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Blind Wrld

"PI LOT"
"Meek | nheritance."

TEASER
HAPPY CAMPERS 1
OPENI NG SEQUENCE. BLACK
NO SE SLOALY FADI NG | N.
W ND
SOUNDS OF HEAVY BREATHI NG
STRUGGLI NG,
FAI NT VO CES.
HEAVI ER BREATHI NG
EXT. Day. CONTINUOUS Day during the Austral sumrer.
Bright white changes to bl ow ng snow.

PULL BACK to reveal a white bucket. The bucket is upside
down on a person’ s head.

PULL BACK nore to a person holding a rope that is tied
around the waist. They turn, the bucket has a cartoon-Iike
face drawn onto it with thick black marker

PULL BACK to reveal the scene. A line of people in parkas
wearing white buckets on their heads are Wlking in a |line
hol ding a heavy rope. They are noving slowy between
buildings in the incomng storm blinded by the buckets on
their heads. Each one has a different face drawn on it.

VO CE ONE
Nunmber One out!

VO CE TWO
Nunmber two out!

VO CE THREE
Nunber three out!

This continues after all eight people with buckets on their
heads are out of one building. They are doing an exercise to
blindly go to a second buil di ng about 50 yards away in the
event of a white out. The | ast person holds the end of the



rope with a knot tied to it. The first person holds the Iine
that | eads back to building one. Buildings |ook like
doubl e-wi de trailers.

Nunber one | eads them astray. Nunber three is in a red
parka. Three falls and calls out during a harsh bl ast of
W nd.

VO CE THREE
Nunber three down!

PAN to buil ding Two.

Dr. Angel a Audibert is standing afar, watching fromthe door
of building two. Red parka, Explorer patch on her front

| eft, her nane enbroidered on the patch. DR ANGELA

AUDI BERT. She shakes her head and roughly tugs the hood of
her parka onto her head. She steps outside. She braves the
bitter chill and wal ks to building one which is blue.

The line struggles to find their way, veering further and
further off course. She wal ks past themw th an air of not
just inportance, but skill and understandi ng. She stops just
before the door of building one. She turns with intent to
the group with the buckets on their heads.

DR. ANGELA AUDI BERT
Use your voice! One day this wll
be nore than an exerci se.

SUPERI MPOSE: " DR. ANGELA AUDI BERT, PH.D., d aci ol ogi st.
Deputy Chief of Marine Research. Founder of the Explorer’s
Initiative Program UN TED STATES. "

The good doctor turns and gets onto a large truck and is
driven towards the taller, larger buildings. The ' DORVS.

Nunber seven slips and falls. The white bucket falls off of
his head. Once his falls, the rest of the line deteriorates.
The Iine collapses onto itself. Buckets fall off their
heads. They all fall into the snow and onto one anot her.
Nunber three rips her bucket off and struggles to get to her
feet. Nunber three is Dr. Johanna Masters. She | ooks around
at the state of the line and the people Iying on their
backs, defeated. Canera follows her eyes fromwhere she is
to the door of building one, then of building two. She sees
the back of Dr. A's red parka disappear into the truck
Canera circles back to her face, her expression. Red-faced
and exhausted, frustrated.

SUPERI MPCSE: " DR. JOHANNA MASTERS, PH. D., ASTROPHYSI CI ST.
ENGLAND. "

ACT ONE



MCMURDO BASE 2
| NT. DAY.

BU LDI NG ONE | S A BASE/ CAMP- LI KE STRUCTURE. | T IS BARE

M NI MUM HOUSI NG CURVED CEI LI NG GRAY AND BEI GE WALLS, GRAY
FLOORS. FI FTY SHADES OF BEI GE. WOOD SHELVES HOLD FOOD AND
SUPPLIES. | T VERY MJCH RESEMBLES A PRI SON I N | TS BLEAKNESS.
M NI MAL FURNI TURE. BOOTS, BLANKETS AND PARKAS HANG ON LI NES
TO DRY I N EACH ROOM BUNK BEDS ARE COTS WTH THI N METAL
FRAMES. IF THERE IS A SINGLE BED, IT IS SI MPLE AND

UTI LI TARI AN CHEAP- LOCKI NG WOOD. FUNCTI ON | S THE ONLY PURPOSE
HERE.

| NT. Day.

Dr. Masters wal ks down a narrow corridor, peeling off her
many | ayers. She wal ks past roomafter room Sone are enpty.
One has an odd man in it, shaking a jar wwth a creature

sl oshing around in it. Another has a pair of nmen playing
chess. She stops in front of this room The bucket is in her
hand, hangi ng at her side. She observes. The radio is on.

Foreigner’s Cold as Ice is playing.

RUDY
You can’t deny ne Terry. |I’'m
wi nning and you don’t know it yet.

TERRY
There nust be another definition of
W nni ng because, Check.

SUPERI MPOSE: " RUDY KOSLOSKI, Terrabus driver. UN TED STATES"
SUPERI MPCSE: " TERRY BREVWER, COVPUTER TECHNI Cl AN. WALES"

Terry checks Rudy’s queen. He has an annoyed | ook on his
face. Rudy rubs his hand across his pock-mark filled face.
H's skinis in very poor condition. H's nose is red from
cold and his cheeks are redder fromcystic acne. This
grosses out Terry. He watches Rudy touch his face then his
chess pieces. Johanna stays at the door with a small smle.
Terry is a huge germaphobe. Terry | ooks at the door and
shudders. He stands up and Rudy hollers.

RUDY
See? W nni ng!

Rudy nmakes several big gestures and knocks down chess
pi eces, grinning and nmaking noise in the process. Terry
wal ks to the doorway.



TERRY
Uh huh. H Joey. What’'s occurin’?

J OHANNA
Veritable utopia. Hey, Terry? Wen
you have a spare nonment could you
take a | ook at ny equi pnent?

RUDY
Wi spers- She wants you to | ook at
her equi pnent, all right.

TERRY
Sure. What’'s the problenf

RUDY
Cone on T-Terrible Terry. Rematch
Don’t you want to reclai myour
dignity?

TERRY
| won, Rude-ass. Cer | grafu.
(Welch for get lost.)

Terry | ooks at Johanna and quickly corrects hinself with an
eye roll.

JOHANNA
My calibration is off on ny seismc
gauge or nmaybe the reader is bad.
It is giving ne inaccurate
r eadi ngs.

TERRY
Where's that to?

Rudy is in the background picking at his face. One pinple
oozes a little and Rudy uses a shirt hanging on a line to
stop it. Johanna | ooks |like she may vomt and Terry turns
away fromher. He rips the shirt away from Rudy and they

start to argue.

JOHANNA
What ? Because, if the readings are
right, we would be back stroking to
New Zeal and in a week’s tine.

TERRY
['ll be there in a few

Johanna | eaves.

I NT. - McMurdo Living Quarters.



CAVERA FOLLOAS JOHANNA WALKI NG

Johanna wal ks down the hall then up a flight of stairs. She
turns down anot her bland corridor. She enters her room and
shuts the door. There are photos on the desk. Three wonen
are in one, a younger Johanna in a graduation cap and gown

i n anot her. Another photo is a vintage | ooking one of a
couple. A third photo is of a famly, her parents, sister
and herself. One wall is an entire wood encasenent of
shelving with food. Canned goods and boxes of crackers, etc.

This is a small space. Two single beds. A very serious

tel escope is in a corner with large rolls of paper. Lunar
and sol ar charts are above a desk that has several screens
with active charts being recorded. Back packs for outdoor
research, a thick snowsuit, extra boots, |ong johns and
various types of hats cover the roomin neat order. Johanna
stops at the desk as she unhooks her snowsuit and starts to
undress. The graphs appear all over the place. She reads a
data sheet that has cal cul ati ons and nmeasurenents for the
past few hours on it. She takes a pen and circles two points
of interest.

A knock raps on her door. She slips into different pants and
opens the door. Terry is standing there. An envelope is
taped to her door. He lets hinmself in and Johanna rips the
envel ope fromthe door. She is reading it as Terry types on
a keyboard. Her face twists with rage.

TERRY
Rudy is a...

J OHANNA
That’'s a bit of an insult to
ur chi ns.

TERRY

He’ s so annoyi ng. No wonder he’s
here at the Pole. Rest of the world
couldn’'t stand him

J OHANNA
That cow

Terry spins in the chair. The conputers appear to nmake a
bunch of noi se and Johanna tosses the letter onto the desk.

TERRY
Mbo?

J OHANNA
See? Therel

Terry picks up the letter and reads a phrase al oud.



The bucket
r obot .

The screens show graphs that

TERRY
"Skills as a researcher borderline
exceptional while within the safe
and secure confines of a walled
| aboratory, yet a disappointingly
soft and reluctant |eader in the
field.” CQuch.

JOHANNA
| didn't realize | was neant to
bark orders at twenty bel ow whil st
wearing a bucket on ny head in
order to make ny researching
mat eri al s publ i shabl e.

is sitting on her telescope making it

orange then red.

TERRY
VWhat does that nean?

J OHANNA
It means, of course, if it were
accurate, that we're about to
experience a solar stormlike we’ve
never seen before.

TERRY
A solar storn? Wuld that nelt the
pl anet kind of a solar stornf

JOHANNA

You know, you’'re funny, Terry.
TERRY

Not trying to be. |’ m serious.
JOHANNA

Oh, well, no. Not nelt it but |
guess in a way yes. Qur electrics
will veritably cease to exist. The
program was working just fine
before. Now it just shows all of
this activity. It’s been this way
since | noved it fromthe |ab.

TERRY
VWell, we're sure its inaccurate
t hen.

Johanna shoots hima | ook.

| ook like a

brighten fromblack to green to



TERRY
Way did you nove it fromthe | ab?

JOHANNA
| didn"t. Dr. A did.

TERRY
Way woul d she do that when we're
only days away from seasona
departure?

JOHANNA
| don’t know. Why woul d she send ne
to Happy Canpers for two straight
days, again?

TERRY
Wiy did she do that?

J OHANNA
Because she’'s a sadist. The | ast
thing | needed to be doi ng was
taking the survival initiation just
as we're about to |leave. Al our
reports have already been
submtted. |’ve | ost another two
days!

TERRY
[OFf topic.] Even doctors have to
call her Dr. A?

Johanna’ s snorts. She | ooks to the door then to the photos
on her desk.

JOHANNA
Ch, don’t get ne started. She calls
me, ’'Joey’ because she thinks I'm
Australian. |I’ma bl oody nucl ear
astrophysicist and she talks to ne
like a child. Pets ny head.

Terry | ooks down. Like he’s just thought of sonething.

J OHANNA
VWhat ?

TERRY
- I"’msorry. | thought you Iiked
it. Everyone calls you, 'Joey.’ |
didn’t know it bothered you. | feel
i ke an asshol e.



JOHANNA
No! It’s fine. You re fine, Terry.
Yeah, actually, many people do, |
guess. | don’'t know. My father
called me... I"msorry. I'm
conplaining. It’s just her, |
t hi nk. Perhaps only | find her
dul cet tones of fensive.

Johanna stands back and observes the screens and their data
for a nonent. She snatches the letter from her desk and
| eaves. Her voice carries fromthe corridor.

TERRY
Where are you goi ng?

JOHANNA
Let nme know what you fi nd!

I NT. - DR ANGELA AUDI BERT' S OFFI CE

Dr. Ais a severe-looking woman. Her office is tidy. Her
desk is pulled away fromthe wall and put in the mddle of
the floor |like a business office. There are neat stacks of
MANI LA fol ders on her desk. Two photos are on the desk. One
is with an African tribe, with Dr. Ain the mddle. The
other is of a group of children outside of a school while
Dr. Ais cutting a red ribbon surrounded by peopl e grinning.
Dr. A has a face of stone in both photos and behind her
desk. Johanna knocks on her door, which is open.

DR A
As you can plainly see, it is open.

Johanna enters the office. She steels herself.
J OHANNA

|’d like to talk to you about ny exit letter.

DR A
| believe it is accurate and to the
poi nt, Joey.

J OHANNA
This exit letter acts as a letter
of recommendation. |’ve spent five
nmont hs. .

DR A

| am wel|l aware of what constitutes
a recommendati on and the purpose of
an exit letter seeing as | wote
the letter nyself.



J OHANNA
You descri bed ne as neek.

DR A
Yes, | did. | amaware. | also
believe that is a fitting
description. | tend to choose ny
wor ds wi sel y.

Johanna funbles to find her words but Dr. Audi bert continues
bef ore Johanna can find her verbal footing. Dr. Audibert is
cool, snooth as silk and tough as nails. She doesn't sweat,

she nakes you sweat.

DR A
Bef ore you enbarrass yourself with
sonme i nadequat e nonsense about
inheriting the earth it would do
you well to remenber that the earth
W ll inherit you here. It wll
swal | ow you up and not bot her
spitting out the bones. Mire
experi enced scientists have net
very ugly ends to extraordinary
lives | eaving behind | egaci es that
will fill text books for
generations. You appear capable
enough as a researcher but where
you fail is not solely in your
inability to lead, but in your |ack
of care as to why |eadership is
inmportant. | stand firmy planted
behi nd every word.

CAMERA PULLS BACK TO SEE A DEFEATED JOHANNA STARE W DE- EYED
AT DR AUDI BERT. JOHANNA FI NALLY TURNS SLOALY AS DR

AUDI BERT CONTI NUES W TH HER PAPERWORK. CAMERA FOLLOWS
JOHANNA DOWN THE HALL I'N A BLURRED AND MUMBLED SHOT AS SHE
GCES DOWN CORRI DOR AFTER CORRI DOR.

Johanna | eans against a wall and puts her head down,
steadi es her breath. An echo fills her ears of overl apping
words. "Meek. Inability. Fail. Inability. Meek. Inability.
| nadequat e. Her surroundi ngs becone distant.

MR. FROSTY 3
| NT. The cafeteri a.

It resenbles an arny ness hall. There is a |line around the
M. Frosty machine. The residents love their M. Frosty. M.
Frosty is not working and the natives are restless. There is
a crowd conpl ai ning about the |ack of frozen treat.



10.

Johanna gets a tray and goes into the line. She grabs a bit
of food here and there without really | ooking to see what
she is doing. She sits down to eat, watching the cluster of
peopl e by the ice cream machi ne. They are getting | ouder,
nore annoyi ng. She eats with a blank stare, her face stil
pink fromthe cold and fl ush.

As she eats, she see two people she knows wel |l having an
ani mated conversation. A nanme catches her attention. She
scoops a lunp of potatoes into her nouth and goes to the
crowd gathering around M. Frosty.

SUPERI MPCSE: "DR. RAPHAEL RUM NI O, PH. D., TOPOGRAPHER
BRAZI L. "

SUPERI MPCSE: " KYLE MORRI S - Expedition Guide, UN TED STATES.

[Dr. Ruminio is speaking with Kyle Morris who is the
expedition guide. He is just back fromthe field canp that
houses a snmall teamthat hosts tenporary researchers on
smal | and specific quests. The wi nter season i s approaching
and field canps are starting to close for the season. Kyle
has a team of dogs that are his children. Conmmandi ng but

ki nd. Raphael Rumi nio is handsonme and qui et, serious. They
are having an intense conversation. Kyle has his hand to his
mout h and i s shaking his head. They are not concerned wth
M. Frosty but rather something inportant. Johanna tries to
catch words without catching their eye.]

KYLE MORRI S
Dr. Audibert isn't the friendliest
animal |’ve encountered, but | was

surprised she was actually capabl e
of such enoti ons.

Hearing the name, Johanna can’t hel p but overhear and assune
this was partially about her |ack of reconmmendati on by Dr.

A. She’s visibly upset and stares directly [awkwardly] at
the men. They see her and pause.

JOHANNA
Enmotions? | find that very hard to
bel i eve. The woman has the charm of
a wet dog.

Raphael connects that they haven’'t net yet and nmekes the
i nt roducti on.

DR. RAPHAEL RUM NI O
Dr. Johanna Masters, this is Kyle
Morris. He is an exhibition guide,
the best. He’'s back to hitch a ride
home in a few days’ tinme. Dr.
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- DR RAPHAEL RUM NI O
Masters is with Dr. A's Explorer’s

Program And, | wonder if she has
heard the news after being in the
field all day.

The nmen | ook distraught. They | ook very worried about
sonet hing that Johanna fears has to do wth her

JOHANNA
News ?

The trio | ook unconfortable at one another. Terry wal ks
qui ckly fromthe end of the cafeteria hall to where they' re
standing. He is annoyed at the crowd of people around.

TERRY
Sorry to interrupt. Joey? Can
speak with you?

Johanna hol ds up her hand at Terry. She squares herself in
front of Raphael. M. Frosty is back online and the snal
crowmd starts cheering. Terry tugs on Johanna. Kyle | owers
hi s head.

RAPHAEL
It’s Dr. Bryant.

JOHANNA
M ke? What happened?

The cafeteria grows |ouder. The radio station plays Ice Ice
Baby and the cafeteria grows wild. W can’t hear what

Raphael is saying. Johanna takes off and Terry foll ows close
behi nd. She hustles through the building to her room where
she starts to dress for the outdoors. She checks a schedul e
on the wall with her finger and she tugs on a coat with her
free arm Terry rushes in behind her.

TERRY
| can’t find anything wong with
your equi pnent.

J OHANNA
Do you know if this is still MKke’s
schedul e? Dr. Bryant with NSF? Is
he packed up? he didn't |eave yet,
did he?

TERRY
Joey, | don’'t really know him |
have no idea. Did you hear nme? Your
gear is going off the charts and I
can’t find what’s wong with it.
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JOHANNA
Il ook at it later. Do you know
what happened? Di d sonet hi ng happen
to hinfP

TERRY
Al | know is that soneone died.
Look, what if your programisn’'t
off? What if it’s accurate?

JOHANNA
WHO di ed? M CHAEL? Ch ny god!

TERRY
| don’t know. Soneone. |s he your
boyfri end? What about...?

Johanna | eaves her room quickly and Terry tries to foll ow
The machi nes continue to nmake noise in the background. The
colors red and orange start to overpower the black and
green. He stops in the hall and goes back to Johanna s room
to ook at the colors and data changi ng on the screen and
printouts. He sits down and starts typing at the keyboard.

EXT. Still daylight. - Antarctica

The sun hangs | ow on the horizon this time of year. There is
never night, just endless day. The stormfromearlier | ost
steam and the sky is clear. Johanna is on a snowrpbil e.

CAMERA |'S AT HER LONER RI GHT REAR, FOLLOW NG HER I N THE SNOW
THE SNOWOBI LE |'S SPRAYI NG SHE TRAVELS AWAY FROM THE MAI'N
AREA OF MCMURDO WHI CH | S DI NGY, LIKE A HUGE CONSTRUCTI ON
SITE. THE GROUND BECOMES CLEANER AND MORE SNOW COVERED.

The silence here swallows you up. There is nothing. No

el ectrical buzzes or traffic sounds. It is absolute silence
as if in space. The noise fromthe snowmbile is

al | - enconpassi ng.

Johanna approaches a field canp. These are snmaller hut-type
makeshi ft houses on the ice. She turns off the snownobil e.
W listen to absolute silence she experiences here. W begin
to hear her heartbeat.

EXT. Constant daylight.

Johanna knocks on a door in a field canp. It is smaller than
the main buil di ng which houses several hundred people. This
canp fits only a few and is narrow and squat.

INT. Field Canp.
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The ceiling is padded. C othes are hangi ng everywhere. There
is an otherworldly sound comng fromthe depths. A man sits

in the corner with a pair of headphones on. This is not who

she is |l ooking for. She touches his foot and he wakes.

SUPERI MPCSE: " DR. GEORGE PI EDMONT, CELL Bl OLOd ST AND DI VER.
UNI TED STATES. "

He is retiring after his final dive today.

JOHANNA
|’mso sorry to disturb you

GEORGE
No, Joey. It is quite all right. |
gat her you’ re here about M ke.

There are photos on the walls of George and anot her man, Dr.
M chael Bryant. There are numerous newspaper clippings and
pages of research. There are packed duffels and scuba gear.
Dr. CGeorge Piednont is older, and is retiring. He is show ng
a deep sadness that pronpts Johanna to sniffle.

J OHANNA
No one has said what happened. |
rushed over here but, | don’'t know

what happened. .

The door opens. It is Mke. Johanna has a | ook of relief but
it is squashed by his red eyes. He | ooks surprised to see
her, but relieved.

SUPERI MPCSE: DR M CHAEL BRYANT, PH.D.,
VOLCANOLOG ST/ GLACI OLOG ST. AUSTRALI A"

JOHANNA
M ke! What happened? No one wil|
say!

She turns and approaches himas if she is going to hug him
but she doesn’t. They're swall owed by their huge gear and
out er wear .

M CHAEL
It’'s Kl ara.

Johanna can hear CGeorge rustle in the corner, masking a cry.
Her gaze goes to the cluster of photos.

SMASH IN TO A PHOTO OF M KE, A WOVAN AND A LI TTLE G RL AT A
TOURI ST SITE - WAl TOMO CAVES. THEY ARE WEARI NG HARD HATS
WTH LI GHTS ON THEM AND HOLDI NG RUBBER | NNER TUBES.
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JOHANNA
Your wife? What the hell happened?

Ceorge wal ks past them and | eaves the shack. He sounds
terribly upset as he | eaves. The wind is picking up again.

There is nmovenent underfoot. Qut here, they are on eight
feet of thick ice. There is no solid ground. There is always
a feeling of novenent. The ice is thick, but beneath that is
the wild and vast ocean, including the manmal s.

M CHAEL’ S CAMP 4
EXT. Day.

It is night although it isn’'t dark. M ke and Johanna are
lying on their backs on the ice. They are listening to seals
sing below the surface. The seals songs are ethereal, al nost
t echno- soundi ng. They cone in boons and clicks and then
sonetinmes these |long stretches of crying.

Johanna keeps wi ping tears away from her face. Mke is
telling her how his wife died.

M CHAEL
| just talked to her a few days
ago. She and Violet are on holiday
in Christchurch while they wait for
me to come home, you know? Twenty
years |’ ve been com ng here. Except
when Kl ara does, of course. W were
all going to neet up as al ways,
have a nonth or so just us.
Hol i day. Surfing. They decided to
go fishing. Go swma bit on the
boat. Klara - ny God - she’s a
damed Cceanographer. There was a
strong current.

Johanna nods. The eerie sounds of the seals lay their tune
as the backdrop to his story.

M CHAEL
They said she hit her head on the
edge of the boat. Vi's only el even
but she is one hell of a sw nmrer,
of course. Violet pulled her in.
Gave her nouth-to-nouth. She tried
to save her nother. She tried.
| magi ne what that’s like for a kid?
Trying to save your own nother only
to have her die in your arnms. It’s
time for me to go hone.
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Fade out.

The seal’s song fading with picture, then, a BOOM of the
seal s voi ces.

Musi c overlaps with the underwater song.
SAYI NG GOCDBYE TO KLARA 5
| NT. Day.

W see the back of a young girl with long hair. Arns fol ded
across her chest. She is standing in a doorway, |ooking out
of a screen door. Far off in the distance is the ocean.
Boats punctuate the horizon. Little white houses fill in the
gaps in the hills. Her silhouette is created by the sun
rising.

A conversation is happeni ng behind her.

MAN 1
| understand your concern, but Dr.
Bryant’s wi shes are cl ear

GRANDMOTHER
| couldn’t care |essl!

GRANDFATHER
No daughter of ours is being
cremat ed!

MAN 1
| do understand. However. ..

GRANDMOTHER
Then understand that our daughter
will be buried with her famly. In
Anerican soil. | don’t care what |
have to do.

MAN 1
| really cannot release the body to
you. Dr. Bryant’s instructions for
cremation are clear. I'’msorry.

GRANDFATHER
Doctor Bryant! That man has no
right to dictate what happens to
her body! We do! Do you see him
her e? No!

The young girl plucks herself fromthe wall,
turns and approaches the trio. The man | ooks at her
synpat hetical | y.
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VI OLET
My nother is Dr. Bryant. Dr. Bryant
is your daughter. Doctor
Bryant will be cremated, as she
w shed.

Violet turns and exits the screen door. She | eans against a
railing and cries softly to herself.

END OF ACT ONE

ACT TWO
M CHAEL’ S CAMP 6
| NT.

M ke is pouring a drink into a glass. Johanna is | ooking
around at his gear and general |ayout. She likes this better
than the big building which seens very nuch |ike a prison.

She takes the drink and holds it. She | ooks around his
roonf of fi ce space. Sanples of rocks sit in jars lining the
shel ves. Stacks of papers litter nearly every avail able
surface. This is a small space where work and hone are one
in the sane. Wirk is life. Life is work. He drinks his

dri nk, sadness hangi ng on his shoul ders.

M CHAEL
How did you find out?

JOHANNA
| overheard Raphael telling an
exhi bi ti on gui de.

M CHAEL
Kyl e?

Johanna nods and finally sips her drink.

M CHAEL
He took Klara and Dr. A out on
their first tine. Probably twelve
years ago.

JOHANNA
WHAT? Are you serious?

M CHAEL
O course |'mserious. Klara had
conme here six tines in her career
At first, | was an exhibition
guide, nyself. | trained Kyle. She
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M CHAEL
encouraged ne to get mny doctorate.
| wanted vol canoes. | hadn't yet

given M. Erebus its proper
respect. She cane newly m nted,
i ke you.

JOHANNA
Where did you two neet? She’s
American, isn't she?

M CHAEL
That’s right. W nmet on Everest.
Had our first neal at the base
canp. W shared a second neal in
the Lukla Airport as we left to go
about our lives. She was a student,
still. | went to the Antarctic as
usual, for the season. | had to
wait six months for a third date.

M chael breaks down to hinself, hangs his head. Johanna puts
her hand on his back and wi pes the wetness from her face.
She wal ks to the desk area to collect herself and dry her
face so as to not get chapped or frostbite. The conputers
are acting up like hers. She sees a paper on the desk that
she wote. She | ooks around and sees a folder sitting off to
t he side. Johanna opens it. It is filled with data she has
col l ected over the past week.

JOHANNA
What is this doing here?
(She does not intend to sound
i nsensitive though I NI TI ALLY
it comes across that way.

M chael | ooks up fromhis seated position.

M CHAEL
Angela. Dr. A She gave it to ne.
She said it was yours.

J OHANNA
It is mne. This chart is fromfive
days ago. This one is from seven.

M CHAEL
That’ s right.

JOHANNA
But, why did she give it to you?
This was part of ny exit paper for
t he Expl orers Fel |l owshi p.
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M CHAEL
She told nme as nuch.

JOHANNA
Why did she give themto you?

Johanna sl aps the papers around and | ooks at the screens in
front of her.

M CHAEL
| " m assum ng because she thought
|’d find them hel pful. 1’ m al ways

exam ning your charts, of course,
as a mentor. Your work and mine go
hand- i n- hand.

JOHANNA
How | ong has your sei snograph been
doing this?

M ke shrugs but gets up entirely and is engaged. He | ooks at
t he sheets in her hand.

M CHAEL
A few days now. You were right about
the solar storm|last week. W saw
two snmall eruptions, close in tine.
They were only eight mnutes apart.

JOHANNA
You didn’t nove your equi pnent? The
| ast few days to pack up or
anyt hing? This stuff hasn’t been

noved?
M CHAEL
No. Why?
JOHANNA
This isn't the only bit. | gave her
t hree hundred pages worth.
M CHAEL
| ndeed.
JOHANNA

Did you read then? Those two snal |
storns aren’t the point. Its the
threat of a third.

M CHAEL
We're in constant conmuni cation
Wi th NASA. They are aware, of
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M CHAEL .
course and are nmonitoring the solar

storm from space.

JOHANNA
| need a proper |ab. Leave a note
for Ceorge.
M CHAEL
Why ?
EXT.
Still the usual daylight, sun hung | ow giving off a pink

hue. The nountain range is off in the distance, Bl15, as it’s
called. B15 is a mamoth iceberg. It | oons over the canps,
ever so slowy shifting and causi ng these great sound
effects.

Johanna and M chael ride snownpbiles across the thick ice.
Sprays of ice hit the canera as they nmake their way to the
mai n center of MMirdo.

| T LOOKS LIKE A M N NG TOMN. CATERPI LLAR EQUI PMENT, BOBCATS
AND CONSTRUCTI ON TRUCKS LI TTER THE LANDSCAPE. THERE | S
CONSTRUCTI ON MESS AND DI RT EVERYWHERE. THERE ARE DCOZENS OF

OUT BUI LDI NGS SEPARATE FROM THE MAI'N BUI LDI NG TRUCKS AND

SNOAPLOAS LI NE UP ALL AROUND THE OUTSKI RTS OF CAMP. BEYOND
THE | MMEDI ATE CAMP | S ALL VWHI TE AND PRI STINE. BUT INSIDE I'T
I'S DI RTY, DI NGY

| NT. Johanna's room

They are poring over her research notes and maki ng notes at
different intervals.

JOHANNA
Here. | thought it was a m st ake.

M CHAEL
Johanna, Dr. A gave this to ne
yesterday. She thought it could
i ndi cate an i npendi ng eart hquake or
an eruption on Erebus.

JOHANNA
| gave this report to her two days
ago. It isn’'t an earthquake,
Mchael. It’s a solar storm A
huge, unprecedented sol ar eruption.
This thing is larger than the storm
on Jupiter, which stormis ten
tinmes the size of our planet.
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THE CAMERA PANS ACRCSS THE DESK VWHI CH |'S NO LONGER NEAT BUT
SCATTERED W TH PAGES OF DATA. M CHAEL RUBS HI S FACE.

M CHAEL
|’ maware, Joey. Like | said, NASA
has all of this, if not nore. They
have satellites nonitoring the sun
at all tines.

JOHANNA
Yes, but... Two years ago we had a
massi ve solar stormthat barely
m ssed us. NASA waited two years to
informthe public because of nass

hysteri a.
M CHAEL
We were fine. Nothing happened.
JOHANNA
|’ mnot confident that’ s true.
M CHAEL
In fact, NASA has the Sol ar
Dynam cs Cbservatory. |’ m sure they

know what you know, Jo.

JOHANNA
On July 23, 2012, the nost powerful
solar stormin over 150 years cane
pretty damm close to sendi ng us
into the m ddl e ages.

M CHAEL
It didn't because?

JOHANNA
Because it was a week late. Had it
happened say, July 16, we woul d
have been hit. Directly hit. The
spot on the sun would have been
directed towards Earth.

M CHAEL
And now? This isn’t July.

JOHANNA
Sunmmer and heat aren’t the factors,
here. In 1859, the Carrington
Event. There was an X-C ass Coronal
Mass Ejection. It was the nost
power ful on record.



M CHAEL
Right. And we're still here.

J OHANNA
At the tinme, it was so severe, the
stormlit telegraph wires on fire.
Even after they were unpl ugged.

M CHAEL
Right. |’ve studied that as well.

JOHANNA
Dependi ng on how hot this gets,
there could be wildfires and al
ki nds of ugly Mother Nature.
Anyt hing that plugs into a wall
will be fried. Anything. Al
conmuni cation. Qur entire gl oba
network and infrastructure gone
like it never existed.

M CHAEL
| al so believe NASA has systens put
in place now. Australia does. |I'm

sure England as wel|.

JOHANNA
Yes. Yes they do. My question to
you is the sane as | posed to Dr.
A. What if those systens fail?
These cannot be stopped, only
predi ct ed.

M CHAEL
Jo.

J OHANNA
Don’t.

M CHAEL
Johanna.

J OHANNA

M chael, do you think NASA woul d
tell us? Risk the panic?

M CHAEL
They are our coll eagues. And
frankly, I’m Australian so | don’t

necessarily answer to NASA. Neither
do you.

21.
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J OHANNA
Dr. Audi bert does.

They stare at each other. They | ook at each other know ngly.

JOHANNA
|’ mnot a ' Doonsday Prepper’ and
you know that. My concern is
getting stranded here with little
to no way back to the nuainland,
even if it only for an additiona
week. What if it’s a nonth? Can you
| eave Violet in the care of those
peopl e that | ong?

M CHAEL
| need to get George. W need to
bend Dr. A's ear on this. W have
hundreds of people on this base
al one and we can’'t all be stuck
here. | can’t be stuck here.

JOHANNA
| told Dr. A about this already.

M chael | ooks at her, shocked.

JOHANNA
You had the data in your roomn
gave it directly to her and she
puni shed ne. She sent ne to Happy
Canpers, which is the fifth tinme by
t he way, that she has subjected ne
to that two day tutorial of life at
MacTown. |’ve been here five nonths
and ny | ast week during the biggest
event we have ever seen and she
shoved ne out with a bucket over ny
head!

M CHAEL
| " m sure she has her reasons. She
wanted me to see this.

J OHANNA
Reasons. | ndeed. She called ne
meek, M ke.

M CHAEL

She wanted ne to see this. W need
to talk to her, right now
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Johanna cal ns down and takes a series of deep breaths. She
gathers her materials. Mchael rolls a series of papers into
a cardboard container that he stuffs into a pack. He puts

t he pack on his back.

JOHANNA
| agree. This should not be
ignored. | hate speaking in public.
Hate it. Apparently, | need to nmake
my voice heard. | need to speak

clearly with conviction.

M CHAEL
Joey, just explainit |like you did
with a mnute ago. Qobviously, she
is aware of the inportance. This
coul d strand us here!

JOHANNA
| agree. W need an exit plan. W
need a town hall neeting. Wthout
comuni cation or power, we... W
coul d be stranded here.

M CHAEL
Violet is alone, Joey.

Johanna softens her | ook.

M CHAEL
Her grandparents cane in sonetine
today to keep her until | get back.
They’' re waiting for ne in
Christchurch. | have to get to her

Beyond t he obvi ous sadness after losing his wife, there is
anot her elenment to M chael’s enotions. Wen he tal ks about
t he grandparents being there, he is at once glad they are
but at the sane tinme alarmed. This is not a good

rel ati onshi p.

DR AUDI BERT' S OFFI CE 7
| NT.

It is the mddle if the night. MacTown is quiet for the nost
part. Dr. A is awake and standing at her desk in her robe.
Johanna and M chael are on the other side pointing to the
data sheets. It is still. Dr. Ais breathing steadily and
then | ooks to the pair across the desk.



DR A
| sent this report to our hone
office. The official statenent is
that it is winter in the northern
hem sphere and the chances of this
anounting to anything are
m nuscul e.

JOHANNA
So they do what they did before?
Say not hi ng?

DR A
That is the official position.

M CHAEL
Angel a, you gave this to ne. Wy?
If we're just going to pretend it
isn’t happening.

DR A
| thought you could give backup to
t he research

M CHAEL
| f conmunication is disrupted we
coul d be stranded here.

J OHANNA
VWhat if it doesn’'t pass? What we're
not | ucky?

DR A
Now you have an opi ni on?

JOHANNA
| handed it to you nysel f.

DR A
That is all? You handed it to ne?

JOHANNA
What was | supposed to do? You sent
me to the wel cone wagon and then
di smantl ed ny | ab!

DR A
You have yet to speak about any of
your research. Just paper after
paper. |Is this a hobby for you?

24.
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M CHAEL
We're getting off topic.

Johanna | eans across the desk, inches fromDr. Audibert’s
f ace.

JOHANNA
A coronal nmass ejection erupted two
days ago. A second sol ar stormthat
is bigger, stronger and infinitely
nore powerful than the one in 2012
will erupt in one to five days’
time. The majority of this base
won’'t be leaving until the
foll owi ng day. Worl dw de
communi cations wll be
non-exi stent. Here. There. Up top,
all of it. W could be stranded
here if we don’t act swiftly.

DR A
W' re tal king a wi despread
bl ackout ?
JOHANNA
Yes. Though | would | ove to be
W ong.
M CHAEL
Do you think you' re wong?
JOHANNA
No. | do not.

DR, ANGELA AUDI BERT
It may interest you to know that |
have been and am al ways i n constant
contact with a variety of
scientists and with NASA.

J OHANNA
| under st and.

DR, ANGELA AUDI BERT
It may al so interest you to know
t hat we’ve al ready begun evacuati on
plans in the event of a larger nore
damagi ng storm

JOHANNA
Oh. well, then good.



TOWN HALL

DR ANCELA AUDI BERT
We are about to have a neeting with
all personnel. | will inform Staff
Sergeant Wllard that you woul d
like to claimyour credit.

J OHANNA
Doctor. This isn't about credit.

DR. ANGELA AUDI BERT
O course, it is.

| NT. Early Hours.

The conference roomat McMirdo is a shel
packed wi th peopl e.

26.

of a space. It is
Johanna is off to the side with a

cluster of other people reading charts.
groupi ng order.
groups. Cel

There is a distinct
The scientists form packs within their

bi ol ogi sts cluster together within their
groups. Truckers come in closer from maintenance.

Even at

the bottomof the world there is a higher order and
| i ke-grouping.

Peopl e are tal king over

STAFF SGI. W LLARD
Qui et down. As you know, | am Staff
Sgt. Dan Wllard. Earlier today,
scientists discovered a nmassive
sol ar storm

raise in the air as objections start flying.

Johanna and several

STAFF SGT. W LLARD
Quiet! Qur reaction to this is the
sane as any weat her report. The
winter is comng. W have
t wo- hundred and twenty two people
on base. The wi nter season is
al ready approaching. Al groups
w Il pack for nmass evacuation as of
tonorrow starting at noon. | have
some of our physicists here to
expl ai n nore.

hi m and anong t hensel ves.

Hands

ot her scientists take the stage. There

are slides behind them show ng the sun and a sl ow noti on
flare. The crowd qui ets down marginally.

DR. PATRI CK CHASE
Hello. | amDr. Patrick Chase. | am
a physicist and researcher with
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DR. PATRI CK CHASE
NSF. One ny col | eagues, Dr. Johanna

Masters will join us in a nonent.
She is the physicist that

di scovered the CVE. Pl ease give her
your undivided attention.

JOHANNA
Hel | o. Thank you Dr. Chase. A CMg,
or a coronal nmass ejection is a
solar flare. A stormon the sun.
This flare is the | argest we' ve
seen. Though CME S have been
reported in the past, this one is
particularly problematic. Qur team
bel i eves the chances for disruption
are great.

Johanna addresses the screen behind her. She is visibly
nervous. Her voice cracks as she speaks. The graphi c behind
t he podi um shows a massive solar flare erupting one frame at
a tine. She speaks with a tone a little | ouder than usual,
taking great care to be heard. Public speaking is terrifying
for her.

JOHANNA
Thi s graphic shows the flare from
July 2012. W narrowWy missed it by
one week. Had this stormerupted a
week before, our gl obal
comuni cati ons systens woul d have
col | apsed. Any electrical power
source woul d cease to exist.

The canera pans over the crowd which has grown sonber and
attentive. Al eyes are on Johanna. She swall ows hard and

| ooks noticeably nervous. She grabs the edges of the podium
and grips tight. Dr. A narrows her eyes.

JOHANNA
It is very unlikely we will mss
this one. W cannot assume we wil |
be lucky this tinme around. Core
tenperatures are already raised
fromthe smaller flare just two
days ago. W have experienced a
total of four smaller flares which
had cleared the interplanetary
medium |’ m going to hand over the
podiumto Dr. M chael Bryant. Mbst
of you know M ke, but for those who
don’t he is worl d-renowned
geol ogi st specializing in vol canic
activity and geophysics.
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M chael takes the podium He is far nore at ease than
Johanna. He is at ease and yet commandi ng attention. M chae
uses the slides and graphs behind himexpertly. H's job now
is to explain the situation in the sinplest way to not just
a roomfull of scientists, but to the supporting staff at
McMurdo whi ch i ncl udes plunbing, construction and drivers.

M CHAEL
What this neans for us could be
catastrophic. As you know, we are
sitting on an ice cap. W are here
in the mddle of the Ross Sea.
Shoul d we remain here, not only
coul d our communi cati on systens be
downed in this storm but the very
base where we sit could becone
uni nhabitable. If tenperatures
i ncrease further, even tenporarily,
we could find ourselves at the
bott om of the Ross Sea.

The crowd starts to nurnmur and shift around. M chael
mai ntai ns his cool. He appears very confortable in front of
t he crowd.

M CHAEL
W have no data to show us what
woul d happen. A solar storm can
only be predicted, not prevented.
To err on the side of caution, we
need to assune the worst. W have
no roomfor error. | want to
address the situation after
evacuation. The likelihood of
conmuni cati on being down is likely.
You w Il want to comunicate with
your famlies. Your station |eader
will have that information for you
when you neet after this neeting.

M CHAEL STEPS AVWAY FROM THE PODI UM AND THE ROOM REMAI NS

QU ET. THE GRAPHI C BEH ND THE PQODI UM CONTI NUES TO ROLL IN
SLONMOTION. | T SHOAMS A BRI GHAT RED/ ORANGE SUN. A STORM
SWRLING IN SLON MOTI ON LEADI NG | NTO AN ERUPTI ON. THE FLARE
GCES RI GAT TO THE CAMERA AS THE CAMERA GETS CLOSER AND
CLOSER TO RED.

END OF ACT TWO

ACT THREE
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THE DOCKS 9
Ext. Day. - New Zeal and.

Violet is pulling fishing net fromthe water. She is
struggling a little. A man is watching her nearby, also
pul ling the nets. They continue their work for a mnute then

he calls out to her. She slips and falls. He stops what he
is doing and runs over to her.

COCPER
Honey, you all right there?

VI OLET
|’ m fine, Cooper, okay!

Cooper hel ps her to her feet. Violet is noticeably annoyed.
She gets to her feet and he hel ps her with her nets.

COOPER

Renmenber to ground your right foot.
VI OLET

| know.
COOPER

| know you know, that’s why I
didn’t say anything until you broke
ny dock with your hunp.

Violet drops the net. She doesn’'t wal k away, but she turns
like she will. She faces the house where she is staying up
of f the beach. Cooper clearly knows her very well, and he
keeps wor ki ng.

COOPER
| know you’'re not about to run away
and |l eave nme to this mess by

nysel f.

VI OLET
No. | don’t have anywhere to go,
anyways.

COOPER

Take this end. Don’t give ne
that. You' ve been to a thousand
pl aces and each of them would
wel come you with open arns while
you wait for your dad. That

i ncludes this place.
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Toget her they work in tandemto pull in large nets filled

with fish. The fish are not alive like they should be.

of them are dead right out of the water.

VI OLET
What’ s wong? Wiy are they dead?

COOPER
| don’t know, Vi. The other nets
are just as useless. Been like this
for two days now.

VI OLET
Real | y?

There is noticeabl e tension here.

Most

CAMERA PANS TO THE WATER AND THEN FURTHER OUT TO THE OCEAN.
WE SEE DEAD FI SH I N THE NET TO EVENTUALLY WHALES JUMPI NG OUT

OF THE WATER

VI OLET AND COCPER HAVE JUST FI NI SHED CLEANI NG UP THE DOCK.
VIOLET IS CLEANING I T WTH A HOCSE VWHEN HER GRANDMOTHER CALLS

FOR HER
COOPER
It’s okay. 1’1l finish up.
VI CLET
| don’t want to go back there. 1'd
rather clean up fish guts.
COOPER
You know Vi, how sorry | am
VI OLET
| know. Thanks.
COOPER
| " ve known your parents since..
vell ..
VI OLET

Before | was born?

COOPER NODS AND THEY KEEP CLEANI NG HAULI NG THE GEAR TO ONE

OF COOPER S SHEDS

THE GRANDMOTHER CALLS AGAI N, ANGRI ER. VI OLET LOOKS LI KE SHES

ABOQUT TO BE TORTURED
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COOPER
My point is... You know. Your dad
used to cone here fishing with his

parents. | grew up in that house.
VI CLET

Real | y?
COOPER

Ch, yes. You been sleepin” in ny
roomall these year now

VI OLET SM LES

COOPER
Yeah. My parents noved further
inland the sane sumer your nom and
dad showed up with her belly huge.
Li ke she swal | owed a beach ball
They’ ve been com ng back to that
house ever since.

VI CLET
Wiy didn’t you stay there?

COOPER
Ah. | would sleep on the ocean if |
could. Closet thing | got is ny
boat. | got used to it when | was
probably just a little older than
you. | can’'t sleep if the floor’s

not novin'.
Violet offers a smle.
VI OLET TAKES FOOD FROM THE STORAGE CLCSET AND VERY

SPECI FI CALLY G VES H S TWO DOGS TREATS. SHE CHECKS THEI R
PAWS AND TEETH WHI LE HE SPEAKS TO HER

COOPER

Your nmom just |oved aninmals, too.
VI OLET

Yeah.
COOPER

You're so nmuch |i ke her
VI OLET NODS. PAUSES WHAT SHE IS DO NG. FROZEN | N THOUGHT
COOPER

Your nomwas ny friend, too. You
know, she hel ped us get all these
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COCPER
boats ready, years ago? Your dad

was on the Pole and she was with
you. You were just a nugget. She
hel ped nme start this little thing.
Renting boats. CGear. Taught ne nore
about fish than..

H S VO CE BREAKS. VI OLET STANDS. THEY LOOK AT EACH OTHER
HCOLDI NG BACK THEI R MJCH- NEEDED BREAKDOWN.

CAMERA ZOOMS |N TO THEI R WATERY FACES.

CAMERA ZOOMS QUT TO GRANDMOTHER | NTERRUPTI NG THEM  SLAPPI NG
AT COCPER

VI OLET TRIES TO I NTERVENE, THE DOGS GROW.

JUNE
Stay away from nmy grandchil d!
VI OLET
Grandma, it’'s okay. |I’ve known him
forever! That's Cooper. He owns...
JUNE
| called you. | called you to

di nner twi ce! Now you get to the
house and cl ean up! Oh, you snel
like a fishery!

COOPER
Ma’ an? Ma’ anf Listen. My nane is
Cooper Surrey. Ckay? | have known
your daughter and son-in-law for a
really long tinme. W were al
friends.

JUNE
You know not hing! You didn’t know
her. No one knew her. Now, stay
away. Stay away or | will call the
pol i ce!

CRANDMOTHER DRAGS VI OLET AVWAY. COOPER TRIES TO CALM DOMN THE
DOGS. THEY G VE EACH OTHER ONE FI NAL KNOW NG LOOK. VI CLET
STOPS WALKI NG, SHE LOCKS AT HM DEAD ON.

VI OLET
Way do you think all the fish died,
Coop?
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COCPER
| don’t know honey. | don’t know.

CAMERA PULLS BACK TO SEE VI OLET BEI NG CHASTI SED BY HER
GRANDMOTHER. THEY STRUGGLE ALL THE WAY UP TO THE HOUSE.
COOPER WATCHES UNTI L THEY DI SAPPEAR BEHI ND THE DOOR. HE THEN
STARES QUT AT THE WATER. THE DOGS NUZZLE H S LEGS.

RED DAV 10
| NT. McMurdo Station

Canmera PULLS BACK fromred to the back of a red parka. There
are a dozen people in red parkas in line. They are standing
and waiting at a long station desk with conputers. The group
sitting at the conputers types as personal nessage to their

| oved ones with a standardi zed nessage that was witten by
Dr. AUDI BERT. One group stands up and exits to the left. The
next in line sits down in sync and begins their nessages.
That group | eaves, and the third sits down. Johanna is in
this group.

She begins typing with everyone el se. She logs into her
emai | and sees one from her nother. The canmera is focused on
the screen. A voice button is gl owi ng. Johanna puts on
headphones and clicks the button. It is the voice of her
not her. As she |istens, she reads the acconpanyi ng enai
which is verbatimwhat is spoken.

Hell o, darling. Its num of course.

| was thinking of you today. W had

a bit of snow cone in. | know how

you love it when it covers the

rooftops. Ms. Mriarty down the

road took some photos and said she

woul d send themto your sister and

Fi ona woul d then send themto you.

After she has, then you can

describe it to me. You know how

enjoy that. You ve always had such

a | ovely speaking voice. | suppose
you will be hone quite soon and |
amglad for that. | |ove you,

Johanna. Take good care, darling.

Johanna stares at the screen for a nonment, then takes off
her headphones. She goes back into her email. There isn't
one from her sister. Johanna then reaches for the m crophone
that sits apart fromthe machine. Her three mnutes are
nearly up. She clears her throat.

JOHANNA
H, mum |’mactually com ng hone a
few days early. A stormis com ng
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JOHANNA .
and they thought it right to head
back sooner. Listen, | want you to

unpl ug everything, alright?
Especially the conputers in dad’ s
work room Just please do as | ask
and I will explain once at home. It
is inmportant, understand? The
radar, everything. | don't want
anything ruined if the storm
worsens if that nmakes sense. Have
Fiona do it. Also, have her fetch
batteries and put themin the old
wal ki es and radi o and al so
flashlights. Have her get | oads of
them Water, extra food and
supplies |ike tissue paper and the
like. Erm and oil for the |anps.
Pl ease tell her | said thank you
for the lovely photos. They were
beautiful. They do make ne sick for
home. Pl ease have her do this, al
right?

UNKNOWN VAN
What is she doi ng?

Johanna st ops speaki ng.
UNKNOMWN MAN

VWhat are you doi ng? W can’t nake
recordi ngs, just type.

J OHANNA
Sai d who?
UNKNOAN MAN
No one said we could. | would have

done that nysel f!

JOHANNA
Ckay, then.

Johanna continues. She brings the mcrophone to her face and
agai n begins to speak. The man rips the m crophone from her
and she stands up. A physical altercation breaks out.
Johanna’s face twi sts. They shove one another. Usually
docil e and very well nannered, Johanna snaps. She gets a
hol d of the m crophone. She smacks the man over the head
with the m crophone he is trying to take from her. Peopl e
rush to break it up and pull them apart. The man backhands
her in the face, hard.
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UNKNOAN PERSON FRANK
She can’t do that! Qur famlies
deserve the truth! She can’t do
that! My wife would like to hear
fromnme, too! What nakes you
speci al ?

The crowd pulls them apart but Johanna struggles to be

rel eased and finally frees herself. She shoves past the
toppl ed chairs and peopl e. Johanna reaches over a shoul der
and hits SEND. She has a bit of blood on her |ip. She w pes
it with her finger and shoves past the crowd and approaches
the man who assaulted her. He is still scream ng about this
i njusti ce.

JOHANNA
My nother is blind!

UNKNOWN PERSON
| don’t care if she's deaf and
dunb!

Johanna |l unges at himbut is caught by the shoul der and
brought backwards by an authority.

Johanna shoves the hand away from her and addresses them
directly. Dr. AUDIBERT is wtnessing the confrontation

JOHANNA
| f her programtranslates the text
inproperly, then it is neaningless.
It was agreed | only comrunicate
with her verbally so as not to risk
an incorrect translation.

UNKNOAN PERSON
We all want to talk to our famlies
and you’ re taking special
privilege...

DR A
Fr ank.

The unknown man has now been identified as ’Frank’ by Dr.
Audi bert. He is breathing hard but shrugs off the people
keeping himrestrai ned. There is commotion in the background
as groups of people nove wth purpose.

FRANK
It isn't fair, Angela. It’s not
right. | got a wife and three kids.

| think they should be able to hear
my voice, too. It could be the |ast
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_ FRANK _
time. Any of us. We have famly,

too, dammt. We have famly, too.

Frank breaks down in tears. The people hol ding himback now
help himto his feet and wal k himaway. Dr. A joins them and
conforts Frank. They wal k down a corridor, |eaving Johanna
behi nd. Peopl e scranble to get the chairs back up. A voice
calls out as the chairs scrape and clunk back into their
positions.

VA CE
kay, people. Keep it going. Short
and sweet .
JOHANNA' S ROOM 11

| NT.

Johanna is packing. The printer is furiously printing page
upon page of data. Johanna zips her last pack and sits it
neatly on top of the other duffel by the door. Her roomis
now bare except for the photo in her hand. It is the one of
t hree wonen and a man; Johanna, her father, her nother and
sister. She looks at it when there is a knock at the door.

Johanna | ooks over to see Dr. Aletting herself in but
slow y, not pushing, but appearing friendly.

DR A
| ve known Frank for over ten
years.
Johanna nods. There is still dried blood on her lip.
DR A

| have never heard him say nore
than a few words at a tine, before
t oday.

Johanna pays attention, staying rigid an enotionl ess.

DR A
| guess | don’t want you thinking
| ess of Frank. He is a brilliant

physicist. Mlecules. He is very
enbarrassed for his behavior.

Johanna nods.

DR A
s that your famly?
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Dr. AUDI BERT points to the photo in Johanna’ s hands. Johanna
| ooks surprised. Dr. AUDIBERT is not a personal sort of
person. She has a never gotten personal before. Johanna
seens surprised by this.

JOHANNA
Yes. Erm ny father is deceased.
This is ny favorite photo of us.

DR A
Yes, of course. |’ve read his work
on neutrinos. He is well-known and
r espect ed.

JOHANNA
Yes. He was a professor at Vauxhal
College. | was naned after him M
not her says we're quite alike.

DR A
Ah. Joseph/Johanna. | hadn’t nade
t he connecti on.

JOHANNA
This is ny nother, Beatrice. My
sister, Fiona.

DR A
Lovely famly. | didn't realize
your nmother is blind. | apologize,

| wasn’'t aware.

JOHANNA
Quite all right. She was in the
Peace Corps. That’s how she and dad
met. She wasn’t born blind. Wil st
in Africa she contracted a fever
and subsequently | ost her sight.
She gets on fine.

DR A
You worry about her, of course.

JOHANNA
We all worry for soneone.

Dr. Audi bert nods, stands and begins to | eave the room She
pauses at the doorway and turns back to address Johanna once
nor e.

DR A
Vel |l done earlier, by the way. You
took the podiumw th grace.
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DR, AUDI BERT LEAVES THE ROOM

THE CAMERA ZOOMS IN TO THE PHOTO IN JOHANNA' S HAND. | T
FREEZES ON THE FACES OF THE FAM LY, THEIR SM LES. IT SHOAG
HER FATHER, MOTHER, SI STER AND JOHANNA.

END OF ACT THREE

ACT FOUR
ENGLI SH GARDEN 12
EXT. Day. - The Cotswol ds, rural England.

Small snow flurries dance around a picket fence. A gate
clatters back and forth in the w nd.

I NT. - Beatrice's House.

A worman is standing at the sink in a neat little kitchen.
She i s washing di shes. She seens to be | ooking out of the
wi ndow. A faint sound of the garden gate can be heard
creaki ng, then shutting beyond the sound of the running
water. Footfalls can be heard, then another door opening. A
sound conmes fromthe other room and the woman calls out.

BEATRI CE
| think that gate needs a new
| at ch.

FI ONA

The latch is fine, num

BEATRI CE
s it? The wind nust be awfully
pot ent then.

FI ONA
Not really.

Fiona is Beatrice s daughter, Johanna's sister. There is a
definite resenbl ance. Fiona and Beatrice are simlar in
stature. Graceful. Fiona renoves her scarf, coat and boots
by the door. She then goes fully into the kitchen and begins
to unload an arnful of groceries.

BEATRI CE
Do you know if Ms. Mriarty's boy
is back at school yet? Did she
mention it when you saw her
yest er day?
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FI ONA
| woul dn’t know, nmum
BEATRI CE
So, she didn't say? O he wasn’'t

t here?

Fi ona | ooks at her nother, noticeably annoyed. This appears
to be old hat between them A back-and-forth dance that
Fiona is tired of dancing.

FI ONA
Ring her and ask. | don’t think the
| at ch needs repl aci ng.

BEATRI CE
Thank you, darling.

FI ONA
Besides, if you fix it, how w ||
you know when soneone’s cone

t hr ough?

BEATRI CE
So, it does need fixing?

FI ONA
Mum

BEATRI CE
| can tell just fine. I'd rather
not hear it knocking about all day
until it finally gives out.

FI ONA
| will call her and ask if he's
still handy.

BEATRI CE
Thank you.

Fiona finishes putting away the groceries. She then heads
out of the kitchen as her nother shuts off the water and
dries her hands. Beatrice turns around to face her
daughter’s direction. It is now very clear that Beatrice is
blind. Even still, it’s as if she can see straight through
her daughter. Fiona recogni zes this.

FI ONA
VWhat ?
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BEATRI CE
Not hi ng. Nothing at all.

Fi ona | ooks at her nother, knowing full well this is not
nothing at all.

BEATRI CE
|"m putting a stew on for supper.

FI ONA
G eat.

Fi ona continues out of the room but barely nakes it to the
hal | when her nother continues.

BEATRI CE
Thank you, by the way. For sending
the photos to your sister. | sent
her a message just before you cane
hone.

Fi ona stops full on. She barely noves.

BEATRI CE
She’ |l be home in a week or so. |I’'m
sure she m sses hone. Being in that
i nhospi tabl e place for six nonths.
I’11 be happy when we're all here,
t oget her.

Fiona finally begins to wal k again and quietly goes into her
room then shuts the door.

CAMERA PANS. WE SEE THE LI VING ROOM - WHI CH IS SPOTLESS -
METI CULOUSLY ORGANI ZED. THE FURNI TURE | S ARRANGED W TH
GENEROUS GAPS FOR WALKI NG BETWEEN PI ECES. PHOTCS HANG ON THE
WALLS AND SIT ON A PIANO. THE WND PI CKS UP, AND YOU CAN
HEAR | T WHI STLE. BEATRICE SITS DOMWN ON A COMFCORTABLE CHAI R
PI CKS UP A BOCK, AND BEG NS TO FOLLOW THE PAGES W TH HER

FI NGER, READI NG | N BRAI LLE. WE CAN HEAR THE GATE KNOCK. EACH
TIMEIT IS A LITTLE LOUDER AND MORE NOTI CEABLE FROM
BEATRICE' S EARS. | T BEG NS FAI NT AND THEN GRONS LOUDER

CAMERA ZOOMS IN TO HER FI NGER, FOLLOW NG THE WORDS | N HER
BOOK. EVERY TI ME THE GATE CREAKS, A SLIGHT TW TCH HAPPENS I N
HER FACE. THI S HAPPENS THREE MORE TI MES.

FI ONA R PS HER DOOR OPEN. SHE STOWPS | NTO THE KI TCHEN AND
Pl CKS UP THE PHONE.

FI ONA
H  MRS. MORI ARTY. I TS FI ONA
MASTERS, HOW ARE YOU? NO, WE RE
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FlI ONA
FI NE HERE. MY MOTHER WONDERED | F
CARL IS STILL HOVE OR HAS HE GONE
BACK TO SCHOOL?

[ PAUSE]
GREAT, |F PQOSSIBLE, DO YOU THI NK HE
COULD MEND OUR GARDEN GATE? | T HAS
A TERRI BLE SQUEAK

[ PAUSE]
WE WOULD BE EVER GRATEFUL. YES. IT
DOES DRI VE HER A BI T MAD, | NDEED.

[ PAUSE]
LOVELY. THANKS SO MUCH. MHM
BYE- BYE.

FI ONA
She said he’d cone by after his
supper.

BEATRI CE
Thanks ever so much. ITIS ABIT
MADDENI NG

EXT. DAY. - LIGHT SNOW NG

CAMERA PANS TO THE GARDEN GATE, BLOW NG BACK AND FORTH,

MAKI NG WHAT SOUNDS LI KE A TERRI BLE RACKET. THE SNOW SW RLS
HARDER AND FASTER, THE CREAKI NG GROWN NG. CAMERA FOLLOWS THE
PACE OF THE FLURRI ES FROM THE GATE TO A SWRL THEY ARE

MAKI NG ON THE COBBLESTONE PATHWAY. CAMERA SMASHES IN TO THE
SNOWY PATHWAY

CAMERA ZOOMS QUT FROM THE FLURRI ES | N THE GARDEN TO REVEAL
HARSHER FLURRI ES | N THE ANTARCTI C.

ESCAPE 13
EXT. McMurdo Base

Snow flurries swirl, wind is picking up. Trucks are noving
around the edges of canp, hauling various types of

equi pnment. Alarge mlitary plane sits out closer to where
the ugly dirt of the canp washes clean again with fresh ice
and snow. A HUGE truck haul passengers to and fromthe plane
called I VAN THE TERRABUS. It is one of only seven in the
world. It is a huge nonster of a truck that doesn’t | ook

i ke anything else in the world. People are working swiftly.

The wi nd pi cks up nonentum Bl eak.

I NT. -Lab.
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Several mlitary personnel are talking animatedly. In the
backgr ound:
We only have the one.

They are refusing to | eave.
What about supplies?

W have field offices that haven't
checked i n.

What about the other sites? The
Italian base isn't evacuating.

There are several mlitary personnel talking in increasing
voi ces. Dr. Audi bert and a dozen other |eaders are |listening
to their debate.

SUPERI MPCSE: " PETER FEEHAN, MACTOWN FI RE CH EF, UNI TED
STATES. "

F. C. FEEHAN
We have a separation in ranks. My
departnent is the last to go, its
pr ot ocol .

COL. FERNANDEZ
There are two other sites here.
There is no way we can fit them al
for a mass evac.

DR ADAM NOW TSKY
Scientists have been wong in the
past. Dedi cated, published
scientists with | ong notable
careers.

DR ANGELA AUDI BERT
Are you questioning Dr. Masters?

DR. ADAM NOW TSKY
Yes! It is ny job description to
guesti on!

COL. FERNANDEZ
We sinply don’t have the resources
for an evacuation of this scale.

DR ANGELA AUDI BERT
There aren’t enough supplies if we
don’ t.
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DR. ADAM NOW TSKY
This is every scientist’s dream W
could |l earn nuch nore by staying
than by running with the pack.
Ener gy, global warm ng, we could
provi de answers to Earth’s greatest
di | emmas.

COL. FERNANDEZ
| appreciate your enthusiasm
Doctor, but we can’t pick and
choose who stays and faces certain
deat h.

DR, ANGELA AUDI BERT
That is precisely what is being
done!

DR. ADAM NOW TSKY
| m surprised at you, Angela. 1'd
think as a fellow scientist...

DR. ANGELA AUDI BERT
And as a scientist, you need to
understand that for every twenty
doctors you keep here, you nust
keep a civilian. An engineer. A
pl unber. By risking your life, you
inturn risk theirs.

The room qui ets down. There is a list of civilians in a
stack of papers. The col onel | ooks down at it and nods. Dr.
Nowi t sky | ooks at the sanme paper.

DR. ADAM NOW TSKY
A small price to pay.

DR. ANGELA AUDI BERT
On soneone else’'s credit.

Terry wal ks frantically down the corridor to Johanna s room
Anot her woman is in there.

TERRY
Where’ s Johanna? Wait, who are you?
WOVAN
|’ m her roommate. Who the hell are
you?
TERRY

Joey has a roommat e?
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VWOVAN
Am | invisible?

TERRY
No, you're actually pretty cute. |
woul dn’t say you’'re invisible at
all.

VWOIVAN
Get the hell outta herel

J OHANNA
What’ s goi ng on?

TERRY
You have a roommat e?

WOVAN
Qovi ously, you dipshit!

JOHANNA
K.C. You are nean as hell today.
And, what are you doing? W | eave
in ten mnutes. Wiy aren’t you
packed?

SUPERI MPCSE: " KACEY- CHRI STI NE CHI LDS - K. C. - FI REFI GHTER
UNI TED STATES. "

Terry hands Johanna a piece of paper. It has a huge stanp on
it.

JOHANNA
What is this?
TERRY
| " m stayi ng behind.
JOHANNA
What ? No! They said we’'re al
evacuat ed.
K. C

We're special. They can’t run this
base without big tiners |ike us.

JOHANNA
No, this isn’'t right.

K. C
What are you in for?
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TERRY

| guess they need a conputer guy.
K. C

Tsk.
TERRY

What about you? | never even saw
you before.

K. C
Firehouse. I'’musually in building
201. | only cone back to 155 when
l’mthe only fenale.

JOHANNA
No. They can’t do this.

K. C
They did. Nothing you say is going
to change their mnds. Probably
better this way. | don't play well

up top.

Johanna runs down corridor after corridor. Everything is
enpty. She reaches Col. Fernandez’s room It isn't enpty but
no one is there. She keeps running until she finds two
officers in uniform

JOHANNA
Who is in charge of this? The list?
They nade a m stake. They’ re nmaki ng
a m st ake.
(An al arm goes off. People
start rushing the exits. A
commandi ng voice spills into
the halls.)
Departure. The bus to Pegasus
| eaves in ten mnutes. All
schedul ed personnel report to your
| eader.

Johanna runs full on through the building to a group of red
parkas. She fights her way to the front. Dr. Audibert is
there giving instructions.

J OHANNA
Pl ease. Pl ease nobve. This isn't
right. Please. Dr. Al

Dr. Audi bert quiets nonentarily but THEN SCOLDS Johanna.
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DR. ANGELA AUDI BERT
Cal myoursel f, Dr. Masters. He
dressed out! This is not a drill!

JOHANNA
He has to get honme! He has a
daught er!

The group cuts a path so Johanna can get to the front.

DR A
We all have soneone or sonet hing.
Dr. Bryant is skilled and highly
trained. He is needed here. This
isn't what | neant by using your
voi ce, Joey. Now stop being
di sruptive so these people can get
back to the ice runway safely.

JOHANNA
"1l stay! Me. | volunteer. Not
M ke.

DR A
That is not your decision to nmake.
Go, now. That is an order, Johanna.

JOHANNA
| said... | volunteer. Dr. Bryant
should be with his famly.

The crowd begins to nove out of the building in an organi zed
fashion. The wi nd picks up and how s through the door.

DR, ANGELA AUDI BERT
If I could replace Mke, if, I
still wouldn’t choose you, Joey.
You' re smart, but this environnment
is not a place where you thrive.

JOHANNA
You said in your report, | believe
it was, "Dr. Masters needs to not
only find her voice but use it." |
amusing it now | volunteer to
stay behi nd.

DR ANGELA AUDI BERT
What do you think you can do here?
Hm? M ke has fifteen years’
experience in the harshest terrain
on this planet. He has spent nore
time in the wilderness than all of
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DR, ANGELA AUDI BERT
your college years conbined. He is
an asset. You are a risk and a
hi ndrance. Now you’ re addi ng foo

to the |ist.

JOHANNA
| can help. | am stronger than you
t hi nk.

DR, ANGELA AUDI BERT
No, Joey. You' re just nore arrogant
t han you think. Suit up. Your bus
to Wlliams airfield | eaves
shortly. Listen here, listen to ne
carefully, you will be on it.

CAMERA PULLS BACK TO OVERHEAD. PECPLE ARE SCURRYI NG LI KE
MCE IN A MAZE. RED COATS I N ONE DI RECTI ON. ORANGE | N
ANOTHER. THEY ALL BEG N THEI R MASS EXODUS TO THE Bl G RED BUS
CALLED | VAN THE TERRABUS

DOCTOR S ORDERS 14
INT. Night. - Beatrice's House.

Beatrice is layering a scarf around her neck. The wi nd can
be heard howl i ng through the old wi ndows. Fiona is watching
her. Soneone is outside [Ms. Mriarty' s son] fixing the
gat e.

FI ONA
Mum Carl is doing fine on his own.
Don’t go bothering him

BEATRI CE
|’ msure he is, darling.

FI ONA
Then what are you doi ng?

BEATRI CE
Dad’s office. If you nust know.

Fi ona snorts. There is a subtle ook to Beatrice' s face when
she hears it.

Beatrice continues out of the door despite Fiona’s mld
pr ot ests.

BEATRI CE
Leave the telly off, darling.
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FI ONA
Because Jo said so?

EXT. Night.

Beatrice wal ks outside in the cold to have a snmall talk with
Carl .

BEATRI CE
Oh, Carl, thank you for com ng here
so very |ate.

CARL
No worries at all Ms. Msters.

BEATRI CE
See Fiona when you' re done for a
cup of tea.

CARL
Yes, ma’' am

BEATRI CE
Al so, Carl?

CARL
Yes, Ma’ anf

BEATRI CE
Could you flip the breaker switch
on Dr. Master’s study on your way
hone?

CARL
Yes, ma’am The one on the wal
wWth the ivy?

BEATRI CE
That' s the one.

CARL
Yes, of course, ma am

BEATRI CE
| thank you.

EXT. Night.

Beatrice heads down the pathway to a very small cottage |ike
structure. CAMERA follows her. She goes routine from opening
the door, to latching it back into place.

I NT. Night.
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This is her |ate husband’ s study. It appears ancient and

al nost | opsided. It has stacks of boxes and papers, walls
lined with degrees covered in newspaper clippings. Every
avai l able inch is covered in books and pages and phot os.
Beatrice noves through the cluttered space expertly. She
unpl ugs the conputers with a delicate hand, and waps the
cords. She sits back into an old confortabl e-1o0king | eather
chair. It is definitely cold, but she doesn’t appear

bot hered. She reaches for the papers and sifts through them
until she uncovers a book. On the cover is her husband, and
the title is paired in Braille. She cracks open the cover
and begins to followa line with her finger. It is the

dedi cati on.

"To ny Bea. The light that illum nates all of the things
that remain as yet unseen.

I NT. Night. - Beatrice' s house.

Fi ona hands Carl a 20 note. He | ooks at the kettle on the
stove. It isn't boiling. Fiona tries to usher himout of the
house.

CARL
Cheers, Thanks. Your num said..

FI ONA
"Have some tea’ is her polite way
of saying collect your noney.

CARL
Ri ght.

FI ONA
| m not nmaki ng you tea.

CARL
" mnot asking. She asked me to
flip off the switch to the breaker
in your dad’ s office.
FI ONA
For fuck’s sake.

CARL
VWhat i s she on about?

FI ONA
She treats her |ike we ought to
j ust bow down because she’s a
bl oody doctor. Not a real one,
m nd, just sonmeone who stayed in
school to stare at the sky.
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CARL
Who? Joey? Well, | dunno she is
actual ly a bl oody doctor, yeah?

FI ONA
| m not doi ng anything she asks.

CARL
Oh, right. This is about that chap
she was going on with, yeah?

Fi ona shoots hima dangerously hateful |ook. Her face is
beautiful |ike her nother’s, but Fiona has a fierceness that
wonen find uneasy and that downright terrifies nen.

EXT. Night.

Carl wal ks down the pathway and searches for the fuse box.
He finds it entangled in the ivy and manages to flip it off.

| NT. Beatrice is reading in Braille, and | ooks towards the
wi ndow when she hears the power go off. She nods to herself
and continues readi ng.

END OF ACT FOUR

ACT FI VE
KLARA' S KI TCHEN 15
| NT. Day. Kitchen. - New Zeal and.

GRANDMOTHER
That is repul sive. How anyone can
eat it is beyond ne.

VI OLET
| actually like it.

Violet spreads a thick |ayer of vegemte on a piece of
t oast .

GRANDMOTHER
Well, you just don’t know any
better. Al of these years
gallivanting all over the gl obe and
hoppi ng from pl ace-to-pl ace has
| eft you without nmanners, poise, or
palate ny dear. | will renmedy that
as soon as we get to Dall as.
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VI CLET
| like it here.

G andf at her enters from doorway.

GRANDFATHER
O course you like it, there’ s no
school, no discipline, no rul es!

VI OLET
| go to school. W have rul es,
they're just different fromyours.

GRANDMOTHER sl aps Violet’s face.

GRANDMOTHER
Tal king back is the first rule,
child. And, there will be no
t al ki ng back. Now, run al ong and
fetch the scissors. | think you
need a haircut to tane that hair
bef ore we head hone.

VI OLET
| m not cutting ny hair!

Violet starts to react, but instead w thholds. She begins to
| eave the room and |ooks at the mark on her face in the
mrror on the opposite wall.

Violet stops on the stairs as she ascends, listening to them
havi ng a conversati on.

GRANDMOTHER
No training. They have raised her
li ke a common ani mal .

GRANDFATHER

Well, look at who she marri ed.
(Screen changes to show Viol et
and her famly together, at an
earlier time. As the
grandparents speak, the screen
shows Violet and her parents
flashing fromtine after
tinme.)

GRANDPARENTS VO CE OVER:
GRANDMOTHER

That man! Her father is so
i rresponsi bl e!
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SCENE: VI OLET IS DA NG HER HOVEWORK AS HER FATHER LOOKS AT
H' S STOP WATCH. VI OLET FI Nl SHES AND RUNS QUTSI DE TO PLAY.

GRANDFATHER
He never had the chance to nmake any
noney. He’s supposed to be a
doctor, doesn’t have a pot to piss
in. Awaste of an education if you
ask ne.

SCENE: VI OLET REMEMBERS HER FATHER TAKI NG A LEAK | NTO A TREE
AND SHE SM LES TO HERSELF, FI GHTI NG BACK TEARS. THEY ARE ON
A MOUNTAI N RANGE, AND A BEAR CUB COMES QUT OF TREE LINE. HER
FATHER YELPS AND RUNS.

GRANDMOTHER
He cannot take care of her w thout
Kl ara here.

GRANDFATHER
|”mnot sure either of 'em coul d,
June.

GRANDMOTHER/ JUNE
Kl ara used to be so focused. Such
potenti al .

GRANDFATHER

Well June, like | said. Wen she
married him she pissed all of that
awnay.

JUNE
|’ ve had just about enough of your
| anguage today. Talking filthy like
t hat .

GRANDFATHER
She had her own say too, honey. She
wal ked out of our lives all by
hersel f.

JUNE
He stole her. That’s what he did.
He saw this young, beautiful girl
and he snatched her away. .

GRANDFATHER/ PHI LI P
You can’t steal soneone that’s gone
willingly, June. |I"ve been telling
you this going on thirteen years
Now.
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JUNE
They couldn’t take care of her
together as it is. Leaving her by
hersel f like this. Wat kind of a
man just ups and | eaves his wfe
and child?? He is not fit.

SCENE: VI OLET' S TEARS ARE FREE- FLON NG SHE CLOSES HER EYES.
SHE RECALLS A MEMORY WHEN SHE WAS S| CK. HER FATHER STAYED
NEXT TO HER ALL NI GHT HOLDI NG HER HAND. HE DI DN T SLEEP. HE
WAS JUST THERE, HUWM NG TO HER, STAYI NG BY HER SI DE. HER
EYES OPEN AND SHE SEES H S FACE, RED-RI MVED EYES AND Tl RED
BUT SM LI NG UNSHAVEN AND EXHAUSTED. THRI LLED THAT SHE | S
AVWAKE AND APPEARS TO BE FEELI NG BETTER. CAMERA SMASHES TO
THE PRESENT WHEN SHE OPENS HER EYES | N THE MEMCORY

WE HEAR HER GRANDMOTHER' S VO CE I N A VA CE OVER

GRANDMOTHER
W | eave i medi ately. He swooped in
and took Klara fromus. Now he
t hi nks he can just ruin another
young girl’s life. He'll see.
M chael will never see her again,
so help nme CGod.

MCMURDO COWWAND CENTER 16
| NT. - McMurdo Base.

CHATTER | S HAPPENI NG | N THE BACKGROUND. VO CES ARE ANXI QUS
SERI QUS. THERE ARE A DOZEN OR MORE PECPLE I'N THE ROOM
TALKI NG AT A RAPI D PACE, CREATI NG AN AUDI BLE WHI TE STATI C

SUPERI MPCSE: " SERGEANT DAVI D THOVAS CATLI N, UNI TED STATES
MARI NE CORPS. "

SGI. CATLIN I'S STANDI NG ARMS AT HS HPS. HE IS

STONE- FACED, RIG D. THREE MEMBERS OF H' S TEAM ARE LOCKI NG AT
A WALL OF MONI TORS, THEI R KEYBOARDS CLI CKI NG ALL EYES ARE
FORWARD. THE SCREENS SHOW VARI QUS AREAS OF THE GLOBE.
WEATHER PATTERNS. SOLAR PATTERNS. FLI GHT PATTERNS.
COMMUNI CATI ONS. GRI DS.  NUMBERS

SGT. CATLIN
What about the ot her bases? Have we
made contact? What are their plans?

LANCE CPL. BYRON
Concordia is riding it out. They
have only a fifteen nenber team and
they’'re confident it will pass.



CPL. LAWRY
Concordia is France and Italy. Wat
about Sanae? The South African
base?

LCPL. BYRON
| haven’t heard from South Africa
yet, sir. Princess Elizabeth had
al ready evacuat ed.

CPL. LAWRY
Princess Elizabeth is in the
nort her nnost regi on of the
continent, Sir. Belgiumbuilt Liz
only for the summer, so they were
al ready prepared for evac.

SGT. CATLIN
kay. So, they ended their term
before the threat. Check on their
supplies. Wat is the estinmated
ti me-table?

CPL. LAWRY
Sir, we're not getting further
response. O her than Concordi a,
every one else is quiet, sir.

SGT. CATLIN
Good. Cet that bus off the ground.
| want this base at bel ow half
capacity before the inevitable
dawn.

CPL. TABOR
Sir, The Princess Elizabeth is
built only for sunmer research
They evacuat ed before the threat
was announced. There shoul d be no
supplies | eft behind.

SGI. CATLIN
Very wel | .

LCPL. BYRON
Sir, how do we respond shoul d one
of the other bases make cont act?

SGT. CATLIN
You don’t.

The officers side glance, unsure of his meaning.
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SGT. CATLI N
Cor poral Tabor, you will send
notifications to all personnel on
t he pole that we have evacuated
successfully, and are on our way

nort h.

CPL. TABOR
Sir? | thought we were staying
behi nd?

SGI. CATLIN

W are, Corporal. Transmt.

CPL. TABOR
Transmtting, sir.

CAMERA PANS ACROSS THE ROOM THERMAL | NDI CATORS RI SE WHI LE A
TEAM LOOKS AT VARI QUS COVPUTER SCREENS. NUMBERS ROLL UP AND
DOM ANOTHER SCREEN. A SEPARATE SCREEN SHOWS THE ENTI RE
CONTI NENT W TH PI' NS MARKI NG THE VARI QUS BASES AND COMVAND
CENTERS. AN ADDI TI ONAL SCREEN SHOWS THE POSI TI ON OF THE SUN
I N RELATI ON TO THE GLOBE.

CAMERA zoons in to Terry, working on a conputer panel. He is
has been overhearing their discussion.

VI CLET’ S ROOM 17
INT. Night. - Violet’s bedroom

Violet is sitting on her bed, reading an e-mail from her
dad. She reads it al oud.

CAMERA PANS around roomto collect inmages of Violet and her
not her and father in happy tinmes on nountains, in |akes, on
boats and in the ocean. There are pictures taped to a
wel | -worn suitcase.

Scene changes as the e-mail is read to the grandparents
packi ng up her nother’s things.

VI OLET’ S VO CE OVER

Vi. | don’t know what to tell you. A stormis comng, and I
may not meke it back hone as schedul ed. This isn't like
other storms, Vi. This is a nassive solar storm Stay away
fromthe cities. Stay out of the air. Get Mumis kit. 1’1
cone to you as soon as | can. Stay safe, make them keep you

safe. June and Phillip. Make them understand. The people
here don’t want ne to tell you but | am because you' re
smart and | know you’ Il understand. If | could hop a train
honme, | would and you know that. Momsaid.. [Violet’s voice

cracks]
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Mum sai d you' re staying at Cooper’s again until | get back.
Renmenber that place where you used to go to read? \Were |
said it wasn’'t safe because it was too high? Go there, now.
Stay away fromthe power lines and the outlets. Unplug
everything. Renenber flashlights and batteries. Water.
Enough for yourself for a week naybe if we | ose power. |
promse you | will find you. I amcom ng hone to you. | |ove
you, ki d.

Vi ol et breaks and she sobs into her arm She | ooks up and
steadi ly hardens. She is thinking, hard.

Int. Night.

CAMERA fol l ows twel ve-year old Violet. She begins by
changi ng her clothes. She collects extra clothing that she
organi zes expertly. She folds conplete sets within

thensel ves to create tidy little packages. She ties a hair

tie to each little package.

Violet creeps into the hall and pauses. She slides down the
wal | and crouches, listening. The grandparents are in the
living roomdownstairs but one of themis noving around. She
listens to them nmake plans for |eaving in the norning.

Doing a crab wal k, Violet goes down the hall to her parent’s
bedroom She collects a |arge knapsack fromtheir closet.
She hears the grandparents come up the stairs. Violet hides
in her parent’s closet.

CAMERA SMASHES IN to Violet's face. She listens to the
grandparent’ s novenents. As she waits, she notices her

not her’ s cl othes. She takes a shirt hanging in the back. She
brings it to her nose and snells it.

CAMERA shows the grandparents mlling around and getting
dressed for bed. As they tend to their teeth and such Viol et
is in the closet, taking specific itenms of her nother’s
clothing. Uilitarian shirts and pants, folding themneatly,
qui etly. She hears the grandnother go to her roomto check
on Violet.

JUNE
Violet! Where is she?

PH LI P
She isn’t in here.

JUNE
Yes | know that, Philip!
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June stonps down the hall then the stairs. Violet uses this
opportunity to sneak out of the closet, grabbing her

nmot her’ s cl ot hes, the knapsack and into her room She
changes into a nightgown and shoves the knapsack under her
bed.

June sl ans open Violet’s door. W see Violet with headphones
on and brushing her teeth. June yanks the headphones off
Violet’s head. She then turns with the headphones in hand,
turns off the light and | eaves shutting the door behind her.
We hear her go into the other bedroom

In the near dark, we watch Violet pack the rest of the bag
in silence. She takes off the nightgown, and tugs at the
bott om of her pants so they fall to her ankle. She cuffs the
bottons and straps theminto place. She waits. Once she’s
sure they' re asleep, she tiptoes out of her room and down

t he stairs.

Int. Night.

Violet noves swiftly around the house as she collects
flashlights, batteries and food. She stands at the pantry
and | ooks at a jar of Vegemte in her hand. She puts it into
the bag. She opens the refrigerator and ponders, but doesn’'t
take anything. The refrigerator door has three tickets stuck
to it. WAITOMO CAVES printed on them There is a photo of
the famly of three in front of the caves wearing hard hates
with lights on them They are hol ding rubber inner tubes.
Violet looks a little younger. She brings it with her. [This
is the sane photo M chael has in his canp at McMirdo. ]

COME TO JESUS 18
| NT. - McMurdo Base Evacuati on.

Johanna is dressed in her red parka with the others. The
line of red is occasionally dotted with yellow as the line
| eads fromthe building to the Terrabus. Terry scurries

t hrough the masses to find her. A guard has his eyes on her
and tries to intervene.

TERRY
Jo. Dr. Masters. Please let ne
t hr ough.

J OHANNA

Terry? What are you doi ng? She’s
gonna have your balls for this.

TERRY
No. Listen. You were right | think.
You have stop that bus.
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JOHANNA
Why ?

The |ine noves, ushering her towards the door. Terry is

grabbed by the guard but pulls away, his shirt partially
ripping off of his body. Terry is covered in terrible sc
down his arm He grips Johanna firmy.

ars

TERRY
They don’t want us to know. Don’t
get on. No one else is flying.
They’ ve already gone. Don’t get in
the air.

Terry is pulled fromthe crowd as Johanna and the rest are
ushered onto the Terrabus. She tries to | ook back to see
where Terry is, calling for him

JOHANNA
No! Terry! Terry! Stop! Leave him
al one! No, Terry!

The Terrabus seals its doors. Johanna is shoved into a seat
behind the driver. The bus starts to nove slowy over the
ice. The ground is rough, shaking beneath the creeping,
enor nous vehicle. The sounds are |oud and om nous soundi ng.
Johanna starts to | ook around for help, any person who can
listen to her.

VO CE OVER RADI O Flight Zeal and is successful at take-off.
RADI O CHATTER: Flight Sydney cleared and is headed to QOz.

RUDY
Copy that, Con. Con-trol. Ru--Rudy.

CONTROL
Fl i ght Zealand, this is Control.

RUDY
SssssSettle down, this is Ru-Rudy
and | wel-wel cone you ttttttto Ivan
the T-Ttttterrabbbbbbbus.

Johanna | ooks right at Rudy in his mrror and nakes a nove
to persuade him

JOHANNA
(Whi spering) Rudy. Hey.

RUDY
Hey, Jjjoo- Joe-Joey. You got the
gggggol den ticket to Ppp-Paradise
yeah? Me too.
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CONTROL
Captain Ino, this Control. Do you
read?

RUDY

"Cl eared and headed to Oz.’

JOHANNA
Rudy? Why is that? Wiy are they
going to Australia?

RUDY
That is privileged information,
Doct or.

JOHANNA

You too? Are you comng with us?
Who's going to drive lvan, Rudy?

Rudy | ooks back in the mrror perplexed. The ground shakes
t he bus. Passengers start to scream and make a ruckus.

Johanna | ooks back to see the people she is being banned
with. There’s Paulina, a fellow scientist. Bender Jenkins, (a
former con turned savior who Johanna thinks is still a con.)
He’'s holding a large cross around his tattooed neck. Three
adventure junkies that seemto be getting nore than they
bargai ned for. One has a w apped hand. Anot her has his nose
bandaged. There are faces lined triple deep that Johanna
doesn’t know off hand. They all appear injured or scared or
bot h.

JOHANNA
[l don’t know these people.] Rudy,
who is going to drive Ivan, huh? If
you' re gone, who drives the
Terrabus?

The ground shakes.

RUDY
Ain't no one allowed but ne! |
gggg-got the only license!

JOHANNA
| know you do, Rudester. The one
and only. So, how do you think they
are going to get off the Pol e?

RUDY
W wwhat are you getting at?

A second runble begins to toss the bus back and forth.
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J OHANNA
Wiy is that plane headed to Sydney
i nstead of Christchurch |ike the
ot hers?

Rudy tries to nmaintain control of the bus. Rudy turns his
attention to the bus and tries to get it under control.
Peopl e bounce hard in the bus. The runbling grows | ouder.
Passengers are unseat ed.

JOHANNA
Look at who is leaving and who is
stayi ng behind. Rudy, you, ne and
all of these people are | eaving.
The only ones staying are the,
t he. .

RUDY
| mportant fol k?

CAMERA pans to wi ndows. The plane that just took off crashes
into a huge iceberg. In the dimgrayness of the sky, the
bri ght orange of the blast assaults the senses.

Peopl e call out, CRASH OH NO LOOK NO NO NO

Rudy | oses control of the bus and it tips dangerously to one
si de.

People fall in the aisles, audible cries for help and
screans can be heard.

Canera | oses focus as the bus tilts back and forth
dangerously. Rudy tries to correct the bus.

CAMERA SMASH TO BLACK.

Horri bl e scrapi ng and screans can be heard.

FI ONA' S BEDROOM 19
I NT. Night. - Fiona s Bedroom

Fiona is changing into nore confortabl e cl othes. She | ooks
out of the wi ndow towards her father’s office, shaking her
head. She plugs the television back in and turns it on,

settling into her bed. She watches t.v. and | ooks at her
| aptop. There is a glass of wine next to her as she surfs.
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THE BOAT HOUSE 20
I NT. Early Hours. 4 AM - Boat house.

Violet is taking stock in what she has packed. She | ooks at
her pictures again and repacks everything neatly. She tries
to settle in the rafters but can’t sleep. She |ooks out of

t he wi ndow over the dock. Wal es can be seen further out
cresting the water. A beautiful aurora covers the night sky.
Vivid shades of pink and purple nmake the star-lit sky appear
ot herworl dly. She | ooks back when she hears a noise. A
Through the other wi ndow she sees a light go on in the house
way off in the distance. That is her bedroom|ight. She

pani cs. Violet scranbles together her things and clinbs down
the wobbly stairs. Mire lights go on in the house.

Vi ol et | ooks around for safety. She heads towards Cooper’s
boat, but then decides against it. She sees her bike |ocked
up near the garage and starts off on it. The bi ke has a
flat. More lights go on in the house, and she hears her
grandnot her call for her. She stops to appraise the flat.
She | ooks around for a solution and hears her grandnot her
agai n. Desperate, she takes her nother’s scooter fromthe
garage. It is light purple with |ittle violets on it. She
puts in in neutral and quickly wheels it up to the road.
Once on the road, she starts it, and takes off.

JUNE
Violet! Philip, I can’'t find her
anywhere! Violet!

W see Violet riding her nother’s scooter with the huge
knapsack on her back. CAMERA still while Violet shrinks into
t he distance. The sky is stunningly beautiful. She drives
right into the purple shaded sky.

THE SKY IS FALLI NG 21
EXT. Day. - Antarctic.

The sky appears vast and unencunbered. Brilliant ribbons of
I i ght dance across, highlighting the stars and their paths.
The aurora can be seen here, too. The weckage continues to
rage beyond the group of people gathered. They are staring
at the sky, in pain. Afraid. Snoke is billowing fromthe

wr eckage in the distance. The sky nocks themwith it’s
unreal beauty.

Johanna and others stand or sit in their agony and watch it
unfol d before them
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FI ONA" S BEDROOM 22
| NT. Evening. -Fiona s Bedroom

The news is reporting the solar storm Fiona barely | ooks at
it, annoyed. She is clicking through websites on her | aptop
whi | e pouring another glass of w ne.

Newscaster: NASA and the National Science Foundation warn
t hat communi cations could be interrupted during the sol ar
storm The eruption could danage satellites and interfere
with GPS for a day or nore.

FI ONA
"Ah, yes. A day wi thout cel
service is indeed a tragedy."

Her cell phone beeps. It is a text from"diver."

QLI VER
You ought to mnd the news. Do you
need anything? | can nake a run for
Beatrice if need be.

FI ONA
W have it sorted, thanks.
OLl VER
Good.
OLl VER
| s Joey on her way, then?
FI ONA
| woul dn’t know.
OLl VER
Come off it, is she?
FI ONA
[ SI LENCE. ]
OLl VER

Pl ease take the necessary
precautions. Even if it is out of
spite. Let nme know when she
arrives?

FI ONA
Pi ss of f.
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QLI VER
VWl |, perhaps take your face out of
your mrror for a nonment and enj oy
the aurora. M ght never see anot her
one. Take care.

Fi ona tosses her cell phone onto the bed. She takes her w ne
glass to the wi ndow and | ooks at the sky. It is
breat ht aking. I n England the sky appears nore green and
purple. The colors are vivid and stunning.

She goes back to the television and watches what they’'re
sayi ng about the storm She | ooks back to the w ndow and

t hen goes back to her |aptop. She plugs it in and sits at
her desk. She begins witing an e-mail to her sister. She
upl oads the photo of her neighbors quaint little cottage in
the snow. It takes a while to | oad. She feels her | aptop,
which feels really hot. It goes blank. The power goes off.
Smoke begins to rise fromthe floor, and the ceiling begins
to sizzle.

FI ONA
Mum Mum

Fiona starts to | eave her roomwhen a blinding |ight
flashes. Her television ignites, her |laptop and the wires
attaching it to the electricity, nelt. Fiona falls. Afire
erupts.

INT. Dr. Master’s office.

Beatrice hears her daughter and stands, the book falling to
the fl oor.

BEATRI CE
Fi ona! Fiona! No, no. Fional

Beatrice wal ks towards the door. W see a fire erupt in the
house. Another fire erupts in another house in the distance.
Sirens begin to go off. Beatrice hurriedly tries to get to
her daughter. She |eaves her husband’s office and we see
fires popping into action all over the countryside. Beatrice
cries for help.

BEATRI CE
Fiona! Darling, no. HELP!' Pl ease,
hel p us!

The quiet blasts into a raging, guttural noise foll owed by
fires exploding all over the area. Horns, sirens, people
screaming, calls for help. Beatrice becones disoriented. She
turns, trying to find out where she is. She falls.

She reaches her hand out and feels the heat of the fire.



23

64.

BEATRI CE
Fi ona! Pl ease, ny daughter. Hel p!
Pl ease. Hel p us!

STRANDED 23
EXT. - Antarctica.

The wreckage continues to snoke. M chael, Dr. Audibert and
ot her watch snoke billow up fromthe iceberg. An officer is
muffl ed as he tells themthe plane has wecked and the bus
has crashed. M ke grabs a parka and starts to zip it up.

O hers follow suit. He and others including Dr. Rumnio and
Kyle Morris exit the building and begin tal ki ng about
transportation options. K C. Approaches the group and offers
hel p. She joins themas they go off to a huge building
hol di ng equi pnent .

CAMERA zoons to Dr. Angel a Audi bert. Stone faced, she is
hol di ng back her enotions as a sergeant speaks to her very
cl osely.

EXT. - The Terr abus.

Johanna | ooks at the sky. She is banged up and brui sed. She
i s approached by Rudy. He is banged up pretty hard.
Johanna’s nose is bleeding, as is her newy reopened |ip.
Rudy has a swol |l en eye.

RUDY
Can’t hardly see nothing now. How m
| gon’ drive when |I can’t hardly
see nuthin ?

CAMERA SCANS THE SMOKE OF THE WRECKAGE AND CONTI NUE TO OPEN
UP ON THE SKY. MORE AND MORE COLOR, | NTENSE STARS. | T LOOKS
LI KE THE HEAVENS HAVE OPENED A GATEWAY

Voi ce Over:

JOHANNA

It was the last tine we’d see such
perfect beauty. In the mddle of

t he i npendi ng storm we paused for
it, as it took away our breath. The
world was so beautiful once, and
this was a rem nder of that. W
woul d never see it that way again."

CAMERA SMASHES IN TO THE SKY AND STARS, GETTI NG BRI GHTER AND
BRI GHTER UNTI L. .



FADE TO WHI TE.
THE END

65.



