)
You shoul d have never resorted to
viol ence, Adanl W can't afford to
get caught up in their corrupt ganes.
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Adam | owers his head, a mx of guilt and regret consum ng
hi m

ADAM
|"msorry, Father. | didn't know
what else to do. | had to protect

nmysel f.

Dr. Haron takes a deep breath, his anger subsiding, replaced
by a sense of concern for his famly and son's safety.

DR. HARON
First, we need to address this
| egal ly. Adam you nust go and submt
yourself to the police.

Adam | ooks at his father, then at Sarah.

ADAM
(defiantly)
| won't, Father. The legal systemin
Sodomis corrupt. They al ways take
t he side of the governnent
authorities.

Sarah steps forward, her expression determ ned.

SARAH
(noddi ng)
He's right. We can't trust them
It's time we face the reality, Haron

DR. HARON
(thoughtfully)
Then, we have no choice but to | eave
everyt hing behind, and escape to
Jerusal em or Hebron, where justice
still has a voice.

SARAH
You nmay be right, Haron. Qur safety
and justice for Adamlie beyond these
corrupted walls.

DR. HARON
So, pack what you can quickly. W
have to nove as soon as possible.

As the famly hurries to gather their bel ongi ngs, a sudden
crash startles them The |iving roomw ndow shatters, and an
enflanmed torch is hurled inside, casting an eerie gl ow across
the room Gasps fill the air as everyone freezes in shock.

DR. HARON ( CONT' D)
Everyone, stay cal ni
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Dr. Haron rushes towards the fiery torch and grabs it, his
hands working quickly to throwit out of the broken w ndow
before the flanes spread. The famly watches in disbelief as
the torch arcs through the night air, extinguishing in the
dar kness.

Maria, fueled by a mx of fear and determ nation, reaches
for her bow and quiver.

MARI A
W' re not al one.

Dr. Haron peers out of the broken w ndow, his face tense.

The canera reveals a chilling sight — scores of arned nen
encircle their house, the night illum nated by the gl ow of
torches. The om nous atnosphere intensifies.

DR HARON
W' re surrounded. Prepare yourselves.

The entrance door shudders under the force of repeated bl ows.
Dr. Haron, Maria, and Adam exchange worried gl ances.

The canera now focuses on the entrance as it gives way,
splinters flying. Armed nmen stormin, led by the inposing
figure of Herod.

HERCD
(sm rking)
Vll, well. Dr. Haron, it seens you're

trying to escape our gracious city.
Dr. Haron squares his shoulders, a defiant glint in his eyes.

DR HARON
We seek justice, not escape.

As the arnmed nen close in, the scene is charged with tension.
Drawi ng a sword hanging on the wall behind him Dr. Haron
steps in front of his famly shielding themw th his body.

DR. HARON ( CONT' D)
(firmy)
You won't lay a hand on ny famly,
Herod. We're | eaving, and you won't

stop us.
HEROD
(sadistically)
Ch, | think I will, Doc. You and

your famly are mne to toy with.
Your son has crossed a |line, and now
he'll pay the price.
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The roomerupts into chaos. Herod's men | unge towards Dr.
Haron and Adam | aunching a brutal attack.

Dr. Haron fights back fiercely, protecting his famly with
every ounce of strength he possesses.

Adam driven by a newfound determ nation, joins the fray. He
fights wth a vengeance, his strikes precise and inpactful,
defending his | oved ones against the relentl ess onsl aught.

In the tense scene, Maria finds herself facing a dangerous
situation as one of Herod's Thugs approaches her with
mal i cious intent, and she desperately tries to defend herself.

THE THUG
(leering at Mari a)
vell, well, what do we have here? A

feisty little girl with a bow and
arrows. You think you can stop nme?

Maria, her hands trenbling, draws an arrow and ains at the

t hug. She takes a deep breath, trying to steady herself, and
rel eases the arrow. However, her shot falls short as the
thug swiftly ducks, evading her attack.

THE THUG ( CONT' D)
(sm rking)
Nice try, little archer. But your
aimis way off. Wat good are those
arrows when you can't even hit your
target?

As the thug steps closer, a mx of fear and frustration grips
Mar i a.

THE THUG ( CONT' D)

(tauntingly)
You have the arrows of your eyelid
and bow of your eyebrows, so you
don't need anot her bowstring and
arrows. Just give ne a | ook and cone
to my enbrace, that wll bring about
my deat h.

Maria's nother rushes toward the thug fromthe corner of the
l[iving roomto protect her daughter, but the thug reacts
swiftly, pushing her with all his mght. Mria's nother
stunbl es backward, unable to regain her bal ance, and crashes
into the wall of the adjacent kitchen.

SARAH
(a cry of pain escaping
her 1ips)

Quch!
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Maria's eyes widen with alarmas the thug noves closer. Just
as he reaches out to grab her, a swft novenent catches them
bot h of f guard.

Adam fueled by a surge of protective rage, cones charging
towards the thug frombehind. In one swift notion, he delivers
a powerful strike, severing the thug's HAND from his ELBOW
The thug escapes hol ding his bl eedi ng hand.

ADAM
(breat hi ng heavily)
No one lays a hand on ny sister. No
one.

Maria stands frozen, her eyes fixed on the thug's severed
and bl eeding HAND Iying on the floor. A wave of shock and
relief washes over her. She turns to Adam tears welling up
in her eyes. Adam pulls Maria into a tight enbrace.

Anot her thug advances, |aunching an attack on Adam Enpl oyi ng
a series of well-placed strikes, Adamfights back, delivering
powerful blows to the thug's body, conmpelling himto retreat.

Maria rushes to her nother's side, hel ping her up and ensuring
her safety. They watch as Adam and Dr. Haron fight valiantly.

Adam del i vers a decisive final blow causing his opponent to
col |l apse to the ground. Breathing heavily, he turns to his
nmot her and sister, concern etched on his face.

ADAM ( CONT' D)
Mom are you hurt? W need to get
out of here. Can you wal k?

Sarah, although in pain, nods determ nedly.

SARAH
"Il be okay, Adam You go help your
Dad.

ADAM
(Whi spering to Mari a)
Take nmother to the basenent and wait

for me until | bring Dad. W wi ||
use our secret tunnel. Now, hurry up
and go.

Maria assists her nother in standing and gui des her towards
a nearby door that |eads to the basenent stairs.

MAI RA
(hol ding her nother's
hand)
Come on, Mom let's get out of here.
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As they reach the door, Maria firmly grasps the handl e and
pulls it open. The door creaks as it swings wde, revealing
the dimy it staircase beyond.

| NT. STAI RCASE -

Toget her, Maria and her nother step through the doorway,
runni ng down the STAIRCASE, their figures fading from view

The door slans shut behind them closing off the sight of
t heir departure.

CUT TO
EXT. STABLE - N GHT

In the darkness of the night, illumnated by flickering
torches, two nenbers of Herod's nen, cautiously enter Dr.
Haron's house stable where Storm along with two ot her horses,
are tied up, unaware of the inpending danger.

Sensing the intrusion, Tiger, the |loyal dog, |aunches into
action. He lunges at one of the nen, knocking himoff bal ance.
The torch slips fromthe man's hand and falls to the ground,
casting an eerie glow over the stable.

The man quickly draws his sword, preparing to defend hinself
against Tiger's relentless assault.

Hi s col | eague takes advantage of the chaos, throwing his
torch onto the dry hay and straw piled up in the corner of
the stable. The flames ignite instantly, spreading rapidly
t hrough the highly flammable material.

Storm feeling the heat and sensing danger, desperately tries
to free hinself fromthe post to which he is tied. He neighs
in distress, expressing his fear and urgency.

Tiger, ever vigilant, enters the engulfed stable to save his
equi ne conpanion. Using his teeth and agility, Tiger manages
to | oosen the rope knot that holds Storm captive.

Rel eased from his bonds, Storm bursts out of the stable with
great force colliding wth the man in the entrance of the

abl aze stabl e using his powerful hooves to propel the intruder
out of his way.

BACK TO:
I NT. LIVING ROOM - CONTI NUOUS
In the living room chaos ensues as a fierce battle rages

bet ween Adam his father, and Herod, along with his nmen. The
clash of swords, grunts, and shouts fill the air.
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Despite their valiant efforts, Dr. Haron and Adam find

t hensel ves out nunbered and overwhelned. In the mdst of the
chaos, Dr. Haron | ocks eyes with his son, his face bruised,
his voice filled wth urgency, and blood trickling down from
a cut on his forehead.

DR HARON
(yel l'i ng)
Get out of here! Take your Mom and
sister to safety! Go!

ADAM
Dad! | don't wanna | eave you al one
her e.

DR. HARON
No, Adam Listen to ne! If you stay,
all of us will be killed. I can hold
them of f and buy you tine to escape.
Pl ease, protect your nother and
sister. That's all that matters now.

Adam hesitates, torn between his desire to help his father
and the fear of losing him The sound of crashing objects
and swords hitting swords intensifies.

DR. HARON ( CONT' D)
(raising his voice)
Adam |'mordering you as your father.
Go now

Adam s face contorts with enotions, his eyes welling up with
tears. He takes a deep breath and nods.

ADAM
Ckay, Dad. I'll do as you say. |'l
get Mom and Maria to safety.

DR. HARON
That's ny brave son. Renenber, famly
cones first. Go and don't | ook back.

ADAM
K Dad. I'"lIl go now. But | prom se,
"Il come back for you

Wth those words lingering in the air, Adamdarts towards
t he basenent door. He pushes it open, revealing a narrow
staircase | eadi ng downwar d.

| NT. STAI RCASE -
The faint light struggles to illumnate the worn steps as

Adam descends rapidly, taking two steps at a tinme, entering
t he basenent.
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| NT. BASEMENT - MOMENTS LATER

Adam s sudden entry into the basenent startles his nom and
sister, who initially hide behind a couple of |arge w ne
j ars.

ADAM
(taking a flickering
torch fromthe
basenent wall)
Moml Maria! Where are you? Its ne.
Adam

Hearing Adami s voice and seeing himin the flickering torch
t hat casts danci ng shadows across his face, Maria and Sarah
stand up from behind the jars.

MARI A
W' re here Adam

ADAM
Now come on! Let's get out of here.

Adamis eyes |land on a portrait hanging on the wall of the
basenment. He steps forward and turns the portrait to the
right. To our surprise, a hidden door opens, revealing a
dark narrow tunnel beyond.

ADAM ( CONT' D)
Let's go!

| NT. NARROW TUNNEL - NI GHT

Adam assi sts Sarah and Maria through the doorway of the
tunnel. Then, he enters and gently cl oses the hidden door
behind them the sound of it shutting echoing through the
basenent .

Adam cl utches his torchlight tightly as he noves forward,
the flickering flanme casting eerie shadows on the danp walls.
The wi ndi ng tunnel |eads them deeper into the darkness, their
f oot steps echoing as they navigate the tw sts and turns.

The canera | NTERCUTS between Dr. Haron's intense fight in
the living roomand Adam Sarah, and Maria racing through
the dimy lit tunnel beneath the house.

I NT. LIVING ROOM - CONTI NUOUS
The living roomis a chaotic battleground. Dr. Haron, fueled

by determ nation, clashes swords with Herod and his nen.
Furniture is overturned, and the air is thick with tension.
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DR. HARON
(Gitting his teeth)
You won't take our freedom

I NT. TUNNEL - NI GHT

ADAM
(breat hi ng heavily)
This way! Hurry!

They reach a small door, bolted shut with a heavy chain.
Adam swi ftly renoves the chain. Wth a determ ned pull, the
door swi ngs open, revealing a barn full of straw and hay.

Adam qui ckly noves the straws and hays aside, uncovering a
STABLE where two horses peacefully chew on their feed.

| NT. STABLE - NI GHT
Adam whi spers to Mari a.

ADAM
This is our Spa's stable. Let's saddle
up those horses quickly.

Maria nods, her face filled with worry and determ nati on.
They start saddling the horses while Sarah anxi ously awaits.

The soft bark of a dog breaks the eerie silence in the
stabl e's atnosphere. Tiger, Adanmis |oyal dog, followed by
Storm his horse, arrive at the entrance.

ADAM ( CONT' D)
(acknow edging Tiger's
dedi cati on)
Good boy. |'m going back to the house
to bring Dad. You take Mdther and
Maria to Joseph's FARVHOUSE

Under st andi ng his task, Tiger barks gently.

ADAM ( CONT' D)
By the way Maria, there is a COTTAGE
at the end of the farnmhouse near the
WOODS and its key is under a big
VASE besi de the door. Spend the night
in that cottage until | come. Then
we W |l decide what to do next.

MARI A
K brother. Don't worry about us
now. Hurry up, go and see Dad.

ADAM
| need your bowstring and quiver.
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MARI A
(taking the bow and
qui ver off her
shoul der and gi vi ng
themto Adan)
Here you are brother. Cone back safe
because we need you.

Adam nmounts Storm and rides, their silhouettes blending with
t he darkness as they venture ahead.

The sound of hooves echoes through the quiet trails and roads
as they ride, their faces masked by the shadows of the night.

CUT TO
EXT. HOUSE PREM SES - N GHT

Arriving at his famly's house, Adamis heart sinks as he

W tnesses the horrifying sight before him The once famliar
home now stands in ruins, charred and consuned by fl anes.

Di sbelief and anguish fill his eyes as he disnmounts his horse
and rushes inside, calling out for his father.

I NT. BURNI NG LI VI NG ROOM - NI GHT

ADAM
(horrified)
Dad. .. Dad!

Hi s voice quivers with a m x of anguish and di sbelief as he
surveys the charred remmants of their cherished bel ongi ngs.
The walls are bl ackened, the furniture reduced to nere

skel etons of their forner selves.

As Adam wal ks t hrough the ashes and remants of their living
room his gaze falls upon a small pile of ashes, a burnt
skull resting beside it.

The flames continue to dance around him casting an eerie

gl ow upon the remains, revealing the silhouette of a scorched
sword nestled beside them A mx of sorrow and determ nation

washes over Adam as he recogni zes the sword belonging to his

f at her.

Adam notices a corner of the burnt kitchen where a clay jar
full of water remains untouched by the flanes.

He goes to their burnt kitchen, carefully lifts the jar. He
pours some water on an al um num di sh and ski mrer on the

bl ackened and charred shelf. The water sizzles as it touches
the heat, emtting a faint hiss.

Taki ng the now col d dish and the skimer, Adamthen nakes
his way back to the burnt SKULL of his father.
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Tears stream down his face as he kneel s beside the remants.

CGently, Adamlifts his father skull wth the skimer, his
hand trenbling slightly as he puts it into the dish.

ADAM ( CONT' D)
(voice trenbling)
Dad! I"mso sorry. | couldn't save
you.

Hi s voi ce echoes through the enpty, charred space, carrying
the weight of his guilt and grief.

ADAM ( CONT' D)

(whi speri ng)
You were ny hero, ny guiding |ight.
| couldn't protect you... | couldn't
save you.

Enoti ons overwhel m Adam as he rises to his feet, his words
choked with regret. He clutches the hilt of his sword
unsheathing it.

ADAM ( CONT' D)
(voice filled with
det erm nati on)
But I won't let your sacrifice be in
vain, Dad. | will seek justice.
w || avenge you.

Adam s voice grows stronger, fueled by the fire of his
resol ve

ADAM ( CONT' D)
| swear, Dad, | wll find those
responsi ble. They will pay for what
t hey' ve done.

Wth reverence, Adam places his father's ashes into the dish,
then carries this precious cargo out into the backyard.

EXT. BACKYARD - NI GHT

Adam searches for a suitable spot, his gaze determ ned yet
heavy with sorrow. As our view shifts, we see Storm digging
the soil beneath a tree with its hooves in the mddle of the
charred backyard.

Wt hout hesitation, Adamjoins Storm using the skimrer to
dig a small pit in the soft soil—a final resting place for
his father's renains.

As Adam |l owers the netal dish into the pit, he pauses for a
moment, his eyes fixed upon the skull.
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Adam covers the dish with the soil, the earth enbracing his
father's remains. He pats down the earth, creating a sinple
mound as a marker, a place for renenbrance.

Adam approaches Storm his hand reaching out to stroke the
horse's sl eek mane.

ADAM
(whi speri ng)
Come, ny loyal friend. W wll face
this together. Just |ike we always
have.

Storm s eyes reflect understanding, a silent affirmation of
t hei r unbr eakabl e bond.

Adam clinbs onto Stormis bare back, gripping the horse's
mane tightly for stability. There are no reins to guide the
horse, no saddle to provide confort, but Adam's bond with
Stormruns deep. He urges the horse forward, and the bl ack
stallion responds with unwavering |oyalty.

| NT. VAST ESTATE - N GHT

The hal f-nmoon energes in the night sky from behind a cl oud,
casting a gentle gl ow upon the opul ent surroundi ngs.

Adam a sil houette against the noonlight, stands poised at a
di stance of about 50 neters fromthe entrance of the estate.

Wth a bowstring in hand and a qui ver slung over his shoul der,
along with a sword peaceful ly sheat hed, Adam scans the
prem ses with a keen and focused gaze.

EXT. ESTATE WALL - SMALL TOWNER - N GHT

Adam spots a small tower on the wall guarding the gate, where
a sentry keeps watch. He snoothly extracts his sl eek bow,
arrows glinting in the noonlight.

Wth precise calculation, he releases a silent arrow that
hits its mark. The guard crunples inside the small tower.
Wt hout hesitation, Adam advances.

EXT. ESTATE GATE - N GHT

Adam approaches the gate, perched on his horse, where two
men stand guard, their eyes scanning the surroundi ngs.

Sword in hand, Adam maneuvers through themlike a storm the
edge of his blade swiftly concludi ng one guard's wat ch,
closing the chapter of his life.

The second guard, now faci ng Adam who has di snmounted his
horse, unsheathes his sword and initiates an attack.
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Adam skillfully defends hinself, soon inflicting a serious
wound to the guard's rib. Stunbling, the wounded guard drops
his sword and pl eads for nercy.

WOUNDED GUARD
Pl ease spare ny life. | have kids.

ADAM
"Il et you go on one condition.
You nust call your friend to open
t he gate.

WOUNDED GUARD
How do | do that?

ADAM
You tell himto conme and take your
wat ch for a nonent so that you can
catch that black stallion.

WOUNDED GUARD
(taking a glance at
Storm that is
standing 10 neters
behi nd Adam)
Ckay, sir. I'll do that.

The guard approaches the gate with the edge of Adamis sword
at his back

WOUNDED GUARD ( CONT' D)
(knocki ng on the gate)
ASHER, Hey Asher, please take ny
watch for a nonent. | see a beautiful
bl ack stallion, bare and stranded. |
want to catch it.

As the gate opens with a creaking noi se, Adam hiding behind

t he wounded guard, swftly pulls his captive to the side and
thrusts his sword into the abdonmen of the other guard standing
in the mddle of the slightly open gate, causing himto
col l apse on the ground w thout uttering a word.

ADAM
(turning to the wounded
guar d)
Leave and never cross ny path again.

The guard scranbl es away, disappearing into the shadows.
Adam renoves the uniformof the deceased guard in front of

him Putting on the uniformswiftly, he enters the estate's
front garden
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EXT. FRONT GARDEN - NI GHT

I nside the |lavish estate's front garden, Adam noves wth
urgency, navigating the area with caution until he reaches
the grand door of the pal atial mansion.

EXT. MANSI ON'S DOOR - CONTI NUOUS

Adam knocks on the door with force, the sound echoi ng through
the night. After a few nonments, a small wooden part of the
door is pulled aside, and a guard peers out, spotting a

uni formed man in the darkness.

GUARD
VWat the hell do you want in the
m ddl e of the night?

Adam his hat slightly Iowered to avoid recognition, gestures
towards the blood on his uniform presenting hinself as an
injured conrade on the brink of collapse.

Suddenl y, the door swi ngs open, and the guard energes between
the two panel s.

Wth quick precision, Adamthrusts the edge of his sword
into the guard' s neck.

St unbl i ng backward, the guard clutches his wound and col | apses
on his back in the well-lit foyer, wth Adamfol |l ow ng
cl osely.

I NT. FOYER - N GHT

As Adam steps into the foyer, he notices an arnmed security
guard descending the stairs fromthe second fl oor.

GUARD
Who goes there?

ADAM
(retrieving his bow
and arrow)
Angel of death.

Wth those words, Adam expertly shoots an arrow, finding its
mark in the guard's chest. Struggling to renove the arrow,
the guard collapses, rolling down the stairs.

Adam noves with determ nation, clinbing the stairs to the
second floor. Upon reaching the top, he steps into a corridor.

| NT. CORRI DOR - CONTI NUQUS

Adam glides into the dimy lit corridor, his novenents
del i berate and silent.
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Another lethal arrowis released towards the sole guard in
the area, targeting his face.

The arrow finds its mark, piercing the guard's |eft eye.
Adam swi ftly retrieves another arrow from his quiver,
approaching the injured guard who clutches his eye in pain.

ADAM
(whi speri ng)
Stay silent if you value your life.
Now, tell me, where is Herod?

THE WOUNDED GUARD
(pointing to a door
behi nd him
In there.

| NT. BEDROOM - NI GHT

Adam s foot slans agai nst the wooden door with all his
strength, causing it to break and burst open.

Taking the |lantern next to the injured guard, Adam propels
himself into Herod's bedroom prepared to confront the man
responsi ble for his father's death.

As Adaml s eyes adjust to the surroundings, his gaze falls
upon Herod, who awakens from his slunber, startled by the
sudden i ntrusion.

G don, Herod's gay partner, naked and trenbling, cowers under
t he BEDSHEET, fear evident in his eyes.

HERCD
(in a panicked voice)
How did you get in here?

ADAM
Wher ever you are, death will find
you, even in towers built up strong
and hi gh.

Adam s voi ce echoes with a blend of anger and purpose, as he
takes a step towards Herod. His grip tightens on the hilt of
his sword, a tangi ble synbol of justice.

ADAM ( CONT' D)
(seriously)
Her od, your desires have consuned
you. You have forsaken bal ance and
al l oned yourself to be consuned by
darkness. It ends now.
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HERCD
Yeah. It ends now for you are arned
and |'ve got no weapon in ny
possessi on.

ADAM
Don't worry Herod. I'll give you one
| ast chance to defend your pathetic
pli ght because I'mthe son of a noble
and a knight. So, cone on, get up
and get ready for the fight.

Herod, fear m xed with anger, quickly gets dressed and reaches
for his weapon. The clash of swords begi ns as Adam | aunches
hinmself into a fierce duel w th Herod.

Adam s novenents are cal cul ated and preci se, each strike
driven by his desire for justice and the need to avenge his
father's death.

Herod, fueled by fear and desperation, fights back w th equal
ferocity, attenpting to defend hinsel f.

ADAM ( CONT' D)
(gritting his teeth)
Passion without restraint is a
destructive force! You will pay for
the pain you' ve inflicted!

Adam | ands a heavy blow, forcing Herod to stunbl e backward,
gasping for breath. He presses his advantage, striking with
relentless fury until, with a swft stroke, he beheads Herod,
endi ng his tyrannical reign.

Herod's lifeless body falls to the ground, bl ood oozing from
hi s neck. The room once agai n descends into silence.

Using the lantern, Adam sets the room abl aze, starting with
t he bed sheets and curtains. Flanes dance and lick the air,
qui ckly engul fing the | uxurious surroundi ngs.

Herod' s partner senses the snoke and, upon w tnessing the
fire, rushes out, shouting in panic.

HEROD S PARTNER
Firel Firel

Before long, the flames intensify, consum ng the bedroom
Adam maintaining a cool deneanor, exits to the bal cony.

| NT. BALCONY - MOVENTS LATER
Adam on the bal cony, eyes the surroundings. Spotting a sturdy

RAI NVATER DOWNPI PE, he noves with purpose. Gipping it firmy,
he skillfully descends to the ground with cal cul ated ease.



42.
EXT. BACKYARD - NI GHT

The once-grand mansion is now a chaotic scene of flanes and
bill owi ng snoke. Adam spots two guards headi ng towards him

ADAM
(posing as a guard)
W need to put out the fire;
otherw se, H's Excellency Herod wl|
kill all of us.

Chaos prevails as Adam exploits the confusion, slipping
through the turnmoil and exiting Herod' s vast estate.

EXT. QUTSI DE HEROD' S ESTATE - N GHT

Adam now standi ng outside Herod's estate, whistles sharply,
putting his fingers to his nouth. H's |oyal horse charges
toward him neighing froma distance of 40 neters. Adam
swiftly mounts his horse and rides off with urgency.

EXT. FARMLANDS - NI GHT

Adam s horse gallops across trails, |eaving behind bushes,
trees, and farm ands until they reach Joseph's Farnhouse.

EXT. FARMHOUSE - NI GHT

The exterior of the farmhouse is dimy |lit by the noonlight,
casting shadows on the surroundings. Adamrides towards the
cottage. The sound of hooves against the earth echoes in the
ni ght .

EXT. BEH ND COTTAGE DOOR - LATER

Adam swi ftly di snrounts and knocks on the wooden door. Maria's
voi ce responds from i nside.

MARI A (O. S)
Who is it?

ADAM
(with a sense of
ur gency)
It's me, open the door, Maria.

The wooden door creaks open with a soft noi se.
| NT. COTTAGE - N GHT

Adam steps inside the cottage and is greeted by the warm
enbrace of Maria and Sarah.

MARI A
You're so | ate, brother.
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SARAH
Where is your dad?

There's a nonentary pause, tension hanging in the air.

ADAM

(crying softly and

enbraci ng nom and

sister tightly)
Momi Maria! Dad is no nore. Qur house
is set on fire. But |'ve already
avenged the death of ny bel oved father
killing that bastard son of the mayor.

SARAH
What are we going to do now?

ADAM
"1l send Tiger for Joseph. He's a
loyal friend. He'll help us. W're
going to get out of this city soon.

Upon hearing his name, Tiger cones forward, barking gently
and wagging his tail.

Adam kneel s down, cuddling his dog and placing a hand on his
head. He renoves his LOCKET and delicately places it around
Ti ger's neck.

ADAM ( CONT' D)
Tiger, | need you to take this |ocket
to Joseph and bring himhere before
the sun ri ses.

Ti ger dashes into the night, conprehending the m ssion, as
Adam opens the cottage door.

CUT TGO
EXT. COURTYARD - NI GHT
In the dimy lit courtyard, Tiger swiftly makes his way
towards the main building, skillfully clinbing the wall using
a downspout. He reaches the BALCONY behi nd the w ndow of
Joseph' s bedroom
| NT. BALCONY - N GHT

Tiger positions hinself in front of the bal cony wi ndow and
starts barking.

| NT. BEDROOM - MOMENTS LATER

In his confortable night attire, Joseph sleeps on a king-
size bed. Tiger's persistent barks awaken him
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He gets up and wal ks to the wi ndow, pulling back the curtain
to di scover Tiger beneath. Recognizing Adam s | oyal dog,
Joseph opens the w ndow.

JOSEPH
(1 eani ng out of the
w ndow)
Yes, Tiger, what's up?

The dog's barks persist but soften as he points with his
right paw to Adaml s | ocket around his neck

Sensi ng urgency, Joseph invites Tiger to junp into the bedroom
t hrough the wi ndow, and the | oyal canine conplies.

Joseph swiftly renoves the | ocket fromTiger's neck
recogni zing his friend s token.

JOSEPH ( CONT' D)
Got your nessage, Tiger. Adam needs
hel p, yeah?

Tiger responds with a soft, |ong bark.

JOSEPH ( CONT' D)
Al right, Tiger. I"'mcomng wth
you. But let nme put on ny clothes.

As Joseph starts donning his pants, a white-bearded man in
his late 70s appears at his bedroom door.

THE MAN
Wiy aren't you asl eep, Joseph, and
whose dog is this?

JOSEPH
Father, it's Adam's, ny best friend's
dog. He nust be in trouble and needs

nmy hel p.
FATHER

So you are goi ng out now?
JOSEPH

Yes, father.
FATHER

But prom se not to get into a fight
wi th anybody, unless you have to.

JOSEPH
| prom se, father.
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Wearing his clothes, Joseph takes his sword hangi ng on the
wal | and heads out of the bedroom

CUT TO
| NT. COITAGE - N GHT

Joseph, Adam and his nom and sister sit on a couple of used
sofas. The roomis dimy lit, creating a cozy atnosphere.
Adam br eaks the silence.

ADAM
Joseph, | cannot express how grateful
we are for your kindness. W are in
your debt. But we nust find a way to
get out of this city.

Joseph listens attentively, his brow furrow ng slightly as
he considers the plan.

JOSEPH
| understand your desire to find a
safe place, but it is not yet safe
for you to travel openly. The mayor's
men will be searching for you. They
Wil be relentless. W nust wait
until their fervor subsides.

Adam nods, realizing the wisdomin Joseph's words.

ADAM
You're right, Joseph. W nust bide
our tinme and be patient. How can we
remai n hi dden here?

Joseph's eyes glint m schievously as he fornul ates a pl an.

JOSEPH
You will stay with us, Adam However,
to ensure our secrecy, you mnust
di sgui se yourself as a wonman. It
w Il be unexpected, and it wll
protect you from prying eyes. You're
a good actor and |'m sure you can do
t hat .

Adam though initially taken aback, understands the necessity
of the disguise and nods in agreenent.

ADAM
| trust your judgnent, Joseph. If it
keeps ny famly safe, | wll do

what ever it takes.

Joseph smles, his gratitude evident.
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JOSEPH

Thank you, Adam You honor nme with
your trust. Rest assured that in a
couple of weeks, I'Il take you to
Gonorrah where ny nmerchant uncle
lives. He is an influential man in
the city. We'll talk about that |ater.
Now | ' ve got to go hone before the

sun ri ses.

ADAM
To stay in disguise, | need hair
extension and wigs with sone wonen's
cl ot hi ng.

JOSEPH

"1l bring those itens later in the
evening, so don't go out until
return.

ADAM
Thank you so nmuch Joseph

JOSEPH
(going toward the
exit door)
Mention not. What are friends for?

CUT TO
| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - DAY

G don, Herod's partner, sits across from O ficer ALEXANDER
40, in a nmedium height. An artist diligently works on a
canvas, capturing Adam s description as provided by G don.

Foot steps echo, and the canmera pans to reveal the entrance
door, focusing on the room An obese man in his early 50s,
i npeccably dressed, enters, acconpanied by two arned guards.

| NSPECTOR ALEXANDER
(st ands)
Mayor SHEN, you didn't have to cone
down yoursel f. A del egate woul d have
suf fi ced.

Mayor Shen remains stern, his voice resolute.

MAYOR SHEN
Concerning ny son's nurder, |nspector,
| cannot del egate. | cannot rest

until Herod's assassins are captured.

| nspect or Al exander nods, acknow edging the mayor's distress.
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| NSPECTOR ALEXANDER
Under st ood, Mayor Shen. W' ve
identified the suspect as Adam Dr.
Haron's son, owner of Sodom Spa.

MAYOR SHEN
(boi l'ing mad)
Adam the son of that spine-cracker?
How did this happen? | want justice,
swift and severe.

| NSPECTOR ALEXANDER
(conposed)
The interrogation is ongoing. The
artist is conpleting the portrait
based on w tness accounts.

The mayor's inpatience grows, focusing on the artist at work.

MAYOR SHEN
| want to see that portrait as soon
as it's finished.

| NSPECTOR ALEXANDER
Certainly, Mayor Shen. Once conpl et ed,
"1l bring it to you.
MAYOR SHEN
(i ntensely)
Has the killer's house been searched?
Tear it apart!

| NSPECTOR ALEXANDER
Regrettably, Mayor Shen, the suspect's
house has been set on fire.

Mayor Shen's anger flares.

MAYOR SHEN
Set on fire? How could this happen?
Was there any evidence left?

| NSPECTOR ALEXANDER
| nvestigating the cause. Despite the
destruction, we have Dr. Haron's Spa
to explore.

MAYOR SHEN
Search every corner. They may be
hi di ng there.

| NSPECTOR ALEXANDER
Rest assured, sir.
( MORE)
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| NSPECTOR ALEXANDER ( CONT' D)
W'll | eave no stone unturned.

CUT TO
EXT. BAZAAR - DAY

The bustling streets of Sodoms City Bazaar are filled with
vi brant colors and a cacophony of voices.

Joseph, with a purposeful stride, makes his way through the
crowmd. As he approaches a WOMEN S CLOTHI NG STORE, his eyes
are drawn to the portrait of Adam plastered on the entrance
of the shop. It declares hima wanted killer, with a hefty
2000. 00 Gold coin reward on his head.

Joseph, pondering the seriousness of the situation, takes a
deep breath, and enters the |adies' dress store.

| NT. LADI ES DRESS STORE - DAY

The interior of the store is filled with racks of el egant
garnents, displaying a range of styles and fabrics.

Joseph spots a bearded salesman in his early 50s, standing
behi nd the counter.

JOSEPH
(politely)
Good norning, sir. I'min need of a
coupl e of good dresses and hair w gs
for ny bel oved | ady.

The vendor, with a warmsmle, nods in acknow edgnent.

VENDOR
Morning, sir. You' ve cone to the
right place. W have a fine selection
of wonen's clothing and w gs.

The vendor gui des Joseph through the store, showcasing
garnments made of silk and cotton, and w gs of various shades,
i ncl udi ng bl onde and bl ack hair.

JOSEPH
(after considering
hi s options)
"Il take three of these dresses and
two W gs, please.

The vendor gathers the chosen itens, carefully arrangi ng
them on the counter.
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VENDOR
(expl ai ni ng)
These dresses are nmade with high-
quality materials, ensuring your
wife wll ook her best. And the
wigs are crafted with precision for
a natural appearance.

Joseph nods in approval, reaching into his pocket to retrieve
the required paynent. He places a couple of coins on the
counter and waits for the vendor to conplete the transaction.

The vendor hands Joseph a neatly w apped package containi ng
the dresses and wigs, offering a final farewell.

VENDOR ( CONT' D)
Thank you for your patronage, sir. |
hope your wife enjoys her new attire.
Have a wonderful day.

JOSEPH
(noddi ng gratefully)
Thank you. |I'msure she will. Good

day to you too.
Joseph exits the | adies dress store.
EXT. BAZAAR - DAY
Joseph nerges back into the bustling crowmd of the SodomCity
Bazaar, concealing his concerns about Adam beneath a veil
of normal cy.
CUT TO
EXT. COUNTRYSI DE ROAD - DAY

A uni formed servant drives a TWO- HORSE CARRI AGE al ong a scenic
countrysi de road.

I NT. | NSI DE THE CARRI ACGE -

Adam di sgui sed as a young wonman, sits al ongside Joseph with
Sarah and Maria sitting across fromthem

The sunlight filters through the carriage w ndows, casting a
gentle glow on their faces as they continue their journey.

SUPER: ONE MONTH LATER
As the carriage reaches a checkpoint, city guards halt their

progress. One of the guards approaches the carri age,
addressing the driver.
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Cl TY GUARD
(sternly)
Who are you carrying in this carriage?
St ate your business.

SERVANT DRI VER

(calmy)
You can go and check for yourself,
sir. | have ny master, Joseph, and

his famly in the carriage. W are
bound for Gonorrah.

The guard's eyebrows furrow at the driver's response,
considering the situation carefully.

GUARD
(curiously)
Very well. Stay put.

Joseph, dressed i nmacul ately, opens the side door of the
carri age.

JOSEPH

(confidently)
Good norning, sir. | amJoseph, son
of retired Arny General, SHARON.
am acconpanyi ng ny not her, sister,
and wife on a visit to Gonorrah to
see ny uncle, M. JOB who hol ds
significant influence in our country's
silk and cotton industry, serving
the royal famly with their attire
and | uxurious materials.

The guard peers inside the carriage, his gaze sweepi ng over
t he passengers.

GUARD
(sincerely)
Ah, so you are the son of our esteened
retired general, who fought valiantly
for our country. It's an honor to
meet you, Ssir.

The guard, satisfied, closes the door of the carriage and
signals to the other guards to open the gate. Wth a nod,
they allow the carriage to continue its journey.

The carri age passes through the open gate, |eaving the
checkpoi nt behind and entering a picturesque green valley.

EXT. GREEN VALLEY - DAY

The horse-drawn carriage glides gracefully, cutting through
the heart of a breathtakingly beautiful green valley.
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Lush vegetation and wel |l -tended agricultural |ands stretch
as far as the eye can see.

The valley is a synphony of vibrant colors, with wld flowers
and crops swaying gently in the soft breeze. The sun casts a
war m gl ow over the | andscape, creating a nmesnerizing play of

i ght and shadow.

| NT. HORSE CARRI ACE - DAY
The gentle clip-clop of horse hooves fills the air as Adam

di sgui sed as a young woman sits beside Joseph across from
Sarah and Maria in the carriage.

ADAM
(1 ooking out at the
scenery)
How much | onger do we have to travel,
Joseph?
JOSEPH
(smling)
Not much | onger. Just about two hours
nmore, and we'll reach ny uncle's

house i n Gonorr ah.

Adam s eyes neet Joseph's, curiosity evident in his
expr essi on.

ADAM
(pensi ve)
Joseph, in this situation, what should
| do to earn a living? | don't want
to be a burden to you or your famly.

JOSEPH

(tenderly)
My friend, please know that my uncle
in Gonorrah is a very weal thy man.
He has extensive connections with
hi gh-ranking individuals in the city.
| wll introduce you as ny dear
girlfriend, NASUHA, and request that
my uncle offer you enploynent and a
nodest place to stay.

Adam | ooks at Joseph, his eyes revealing a mx of surprise
and gratitude.

ADAM
You' ve never ceased to amaze ne,
Joseph!
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JOSEPH
Li sten, Adam To keep you in disguise
and protect you and your famly until
| can take you to Hebron, I'Il have
to resort to an expedient and tell
Uncle Job a little white lie.

ADAM
A white lie... Wiat do you nean?
JOSEPH
(smling)

Trust nme, Adam You are a good actor,
but don't forget that |'ve studied
l[iterature and creative witing. So
don't worry, ny friend. 1'lIl be with
you every step of the way. W'l

face the chall enges together, hand

i n hand.

CUT TO
| NT. UNCLE JOB' S HOUSE - DAY

Joseph and Adam the latter in disguise as a young wonan,
sit wwth Joseph's uncle, JOB, a bearded tall, strong man in
his late 50s. The | avish surroundi ngs of the house reflect
Job's weal th and infl uence.

JOSEPH
(respectfully)
Uncl e Job! Please neet ny living
delight, and future bride, MS. NASUHA.
|"ve decided to share ny life and
prosperity with her.

UNCLE JOB
(1 ooking intrigued)
Ah, Nasuha, is it? Wl cone to ny
hore.

Nasuha, nods and sm | es, maintaining her conposure.

NASUHA ( ADAM)
(trying to sound
f em ni ne)
Thank you so nmuch for your
hospitality, sir.

JOSEPH
The untinely dem se of Nasuah's father
has left her famly wthout a
breadwi nner. 1've been thinking,
maybe you could hel p them by providing
Nasuha with a job
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UNCLE JOB
|"msorry for her |oss. But, tel
me, what skills and work experience
does she possess?

JOSEPH
Nasuha is an excell ent nmassage
t herapi st. Her skills are unmatched,
and she has provided her services to
many in Sodom

UNCLE JOB

(l eaning back in his

chair)
Interesting. As fate would have it,
| have a friend who owns CGonorrah's
nmost prestigi ous fenal e-excl usive
spa. Rich and aristocratic wonen,
frequent that place.

Joseph's eyes |ight up with hope.

JOSEPH
That sounds perfect! Please, Uncle,
woul d you recommend Nasuha for a
position there?

UNCLE JOB
(smling)
O course, ny dear boy. 1'll
personal ly speak to ny friend, the
owner, and recomend Nasuha for a
j ob at the PARADI SE SPA.

Nasuha, now filled with gratitude, bows her head.

NASUHA ( ADAM)
Thank you so much, Uncle Job. Your
ki ndness neans the world to us.

UNCLE JOB
(affectionately)
You are nost wel cone, Nasuha. | want
you to work hard and excel in your
new posi tion.

CUT TGO
EXT. PARADI SE SPA - QUTSKI RTS OF GOMORRAH - DAY
SUPER: THREE DAYS LATER
The PARADI SE SPA stands as a gemat the outskirts of Gonorrah,

seanl essly blending traditional architecture with contenporary
el egance.
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The Spa's exterior features intricate carvings and ornate
designs, reflecting the rich history of the ancient city.

The entrance boasts a grand archway, with a regal sign
di splaying the spa's nane in golden letters. Lush greenery
surrounds the building, adding to the cal m ng anbi ance.

The soft sound of water flowi ng fromnearby fountains fills
the air, creating a serene atnosphere.

| NT. RECEPTI ON AREA - DAY

As guests step inside the Spa, they are imedi ately greeted
by a stunning reception area that captivates with its
remar kabl e desi gn

Soft lighting bathes the space in a warm gl ow, accentuati ng
t he plush seating arrangenents positioned on the polished
mar bl e f1l oor.

The reception desk, nade of gl eam ng wood, stands as the
centerpiece of the area. Behind it, MADAM HANNAH, the spa
manager, a pretty woman in her early 30s, dressed in revealing
outfits, oversees the operations with grace and poi se.

The staff nenbers, nove with a sense of purpose, attending
to their tasks. The walls are adorned with subtle art pieces
and soot hi ng col ors.

Adam di sgui sed as NASUHA and dressed in i nmacul ate PINK
UNI FORM stands cl ose to the RECEPTI ON DESK

NASUHA ( ADAM)
(1 ooki ng around and
trying to sound
f em ni ne)
The beauty of this place is
ast oundi ng.

MADAM HANNAH
(smling)
Isn'"t it? W take great pride in
provi ding a royal experience to our
esteened guests. Fromthe nonent
they step through our doors, we want
themto feel panpered and cared for.

NASUHA ( ADAM)
| can see why. It's truly a haven of
| uxury and rel axation.

MADAM HANNAH
And you, Nasuha, are now a part of

it
( MORE)
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MADAM HANNAH ( CONT' D)
Your skills and dedication will add
to the charm of the Paradi se Spa.
Wel conme to the famly.

NASUHA
Thank you, Madam Hannah. 1'm honored
to be here and eager to contribute
to the spa's reputation.

Startl ed, Nasuha (Adam s) gaze fixates on the notice board,
his heart racing as he takes in the sight of his own portrait
pl aced al ongsi de that of the infanmous crimnal, called ALERON

NASUHA ( CONT' D)
By the way, Madam | couldn't help
but notice those portraits on display.
They seemrather out of place in
such a tranquil environnment. This
spa is meant to be a haven of serenity
and self-care, so why include the
i mge of dangerous crimnals |ike
t hent?

MADAM HANNAH
Aleron is the | eader of a notorious
bandit gang known for their brazen
attacks on Gonorrah, stealing from
its citizens and sowi ng chaos. The
ot her one is Adam who has killed the
son of Sodom's mayor and is still at
large. It's the Home Mnistry's policy
to display the notorious faces so
that citizens recogni ze them anywhere
they are seen.

NASUHA
A prudent neasure indeed. Anyway, ny
tinme is over. |I've got to head hone

to assist ny nomw th packing. W're
noving to a new house, you see. So,
"Il see you tonorrow, Madam Bye
for now

MADAM HANNAH
See you, Nasuha. Take care and good
uck with the nove. Bye!

CUT TO
EXT. COBBLESTONE ROAD - DAY
The sun shines brightly as a horse-drawn coach rolls along a

cobbl estone road, the clip-clop of hooves creating a rhythmc
mel ody.
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front of an inposing

The coach conmes to a gentle stop in
o the ancient walls of an

| RON GATE, seam essly built int
el egant house.

EXT. | RON GATE - DAY

Joseph, Nasuha, Maria, Sarah, and their devoted dog, Tiger,
di senmbark fromthe coach, setting foot onto the sunlit
pat hway.

JOSEPH
(to Nasuha (Adam
Wel conme, ny friend. This is your
resi dence in Gonorrah.

NASUHA( ADAM)
VWhose house is this?

JOSEPH
It belongs to Uncle Job, but we |ived
here when ny Dad served in the Arny.
Thi s place hol ds many nenori es.

Joseph takes out a set of keys fromhis pocket. He inserts
the largest one into the lock, turning it wwth a satisfying
click. The gate swi ngs open, revealing a pathway |eading to
the courtyard of the house.

EXT. COURTYARD - CONTI NUOUS

The group follows Joseph's | ead, crossing the pathway from
the front yard to the entrance of the house. The gravel
crunches beneath their feet as they approach the |iving room
door .

EXT. WOODEN DOCOR - MOMENTS LATER

| nserting another key to unlock it, Joseph turns the |ock
and pulls the door w de open, revealing the inviting interior
of the living room

I NT. LI'VING ROOM -

The roomis bathed in soft, dimlight that filters in through
the wi ndows and the open door.

JOSEPH
(with a warmsm | e)
Wl cone to your new hone.

NASUHA( ADAM
(entering the room
It's really beautiful and exotic.
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Sarah, Maria, and Tiger follow suit, crossing the threshold
into the living room Their footsteps echo softly on the
polished floor as they explore the space, their expressions
a mxture of awe and delight.

SARAH
Joseph, this place is a gem
MARI A
(noddi ng)

It feels like a place where stories
wer e woven.

Tiger, always a part of the famly's journey, wags his tai
happily and sniffs around, as if giving his seal of approval
to the new abode.

JOSEPH
(with a nostalgic
t one)
Many stories indeed. And now, You'll
create new ones here together.

Nasuha (Adanm) wal ks around the room assessing the space.
Notices a slightly tattered rug in a corner and gives it an
experinmental tug, causing a cloud of dust to rise.

NASUHA
(turning to Joseph)
Looks Ii ke we've got sone cl eaning
to do, huh?

_ ~ JOSEPH
(giggling) .
Seens that way. But with all of us
wor ki ng together, we'll have this

pl ace | ooking good in no tine. By
the way, we've furniture in the
basenent. You can bring them over
her e.

As they converse, Maria ventures towards a | arge w ndow t hat
over | ooks the backyard. She pushes aside a curtain, revealing
a view of overgrown grass and untaned trees.

MARI A
(playfully)
The backyard's like a little jungle.
| can imagi ne having adventures out
t here.

Joseph heads towards a door |eading to the backyard, and
with a swft turn of a knob, he opens it.
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Sunlight streans in, illumnating the roomand casting a
war m gl ow on everyone's faces.

JOSEPH
(gesturing outside)
Shall we start our adventure in the
jungl e, then?

NASUHA( ADAM
We'l| take care of that. You don't
have to take part in the cleaning
Joseph. You' ve already done a | ot
during the last four days. So, you
may go about your own busi ness.

JOSEPH
Now t hat you have a house nearby the
Par adi se Spa, | have no worries about
your accommodation here. So, | can
go to Sodomw th peace of m nd and
attend to ny Dad.

NASUHA
Thank you Joseph. When you cone back
pl ease bring ny horse that is left
i n your farmhouse.

JOSEPH
Don't worry. Your horse will be taken
care of.

NASUHA ( ADAM)
| appreciate it, Joseph. Your help
means the world to nme. And when you
conme back, we'll catch up properly.
Take care of your Dad and yourself.

JOSEPH
You too, Adam Stay safe here, and
remenber, |'mjust a nessage away if

you need anything. You can contact
me t hrough uncl e Job.

NASUHA
(smling)
Thank you, Joseph. Safe travels and
give ny regards to your father

JOSEPH
WIl do. See you soon.

CUT TO
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I NT. SPA'S STORACE ROOM - DAY

Adam di sgui sed as Nasuha, noves gracefully in an organi zed
storage roomfilled with shelves of aromatic oils and neatly
fol ded white towels.

She carefully selects different bottles, snells their unique
and soot hing fragrance, and places themon a special trolley
along with neatly folded white towels.

In the room three other staff nenbers go about their tasks.
However, two of them are whispering to each other, glancing
occasional ly at Nasuha.

STAFF G RL 1

(whi speri ng)
Look at her, she's beautiful and
radi ates strength. | have a feeling
she's going to be an excepti onal
masseuse.

STAFF G RL 2
Absol utely! You can tell just by
| ooki ng at her. Beauty and strength
conbi ned make for an amazi ng nassage
t her api st.

As Nasuha finishes preparing the trolley with aromatic oils
and towels, the door of the room sw ngs open, and a nassage
t her api st enters.

MASSAGE THERAPI ST
Nasuha, Madam Hannah, wants you to
serve the VIP guest in room 2. She
specifically requested a stronger
massage.

NASUHA ( ADAM)
(noddi ng)
Thank you for letting me know 1°'1
go attend to the guest right away.

Wth the trolley in tow, Nasuha | eaves the storage room
| NT. RECEPTI ON DESK - MOVENTS LATER

Nasuha (Adan) stands before Madam Hannah, holding a trolley
of aromatic oil and towels with one hand.

MADAM HANNAH
(Sm 1ing)
Nasuha, | have a special request
froma VIP guest.
( MORE)
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MADAM HANNAH ( CONT' D)
Lady Lara, the spouse of our Mnister
of Justice, is in need of a stronger
massage. She's in room 2. Can you
take care of her, please?

NASUHA
(Respectfully)
O course, Madam Hannah. ['I| provide
her with the best nmassage experience

possi bl e.

MADAM HANNAH
| trust that you will, Nasuha. Lady
Lara is an inportant guest, so nmake
sure she feels well taken care of.

NASUHA
Absol utely, Madam 1'Il| nake sure
she |l eaves wth a rejuvenated spirit.

Madam Hannah sm | es. Nasuha | eaves the reception desk headi ng
towards the corridor

CORRI DOR -

Appr oachi ng Massage Room #2, Nasuha (Adam knocks on the
door. Lady Lara's voice emanates from i nsi de.

LADY LARA (O. S.)
Pl ease cone in.

Nasuha pulls the door gently and enters in the room
| NT. MASSAGE ROOM 2 -

Lady Lara, a stunning 30-year-old wonan, is lying on the
massage table, dressed in a bikini. Her beauty is captivating,
but Nasuha (Adam) remains professional, focusing on his role.

NASUHA ( ADAM)

(Smling warmy)
Good norning, ny lady. | am Nasuha,
your massage therapi st. Madam Hannah
informed nme that you require a
somewhat stronger massage. Is there
anything specific you' d like me to
focus on today?

Lady Lara turns her head slightly, her eyes neeting Nasuha's.

LADY LARA
Mor ni ng, Nasuha. A stronger massage
sounds perfect.

( MORE)



LADY LARA ( CONT' D)
My back and shoul ders have been tense
| ately, so please focus on those
ar eas.

NASUHA
Absolutely, ny lady. I'lIl make sure
to address those areas with extra
care. |If you have any disconfort
during the massage, please let ne
know, and |'Ill adjust accordingly.
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Nasuha (Adan) sets the tray down and begins preparing the

aromatic oils.

t hroughout the session.

Lara reclines on her stonach,
of Nasuha's massage.

over

As the massage nears its end, Nasuha wraps a soft towel

Lara's shoul ders, ensuring she feels confortable and warm

her

As he approaches Lara, he nmaintains a
pr of essi onal di stance, ensuring she feels confortable

closing her eyes in anticipation
Nasuha's skilled hands glide snoothly

back, applying just the right anount of pressure.

LADY LARA
You have a remarkabl e touch, Nasuha.

NASUHA
Thank you, ny lady. 1'mglad to hear
you're finding it beneficial.

NASUHA ( CONT' D)
Qur session is comng to a close, ny
| ady. | hope you're feeling better.

LADY LARA
(Sm 1ing)
| am It was truly therapeutic,
Nasuha.

NASUHA
|"mdelighted to hear that. Your
confort and satisfaction are ny top
priorities.

LADY LARA
Thank you, Nasuha. You truly have a
gift.

NASUHA
(opening the door to
exit)
It was ny pleasure, Lady Lara.

( MORE)

around
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NASUHA ( CONT' D)
| f you ever need anot her session,
don't hesitate to ask

CUT TO
| NT. ROYAL PALACE - PRI NCESS CLARA' S CHAMBER - DAY

Tall and sl ender, PRI NCESS CLARA, a vision of grace and

el egance, sits in her lavishly adorned chanber reading a
book. The warm gl ow of gol den chandeliers reflecting off her
flaw ess, fair skin. At 24, she exudes an air of regal poise
t hat commands attention.

Dressed in an opulent gown adorned with intricate |ace and
enbroi dered with pearls, Princess Clara enbodi es the epitone
of refinement and sophistication.

Her lustrous, chestnut hair cascades down in gentle waves,
fram ng her delicate face |ike a crown.

A MADIn a wiite uniformenters the room bow ng respectfully
to the princess.

MAI D
Your Grace! Lady Lara awaits behind
t he door, seeking your permi ssion to
enter.

Princess Clara |ifts her head fromthe book, responding
pronptly.

PRI NCESS CLARA
Send Lady Lara in.

The mai d bows once nore and exits, |eaving the door ajar.

Before |l ong, Lady Lara, adorned in her finest attire, enters
the roomwith a warmsmle, delicately holding a bouguet of
fragrant flowers in her hands.

LADY LARA
Your Highness, | bring tidings of
t he nost extraordi nary experience |
had at the Paradi se Spa yesterday. |
sinply couldn't wait to share it
wi th you!

Princess Clara's eyes light up at Lady Lara's enthusiasm

PRI NCESS CLARA
Ch, do tell nme all about it, Lady
Lara. What happened at the Paradise
Spa?
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LADY LARA
| was attended to by the nost skilled
massage t herapi st named Nasuha. Her
techni ques were sinply divine, like
none | have ever experienced before.
The way she worked on ny tired nuscles
and brought such relaxation to ny
entire body was truly magical.

PRI NCESS CLARA

(smling)
That sounds incredible! | nust say,
|"ve been feeling a bit fatigued
lately fromdel egating all the roya
affairs to ny nother, the queen. |
coul d use sone panpering nyself.
Tell me, is Nasuha available to give
me a massage as wel | ?

LADY LARA
O course, Your Highness. | can
arrange it right away!

CUT TO
EXT. PARADI SE SPA PREM SES - DAY

The GRAND CARRI AGE adorned with the royal crest slowy pulls
up in front of the opul ent Paradi se Spa. The entourage of
Princess Clara steps out of the carriage with graceful

el egance, surrounded by a team of vigilant bodyguards on

hor seback.

The bodyguards swiftly spread around the prem ses, surveying
and taking precautionary neasures to ensure the safety of
t he Princess.

The Princess dressed in a flowng gowmn fit for a royal,
descends fromthe carriage with Lady Lara at her side hol ding
her hand.

They approach the spa entrance, where Madam Hannah and a
coupl e of staff, holding bouquets of flowers in crisp
uni fornms, await to give a warm wel cone.

EXT. SPA ENTRANCE -

As the Princess and her entourage reach the threshold of the
gate, Madam Hannah and her staff take their bow.
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MADAM HANNAH
(presenting the bouquet
of flowers to the
Princess)
Wl conme, Your Hi ghness. It is an
honor to have you grace us with your
presence at Paradi se Spa.

PRI NCESS CLARA
(taki ng the bouquet
and giving it to

Lady Lara)
Thank you, Madam Hannah. Your spa
cones highly recomended, and | | ook

forward to the experience.

Madam Hannah | eads the way, guiding Princess Cara through
the |l avishly decorated Reception Hall.

| NT. RECEPTI ON HALL - DAY

As Princess O ara wal ks down the center of the vast hall,
the staff on both sides begin to bow, one after the other,
in a synchroni zed di splay of honor and humlity.

PRI NCESS CLARA
(acknow edgi ng each
bow with a nod)
|'ve heard tales of a nmassage
t herapi st in your service. | hope
she lives up to her reputation.

MADAM HANNAH
(chuckl i ng)
Rest assured, Your Hi ghness, our new
addition is unparalleled in her art.
She is a magician and you wll |eave
feeling utterly refreshed.

I NT. CORRI DCR -

Princess Clara, Lady Lara, and Madam Hanna stroll down the
tranquil spa corridor until they arrive at the entrance of
Massage Room #1.

| NT. MASSAGE ROOM 1 -

Madam Hanna opens the door and steps into the massage room
ahead of Princess Clara and Lady Lara, unveiling the exquisite
massage bench and its |uxurious anenities.

MADAM HANNAH
Thi s haven has been excl usively
reserved for the Royal famly.
( MORE)
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MADAM HANNAH ( CONT' D)
| amconfident it will exceed your
expect ati ons, Your Hi ghness.

PRI NCESS CLARA

(entering the room
| amcertain it wll, Madam Hanna.
Now, may | request the presence of
your massage virtuoso? | eagerly
anticipate the touch of her skilled
hands. It has been far too | ong since
my | ast massage.

MADAM HANNAH
(bowi ng fromthe
t hreshol d of the
room
Certainly, Your H ghness. | shal
sumon her i nmedi ately.

As Madam Hannah exits, |eaving Princess Cara alone in Massage
Room #1, Lady Lara gracefully enters the |avishly decorated
space.

PRI NCESS CLARA
(to Lady Lara)
|"ve been | ooking forward to this.
There's nothing quite like a skilled
massage to soothe the m nd and body.

LADY LARA
(smling)
| ndeed, Your Hi ghness. You deserve
this nonment of rel axation.

Lady Lara assists the Princess in renoving her royal attire.
As she begins to recline on the |uxurious massage tabl e,
draped in silk sheets, two soft consecutive knocks echo

t hrough the room

PRI NCESS CLARA
Get in, Ms. Nasuha.

The door gently swi ngs open, and Nasuha (Adan) enters with
grace, donned in an immacul ate pink uniform Carrying a tray
of aromatic oils and fresh, unused towels, Nasuha bows
respectfully with a warmsm|le

NASUHA ( ADAM)
Your Highness, it's an honor to be
your special service provider today.

As Nasuha carefully places the tray of aromatic oils and
towels on a nearby table, soft nmusic wafts in fromthe
out si de.
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The canera glides toward the room s vast wi ndow, revealing a
pi cturesque scenery of flowers and fountains. Nearby, a couple
of nusicians play their best nel odies, adding to the serene
anbi ance.

NASUHA ( CONT' D)
| have brought new towels that have
not been used by anyone. Additionally,
| have selected a few different oils
for your grace to choose from

Nasuha picks up one of the vials and describes its scent.

NASUHA ( CONT' D)
This is a blend of jasm ne and
sandal wood, known for their cal mng
and soot hing properties. Here we
have a conbi nati on of | enongrass and
berganot for a refreshing experience.
And finally, a mx of rosemary and
| avender for a rejuvenating sensation.

Princess Clara takes a nonment to consider the options before
maki ng her choi ce.

PRI NCESS CLARA
| think 1'Il go wth the jasm ne and
sandal wood bl end.

NASUHA
(nodding with gentle
smile)
An excel l ent choice, Your H ghness.
It will enhance the rel axation
experi ence.

Nasuha warnms a smal |l anmount of the chosen oil between her
pal ns and applies it with expert hands to the princess's
back starting the nassage.

PRI NCESS CLARA
(sighing contently)
Ah, Nasuha, you truly have magica
hands. It's as if you have the
strength of a man!

NASUHA
Thank you, Your H ghness. | nust
admt, | owe nmuch of ny strength to
my upbringing. I was raised on a
farm where we had an abundance of
mlk, meat, and dairy products, and
our livelihood was sustained by fresh
air, clean water, and all-natural
f ood.
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PRI NCESS CLARA

A farm you say? That's fascinating.
Your strength and talent are evident
in the way you carry out your work.
You know, Nasuha, | was actually
contenpl ati ng sunmoni ng you to the
royal palace to have your exceptiona
massages there. But experiencing
this blissful nassage in the peaceful
surroundi ngs of the Paradi se Spa,
away fromthe hustle and bustle of
the city, has been truly delightful.

NASUHA ( ADAM)
| am deeply honored by your
consi deration, Your H ghness. It is
my utnost pleasure to be able to
serve you at the Paradi se Spa.

PRI NCESS CLARA
There's sonet hi ng magi cal about this
pl ace. The warm natural spring water
and the tranquil atnosphere make it
a haven of relaxation. It's a nuch-
needed escape fromthe denmands of
royal duties and the busy life at
t he pal ace.

NASUHA
| conpl etely understand, Your
H ghness. The Paradi se Spa was
designed to be an oasis of peace,
offering a sanctuary where you can
find solace and rejuvenati on.

CUT TO
EXT. HOUSE BACKYARD - DAY

Under the clear blue sky, Adam and his nother sit on
confortable chairs in the backyard, enjoying a peaceful tea
tinme.

Maria stands at a distance, focused and determ ned, practicing
her archery skills.

SUPER: FOUR MONTHS LATER

MARI A
(excited)
Watch this, brother

Maria pulls the bowstring with precision, her concentration
evident. The arrow whi zzes through the air, striking the
center of the cardboard target about 50 neters away.
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ADAM
(encour agi ngly)
That's great, Marial You' ve inproved

wi th each shot. | have no doubt that
with a couple nore days of intense
practice, you'll be hitting the bull's

eye like a pro.

MARI A

(face lit up with a

m x of pride and

det erm nati on)
Thank you, Adam |[|'l|l keep practicing
until | beconme an expert archer. If
only | had focused on self-defense
before, maybe | coul d have done
sonething to prevent our father's
deat h.

Adam s expression softens, his voice gentle and reassuring.

ADAM
Maria, we must believe in the plan
and arrangenents that the Creator
has for each of us. Everything happens
for a reason, and our destinies are
beyond our control. Wat we can do
is strengthen ourselves physically
and enotionally to face whatever
chal | enges cone our way.

MARI A
(noddi ng)
You're correct, brother. I'll continue

to better nyself, not only to
safeguard our famly and uphol d our
honor but also in the pursuit of
justice.

ADAM
That's the spirit, Maria. Let us
enbrace our faith and keep pushing
forward, know ng that we are guided
by a hi gher purpose.

As Maria resunmes her archery practice with nore attenpts,
Sarah takes a nonent to talk to Adam

SARAH
(worriedly)
Adam you have to stop working in
di sgui se at the Spa soon. It's far
too risky. If your true identity is
exposed, no one would be able to
save you fromthe gall ows.
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ADAM
Mot her, | understand your worries,
but | must continue this way for
now. W can't afford to | ose our
only source of incone. W have to be
patient. Once Joseph returns from
Sodom we can nmake plans to nove to
Hebron, where we'll be safer.

SARAH
(letting out a sigh)
| know you want what's best for us,
but I can't help but worry. Prom se
me you'll be extra cautious.

ADAM
| promse Mom | won't take any
unnecessary risks, especially in
this Spa which caters to the spouses
of m nisters, high-ranking governnent
officials and aristocratic wonen.

SARAH
By the way Adam Can't you recomrend
Maria for any position at your Spa?

ADAM
That's a good idea Mom |'Ill talk to
my manager tonorrow and nmake sure
Maria gets a job at the Spa's security
section. Her archery skills have
i nproved greatly, and | believe she'l
be a valuable addition to the team

SARAH
That's good to hear. But, please,
just be careful both of you.

ADAM
W will, Mdther. You can count on
us.

CUT TO
I NT. ROYAL PALACE - PRI NCESS CLARA' S CHAMBER - DAY

Princess Clara, dressed in a robe, sits with Lady Lara si pping
on a refreshing tea.

PRI NCESS CLARA
Lady Lara! Thank you for introducing
me to the wonders of Nasuha's nassage.
| feel rejuvenated and refreshed
since |'ve started visiting the
Par adi se Spa.
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LADY LARA
(smling)
"' mdelighted that you enjoy the
experience, Your Highness. |
personal ly think that Nasuha truly
possesses a gift for healing and
rel axati on.

PRI NCESS CLARA
| ndeed, she does. | shall neke it a
point to visit the Paradi se Spa nore
often to benefit fromher fantastic
works. And | nust al so take better
care of ny body and nourish it as
she does.

LADY LARA
(Encour agi ngl y)
A wi se decision, Your Hi ghness. Taking
care of oneself is crucial for a
| eader |ike you, who carries the
wei ght of the kingdom on her
shoul ders.

CUT TO
EXT. MOUNTAI NOUS OUTLAW HEADQUARTER - DAY
SUPER: TWO WEEKS LATER

ALERON, the notorious 40 years old | eader of the outlaw gang,
stands tall and inposing am dst the rugged | andscape of the
nmount ai n hi deout .

Hi s cold eyes fixate on CANE, the shrewd Gonorrah nerchant,
60, who nervously helps Aleron's nmen unload crates of food
and arm supplies consisting of swords, arrows, bowstrings
and spears from a CART.

The wind rustles through the caves, adding an eerie anbi ance
to the rugged | andscape. Al eron wal ks near the entrance, his
form dabl e figure sil houetted against the fading daylight.

On the highest hill overlooking the outlaw s hideout, two of
Al eron's archers stand vigilant, their eyes scanning the
surrounding terrain for any sign of trouble as if they are
the first line of defense, ensuring the safety of their | eader
and t he gang.

ALERON
(deep, commandi ng
Voi ce)
Cane, have you brought everything we
need?



CANE

(nervously, but trying

to maintain a facade

of confidence)
Y-yes, ny esteened patron. |'ve
brought the finest food and the arm
supplies you requested. Everything
is here. |'ve brought sonething of
great interest to you as well.

ALERON
(glancing at the
suppl i es)

Go on, Cane. Wiat's this great news
you speak of?

CANE

(whi spers | ooki ng

ar ound)
Princess Cara and ot her wealthy
ari stocrats have been visiting the
Paradi se Spa, quite frequently. This
Saturday is a particularly auspicious
day, as Princess Cara herself is
schedul ed to be there.

ALERON
(smling maliciously
reveal ing the cut on
the left side of his
cheek)
Conti nue, Cane. |I'mlistening.

CANE
I f you and your nmen were to strike
at the Paradi se Spa on Sat urday,
whil e Princess Clara and her entourage
are occupi ed, you could seize a
fortune in jewelry and precious itens.

ALERON
Hrmm you may have just provided ne
with an opportunity too good to pass
up. But what do you seek in return

Cane? Your comm ssion, | assune?
CANE
You know me well, Aleron. Yes, a

comm ssion for ny information would
be nore than fair.

ALERON
You, rich m ser!
( MORE)

71.
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ALERON ( CONT' D)
Even at the age of 60, you can't
t hi nk of anythi ng ot her than making
nore noney. You do realize that when
we die, our accunul ated wealth is of
no use to us. There are no pockets
in a coffin or shroud.

CANE
Ah, but | plan to enjoy ny wealth
while I'mstill alive, Aleron. It'
all about living in the lap of qu ury
whi |l e one can.

ALERON
(shaki ng his head
vi ci ously)
Very well, Cane. Your information is

valuable, and if all goes as planned,
you shall have your comm ssion

CANE
In that case, the Paradise Spa wll
be at your nercy this Saturday. You
can change the paradi se of those
panpered and spoiled wonen into hell.

ALERON
(chuckl i ng darkly)
It's also a chance to strike fear
into the hearts of the rich and
powerful. We shall show them t hat
even in their nost protected capital
city, no one is beyond our reach.

A beat. Al eron contenplates and conti nues.

ALERON ( CONT' D)
By the way, Cane, it's been thirteen
years since | last saw Princess C ara,
back when she was just a mnor girl.
| fear I won't recognize her.

CANE
|"ve given you the accurate information,
my friend. Your mssionis to find
Princess Clara and recogni ze her anong
the cromd. | won't jeopardize ny safety
by joining your attack on the Spa.

ALERON
Very wel Cane. 1'Il find her and
| f

I
ful fill our m ssion.

DI SSCLVE TO
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| NT. PARADI SE SPA - GARDEN - DAY

The sun shines down on the |ush garden of the Spa, creating
a picturesque scene. Maria stands confidently, her bow drawn
and arrow poi sed, as Nasuha (Adanm) and Madam Hannah, the Spa
Manager watch in anticipation.

MADAM HANNAH
Alright, Maria, let's see what you've
got. Aimfor that apple hanging on
the tree over there.

Maria takes a deep breath, focusing her gaze on the distant
apple. Wth precision and grace, she rel eases the arrow, and
it soars through the air, slicing the apple clean in half.
The manager's eyes w den in astoni shnent.

MADAM HANNAH ( CONT' D)
I ncredi bl e! That was an amazi ng shot,
Mari a! You have renmarkabl e archery
skills.

NASUHA ( ADAM)
Told you she's talented! Maria's
accuracy is unparalleled.

MARI A
(smling)
Archery has been a passion of mne
for along tine. I"'mglad | could

showcase ny skills.

MADAM HANNAH
(ent husi astical ly)
You' ve nore than inpressed ne, Maria.
Your abilities are exactly what we
need for our security team here at
t he Paradi se Spa. Wl cone aboard!

MARI A
Thank you so much! I'mthrilled to
be a part of the security team and
contribute to the safety of this
great Spa.

The manager extends her hand, and Maria shakes it warmy.
CUT TO
EXT. HAYFI ELD, VICINITY OF PARADI SE SPA - DAY

A caravan of around 60 horses with four camels arrive at the
vicinity of the Paradi se Spa.
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They quickly set up a LARGE TENT, unload a couple of sacks
fromtheir horses and canels revealing conceal ed weapons
such as SWORDS, SPEARS, and BOWSTRI NGS - hidden within the
grain-filled sacks.

As the canera zoons in, we see Aleron disnmounts fromhis
horse. Hi s deputy, MOAB, 35, long black hair and dark skin,
holds the reins, ready to follow his | eader's every comrand.

ALERON
(getting into the
tent)
| s everything going snoothly?

MOAB
Yes, sir. And our loyal nen are
wai ting for your command.

I NT. TENT - DAY

ALERON
Good. Just wait for Cane to cone and
confirmthe presence of the princess
in the Spa. Once we have that
confirmation, we strike.

MOAB
So, where is that greedy old man?

At this tinme, Cane enters the tent.

ALERON
Ah, name the devil and there he isl!

All the bandits burst into | aughter.

CANE
(breathl ess)
The peacock is in the garden, Aleron.

ALERON

(smrks)
Perfect. Then it's tinme to narch.

The bandits cheer, their excitenent reaching a crescendo.
Al eron steps outside the tent into hayfield.

EXT. HAYFI ELD - CONTI NUQUS

Al eron, raises his sword high, signaling the beginning of
their assault.
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ALERON

(voi ce boom ngQ)
Today, we claimthe Spa and all its
treasures! Onward, ny brothers, to

vi ctory!
EXT. VICNITY OF PARADI SE SPA - DAY

Al eron and his nen charge toward the Paradi se Spa on
hor seback, their determ nation evident in their eyes.

As they approach, the bandit archers expertly target a couple
of security guards, taking themdown from a distance. Chaos
erupts and pani c ensues.

Al eron and Mbab, |ead the charge, swords in hand, cutting
t hrough any resistance that dares cross their path. Their
swords are swift and deadly, each stroke a cal cul ated nove
to seize control

CUT TO
| NT. PARADI SE SPA - RECEPTI ON HALL - DAY

| nsi de the Spa, ami dst the anbiance of |uxury, a bleeding
security guard stunbles through the entrance, injured and
desperate. He approaches Madam Hannah, and grasps her arm
weakl y.

BLEEDI NG GUARD
(moani nQ)
W' ve been attacked...Al eron's gang...

MADAM HANNAH
(frightened)
Al eron? No! Let nme informthe
princess. Her safety is crucial.

| NT. PARADI SE SPA - NMASSAGE ROOM #1

Nasuha (Adanm) diligently tends to Princess Clara's massage
when he hears consecutive knocking on the door, followed by
a hurried femal e voi ce.

HURRI ED FEMALE VA CE (V. Q)
Nasuha! It's nme, Madam Hannah. Open
t he door!

Nasuha (Adam opens the door, eyes |ocking onto Madam Hannah,
who stands at the threshold, anxiety etched on her face.

MADAM HANNAH
Nasuha, hide the princess. Aleron's
gang i s about to breach the spa.
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Princess Clara's eyes wi den, fear coursing through her veins.

NASUHA
(assuring)
Your Hi ghness, don't panic. Just
wap these clean towels around
yourself. It's crucial not to revea
your identity.

Princess Clara hastily waps two | arge towel s securely around
her. They exit the nmassage room

| NT. RECEPTI ON AREA - CONTI NUOUS

Nasuha and the Princess nove swftly. As they pass a wounded
guard in the reception area, Nasuha takes his sword, nodding
to the injured man in gratitude. They stride and reach the
door to the aromatic oil storage room

| NT. DOOR OF AROVATIC O L STORAGE ROOM -

NASUHA
(openi ng the door)
Pl ease, Your Hi ghness, get in.

Princess Clara enters the room and Nasuha foll ows suit.

CUT TO
| NT. STAIRS - DAY

Maria and Madam Hanna clinb a flight of stairs quickly until
the reach a | ocked iron door.

Madam Hannah, her hands shaki ng, approaches a bunch of keys.
She desperately attenpts to unlock the door

MARI A
Madam Hannah, open the door, please.
| need to go to the roof.

Madam Hannah hands Maria the key bundl e, her fingers
trenmbling.

MARI A ( CONT' D)
(sorting through the
keys)
Whi ch one?

MADAM HANNAH

(pointing to a |l arge
key)
Thi s one.
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Maria inserts the key into the |ock, her novenents swft and
determ ned. She turns the key, and the door to the roof creaks
open. Wthout wasting a nonent, she pushes the door ajar,
revealing the day sky and the open air beyond.

MARI A
(1 ooki ng at Madam
Hannah)
Come with nme. C ose the door from
outside and let nme do ny job.

I NT. ROCF - MOMENTS LATER

Maria steps out onto the roof, bowstring taut in her hand,
qui ver of arrows at her side. She scans the scene bel ow, her
eyes | ocking onto the chaos unfolding in the vicinity of the
Spa.

MARI A
(det erm ned)
Time to even the odds.

She notches an arrow, her focus unwavering. Spotting one of
Al eron's nmen on horseback, she pulls back the bowstring with
practi ced ease.

The arrow is rel eased, soaring through the air, finding its
mark with deadly precision. The outlaw on horseback is struck,
his body slunping as he falls fromhis steed.

Mari a's second shot is also a success, her ain1trye as the
rooftop offers her a vantage point over the chaotic scene
bel ow.

Maria expertly shoots arrows at Al eron's nen. However, the
sheer nunber of bandits, coupled with their archers
retaliatory shots, forces her to reeval uate her strategy.

The situation takes a dire turn as Maria spots a horde of
outl aws breaking through the spa's gate. The guards are
overwhel ned, and the sense of urgency intensifies.

Maria sprints to the opposite side of the roof, heading for
t he back garden

MADAM HANNAH
(trenbling)
Were are you going? Don't |eave ne
her e!

Nhria turns to Madam Hannah, a m xture of concern and resol ve
in her eyes.
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MARI A
| have to call for help. Is there a
pol i ce headquarters nearby?

Madane Hannah nods, fear still evident in her expression.

MADAM HANNAH
(voi ce shaki ng)
Yes, there's a police station ten
m nut es away.

MARI A
| need to reach that police station.
Stay here and stay safe. | prom se

"1l return with help.

MADAM HANNAH
(teary-eyed)
Pl ease be careful. Hurry back

EXT. ROOFTOP EDGE - DAY
Maria nods standing at the edge of the rooftop.

Wth a deep breath, she |leaps into action. She junps from
the rooftop, her form el egant and determ ned.

Maria lands |ithely on the bal cony of the back garden, her
grip secure on the railing. Her eyes narrow as she assesses
t he situation bel ow, gauging the quickest route to the ground.

Wt hout hesitation, she sw ngs herself off the bal cony, her
fingers finding purchase on one of the building s sturdy
foundation pillars. She noves with the fluidity of a cat,
her descent deliberate and agil e.

Wth a controlled skid, Maria reaches the ground, her boots
touching the earth soundl essly.

| NTERCUT MARIA / ALERON & H' S MEN
EXT. CORNFI ELD - DAY

Mari a dashes through a field of tall corn, her breath
gui ckeni ng as she noves. The golden sunlight filters through
the | eaves, casting dappl ed shadows on the ground.

| NT. PARADI SE SPA - RECEPTI ON AREA - DAY

| nsi de the spa, chaos ensues as Al eron and his henchmen break
t hrough the entrance, overpowering the renaining guards who
retreat, allowing Aleron and his nen to advance towards the
reception area.
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EXT. END OF CORNFI ELD - MOMENTS LATER
Maria energes fromthe cornfield and finds herself beneath a
towering stone wall, a barrier that separates her fromthe
unknown.
EXT. STONE WALL - DAY

Undeterred, she swiftly starts to clinb, her fingers finding
crevices and footholds with practiced ease.

Wth a final exertion, Maria hoists herself up and over the
wal |, landing gracefully on the other side in a tranqui
ALLEY.

| NT. PARADI SE SPA - RECEPTI ON HALL - DAY

Al eron strides confidently into the reception hall, his eyes
scanni ng the | uxurious surroundi ngs.
ALERON
(grinning)

Gat her 'round, ny loyal nen! Today,
we claimour prize. Search every
nook and cranny of this opul ent den,
| eave no stone unturned. This hal

is our conmand center. Gather al

t he wonen here — guests, aristocrats,
anyone with a hint of value. W'l
make this spa our own kingdom And
remenber, the one who brings ne the
Princess will be rewarded handsonely.

MOAB
(1 eaning in, whispering
to Al eron)
Boss, if | happen to find the
Princess, how about a little extra
reward? |'m sure you know ny
'strongest weakness.'

ALERON
(chuckl es)
Ah, Mdab, ny |oyal deputy! | thought
worren were not your strongest
weakness, and you |ike beautiful
young boys as a gay.

MOAB
(sm rking)
Variety is the spice of life, boss.
So, | was thinking if | secure the
Princess, in return, | get to choose

one of the fine wonen fromthis spa.
A little conpanionship, you know?
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ALERON
(1 aughi ng)
Moab, ny friend, you drive a hard
bargain. But, | |ike your style.

Alright, if you find the Princess,
you can take your pick. But that's

not all — choose a couple nore for
our headquarters. W'll have both
romance and a handsone ransom
MOAB
(smling)
Deal , Boss. Let the hunt becone an

advent ur e.

CUT TO
EXT. ALLEY - DAY

Conti nui ng her run, Maria encounters a man in his |ate 40s
riding a horse. She quickly readies her weapon and points it
at the man.

MARI A
| need that horse. So, would you
m nd di snounting it?

Seeing a sharp arrow pointed at him the man gets off the
horse. Maria, holding the rein, takes control.

MARI A ( CONT' D)
Now tell nme, how do | get to the
police station?

THE MAN

(pointing with his

right hand in the

opposite direction)
Strange. | nean, unbelievable. First
time inny lifel see a thief, who
robs people asking for the address
of the Police Station

Mari a, undeterred, nmounts the horse.

MARI A
(1 ooki ng back to the
man)
Come on foot and get your horse from
the police station.

She sets out towards her destination, |eaving the puzzled
man behi nd.

CUT TO
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I NT. AROVATIC O L STORAGE ROOM - DAY

Nasuha (Adam and Princess Cara hide behind stacks of
aromatic oil barrels, their breaths held, as two of Aleron's
henchnmen enter the dimy lit room The |arger henchman turns
to his conpani on.

LARGER HENCHVAN
(gruffly)
You check fromthe right, and I'|
go to the left.

The henchman who heads to the right suddenly finds Nasuha
energing in front of him

HENCHVAN
(sword in hand)
VWere is the Princess?

NASUHA
(hiding his sword
behind his back with
bot h hands)
She's behind nme. Go and get her.

As the henchman approaches Princess O ara, Nasuha (Adanm
swiftly yields, striking the henchman hard on the shoul der.

The henchman stunbl es, grabbing onto a trolley of aromatic
oi | that breaks, producing noise. The other henchman turns
back, calling out:

HENCHVAN
YOSHEA! Are you alright?

The surviving henchman rushes toward his injured cohort but
encounters Nasuha with a sword in hand. Nasuha grins.

NASUHA ( ADAM
Looking for the princess?

HENCHVAN
(al ar med)
Who are you?

NASUHA
(smling)
"' mjust a nmassager, but if you want
the princess, you' ve got to reach
t hat si de.

The henchman attacks, and the clash of steel against steel
begi ns. Nasuha (Adam) skillfully outnmaneuvers the outl aw,
eventual |y overpowering himwth a lethal strike.
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Nasuha swiftly hides both bodies in the corner of the room
ensuring their presence remains conceal ed.

CUT TO

| NT. POLI CE STATI ON - DAY

Maria bursts through the entrance of the police station. She
scans the room her eyes |anding on an officer sitting behind
a desk, engrossed in paperwork.

MARI A
Excuse ne, officer. W need help at
t he Paradi se Spa. Al eron, the bandit
| eader, and his nen have attacked.
Princess Clara and other |adies are
there. They're in danger.

The officer's brows furrow as he processes the information.
OFFI CER

Can you provide any nore details?
How many attackers are there?

MARI A
| saw at | east 50 of them possibly
nore. | managed to escape to get

hel p.
The of ficer nods, his deneanor professional and focused.

OFFI CER
(urgent & | oud)
Const abl e Davi d!

The door sw ngs open, revealing a young man in a crisp police
uni form Constable David salutes smartly.

CONSTABLE DAVI D
S I(respectfully)
ir!

OFFI CER
(1 mperatively)
Informall constables and officers
to prepare their arnms and horses in
the next five mnutes. W have an
energency situation. Speed is of the
essence.

CONSTABLE DAVI D
(sal uting)
Ri ght away, sir!
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Const abl e David rushes out of the roomto carry out his
orders. The police officer swiftly pens a few sentences on a
pi ece of paper, his novenents efficient and purposeful. He
folds the paper neticulously and then turns to Mari a.

OFFI CER
Let's go, young | ady.

Maria nods, followng himas they exit the office.
EXT. POLI CE HEADQUARTER S VERANDA - DAY

The sun shines over the police headquarters' VERANDA. Maria
and the police officer step outside.

The police officer noves towards a sturdy cage that stands
in one corner of the veranda. Wthin the cage, a few pigeons
flutter about.

The officer opens the snmall door of the cage, the hinges
creaking softly. He reaches in and carefully selects one of
the carrier pigeons, his fingers handling the bird gently.

Maria wat ches closely as the police officer attaches a snal
capsule with a screwon cap to the pigeon's leg. Inside the
capsule is the fol ded paper containing his urgent nessage.

The police officer's novenents are nethodi cal as he secures
the capsule in place. Once satisfied, he rel eases the pigeon
fromhis grasp, allowmng it to take flight.

The pigeon soars into the sky, its wings catching the sunlight
as it disappears into the horizon.

MARI A
(1 nmpressed)
That's an ingenious way to send
messages qui ckly.

The police officer nods, his focus already shifting back to
the task at hand.

CFFI CER
In situations |ike these, every nonent
counts. Reinforcenents will be on
their way soon.

Maria acknow edges his words with a nod.

POLI CE OFFI CER
(ready)
Now, let's go.

CUT TO



84.
| NT. SPA'S CORRI DORS - DAY

Tension fills the air as Aleron's henchnmen spread throughout
the corridors, forcefully kicking open doors to various roons
within the spa

| NT. MASSAGE ROOM - CONTI NUOUS

Two young ladies, a client and a uniforned staff nenber,
desperately hold the | ocked door agai nst constant kicks from
outside. Despite their efforts, the wooden door finally
breaks, and its nunber 3 mark falls to the floor am d ot her
debris. In a nonent, two of Aleron's nen enter.

THE STAFF
(shouti ng)
Leave us al one.

But the nmen forcefully drag the | adies out of the massage
room

| NT. CORRI DOR -

A sonmewhat skinny, nustached henchman in his early 30s
struggl es to push open the door of Massage Room 7.

An athletic, tall outlaw appears behind him pulling his
cohort backward.

ATHLETI C TALL HENCHVAN
(sarcastically)
You're as feeble as they cone. Waker
t han a woman.

He ki cks the door open and enters the room
| NT. MASSAGE ROOM 7 - CONTI NUQUS

The henchman searches the room grabbing two terrified wonen
by their hair in the right corner.

ATHLETI C TALL HENCHWVAN
(pul'ling the wonen
out si de and handi ng
themto his frai

friend)
Take themto the boss in the reception
hall. 1'lIl check a few nore pl aces.
The frail, nustached henchman unsheat hes his sword,

t hreat eni ng t he wonen.

MOUSTACHED HENCHVAN
Move qui ckly.
( MORE)
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MOUSTACHED HENCHVAN ( CONT' D)
If you attenpt to escape, I'll end
you right here.

CUT TO
EXT. MAIN ROAD - SPA PREM SES - DAY

An arrow slices through the air, finding its mark in the
throat of one of Aleron's guards stationed on the main road.

Wden to reveal a Police Archer, bowstring in hand and qui ver
sl ung over his shoul der, takes cover behind a tree. H's
actions, calcul ated, precise.

As the other outlaw rushes to investigate, CONSTABLE DAVI D
energes stealthily from behind, delivering a powerful blow
to the thief's right hand.

CONSTABLE DAVI D
(firmy)
Thi s hand nust be severed to quel
the rising insecurity and fear in
this city.

CUT TO
| NT. MASSAGE ROOM 2 -

Moab, Aleron's deputy, breaks into the dimy-lit Massage
Room 2. Hi s eyes scan the room

He reaches the bed. Lifts the edge of the BEDSHEET. H s eyes
widen in surprise and triunph. There, huddl ed and trenbling,
is Lady Lara, her presence discovered.

MOAB
(sm rking)
Vell, well. Wiat do we have here?

Lady Lara's breathing is shallow, her body trenbling
uncontrol lably. Mab's tone is dripping with nenace as he
takes a step closer to her.

MOAB ( CONT' D)
(mocki ng)
Fancy hidi ng under a nassage bed, ny
| ady? Quite the ingenious hiding
spot .

Lady Lara's voice trenbles as she speaks, a m xture of fear
and defiance in her words.
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LADY LARA
(struggling)
You won't get away with this. The
authorities wll find you.

Moab's |l aughter fills the room his confidence unwaveri ng.

MOAB
(chuckl i ng)
Oh, ny dear, we've handl ed any
potential interference. Your rescue
won't be arriving. W have nen
stationed on the roads leading to
t he Spa.

| NT. RECEPTI ON HALL - CONTI NUQUS
Moab brings Lady Lara, who | ooks disheveled and terrified,

to the reception hall. Aleron's attention is drawn to the
scene.
ALERON
(sm rking)

Look at this. What do we stunble
upon? A little nmouse trying to hide,
huh?

MOAB

(proudly)
She was under the massage bed in

room nunber 2, Boss. Though not the

princess, | thought she m ght be a
val uabl e host age.
ALERON

(patting his man's

shoul der)
She sure is, ny boy. Now, wait a
monment. | think |I have seen her
sonmewher e

Al eron contenpl ates, scratching the back of his head with
hi s right hand.

ALERON ( CONT' D)
| think |I've seen her in court a few
years back during one of ny trials.
She could be a judge or court clerk.
She is pretty and young and worthy
of romance and ransom

Lady Lara's eyes wden in fear as Aleron's words sink in.
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ALERON ( CONT' D)
(raising his voice)
But you still haven't found the
Princess. She nust be cowering
somewhere in this luxurious rat hole.

He scans the hall, his gaze intense and cal cul ati ng.
ALERON ( CONT' D)

(to his nen)
You heard ne, boys. So go and find

her. | give you another fifteen
m nutes. Then we'll leave this place.
Anmong Al eron's eight henchnmen in the Reception Hall, another

five scatter to search for the Princess.
CUT TO
| NT. AROVATI C O L STORAGE ROOM - DAY

The door of the Aromatic Ol Storage Roomis forcefully kicked
open, bangi ng against the wall as a nenaci ng henchman storns
in, his eyes scanning the space with a mx of anticipation

and mal i ce.

Behi nd one of the rows of shelves, Princess Clara sits,
peering and watching the novenents of the bad guy. Her face
etched with fear. The dimlight casts | ong shadows on the
wal | s, creating an atnosphere of tension.

The henchman, enbeds his sword, into a shelf. Bottles of
aromatic oils clatter to the ground.

As he noves towards Princess Clara' s hiding spot, his
f oot steps echo om nously. But, Nasuha (Adam energes from
the side, his sword flashing in the dimlight.

The bl ade slices through the air and connects with the
henchman's neck, a clean and swift strike. Blood splatters,
and the henchman's body crunples to the ground.

Pri ncess Clara watches in astoni shnent and relief as Nasuha
holds the lifeless body by the |l egs, dragging it to the end
of the room behind a shelf of aromatic oil.

CUT TO
EXT. ROOFTOP DOOR - DAY
Madam Hanna, | eaning agai nst the rooftop door, is suddenly
thrust two steps away by a hard strike. As she | ooks back in

awe, constant, strong strikes on the door continue unabated
until it breaks apart.
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Two henchnen | eap onto the rooftop, the first one holding a
SLEDGEHAMMVER

Madam Hanna runs toward the edge of the roof, but the
henchman, throwi ng his Sl edgehanmer, catches her. Wth ill
intent, he pulls Madam Hanna into an enbrace.

CUT TO
EXT. TREE - CONTI NUOUS

Maria sits confidently on a thick tree branch extendi ng over
the spa's garden wall. Her bow pulled. Her gaze |ocks onto
t he outl aw assaul ti ng Madam Hanna atop the roof.

Maria releases the arrow. It hurtles through the air and
strikes the back of the outlaw s head, shattering his grip
on Madam Hanna.

Using his right hand to pull the arrow out of his head, the
out | aw col | apses on the rooftop.

Hi s conpani on, stationed at the rooftop broken door reaches
for his sword, charging towards Madam Hanna w th mnurderous
i ntent.

Maria strikes another arrow piercing the bad guy's rib.
Maria signals to the policenen gathered bel ow the tree.

MARI A
(shouti ng)
Cleared. Nowit's time to narch

They begin their ascent, racing towards the rooftop.
EXT. TOP OF WALL -

Maria defies gravity, running up the wall and | eaping onto
t he rooftop.

A coupl e of police officers and constabl es who have cli nbed
the tree, follow suit.

EXT. ROOFTOP - DAY

MADAM HANNAH
(recovering)
You returned...

MARI A
(wth reassuring nod)
Yes, as | prom sed.

CUT TO
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| NT. AROVATIC O L STORAGE ROOM - SPA - DAY

Nasuha (Adam cautiously cracks open the door of the storage
room peering out to ensure the coast is clear. Through the
narrow openi ng, he spots a henchman approachi ng.

Nasuha cl oses the door, but it's kicked open, and the henchman
gets in.

THE HENCHVAN
(sword in hand)
Don't nove and tell ne where the
princess is.

NASUAH
(pretending to be
frightened)
|"mjust a hunbl e masseuse. | can
give you a clue about the princess
if you spare ny life.

THE HENCHVAN
K. You have ny word.

NASUHA
The Princess was in Massage room #1.
But before you broke into the Spa,
t hey took her out through the rooftop.
You know there's a staircase in the
corner of the reception hall |eading
up there.

THE HENCHWVAN
Let's go and report this to ny boss
in the Reception Hall.

NASUHA
(tw nkling and making
suggesti ve noves)
Don't be too hasty, ny dear. They
say haste is the way of the devil.
If you're in the nood for sonething..
special, I'mready to give you

The henchman's desire is pal pable, his restraint waning as
he's drawn towards Nasuha.

HENCHVAN
(advanci ng towar ds
Nasuha)
But there's no bed.



90.

NASUHA
(wth a coy smle)
In tinmes of crisis, darling, we have
to consider creative alternatives.

Nasuha (Adam picks up a couple of towels froma nearby shelf,
unfolding themw th a flick of his wist. He spreads them
out on the floor, form ng makeshift cushi oning.

NASUHA ( CONT' D)
(teasing)
Sir, please nake yourself confortable.
Lie down on these towels, and I'l
begin nmy... special treatnent.

The henchman still sword in hand, |ies down, his anticipation
gr ow ng.

Nasuha (Adam starts by unbuttoning the henchman's j acket
and shirt, his touch cal cul ated and del i berate.

NASUHA ( CONT' D)
(whi speri ng)
Now, just close your eyes. | may get
alittle shy during the nost cruci al
part of ny | ob.

The henchman cl oses his eyes as he antici pates Nasuha's touch.
Unbeknownst to him Nasuha's hand reaches for a glass vial
of aromatic oil.

Just as the henchman begins to feel the gentle caress of
Nasuha's (Adam s) hand on his | ower abdonmen, Nasuha's ot her
hand noves swiftly, smashing the VIAL on the henchman's

f or ehead.

The vial shatters, releasing its contents. The henchman's
eyes roll back, and he goes unconsci ous.

Nasuha stands over the henchman, w ping his hands clean with
t he towel .

NASUHA ( CONT' D)
(with a triunphant
smile)
When on duty, forget about beauty.

Nasuha cleans up the ness with the towel. Princess Cara
energes from her hiding spot, kissing Nasuha (Adanm) on his
cheek spont aneously.

CUT TO
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EXT. ROAD, SPA PREM SES - DAY

A fierce battle rages on the nain road | eading to the spa.
Scores of ROYAL MOUNT POLI CE officers, dressed in their
distinctive unifornms, forma disciplined and determ ned front.

They wi el d SWORDS, SPEARS, and BOA5 and ARROA5, as they
confront Al eron's nen.

The clash is brutal. Both sides take casualties. The sharp
clang of steel against steel reverberates through the air.

Arrows whistle through the sky, finding their marks in the
ranks of Al eron's henchnen, causing injuries and deat h.

A lone Mount Police Oficer skillfully parries and strikes
down an outl aw.

Anot her nmounted officer strikes an outlaw with his spear,
pushing hima few steps backward.

Al eron's out nunbered and overwhel ned nen retreat in
desperation, their once-confident ranks now filled wth fear.

In the distance, Mount Police Archers accurately thin the
outlaw ranks with arrows.

EXT. RECEPTI ON HALL - MOMENTS LATER

Clients and staff of the spa stand in a lengthy |Iine, noving
toward the reception counter concealed by a white bedsheet.

Each person takes their turn to renove bracel ets, earrings,
neckl aces and other jewelry and possessions, not only from
their bodies but also fromtheir handbags.

ALERON
(addressing the crowd
sternly)
Anyone conceal i ng anyt hi ng anywhere
will suffer the loss of their dignity,
for I will subject themto the horrors
of ny nen.

| NT. STAIRS - CONNECTI NG ROOFTOP AND RECEPTI ON HALL - DAY
Maria stands at the precipice, her bow el egantly drawn. Beside
her, the Police Oficer readies his sword, flanked by a couple
of CONSTABLES who grip their weapons.

Cautiously, one of the constables descends the stairs, but
the silence is pierced by the sudden rush of footsteps.

Two of Aleron's nen burst forth fromthe shadows, their intent
clear as they rush towards the constable, weapons glinting.
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MARI A
(notchi ng an arrow)
Hol d!

Maria pulls the bow and releases it. The arrow zeroes in on
its target, striking the THUMB of the first approaching
outlaw, separating it fromthe HAND and causing the sword to
slip fromhis grasp

The di snenmbered thunb and the sword cascade down the stairs
with a resounding clatter.

The injured outlaw crunples to the ground, clutching his
mai med HAND in a futile attenpt to staunch the bl eedi ng.

THE | NJURED OUTLAW
(grimacing in pain)
Quch! Where did this danm arrow cone
fronf

MARI A
Divine retribution befalls wongdoers
fromthe unseen hands of GCod.

The other outlaw halts in his tracks, his eyes wwde with
shock at the sudden turn of events.

Maria rel oads her bow. The police officer and constabl es
keep their guard up.

POLI CE OFFI CER
Lower your weapons. It's over for
you.

The second outlaw eyes Maria with a m x of caution and
hostility.

MARI A
One nore nove, and you'll end up
i ke your friend here.

The remai ning outlaw on the stairs suddenly nakes a desperate
attenpt to flee, dashing downward toward the hall

Maria reacts with swift precision. Her arrow finds its mark,
striking the outlaw s leg, abruptly ending his escape and
causing himto tunble down the steps, resenbling a rolling
bal | .

THE | NJURED MAN
(to Al eron clutching
hi s wounded | eg)
Sir! The police have secured the
rooftop, rendering our nmen powerl ess.
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Undeterred, Al eron seizes a | eather handbag belonging to a
client and shifts his attention to the last two remaining
wonen by the counter. He goes toward them and forcibly renoves
rings and earrings fromtheir fingers and ears.

Al eron folds the BEDSHEET, neticul ously arrangi ng the amassed
jewelry seized fromthe spa clients. He places the fol ded
bedsheet into the handbag.

Equi pped wi th the handbag and his sword, Aleron strides toward
the exit, issuing a conmmand to his nen.

ALERON
Conrades, let's make our exit.

As he proceeds, one of his injured and apprehensive nen
stunbles into the spa, his shoul der bl eeding.

THE | NJURED NAN
Sir, the Royal Munt Police have
arrived. Qur nunbers are greatly
surpassed. Many of our conrades are
ei ther dead or wounded.

Al eron glances at his injured henchman, concern and annoyance
flickering across his face.

Suddenly, Maria's voice cuts through the turnoil.

MARI A
(cal m but commandi ng)
It's over, Aleron. You're left with
one choi ce, unconditional surrender.

ALERON
(Snarling)
You bitch. You'll pay for interfering.
"1l make sure of it. My men wll
have their fun with you before
finish you off nyself in the near
future.

Al eron signals to his Henchman who hol ds Lady Lara. The
Henchman drags her toward Al eron, a wi cked grin on his face.

But before Al eron can use Lady Lara as a shield, Maria's
arrow slices through the air once nore. The arrow enbeds
itself in the back of Aleron's hand, causing himto drop his
swor d.

Al eron's anger boils over as he clutches the arrow wounded
hand. He reaches for a conceal ed dagger tucked in his |eather
belt. Hs eyes flash with nmalice as he spots an unsuspecting
PATRON near him
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In a swft and brutal notion, Al eron |unges forward, plunging
t he dagger into the Patron's back.

She lets out a piercing scream her body convulsing with
pai n.

Al eron kicks her forcefully, sending her tunbling toward the
center of the Reception Hall.

ALERON ( CONT' D)
(viciously)
Any nove against nme or nmy nmen wll
result in the death of nore innocent
lives.

Hol di ng Lady Lara as a shield in front of him wth the dagger
poi nted at her neck, Aleron nakes a cal cul ated nove toward
the exit door.

ALERON ( CONT' D)
(gritting his teeth)
Retreat! Everyone fend for thensel ves.
Meet at our headquarters.

Pani c and fear ripple through the hall as he advances, using
Lady Lara as a bargaining chip to protect hinself.

As Al eron dashes towards the exit, Nasuha's (Adanis)
commandi ng voi ce echoes through the hall.

NASUHA (O S.)
Vi t .

The canera wi dens to reveal Nasuha (Adam stepping out from
t he shadows, Princess Cara' s HANDBAG on hi s shoul der.

NASUHA ( CONT' D)
(defiantly)
Hol d, Al eron.

Aleron's grip on Lady Lara tightens, his eyes narrow ng as
he scrutinizes Nasuha.

NASUHA ( CONT' D)
| am Princess Clara. Take ne as your
host age i nstead of this innocent

woman. | know your true aimwas to
find and plunder ne. Well, here |
am

Al eron's skepticismlingers, his doubt evident.
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ALERON
(chal | engi ng)
Prove it. How can we be certain you're
the princess?

Nasuha (Adan) reaches into Princess Cara's handbag, producing
a white, ornate crown and an exotic neckl ace.

NASUHA
(di spl aying the crown
and t he neckl ace)
These itens shoul d be evidence enough.

Al eron's gaze flickers between Nasuha and the jewelry,
real i zati on dawni ng.

ALERON
Wiy are you wearing the staff unifornf

NASUHA
| needed to conceal nyself from you
and your gang. This disguise was ny
best chance.

Seeing the crown and neckl ace that belong to Princess d ara,
Aleron's eyes narrow with greed. He orders Nasuha to approach,
his voice dripping wth malice.

Nasuha (Adan), aware of the situation's urgency, cautiously
noves toward Al eron, submtting hinmself to him

Al eron hol ds Nasuha as a human shield, and in exchange, he
rel eases Lady Lara, who steps away from Al eron, eyes filled
with fear and gratitude.

Wth Nasuha (Adam now in his grasp, Al eron nmakes his way
out of the spa.

EXT. SPA'S FRONT GARDEN - DAY

The battl e between the ROYAL MOUNT POLI CE and Aleron's
henchnmen rages on, the clash of steel and cries of conbat
echoi ng through the vast front garden of the spa.

Moab, Aleron's deputy, clinbs a tree and lies in wait for
his prey. As soon as the first Munt Police Oficer cones
close, he leaps fromthe tree, Ianding on himand thrusting
his sword into his belly.

They both coll apse fromthe horse onto the green grass, but
only Moab rises to his feet.

Moab mounts the horse, riding it closer to his boss.
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MOAB
(shouti ng)
Hey, boss. Let's make a quick exit.
ALERON
(keeping a tight grip
on Nasuha)

We nust take this precious hostage
wth us. Gve ne your horse, and
procure another one swftly.

But, the sharp twang of a bowstring reverberates through the
air, and an arrow strikes Mab's LEFT EYE.

MOAB
(cries out in pain)
Ahh! My eye

He drops his sword, attenpting to renove the arrow | odged in
hi s eye.

The canmera swiftly noves to the SPA'S ROOFTOP, where Mari a
stands with her bow drawn, her aimtrue.

BACK TO THE FRONT GARDEN OF THE SPA - zooming in on the
i njured Mdab, clutching his wounded eye with one hand and
hol ding the reins of the horse with the other.

MOAB ( CONT' D)
Sorry, boss! Changed ny m nd,
recalling your words in the Spa,
t hat everyone should fend for hinself.
You've got to figure out your escape.
When I'malive, the world is alive.

Moab rides his horse, making a hasty escape and abandoni ng
Al eron.

ALERON
(shouts, boiling mad)
Moab, you bastard. |I'll have you
hanged till death.

Nasuha (Adam), capitalizing on the dissension between the
two outlaws, extricates hinself from Al eron's cl utches,
wi elding the fallen sword of Mbab.

In a deft nove, Nasuha slices through the |eather straps of
the jewel ry handbag on Aleron's shoulder, causing it to tunble
to the ground.

Al eron retaliates, brandishing his dagger, but Nasuha defl ects
the charge by sidestepping to the left and striking Aleron's
LEG wth his sword.
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Stunbling, Al eron collapses to the ground, clutching his
wounded | eg.

ALERON ( CONT' D)
You know how to use a sword, bitch

NASUHA ( ADAM)
(putting the edge of
his sword at Aleron's

neck)
| ama trained swordfighter. Drop
t he dagger, or "Il kill you right

here.

Broke and broken, Aleron reluctantly surrenders, dropping
t he dagger.

A ROYAL MOUNT POLI CE OFFI CER arrives at the scene.

NASUHA ( CONT' D)
(to the Police Oficer)
Sir! This is Aleron, the wanted outl aw
and the notorious bandit who has
been spreading terror and insecurity
in our city.

CUT TO
| NT. PALACE COURTYARD - DAY

The sun hangs low in the sky, casting a golden hue over the
opul ent courtyard of the Gonorrah Pal ace. Lavish banners of
rich silk flutter in the gentle breeze, each bearing the
royal crest of the kingdom

A sense of anticipation fills the air as nobles, soldiers,
and commners gather, all awaiting a special cerenony.

In the courtyard's center stands a GRAND STAGE adorned with
glistening gens and intricate carvings, franed by majestic
colums. A long crinson carpet |eads to a magnificent THRONE
upon which Princess Clara sits in resplendent attire.

Princess Clara, rises fromher throne. Her gown shinmers
i ke noonlight on a tranquil sea, and her crown sparkl es
W th precious jewels.

She takes a deep breath, her voice carrying throughout the
courtyard as she addresses the gathered crowd.
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PRI NCESS CLARA

(Wth a dignified

smle)
Ladi es and gentl enmen, esteened guests,
and bel oved citizens of Gonorrah!
Today is a nonentous day. W have
gat hered here to honor one of our
own, a true hero who has hel ped to
capture the notorious Al eron and
nost of his bandit gang, ensuring
the safety and security of our
ki ngdom

The crowd erupts in cheers and appl ause.

Princess Clara notions toward Nasuha, standing at the edge
of the stage. Nasuha (Adan) with a nodest deneanor, wears
attire befitting his role as a hunble female citizen.

PRI NCESS CLARA ( CONT' D)
Nasuha, pl ease step forward.

Nasuha steps onto the crinmson carpet, eyes downcast in
humlity.

A wel | -dressed servant approaches Princess Cara, carrying a
TRAY overflowing with GLI TTERI NG CO NS.

PRI NCESS CLARA ( CONT' D)
Nasuha, it is ny privilege to present
you with a reward that has been
preserved for generations, a reward
t hat honors your exceptional valor
and the unshakable comm tnent to
protect both your princess and our
ki ngdom s honor. Today, you shal
recei ve 500 gold coins, a synbol of
our kingdom's enduring prosperity
and heartfelt gratitude.

The crowd gasps in awe at the nmention of such a substanti al
reward.

Nasuha (Adam kneels before the princess in deep gratitude,
then rises and goes toward her.

NASUHA
(taking the prize in
hand)
Your Highness, |... | amdeeply

honored and hunbl ed by this generous
gift. I only did what any | oyal
citizen of Gonorrah woul d do.
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PRI NCESS CLARA
(Wth sincerity)
Nasuha, your bravery and sel fl essness
exenplify the spirit of our kingdom
You remnd us all that true heroism
is born fromthe heart.

The crowd' s appl ause thunder through the courtyard,
cel ebrating Nasuha's heroi sm

CUT TO
| NT. BATHROOM - DAY
Adam has just finished bathing. He takes a nonent to check
himself in the mrror, ensuring everything is in order.
Sci ssors, bl ades, adhesive strips, and straight razors are
seen on a SHELF near by.

Adam finds a few stubborn hairs remaining on his right el bow

ADAM
(whi speri ng)
Oh no. I've forgotten to clean this.

Reaching for a specialized adhesive strip near the mrror,
he applies it to his elbow, a brief tw nge of disconfort
crossing his face. Wthout hesitation, he pulls the strip
of f, renmoving the unwanted hairs.

I NT. KITCHEN - DAY

In an exotic kitchen, Sarah attends to the sinmrering stew,
enhancing its flavors wth a pinch of salt.

SARAH
(rmovi ng towards the
kit chen door)
Adam aren't you done yet? Joseph
has conme from Sodom

ADAM (O. S.)
' m al nost done, Momn

I NT. LI'VING ROOM - MOMENTS LATER

Adam his hair still slightly danp, steps into the cozy living
room where Sarah and Maria, engage in conversation with
Joseph. Tiger, the loyal famly dog, sits beside Maria on

the fl oor.

Adam rushes toward Joseph, a grateful smle on his face,
enbracing himwarmy.
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ADAM
Joseph, your visit neans a |ot.

Joseph reciprocates the enbrace with a warmsm | e.

JOSEPH
It's always a pleasure to see you
Adam

ADAM

Did you bring Storm al ong?

JOSEPH
Yes, Adam He's confortably settled
in Uncle Job's stable.

ADAM
Perfect. |I've made up ny mnd to
| eave Gonorrah. Living in disguise
can't be a lifelong choice.

JOSEPH
No worries, Adam Uncle Job is setting
out for Hebron in two weeks on a
business trip. It's a substanti al
caravan with plenty of nerchandi se.
We can join him it's an ideal
opportunity.

Adam s eyes brighten with hope and gratitude.

ADAM
Thank you, Joseph. Your offer neans
a lot.

JOSEPH
Ch no, not at all. I want to take
you to safety and fulfill ny prom se.

ADAM
That's very kind of you. | don't
know how t o conpensate for your
servi ces.

JOSEPH

Don't even think about it. A friend
in need is a friend indeed.

CUT TO
| NT. MASSAGE ROOM 1 - DAY
SUPER: 10 DAYS LATER
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Princess Clara indulges in the |uxurious nmassage bed, adorned
in a soft blue bikini. Nasuha (Adam) skillfully applies
pressure to her thighs and |l egs, his practiced hands worKki ng
their magic.

PRI NCESS CLARA
(si ghing contentedly)
Nasuha, your hands are truly gifted.
Thi s massage i s heavenly.

NASUHA

Thank you, Your H ghness. It's an
honor to serve you.

PRI NCESS CLARA

(whi speri ng)
Nasuha, if only you were a man with
these traits and charm If so, 1'd

propose to marry you, regardless of
what ny father or the people may
say.

NASUHA
Your Hi ghness, human wi shes and dreans
often remain just that—dreans.

PRI NCESS CLARA
You're right, Nasuha. Anyway, that's
enough for today. | nust return to
t he pal ace for an event. Could you
ask Madam Hannah to send ny personal
mai d? | want to bathe, get dressed,
and prepare for a banquet honoring a
del egation from Jerusal em Next tine,
| may call on you for ny private
sauna.

NASUHA
(offering a respectful
curtsy)
Certainly, Your H ghness. I'll inform
Madam Hannah pronptly. Enjoy the
banquet, and whenever you need ny
services, |'ll be ready.

CUT TO
| NT. BREAK ROOM - LATER
Nasuha (Adan) and anot her masseuse, REBECCA, a young wonan
in her early 25, sit at a small table in the break room

si pping tea. The atnosphere is relaxed until Madam Hannah
enters, her face grave.
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MADAM HANNA

(addressing the roon)
Good norning, ladies. | regret to
informyou that a di anond neckl ace
bel onging to the Princess has gone
m ssing fromour Spa. The Princess
i s deeply upset because it was a
cherished token fromher |ate
grandnot her. The neckl ace, as you
know, was saved fromthe theft attenpt
by Al eron and his notorious gang.
But today, it's gone m ssing. So, we
are conducting a thorough search of
t he handbags, bodi es, and cl ot hes of
every staff nenber and client present
in the Spa. | urge everyone to proceed
to the Reception Hall inmediately.
You will be directed to enter Massage
Room No. 2, where our security staff
and I will conduct the search. |
under stand the i nconveni ence, but
the reputation of our Spa is at stake.

CUT TO
EXT. GUI LLOTI NE SQUARE - DAY

I n Nasuha's vivid inmgination, her disguised self, now
reveal ed as Adam is bound to a MASSI VE WOODEN CRCSS in a
sprawming CGuillotine Square, directly in front of the inposing
Royal Pal ace.

A throng of people, a nultitude of faces, gather to w tness
this grimspectacle. They are a sea of judgnent, anger, and
antici pati on.

Stern guards, dressed in authoritative unifornms unshackl e
Adami s hands fromthe cross, his restraints falling away.
Their grip on himis firmand unyielding as they pull him
toward the om nous GUI LLOTI NE.

A M NI STER, adorned in robes that suggest authority, steps
forward. Hi s voice boons across the tense atnosphere.

THE M NI STER
(resol ute)
Adam son of Haron, has been charged
with two unforgivable crinmes. First,
he stands accused of the nurder of
Her od, the bel oved son of our
ki ngdomi s mayor in Sodom Second, he
has concealed his true identity and
deceitfully infiltrated the Paradise
Spa, masqueradi ng as a wonan, thereby
( MORE)



103.

THE M NI STER ( CONT' D)
vi ol ating our sacred sanctuari es.
The royal court has decreed his
sent ence: DEATH

The crowd's reaction is imedi ate and vehenent. They roar
with indignation, their anger and di sgust pal pable.

Adami s head is ruthlessly placed between the cold, unforgiving
jaws of the guillotine. The executioner, a figure shrouded
in dark secrecy, stands ready to rel ease the bl ade.

As the bl ade teeters on the brink of descent, Nasuha's
consci ousness snaps back to reality by Rebecca's voice, and
we CUT TO

| NT. SPA' S BREAK ROOM - CONTI NUOUS

REBECCA
(tappi ng on Nasuha's
shoul der)
Hey, Nasuha! Were are you? Cone on,
get up. Let's go.

Nasuha jolts back to the present, her voice trenbling
slightly.

NASUHA
You go, Rebecca. |I'Il join you
shortly. | hate standing in line.

Rebecca nods in acknow edgenent, | eaving Nasuha al one.

As the crowd noves toward the reception hall, Nasuha takes a
monment to coll ect herself.

Wth a quiet, fervent whisper, Nasuha begins to say his
prayer, seeking God's nercy.

NASUHA ( CONT' D)

(hushed prayer)
O Almghty God, if you save ne from
this predicanent, 1'l|l never cone
back to this SPA. O nerciful God,
you know that | aminnocent, and
what | have done so far was just to
protect ny famly and fight against
evil and injustice.

| NT. RECEPTI ON HALL - DAY

As Nasuha steps into the reception hall, she becones the
center of attention. Al eyes fixate on her, their curiosity
pi qued. Whispers ripple through the staff, and Nasuha can
sense the suspicion in the air.
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Two staff nenbers, STAFF 1 and STAFF 2, huddl e toget her,
their voi ces hushed.

STAFF 1
(whi speri ng)
| think that Nasuha has stolen the
neckl ace of the Princess since she
i s her massage giver

STAFF 2
(whi speri ng)
| don't know. Were she a thief, she
woul d not return our stolen gens and
jewelry intact after saving them
from Al eron and his gang.

Nasuha, aware of the suspicions swirling around her, maintains
her conposure. But, the atnosphere takes a sudden turn.

A SPA CLEANER bursts into the hall, holding a dazzling, |arge
DI AMOND NECKLACE high in the air for all to see.

CLEANER
(exci ted)
| found the necklace! It was hidden
under the bench in the di mcorner of
the Sauna that the princess uses!

A collective cheer erupts fromeveryone present, and the
nmood shifts fromtension to jubilation

Madam Hannah and Princess Clara nmake their way to the hall,
their faces filled with relief and gratitude.

MADAM HANNA
(overj oyed)
Thank you, thank you all! And a
speci al thanks to our diligent
cl eaner. This necklace is of
i mreasur abl e value to the princess!

Princess Clara, her eyes glistening with tears of joy,
approaches the cleaner and takes the necklace from his hands,
holding it close to her heart.

PRI NCESS CLARA

(renmoving a ring from

her finger and giving

it to the cleaner)
You have ny deepest gratitude. This
neckl ace is not just a piece of
jewelry; it's a cherished famly
hei rl oom Thank you for finding it!
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The spa hall reverberates with appl ause and a renewed sense
of celebration as the crisis is averted, and joy returns to
the air.

CUT TO
EXT. DESERT - DAY

The vast desert stretches out endlessly, with low sand hills
dotting the arid | andscape. Under the relentless sun, a
seem ngly endl ess caravan unfol ds, conprised of hundreds of
canel s, horses, nules, and donkeys | oaded w th nerchandi se.

Scores of athletic arnmed nen march both at the back and
forefront, ensuring the safety of the caravan.

In the mdst of this inpressive procession, a two-horse
carriage clatters along the rugged desert road.

Riding in front of the carriage are Nasuha (Adam, and Joseph
They ride their horses side by side, their faces marked by
determ nati on

Nasuha, nmounted on his loyal black stallion named Storm is
acconpani ed by his faithful dog, Tiger. He speaks to Joseph
with a hint of relief in his voice.

NASUHA ( ADAM)
Thank God |I'm getting out of Sodom
and Gonorrah. Though I'm | eaving ny
country behind, sonetinmes inmgration
i's necessary for humanki nd.

Joseph, nods in agreenent.

JOSEPH
You are right, ny friend. When you
have no place and value in your
country, then you have to go sonewhere
el se. 1'"malso considering noving to
Hebron or Jerusal em soon because
honosexual ity has been spreading in
our country. People no |onger hold
to the famly traditions and getting
married wth the opposite sex. Charity
and hel ping the poor have becone a
thing of the past. You know, recently
a pious man in Sodom started preaching
and inviting people to give charity,
fear God, and stop sanme-sex narriages
and honosexuality, but to no avail.
| think our country is dooned to
destruction.

Nasuha furrows his brow, concerned.



106.

NASUHA
VWhat about the king? Wiy wouldn't he
do anything about it?

Joseph sighs, revealing the grimstate of affairs in their
hornel and.

JOSEPH
The ki ng has becone so old. He's
nmerely a veneer on power, a synbolic
figure. The king's Crown Prince,
SAMUEL, who is openly gay, has been
running the country for the |ast
five years.

| NT. HORSE CARRI AGE - DAY

I nsi de the horse carriage, Maria and Sarah respectively, sit
opposite LEAH, the young and beautiful 21-year-old daughter
of Job, the caravan owner.

A | ong wooden box under Maria's seat nakes sone noise as the
carriage noves along the rough desert road. Leah's curiosity
gets the better of her, and she leans in to inquire.

LEAH
What's so inportant in that wooden
box that you're carrying under your
seat, Maria? Wiy didn't you load it
on a canmel or nule with the rest of
our bel ongi ngs?

MARI A
(smling)
|'ve got ny bodyguards in this box.

Leah's eyes wden in surprise and confusion.

LEAH
Your bodyguards in a box? What do
you nean by that? My father has hired
many nmen for the protection of us
and hi s nerchandi se.

MARI A
One shoul d al ways depend on their
own strength, Leah. In this box, |
have ny bow, arrows, quiver, and
protective arnor. It's ny way of
being self-sufficient and ready to
protect nyself and those | care about.
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EXT. VALLEY - LATER

The caravan continues its journey, entering a dry valley
signifying the presence of no community.

Nasuha (Adam, Joseph, and Uncle Job, all three arnmed with
swords, their shields securely hanging fromthe saddl es of
their horses as they travel side by side. The horse carriage
follows closely behind.

Nasuha directs a question to Uncle Job

NASUHA
Uncl e Job, why have you hired those
men for the protection of your
caravan?

UNCLE JOB
My dear Nasuha, we shoul d al ways
t ake precautionary measures,
especially on a journey as |ong and
treacherous as this one. 1've heard
fromfell ow nmerchants that the
remmants of Al eron's gang occasionally
attack caravans and passersby al ong
this road. That's why I've hired
t hese nen, positioning themat both
the front and back of my nerchandi se
for added security.

JOSEPH
Nasuha is also a great fighter Uncle
Job. | have trai ned her and she uses

the sword skillfully. She can defeat
men of her age effortlessly.

Uncl e Job and Nasuha exchange appreciative gl ances.

As the caravan passes through the valley, an unexpected attack
erupts. And a bandit gang descend upon them i ke a swarm of
bees.

The front group of guards spring into action. Swords cl ash,
arrows fly, and battle cries fill the air. They fight
valiantly, defending the caravan agai nst the ruthless thieves.

| NT. HORSE CARRI AGE - CONTI NUOUS

| nsi de the horse carriage, Sarah, Maria, and Leah are startled
by the commotion out si de.

SARAH
(concer ned)
Wiy is there a commoti on outside?
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Maria pulls the curtain aside and peers out the w ndow of
the carriage. Her eyes widen in alarmas she spots a group
of nmounted bandits shouting and descendi ng from a near by
hill. Maria returns to her seat and pulls the wooden box
from under neat h.

Maria swiftly retrieves her protective arnor and hel met. She
dons them qui ckly, ensuring her safety.

She grabs her bowstring and quiver, filling the quiver with
as many arrows as it can hol d.

Prepared for battle, Maria | eaps out of the carriage that
has conme to a conplete stop

EXT. VALLEY - CONTI NUQUS

Taki ng cover behind the carriage, Maria focuses her gaze.
She takes the first arrow from her quiver, pulls her bowstring
taut, and ains at a nounted thief racing toward the carri age.

Her trained hand rel eases the arrow, and it speeds through
the air, finding its mark at the chest of the bandit, causing
himto collapse fromhis horse.

Nasuha (Adam grabs his shield fromthe saddl e of his horse
and spurs the steed into action. R ding toward an approaching
robber, he reaches the adversary with a swft, precise strike
of his sword.

The bandit's head is severed fromhis body, |eaving the
headl ess rider nonmentarily suspended on the bl ade before
col l apsing to the ground.

A WDE SHOT reveal s the chaos unfol di ng around t he CARAVAN
wi th Joseph, Uncle Job, and his security guards all engaged
in fierce conbat with the maraudi ng robbers.

Maria's arrows find their marks, taking down a few nore
bandits, but the odds still seem overwhel m ng.

Am d the turnoil, two persistent robbers manage to reach the
rear of the horse carriage, attenpting to clinb aboard.

Leah, sensing the i medi ate danger, takes swift action. She
junps off the carriage, and one of the thieves pursues her,
brandi shi ng hi s sword.

Nasuha (Adam ever alert, quickly assesses the situation and
engages the approaching thief in a fierce sword fight. Wth

expert precision, Nasuha delivers a deadly blow that |eaves

the bandit critically injured and unable to continue the

at t ack.

Leah, relieved, watches the scene unfold from behi nd.
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LEAH
Vow She fights Iike a man.

| NT. HORSE CARRI AGE - DAY

One of the robbers opens the door of the horse carriage where
Sarah and Tiger, Adamis dog, are sitting. As the robber
attenpts to get into the carriage, Tiger swiftly [ eaps onto
his face, biting his hand forcing himto drop his sword.

The startled robber tries to fend off the determ ned dog by
usi ng his hands, but in the process, he |oses his bal ance
and tunbl es backward, falling out of the carriage.

EXT. VALLEY - CONTI NUQUS

Tiger persists in confronting the robber. The dog bites him
targeting various body parts. Retreating in pain, a strike
from Job behind his shoul der causes the robber to coll apse.

Tiger swftly returns to the carriage, positioning hinself
at the foot of the stairs, resolute and watchful, ready to
def end Sar ah.

IN A WDE SHOT, the battle rages on with full intensity as
bandits relentlessly press forward, posing a serious threat
to the REAR of the CARAVAN, inflicting casualties.

Joseph, engaged in the mdst of the battle, nonmentarily

gl ances towards the back. Wth swift precision, he thrusts

his sword into the belly of a robber in front of himbefore
charging towards the rear of the caravan. There, he skillfully
attacks a nounted hi ghwayman, killing himon the spot.

Just when it seens the defenders m ght be outnunbered, a
t hunder ous sound of hooves signals the arrival of scores of
hor semen chargi ng from behi nd.

They swiftly engage the highwaynen creating a dust-filled
battl eground turning the tide in favor of Uncle Job's guards.

Pani ¢ and chaos spread through the bandits' ranks.

Job watching the spectacle fromhis |location gives a smle
of contentnent.

UNCLE JOB
(to hinself)
My security plan worked well. | think

we' ve weat hered the storm

NASUHA' S POV: A hi ghwayman with an EYE PATCH over his |eft
eye charges on horseback toward Maria from her blind spot.
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Mari a, busy shooting at bandits with her bow, renains
oblivious to the danger closing in. The hi ghwayman brandi shes
his sword, poised to strike Maria down.

In a swift and dari ng maneuver, Nasuha, riding fast,
intercepts the hi ghwayman just before he can reach Mari a.
Their horses collide with a thunderous inpact, sending both
tunbling to the ground.

A fierce sword fight erupts between them exchanging a flurry
of attacks and defenses.

NASUHA
(Recogni zi ng the bandit)
Moab! You escaped from your attack
on the Paradi se Spa. | defeated your
boss and paved the way for his
capture. Now it's your turn.

MOAB
|"mglad we met again so that | end
your life for ny pleasure, not for
avengi ng ny boss because |' m happy
for his inprisonnment as his surrogate
to |l ead ny conrades.

NASUHA
| shall have you arrested. If you
resist, I'magonna kill you right

here so that some vul tures m ght
feast on your dirty neat and fl esh.

MOAB
| adm re your self-confidence. But
t hose soft hands are good for a
massage, not for using a sword.

NASUHA
If you are a man, let's fight wthout
swords. That way, you wll see the
power of ny hand.

MOAB
(sheat hing his sword)
Agr eed.

Nasuha (Adan) also puts his sword in its sheath, engaging in
i nt ense hand-to-hand conbat.

As the battle rages on, Nasuha (Adam s) clothes tear, and
the wig falls fromhis head due to the intensity of the fight.
Am d the fray, Adamis true identity is reveal ed.

Moab, nonentarily taken aback by this revel ati on, becones
even nore denoralized.
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MOAB ( CONT' D)
(Wth a mx of
ast oni shnent and
acknow edgnent)
It dawns on me now — your prowess in
conbat is because you're a man.

Moab attacks, and Adamresponds with a series of powerful
punches, concentrating on Mab's right eye.

ADAM
(punchi ng vi gorousl y)
I ndeed, | ama man. My nane is Adam

an ordinary man whose strength has
been underesti mated by corrupt
authorities and treacherous

i ndi vidual s |i ke yourself.

Adam s rel entl ess barrage of punches and kicks drive the
bandit to the ground. Overwhel med and defeated, Moab raises
his hand as a sign of surrender.

Adam renmoves his torn shirt and uses it to tie Mab's hands
behi nd his back, ensuring he can no | onger pose a threat.

| NTERCUT W TH:

Joseph fiercely engaging with other bandits, bravely killing
and woundi ng t hem

Uncl e Job and his guards fighting the remaini ng hi ghwaynen,
now out nunbered and denorali zed.

Leah, nesnerized by the beauty and handsoneness of Adam
rubs her eyes and | ooks at himin awe and di sbelief.

LEAH
Oh ny God. He's actually a man!

MARI A" S POV: A H GHWAYMAN, nounted on a gal |l opi ng horse,
energes from behind, aimng his spear for Uncle Job's back
Maria reacts with lightning speed, drawi ng her bow and taki ng
ai mat the charging hi ghwayman.

MARI A rel eases the arrow. It soars through the air with deadly
precision, finding its mark on the CHEEK of the robber. Wth

a gasp, the bandit collapses fromhis horse, his attack

t hwart ed.

Adam Joseph, Uncle Job, and the guards continue to fend off
t he remai ni ng hi ghwaynen, their newf ound confidence bol stered
by Maria's swift and accurate intervention.
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Ami d the chaotic battle's climax, a robust and athletic robber
on horseback suddenly seizes Leah, gripping her waist tightly
with the intent of abducting her.

Adam spurs his loyal horse into a swft and determ ned charge.
Racing towards the bandit's left side, he welds his sword

wi th precision and strikes a powerful blow to the robber's
left |eg.

The force of Adamis strike sends the robber tunbling, causing
himto | ose balance and ultinmately rel ease Leah, who is |left
startled but unhar ned.

Wth his assailant now i ncapacitated, Adamswi ftly delivers
a decisive, fatal strike with the tip of his sword, ensuring
the imedi ate elimnation of the threat.

Adam then shifts his focus to Leah, gently lifting her and
hol ding her face to face in his |lap. He ensures Leah's safety
by securing her near the carriage.

ADAM
(to Leah)
Just go and stay with nmy nother in
the carri age.

MARI A'S POV: Maria's eyes narrow as she notices a retreating
robber attenpting to escape with a canel |oaded with Job's

mer chandi se, approximately 70 neters away. She swiftly pulls
her bowstring and rel eases; the arrow finds its mark, bringing
down the bandit fromthe canel.

MARI A
(1 owering her bow
with a | ook of
satisfaction in her
eyes)
That's how we protect what's ours.

UNCLE JOB
Thank you, Maria. You' ve saved ne
and ny nerchandi se.

JOSEPH

(grinning)
That was an inpressive shot, Maria.

Seeing their conrades dead and wounded, and their boss
captured, the four remaining thieves decide to nake a hasty
escape. But Job's vigilant guards are in hot pursuit.

Wil e Uncle Job and his nen, along with Adam and Joseph,
work diligently to reorgani ze the caravan, the guards |ed by
ABRAHAM Job's personal bodyguard, a strong man in his early
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30s, return with one of the fleeing robbers, his hand securely
tied behind his back.

ABRAHAM
Sir, of the four fleeing robbers,
two were killed, one escaped, and
this one has been captured.

UNCLE JOB
Good job, M. Abraham Keep himwth
his surrendered | eader. W will hand
t hem over to the Hebron authorities.
You and Adamw || have your rewards,
and they will have their fair trial
in court.

The caravan, victorious against the highwaynen's anbush,
regroups and continues its journey through the valley.

EXT. DESERT - N GHT

In the heart of the desert, beneath a canvas of tw nkling
stars, Adamsits regally in his silk robe, flanked by MARI A
and SARAH. They forma small circle around the campfire, its
flames casting a conforting warnth.

Opposite them Leah, Job's radi ant daughter, is seated with
her father and Joseph. The crackling canpfire illum nates

their faces as they share stories and |l aughter. The night's
breeze rustles through a few bushes and plants around them

UNCLE JOB
(to Joseph)
Now, Joseph, can you pl ease explain
why you didn't tell me the truth
about Adanf

JOSEPH
(respectfully)
My honorabl e uncle, | just wanted to
protect Adam Hi s father was
tragically killed, their home was
set abl aze, and their bel ongi ngs
were unjustly confiscat ed.

UNCLE JOB
Joseph, considering the gravity of
Adam and his famly's plight, you
did the right thing.

JOSEPH
Thank you, Uncle Job.
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UNCLE JOB
Now, being out of the jurisdiction
of Gonorrah's corrupt |egal system
Adam can start a new life.

LEAH
Absol utely father
UNCLE JOB
Adam | have an offer for you. 1'd

like to make you the manager of ny
conpany in Hebron and give you 30%
of the profit we make.

ADAM
Uncl e Job, that's a generous offer,
and | appreciate it. However, there's
sonething | need to make clear from
t he beginning. | have a deep passion
for acting and conpl eting ny higher
studies, and 1'd like to continue
pursuing it alongside this
opportunity.

UNCLE JOB
Adam | see no problemw th that at
all. You' re part of the famly now,

and we want you to be happy and
fulfilled in your career.

ADAM
Thank you, Uncle Job. Your
under st andi ng neans a lot to ne.

CUT TO
EXT. QUTSKI RTS OF HEBRON - DAY

The sun hangs high in the sky, casting a gol den gl ow over
the picturesque outskirts of Hebron. Lush, enerald hills
surround the ancient city, their rolling slopes dotted with
olive groves and vineyards. The thatched-roof houses, barns,
and out bui | dings of Hebron gleamlike gens nestled within
this pastoral |andscape.

JOB' s GRAND CARAVAN approaches the outskirts of the city. At
the forefront of the caravan, beside Joseph and Job, riding
his magni ficent black stallion, is Adam no |onger disguised
as Nasuha. He is resplendent in a fine silk robe that shimers
i ke noonlight on a tranquil sea. Flanking himis TICGER, his

| oyal dog, a mpjestic creature with a regal bearing.

As the caravan draws cl oser, the people of Hebron, including
young nen and wonen standi ng near the entrance of their
famly's well-kept honestead, begin to take notice.
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UNCLE JOB
(Boi st erously)
Ah, Hebron! W've arrived, ny friends!

EXT. CARAVANSARAHI - DAY

Job's CARAVAN, comes to a halt in front of a massi ve WAREHOUSE
at the corner end of the Caravansarahi. The air is filled

with the sounds of hooves, the creaking of wagons, and the
chatter of traders.

The warehouse stands tall and sturdy, its |large doors w de
open. Sone dust fromthe journey still hangs in the air as
the caravan settles, and nerchants and | aborers prepare for
t he unl oadi ng process.

Job stands at the entrance of the warehouse, surveying the
i ncom ng caravan. Joseph, Adam and Abraham Job's trusted
bodyguard, are by his side, ready to oversee the unl oadi ng.

UNCLE JOB
(getting into the
war ehouse)
Here they are. This shipnent is
crucial for our upcom ng deal with
the silk and cotton buyer. Let's
make sure everythi ng goes snoothly.

| NT. WAREHOUSE - DAY

The expansi ve war ehouse echoes wth the sounds of activity
as carts, canels, and wagons are lined up outside, waiting
to be unl oaded.

UNCLE JOB
Joseph! | need you and Abrahamto
oversee the unl oadi ng of these goods
into the storage hangar. Adam and |
are taking the ladies to the Hebron
Hotel and | ater heading out to neet
one of our trusted buyers.

JOSEPH
Don't worry, Uncle. W' ve got it
covered. The goods will be safe with
us.

UNCLE JOB
(noddi ng)
Good. The buyer is expecting top-
quality silk and cotton. Make sure
every crate is handled with care.
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ABRAHAM
Sir! W've been doing this for years.
Your goods are in safe hands.

UNCLE JOB
The buyer has been loyal to us, and
| don't want anything to jeopardize
that relationship.

JOSEPH
We under stand, Uncle Job. You go and
seal the deal. W'l take care of

the rest.

Adam and Uncl e Job head toward the warehouse exit, |eaving
Joseph and Abrahamto coordi nate the unl oadi ng.

EXT. HOTEL PREM SES - MOMENTS LATER

The HEBRON HOTEL stands as a tineless relic of old-world
charmon the bustling streets of Hebron. The stone facade
exudes an air of history, with intricate carvings and ornate
bal coni es. Above the arched entrance, a wooden sign with
"HEBRON HOTEL" carved in el egant script hangs.

As Adam hel ps the LADIES di snmount fromtheir horse-drawn
carriage, the hotel staff, dressed in crisp unifornms, energe
fromthe shadows |ike graceful choreographers. They approach
with a quiet professionalism their experience evident in
the way they seam essly take charge of the carriage's reins,
guiding it away to its designated parking area.

CUT TO
I NT. SILK SHOP - DAY

The shop exudes opul ence, with vibrant sil ks adorni ng wooden
beans, creating a breathtaking tapestry of colors.

Uncl e Job and Adam sit across from MOSES, a distingui shed
weal t hy businessman in his early 60s, and a | oyal custoner
of Uncle Job in Hebron.

UNCLE JOB
(to Moses)
My friend, please allow ne to
i ntroduce M. Adam ny conpany's
branch manager in Hebron. He is now
part of ny famly and will oversee
my business affairs in the area.

MOSES
(smling toward Adam
Nice to neet you, young nan.
( MORE)
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MOSES ( CONT' D)
| ook forward to working with you
to prosper and flourish our conpanies.

ADAM
G ad to neet you, sir. | can't wait
to explore new horizons in the vast
busi ness and trade universe with
prof essionals |ike you.

MOSES
VWll said, young nman. Well said.
UNCLE JOB
(to Moses)
M. Moses, |'ve brought a substanti al

anmount of fine silk and cotton. How
much of it would you like to purchase?

MOSES

(smling)
M. Job, you have ny word. I'IlIl take
all of your silk and cotton cl othing
material. We'll pay you 70% of the
price in advance, and the renaining
30% after six nonths. It's a fair
deal .

UNCLE JOB
(Ext endi ng hi s hand)
Thank you, M. Mses. W have a deal

They shake hands, sealing the agreenent. Uncle Job's face
l[ights up with a mx of relief and satisfaction.

MOSES
Your goods will grace our finest
patrons' wardrobes, and | have no
doubt they'll sell quickly.

UNCLE JOB
| appreciate your trust, M. Mses.
Now, if you'll excuse ne, | should

return to the hotel to get sone rest.

CUT TO
| NT. HEBRON HOTEL - RESTAURANT - NI GHT

Uncl e Job, Adam Joseph, Miira, Leah, and Sarah are seated
around a wel |l -appointed table in the hotel's restaurant. The
anbi ance is cozy, with dimred lighting and soft nusic playing
in the background.
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UNCLE JOB
(raising his glass)
To a successful day and fruitful
deal s!

Everyone rai ses their glasses, clinking themtogether, sharing
sm | es and nods of agreenent.

UNCLE JOB (CONT' D)
| can't believe how snoothly
everyt hi ng went today.

ADAM
(noddi ng)
| ndeed, and M. Mbses was a true
bl essi ng.

JOSEPH
(enjoying the neal)
The hotel is lovely, and the food is

del i ci ous.

LEAH
| can't wait to explore nore of Hebron
t onmor r o

MARI A

It's noments |ike these that nake
our | ong journeys worthwhile.

UNCLE JOB
(boom ng voi ce)
Ladi es and gentl enen, | have an
announcenent that will surely add to
t he j oyous at nosphere tonight.

The roomfalls into a nonentary silence, and all eyes are on
Uncl e Job.

UNCLE JOB ( CONT' D)
(smling)
| am delighted to announce the
engagenent of ny bel oved daughter,
Leah, to Adam

A collective gasp fills the room followed by cheers and
appl ause. Uncle Job raises his glass once again.

UNCLE JOB ( CONT' D)
To the future M. and Ms. Adam My
your journey together be filled with
| ove, laughter, and prosperity!

The roomerupts into cheers as Leah blushes. Sarah and Mari a
rush to hug her.
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Joseph, standing on a chair, nakes his nove towards Mari a.

JOSEPH
Maria, ny love, would you do ne the
honor of becom ng ny wfe?

Maria, |ooking at her nother for a nonent, receives a nod of
approval from Sarah. The room watches in anticipation as
Maria accepts.

MARI A
Yes, Joseph. |1'd be honored.
Cheers and appl ause fill the room once again. Joseph reaches

into his pocket, producing a ring, and places it on Maria's
finger.

Sarah, noved by the nonment, renoves a golden ring from her
finger and hands it to Adam

SARAH
(to Adam
Go on, put this ring on Leah's finger.
It's a famly heirloom

Adam with a smle, follows the tradition. The room erupts
into joyous cheers once nore, AND VE -

FADE TO BLUE

On the screen, bold Iines appear:

ONE YEAR LATER

"Adam conpl etes his higher education and begins working part-
time as a professor at the Hebron School of Theater and Drana,
teaching acting and theatrical makeup. Joseph, having sold
his property in Sodom returns to Hebron and settles down."
The screen FADES QUT.

The End.
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