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BLOOD OR MONEY

FADE | N:
EXT. UNCLE MARTY'S BAI L BONDS - NI GHT

The office is a seedy little place with a w ndow covered
wth: MARTY' S BAI L BONDS

EXT. UNCLE MARTY'S BAI L BONDS

Asmall little man, UNCLE MARTY GOLDBERG a tired old man in
his sixties, sits nervously at his desk in his dishevel ed
little office, a phone to his ear and a hard-chewed ci gar
hangi ng fromhis |ips.

UNCLE MARTY
| know | did, but | can't get that
sort of cash right now

The foreboding voice of a LOAN SHARK drones fromthe phone.

LOAN SHARK (V. O.)
Time's up, Uncle Marty. We need the
cash. At least the vig.

UNCLE MARTY
| got bonds on the street.

LOAN SHARK (V. Q)
You got one week.

The phone goes dead with an audi ble CLICK. Just then, a
wel | -dressed man in his forties, JEFFREY COHEN, an organi zed
crinme | awer, enters.

JEFFREY COHEN
H, Uncle Marty. | think I can help.

Nervously, Uncle Marty | ooks over his glasses at Cohen as he
hangs up the phone.

EXT. ALLEY BEH ND N GHTCLUB

In the shadows across the alley fromthe entrance to Brooklyn
ni ght club stands EDDI E MALLOY, thirties.

From the night club comes ALEJANDRO CORDA, Latin, thirties,
handsone, suave, well-dressed. Two bodyguards and two wonen
acconpany him Corda sends the wonen back to the club then
pulls a cigar fromhis jacket pocket.

Eddi e approaches them as one of the bodyguards opens the
door to the |linousine. One of the bodyguards lights Alex's
cigar as Eddie enters the light.
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Al ex spots himfirst. The bodyguards stand up strai ght and
prepare for action. Alex accent is slight.

ALEX ( CONT' D)
Hey, who are you? Que pasa, Am go?

EDDI E
Al ex Corda?

ALEX
What do you want ?

Eddi e hol ds up warrant.

EDDI E
Sonmeone has arranged an all - expense
paid vacation for one. And, |ook at
this. It has your nane on it.

Al ex Spani sh to bodyguards.

ALEX
Get rid of him

The bodyguards obey instantly. Eddie slans First Bodyguard
to the ground. From behind, the second bodyguard pulls a
knife and attacks. Eddie anticipates the attack, sidesteps
and disarnms him then slans himto the ground.

Alex pulls a pistol fromhis jacket and places it to the
back of Eddie's head. Eddie noves to the side, spins around,
controls the gun and places the barrel of the pistol, still
in Alex's hand, next to at Alex's tenple.

Al ex's keeps his finger on the trigger as he struggl es agai nst
the pain in his wist.

EDDI E
Pull the trigger?

ALEX
Fuck you!

Eddi e sl aps the handcuffs on himand pats hi m down.

EDDI E
Alex, in all the excitenent | forgot
my car. Wiy don't we take yours?

| NT. CORDA' S LI MOUSI NE
Alex sits in the front passenger's seat next to Eddie. He

| ooks | ess than pleased, but is in control of his anger,
al nost hunor ous.
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ALEX
You don't know who you're fucking
wi t h.
EDDI E
| know.
ALEX
No you don't.
EDDI E

| didn't bust you to have a
conversation, so shut the fuck up

ALEX
You m ght want to hear what | have
to say.

Eddi e just shakes his head.

ALEX ( CONT' D)
VWhat's your nanme? Wio are you? No

badge. But you snell |ike a cop.
No. Not a cop. You're not a hit
man. 1'd be dead if that were true.
A bounty hunter.
EDDI E
You shoul d be a detective, Al ex.
ALEX
My not her always said that. | have
nore fun with ny chosen profession.
Yours | don't know. | can nake a

great deal with you
Eddi e says not hing, just shakes his head again.

ALEX ( CONT' D)
What' s your nane? Who are you?

EDDI E
Eddie Mall oy's the nanme and your
bail bondsman hired ne to get you
back.

Al ex' s eyes harden.
ALEX
My bail was a mllion-five. How
much you make for bringing ne in?

Eddi e appears bored by the conversation.
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ALEX ( CONT' D)
What the anmount was, | don't care.
That's between you and that cock-
sucker Goldberg. I'mwlling to pay
you a hundred and fifty thousand
tonight. | walk away. No questi ons.

They stop at a red light, then turn the corner and pull in
front of the police precinct.

EDDI E
Let nme enlighten you, scunbag. |
was a cop for twenty years. M father
was a cop. M sister, ny brother
all cops.

A cop exiting the precinct, ROSIE, sees Eddie and goes to
the driver's side.

RCSI E
Driving |inos now, Eddie?

EDDI E
This fine vehicle belongs to ny new
friend, Al ejandro Corda, who was so
gracious as to let ne take a drive
it.

RCSI E
You bagged Corda? FBI's | ooking al
over for him

EDDI E
They didn't | ook that hard, Rosie.

Eddie rolls w ndow up.

EDDI E ( CONT' D)
As | was saying, Al ejandro. Last
year, as | was about to retire,
won the lottery. A big one. | do
this shit for fun, not noney. |
donate that to ny nother and the
Church. See, | really enjoy putting
a fucking piece of shit like you in
jail.

ALEX
Let nme tell you sonething, am go.
It's either blood or noney. You
make your choi ce.

EDDI E
You nmade it for ne... amgo! Welcone
hore.
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| NT. PRECI NCT FRONT DESK

Eddi e drags Alex up to the desk sergeant, M KE O BRI EN, whose
eyes wi den when he sees the prize.

O BRI EN
Holy shit.

The cops in the roomall go w de-eyed when they see Al ex.

EDDI E
How ya doin', MKkie?

O BRI EN
A |l ot better than that sorry son-of-
a-bitch you got there. Your sister's
down stairs.

EDDI E
I f you check the lino illegally parked
out front. You'll find three other

pi eces of shit. Book "emon assault.
They all had conceal ed weapons, etc.

A young femal e police officer, JULIE BUCHANNAN, enters. She
eyes Eddi e.

O BRI EN
Buchannan, Cooper, go get them

Julie and HARRY COOPER quickly exit by the front door.

EDDI E
M ke, you want to retire, we got a
job for you.

O BRI EN
Wth this belly?

I NT. PRECI NCT DETECTI VE' S OFFI CE

Eddi e pushes Alex into the office and shoves himinto a seat.
Eddi e's sister, NANCY, |late-twenties, very conely, sits at
her desk.

EDDI E
Hey, sis.

NANCY
Social call at this time of night?

EDDI E
Not quite.
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NANCY
Holy shit. Corda?

EDDI E
Al ex, welcone to the G ay-Bar Hot el

Alex fixes his cold, dark, anger-filled eyes on Eddie, then
fl ashes to Nancy, who begins the paperworKk.

NANCY
FBI's comng in fromL.A for Sunday
di nner.

EDDI E
That little shit? Wy didn't Dennis
call me first?

NANCY

Last mnute thing. Said you'd
understand. Probably knew you'd go
after that piece of shit.

EDDI E
Do you believe ny little brother
went Federal on ne, Al ex?

ALEX
Who woul d' ve imagined it?
NANCY
Hi s | aw degree cost too nuch to settle

f or NYPD.

Nancy hands Eddi e a piece of paper which he folds and pl aces
in his pocket.

EDDI E
Yeah, yeah.

ALEX
Hey, Malloy. 1'll be seeing you.

Eddie smles as he exits. Alex fixes his hate-filled gaze
on Nancy.

| NT. UNCLE MARTY' S BAI L BONDS - DAY

Uncle Marty sits behind a desk with a hal f-eaten sandwi ch in
front of him Marty gets the cash together to pay Eddi e who
sits across the desk fromhim

UNCLE MARTY
| still don't really know why you do
this shit for ne, Eddie.

( MORE)
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UNCLE MARTY ( CONT' D)
Not that |'m conplaining. You bagged
two of the biggest junpers | have on
nmy books. Saved ne a | ot of cash.

EDDI E
Three! | got Corda.

Uncle Marty becones a little alarned. He |ooks to the bond
board. The slot with Corda's nanme on it is enpty.

UNCLE MARTY
Eddie, | didn't assign himto you.

EDDI E
| saw it on the board. Thought 1'd
gi ve you a hand.

UNCLE MARTY
You didn't have to do that.

EDDI E
When | needed a loan for ny first
car, who nade it when no one el se
woul d?

Uncle Marty counts out the cash and tries to conpose hinself.

UNCLE MARTY
| was happy to do it. You were a
good Ki d.

EDDI E

But you didn't have to do it. |
never forgot that. Now that | can
hel p you out.

UNCLE MARTY
And the Church. God, if ny nother
knew all that noney was going to the
Pope. | don't even want to think
about it.

Eddi e coll ects his noney and heads for the door.

EDDI E
|"msure she's telling God how to
spend it.

Nervously, Marty smles and takes an extra big, sloppy bite
fromhis sandw ch, then | ooks the enpty space on the board
next to Corda's nane. As he swallows, he | ooks even nore
nervous.
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I NT. MALLOY DI NNl NG ROOM - NI GHT

Around a huge dining roomtable, Sunday dinner begins. The
younger nenbers of the famly and sone of their parents have
al ready assenbled. Mouth-watering food clutters the table.

On the wall at the head of the dinner table is a black and

whi te photograph of Eddie's father in his police uniform

Bl ack ribbons are draped at angles, and commendati ons surround
t he photograph. Oher fam |y photographs conpose the gallery.

Eddi e enters and places his pistol in an individual gun | ocker
| ocated just inside the door. He locks it and takes the
key.

| SABELLA
Sit, Eddie.

EDDI E
Yes, nma.

Fam |y greets famly AD LIB. Eddie's nother, |SABELLA, enters
with a large plate of pasta which she places on the table.
Eddi e takes the noney and slips it into his nother's apron
pocket .

| SABELLA
Thank you, Eddie. Father Harkin
will be so happy.

EDDI E
My pl easure, nmana.

Nancy and his brother DENNIS enter. The group greets them
AD LIB. They all kiss their nother.

| SABELLA

Nancy, Dennis, check you guns.
NANCY

Yeah, nmma.
DENNI S

Sorry, ma.

The two of them check their guns. Then quickly cone back to
t he tabl e.

EDDI E
So, Special Agent...

| SABELLA
Hol d on, Eddie. W say grace.



They al |

EDDI E
Sorry.

| SABELLA
Lord, bless this table, this food,
and this famly. And say hello to
my husband if you see him Anen.

ook at their nother as if she is whacked.

REST

Anen.
EDDI E

So, why the visit, little brother?
DENNI S

Meeting in Washi ngton tonorrow.
Figured 1'd cone early and have a
home- cooked neal .

EDDI E

Feds al ways have their hands out.
DENNI S

Ha ha ha.
| SABELLA

Eddi e, you | eave your brother alone.
He's still a cop.

DENNI S
You bagged Corda?

EDDI E
Yeah. And?

NANCY
| have a question. |If Corda's so
rich, why'd he get a bail bond?

DENNI S
Corda naintains that he's a honest
busi nessman. That he couldn't raise
that kind of cash for a bond. Truth
is, he's worth mllions. Could ve
pai d that bond out of pocket change.

NANCY
So he's just putting up a pretense
of being mddle class?

EDDI E
And they say you don't deserve a
gol d shi el d.
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NANCY
Who says that?

EXT. BROOKLYN STREET
Eddi e and Dennis stand near Eddie's car.

EDDI E
" mteaching a class of rookies
tomorrow night. Wy don't you cone
down. | can use you for a dunmmy.

DENNI S
Me? Let ne tell you sonething, ol der
brother. One of these days |'m going
to make you eat your words.

Eddi e assunes a faux attack posture.

EDDI E
Let's try tonight.

Denni s backs off | aughing.

DENNI S
| can't. Got a flight out of Newark
in an hour.
Eddi e wraps hi m up.
EDDI E

| know | nmake a | ot of |okes about
you goi ng Federal, but | never told
you how proud | was too.

They enbr ace.

DENNI S
Thanks. Hey, any chance you can
give alift to the airport?

EDDI E
Get in the car.

I NT. EDDIE'S CAR

Dennis pulls out a pack of cigarettes and |ights up.

rolls down the w ndow qui ckly.

DENNI S
You know, you ought to cone out to
L.A sone tine.

EDDI E
Too nuch snog.

Page 10.
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DENNI S
Kaely's out there.

EDDI E
| know Kaely's out there.

DENNI S
Why don't you call her? She stil
has a thing for you.

Denni s hands hi m a busi ness car d.

DENNI S ( CONT' D)
She asked ne to give this to you.

EDDI E
They' re teachi ng Dear Abby courses
at Quantico now?

DENNI S
Hey, just doing a favor for an old
friend.
Eddi e stuffs the card in his pocket.
| NT. Al RPORT CONCOURSE
Dennis and Eddi e stand together at the Gate.
DENNI S
Hey, just |ooking out for you, nman.

You need to get out once in a while.
And your old T.Q's out there.

EDDI E
Mar shal | Thonpson's out there now
t 00?

DENNI S
He'd | ove to see you.

EDDI E
| wondered what happened to him
Listen, Dennis, |'mreally happy
where | am |'ma New Yorker. You
were al ways dying to get of here.
"' m hone.

DENNI S
Still be nice to see you

Al RPORT ANNOUNCER (V. Q.)
Flight 401 to Los Angeles is now
boarding at Gate 51.



DENNI S
That' s me.

Eddi e shakes hi s hand.

EDDI E ( CONT' D)
It was good to see you agai n.

They pull each other into an enbrace.

DENNI S
You take care.

EDDI E
You t oo.
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Denni s picks up his bags and heads for the |oading ranp.

| NT. POLI CE | NTERVI EW ROOM

Al ex paces the interview room frantically.
JEFFREY CCHEN, a rock "n roll lawer with a pony tail and a
general attraction to gangsters, enters with his trial case

i n hand.

JEFFREY COCHEN
l"msorry | was late, M....

ALEX
Where the fuck have you been,

you

fucking piece of shit? Don't tel

me you've been with your famly cause

|'"ve been in this |ousy shit-hole

al I fucking night!

H s | awyer,

Alex tries to calmhinself as Cohen neekly sits down. Al ex
sits also, brushing his sweat-filled hair out of his eyes.

ALEX ( CONT' D)

Pl ease forgive ne, Jeff. |'mnot

one to be penned up like a dog in a
pound. Snells like shit and piss in

t here.

JEFFREY CCHEN

| got here as soon as | could.
had to nmake a few phone calls.

weren't easy to find.

ALEX
Tell me what's going on here.
t he fuck happened?

JEFFREY CCHEN

There's a new D. A., M. Corda

[
You

VWhat



ALEX
VWhat's her nane?

JEFFREY COHEN
Maria Swarez. She's dug her
in on this.

ALEX
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heal s

Puts sonme cash under her heels.

JEFFREY COCHEN

W tried that. | can't even get her
on the phone. She nust be an Eliot
Ness fan, thinks she's untouchabl e.

ALEX

You know t hat no one's untouchabl e.

JEFFREY COHEN
She doesn't take noney.

ALEX

Fuck. What about this bounty hunter?

Mal | oy?
JEFFREY COHEN

Eddie Malloy. Retired NYPD detective.

ALEX

Tell me sonething | don't know,
counselor. W paid CGol dberg two
mllion dollars. That nets him one
and a half mllion after he forfeits
the bond. Wat the fuck happened?

JEFFREY CCHEN

| think our Uncle Marty got greedy.

O sonet hi ng went wr ong.

Al ex stands and goes to the wi ndow. He does not | ook back.

ALEX

Cofio! Jeff, you get ne out of here.

JEFFREY COHEN
"1l try, M. Corda.

ALEX

You do that. Cause |I'm gonna stay

here too | ong, am go.

Al ex continues staring out the wi ndow as Cohen, who

understands fully what is client neans,
and exits.

gat hers his things
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I NT. FBI CONFERENCE ROOM - NI GHT

Dennis Mall oy enters and greets his friend, Special Agent,
PAUL MORSETTE, |ate forties, GQ

DENNI S
How ya doi ng, Paul ?

In front of Paul is a stack of papers and phot ographs.

PAUL
Fine. Hows L.A?

DENNI S
Mud slides. Earth quakes. Lots of
ass.

PAUL

Here's the file you wanted. Wat's
all this about?

Dennis | ooks at a picture of Alejandro Corda. He shows it
to Paul .

DENNI S
You read the file on this guy?

PAUL
Not the kind of guy I want ny daughter
going out with. Heard he junped.

DENNI S
My brot her caught himlast night.
PAUL
Sucks to be your brother.
DENNI S
Exactly. | didn't want to alarm
Eddie until | | ooked at Corda's file.
PAUL

You may not |ike what you see.

DENNI S
Now | feel conpletely confortable.

Denni s reads through the file.

PAUL
Five murders in Mam wthin one
year after arriving from Cuba.
Acquitted when the w tnesses refused
to testify. He was only eighteen.
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DENNI S
My Cod.

PAUL
Ernesto Sal azar, a weal thy Cuban
"busi nessman” sent himto Harvard.

DENNI S
No shit?

PAUL
We don't know how he did it. There
were no high school transcripts for
Corda. Just got in. Pre-law. Law
school

Denni s reads the reports.

DENNI S ( CONT' D)
Three-nine G P.A. Gaduated with
honors? Shit, better than | did.

PAUL
Never passed the bar.

DENNI S
You know what scares ne, Paul? This
guy's like Teflon. Even with this
new D. AL on the case. Wth the judges
runni ng for cover to keep from being
i nvestigated, this guy could wal k.

PAUL
Everyone's after him US Attorney's
going after himon Rl CO

DENNI S
That's a plus. No evidence needed
for a conviction.

PAUL
He's never been convicted of anything;
not even a traffic ticket. They've
convicted on | ess.

DENNI S
Paul, do you mnd if | take this to
nmy hotel tonight?

PAUL
Just bring it back in the norning.

EXT. Al KIDO DQJO - DAY

The Dojo is in a strip mall store and is nodest, but appealing
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| NT. Al KI DO DQJO

KAELY MARTI N, an enchantingly beautiful girl in her |ate-
twenties, dressed in an Aikido G, works with her students.
One of them JULIQ, attacks another student, but does not
performthe techni que properly.

KAELY
That's good, Julio. Try it this
way.

She invites the other student to attack again and shows Julio
how to performthe maneuver.

KAELY ( CONT' D)
There, Julio. See?

JULI O
Si, Sensei.

KAELY
Try agai n.

A group of thugs flank a well-dressed man in his late
twenties, XAVIER CORDA. Kaely shows not the slightest hint
of fear on her face as she approaches the crew of degenerates.
Xavi er steps forward and al nost goes on the mat.

KAELY ( CONT' D)
Stay off the mat.

Xaviar tries to sound cul tured,

XAVI AR ( CONT' D)
O course. | wouldn't want to
di srespect you in front of your
students. You're Sensei Martin?

She nods, defiantly.

XAVI AR ( CONT' D)
My nanme is...

KAELY
| know who you are. Xavi ar Corda.
Wiy are you here?

XAVI AR
My associ ates here want to | earn
what you have to teach

KAELY
Aikido isn't sonething you learn in
a couple of days, M. Corda.

( MORE)
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KAELY ( CONT' D)
It requires dedication. D scipline.
Respect.

XAVI AR
Real | y?

KAELY
It's a lifetine devotion

XAVI AR
Show ne.

A thug, FUENTES, swaggers up to her

KAELY
Take of f your shoes.

The Thug | ooks to Xaviar, who notions for himto conply. He
qui ckly doffs his shoes and enters the mat, ready to square
off wwth Kaely. She notions for her Julio to take her place.
Fuentes sm | es.

FUENTES
Hey, Essay. Long tine.

JULI O
Not | ong enough.

FUENTES
You | ook cute with your little dress.

JULI O
Don't talk nme to death.

FUENTES
You think you're tough?

Fuentes smles sardonically and | aunches an attack at Julio.
Wth an al nost inperceptible nove by Julio, Fuentes finds
hi msel f across the room flat on his back.

Angered, Fuentes rapidly gets back on his feet. Cockiness
witten all over his face, he approaches Julio again.

FUENTES ( CONT' D)
Pretty tricky, homes. But next tine
l et ne get ready.

Julio says nothing as Fuentes throws a few jabs his way. He
gets too close and Julio throws himagainst the wall again.
Xavi er seens i npressed.
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Pi ssed, Fuentes flicks a swtchblade fromhis jacket, junps
fromthe ground and attacks Julio, who easily defends hinself
agai nst the attack.

Kaely stands defiantly to one side, but readies herself
agai nst the inpending attack.

The ot her BANGERS npve forward to assist their friend as
Julio is ready to break Fuentes' arm when Kaely steps in.

KAELY
Enough!

Xavier notions for the others to stop, as Kaely notions for
Julio to |l et Fuentes go.

KAELY ( CONT' D)

Al right, M. Corda, I'll accept
your offer.

JULI O
Sensei ?

Xavier smles broadly.

KAELY
But I'll teach only two of your boys.
The fee is five thousand per student,
per week. Six nonths in advance.

XAVI AR
Bi g noney? You're talking ny business
now.

KAELY

If they start any trouble, they're
out. You forfeit the balance. Do
you under st and?

Xavier smles at her, then pulls a wad of bills fromhis
pocket. He counts out the noney and hands it to her.

XAVI AR
Spend it well.

KAELY
"Il donate it to a fund that hel ps
get kids out of your gangs.

He sm |l es and heads for the door.
KAELY ( CONT' D)

Have them cone back at Seven-Thirty
t onorr ow eveni ng.
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Xavier smles, nods and exits with his crew.
| NT. EDDI E LI VI NG ROOM - DAY

Eddie sits on a chair, reading a book. After a noment, he
puts the book down, reaches into his pocket and retrieves

Kaely's card. He looks at it for a nonent, then picks up

t he phone and di al s.

| NT. Al KI DO DQJO OFFI CE

Kaely enters the office and throws the noney on the desk
just as the phone RI NGS.

XAVI AR
Al kido Arts of Self Defense.
EDDI E (V. Q)
Kael y?
XAVI AR
Eddie? | can't believe it.

I NT. DI STRICT ATTORNEY' S OFFI CE - N GHT

Cohen sits across the desk fromthe District Attorney, MARI A
SALAZAR, |l ate forties, conely, a Cuban who worked her way
out of poverty.

SALAZAR
|"msorry, but there is no way |'m
going to rel ease your client, M.
Cohen. |I'mclose to dunping this on
the Feds. He'll get life.

JEFFREY CCHEN
Ms. Sal azar, this is the first tine
my client has failed to show up for

a hearing. | don't see..

SALAZAR
M. Cohen, | found it hard to believe
that your client was allowed bail in

the first place. Though I have a
pretty good idea of how it was
ar r anged.

JEFFREY CCHEN
My client never left the city of New
York. He was not feeling that well,
and. . .
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SALAZAR
| think it's tinme that you cl ose
your nouth, M. Cohen, before ny
intelligence is insulted any further.

JEFFREY COHEN
Ms. Sal azar, ny client is an
upstanding man in our community...

SALAZAR
We both know that you work for scum
Cubans |i ke nme resent his type.
He's a rat who nurders w thout any
renorse. Feeds drugs to kids. And
it makes nme sick to ny stomach that
we haven't been able to keep himin
jail! At least now, for alittle
whil e, we can do that. Now you get
the hell out of my office!

Sl owy, Cohen gets to the door

SALAZAR ( CONT' D)
M . Cohen, how do you sleep at night?

JEFFREY CCHEN
I"'ma | awyer, defending ny client,
Ms. Sal azar. He's guaranteed his
rights.

SALAZAR
What about the rights of the people
whose |ives he destroys?

JEFFREY COCHEN
Let themget their own | awers.

SALAZAR
Get out!

I NT. POLI CE STATI ON GYM - N GHT

Eddi e enters the gymwhere a group of police rookies waits.
A cocky one, DUKE WARNER, early twenties, very well-built,
tilts his head to another. He speaks with a heavy Brooklyn
accent to another rookie, ROGER CHAPI N

DUKE
Who is this guy?

CHAPI N
Sel f -def ense trai ner.

DUKE
| don't need no nore training.
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CHAPI N
It's all bullshit, man. A gun and
stick's all | need. Who's this guy

think he is anyway, Bruce Lee?

EDDI E
No, noron. Bruce Lee's

dead. Now

keep your nmouth shut and you m ght
just learn sonething. M nanme is

Eddi e Mal | oy.

A MURMUR runs through the group.
Harry Cooper.

Jul i e Buchannan turns to

BUCHANNAN
That's the guy who brought Corda in.
Cooper nods.
DUKE
Who' s Corda?

Eddie smles as he picks up clip board and reads the nanes.

EDDI E

On your feet. Kelly, WIliam

Bl LL KELLY st ands.

KELLY
Bill, sir.

EDDI E
Chapi n, Roger.

Chapi n st ands.

CHAPI N
Here, sir.

EDDI E
Buchannan, Juli e.

BUCHANNAN
Here, sir.

He and Buchannan nmeke eye contact.

EDDI E
Lopez, Ray.

RAY LOPEZ st ands and sal utes.

LOPEZ
Ray Lopez, sir.



EDDI E
You don't have to salute, Ray. |I'm
a civilian.

LOPEZ
Yes, sir.

EDDI E

Cooper, Harry.

Harry Cooper stands.

The group

COOPER
Here, sir.

EDDI E
Cooper? Good to neet you

COOPER
Sane, sir. W've heard a | ot about
you.

EDDI E

And you nmust be Warner, Duke.
DUKE

That's right.
EDDI E

What's the "Duke" short for?
DUKE

It's Duke.
EDDI E

That's not what | have here.

DUKE
If | said it was Duke, then it's
Duke.

EDDI E
Well, | have down here, Warner,
Mar duke.

| aughs. Duke becones def ensi ve.

DUKE
It's Duke. And if anyone wants to
make sonething of it...

EDDI E
Shut up, Marduke.

Page 22.
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Eddi e turns his back on the flustered cop as he | ays the
clipboard on a bench at the back of the room Eddi e heads
t owar ds Duke.

EDDI E ( CONT' D)
It says here on the roster, Duke,
that you' re a black belt in Karate.

He turns back to Duke.

DUKE
Yeah, that's right. Second degree.

EDDI E
Then you won't mnd helping ne with
alittle denonstration.

DUKE
Be a pl easure.

Eddi e strips down to a tee-shirt and renoves his watch
Duke does |i kew se.

EDDI E
Duke, | don't want you to be
intimdated by ne.

DUKE
That won't be a problem Do you
want nme to take ny shoes off?

EDDI E
You go to work with your shoes off?

The group reacts to the slight.

DUKE
Funny guy.
EDDI E
Duke, | want you to do your best to

put me in the hospital.

DUKE
Are you, crazy?

EDDI E
Just do it.

Duke attacks, tentatively. Eddie slaps his hand away.

EDDI E ( CONT' D)
|s that Karate?
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Wth anger and enbarrassnent welling inside him Duke attacks
viciously. Before he knows it, Eddie flips Duke across the
room

EDDI E ( CONT' D)
That's better, Duke, but you should
really do sonething about your tenper.

DUKE
You son-of-a-bitch

Duke attacks again. Eddie side-steps himand slaps himon
the back of the head as he sails by. Addresses students.

EDDI E
Lose your tenper on the streets and
you could get killed.

Duke attacks a third time. Eddie side-steps and perforns a
Kokyu Nage throw. Eddie turns back to the rest of the group.

EDDI E ( CONT' D)
When you get nmad, your attack gets
weak. You | ose.

Duke picks up a chair and attenpts to whack Eddie on the
back of the head.

EDDI E ( CONT' D)
If you're not there..

Eddi e goes to his knees and Duke goes flying over him
smashing his nose into the chair.

EDDI E ( CONT' D)
You can't get hurt.

DUKE
You broke ny nose!

The damaged Duke tries again, but Eddi e side-steps and whacks
Duke's groin. Wth Duke |aying spraw ed out on the floor in
front of them the group is amazed at the display.

EDDI E
Pick himup. Carefully.

Bl ood flows from Duke's nose as he is placed on a chair.
Eddi e just shakes his head and sm | es.

EDDI E ( CONT' D)
You need to control your tenper,
Duke.
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| NT. MALLOY' S KI TCHEN

| sabel | a and Nancy clear up the last of the dishes and take
themto the kitchen. The phone rings. Nancy answers it.

NANCY
Hello... Yeah, right away.

She hangs up the phone and washes her hands.

NANCY ( CONT' D)
| gotta go down to the station

| SABELLA
Now, Nancy? |It's al nost el even.

NANCY
Sone paperwork has to be cl eared up.
Besides, it's overtine.

RI TA MALLOY, eighteen, Nancy's little sister enters.

RI TA
Can you take me to ny dance cl ass,
Nan?

NANCY
I"'mlate, Rita. | can't.

RI TA

It's on the way.

| SABELLA
Nancy Mall oy, you're not that busy
you can't do a favor for you little
si ster.

NANCY
Al right. Conme on.

Rl TA
Thanks.

She and Rita kiss their nother and head out the door.

| NT. XAVI AR CORDA' S HOUSE

Xavi ar Corda enters his living roomfromthe kitchen with a
plate full of food in his hands. The television is on and a
NEWS BREAK comnes on

PAXTON (V. Q)
An NBC News break, |'m Ned Paxton.
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Xavi er places his food on a snall table and prepares to change
t he channel when a picture of Alex cones on the screen next
t o Paxton.

PAXTON (V. Q) (CONT' D)
The i nfanobus drug overlord, Al ex
Corda, was captured in New YorKk.
Corda failed to appear for a pre-
trial hearing and was considered a
fugitive by the new District Attorney,
Maria Sal azar. He is being held..

Xavier turns the volune down and heads for the phone.

XAVI AR
Conol! Mot her fucker!

| NT. POLI CE GYM
Duke has recovered his conposure and rejoins the group.

EDDI E
The reason |'m here, aside from
conpl etely enbarrassi ng Duke here,
is to show you how to defend yourself
against nmultiple attacks.

BUCHANNAN
Duke has trouble with one.

The group LAUGHS.
EDDI E
A gun and a night stick aren't enough
all the tinme. There are six of you.

Si x knives, wth scabbards on, sit on a bench. Eddie points
to them

EDDI E ( CONT' D)
Each of you take one of these knives.

They hesitate.

EDDI E ( CONT' D)
Go ahead. Take one.

They all go and get one of the knives.

EDDI E ( CONT' D)
| want you to encircle ne.

Nervously, the rookies conply.
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EDDI E ( CONT' D)
In the streets, you mght find
yourself in a situation where you
are surrounded by nmultiple attackers
who would I'ike nothing better than
to send a mass card to your nother
and f at her.

LOPEZ
VWhat do you want us to do?

EDDI E
Try to kill ne.

Harry Cooper nmakes a half-hearted attenpt, which Eddie easily
def ends agai nst.

EDDI E ( CONT' D)
God dam it! Do what | tell you
Al of you! Attack ne!

Shocked, they all attack in a crazy fury. Eddie nakes a
mess of all of them They struggle to their feet.

EDDI E ( CONT' D)
Now, take the scabbards off.

Thi s shocks them even nore.
| NT. POLI CE | NTERVI EW ROOM - DAY
Alex sits with Cohen.
JEFFREY COHEN
| tried. The bitch won't bend.
|'ve been to four judges. No one
wants to touch the issue.

GERALDO CORDA, twenties enters. He and Al ex enmbrace and
speak in Spanish

ALEX
Geral do, nmy brother, how d you get
her e?
GERALDO
| flewin this norning when | heard.
ALEX
How s mama?
GERALDO

She worries about you.

They start speaking English again.



ALEX
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You know ny attorney, Jeffrey Cohen.

GERALDO

We've net. Good to neet you again,

M . Cohen.
JEFFREY COHEN

Call me Jeff. M. Corda, | have to
make sone nore calls. See what we

can do.

ALEX
You do that, Jeff. And I'l|l make
sone calls of ny owmm. See what |
can do.

Cohen nods understandi ng as he | eaves.

ALEX ( CONT' D)

"mnot going to spend anot her ni ght

I
inthis hole, little brother. You
take care of it for nme?
GERALDO
Si . I will.
ALEX

Get in touch with our cousin in Los
Angel es. Tell Xavier I'"mgoing to

need a place to hide for a while.

GERALDO
['I]l take care of it, Al ex.

ALEX

| want to teach the NYPD not to fuck
around with us anynore. A big |esson.

| want bl ood.
Geral do nods at his edict.
EXT. CLUB LA ZORRA - NI GHT
The club is near the beach in Santa Mni ca.
| NT. CLUB LA ZORRA

Xavier enters the enpty club. An associ ate,
cones up to him

MONTANA
Xavier, there's a call for you

They both head for the office.

LU S MONTANA,



XAVI AR

How we do | ast night, Luis?
MONTANA

We could go to Club Med for a year.
XAVI AR

That's what | |like to hear, partner.

CLUB OFFI CE
Xavi er picks up the phone.

XAVI AR
Start talking... Hey, GCeral do.
Coiflo mange, what's going on? |
wat chi ng the news |ast night. What
t he fuck happened?

EXT. NEW YORK STREET
CGeral do stands at a pay phone.

GERALDO
They got Alex in a hole, Xavier.
That' s what happened. Listen, |
don't want to talk about it on an
open line. | gonna call you in one
hour. You know where, cousin?

XAVI AR (V. 0O)
| know. One hour. | be there.

Xavi er hangs up the phone and nmakes for the door.

NI GHT CLUB

Xavi er bounces down the stairs.

XAVI AR
Luis! | gotta go out. I'll be back
| at er.

MONTANA
Where you going? W got business to
do.

XAVI AR
| got nore inportant shit to take
care of.

MONTANA

Coiflo. What's goi ng on?

Xavier exits.

Page 29.
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MONTANA ( CONT' D)
Fucki ng partners.

EXT. HOLLYWOOD BOULEVARD

Xavi er stands at a phone booth on Hol | ywood Boul evard near
t he Chi nese Theater.

XAVI AR
Yeah. | understand, CGeraldo. [I'Il
find a place for him You don't
worry. | got it under control

He hangs up.

EXT. BROOKLYN STREET

A |inousine cruises down the street through a |ight rain.
| NT. LI MOUSI NE

Geraldo and five HHT MEN sit in the rear of the |inousine.
CGeral do cl oses the divider between the passenger and driver's
conpart ment .

| medi ately, the hit nmen pull out 9 mm sub-nmachi ne guns and
attach silencers to them They then place the silenced
weapons inside their jackets. GCeraldo picks up a car phone
and di al s.

| NT. PRECI NCT FRONT DESK
M ke O Brien runs the desk. Behind him a nervous- | ooking

Hi spani c cop, OCTAVI O SANTGS, is on the phone. He nods then
hangs up the phone and taps M ke on the shoul der.

SANTOS
Sarge. Problemin records. They
need you.

O BRI EN
What ? Those idiots. Take over,
Sant os.

SANTOS
Yes, sir.

As soon as O Brien |eaves, the first hitman, JUAN HERNANDEZ,
enters with a briefcase in his hand. He goes to Cctavio
Sant os.

HERNANDEZ
| amthe attorney for Al ejandro Corda.
I'd like to see him please.
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SANTCS
You know where to go.

As Hernandez heads down the hall, the other four H't nen
enter and follow him Cctavio Santos picks up the phone.

PCLI CE STATI ON JAI L

Bill Kelly, Roger Chapin, Julie Buchannan, Ray Lopez, and
t he brui sed-up, Duke Warner stand at the entrance with Nancy
Mal | oy.

NANCY
Al right, you get to do jail tinme
tonight. What the hell happened to
you, Duke?

DUKE
Some martial arts sem nar |ast night.

BUCHANNAN
He fail ed.

Nancy sm | es and shakes her head as the phone RINGS. Nancy
answers it.

NANCY
Holding... What? He was just here
today... Al right, we'll send him

right up.
HALLWAY

Nancy and Duke wal k Al ex towards an interview room Nancy
sees the extra faces, two of the hit nmen, and gets nervous.
She opens the door to the interview room Hernandez sits on
a chair inside.

HERNANDEZ
| see you brought ny client.

Her nandez pulls out his pistol. Nancy goes for her pistol,
but her holster is enpty. Just then..

Her nandez fires three rounds, dead center in the mddl e of
her chest, blasting her against the wall.

Two hit nmen pull Alex away before Duke has a chance to react.
As Duke attenpts to do sonething, two other Ht nen hit Duke
in the chest with a volley of bullets.

ALEX
Let's GO



Page 32.

Roger Chapin turns the corner just in time to catch three or
four rounds in the chest.

FRONT DESK

Santos sees Alex and the others marching down the hall. He
qui ckly heads in the other direction just as Mke O Brien
enters.

O BRI EN
Hey, Santos, they didn't... \Were
the fuck are you goi ng?

O Brien turns and sees Alex point a pistol at himand goes
for his owmn pistol. But Alex fires quickly and drops him
O her cops in the station attenpt to react, but the Ht nen
cut them down one by one as they nmake their way to the door.

EXT. STREET QOUTSI DE PCLI CE STATI ON

Alex and the Hit nmen exit the precinct, cap off a few nore
cops, and get into the linpbusine. As soon as the door closes,
the linmousine junps into action and heads around the corner.

| NT. LI MOUSI NE
Al ex enbraces his brother. They both smle fromear to ear
EXT. CEMETERY - DAY

A huge bl ue parade of police officers fromdepartnments al
over the area lines the path to the grave site.

The Malloy famly and friends gather under a tent around
Nancy Malloy's closed coffin. Eddie and Dennis sit on either
side of their nother, who seens al nbst cried out.

FATHER ROBERTTO stands at the head of the coffin, and finishes
saying the eul ogy. Seven unifornmed POLICE OFFICERS fire a
THREE- SHOT SALUTE. Eddie's anger swells with every voll ey.

A BUGLER PLAYS taps. OFFICERS fold the flag. One OFFI CER
wal ks to Isabella Malloy and hands the flag to her.

FLAG OFFI CER
This flag is offered to you in honor
of your fallen |oved one, froma
grateful city.

| sabella's tears well up again and cascade down her face.
Eddi e and Dennis places their hands on top of their nother's.
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EXT. CEMETERY PATH

Eddi e and Dennis lead their nother to the |inousine and help
her inside. Before they get inside, Eddie closes the door
and pul |l s Dennis aside.

EDDI E
| want to talk to you al one when we
get back to the house.

Denni s nods as they both get into the |inousine.
| NT. MALLOY' S LI VI NG ROOM

Sitting in the living room |sabella greats guests in the
house and tries to maintain her conposure.

| NT. MALLOY'S KI TCHEN

Dennis sits with a sonber |1 ook on his face as Eddie enters
with sonme bl ack ri bbon.

DENNI S
You expect your parents to die first.
Not brothers and sisters.

Denni s places the ribbon around Nancy's photograph in the
sane way as his father's

EDDI E
Cops die. She was a cop.

Rita enters with sone drinks. She places themon the table.
Denni s takes her hand.

DENNI S ( CONT' D)
Thanks, Rita.

RI TA
Mama's hol ding up pretty well. Aunt
Marie's a total rag. She won't stop
cryi ng.

DENNI S

How about you, sis?
Rita tries to choke back tears.

RI TA ( CONT' D)
"1l be okay. | just can't believe
she' s gone.

She folds down onto Dennis's |ap and begins to sob. He holds
back his own tears as Eddi e kneels down and enbraces both of
t hem
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| SABELLA
Rital Cone here!

She stands, wi pes the tears off of her face, kisses both of
t hem and heads towards her nother. Eddie becones nore
serious. Hi s eyes pierce Dennis's.

EDDI E
| want everything you have on
Al ejandro Corda and his organizati on.

DENNI S
What are you going to do?

EDDI E
You know what |'m going to do.

DENNI S
You can't do that. The law wi ||
handl e it, Eddie.

EDDI E
Dennis... you can either help ne or
watch ne. One of them | assure
you, is much nore fun

EXT. BROOKLYN STREET
Eddi e stands on the step to the house. Dennis joins him

DENNI S
Are you conpl etely out of your m nd?

Eddi e wal ks away, but turns back and flashes an icy gaze.

DENNI S ( CONT' D)
Eddie... The F.B.I. the U S. Marshals
Service, State and |ocal |aw
enf orcenment are conbing every inch
of this fucking country | ooking for

hi m

EDDI E
Well they're | ooking in the wong
pl ace. Cause where he is, | wll
be.

Eddie gets in his face.

EDDI E ( CONT' D)
Now, little brother, are you going
to give ne what | want, or do |I have
tear every house in this entire
fucking country off its foundation

( MORE)
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EDDI E ( CONT' D)
to find the asshol e who nurdered our
sister. And nine other cops?

Denni s | ooks off into space, trying to find a reason not to
gi ve Eddie the information.

DENNI S
Eddi e. . .

| NT. GOLDBERG S BAI L BONDS

Uncle Marty is going over the books when Juan Her nandez
enters.

UNCLE MARTY
How can | hel p you.
HERNANDEZ
| have a nessage from Al ej andro Cor da.
UNCLE MARTY
Look, | didn't send nobody! It was
a m st ake!
HERNANDEZ

Goodbye, Uncle Marty.

Her nandez pulls out his silenced pistol and fires half the
clipinto Uncle Marty, blasting himback off of his chair,
and killing himinstantly.

Her nandez pauses for a mnute, hangs up the phone, then exits
the office.

I NT. THE CAPI TOL CORRI DOR - DAY

Senator WLLI AM KEATI NG a young, energetic man in his late
thirties, exits fromthe Senate chanbers. An Al DE cones up
to him

ALEX
Senat or Keating, there's soneone
down stairs who wants to see you

KEATI NG
Who is it?

ALEX
A M. Cohen.

Keati ng beconmes nervous.

KEATI NG
Thank you. 1'Il be right down.
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EXT. CAPI TOL STEPS
Keati ng and Cohen wal k t oget her.

JEFFREY COHEN
M. Corda's not very happy with what's

happened.

KEATI NG
| was out of the country until late
last night. | didn't even hear about

it...

JEFFREY COHEN
That doesn't matter. M. Corda wants
to see you.

KEATI NG
| have a very tight schedule this
week.

JEFFREY COCHEN
Rearrange it.

KEATI NG
| can't just tell the entire Senate
that | have...

JEFFREY CCHEN
You have two days to arrange your
affairs. M. Corda will expect you.
This is an open ticket. Call this
nunber before you | eave. Soneone
will nmeet you at the airport.

Cohen takes off and gets into a |linmousine. Keating just
stares at the ticket for a noment, then heads into the
Capi tol.

EXT. XAVI AR S PATI O - DAY

Corda stands on the patio next to the pool area of Xavier's
extrenely expensive house, staring out over the ocean. To
one side is a tennis court and beyond that a | arge driveway.

| NT. XAVI AR S DEN

Alex enters and finds a drink in his hand, delivered by Xavier
Corda. Ceraldo Corda sits on the sofa. Alex sits near him

ALEX
Que Rica, Xavier. Cofio. And they
say that the air in Los Angeles is
nmore pol luted than New York.

( MORE)
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ALEX ( CONT' D)
The ocean off Long Island isn't this
cl ean.

XAVI AR
Anyt hi ng for you, cousin.

ALEX
If a man has to hide out... This is
t he pl ace.

XAVI AR
| bought it last year. Alittle
getaway for Xavier to play.

He | aughs at his own rhyne.

GERALDO
Thi s house used to belong to a novie
star.

ALEX

l'd like to see sone npbvie stars.
Xavi er, how s that nightclub you run
for nme?

Bot h Geral do and Xavi er | ook concer ned.

GERALDO
Al ex, what are you tal king about?

ALEX
|"ma tourist... In sunny, Southern
California. | want to see the sights.

Ceral do junps up and places his drink on the bar.

GERALDO
Are you crazy? W killed ten cops
to get you out of jail. This entire

fucking country's | ooking for you.

ALEX
Ah, shit! Ckay! Fuck!

He stands and heads for the patio.
EXT. XAVI AR S PATI O
Al ex plants his hands on the rail around the patio, resigning

hi msel f for the nonent to his captivity. Geraldo and Xavi er
stands nervously in the b.g.
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The roomi i
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. CONFERENCE ROOM - NI GHT

s darkened, and Alex's picture is on a screen at

one end of the room Eddie sits at the table. Denni s st ands

next to hi

Changes sl

Eddi e noti

m working the projector and reading files.

DENNI S
Al ej andro Corda. .
EDDI E
| know what he | ooks Iike.
DENNI S
Shut up. | could get fired for this.

ide to Geral do Corda.

DENNI S ( CONT' D)
Corda cane from Cuba in the Mri el
exodus in 1980. He was eighteen.
H's brother, Geraldo came |ater

EDDI E
|"mnot interested in ancient history.

DENNI S
Look, finding himin Brooklyn is one
thing. But you' ve got the entire
fucking country to | ook for himnow.

EDDI E
He's probably in the Islands
somewhere. O Europe.

DENNI S
| f you' d shut up and listen, you
m ght find out why that's probably
bul I shit.

ons for himto continue.

DENNI S ( CONT' D)
Thank you. First of all, every port
and border in this country is bl ocked.
Al erts have gone out to every country
he mght think to fly to. His
picture's all over the world. Now
the real inportant shit... From New
York, Corda's been able to establish
a drug enpire over the entire
Continental U S. His organization
has infiltrated and displaced the
| eaders of gangs in all the major
cities in this country.
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EDDI E
Why' s that gonna keep himin the
Us.?

DENNI S

He's built up a network structure
here he could never hope to tap
out si de our borders. NMoney. Quns.
Saf e- houses.

Dennis sits.

DENNI S ( CONT' D)
Eddi e, they could hide himunder our
noses and we'd never even know it
unl ess he sneezed real | oud.

EDDI E
New York's reinstated the death
penalty. He's knows he'll get zapped
when we catch him He'd be extradited
if he were in the U S  Wat would
make himstay here with the death
penal ty hanging over his head?

DENNI S
He loves this country. He'd never
| eave if could possibly avoid it.

EDDI E
That' s st upi d!

DENNI S
That's what you're up against,
brother. You' ve got to read
everything we have on this son-of-a-
bitch! Get into his head. That's
the only way you'll catch him...
The only way. Law enforcenent is
not al ways seat-of -your-pants and
instinct, Eddie. Sonetines you have
to open up your brain. Use what's
i nsi de.

Dennis takes a drink of water as Eddi e ponders what his
br ot her sai d.

EDDI E
Thanks.

DENNI S
For what ?

EDDI E

Teaching an old dog humlity.
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DENNI S
Where you going to start | ooking?

EDDI E
| want phone records. They m ght
help me vector in on him

DENNI S
There's sonet hing el se you m ght
want to know.

Eddi e nods his way.
EXT. F.B.1. PARKING LOT

Eddi e and Dennis head for his car. Dennis's about to put
the key in the | ock.

DENNI S
Want to get sonmething to eat?

EDDI E
Sonmet hing just hit ne.

DENNI S
What ?

He pulls his cell phone out of his pocket.

EDDI E
M ke O Brien knew Corda's | awer
Jeff Cohen. He knew his face. Yet
a man, who was not Corda's |awyer,
wal ks into a precinct full of cops.

Eddi e di al s.

EDDI E ( CONT' D)

Four other guys follow him next

t hing you know, ten cops are dead.
How can that happen? Hello? This
is Eddie Malloy. | want the nanes
and records of every badge on duty
in the precinct the night Corda
escaped... | don't give a shit.
"1l be in New York tonorrow. |
want it ready.

He hangs up.

EDDI E ( CONT' D)
Lunch?
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EXT. XAVIAR S TENNI' S COURT - N GHT

Al ex sweats profusely as he plays against a tennis nachine.
After a nonment, he shuts the machine off and goes to a table
where drinks and a towel await him He towels off and takes
a drink.

JEFFREY COHEN
Your backhand needs work.

Al ex | ooks up, and is surprised to see Cohen. They enbrace
each ot her.

ALEX
Good to see you, Jeff. California
sun doesn't agree with you. You
need a tan.

JEFFREY CCHEN
New York Jewi sh lawers don't tan
It's in the contract when you pass

t he Bar.
ALEX
Maybe you shoul d take the Bar out
here.
JEFFREY CCHEN
Maybe.

ALEX
How was your flight?

JEFFREY CCHEN

| feel like | went to Australia. |
took so many routes trying to cover
up my trail | spent the last fifteen

hours on a jet.
They head inside the house.
| NT. XAVI AR S KI TCHEN

Al ex goes to the kitchen and takes a piece of pizza froma
box.

ALEX
You hungry?

JEFFREY CCHEN
| ate on the planes.

They head for the living room
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I NT. XAVI AR S LI VI NG ROOM

AMERI CA'S MOST WANTED is on the television in the living
room Alex's face appears on the screen. JOHN WALSH t hen
appears next to Alex's picture.

WALSH (V. Q)
Al ejandro Corda and his crinme enpire
are organi zed and brutal. As we

said at the top of the program ten
NYPD police officers were sensel essly
murdered as a part of Corda's escape
pl ot .

Al ex and Jeffrey Cohen | ook at each other.

WALSH (V. QO.) (CONT' D)
NYPD and the F.B.1. have a dragnet
out for this nobst dangerous of
crimnals. If you' ve seen Alejandro
Corda, consider himarned and
extrenely dangerous.

Al ex turns vol une down.

ALEX ( CONT' D)

Me? Dangerous? |'ma romantic.
Jeff, that fucking shit's on the TV
all the tinme. | can't even watch
Law & Order.

JEFFREY CCHEN
Very funny. Alex, if you lay |ow,
in a couple of nmonths things'll quiet
down a little.

ALEX
Come on... A couple of nonths?
get out of one jail and into another.
| can't even use the phone. | bet
t hat was your i dea.

JEFFREY COHEN
We can't risk a phone trace, or noving
you out of the country now It's
too dangerous. Christ, every border's
getting to look like an F.O P.
convention. Your picture's
everywhere. Just be patient. Pl ease.

I NT. EDDIE'S HOUSE - NI GHT

Eddie sits at the kitchen table. Covering the entire top of
the table are stacks of manila fol ders.
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The | abels on the first of the folders read: ALEJANDRO CORDA
GERALDO CORDA, JEFFREY COHEN. Anot her fol der reads: PQOLI CE
RECORDS. He goes through sone of the phone records.

The nunbers are fromall over the country and the world, but
on the phone bills from Cohen's and Alex's office and hone,
an unusual nunber of calls to and from Los Angel es appear.
Eddi e starts highlighting some of the nunbers.

He then picks up the records of the police officers in the
preci nct the night Al ex escaped. He goes through each of
t he packets encl osed, reading themas quickly as he can.

Cctavi o Santos' packet catches his eye. He sees the nunber.
Eddi e nat ches one of the phone nunbers he read on Ceral do
Corda's phone record. He matches themup to nmake sure, then
he closes his eyes and tries to suppress the anger.

EXT. ROOF OF BUI LDI NG ADJACENT TO PRECI NCT

Her nandez stands on the rooftop, watching the front door of
the police station. He lights a cigarette and inhal es deeply
as he sees...

A car parks in front of the precinct. A plain-clothes, and
two unifornmed officers get out of the car and head i nside.
Her nandez opens his case.

| NT. POLI CE STATI ON FRONT DESK

A new desk Sergeant, MARTIN BREGVAN, sits at the front desk
Cctavio Santos sits behind him

A pl ain-clothes officer, CAPTAIN GREEN, approach with a piece
of paper in his hand. Two unifornmed officers flank him

GREEN
Ser geant Bregnman?

BREGVAN
Who' s tal ki ng?

Produces badge. Santos | ooks concerned.

GREEN
Captain Geen, I.A D. W have a
warrant for the arrest of Qctavio
Sant os.

Green hands the warrant to Bregman as he directs the two
unifornms to take Santos into custody.

SANTCS
VWhat's goi ng on?
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One of the officers take his weapon. Santos goes nunb as
the uniformed officers frisk him

SANTOS ( CONT' D)
VWhat're you doing? | didn't do
nothing. |'ma cop.

They renove his gun belt.

GREEN
You' re an asshole. Cop-killer.

The other O ficers within earshot react. Santos becones
nore agitated as he feels all eyes on him

SANTCS
This is bullshit, man!

They drag Santos towards the door as the other officers stare
angrily at him

GREEN
You have the right to remain silent.
You better take it, scunbag.

EXT. BROOKLYN STREET
Eddie's car pulls up to the curb near Green's vehicle just

as Captain Geen exits the precinct. He heads towards his
car as the unifornmed officers | ead Santos out of the buil ding.

EDDI E
Hey, scunmbag, | hope your voice is
okay because | want sone answers and
| want them..

Bef ore he can finish the sentence, two silenced bullets rip
t hrough Santos' chest, killing himinstantly. Eddie and the
officers draw their weapons, but can find no target. The

O ficer checks Santos.

OFFI CER ( CONT' D)
He' s dead.

As they search for the assassin, a single cigarette butt
falls fromthe sky and | ands on the pavenent across the street
fromthe precinct. Eddie sees the butt fall.

GREEN
Shit! Get help! Seal this block
of f!

The officers junp up and runs back into the precinct as Eddi e
takes off across the street and heads towards the adjacent
bui | di ng.
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| NT. ADJACENT BUI LDI NG STAI RWNAY

Eddi e blasts his way up the service stairwell headi ng towards
t he roof.

EXT. ROOFTCP

On the other side of the roof, Hernandez has just closed his
case and prepares to exit as he hears Eddi e break through
the door with his pistol in hand.

Her nandez, gun case in hand, pulls a silenced 9 nmfromhis
j acket and | ooks for cover. Cautiously, Eddie snakes around
the stairwell housing.

Eddi e sticks his head around the corner, and pulls it back
just in time to avoid getting hit by bullet Slowy, with his
pi stol ainmed at the stairwell housing, Hernandez nakes his
way towards a fire escape.

Eddi e noves to the other side of the stairwell housing and
sees that Hernandez ains at the wong side. Eddie |evels at
Her nandez.

EDDI E
Drop the gun, notherfucker!

Her nandez snap fires and msses. Eddie fires twice, hitting
Her nandez square in the chest, knocking himover the edge of
t he buil di ng.

The body falls to the ground with a THUD. Eddie goes to the
edge to watch the body.

st EDDI E ( CONT' D)
I T!

I NT. | NTERNAL AFFAI RS OFFI CE

Eddie sits with Green and sone ot her detectives. A uniforned
of ficer sticks his head in and hands Green a report. G een
reads it.

GREEN
Ballistics matched up. Bullets from
Her nandez' s gun killed your sister,
sonme of the other officers and Marty
ol dber g.

Eddi e | ooks very pissed off.

EDDI E
They killed Marty too?



GREEN
You didn't know?

Shakes his head sl owy.
GREEN ( CONT' D)
It happened yesterday. He was shot
at close range in his office. Eddie,
| just want to know, did you have a
choi ce?
Eddi e stands and heads for door.

EDDI E ( CONT' D)

Yeah, | could' ve gotten there faster
and nmaybe stopped hi mbefore he killed
Santos. | could' ve gotten there

faster and questioned himinstead of
spl ashing his brains all over the
street.

GREEN
Al right, Eddie, listen to ne. |
know t hese scunbags kil led your
sister. But | want you to stand
down. Let us handle it. W'l get
t he fuckers.

Green tries to act conpassi onate.
GREEN ( CONT' D)
Wiy don't you get away. Go on a
vacation or sonething.
Eddi e nods and exits.
EXT. LOS ANGELES | NTERNATI ONAL Al RPORT - DAY

A 767 jet |ands.

EDDI E (V.Q)
This is the city... Los Angeles.
There are over twelve mllion people

in the Los Angeles area. Over two
mllion people visit the city every
week. | want to kill sone of them

| NT. LOS ANGELES | NTERNATI ONAL Al RPORT CONCOURSE
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Eddi e di senbarks and heads towards his brother, who waits

for himat the gate.

DENNI S
| take it this is not an entirely
social visit.
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EDDI E
What makes you think that?

I NT. DENNI'S'S CONVERTI BLE - MOVI NG

They drive fromthe airport towards Dennis's house in
Br ent wood.

EDDI E
This is incredible. Were' s the
snog?
DENNI S
It's not that bad today.
EDDI E
This is really nice. | mght nove

Manma out here.

DENNI S
|'"msure. Listen, are you going to
let nme in on this?

EDDI E
On what ?
DENNI S
Don't shit ne.
EDDI E
Look, you still have a badge in your
pocket. You have to foll ow orders.
| don't.
DENNI S

That's bul |l shit.
Eddi e pats Dennis' jacket.

EDDI E ( CONT' D)
No, see, you really have a badge.

DENNI S
You know what |'mtalking about.

EDDI E
The | ess you know, little brother,
the better it is for all of us.

DENNI S
Chri st.
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EXT. HOLLYWOCD ROOSEVELT HOTEL

Dennis pulls his car up to the valet entrance and stops.
Eddi e junps out and gathers his bags.

DENNI S
This is nuts. | have a big house
wth three spare bedroons. M
girlfriend s in Chicago on business.

Eddi e gets out of car.

EDDI E ( CONT' D)
s ny first tripto L. A Do you
nk I want ny little brother
| ow ng ne around while | scam al
ose beautiful starlets?

It
t hi
f ol
th
The VALET takes Eddie's |luggage and places it on a cart as
Dennis junps fromthe car.

DENNI S
That's bull shit.

Eddi e goes to Dennis.

EDDI E ( CONT' D)
| lost ny sister to this piece of

shit. | don't want to | ose ny
br ot her .
DENNI S
| can handle nyself. | had a good
t eacher.
EDDI E
Then listen to your teacher. Stay
out of this. [I'lIl talk to you
t oni ght .

Eddi e heads into the hotel.

DENNI S
She was ny sister too, Eddie.

EDDI E
Go hone, Denni s.

Eddi e goes into the hotel.
| NT. XAVI AR S GYM - DAY

Dressed in a karate gi, Alex works out with his instructor,
Sensei KIM in the gym The sparring is full-contact.
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Ceral do sneaks into the back of the roomand takes a seat
out of sight of the conbatants. Neither one has the
advant age, but Sensei Kimis nore in control of hinself.

Al ex begins to | ose control, gets angry, and Sensei Kim
overpowers himconpletely. Sensei Kimthrows Alex to the
ground several tinmes as Al ex's anger grows. After several
bl ows, Al ex concedes.

ALEX
| give, Sensei Kim

He stands and they bow to each other.

KIM
Your anger is your undoing. You
must learn to control it.

ALEX
| understand. [It's ny Latin blood.

GERALDO
That's an old cliché, Alex.

ALEX
Ceral do, why don't you change and
work out with us?

KI' M
Yes, you should work out.

CGERALDO
|"d |l ove to, Sensei Kim but Al ex
and | have inportant business to
di scuss. Anot her tine.

Sensei Kimexits.

ALEX
"' m goi ng fucking nuts in here,
brother. [|'mnot one to be caged.
GERALDO

You have to stay out of sight for a
while. You know that.

ALEX
So what's so inportant that you could
not. ..

GERALDO

Mal | oy' s here.

ALEX
VWhat ? Here?
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GERALDO
In L.A. He's staying at the Hol |l ywood
Roosevel t Hot el

I NT. EDDIE'S ROOM

Eddi e unpacks his bags. On top of his clothes is a 9 nm
Beretta. He places the pistol in his belt underneath his
wi ndbr eaker.

He goes to the desk and pulls a piece of witing paper out.
He tears a snmall section off and heads for the door. As he
exits the roomhe places a snmall piece of paper between the
door and the jam

| NT. HOLLYWOOD ROOSEVELT HOTEL LOBBY

Eddi e goes to the concierge's desk. A very beautiful YOUNG
GRL in a very smart outfit sits at the desk.

EDDI E
l'd like to know where | can rent a
car.

The Conci erge sm | es broadly.

CONCI ERGE
| f you go out the front door and
across the street, there's a rent-a-
car agency right down Orange Street.

EDDI E
Thanks.

| NT. XAVI AR S HOUSE LOUNGE
Al ex paces inpatiently.

GERALDO
Who coul d have known that WMl oy
woul d have been there when..

He grows angry. Pours Tequila. Drinks it down.

ALEX
| want this fucker dead. | don't
care how you do it. | don't care
how many peopl e you have to go
through. | want you to take his
breat h away.

GERALDO
Si, Al ex. "Il take care of it.

Al ex takes off AD LIB in a series of Spanish curses.
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EXT. ORANGE STREET

Eddie pulls out of the rent-a-car parking lot in a rented
econony car.

I NT. EDDI E'S RENTAL CAR

Eddi e drives down Hol | ywood Bl vd. and marvels at the nyriad
of people on the wal k.

EXT. FREEWAY

Eddi e's car blasts down the freeway. Up ahead of himis a
traffic jam

| NT. EDDI E' S RENTAL CAR - DAY - MOVI NG
He | ooks di st urbed.

EDDI E
Holy shit!

He | ooks at his watch. As he cones alnobst to a stop
not orcycl es drive between the sl ow noving cars.

EDDI E ( CONT' D)
VWhat the fuck! Jesus!

EXT. STREET

Eddie pulls up to the curb in front of an A kido dojo naned.
Eddi e gets out of the car, locks it, and enters the dojo.

| NT. Al KI DO DQJO

Eddi e enters the office area and | ooks into the dojo. Kaely
isinthe mddle of a |esson.

On the office walls are photographs of great A kido masters.
Eddie's picture is promnent. He looks at it and sm |l es.
Eddi e wat ches until Kaely instructs themto break off into
pairs to practice what he has taught them She notices Eddie.

KAELY
Eddi e!

She runs to the office and enbraces Eddi e.

EDDI E
How you doi ng, Kaely?

The cl ass stops for a nonment to | ook, but the senior students
order them back to their | esson



Page 52.

KAELY
Fantastic. |It's great to see you.
What's up?

EDDI E
Vell, | had to get out of New York
sonme tinmne.

KAELY
|'"'mglad you' re here. Hey, | want

to introduce you to ny students.

After Eddi e renoves his shoes, Kaely drags himonto the nmat.
Wen Kaely enters the mat area, the students inmmediately
kneel down in a sign of respect. Julio, takes notice of
Eddi e.

KAELY ( CONT' D)
| want to introduce you all to soneone
very inportant to ne. This is ny
Sensei, Eddie Mll oy.

They all bow and greet himAD LIB

EDDI E
It's a pleasure to neet you all

Kaely notions for the students to go back to their |esson.
He and Eddi e then head back towards the office. Julio |ooks
Il ong and hard for a nonent until the two nmen di sappear.

EDDI E ( CONT' D)
| have to speak to you in private.

KAELY
Sur e.

She notions for Julio to take over the class as she and Eddi e
head for the office.

EXT. HOLLYWOOD BOULEVARD

An expensive sports car rolls up in front of the Hollywood
Roosevel t, then turns down the street. It enters the valet
ar ea.

A wel | -dressed Hispanic, LUCO PENZA, gets out of the car and
enters. He hands the Valet sone cash and enters the hotel.

| NT. HOLLYWOOD ROOSEVELT LOBBY

Penza wal ks up the stairs and enters the | obby. He heads
directly for the front desk. The desk clerk, AW, | ooks up
and smles. Penza |ooks at her nane plate. He speaks with
only a slight trace of accent.



PENZA
Hello, Amy. |Is there a Eddie Ml l oy
regi stered here?

AWY
Just a second, sir.

She taps conmputer keypad.

Penza pul |

She t akes
spies the

Any tries

AMY ( CONT' D)
He checked in today. But he's out
now.

PENZA
Geat. I'ma friend of his, and we
kind of got our wires crossed.

s an envel ope from pocket.

PENZA ( CONT' D)
Coul d you pl ease |leave this for hinf

AW
Sure.
t he envel ope and places it in Eddie' s box.
nunber .
PENZA
Excuse ne. | hate to be a bother,

but that's very inportant, and |
think I should give it to him
personal |l y.

AMY
It'Il be safe here, sir. He'll be
sure to get it.

PENZA
Yeah, but if | give it to him
personally, 1'll have an even better

reason to cone back here and see
you.

to be coy.

AWY ( CONT' D)
On second thought, you better give
it to himyourself.

PENZA
Thanks. See ya.
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Luco

She snil es and waves as Penza wal ks towards the staircase
| eading to the val et parking.
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| NT. HOLLYWOOD ROOSEVELT BASEMENT LEVEL

Penza trots down to the valet |evel, but turns the corner
and... He heads for the basenent |evel elevators. He presses
the button and waits for the el evator.

EXT. Al KI DO DQJO SHOWER
Eddi e and Kaely sit on the benches.

EDDI E
Kaely, | need to know if you've heard
anyt hi ng about Al ej andro Corda?

Kael y becones seri ous.
KAELY ( CONT' D)

"' msorry about Nancy. W wouldn't
have known each other if it weren't

for her.

EDDI E
Actual ly, | asked her to introduce
us.

She laughs a little.

EDDI E ( CONT' D)
| think Corda's here in the Los
Angel es area. Sonewhere. The trai
| eads here, but it's vague.

KAELY
That's one bad group, Eddie. They
don't give a shit about anybody unl ess
they're green and have lots of zeros
on them

EDDI E
| know that it's risky for you. But
| know that Corda's taken over the
gangs in L.A. Maybe they won't admt
it. But the drugs they sell are
Corda's. You're in the mddle of
their territory.

KAELY
Gang nenbers here don't talk to ne.
They know where | stand on drugs.
Look in the dojo out there. Eddie,
sone of the gang nenbers are in there
now.

EDDI E
Are you nuts?
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KAELY
| have to, Eddie. It's the price
you pay in this area.

EDDI E
You're teaching killers...

KAELY
You don't under st and.

EDDI E
VWhat don't | understand?

KAELY
The gangs, Corda's gangs, control
this world. Besides, nost of the
gang bangers who cone here drop out
in a couple of weeks. The ones who

stay... Eventually, if | work at

it, I can get them out of the gangs.
EDDI E

Kaely, these nen kill with no regard

for anybody. And they do it because
Corda tells themto. They're |oya

to, and scared of, Corda. If | get
him | can at |east stop sone of the
killing. | need your help.

KAELY

What are you doing tonight? Let's
tal k about it over dinner. Not here.

Eddie smles and laughs a little as he pulls her into an
enbr ace.

| NT. HOLLYWOOD ROOSEVELT HALLWAY

Penza, with gloves on, exits the elevator and turns the corner
to head towards Eddie's room |ooking at each nunber as he
goes. The hallways are desert ed.

As he gets to Eddie's room he pulls out a | ock pick gun.
After a nonent, the door opens.

The piece of paper Eddie placed in the door falls to the
fl oor, unnoticed by Penza, who pulls his gun, and opens the
door cautiously.

| NT. HOLLYWOOD ROOSEVELT EDDI E' S ROOM
Penza checks the roomto make sure that Eddie is not at hone.

He goes through sone of Eddie's things to | ook for sonething
that m ght be useful
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As soon as he is confident that no one else is in the room
He pulls a package fromunder his jacket. Inside the package
is asmll G4 charge with a detonator. He attaches it to
the door jamnext to the door knob.

INT. F.B.1. OFFICE LOS ANGELES
Dennis is on the phone with Eddie.

DENNI S
Where' ve you been?

I NT. EDDIE'S CAR - MOVI NG

Eddi e bl asts down the freeway, his cellular phone to his
ear.

EDDI E
Wrried about ne, little brother?

| NTERCUT bet ween Dennis's office and Eddi e's car.

DENNI S
Dammt, Eddie. This is serious.
EDDI E
Look, Dennis, | don't have tine for
this right now ['ll neet you later
for dinner.
Eddi e hangs up.
DENNI S

Eddi e! Eddi e!
He realizes that Eddi e has hung up.

DENNI' S ( CONT' D)
Danmit! Shit!

He sl ans the phone down, junps up, grabs his jacket, and
| eaves the office.

EXT. MALI BU BEACH

Al ex, barefoot and dressed in |oose-fitting clothes, and
Xavier, who is simlarly dressed, wal k on the beach.
Bodyguards wal k a respectful distance behind them

Alex wal ks in the surf, while Xavier stays out of the water.
XAVI AR

Alex, this is crazy. You are out of
your m nd.



ALEX
What are you tal ki ng about, Xavier?
We have the sun. The beautiful ocean.
Beautiful girls.

XAVI AR
Yeah, and every cop in the United
States | ooking for you.

ALEX
Wiy is everybody worrying about ne?

Xavi er flashes a shocked | ook.

ALEX ( CONT' D)
Xavier, | don't fear death. | enbrace
it. | cherishit. You see, unless
you accept the eventuality of death,
you can never truly enjoy life.
think it's an honor to kill, or be
killed by, a worthy opponent.

EDDI E
Yeah, well |I'mnot too anxious to
di e.
ALEX
Don't get me wong; | don't want to
die. I'mjust not afraid of it. W

dreamis to die in a valiant battle.
Li ke CGeneral George S. Patton wanted.

XAVI AR
You stay out here like this, you
m ght just get your w sh.
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| NT. HOLLYWOOD ROOSEVELT LOBBY

Denni s saunters up to the front desk
goi ng though sone paperworKk.

AW
Can | help you, sir?

DENNI S
Yes, is Eddie Malloy in?

Any checks for the key.
AMY ( CONT' D)

Any is at the desk

No, sir. He hasn't cone back.
Sonebody el se cane to see himtoo.

DENNI S
VWho?
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AMY
| don't know. He's was. ..
DENNI S
VWhat was his nane?
AMY
He didn't say.
DENNI S
How | ong ago?
AMY
Fi fteen m nutes.
DENNI S
Let me have the roomkey. [I'mhis
br ot her.
AMY

| can't do that, sir.
Denni s flashes his badge.

DENNI S ( CONT' D)
| believe ny brother may be in danger.
Now gi ve ne the key.

Any hands the key to Dennis.

AMY ( CONT' D)
Yes, sir.

Denni s takes the key and heads for the elevator. As soon as
Dennis is out of earshot, Any gets on the phone.

AMY ( CONT' D)
Security?

I NT. EDDIE'S CAR

He enters the winding streets of the residential area of
Beverly Hlls and sees nothing but beautiful houses and
estates hidden by nmassive gates and garden worKk.

EXT. BEVERLY HI LLS SHOPPI NG DI STRI CT

Eddi e parks near a fanpbus store and gets out. He spies sone
of the rich and beautiful. Nothing seens to be fitting into
pl ace. Leaning against his car, he pulls out his cellular
phone and di al s.

EDDI E
Al right, little brother.
( MORE)
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EDDI E ( CONT' D)

| admt it. | need you... \Wat?..
|"'mhis brother. Were'd he go?
Thanks.

He hangs up and re-dials.
EDDI E ( CONT' D)

This is Eddie Malloy. Has ny brother
been there? Shit.

He cl oses the phone, throws it into the car, junps in and
takes off into traffic.

EXT. BEVERLY HI LLS SI DE STREET
A police car waits at a traffic |light.
| NT. EDDI E'S CAR

He sees the police car at the stop light, but does not slow
down.

EDDI E
Where's a cop when you don't need
hi m
| NT. POLI CE CAR

Two police officers are engaged in a casual chat.

OFFI CER ONE
| tried to convince her. She wouldn't
listen.

OFFI CER TWO
She's too nuch trouble anyway. 1[|'d

| ook for soneone...

Eddie's car blasts down the street and he runs an AMBER | i ght,
nearly clipping two pedestri ans.

CFFI CER TWO ( CONT' D)
Jesus! You see that?

OFFI CER ONE
Yeah. Light him up!

EXT. SUNSET BOULEVARD - DAY - MWI NG
The police car throws on its reds and takes off after Eddie.
| NT. EDDI E' S CAR

He sees the police car closing in on him
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EDDI E
Wel conme to the club, boys.

EXT. SUNSET BOULEVARD

The police car maintains a two or three car-|length distance
as it negotiates traffic. Two other police vehicles join in
t he chase.

Eddi e punches lights all the way, weaving in and out of
traffic. The cops swerve to avoid the m nor accidents Eddie
has caused.

EXT. HOLLYWOOD BOULEVARD

Eddie's car pulls up in front of the Holl ywood Roosevelt.
He junps out of the car and runs in the front door before
any of the police vehicles get to him

| NT. HOLLYWOOD ROOSEVELT LOBBY

Eddi e runs through the | obby, checks to see that his brother
is not there, then heads for the el evator.

EDDI E
Yo! Hol d t he el evat or

He slips into the el evator as the door is closing.
| NT. HOLLYWOOD ROOSEVELT ELEVATOR ONE

He presses nunber TWENTY-TWO. O her nunbers are already
pr essed.

EXT. HOLLYWOOD BOULEVARD

One of the police vehicles finally gets to the front of the
hotel. Officer One junps out of his car with radio mke in
hand. Hi s partner does the sane.

O ficer One notions for other police vehicles to go around
the rear of the building to cover possible routes of escape.

OFFI CER ONE
This i s One- Adam Twenty-One. Suspect
has entered the Hol |l ywood Roosevelt
Hot el .

O ficers One and Two, guns drawn, enter the hotel.
| NT. HOLLYWOOD ROOSEVELT LOBBY

The officers flood the | obby area with their guns at the
ready, startling the hotel guests and workers.
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Denni s heads for Eddie's room Kkey in hand, ready to insert
it into the lock. Behind him two SECURI TY GUARDS appr oach.

GUARD ONE
Excuse ne. Hol d it!

Denni s flashes his badge.

DENNI S
I"'mF.B.1. This is ny brother's
room | think he may be in trouble.
GUARD TWO

Look, unless you have a warrant, you
can't go in there.

DENNI S
| can get a warrant. But | don't
know if | have that nuch tine.

GUARD ONE
Let's open it.

| NT. HOLLYWOOD ROOSEVELT ELEVATOR ONE

Eddie is frustrated by the frequent stops. The |ast person
gets out of the elevator, and another tries to enter. He

pushes them out.

EDDI E
Pol i ce energency.

He presses the DOOR CLOSED button.

HOTEL GUEST
VWhat the fuck

As the door cl oses.

EDDI E
Wait for the next el evator.

HOTEL GUEST
Ass hol e!

The door cl oses.

| NT. HOLLYWOOD ROOSEVELT ELEVATOR TWO

In the other elevator, police officers stop at each fl oor.
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| NT. HOLLYWOOD ROOSEVELT HALLWAY

Guard One places the key in the lock to Eddie's room Dennis,
waiting to one side, |ooks down and sees the strip of paper
on the floor.

DENNI S
St op!

Guard One opens the door, and the C-4 charge expl odes, bl ow ng
GQuard One back, killing himinstantly and injuring both Dennis
and Guard Two.

| NT. HOLLYWOOD ROOSEVELT ELEVATOR ONE

Eddi e hears the EXPLOSI ON and becones frantic and sl ans at
t he door.

EDDI E
Come on! God danmm t!

| NT. HOLLYWOOD ROOSEVELT ELEVATOR TWO

The sound of the EXPLOSION is faint, and al nost does not
sound |ike an expl osi on.

OFFI CER ONE
You hear that?

OFFI CER TWO
| think so. What was it?
OFFI CER ONE
Sounded |ike a cherry bonmb or

somet hi ng.
| NT. HOLLYWOOD ROOSEVELT HALLWAY

El evat or One opens and Eddi e qui ckly nmakes his way, gun in
hand, towards his room

As he turns the corner, he sees Dennis and the two guards on
the floor. Eddie places his gun in his belt and goes to
Dennis's aide. He takes Dennis in his arns.

EDDI E
Jesus Chri st.

O her hotel guest cone out of their roons.

EDDI E ( CONT' D)
Call for help!

Dennis rolls over in Eddie's arnms, opens his eyes and
struggl es to speak.
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DENNI S
You' re a dangerous guy to have in
t own.

EDDI E

Just getting you back for all those
times you sneaked into ny bedroom
| ooki ng for ny Playboys.

Dennis laughs a little, but holds up when his head and chest
ache. Guard Two noans with the pain.

DENNI S
How are those two?

EDDI E
One's dead. The other's all right.
He'll make it. [1'mgoing to get

hel p.

Eddi e | ays his brother down, takes off his jacket, and pl aces
it under his head.

EDDI E ( CONT' D)
'l be back.

As Eddi e stands to go for help, Oficers One and Two round
the corner with their backup. They level their weapons at
Eddi e.

OFFI CER ONE
Freeze! Hold it right there!

The officers see the devastati on.

OFFI CER TWD
VWhat the fuck?

Oficer One pulls his radio fromits hol ster

OFFI CER ONE
This is One- Adam Twenty- One requesti ng
an anbul ance and a supervisor to the
Hol | ywood Roosevelt Hotel. Twentieth
floor.

O ficer Two goes to Eddie.

OFFI CER TWO
Break out sone |.D.

O ficer Two sees Eddie's gun. He draws his own and trains
it on Eddie, who instantly gets careful.
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CFFI CER TWO ( CONT' D)
Gun, partner.

O ficer One goes to Eddie and takes the pistol.

OFFI CER ONE
Agai nst the wall.

EDDI E
I"'ma retired New York cop. | have
a permt for the gun.

OFFI CER TVWO
We'll let the Captain check that
out. Cone on.

EDDI E
What about mny brother?

OFFI CER ONE
The paranedics' || take care of him
On your feet. Now

DENNI S
It's all right, Eddie. | just have
a headache. 1'Ill square you with
the "Captain" later.

EDDI E
Al right. Take it easy.

I NT. XAVI AR S HOUSE LI VI NG ROOM - N GHT

Alex wal ks to the bar and pours hinmself a drink. Senator
Keating sits on the sofa. Jeffrey Cohen sits next to the
Senator. Xavier enters and goes to Alex. He whispers to
hi m

XAVI AR
Luco m ssed.

ALEX
One nonent, please, Senator.

Al ex whi spers.
ALEX ( CONT' D)

Xavier, | can handle the rest of
them Malloy won't give up. GCet
hi m

Xavi er nods and exits.

ALEX ( CONT' D)
Forgive the intrusion, Senator.
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KEATI NG
It's no problem

ALEX
| nmust tell you that |I'mrather upset
at what's happened. | was forced
into a situation | did...

KEATI NG
| wasn't informed of your arrest in
time, M. Corda. | would've taken

care of things.

ALEX
But you didn't take care of things.
Now | "mon the run. Wanted for
murder. My peopl e have heart attacks
every tinme | go out for a little
sun.

KEATI NG
M. Corda, we have places for you in
the Islands. You'd be safe from
extradition.

ALEX
| cane froma fucking Island. [If |
wanted to go back there I woul d' ve
done so. | want you to find a way
to make this whole thing go away.

KEATI NG
That isn't going to be that easy, M
Cor da.

ALEX

Make it easy.

Al ex gets another drink, and one for Keating. He hands
Keating his drink and sits next to him

ALEX ( CONT' D)
Renmenber, you canme to us when it was
obvi ous that you would not be returned
to your seat in the Senate. W
changed that for you

KEATI NG
| appreciate that. And |'ve shown
my appreciation.

ALEX
Yes, you have.
( MORE)



ALEX ( CONT' D)
And when you got caught with that
fifteen year-old boy. Wuo kept it
out of the papers, and made it
di sappear?

KEATI NG
M. Corda, ten cops were killed when
t hey broke you out of that jail.
There is no statute of |limtations
on nmurder. You know that. And cops
have very long nenories for their
own.

ALEX
We have a plan. W want you to help
us with it.

He goes to Keati ng.

JEFFREY CCHEN
The only way we can think of to take
the pressure off of Alex, and our
organi zation, is to make it | ook
li ke the break-out was really a
ki dnappi ng... an assassination
att enpt .

KEATI NG
That's crazy.

JEFFREY COHEN
Just crazy enough for people to
believe it.

ALEX
If it comes fromthe right sources.

| NT. POLI CE STATI ON - DETECTIVE'S OFFI CE - DAY

Oficers One and Two stand guard over
next to a desk.

chair
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Eddie, who sits in a

Capt ai n MARSHALL THOWPSON, a tough-1ooking black man in his
|late fifties, walks in fromhis office, but says nothing to

Eddi e.

EDDI E

Marshal | Thonpson. What're you doi ng

out here?

THOVPSON
| was about to ask you the sane
guesti on.



OFFI CER ONE
You know him Captain?

THOMPSON
Eddie and | go back a long way. Do
me a favor, lose the cuffs.

Oficer One renmoves cuffs.

THOVPSON ( CONT' D)
You guys can take care of the
paperwork. 1'd like to talk to M.
Mal | oy al one.

OFFI CER TWD
Yes, sir.

The two officers wal k away shaking their heads.

THOVPSON
My of fice, Eddie.

EDDI E
Yes, daddy.

| NT. POLI CE STATI ON MARSHALL'S OFFI CE

The two nen enter. Marshall goes behind his desk.

THOVPSON
Take a seat.

Eddie sits across from him

THOMPSON ( CONT' D)
No bullshit. Level with me. Wat
the fuck've you gotten yourself into
this time?

EDDI E
No bullshit?

THOVPSON
Come clean. Aren't you a little out
of your jurisdiction?

EDDI E
|"ma bounty hunter now. Posse
Comtatus. The country's ny
jurisdiction.

THOMPSON
Ckay, so it's bullshit. Wo are you
after?

Page 67.
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Eddi e says nothing. Marshall | ooks serious.

THOMPSON ( CONT' D)
Cor da?

Eddi e says not hi ng.

THOVPSON ( CONT' D)
You are an idiot.

Marshall goes to the "liquor cabinet" and retrieves a bottle
of whiskey. He notions to Eddie, who declines. Marshal
sits and pours hinself a shot. He sips the drink.

THOVPSON ( CONT' D)
We all heard about your sister and
the others. |'msorry.

EDDI E
He had Marty Gol dberg killed too.

THOVPSON
Uncle Marty's dead?

EDDI E
He was wor ki ng on his books. He was
shot fourteen tines in the chest and
head.

THOMPSON
Uncl e Marty hel ped me when no one
el se would. He put a good word in
for me when | applied to the
departnment. | don't think I woul d ve
gotten in if it hadn't been for him

EDDI E
Well, he's gone. And Corda's
responsible for all of this shit.

THOMPSON
This is the nmonent when |'m supposed
to tell you that the police departnent
inthis city is going to get him
and for you to stay out of it. So...
be careful, wll ya?

| NT. POLI CE STATI ON HALLWAY
Marshal and Eddie walk to the el evators.

THOVPSON
You | ook tired.

Nods and si ghs.
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THOVPSON ( CONT' D)
Way don't you relax tonight?

Eddi e presses the el evator button.

EDDI E ( CONT' D)
| intend to. As soon as | see ny
br ot her.

THOMPSON
What makes you so sure Corda's in
this area?

EDDI E
There's a roommssing in the
Roosevel t Hot el

THOVPSON
| f you need any hel p, you know where
to call.

They shake hands as the el evator door opens.

EDDI E
Thanks.

EXT. HOLLYWOCD BOULEVARD - NI GHT

Luco Penza goes up to a notorcycle gang parked on the side
of the street across fromthe Chinese Theater. A bearded,
t ough-1ooki ng biker, KNIFE, sits on his HOG A beautiful
YOUNG G RL sits behind him

PENZA
Knife, | gotta talk to you

They shake hands.
KNI FE

Hey, Luco, how you doi ng, man? Bitch,
get | ost.

The girl |eaves as Luco hands hima photograph. Knife | ooks
at it. It's Eddie.

PENZA
He's staying at the Roosevelt.

Kni fe | ooks at the Roosevelt Hotel on the next bl ock. Kni fe
stuffs the photograph into his pocket.

PENZA ( CONT' D)
Qur friend needs a favor.
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KNI FE
You want this guy ugly?
Penza nods.
KNI FE ( CONT' D)
How ugl y?

Luco hands hi m cash.

KNI FE ( CONT' D)
That ugly?

They shake hands.

PENZA
Muchas graci as, am go.

| NT. LAX CONCOURSE

Senat or Keating wal ks through the concourse, attenpting to
avoi d detection. A conely reporter, KAREN QU NTCS, and her
CAMERAMAN, approach fromthe other direction.

The Caneranman sees the Senator and stops short. The Reporter
nearly runs him over.

QUI NTCS
Jesus! Forget where you're going?
CAVERANVAN
Isn't that Senator Keating?
QUI NTCS
Yeah, it is
CAVERANVAN
VWhat's a senator from New York doi ng
in L.A?
QUI NTCS
| don't know, but | want to find
out .

They run up to the Senator. Doug rolls his canera.

QUI NTOS ( CONT' D)
Senator Keating, |'m Karen Quintos,
KTLA. Could |I ask you a few
gquestions?

KEATI NG
| really don't have tine for any
guestion right now. | have a plane

to catch.
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QUI NTCS
It'Il only take a nonent, Senator.

KEATI NG
| don't have a noment.

QUI NTCS
The Senate is considering a very
i nportant education appropriations
bill. Wat are you doing in L. A ?
Way aren't you in Washi ngton?

KEATI NG
| f you nust know, M ss Quintos, |
had a very inportant neeting with a
person who wi shes to remai n anonynous.
Do you know what that word neans?
Have a ni ce day.

The GATE ATTENDANT at the gate ANNOUNCES the flight.

GATE ATTENDANT (V. Q)
USAir, flight five-two-one, non-stop
to Dulles International Airport, now
boardi ng at Gate Seventy-One.

Karen and her cameraman stand with mffed | ooks on their
f aces.

| NT. DENNI S' S HOSPI TAL ROOM
Denni s watches the scene on the news on his tel evision.

KEATI NG (V. Q)
| have to go. MW flight is boarding.

QUI NTCS (V. Q)
One nore question.

KEATI NG (V. Q)
No nore questions. | have to go.

Keating forces his way through the group of passengers waiting
to board the plane and enters the concourse.

QUI NTCS (V. Q)
Not rmuch information froma man who
usually can't be shut up. [|'mKaren
Quintos at L. A X, for KTLA news.

Dennis turns the sound down and picks up the phone and di al s.

DENNI S
Hey, big brother.
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I NT. EDDIE'S CAR

Eddie is on his car phone, driving down Hol |l ywood Bl vd, near
Laurel Canyon.

EDDI E
How s your head?

| NTERCUT bet ween Eddie's car and Dennis's hospital room

DENNI S
Advi | does wonders. Listen, | just
saw a news report. Senator Bil
Keating from New York just left on a
flight out of L.A X

EDDI E
Washi ngton's very busy these days
and our playboy Senator's on a ronp

in L. A
DENNI S
Exactly.
EDDI E
| think it's about tinme | | ooked

into our prodigal Senator.

DENNI S
| have a conputer in ny house. Wy
don't you put that conputer course
of yours to work. It's linked into
the F.B.I., CI.A, NCI1.C and
nmost government and | aw enf or cenent
dat abases. See what you can find.

EDDI E
Thanks. "Il do that. Be around
tonmorrow to see you

EXT. HOLLYWOCD BOULEVARD - NI GHT

Eddi e's car drives past the Holl ywood Roosevelt and down
Orange towards the Val et Par ki ng.

Knife signals to the other gang nenbers involved in the hit.
They all spring up and head off down Orange with Knife.

EXT. HOLLYWOOD ROOSEVELT VALET PARKI NG
Eddie's car pulls into the parking ot and up to the hotel

entrance. Eddie gets out. He hands the keys to the VALET,
who i s Mexican and speaks with a slight accent.
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EDDI E
You think | mssed the | ast show at
t he Chi nese Theater?

VALLET
No, sir. They have a | ate show on
Saturday. Starts at Eleven O cl ock

EDDI E
Thank you.

Eddi e heads into the hotel, just as... Knife and one of his
boys stick their head around the corner.

| NT. HOLLYWOOD ROOSEVELT FRONT DESK

Eddi e saunters up to the front desk, where Any is at her
post .

AMY
M. Malloy. | didn't know. |I'm
very sorry about. ..

EDDI E
Don't worry about it.

AW
The manager told ne to put you in a
suite for your trouble.

EDDI E
Thanks. | want you to do ne a favor.

Fromthe back stairs, Knife enters. He stops as he cones
within sight of the front desk. He stares at Eddi e.

AMY
Sur e.

EDDI E
| don't want anyone to know what
roomIl'min. No nessages in ny box.
Not hi ng. Phone calls are okay.

AMY
Yes, sir.

Eddi e hands her a tip. She smle as she accepts it.

AMY ( CONT' D)
Thank you, sir.

Eddi e heads for the front door.
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EXT. HOLLYWOOD BOULEVARD

Eddi e, after surveying the area to nmake sure he wasn't
foll owed, heads across the street to the Chinese Theater.

On the other side of the street, Eddie | ooks at the featured
filnmse at the theater. One of themis a Jean C aude Van Damme
film He smles, then wal ks on.

EXT. PACI FI C COAST H GHVWAY - MOVI NG

A linousine, wth four support vehicles, cruises down the
hi ghway wth the Pacific Ccean in the b.g.

I NT. LI MOUSI NE - MOVI NG

Ceraldo sits next to his brother, who fondles a beautiful
bl onde bi nbo, MARNY. Geral do does not | ook pl eased.

GERALDO
You are going to give ne a heart
at t ack.

ALEX

VWhat are you tal king?

GERALDO
That stunt on the beach was one thing.
But having Keating conme out here?
Now he's all over the news!

ALEX
Who's going to associate himw th
us?

GERALDO

Have you gone loco? A U S. Senator
from New York conmes to California by
himself. He sees no one. Visits no
tourist places. Then just flies
hore.

ALEX
So what's the problemw th that?

GERALDO
Sonme bitch reporter was at the airport
covering sonme story about retired
pilots. She questioned him H's
face is all over the news.
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EXT. CLUB LA ZORRA - ESTABLI SHI NG

Patron |line up outside the club, hoping to get in. The
i mousi ne and the other vehicles roll down the street and
around t he corner.

I NT. LI MOUSI NE

Marny is off to one side as Alex and his brother go head to
head.

GERALDO
Now you want to go dancing? There
are going to be five hundred people
in there.

ALEX
| have to get out! Have sone fun

GERALDO
Having fun in public is how Mall oy
got you in the first place.

ALEX
Marny canme all the way fromMam to
see ne.

She sniles a dunmb smle. GCeraldo shakes his head.

GERALDO
You' ve only been here less than a
week! The heat is still on!

ALEX
Ceral do, no one would ever think to
| ook for me down here! In public.

It's the last thing they' d suspect.
The |i nousi ne stops.

GERALDO
You're out of your mnd. And you'l
probably get both of us killed.

MARNY
Are we going in?

The two brothers | ook at each other. Alex pretends to knock
on her head.

ALEX
Compl etely brain dead. Nothing gets
in. Nothing gets out.
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GERALDO
Now | know why you feel safe around
her.

EXT. SIDE STREET

As the bodyguards fall out of the support vehicles, and
surround Alex as if he were the President of the United
States, the CHAUFFEUR opens the door. Alex, Ceraldo and
Marny get out of car and head in the back door to the club.

EXT. CH NESE THEATER COURTYARD

Eddi e wal ks out of the theater shaking his head. He wal ks
up to Sylvester Stallone's wax statue.

EDDI E
| can't believe that guy makes novi es.
| could nmake a better flick than
t hat .

Eddi e crosses Hol | ywood Boul evard and heads back to the hotel.
EXT. HOLLYWOCOD BOULEVARD

On the other side of the street, Knife and three of his
buddi es attenpt to not give thensel ves away, but...

Eddi e picks up on themright away. Wen he gets to the front
door, he finds a sign on the door which reads: FRONT DOOR
CLOSED AFTER 12: 00 PM He toward the corner, fully aware
that the bad guys are com ng.

EXT. ORANGE STREET

On Orange Street, two bad guys, Knife and BI KER ONE, follow
Eddie. Two nore wal k towards himfromthe Val et Parking and
he diverts into the mddle of the street to get nore room

KNI FE
Hey, tough guy. You been fucking
with a friend of ours. W don't
i ke that.

EDDI E
|"'msorry | ruined your day.

KNI FE
You got it wong. W're going to
ruin your day.

One by one, the thugs attack. Wth relative ease, Eddie
w pes themall out with the exception of Knife who is still
al ive.
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Eddi e noves toward him and Knife junps to his feet and heads
down the street at a fair clip. Eddie takes off after him
Knife gets to his cycle and opens the saddl ebag.

EDDI E
That better be a ham sandw ch you're
reaching for, pal, cause you're going
to eat it.

Knife pulls out a large Bow e knife and prepare to attack
Eddi e.

KNI FE
| shoul da brought this in the first
pl ace, fucko.

Knife attenpts a few slashes with the knife, but Eddie is in
no mood. He quickly tears Knife apart, then |l eaves himto
die in the street.

I NT. CLUB LA ZORRA

Al ex and Marny dance together, while Geral do, who | ooks
worried, and Xavier watch froma table at one end of the
club. The waiter, Julio, places drinks on the table in front
of Ceral do and Xavi er.

He | ooks |l ong and hard at them then he | ooks back at Al ex,
dancing with his girl. He spills the drinks a little,
angering Ceral do.

GERALDO
Hey, just serve the fucking drinks,
and get back to work.

JULI O
Sorry, sir.

Julio | eaves and heads for the kitchen.

GERALDO
If all the cops did their jobs like
that waiter does his, we'd have
nothing to worry about.

XAVI AR
We have nothing to worry about,
cousin. This is ny place. No one
gets in here | don't know about it.

On the dance floor, Alex dances as if he had not a care in
the world. Al around himare the bodyguards, who try to
blend in with the crowd.
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GERALDO
| wish | could feel as confident as
you.

| NT. CLUB LA ZORRA KI TCHEN

Julio wal ks through the kitchen nervously, heading for the
back door, as the cooks go about their business w thout paying
attention to him

EXT. ORANGE STREET

Eddi e heads towards the Val et Parking, |eaving the four bikers
laying in the street.

EXT. CLUB LA ZORRA SI DE STREET

Julio exits via the rear door of the club and into the m dst
of the Iine of cars Al ex and his bodyguards cane in. The
chauffeurs stare at himas he heads out of the side street.

EXT. SANTA MONI CA BOULEVARD

Julio goes to a pay phone, |ooks around to nmake sure he has
not been followed, then inserts a coin and dials.

| NT. Al KI DO DQJO

Kaely teaches a class when the phone RINGS. Kaely notions
for one of the senior students to take over the class as he
answers it then heads for the office.

| NT. Al KI DO DQJO OFFI CE

Kaely picks up the RING NG phone. | NTERCUT between the PAY
PHONE and the OFFICE. Julio seenms very nervous.

JULI O ( CONT' D)
Cone on. Come on

KAELY
Al kido Arts of Self Defense. How
can | hel p you?

JULI O
Sensei, it's Julio.

KAELY
What's wrong?

JULI O
That guy you were tal king about after
cl ass, Al ejandro Corda.
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KAELY
VWhat about hi nf?

JULI O
He's here, Sensei.

KAELY
Where are you, Julio?

One of the bodyguards, ZITO a huge, hulk of a man, comes up

from behind Julio and hangs the phone up and takes control
of him

BODYGUARD
Shoul dn't make phone calls on conpany
tine.
| NT. Al KI DO DQJO OFFI CE
Kaely taps the phone a few tines.

KAELY
Julio? Julio, are you there? Shit.

She dials the phone.
KAELY ( CONT' D)
Hello, I1'd like to | eave a nessage
for Eddie Mll oy.
| NT. HOLLYWOOD ROOSEVELT LOBBY
Eddi e heads for the desk.

EDDI E
Any nmessages for ne?

AW
Yes, M. Malloy. Sonmeone nanmed Kaely
called you. Said it was urgent.
Eddi e becones instantly concerned.

EDDI E ( CONT' D)

Thank you.
Eddi e wal ks to the pay phone near the stairs to the Mezzanine
Level. He punches in Kaely's nunber and his phone card
nunber .
KAELY (V. Q)

Ai ki do and Self. ..
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EDDI E
| know who | called, Kaely. Wat's
up?

| NTERCUT between the dojo and the hotel. Kaely has his street
cl othes on, but the class continues in the b.g.

KAELY
Eddi e, thank god you call ed.

EDDI E
Cal mdown. Talk to me.

KAELY
One of ny students, Julio , just
called me. He said he saw Al ej andro
Cor da.

EDDI E
VWher e?

KAELY
| don't know, exactly. The phone
went dead. He's supposed to be at
wor k toni ght.
EXT. EDDIE' S CAR - MWI NG

The car travel s down the freeway.

EDDI E (V.Q)
VWhere's he work?

KAELY (V. Q)
Club La Zorra in Santa Moni ca. It's
a deal | made with... [I'll neet you
t here.

EDDI E (V.Q)
You stay put.

KAELY (V. Q)

Bul I shit!
EXT. CLUB LA ZORRA SI DE STREET

Zito drags the protesting Julio into the side street. The
chauf feur standing next to the |inousine stands straight up.

CHAUFFEUR
Yo, Zito, Que Paso?
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ZI TO
Caught the little fuck talking to
soneone on the phone down the bl ock.
| think it was cop or sonet hing.

CHAUFFEUR
M. Corda's not going to like this.

JULI O
Fuck you!

Julio uses his Aikido to tenmporarily throw the two nmen around.
Julio does pretty well until Luco cones up from behind him
and hits himwth a club. The bodyguards and chauffeurs are
shocked. The Chauffeur checks Julio.

CHAUFFEUR
He' s dead.
ZI TO
Luco, are you fucking crazy?
PENZA
Let's just get out of here. 1'll go

get M. Corda.

Luco enters the club as Zito and The Chauffeur drag the body
off to one side.

| NT. CLUB LA ZORRA PHONE BOOTHS

Luco goes up to Ceral do and whispers in his ear. GCeraldo
junps to his feet and notions for everyone to clear out.
Bodyguards inmediately go to Al ex and whi sk hi mand Marny
away.

EXT. SIDE STREET

Wth Julio's body stuffed near a dunpster, Al ex, his brother,
Marny, and the bodyguards get into the |inousines and support
cars and take off. As soon as they |eave, a WAITER exits
the kitchen and he sees the body.

WAI TER
Holy shit!

He rushes back i nsi de.
I NT. EDDI E' S CAR

Eddi e races down Sunset Boul evard.
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I NT. KAELY'S CAR

Concern stretched across her face, she races towards Club La
Zorra.

| NT. POLI CE CAR
Two officers cruise the Pacific Coast H ghway.

S.A P.D. DI SPATCH (V. Q)
One- Baker - Three, see the man.
Possi bl e assault. Side street behind
Club La Zorra. Handle, Code Three.

The OFFI CER picks up the m ke.

S.A P.D. OFFI CER ONE
One- Baker - Three, Roger.

EXT. PACI FI C COAST H GHWAY NEAR SANTA MONI CA

The police car's lights and sirens go on, and the vehicle
makes a U Turn.

EXT. PACI FI C COAST H GHVWAY

Al ex's convoy blasts north on the Pacific Coast H ghway and
passes Sunset Boul evard just as the |ight changes and Eddie
makes the turn from Sunset onto the Pacific Coast H ghway.

I NT. EDDIE'S CAR

He | ooks at the entourage and notes the |icense plate nunber
on one of the cars.

EXT. SANTA MONI CA BOULEVARD - NI GHT

At the entrance to the side street on the side of Club La
Zorra, police vehicles park with their lights still flashing.
Oficers mll about, controlling the crowds which have
accunul at ed.

Eddie's car pulls up to the curb and he goes up to an officer
standi ng near the opening of the alley.

EDDI E
VWhat happened here?

S.A P.D. OFFI CER TWO
VWho wants to know?

Eddie flashes his retired officer's badge.
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S. A P.D. OFFI CER TWD ( CONT' D)
Sone guy got clubbed to death in the
alley. A waiter.

EDDI E
| mght be able to I.D. him

EXT. CLUB LA ZORRA SI DE STREET

Eddie follows S MP.D Oficer Two to Julio's body. They
pul | back the sheet.

S.A P.D. OFFI CER TWDO
Know hi nt?

EDDI E
H s name's Julio Sal vano.

S.A P.D. OFFI CER TVWO
Rel ated to you?

EDDI E
Just an acquai nt ance.

EXT. SANTA MONI CA BOULEVARD

As Eddie exits the alley, Kaely drives up. She junps from
his car. Eddie goes to her.

KAELY
Eddi e, what happened?

Eddi e | eads her away fromthe scene.

EDDI E
Come with ne.

KAELY
He' s dead. lsn't he?

Eddi e nods. Kaely tries to accept the reality.

KAELY ( CONT' D)

He was a good kid, Eddie. | got him
out of the gangs. He was in the
right direction. Wbrking... Goi ng
to college... Taking care of his
famly.

EDDI E

He saw what he wasn't supposed to
see. That's how Corda works. You
see the wong thing, you disappear.
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KAELY
"' m going to make Corda di sappear.

EDDI E
You don't understand these people
the way | do.

KAELY
And you don't know L. A the way |
do.

Tries to raise his own spirit.

KAELY ( CONT' D)
You even look like a tourist.

EDDI E
You don't |ike ny clothes?

KAELY
It doesn't matter. Let's work
t oget her, Sensei.

I NT. XAVI AR S LI VI NG ROOM

Al ex, who | ooks conpletely un-thrilled though still

mai ntai ning a certain amunt of control, stands in the mddle
of the floor. Ceraldo, Luco, Xavier, Zito and the bodyguards,
sit and/or stand around him Al of them | ook nervous.

ALEX
Wy don't one of you enlighten ne.
What happened to ruin ny wonderf ul

eveni ng?
PENZA

M. Corda..
ALEX

Ah, the guilty party | suppose?
PENZA

Look, all | saw was sone little shit

beating the shit out of Zto.

ZI TO
He wasn't beating the shit...

ALEX
Shut up! Who was this corpse?

XAVI AR
He's one of ny waiters, Julio Sal vano.
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Geral do cl

ZI TO
M. Corda, | found himtal king on
t he pay phone down the corner. It

sounded |like he was talking to a
cop.

GERALDO
| f anyone tal ks about you being in
that club to...

ALEX
Stop naggi ng nme, Ceraldo. W have
to nove out of here. It's too

danger ous here now.

GERALDO
VWere will we go?

ALEX
CGet packed. W'l decide on the
way. Everybody out.

| eaves, except GCeral do.

ALEX ( CONT' D)
What are you waiting for?
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oses the door as Al ex takes off his jacket.

GERALDO
This is your fault, Alex.

ALEX
What the fuck are tal king...

GERALDO
You know what |'mtal ki ng about.
You had to go out! You had to have
a good tine!

| NT. XAVI AR S HALLWAY

Like littl
fighting,

e snickering children listening to their parents
Luco, Zito and Xavi er stand outside the door.

LI VI NG ROOM

Al ex pours a drink.

ALEX ( CONT' D)
You're the one who hired Luco. He's
your man!

Al ex downs his drink.



Page 86.

GERALDO
If we hadn't been at the club, you
woul dn't have been seen. Luco
woul dn't have had to kill soneone.

Al ex throw the glass to ground.

ALEX ( CONT' D)
Who the fuck do you think you are?

GERALDO
" myour brother! |'myour partner!

ALEX
| don't have any partners! This is
my organi zation! No one questions
me! Now get the hell out of here
and do what | told you!

GERALDO
Fuck you!

Alex belts himin the nouth and knocks himto the fl oor.

ALEX
Now get the fuck out! W leave in
t he norni ng.

Wth subservience and shock in his eyes, Geraldo touches the
bl ood that flows from his nouth.

I NT. DENNI S' S HOVE OFFI CE

Eddi e, who | ooks exhausted but alert, sits at Dennis's
conputer. Kaely sleeps on the sofa behind him

EDDI E
Dam!

Kaely is startl ed awake.

KAELY ( CONT' D)
VWhat happened?

EDDI E
| can't find anything. | know that
a lot of phone calls cane to L. A
from Corda's nunbers in New York.
VWait a mnute.

Kael y cones cl oser

KAELY
Fi nd sonet hi ng?
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EDDI E
A prefix.

He taps a few keys.
EDDI E ( CONT' D)
Mal i bu. Look how many calls to
Mal i bu.

Kaely wipes the sleep fromhis eyes as he tries to focus on
t he screen.

EDDI E ( CONT' D)
| count over fifteen to this nunber

in Malibu, and then... anot her four
or five to this nunber in Santa
Mbni ca.

Eddi e stares at the screen for a nonment.

KAELY
Ckay, | give up. Wio is on the other
end of the two nunbers?

Eddi e taps a few keys.

EDDI E
Let's find out.

The screen flashes a pronpt: SEARCH NG
EXT. XAVI AR CORDA' S HOUSE

Li mousi nes and support vehicles line the driveway. Zito
Luco and the other bodyguards stand near the cars.

| NT. XAVI AR CORDA' S DEN

Alex enters fromthe patio. Ceraldo, with a fat lip, stands
in front of him

ALEX
| would've liked to see the sun once
nore fromthe point.

Geral do does not | ook interested.
ALEX ( CONT' D)
| don't know what to say, brother.
Lot of pressure. You know. |'m
sorry. | shouldn't have...

Ger al do softens.
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GERALDO ( CONT' D)

Forget it.

ALEX
| get hot-headed, and | forget that
you are chief of security. | should
listen to you... Partner.

Al ex enbraces his brother. There are tears in Geraldo's
eyes.

GERALDO
Listen to me now, partner. Get in
the linp. Vanos.
Al ex smles broadly.
I NT. DENNI S'S HOVE OFFI CE

Soon, the address of the safe-house appears. The two of
them stare intently at the screen.

KAELY
Now that's interesting.

EDDI E
And | always made fun of ny brother
being a Fed. 1've done nore detective

work in the last five hours than
coul d' ve done in five weeks on the
streets.

KAELY
Your brother always was snmarter...

Anot her entry appears on the screen.

EDDI E
That's enough. Look what we got
her e.

KAELY

| thought these guys never put their
names on anyt hi ng.

EDDI E
Vel |, Xavier Corda fucked up now.
Spl ash some water on your face.

KAELY
Were we goi ng?

EDDI E
See a dead man.
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He puts his arm around Kaely's shoul der and | eads hi m out of
the room

EXT. XAVI AR CORDA' S HOUSE DRI VEWAY

The bodyguards perk up as soon as Al ex and Geral do exit the
house.

ALEX
Get in the fucking car! Mve it!
Zito, get the door

Zito opens the door and the two brother get in. As soon as
Zito gets in the car, the convoy takes off.

I NT. EDDIE'S CAR

The car bl asts down Sunset Boul evard Loud Rock “n Roll BLARES
fromthe stereo. Eddi e rocks.

KAELY
VWhat's with the nusic?
EDDI E
|"ve been up all night! | need

sonet hing to keep ne up!

KAELY
Haven't you ever heard of coffee?

| NT. CORDA' S LI MOUSI NE

Geral do pours sone coffee for Al ex, who stares blankly out
t he wi ndow, and hi nsel f.

ALEX
Thank you.
GERALDO
The two shipnents... Do you think

it's wise to do it now?

Alex is not really interested in business.

ALEX
They' Il never expect us to do it
now, under the circunstances. It's

the perfect time. Don't worry it.
The car phone RINGS. Ceraldo picks it up.

GERALDO
Hel | 0? Yeah. About ten m nutes.
We have to stop at the club to pick
up Xavier. He's sanitizing the place.
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ALEX
Al right. Call Zto.

Xavi er picks up the phone.
EXT. PACI FI C COAST H GHVAY

The convoy rolls down the street, past Sunset Boul evard, as
surfers head for the beach before the sunrise.

As the convoy passes through the intersection, Eddie's car
rolls to a stop at the light.

I NT. EDDIE'S CAR

Both Eddi e and Kaely stare at the |ong procession of bl ack
cars.

KAELY
Now that's interesting.

EDDI E
You said it.

EXT. PACI FI C COAST H GHVWAY

The |ight changes, and Eddie's car pulls ahead towards the
convoy.

I NT. CLUB LA ZORRA

Geral do and Xavier, along with sone of the bodyguards, stand
in the enpty club with boxes of papers and conputer disks.

Alex enters with anger and inpatience in his eyes.

ALEX
VWhat the fuck is going on here?
GERALDO
Coflo, mange, | told you stay in the
car.
ALEX
| watched two reruns of MASH waiting
for you.

| NT. EDDI E' S CAR
The car is parked across the street fromthe club.

KAELY
What's taking so | ong?
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EDDI E
The sun'l| be up soon. W have to
make a nove
He reaches into the back seat, pulls out a small, nylon
satchel and unzips it. Inside is a small cache of automatic

pi stols and extra clips. Kaely |ooks in.

EDDI E ( CONT' D)
Remember how to use one of these?

KAELY
Shoul dn't we call a cop?

EDDI E
Too many cops been killed al ready.
This is personal.

Beads of sweat formon Kaely's forehead.

KAELY
| really get nervous when peopl e use
clichés in situations like this.

Eddi e hands her a pistol and several clips, but does not |et
go.

EDDI E
If you don't want in, say it now |
won't hold it against you.

KAELY
This is probably the stupidest thing
|"ve ever done in ny entire life,
since | net you, but... A mn's
gotta do what a man's gotta do.

EDDI E
| really get nervous when peopl e use
clichés in situations like this.

Eddie smles. He and Kaely both break into nervous |aughter.
Eddi e | ooks over at a phone booth on the corner.

EDDI E ( CONT' D)
Kael y, stay here.

Eddi e gets out of the car.
| NT. CLUB LA ZORRA

Geral do and Xavi er gather the papers and conputer disks
t oget her.
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XAVI AR

| think that's everything.
GERALDO

You sure?
ALEX

Make sure.

Ceral do and Xavier raise their eyebrows. They turn and go
back to make sure.

EXT. PHONE BOOTH
Eddi e di al s the phone.

EDDI E
I'"d like to | eave a nessage for
Captain Thonpson... He's there?

Put hi m on.
| NT. CLUB LA ZORRA
Grow ng bored waiting, Al ex wal ks towards the door.

EXT. STREET OQUTSI DE CLUB

Alex exits the club and takes a deep breath as the bodyguards

slowy surround him

| NT. THOWPSON S COFFI CE

Mar shal | Thonpson picks up the phone. | NTERCUT between office

and phone boot h.

THOVPSON
Start tal king, Eddie.
EDDI E
What are you doing up so early, Marsh?
THOVPSON
No bullshit, Eddie. Wat's going
on?
EDDI E

Just wanted to let you know that |
found what | was | ooking for, and
the sun's rising early today.

THOMPSON
Don't get stupid, Eddie.
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EDDI E
|'"d love to stay and chat, but |I'm
on a schedule. 1'mgoing to | eave

this phone off the hook so you can
trace the call

Eddi e drops the receiver, which dangles at the end of the
cord, and heads back to the car.

THOVPSON (V. O.)
Eddie! FEddie! God dam it!

Eddi e wal ks back to the car, checking his pistol as he goes.
He | ooks down the street and sees Alex standing in front of
the club. Eddie picks up his pace towards his car and Kaely.

EDDI E
Wake up, Kaely. Party's about to
begi n.

Rel uctantly, Kaely gets out of the car.

KAELY
VWll that's the best news |'ve heard
t oday.

Al ex, with ten bodyguards in tow, heads across the street

t owar ds SANTA MONI CA PI ER. Eddi e and Kaely, guns in hand,
taking care to stay in the shadows and out of sight, foll ow
t hem

EXT. SANTA MONI CA Pl ER
Al ex and his group enter the pier and head towards the end.

PENZA
| shoul d've stayed and nade sure it
was done right.

Behi nd a buil ding, Eddie and Kaely eves drop on Al ex.

ALEX
Live and | earn, Luco. | make m stakes
all the tinme. | just try not to
make too many of the sanme ones tw ce.

Eddi e pops out of the shadows with his gun pointed at Al ex.

EDDI E
W ong agai n, nother fucker!

Al'l the bodyguards freeze in shock. Luco steps in front of
Alex to protect him as Eddie fires his pistol and hits luco
square in the chest.
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Eddi e continues firing at the other bodyguards who have un-
hol stered their weapons. Four other bodyguards are fatally
wounded. Alex, with gun in hand, heads towards the end of
the Pier.

The bodyguards take cover and return fire. Kaely pops up
and fires at the bodyguards hitting three nore before he is
forced to take cover.

EXT. STREET QUTSI DE CLUB

The rest of the bodyguards hear the SHOTS. One of them
BODYGUARD ONE, goes into the club while the others, with
guns drawn, head for the pier.

I NT. CLUB LA ZORRA

Bodyguard One, who speaks in SPANI SH, runs to Ceral do and
Xavi er, who have not heard the shooting. They all reply in
Spani sh.

BODYGUARD ONE
They're shooting on the pier! Cone
on!

GERALDO
VWhere's Al ex?

BODYGUARD ONE
He went to the pier.

GERALDO
Fuck! Vanos!

EXT. SANTA MONI CA PI ER

Bot h si des have taken cover, and civilians have |eft the
pi er altogether. Sporadic gunfire SHATTERS the ni ght and
the sides of sone of the buildings on the Pier.

Behi nd a building, Eddie sees that the other five bodyguards
are headi ng towards the pier.

Eddie notions for Kaely to head those entering the Pier off.
Kaely junps up and, using the buildings as cover, heads for
the entrance of the Pier.

Eddie kills three nore of the bodyguards, and tries to advance
hi s position.

ENTRANCE TO PI ER

The remai ning two bodyguards try to force Alex further back
onto the Pier.
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Kaely junps up and snap-fires at the...

Fi ve body guards at the entrance to the Pier, instantly
killing them

Ceral do, Xavi er and Bodyguard One are on the heels of the
ot her bodyguards. Bodyguard One attenpts to fire, but his
chest opens up by...

Kaely, who enpties her clip into him Like a tigress, she
cl oses the distance to where the stunned Geral do and Xavi er
attenpt to get their weapons reloaded. Wth all six levels
of her black belt, she tears into them

GERALDO
Fucki ng bitch!

M D- Pl ER

Al ex and his remaining two bodyguards head towards the end
of the Pier.

Both Al ex his nmen, and Eddi e hopscotch frombuilding to
bui l di ng, trading and avoi ding gunfire as they go.
Frantically, Alex turns to bodyguards.

ALEX
' mout of ammo!

One of the bodyguards fiddles with a clip and drops it into
the ocean just as...

BODYGUARD
Take ny gun, boss.

Al ex grabs the gun fromthe bodyguard's hand and takes cover.

Eddie fires his last round into the Bodyguard, killing him
instantly and bl asting his body into another Bodyguard,
knocki ng hi m down.

ENTRANCE TO PI ER

Kaely tosses the Iinp body of Xavier over the edge of the
Pier, then turns her attention to CGeral do, who has picked up

a pi pe.

Kaely picks up his own pipe, and she and Geral do stal k each
other, twirling the pipes around like staffs. They clash a
few tines. Neither one gains advantage for a nonent. Then
she smacks himin the head, knocking himback to the rail.

KAELY
VWho's the bitch now?
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M D- Pl ER
Al ex heads for the end of the Pier as..

Eddi e noves toward the bodyguards. The live one has
extricated hinself fromthe other and has pull the other
one's gun from his hand just as..

Eddi e arrives, knocks the gun out of the bodyguard's hand
and sl anms hi magainst the wall of one of the buil dings.

The bodyguard throws a punch, which Eddie deflects. He slans
the guy to the ground.

Eddi e sees Alex running toward the end. Bystanders make way
for Alex as they see he has a gun.

Eddie turns to find a fist in his face, and he is knocked to
the ground. He clears his head just in tinme to deflect an
i ncom ng ki ck

He knocks the bodyguard to the ground, and breaks his | eg,
then grabs himby the head and twists his neck, breaking it.
Eddi e takes the other bodyguard' s gun and checks it. It is
enpty. He checks for extra clips, but there are none.

He drops the gun, stands up and | ooks toward the entrance of
the Pier. He sees Kaely and Geraldo fighting. He then heads
toward Al ex.

ENTRANCE TO PI ER

Kaely and Geral do continue sparring. GCeraldo knocks the
pi pe from Kaely's hand and goes wild trying to kill her.
Kael y evades the attacks by noving over and under obstacl es
on the Pier.

END OF PI ER

Wth people trying to avoid getting in the way, Eddi e heads
for Alex, who is doing his best to get away from Eddie. He
gets to the end of the Pier and goes to the | ower |evel.
LONER LEVEL OF PI ER

There is nothing but ocean in front of himas he turns and
finds...

Eddie taking aimat him Al ex ducks away and fires nost of
the clip at...

Eddi e, who avoids getting shot, but just barely. He recovers
and slowly nakes his way for the steps to the |ower |evel.

Al ex crouches in a firing position, aimng toward the stairs.
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Al ex picks up a stone fromthe ground and inches his way to
the steps. Sweat pours fromAlex as he waits for Eddie.

EDDI E
Hel l o, Alex. How ya doing, buddy?

Al ex struggles to get the words out.

ALEX
| just fine, you fucking maricone.

EDDI E
Hate to enlighten you, Alex, or do |
call you Allie?

ALEX
Alex will be fine.

EDDI E
Ckay, Alex, tine to pay.

ENTRANCE TO PI ER

Police sirens BLARE in the distance, Kaely and Geral do
continue their battle. KAELY is on the ground. She has

anot her pipe in her hand, and is fending off violent slashing
attacks from Ceral do.

After several clanging hits on the pipe, Geraldo gets too
cl ose, and...

Kaely drives her foot into Geraldo' s groin, dropping him
instantly. Kaely gets up and begins dismantling Geral do,
bit by bit as the SIRENS get cl oser.

CGeraldo attenpts to defend hinsel f, but finally, Kaely drives
hi s near-exhausted body onto the end of a pipe. The pipe
goes right through Geraldo's chest, killing him

Police officer exits their cars and head for the Pier as
Kael y heads for the end of the Pier.

LONER LEVEL OF PIER

Eddie is about to nake his nove. Wth |ightening speed, he
| aunches one of the stones at Alex, hitting himin the hand,
knocking the gun to the ground, nearly off the Pier.

M D- PI ER

Kaely runs as fast as she can toward the end of the Pier.
She sees the bodies that litter the place.
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LOWNER LEVEL OF PI ER

In an instant, Eddie is on Alex. The fight begins al nost
evenly. Neither one gains advantage as Kaely cones to the
top of the steps.

KAELY
Eddi e!

Eddi e, distracted, turns around just |ong enough for Alex to
see the gun on the ground and reach for it. He is up with
the gun before Eddie has a chance to react.

ALEX
Now what you gonna do, big man? You
think you' re so tough now?
Slowy, Alex's noves closer to Eddie.

ALEX ( CONT' D)

Once, long ago, | made you an offer
Bl ood or noney. Wsat did you take,
asshol e?

Eddi e slaps the gun to the side, controls it, forces Alex to
one knee, and ains the pistol right at his face.

EDDI E
Bl ood.
ALEX
No!
Eddie, his finger on Alex's finger, which is still on the

trigger, pulls the trigger, blowng a chunk of Al ex's head
of f.

As Al ex's blood pours over into the water, a |oad of uniform
police swarmthe area. The officers YELL, AD LIB for Eddie
to freeze and to put his hands in the air.

M DDLE OF PIER

O ficers march Eddi e, handcuffed, to a very un-thrilled
Mar shal | Thonpson

EDDI E
Hel | o, WMar sh.

THOVPSON
Eddi e. . .

He | ooks at the cuffs.
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THOVPSON ( CONT' D)
Get those things off him

The officers conplies and Marshall takes Eddi e aside.

THOMPSON ( CONT' D)
You have a | ot of explaining to do,
buddy.

EDDI E
| was just defending nyself.

THOMPSON
Do ne a favor. After this is al
over, get out of L.A and stay out.

They both struggle not to smle, but slight ones break through
anyway. They both head towards the entrance to the Pier as
the officers secure the scene.

THOMPSON ( CONT' D)
Do you know t he paperwork |' m goi ng
to have to do on this? The
expl ai ni ng?

EDDI E
You | ove paperworKk.

THOVPSON
You gonna hel p nme?

EXT. CEMETERY - DAY
Eddi e stands over his sister's grave. Dennis, wth his arm

in asling, stands to his left. They are both al nost overcone
wi th enotion.

EDDI E
| don't want this to get all sappy,
sis. | just wanted to tell you that
| got... | love you.

He lays a bundle of flowers on the grave. He and Dennis
enbrace, nearly in tears, and head towards a waiting police
car.

FADE QUT.
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