ADMEN FROM QUTER SPACE
FADE | N:
| NT. STEVE' S BEDROOM - MORNI NG
Slowy rising, STEVE FRI EDVAN wakes.

STEVE (V. Q)
Did you ever get the feeling that
you shoul d just not get out of bed?

Sitting at the edge of his bed, he scans the al arm cl ock:
7:30AM  On the desk next to his bed is a Smth Corona
typewiter and sheets of paper on either side.

STEVE (V. QO ) (CONT' D)
One day, I'll finish ny dream To
wite a screenplay. But for now, |
have to work the proverbial day job.

EXT. MAGAZI NE STAND - CONTI NUQUS

Further down the street, Steve stops at a nagazine stand. A
front page headline junps out at him David Janssen - dead
at the age of 49, with the headline: "The Fugitive Stops
Runni ng".

STEVE (V. Q)
That shoul d have been ny second cl ue.
| still have that paper to this day

and, although I got a lot out of it,
|"ve often thought about poor David
and ill omens. Ch, sorry. |I'll get
on with it.

He picks up a news paper and a bunch of novie magazi nes. He
stuffs the reading material in his bag and marches off.

EXT. MARKET STREET - MOMENTS LATER

Steve ends up in front of a seedy building. He checks the
address he has on a piece of paper, then | ooks at the cheesy
sign next to the door. It reads: SKRULLNOCK ADVERTI SI NG
AGENCY.

STEVE
Wel cone to hell ?

Rel uctantly, Steve tries the door, which is | ocked. He then
presses the door bell. A disenbodied VOCE, barely
intelligible, crackles froma painted over speaker.

VO CE (V.0Q0)
Hel | 0?



STEVE
H, |I'm Steve Friedman! 1I...

The door BUZZES and Steve |ooks at it for a nonment. Just as
he tries the door, the BUZZI NG stops. The door will not open.

He presses the button again.

VO CE (V.0Q0)
Hel | 0?

STEVE
|'m Steve Fried..

The BUZZER starts again. Rapidly, Steve reaches for the door,
but he is too | ate again. Frustrated, he conposes hinself
and then puts his hand on the door as he presses the button.

Before he can utter a word, the door BUZZES again, and he
rapi dly pushes it open.

I NT. SKRULLNOCK ADVERTI SI NG RECEPTI ON - DAY

WANDA SKRULLNOCK, a cigarette |longer than a pencil hanging
fromher wthered lips, winkles so deep that NASA woul d use
them for practice |landing sites for Mon | andi ngs, greets

St eve.

WANDA
You got to be fast on that door. M.
Skrul I nock' s been expecting you.
Juliette, where the hell are you?
You're break's over. Get to work.

Wanda noves at a snail's pace, her snoke-ravaged voice |ike
sand paper on your private parts.

Steve, a nervous, questioning |ook on his face, surveys the
office that seens as if it came froman issue of Early
Anmeri can Trash Dunp Magazi ne.

WANDA ( CONT' D)
"1l take you to his office.

AL' S OFFI CE

Tentatively, Steve follow Wanda into the office, which makes
the reception area seemlike an operating roomin conpari son,
tacky furniture, papers and magazi nes strewn around the room

AL SKRULLNOCK, a fat, dwarf-like creature in his |ate
thirties, bald, greasy nustache, a three-piece suit that
|l ooks like it came fromthe children's section of K-Mart,
slithers from behi nd his desk



Steve nearly recoils in shock as Al approaches, snopke
billowing fromeither side of the cigarette that hangs from
his sliny lips. He waddles to himon his two short |egs and
presunpt uously, and feverishly, shakes Steve's hand.

AL
Steve Friedman! You're just the man
| want to see. |'m Al Skrull nock.

Al nearly shakes Steve's hand off with his own sliny hand.

AL ( CONT' D)
Have a seat. Right there.

He points to a leather, actually vinyl, chair that has seen
better days. Slowy, reluctantly, Steve takes a seat as Al
goes to the large chair behind his desk

AL ( CONT' D)
Let me get right down to it, Steve.
May | call you Steve? M. Friedman?

As Steve surveys the office, his eyes fall on an oversized
fish tank built into the wall. He | ooks back to A, then

back to the tank. H's eyes go wi de when he sees a di senbodi ed
fish head fl oat by.

Steve's nouth goes slack with disbelief.

STEVE
Steve's fine.

He then sees a small Moray Eel sw maround and eat the rest
of the fish.

AL
Good. | like to be on a first nane
basis wth all my enpl oyees.

Steve just stares a quizzical stare at himfor a nonent. Al
lights a non-filtered cigarette and takes a big puff.

AL ( CONT' D)
| seen your resune, here, and | think
it's amazing. You was an English
maj or right?

STEVE
Uh huh.

AL
A teacher too?

Steve just nods, his eyes w de open.



AL ( CONT' D)
That neans you tal k good Engli sh,
right?

Steve slowy nods and parrots him

STEVE
Yeah, | talk good Engli sh.
AL
Good. | ain't got no tine for that

gutter talk you hear out there from
them darkies and the slants. Qur
clients are classy people. They talk
good English too. Like us.

Steve's eyes go wide and his jaw goes sl ack.

AL ( CONT' D)
|"mgonna lay all ny cards on the
tabl e, Steve. Skrullnock Advertising
is moving up. My dad -- he's the
seni or account executive -- and ne,
we got a vision for Skrullnock
Advertising. There's a great new
| and called television and radio
advertising out there. And we want
to get our share.

STEVE
Ckay.

Al picks up Steve's coffee-stained resune.

AL
After |ooking at your resune -- and
it's a pretty inpressive resune -you
produced tel evision and radi o shit
before. And we need that. W need
the kind of brains and creativity

you got. | think you're the one.
STEVE

One what ?
AL

My man.

Steve recoils.

STEVE
VWhat do you want ne to do?



AL
Stevie, | can see we understand each
ot her.

St eve does a doubl e take.

AL ( CONT' D)
"' m gonna fast track you. Take you
right to the top. You'll be ny new
art director. How s that sound?

STEVE
The first day?

AL
| seen your shit. First rate. Best
shit | seen in years. Can't believe
| got so lucky ain't no one el se
snapped you up before | did.

STEVE
Me either.
AL
Then it's settled. 1'll start you
off at twenty thousand a year.
STEVE
Excuse nme?
AL

| know that's a | ot of noney...

STEVE
My salary requirenents said thirty-
five. And if you think so nuch of ne
to pronote nme to Artistic Director,
| think forty is nore like it.

A | ook of shock and al nost anger appears on Al's face.
Steve waits for a nonment, then stands and turns away.

STEVE ( CONT' D)
Thank you for your...

AL
Al right, Steve. Al right. Thirty-
i ne five. My best offer.
STEVE
Forty. Al.

Steve and Al square off in a Mexican standoff.



AL
You drive a hard bargain, Stevie.

Al junps from behind his desk and races to congratul ate Steve
on being the newest Art Director at the Skrullnock Advertising
Agency.

AL ( CONT' D)
It's a pleasure to have you aboard.

Al slans his repul sive excuse for a hand into Steve's.
SKRULLNOCK HALLWAY

Al | eads the bew | dered Steve down the hall way. He stops at
the door right next to his office.

AL
That's the kitchen in there, Steve.

Steve tentatively follows Al into the kitchen.
SKRULLNOCK KI TCHEN
The place is alnbost as repul sive as Al.

AL
There's a shower too. You can use it
anytime you want.

Steve curls up his nose when he takes a whiff.

AL ( CONT' D)
|'"'ma great cook, so if you don't
want to go down to that slop truck
down stairs, you can eat ny shit.

Steve |l ooks at himin utter disbelief.

AL ( CONT' D)
My dad's a great cook too.

STEVE
VWat's that snell?

Al looks a little bit uneasy, but smles broadly.

AL
| had a little accident when | was
cooki ng lunch yesterday. Cone on.
"1l introduce you to the rest of
t he Skrul | nock Agency staff.



SKRULLNOCK HALLWAY

Al points
in a snal

They head
al one.

Al points

Just then,

than the son

who coul d

to a very pretty cheerl eader type,
office, alnost afraid to | ook up.

AL
That's ny secretary, Juliette. She
don't talk nuch. Juliette, this is
the new artistic director, Steve
Fri edman.

STEVE
H, Juliette.

JULI ETTE
H, M. Friednan.

STEVE
St eve.

JULI ETTE
Ckay, Steve.

AL

Enough of that shit. Get back to
wor K.

JULI ETTE,

sitting

down the corridor, leaving the flustered Juliette

AL ( CONT' D)
You net ny nom Wanda. She's the
checker of the accounts.

STEVE
You nmean exchequer?

AL
Yeah, checker of the accounts. You

got a good vocabul ary, Stevie. That's
good. | wanted to go to college too,

but | started this thing instead.

STEVE
You seened to have done so well,
regar dl ess.

to an enpty office.

AL
Thanks. My dad ain't here yet.

Al's father, NATE, an even nore | oathsone creature

be a hit man for the MOB.

enters with his nephew, BERNIE, an oafish sort



AL ( CONT' D)
Dad, this is Steve Friedman. Steve
this is ny dad, Nate Skrull nock.

Nat e takes Steve's hand and shakes it vehenently, spitting
his greeting through his coffee and cigarette stained teeth.

NATE
Steve, it's good to neet you. When
Al here showed ne your resune, | was

conpl etely inpressed.

AL
Steve's gonna be our new artistic
director. He's going to run the art
staff.

Nate raises his eyebrowin his son's direction. Then he turns
his attention back to Steve.

NATE
That's great, Steve. | know you'l
whip the art staff into shape rea
fast.

AL

That gorilla over there's ny cousin,
Bernie. He hel ps out the business.

Steve reluctantly shake's Bernie' s hand.

AL (CONT' D)
Well, | gotta introduce Steve to his
staff.

NATE
Good idea. | got sone business to do

with Bernie here.
Al opens a door that has seen better days.

AL
This is the artist's w ng.

ARTI ST" S W NG

Al and Steve enter the barely |it office, which seens nore
like a cave, lined wth eight well-stocked draw ng benches.

AL
You're gonna love it here. | got
maj or plans for you.
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In the back of the room an enigmatic, troll-like man, JI'M
dark, unkenpt hair, a bushy beard and nustache, sits al one
at one of the draw ng benches.

AL ( CONT' D)
We got mmj or accounts comng in and
you' re the man who's gonna nmake ~em
wor k.

For a moment, Steve |ocks eyes on Jims. A contenplative,
sensitive face stares back at Steve, then Jimturns back to
hi s worKk.

AL ( CONT' D)
Ah, Jim Jim Jim Jim Jim
this is Steve. Steve Friednan. He's
our new, uh, art director. Your new
boss.

St eve | ooks back at the small man in the back of the room
surrounded by stacks of unfinished assignnents. Jiml ooks up
fromhis work for a nonent, nods and conti nues.

Al shows Steve to his desk at the back of the roomnext to
Jim Al |ooks at the other desks, then picks one.

AL ( CONT' D)
This is the Art Director's desk. The
other artists are at... Lunch. Yeah,

lunch. They're all at |unch.

Steve spies the clock, which reads 9:30. Al then | ooks at
t he sanme cl ock

AL ( CONT' D)
They all take lunch early so they
can get back to work faster

Al non-verbal ly begs agreenent fromJim

AL ( CONT' D)
Ri ght, JinP

Like a tortoise, Jimglances up.

JI'M
Uh huh.

Jimgoes back to his work as Al beans with satisfaction

AL
Ckay, now, you sit down, nake yourself
at hone here in the artist's w ng.
Get to know your troops.
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Nonpl ussed, Steve slowy takes a seat, wiping it with his
handkerchief first.

STEVE
Ckay.

AL
Don't be too hard on your new boss,
Jim Heh heh.

JI M
Uh huh.

AL
G ad to see you two are getting al ong
so well. | got sone shit to do.

Wl cone again, Steve.

STEVE
Thanks.

Al slithers away as Steve extends his hand to greet Jim

STEVE ( CONT' D)
Nice to neet you, Jim

Jimbarely | ook up

JI'M
Uh huh.

Steve retracts his hand when, fromoutside the artist's
wing, Al's Voice slices through the air.

AL (O S.)
Wanda! They're tow ng ny car again!

Juliette!l! Way didn't you rem nd ne
about the street cleaner again!

SKRULLNOCK RECEPTI ON

Wanda, spitting out cigarette snoke and coffee, shakes her
head.

WANDA
VWhat a put z.

ARTI ST' S W NG
A broad smle appears on Jimis Cheshire Cat-like face.

AL (O S.)
Wanda! They're tow ng ny car!
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Wth an uncanny imtation of Gregory Peck as Captain Ahab,
Ji m bel | ows.

JIM
Men! Have you seen the Wiite Wal e?

A stunned |l ook fills Steve's face.

STEVE
M. Starbuck!

Jimsmles broadly at Steve as if he has found a best friend.

Steve sits at his desk, working on sonething. He and Jimdo
not speak.

STEVE ( CONT' D)
So, when's the rest of the staff
cone back?

Jimlaughs to hinself. Steve joins in.

Suddenly, fromO S. Juliette shrieks and runs past the door
foll owed shortly by Nate, who stops dead center in the
doorway, holding a roll of toilet paper in one hand and

hol ding his pants up with the other.

NATE

Danmmt, Juliette! Don't ever cone
into that bath...

He | ooks to Steve and Jim

NATE ( CONT' D)
... Kitchen again w thout knocking.

The | ook of shock appears on Steve's face again.

NATE ( CONT' D)
You guys are doing sonme great work
in there. | gotta get back to ny...
cooki ng.

Nat e turns and heads away. Monents later, Juliette returns.

JULI ETTE
Sorry if | scared you.

She turns back and wal ks away.

STEVE
VWhat the hell was that?
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JIM
Don't ask. But, whatever you do,
don't ever eat anything that cones
out of that bathroom | nean kitchen

SKRULLNOCK HALLWAY - LATER

Steve, sonme art work in hand, goes by the kitchen. As he
passes the open door, he recoils and curls up his nose.

I nside, Nate, dressed in a three-piece Krass Brother's suit,
sl aves over his latest culinary concoction.

NATE
Hey, Steve...

St eve qui ckly noves on
ARTI ST'S W NG - MOMENTS LATER
Steve zips in and takes his seat at his desk.

STEVE
This place is insane.

JI'M
Uh huh.

Nat e appears at the door with an old dented pot in his hands.
He shouts as if Steve and Ji m are deaf.
NATE

|"mglad you two are here! You're
gonna | ove this!

He blasts in and zeros in on Steve.
NATE ( CONT' D)
Taste it! | made it nyself! It's
f udge!
Jimseens to try to nelt into the desk

STEVE
|"mgetting ready for |unch, Nate.
Maybe next tine.

NATE
Ckay, but yous guys don't know what
you' re m ssing!

He turns to the door.
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NATE ( CONT' D)
It's fudge! | made it nyself!

Nat e | eaves.

JIM
If it cane out of that room [|'m
sure he made it hinsel f.

STEVE
| saw himmaking it. It's fudge.

JIM
Fudge, huh? Did you happen to see a
toilet in the kitchen?

STEVE
Now t hat you nention it, no. There's
a shower.

The bl ood drains from Steve's face.

STEVE ( CONT' D)
You can't be serious. You're kidding!
You nean they actually...

JI'M
That's right. And nothing grows there
anynor e.

A beautiful girl walks by, stops in the door, says not one
word and noves on.

EXT. SLOP WAGON - DAY

Steve heads toward a snmall food cart. Jimconmes up from behi nd
hi mand gets in |ine.

STEVE
So, what's good here?

JIM
Anyt hi ng that doesn't crawl away.

Ji m | aughs.

JI' M (CONT' D)
It's better than the Skrul |l nock Di ner.

STEVE
How | ong have you been here?

JIM
My purgatory started three years
ago.
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They both point to their lunch, pay for it and go to a bus

bench.

Ji m nods,

STEVE
Who was that girl in the...

JI'M
Sheba Skr ul | nock.

STEVE
She's a Skrul | nock?

a smrk on his face.

STEVE ( CONT' D)
| s she adopt ed?

JIM
| wish | could say yes. It's Al's
sister.

STEVE
That's just creepy. | nean, | thought
that famly was a genetic experinent
t hat went wrong. But Sheba?

JIM
Makes you wonder

STEVE
What | don't understand is, |'ve
been here a week. | was hired to do
radi o and tel evision, and...

JIM
One thing you'll learn is, nothing

wor ks the way you think it should in
the Skrul l nock universe. So, what
br ought you here?

STEVE
| tried to leave. He offered ne too
much nmoney. Couldn't turn it down.
But ny dreamis to nmake novies.

JIM
That's cool. Do | get a free ticket
when you nake it?

STEVE
O course.

Steve turns to the door.
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NATE
It's fudge! | nmade this shit nysel f!

Nat e | eaves.

JIM
If it cane out of that room [|'m
sure he made it hinsel f.

STEVE
| saw himmaking it. It's fudge.

JIM
Fudge, huh? Did you happen to see a
toilet in the kitchen?

STEVE
Now t hat you nention it, no. There's
a shower.

The bl ood drains from Steve's face.
STEVE ( CONT' D)
Ch, you can't be serious. You're
ki ddi ng! You mean they actually...

JI'M
That's right. And nothing grows there
anynor e.

| NT. STEVE' S BEDROOM - NI GHT

Steve sits at his desk, typing away. The clock on the desk
reads: 11: 30PM

EXT. MARKET STREET - DAY

Steve, a huge pastry in his nouth, and a stack of magazi nes
under his arm He enters the advertising agency buil di ng.

I NT. ARTIST'S WNG - DAY

Steve enters and hiss eyes fall on a stack of new work sitting
at his desk. Jimnods as he works away on a | ogo.

STEVE
Do you believe this guy?

JIM
Yes.

Steve checks things out.



STEVE
We can barely keep up with the quality
wor k, and he stacks schl ock up on ny
desk. That's it.

St eve heads out.

JI'M
You're not going to kill him are
you?

St eve shakes his head and bolts out.

JI'M (CONT' D)
We can only hope.

AL' S OFFI CE

Steve barges in, to find Al sl amm ng down sone m serabl e
concocti on.

STEVE
What the hell do you think you're
doi ng?

AL
Stevie! Don't you knock?

STEVE
Jimand | can't do this w thout help.

AL
Awe, cone on, Stevie...

STEVE
Stop calling ne Stevie!

AL
Look. Steve. The noney just ain't
in the budget. Now, you and Ji mmy
boy, you just need to work a bit
har der .

Steve just glares at him

AL ( CONT' D)

How can | pay you bonuses if 1I...
STEVE

I"'mstill waiting for the art staff

to return from !l unch

AL
Ckay, I'll put an ad out. Tonorrow.

16.
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St eve picks up the phone.

STEVE
You can still nmake today's deadline.

SKRULLNOCK HALLWAY

Steve exits the office and rubs the disgusting sline off his
hand.

| NT. STEVE' S BEDROOM - NI GHT

Steve sits at his desk, eating a sandw ch and | ooking at his
script. After a nonent, of reflection, he begins typing.

| NT. SKRULLNOCK ADVERTI SI NG RECEPTI ON - MORNI NG

Steve drags hinself in the front door and heads for the
Artist's Wng.

Sitting on a chair is JOAN, a girl wth a glazed | ook in her
eyes, a terrible conplexion, an anorectic body and an O phan
Anni e haircut.

STEVE
Wanda, who's that?

WANDA
Your new artist. Joan. My lanebrain
son hired her.

Steve wal ks up to Joan.

STEVE
May | see your portfolio?

JOAN
VWhat's that?

Steve | ooks back incredul ously at Wanda who |i ghts anot her
cigarette off the al nost snoked one.

STEVE
Do you have any experience?

JOAN
| used to doodle a |ot.

STEVE
One m nute

AL' S OFFI CE

Steve barges in to find Al on the phone.



STEVE
That's the best you can do?

AL
"1l call you back. What are you
tal ki ng about ?

STEVE
The creature in the hallway?

AL
Oh. Joan. Cute kid. You needed hel p.

STEVE
Qual ified hel p?

AL
Look, Steve, just hire her. For the
day. You know, to, uh, help out. You
can always fire her after you get a
coupl e of hours of free work out of

her .
STEVE
What ?
AL
You know, just till you find someone
better.
STEVE

But you can't do that, Al. She'l
think she's really hired. You can't
just hire someone in an energency
and themfire themwhen it's over.

SKRULLNOCK HALLWAY

Steve exits the office and | ooks to the place where Joan
sat .

STEVE
Wanda, where is she?

WANDA
VWho?

STEVE
Joan?

WANDA

Wth Jim

18.
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ARTI ST' S W NG
Steve enters. Joan sits at Steve's desk

STEVE
Joan, that's ny desk

Joan | ooks around for a nonment.

JOAN
.
She just sits.
STEVE
You need to get up. That's ny seat.
JOAN
h.
STEVE

Jim can you find sonething for Joan
to do? | have to go to the printers.

A | ook of exasperation covers Jinms face.

STEVE ( CONT' D)
Art director's privilege.

After a nmoment, Jimgets up and noves Joan over to another
desk. Steve grabs sonme work and | eaves the office. The clock
on the wall reads: 9:30AM

I NT. ARTIST'S WNG - LATER

Steve enters the office and finds Jim a | ook of greater
exasperation on his face, and Joan, doodling at her desk.

Steve | ooks at the clock, which reads: 2: 30PM

Slowy, he wal ks to his desk and spies Joan's work as he
goes. He | ooks down to find that all she's acconplished is a
doodl e that bears no resenblance to the task.

She plays with a circular tenplate, bending it nearly beyond
t he breaki ng point.

Steve sits at his desk

Joan breaks the tenplate, sending its pieces flying across
the room

JOAN
I, uh, broke this. Sorry.
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JIM
It's okay, Joan.

Jimglares at Steve, who slowy rises fromhis seat.

STEVE
Joan, may | have a word with you?

JOAN
Ckay.

Steve takes her by the armand | eads her out of the Artist's
W ng.

SKRULLNOCK HALLWAY
Joan stares up at Steve, her eyes pools of need.

STEVE
Joan, it's nothing personal. It's
just that Al shouldn't have hired
you in the first place.

JOAN
Ckay.

STEVE
See, the kind of pressure we're under
demands a trained artist, not sonmeone
who's willing to be trained. And |
really don't have tinme to train you
because all the work has to be done
yesterday. You understand?

Joan stands silently staring up at him
STEVE ( CONT' D)
You really don't want Jimand ne to
do all your work for you, do you?

Steve smles at her, waiting.

JOAN
| don't see why you and... what's
his nane?... Jinf... | nmean, why
can't you do all the work, and | can

hel p?
Steve's jaw goes slack and his eyes go w de.

STEVE
Are you serious?

JOAN
About what ?
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STEVE
Joan, | don't know what to tell you,
but we just can't use you. |'msorry.

We appreciate all the work you' ve
done, but it really is better this
way. For you and us.

Ckay? Not hi ng personal. Ckay?

Joan, | acking understanding, turns herself down on the bench
outside the office.

JOAN
| don't understand. | can learn. I'm
sure | can. | can | earn.

STEVE
|"msorry, Joan. It's the way it's

going to be. If you wait right here,
"Il talk to Wanda about getting you
pai d for today.

St eve heads down the hal |l way.

SKRULLNOCK HALLWAY

Steve runs into Al as he exits the Artist's Wng.

AL

Hey, Steve, how s the new broad
wor ki ng out ?

Steve glares at himand | eaves the office.

AL ( CONT' D)
VWhat | say?

WANDA' S OFFI CE

Wanda, working payroll, sits anongst a clutter that would
make Al and Nate proud. The remains of Nate's culinary
handi wor k, coin wappers, gold fillings, and an anti que
Wbol worth ashtray, overfilled with butts.

Steve enters. Wanda does not | ook up.

WANDA
What ?!
STEVE
Wanda, | just told Joan that,

unfortunately, we can't use her.
told her you'd cut her a check for
the work she did today.

Wanda | eaps from her seat as Steve exits.
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WANDA
Now wait a m nut e!

SKRULLNOCK HALLWAY
St eve heads toward Joan, Wanda hot on his heal s.

STEVE
Thanks, Wanda.

WANDA
Did you talk to Al about this?

Steve turns and faces her.

STEVE
Don't have to. I"'mthe Art D rector

ARTI ST'S WNG - LATER

Steve and Jimcontinue to work, as the clock ticks on: 3: 30PM
Joan stares at themfromthe entrance.

STEVE
s she going to sit there forever?

Jimslowy extricates hinself fromhis desk and goes to Joan,
| eadi ng her away.

St eve continues his work.

SERI ES OF SHOTS:

A) Steve | ooks up at the clock: 3:45PM

B) Steve works on | ogo.

C) Steve | ooks up at the clock again: 4:00PM
D) Steve paces the office.

E) the clock again: 4:15PM

A LI TTLE LATER

As Jimreturns and slips into his desk, his eyes bul ging
out, Steve |looks up at the clock. It reads 4: 30PM

STEVE ( CONT' D)
So0?

Jimjust continues to work. After a nonment, Steve |eaps from
his desk and bl asts out of the Artist's Wng.



23.
AL' S OFFI CE

Al ogl es a Penthouse Magazine, his phone to his ear, talking
to sonmeone, as Steve nearly knocks the door off its hinges.

STEVE
Let's get this straight!

Al nearly tears the magazine in two and shoves it under his
desk. He is nearly apoplectic.

AL
Steve! Jesus! | was in a neeting..
STEVE
Listen to nme. If I"'mgoing to stay
here, I'll run the artist's w ng.
"1l do the hiring and 1'll do the
firing. Do you understand?
AL
Steve, let's be reasonable..
STEVE
To hell with reasonable! And no free
wor K.
AL
No free...
STEVE

None. Yes or no?

Al takes a nmonment, but finally puts on his faux face and
steps toward Steve.

AL
Ckay, Steve. And it's only cause you
do good shit.

Al reaches his sliny paw out to Steve.

STEVE
| don't need to shake your hand.

EXT. MARKET STREET - LATER

Steve and Jimexit the office, stop, turn back in unison
glare at the building, turn and wal k away i n opposite
di rections.

JIM
You don't sl eep.
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STEVE
How d you guess?

JIM
| don't sleep either. Wat keeps
you up?

STEVE
| have a dream

JI'M
The dream \VWhat dreanf

STEVE
| want to win an Gscar. | have to
get it done. | did the first draft,
and the producer told ne to nmake
changes. Change it to his way, and
| have a deal

JIM
Ww. |'minpressed.

STEVE
You haven't read it.

JIM
| can tell you're good.

Steve smles and wal ks on with Jim
I NT. ARTIST'S WNG - DAY
Steve and Jimtoil away at their work when Al bursts in with

a tiny, nervous-I|ooking man, his head bobbing |ike a bounce
bubbl e- head dol |, MARV MAZURSKY.

AL
GQuys! | got soneone | want you to
meet. This is Marv Mazursky!

MARV
H , guys.

AL

Marv's our new account executive.
This is a great day for the Skrull nock
Adverti sing agency.

MARV
| really look forward to working
wi th you guys.
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AL
Ckay. | got a lotta shit totalk to
Marv about, so we'll |et yous guys

get back to work.
Al | eads Marv away.

STEVE
| know t hat nane.

JIM
He was hot in advertising back in
the early seventies.

STEVE
VWhere's he been?

JIM
If he's working here, | don't want
to think about it. You know, 1've
been in hell for long enough. Let's
get |unch.

SKRULLNOCK HALLWAY

Steve and Jimhead toward the exit, when, fromAl's office..

NATE (O S.)
That goddamm Mazursky! 1'I1 fire
that son of a bitch
AL (O S.)
But you can't do that, dad.
NATE (O S.)
Ch yeah? 1'Il fire your ass too!
AL (O S.)

No you won't!

NATE (O

S.)
Ch yeah? Just watch ne!

AL (O S.)
You destroy worl ds!

Steve mouths the words to Jim who sinply shrugs his
shoul ders. An om nous silence fills the air.

After a nmonent, the sounds of file cabinets and other
furniture crashing around the office expl odes through the
wal | .

AL ( CONT' D)
Get away fromne! Get away from ne!
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O hers in the office gather around the door as the conbat
continues wi thin. Sheepishly, Wanda, her ubiquitous cigarette
hangi ng fromher wthered Iips, conmes to the door.

WANDA
Now, it's nothing to be worried about.
Just alittle father and son
di sagreenent .

NATE (O.S.)
Come back here, you little bastard!

More crashing and smashing of furniture.

AL (O S.)
Get away from ne!
WANDA
Boys wi ||l be boys.
NATE (O S.)
"1l kill you, you little bastard!
WANDA
You know how it is.
NATE (O S.)
Sl ow down, you little shit! | can't

catch you
The phone in Wanda's office RI NGS. Wanda goes to answer it.

WANDA (O . S.)
No, it's nothing to worry about.
We're just noving sone furniture
around. Thanks for your concern.

Wanda returns. Steve and Jiml ook at her questioningly, as
the father and son battle continues.

WANDA ( CONT' D)
The nei ghbors call ed.

Silence fromAl's office.

WANDA ( CONT' D)
See? Everything' s all right.

Anot her crashing of furniture.

JI'M
Round t wo.

STEVE
Lunch?
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JI'M
| ndeed.

EXT. SLOP WAGON - LATER

Steve and Ji m exam ne the cuisine. The doltish-I|ooking
COUNTERVAN | ooks at them waiting for the order.

COUNTERVAN
What can | get get”cha?

Ji m adopts a Raynond Massey persona.

JIM
VWi ch shall it be?
COUNTERVAN
Huh?
JIM

Wi ch shall it be, Passworthy? Al
t he uni verse, or nothi ngness?

COUNTERVAN
Look, you want sonething or not?

STEVE
| think he wants not hi ngness.

COUNTERVAN
Oh, Beef Stroganoff.

Jimjust rolls his eyes and nods as the Counternman | oads up
t he cont ai ner.

| NT. AL'S OFFI CE - DAY
Al sits at his desk, reading a snut nmag as Nate barges in.

NATE
VWhere's Steve?

Al junps out of his skin and tosses the magazi ne out the
w ndow.

EXT. STREET - CONTI NUOUS
Steve and Jimwatch as the nagazine floats to the ground.
I NT. AL'S OFFI CE - CONTI NUOUS

Al leaps to his feet.



AL
| don't know, dad! Lunch! Don' t
you knock?

NATE
Lunch? That's the first day in like
three weeks that | oser goes to |unch?

AL
He's allowed to go to |unch.

NATE
Yeah, he's allowed to go to |lunch
but he ain't been going to |unch.
That nmeans we | ost an hour of free
work today. That's five hours a
week of extra work we can get out of
himif we load hi mup at the |ast
m nut e.

The light bulb goes off above Al's head.
EXT. STREET - LATER
Steve and Jimfinish their |unch.
JIM
That's the first tinme you' ve had
lunch in weeks. Nate's noti ced.

STEVE
Just don't have an appetite in there.

Ji m | aughs.

STEVE ( CONT' D)
| never asked you. Wiy do you stay?

JIM
Why do you?

Al sticks his head out the wi ndow of the office.

AL
" m not paying you to sit around and
bull shit! Now get to worKk!

JIM
| guess our lunch forty-five m nutes
IS over.

STEVE

You never answer all the inportant
qguesti ons.

28.
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JIM
You never asked any i nportant
guestions before.

I NT. TRAIN - DAY

Steve sleeps as the train rolls down the tracks. Slowy, he
opens his eyes.

ANNOUNCER (V. Q.)
Thirtieth Street Station.

Slowy, reluctantly, Steve rises fromhis seat.
| NT. STEVE' S BEDROOM - NI GHT

Steve reclines in his bed, the manuscript on his lap, a glass
of soda. He goes through the manuscript, once in a while
maki ng a correction.

I NT. ARTIST'S WNG - DAY

Steve sits at his desk and | ooks up at the clock, which reads
12: 00PM as Jim |l eaves the office.

JI'M
Want nme to bring you sonethi ng?

STEVE
Go have | unch

JIM
Ckay, but you're going to m ss sone
pretty crappy food.

STEVE
That m ght be the best thing |'ve
heard all day.

As soon as Jimleaves, A barges in and dunps sone work on
Steve's desk

STEVE ( CONT' D)
VWhat the hell is this?

AL
A really inmportant account, Stevie.

STEVE
Like all the other inportant accounts?

AL
This is really inportant.



STEVE
You t hink because | stayed over |unch
to get done the not-so-nearly as
i nportant account that I'Il drop
everything to do this thing?

AL
Stevie, cone on

STEVE
Are you i nsane?

AL
You're the best artist in the Gty.
They requested you.

STEVE
If I'"'mthe best artist in the Cty,
why am | working here?

AL
What ?

STEVE
Nothing. No. | won't doit. In
fact, I"'mstarving. |I'mgoing to
[ unch.

AL

"1l make you | unch

STEVE
Now you are crazy.

AL
But, Stevie...

Steve gathers his things together.

STEVE
The guy downstairs nmakes a great
Beef Stroganoff.

AL
But, Stevie, | promsed. | gave ny
wor d!

STEVE
| know your game. You think because
" ve worked through [ unch nost of
t he tlne t hat [l doit all the
t

AL
Stevie...
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STEVE
You think you'll get an extra five
hours out of me? Forget it.

AL
But what are we gonna do? | prom sed

t hese big guys they could have a
whol e cat al og delivered tonorrow
nmorni ng. What am | gonna do with
this job?

Steve slowy wal ks back to Al, who starts to smle a bit as
if he thinks Steve will do it.

STEVE
Well, | guess you're going to have
to take this back to these Big Guys,
bend over and spread your cheeks a
little farther, won't you?

AL
What ?

STEVE
O you could just go back to your
client wwth the job and a jar or
Vasel i ne.

EXT. STREET - DAY
Steve sits next to Jim

STEVE
Way do the Skrul I nocks do these
ridicul ous kinds of things?

JI'M
You have to ask?

STEVE
Seriously, Jim they take their few
reputable clients for granted and
make i npossi bl e delivery dates on
hi deous projects for no noney to
crooked politicians and deadbeats
who don't pay themafter the job is
del i vered anyway!

JIM
There's actually a very sinple
explanation. [If you're interested.
STEVE

Absol ut el y!
( MORE)
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STEVE ( CONT' D)
As long as |I'mworking here, | m ght
as well try to understand why these
peopl e are so sel f-destructive.
mean, maybe ny sensibilities are
just too highly devel oped, but |'ve
never net people |ike these!

JIM
|"ve been doing their dirty work on
a lot of these jobs for al nost three
years now. And if, sonetines, the
things they do and say seemerratic
or irrational or insensitive, or
even downri ght disgusting, well,
like | said, there's a really very
| ogi cal reason for it.

STEVE
Yeah?

JIM
They' re asshol es!

Both nmen burst into | aughter.

JI'M (CONT' D)
|'ve been neaning to ask you
sonet hi ng.

STEVE
Ckay.

JIM

We're buried in work, and they keep
dunpi ng nore shit on us. Any chance

we can get conpetent help? |'m
dr owni ng.
STEVE
| keep asking Al to get us sone hel p.
But 1'll tell you. I'mscared to

see what they bring in.
| NT. SKRULLNOCK HALLWAY - LATER

Steve and Jimenter the office and head for the Artist's
Wng. Sitting outside is a hobbit-like creature with
sensitive eyes. MJRL sits with her portfolio on her | ap.
Jimheads right into the Artist's Wng.

STEVE
"' m St eve.



MURL
Murl .

STEVE
May | see your book?

She hands it to him Steve flips through it.

STEVE ( CONT' D)
"1l be right back

AL' S OFFI CE

The door opens and Steve enters to find Al
magazi ne. Shocked, he tosses it out the w

readi ng a smut
ndow.

AL
Steve! Don't you knock?
STEVE
No. Wio is that?
AL
Who?
STEVE
The | ady outside the Artist's Wng.
Al waddl es over to the door and opens it a bit.
He | ooks down the hall to Murl.
Al's eyes go wide as he spies Murl. Al closes the door.
AL
She's ugly.
STEVE
Who cares? Wio is she?
AL
Murl. | think? She's an artist.
STEVE

You i ntervi ewed her?

AL

No. No way. That's your job. Like

we agr eed.
He shows Al Murl's book.

STEVE
You didn't see this? She's good.

33.
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AL
Well, you know, hire her. At |east
we get a free day's work out of her.
She's too ugly to waste good noney
on.

Steve | ooks nonplussed with every sliny word.

STEVE
Bul | shi t! No free work.
AL
Stevie...
STEVE
['Il interviewher. And I'll hire

her. Do you understand?

AL
Now wait a mnute! M dad..

STEVE
I'"'mthe Art Director, not your dad.

Steve | eaves the office and Wanda enters.

WANDA
It's amazi ng how strong your spine
i's, son.

AL
Look, ma. We'll jerk her paycheck
around |later on. She'll never know.

WANDA
Yeah, that'll work.

SKRULLNOCK HALLWAY
Steve bolts down the hallway.

STEVE
Cone with me, Muirl.

ARTI ST" S W NG

Steve | eads the sonewhat bewildered Murl into the Artist's
W ng.
STEVE
Jim Mur | . Murl. Jim

Steve begins to pile work onto Murl's desk. Still a bit
shocked, Murl sits and begins to work.
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SERI ES OF SHOTS:
A) Jimworks a design. Looks over to Murl as she works.
B) The clock arns nove rapidly across the face.
C) Steve works at his desk, oversees the other two.
D) The clock noves rapidly at first, then slows.
Nate marches into the Artist's Wng, his ubiquitous cigarette
butt clinging precariously to his lower |ip. He goes behind
Jimand | eans over his shoulder, much to Jims displeasure
as he begins to grind his teeth.
As he exam nes Jinms work, he bel ches.

Steve and Murl glare at him

NATE
Li sten, yous guys.

Nate takes a Jeweler's loop fromhis pocket and stands in
the mddle of the room

NATE ( CONT' D)
We've got a big enmergency com ng up
this afternoon. You may have to
stay late to finish it.

STEVE

What ki nd of energency, Nate?
NATE

It's alittle ad for a prem um

conpany.

He squints through the jeweler's |loop at a |lunp of gol den
nmet al .

NATE ( CONT' D)
Lots of prices to be changed. They
buy gold coins, samurai swords, silver
and gold shit.

STEVE
How big is this ad?

NATE
Uh, it's a full page.

St eve considers for a nonent.
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STEVE
We'll do our best. Jim Mrl,
agreed to do it. You don't have to
st ay.

Nate puts his sliny claw on Steve's shoul der.

NATE
That's sweet, Steve. But | don't
gi ve a good goddamm who does it!
You can stick that fat broad with it
if you want to! Just so long as
it'"s on that nine-thirty bus to
Atlantic Gty tonight!

Still smling, he peals his slinmy claw from Steve's shoul der
sticks his cigarette back into his nmouth. Nate scanpers out
t he door and down the hallway. Steve |ooks to his shoul der.

STEVE
Yuck! Now what ?

JIM
Get your conga costunes, kids! W've
got to do sonething to save the show

Murl continues to stare at the door.

STEVE
You can't take a handful of nen
agai nst an entire Apache nati on,
Sergeant! [It's suicide.

JIM
The arny changed you, Joe. You went
away a boy and cane back a man!

STEVE
Trouble and | are old enenm es, Tad.
W& under st and each ot her.

MURL
That man's a pig!

JIM
The | ady has taste.

EXT. STREET - N GHT
Steve, Jimand Murl exit the den of iniquity. They all |ook

at each other with a distant, thousand yard stare, then up
at the office on the second floor, then part w thout a word.
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| NT. STEVE'S BEDROOM - NI GHT
Steve paces the roomw th the manuscript in hand.
I NT. ARTIST'S WNG - DAY

Steve and his teamwork hard on their assignnents as Al and
Nate burst into the office with Marv on their heels. Al
tosses a design on Steve's desk

STEVE
So the client approved it?

AL
Yeah. They approved it.

A | ong pause passes.

AL ( CONT' D)
Change it. Make it better.

STEVE
But why? If the client signed off
on it, why change it?

NATE
Because the client don't know his
ass froma hole in the ground.

JIM
There seens to be a |lot of that going
ar ound.

STEVE
My thoughts exactly.

AL
Now, nmake it better.

NATE
We both know that yous guys can do
better shit than this. | nmean, we
bot h know that you just threw that
pi ece of shit together. Now, you'l
have tine to really design sonething
good. Geat, in fact.

Snoke steans from Steve's eyes and ears.

STEVE
| don't know about you, but Jimand
| spent the past weekend wor ki ng our
asses off to produce the best design
we coul d think of!

( MORE)



STEVE ( CONT' D)
And for the record, | don't turn in
work for client approval unless |I'm
proud of it!

AL
Take it easy, Stevie. Al Nate neans
is...

STEVE
| know what Nate nmeans!

NATE
Hold on there, Stevie..

STEVE
Forget it!

NATE
Now, | ook, son, all | nmeant is that
| seen a lot of shit produced in ny
years in this business.

STEVE
VWhere? I n your kitchen?

NATE
And your shit is better than nost of
it.

STEVE
Wel |, thank you ever so nuch, Nate.
Everything's just fine now.
AL
Great! Now, redesign that shit!
STEVE
Are you serious?
AL
Do | | ook serious?
STEVE

Absol utely.
Al, Nate and Marv exit in order.

STEVE ( CONT' D)
s it me?

JIM
No. They're asshol es.
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MJURL
And i diots.

EXT. STREET - DAY

Al pulls up to the front door in his car. He pulls a box
fromthe back of his car and bolts into the office.

INT. ARTIST'S WNG - LATER

Nearly apoplectic, Al blasts in the office and drops the
brochures on the floor and just stands there, red-faced.

STEVE
Well, how d they |ike the changes,
Al ?

AL

| "' m gonna have to eat this job

Steve, Jimand Murl can barely contain thenselves. Steve
pi cks up the bill on top of the box.

STEVE
You printed ten thousand full-col or
brochures w thout getting the client's
approval ?

JIM
There is a god.

In a daze, Al stands like a statue, a sweating statue.

STEVE
Now what, Al ?
AL
Bernie! Bernie!l Get in here, you

i di ot!
After a nonent, Bernie sheepishly enters.

BERNI E
Yeah, Al ?

AL
You noron! Your Jerkoff! You
asshole! Wiy didn't you get the
client's approval before we printed
this shit? Do you know how nuch
this is going to cost ne?

BERNI E
But you told ne not to worry about
the client, Al. Don't you renenber?
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AL
It's all your fault, you asshol e!
If it wasn't for ne, you' d all starve!
If it wasn't for ne, you' d all be
wor king in some stinking sweat shop
ri ght now

Steve, Jimand Miurl | ook around the hovel that is the
Artist's Wng.

BERNI E
l"msorry, Al. I'msorry. It's al
my fault. I1'msorry. I|I'mreally
sorry.

Al throws up his hands and bolts fromthe office, with Bernie
spitting AD LI B Mea cul pas as he goes.

MURL
They' re not human.

Jimfirst, busts out |aughing, and finally Steve, then Mirl.
| NT. SKRULLNOCK HALLWAY - DAY

Steve heads toward the artist's wing. Wth his ever-present
Cheshire Cat smle on his face, Marv follows himinto the
artist's w ng.

ARTI ST' S W NG

St eve heads for his desk. Marv stands at the door, his head
bobbi ng the whole tine.

STEVE
Can | help you, Marv?

For a nmoment, he just stands in the doorway, bobbing his
head.

MARV

Per haps you can hel p ne.
STEVE

If | can.
MARV

Per haps we can set up a neeting. To
di scuss a good tine for a neeting.
About the project?

Steve, Murl and Ji m exchange questioni ng gl ances.

STEVE
Sure, Marv.
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MARV
Spl endi d!

STEVE
VWhen, Marv?

MARV
VWhen, what ?

STEVE

When do you want to neet about setting
up a neeting, or whatever you said?

MARV
Ch, yeah, whenever.
STEVE
Geat. |[|'ll see you then.

Steve and the others go back to work. Marv sinply stands in
t he doorway, his head bobbing, his face grinning.

MARV
But, whatever it is, it's absolutely
i nperative that you put forth your

best effort on this project. It's
such a special job that it calls for
a... Alittle jewel.
STEVE
Ckay, Marv.
Slowy, still bobbing and grinning, Marv turns. After a

monent, he | eaves.

STEVE ( CONT' D)
Did that just happen? D d he ask
for a nmeeting to discuss setting up
a nmeeting?

JIM
That dog has got to be destroyed,
Tad. He'd turned sheepkiller!

| NT. STEVE' S BEDROOM - NI GHT

Steve sleeps wth the manuscript strewn all over the bed.
EXT. STREET - MORNI NG

Steve buttons up against the brutal winter cold as a snow
storm beats hi m back as he nakes his way to the office. As

he wal ks past sone street people, his heart gets the better
of him and he hands one of them sone noney.



| NT. SKRULLNOCK RECEPTI ON - MOMENTS LATER
Steve nods at Wanda, who barely notices him
ARTI ST' S W NG
Jimand Murl are already worKking.
STEVE
| don't know which is worse, the
weat her or worki ng here.

Before Steve can reach his desk, Nate cones barging in
brandi shing a silver candlestick in each hand.

NATE
Look!  You know what these things
are?

STEVE
Stolen fromthe church down the
street?

NATE

Funny guy. Very funny. Look, I'm
trying to | earn yous guys sonet hi ng.
Pay attention. Now, seriously, yous
know what these are?

The three of themsinply stare at him
NATE ( CONT' D)
Al right. 1'Il tell you. They're
not solid silver!

JIM
They're not?

Pi cks up the phone.
JI' M ( CONT' D)
Get ny broker on the phone! 1've
been taken!

He drops the phone on the cradle.

NATE
Li sten, yous guys. I'mtrying to
“lighten you.

STEVE
Thanks, Nate. |'msure | speak for

the rest of us here when | say that...
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NATE
It's NOT solid silver! [It's silver
plate! Silver plate! Silver plate!

JIM
| didn't know you spoke French, Nate.

Nate fails to conprehend.

NATE
Ah, forget it! 1'll show you what
mean! Be right back. You're gonna
love it.

STEVE
Not nore fudge, | hope.

NATE
What ?

STEVE

| don't want any. Jim does. But
only if you made it yourself.

JIM
Thanks, buddy. 1'Ill pass.

NATE
Awe, yous guys are always ki dding
around. 1'll be back. Yous are

going to love it.

JIM
We're gonna love it.

From down the hall, Bernie SHRI EKS O. C.

BERNIE (V. Q)
Ch ny god! A! A

AL'S COFFI CE
The eel floats upside down in the tank.

BERNI E
The eel died!

ARTI ST' S W NG
The three artists turn to each other.

JI'M MURL
The eel died? The eel died?

43.



STEVE
Does that nean that Wanda's pregnant ?

JI'M
| believe so, M. Starbuck.

MURL
That' s di sgusti ng.

STEVE
She's right, Jim Can you i nagi ne
how awful a baby Skrull nock nust be?

JIM
Perhaps that's why the eel's dead.
Comm tted suicide over the thought
of marrying into the Skrull nock
famly.

From the hallway, a SHRIEK startles them Juliette,
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stil

scream ng, runs past the door. On her heels, A chases her,

waggi ng the dead eel in front of him

Monents later, still screamng, Juliette runs into the
Artist's Wng and runs behind Steve's desk, shielding herself

fromthe eel-toting noron. Al roars with |aughter.

STEVE
Gve it arest, Al. Wy don't you
act like a human, instead of |ike
your nearest relative there.

He points to the eel.

AL
You don't think that was funny?
STEVE
I"'mrolling on the floor. Get out.
Still laughing, Al exits the office. Mnents |later,
slips out.

EXT. STREET - LATER
Steve, Jimand Murl head for the lunch cart.

MURL
Eati ng here nakes ne feel like |I'm
eating in the Skrull nock bathroom -
ki t chen.

Juliette
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JIM
It doesn't matter where you eat,
Murl. It all tastes the sane after

you' ve worked here | ong enough.
Ji m gl ances upwar d.

JI M ( CONT' D)
What's that idiot doing now?

MURL
Ch ny god.

Steve turns his gaze upward to see Al and Nate hangi ng out
the office window. Al swings the eel in a large arc. From

t he ot her wi ndow, Bernie and Wanda hang. All four cackle in
a preternatural way.

SERI ES OF SHOTS:

A Slowy, inexorably, the eel flies.

B) Steve, Jimand Miurl, slack-jawed, watch the eel.

C) The Counterman opens a hot dog roll and prepares to place
a dog on it.

D) A patron anxiously waits for his hot dog.

E) Al launches the eel into the air, head over tail.

F) Steve, Jimand Miurl, their gaze arcs over.

G The eel flops down on the bun, freaking everyone out.
Steve, Jimand Murl, their faces go blank. In unison, they
do an about face and wal k away. Monents later, the entire
I ine does the sane thing.

I NT. AL'S OFFI CE - LATER

Al |l eaps fromhis desk as a conely young bl ond, BARBIE, enters
the office.

AL
Barbie, Barbie, Barbie. | can't
tell you what a pleasure it is to
see you agai n.

A, with bedroom eyes, takes Barbie's hand in his. She
recoils slightly.

BARBI E
How ve you been, Al ?
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AL
|"mgreat. Skrullnock Advertising
is, well, we're expl odi ng!

Barbi e extricates her hand fromhis and wi pes it on her dress.

AL ( CONT' D)
The artists are working their asses
off to keep up with all the work we
got. \Were are ny manners? Take a
seat. Want sonething to drink?

Barbie slowy sits, looking at the filthy chair as she does.

BARBI E
I"'mfine, Al. Thank you.
AL
How | ong has it been, Barbie?
BARBI E
Not | ong enough, Al
AL
What ?
BARBI E
It can never be too long for... old
friends.
AL

You know that, sister. You cane at
the perfect tine. W need a confident

artist.
BARBI E
You nean conpetent?
AL
Yeah, confident. Like | said. Wit
here. I1'mgoing to talk to the head

of the Art Departnent.

BARBI E
Ckay, Al.

Al bolts fromhis desk and heads for the door.

AL
Make yourself to hone.

ARTI ST" S W NG

Al enters.



AL
Stevie, | need to talk to you.

STEVE
VWhat now, Al ?

AL
| hired ny ex-girlfriend to be an
artist here.

STEVE
You hired what?

Steve | ooks to the others, questioningly.

JIM
| guess anyone can have a girlfriend.

STEVE
She's your ex-girlfriend? And you
hired her w thout ny approval ?

AL
She's good, Stevie. Really good.
As good as you.

STEVE
Real ly? Well, A, why don't you
gi ve her ny job?

Al thinks about it.
AL

Nah. You're the best. But seriously.
She's great. Just give her a chance.

Nate conmes blasting in wth what |ooks like tin foil.

NATE
See! | told you! | snashed those
candl esticks wth a ball-peen hanmer
and peeled off the plate! See!
It's valuable, I"'mtelling you!

Nate tries to snooth out the thin, dullish netal.

NATE ( CONT' D)
| can't wait to find out what it's
worth! | told yous guys you were
gonna |l ove it!

Nat e pi cks up the phone and quickly dials, a | ook of
pl astered across his face.

47.
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NATE ( CONT' D)
Ira, it's Nate. Nat e Skrul | nock. [

didit! Yeah! | love it! The
candl esticks | bought off you! Yeah!
How much is it worth? Yeah, | wei ghed

it! You think I"'mstupid? It's two
and a half ounces of plate silver!

Nate's face goes ashen, his nmouth slack. The ubiquitous
cigarette falls fromhis sliny |ips.

NATE ( CONT' D)
Thirty-two dollars? But | paid you
eighty-five dollars for the
candl esticks. You nean, they were
worth nore as...

Red-faced, Nate sheepishly glances at the Artists.
NATE ( CONT' D)

Ira, | gotta go. 1'Il call you right
back. Yeah, a big deal just cane
in.

After hangi ng up, he gathers up his silver.

STEVE
You were right, Nate. W love it

The staff does what it can not to |augh until Nate slips out
of the Artist's Wng. Trickles of |aughter begin until...

NATE (O.S.)
Wanda! Wanda! | got taken again!

The artists burst into |aughter.

EXT. SKRULLNOCK ADVERTI SI NG - N GHT

The sun has set, but the lights are still on.
I NT. ARTIST'S WNG - CONTI NUOUS

The crew works diligently. Steve |ooks over Barbie's
shoul der.

STEVE

Al was right about one thing.
BARBI E

Wi ch was?
STEVE

You really are a good artist.
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BARBI E
Thanks, Steve.

STEVE
You know what? W' ve spent too nuch
time in Skrullnock Iand. Let's get
out of here. Dinner's on ne.

Wthout a word, Murl and Jimgrab their coats and head for
t he door.

I NT. BAR - LATER

Steve, Murl, Jimand Barbie, |aughing, sit around a table
full of food.

BARBI E
He told ne he lived a few bl ocks
above Market Street. It was his

SW ngi ng bachel or pad. Very
f ashi onabl e and cl ose to work.

MURL
The thought of his sw nging bachel or
pad nmakes ne want to vomt.

STEVE
So where was it?
BARBI E
You sitting down?
They all | ook incredulously. Barbie builds the suspense.
JIM
You know, if you take too long, |I'm

going to lose interest.

BARBI E
He lives in his office.

STEVE
| was wondering why it snelled so
bad in there.

MJURL
There's sonething | don't understand.
| nmean, you're what they call a
beauti ful woman.

BARBI E
Thank you, Murl.



MURL
But, what | want to know i s whatever
inspired you to go out with a slug
like himin the first place.

BARBI E
| was young. Needed a job. Al hired
me. Paid ne a fortune.

JIM
| wonder why.
BARBI E
Yeah, well, | couldn't turn it down.

The hol i days canme al ong and the
Skrul I nocks had a New Years party.

JIM
They had New Years parties?
BARBI E
Back then, they did. Anyway, | got
a bit tipsy.
STEVE
How ti psy.
BARBI E

Ki nda hooked up with Al ?
Wthout hesitation or warning, Mirl hurls onto her

MURL
Sorry.

Just then, A wal ks up.
AL
Hey, Wanda told nme yous guys cane
here for a bite to eat.
He | ooks at Murl's plate.

AL ( CONT' D)
s that on the nenu? Looks great.

Once again, Murl hurls as a waitress wal ks by.

AL ( CONT' D)
Oh, nust be fromthe chuck wagon
Can | get a nenu? |'mstarving.
Mnd if | join you?

The group, em masse, protests.

pl at e.
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STEVE BARBI E
Got to get back to Sorry, Al. Too nmuch to
wor k, Al . do.
JIM MURL
| al ready have an upset | feel sick
st omach.
STEVE
You enjoy, Al.
AL
Thanks. 1'll see yous guys back at

the office bright and early tonorrow.
| NT. STEVE' S BEDROOM - NI GHT

Steve binds up the copy of the script. He then puts it
an envel ope and pl aces the address | abel on the front.
then crawl s into bed.

I NT. AL'S OFFI CE - MORNI NG

A, looking like crap, pours over a bunch of magazi nes.
Nat e enters.

NATE
| s that asshol e com ng today?

AL
Muscl es? Yeah! He's com ng

NATE
What do you have for hinf

AL
" mworking on it.

ARTI ST" S W NG

The nondescript SOUNDS of conspiracy resound through the
walls fromAl's office.

STEVE
Jesus Christ, do they ever stop?

JI'M
| wonder what jewel they're cooking
up in their kitchen.

STEVE
You nean bat hr oonf?

Murl rolls over to her trash can.
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BARBI E
Keep that away from Al .

The outer door opens O S.
AL (O S.)
Muscl es Lamarr! Good to see you
agai n.

LAMARR (O S.)
|'"'msure it is.

Steve and Jimtoss their pens into the air.

STEVE JIM
Not agai n. Save ne.
BARBI E
VWhat's a Muscl es Lamarr?
STEVE
Shall | be spokesman?

Jimnods. Steve npbves to a stack of old ads.

STEVE ( CONT' D)
Spa World -- owner Muscles Lanmarr..

BARBI E
Does he have a first nane?

JIM
This we do not know.

STEVE
...Spa Wrld is one of Skrullnnock
Advertising's two biggest clients.

He pulls out an ad with of an overwei ght woman, twenty pounds
of chopped liver, in a cheap gold bikini.

STEVE ( CONT' D)
Wth ads like...

He points to the witing.
STEVE ( CONT' D)

I f you want to get into her body,
you' d better get into yours first.

MURL
Where's ny bucket?



Al bursts

Al throws a copy of Advertising Age nagazine onto Steve's

STEVE
VWat's really funny is, A |oves
Muscl es, but Lamarr despises Al

JIM
And he's also the only adman in town
who's taller than him

STEVE
Wrks with himon every ad canpaign
Mostly cause he has no intension of
ever paying Al.

into the office.

AL
Uh... | was up all night working in
the... office.

STEVE

s that so? How was the bedroon? |
mean office?

AL
| couldn't do what | wanted to do
| ast night cause | spent the entire
ti me doi ng your job!

STEVE
Ckay, what did you conme up with?

53.

desk. It is already marked up. It is a reprint of a
Vol kswagon ad from 1969. It reads: IT S UGY, BUT IT GETS
YOU THERE
AL
Do you think that'll make a good ad?

Al'l the artists |ook at himincredul ously.

STEVE
| think it already did, Al
AL
Yeah, that's just what | nean!
STEVE
Huh?
AL
It's brilliant! It's just perfect

for Spa Wrld. Just perfect!
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STEVE
Let me see if | get this. You want
me to conp up a canpaign that says,
"She's ugly, but she gets you there?"

AL
No! No! No! It should say: "She's
beauti ful but she gets you there!"

He points at his crotch. The entire artist staff goes nute
wi th shock.

AL ( CONT' D)
Ain't that great?

The rest of the artists snicker in the b.g.

STEVE
Yeah, Al, it's wonderful.

Standing at the door is an old man, OSCAR TUSHMAN, whose
face seens to be perpetually on the verge of sliding off his
neck.

OSCAR
Al ?

AL
Gscar! Oscar Tushman! \What are you
doi ng here?

OSCAR
You cal | ed ne.

AL
That's right! Cone into ny office.
| got some work for you
Al ushers Oscar out of the office.
AL' S OFFI CE

Al takes his place behind his desk.

AL
This is a rush job, Gscar. Top
priority!

OSCAR
Ckay, Al.

AL

And | want it at cost!
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OSCAR
Cost ?

AL
Ri ght, cost!

ARTI ST' S W NG
Steve and the others listen in shock.
AL'S OFFI CE

Gscar seens per pl exed.

OSCAR
But, A, if I do it for cost...

AL
Li sten, you noron, ny keeping this
account depends on this job! | don't

want you to make one cent of profit!
And that goes for the next job too!

| promsed ny client that he could

have it for less than the printer's
actual cost!

OSCAR
But if | charge you less than it
actually costs nme, if | |ose noney
on every job, how can | stay in
busi ness?

AL

"1l make it up to you in vol une!
ARTI ST''S W NG
Al'l four are in shock. They all nouth the words: Vol une.
EXT. SKRULLNOCK ADVERTI SI NG - DAY
Snow fills the sky as Steve enters the front door.
| NT. WANDA' S OFFI CE - CONTI NUOUS

Steve wal ks by Wanda, head encased in cigarette snoke, and
hears Al on the phone.

AL (O S.)
So, you want the ads to project an
af fl uent, exciting, established inmage
to the world. | got the perfect
i dea... yeah, yeah, yeah, the contest.
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Steve shoots a glare at Wanda, who puffs on her cigarette,
then lights one off the other. Steve heads towards the
artist's w ng.

ARTI ST" S W NG

Jimand Murl barely notice Steve's entrance. Steve heads
for his chair.

STEVE
| get the feeling that this is going
to be...

Al blasts into the Artist's Wng with Nate hot on his heels.
A nonent later, Bernie slips in, but remains silent.

AL
What ever you got going, stop it!
Rush j ob!

NATE

Very inportant!

They all ignore them and go back to their work.
AL
| need your attention.

NATE
This is unique. Very unique.

STEVE
Sonmet hing's either unique or not.
It can't be very uni que.

AL
He's so smart, that guy. Wite that
down, pop. But |isten yous guys.
Vll to Wall Fl oor Covering Wrld
hired us to do their ads.

NATE
Fuck that shit. Listen. Wall to
VWl | Floor Covering Wrld wants a
new way to sell their shit. They
want to passionately project...

STEVE
... An affluent, exciting, established
imge to the world.

AL
It's like he read our m nds! | was
smart to hire this man.
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Nate pulls up a big piece of paper wwth a half-assed, barely
| egi bl e sketch on it.

Steve looks at it. Al of them go slack-jawed.

STEVE
A sweepst akes?

AL
Yeah.

STEVE

An al | - expense-paid vacation for one
to Toad Suck Park, Tennessee for two
weeks? That's your brilliant idea?

AL
See, pop, even Stevie thinks it's a
great idea.

Nate pulls out a coffee-stained piece of |oose |eaf paper.

NATE
Here's the spice: This weekend, nake
her dreans conme true. At WAll to
Wal | Fl oor Covering Wirld, have we
got a deal for you! So, |adies,
this weekend don't you | et your hubby
sleep... Get himup and cone see us
and we' || sell you carpet cheap!

Al grabs the paper from Nate.

AL
So, girls, grab your guy... guys,
grab your girl... and swing on down
to the cheapest prices in town.
NATE AL
At Wall to Wall Fl oor At Wall to Wall Fl oor
Covering Wrl d! Covering Wrl d!

The artists stare in disbelief.

AL ( CONT' D)
What do you think?

JI'M
Sone of the best work |'ve ever seen.

NATE
Al thought it up hinself. So, he's
going to go down as the producer. |
hope you under st and.
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STEVE
I'mfine with that, Nate.

AL
Anot her jewel of mne are these cards.

He passes themout to the staff.

AL ( CONT' D)
It's a scratch and sniff card. It's
up to an extra fifty percent off
hi dden under the scratch-and-sniff.

STEVE
How many fifty percent cards are
t here?

NATE

That's the beauty. Al's always
thinking. Al of the cards say one
percent .

The Skrul nocks look like they're the snartest people on the
pl anet .

EXT. SKRULLNOCK ADVERTI SI NG - DAY

Am dst a torrential snowstorm Steve heads towards the door.
Jimand Murl neet him comng fromthe other side.

JIM
Do we have to go in?

MURL
We can stay here. [It's not that
col d.

STEVE

What do you guys think?

MURL
You're the boss, Steve. You can
tell us it's ok to go hone.

JIM
W can wal k in the snow

STEVE
I'd love to tell you to go.

He opens the door and enters, with the others slinking in
behi nd him



| NT. WANDA' S OFFI CE - DAY
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Wanda does not even | ook up. Voices BOOMfromAl's office.

BERNIE (O.S.)

Vell, | don't know, Al

AL (O S.)
Vell, | nmean, it's the sanme anount
of noney! But it's nuch farther
away! Isn't it?

BERNIE (O S.)
Well, sure it is, A.

AL (O S.)
Yeah! Besides, an all-expense-paid
vacation for one in beautiful E
Sal vador sounds even npbre romantic
t han Toad Suck Park, Tennessee!

The door blasts open. Jimand Murl try to slink away toward

the Artist's Wng, but Steve stops them

AL ( CONT' D)
There he is! Wat do you think..
STEVE
| heard, Al. It's brilliant.
BERNI E
He's a genius. And a real romantic,
ain't he?
STEVE

A real Einstein.

From the kitchen/bathroom Nate energes, hol ding anot her

grisly treat.

NATE
Yous guys wanna to taste sonething
real Iy unique?

STEVE
Real | y uni que?

NATE
You're gonna |love it.

MURL
Sonehow, | don't believe that.

JIM
I"'mwith Mirl.
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NATE
Conme on. Yous guys never eat ny
shit. It's great shit.

STEVE

No of fence i ntended, but even Jim
here said that he wouldn't eat it

even if it weren't still breathing.
NATE
Yous guys. One day I'll get you.
Oh, A, not sure about that idea of
yours.
AL
But. ..
STEVE

Not that Al's idea isn't stellar.
have a better idea.

NATE
You do, genius?

STEVE
You coul d make the contest a heck of
| ot nore exciting and nore inportant
to you, you could save a heck of a
| ot of noney.

NATE
W coul d? How?

STEVE
Wiy don't you just give the winner a
gun, and let them hijack a plane and
go to the exotic, exciting country
of their choice?

The unholy three exchange vacuous gl ances for a nonent.

AL
That's not a bad idea, Steve. Cone
on, Dad, Bernie, let's go into ny
office and discuss it.

The three of them descend into Al's office. After they close
the door, slowy, a trickle of laughter starts, noving from
Jim to Murl, to Steve and finally to Wanda, who | aughs out
snoke.

INT. ARTIST'S WNG - LATER

The fouor artists work on the Wall to Wall Floor Covering
Wrld ads as the sound of soneone VOMTING fills the void.
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JIM
VWhat the hell is that?

Wanda rushes in, nouth agape.

WANDA
VWall to wall vom t!

St eve hol ds up one of the ads.

STEVE
You have a way with words, WAnda.

WANDA
No! No! | mean, it's wall to wall
vom t! In the kitchen

MJURL

VWhat are you tal ki ng about ?

VWANDA
It's Nat el It's Nat el

Anot her round of VOM T SOUND. Steve hands Wanda a waste can
as Murl picks up one of her own and hurls into it.

BARBI E
That' s di sgusti ng.

JIM
Who' s next?

MURL

wall to wall vomt?

STEVE
That about sunms it up for us too.

They all go back to work.

WANDA
No! No! No!
STEVE
Sure you do. Doesn't she, Jinf
WANDA
No! Il | mean it's... It's... wall
to wall vomt! In the kitchen!!

I NT. KITCHEN - CONTI NUOUS

Nate on his knees, face first into a waste can full of vomt,
as the artists enter.
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STEVE
You have a way with words, WAnda.

JIM
There is a god.

Murl hurls on the floor in front of Nate.

BARBI E
There goes ny appetite.

I NT. TRAIN - DAY

Hal f asl eep, Steve bunps his head agai nst the w ndow and
wakes hinself up as the train slows to the station platform

| NT. SKRULLNOCK ADVERTI SI NG - LATER

Steve enters in a cloud of snboke as Nate saunters by, sans
shirt, oversized boxers, his enornous belly hangi ng over,
penny | oafers, m s-matched argyl e socks held up by garters.

He fl exes for Wanda.

NATE
What do you think, baby?
WANDA
Nothing | ain't seen before.
STEVE
What is wong wth you? Put sonething

on.

Barbie exits the artist's wing and spies Nate's bul bous
form

BARBI E
Oh, Jesus.
NATE
Not bad, huh?
BARBI E
For a man of ninety-five.
NATE
OCh cone off it! | know you like it.
Al told ne.
BARBI E

You people are filth! You're scuni
Vermn!!!
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Nate recoils a bit and heads toward his office, as Barbie
heads back to the artist's w ng.

STEVE
You | eft out asshol es.

Steve smles at Wanda, who |ights another cigarette.
ARTI ST'S WNG - LATER

The artists work silently. Marv slips into the room hunm ng
the tune, SWANEE, his head bobbing |ike a cork on a wave.

STEVE
Mar v?

MARV
Hi .

STEVE

H. My | help you?

MARV
Do you know t he tune Swanee?

STEVE
| think so.

Steve scans the other bewi |l dered faces in the room

MARV
Good.

STEVE
Why ?

MARV

No particular reason. Do you happen
to know the words?

STEVE
Not sure. Jimand | haven't sung it
for the Chuckwagon patrons since
yest er day.

MARV
Doesn't matter. W' Il have to wite
some new words to it anyway.

STEVE
And why's that, Marv?

MARV
Ch no.
( MORE)
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MARV ( CONT' D)
You guys will have to just wait and
see. \What do you think of using a
m nstrel show to sell a product?

STEVE
Are you serious?

He nods vehenently.

STEVE ( CONT' D)
| think a mnstrel showis a great
i dea. For the seventi es!

MARV
You do?

STEVE
Yeah, for the eighteen-seventies!
For the ni neteen-seventies, you mnust
be insane! O suicidal!

Marv seens shocked and i nsulted.

MARV
' m not suicidal

Marv does an about face and narches out of the room

JI'M
Are you thinking what |'mthinking?

STEVE
| hope not.

Al's Voice BOOMS from O C.

AL (O S.)
Wanda! Juliette! They're tow ng ny
car again!
Al runs down the hall in his boxers.

EXT. SLOP WAGON - DAY

Jim Mirl, Barbie and Steve get their food and head toward a
table off to the side. Like forlorn puppies, they silently
eat. Steve seens so alone even with his coll eagues.

I NT. ARTIST'S WNG - DAY

Only Jimis in the office when Steve trudges his way in.

JIM
You have Marv mail on your desk.
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STEVE
Good thing | didn't eat breakfast
today. Ah, look, it's the neeting
we had the other neetings about
having. | can't wait.

JI'M
Enj oy.

SKRULLNOCK CONFERENCE ROOM

Steve slips into the roomwhich is already inhabited by Nate,
A, Wanda, Bernie and Marv. Bagels pile on a tray in the
m ddl e of the table and Nate noshes.

STEVE
Don't | feel outnunbered.

AL
Great! Stevie, you're here! Take a
seat! Everyone's here! G eat!
Now, let's get down to business.
Marv, why don't you take over. It's
your nmneeting.

MARV
Hi, everybody. It think you all got
menos.

He hol ds up a brown piece of paper with his chicken scratch
witten on it.

MARV ( CONT' D)
Great. You all got here. Fine.
W're all here. | know you're just
dying to know why we're here. It's
a great thing.

He | eans forward and buil ds the nonent.

MARV ( CONT' D)
Listen to the nane that wll be
sweepi ng the country.

Everyone waits. And waits. And waits. Marv then expl odes.

MARV ( CONT' D)
Swanee Sheen!

Marv waits, his Cheshire Cat smle growm to full neasure.

NATE
What the Christ is this asshole
babbl i ng about? Swanee Sheen?
( MORE)
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NATE ( CONT' D)
Sounds |i ke sone fag actor from I ndia!
You nean to tell nme that's what all
t hese goddanmm neetings have been
about? One of this | ooney's fag
friends?

STEVE
You go, Nate.

MARV
No! No! No! Swanee Sheen!
Anerica' s next craze! Drive-in car
washes with that Swanee Ri ver Sheen

AL
It's great! Don't you think so,
dad? 1've got it all thought out!

NATE
Sounds li ke a |oad of crap to ne.
You and this little pissant...

AL
No! No! No! Dad, Marv's got it
all figured out. First we buy the
rights to Swanee. W change the
words a little to reflect the Swanee
Sheen Shine your car will have.
Then we find the right person to

sing it.

MARV
| think it should be soneone in
bl ackf ace.

Steve drops his bagel on the floor and his nouth goes sl ack.

AL
It'll be a natural, dad! Can't you
just see it? GCet that Swanee Sheen
Shine for just seventy-five cents.
Just like the old fol ks at hone.

NATE
Well, maybe it m ght work. Yeah.
Yeah. Maybe yous guys got sonething

here. | mean for seventy-five cents
even white trash woul d probably give
it atry.

STEVE

VWll, you ought to know, Nate.
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NATE
Yeah. | know ny shit.

STEVE
So does everyone.

NATE
What ?

STEVE
Not hi ng.

WANDA

|'d like to hear what our creative
director has to say.

AL
Yeah. Wat do you think, Stevie?

STEVE
| don't want to conme off sounding
t oo phil osophi cal about this, but am
| the only one who feels it's
fundanmentally wong wth this whole
t hi ng?

AL
What are you tal king about? Wong?
What's wrong?

STEVE
Swanee is one of the few songs that
still conjures up imges of Al Jol son
and Eddi e Cantor and m nstrel shows.
AL
What's wong with that?
MARV
Yeah. Wiat's wong with that?
BERNI E
Yeah.
STEVE

Ch ny god. How about the fact that
it could just conceivably be construed
as racially biased?

scan each other's faces.

AL
Nah! | think you're being too overly

sensitive.
( MORE)
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AL ( CONT' D)
| nmean, a guy in blackface, with a
tuxedo and white gloves would be a
really catchy pronotion. | nean,
maybe a few people, you know,
mnorities, mght find it alittle --
but we don't mean any -- you know,
bias. You know?

STEVE
It's a mad house. Look, no offence,
but a Jewi sh guy fromthe northeast
telling a nenber of a mnority that
there's nothing renotely bigoted in
this canmpaign isn't exactly going to
do too much for either race rel ations
or his client's image. O the
personal well-being of his own face.
You know?

NATE
Wait! | got it. | got it. W don't
use a guy in blackface! Let's use a
colored guy. One of their own.
See? And we call himthe Oficial
Swanee Sheen SHI NE

AL
That's terrific, dad!

BERNI E
Yeah, terrific.

MARV
Yeah. That could just work.

STEVE
You' re kidding, right?

AL
It's perfect, Stevie.

STEVE
You have to maintain a healthy respect
for the basic human rights. The
rights of other people.

AL
Who' s tal king about rights?

NATE
W' re tal king about maki ng noney.
We're not violating nobody's rights.
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STEVE
There is one thing you mght want to
remenber.

St eve heads for the door.

AL
VWhat's that?

STEVE
You coul d get sued for every nickel
you have by every citizen's group in
the country.

The Skrul l nock's eyes go wide with shock

AL
Sue?
St eve nods.
NATE
You know what | always told you,
son?
AL
| know, dad. Only schnucks sue.
NATE
But maybe we better think this out a
little.
AL

But we already recorded the song.
We coul d, you know, market in the
meant i ne.

St eve heads out the door.

NATE
| guess it couldn't hurt to find out
how it goes down with the aninmals
out there.

Steve does an about face. Hi s eyes shoot flam ng daggers.

STEVE
Ani nal s?

NATE
You know, all them foreigners out
there. The Afros, the Chinks, and
t he Gunbahs and the Hunkies. | nean,
when | | ook at them it just makes
me si ck.
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STEVE
Ch, yeah, foreigners, not rea
Anericans |ike you.

NATE
You goddamm better believe it! \Wen
| ook at those losers, it makes ne
goddamed proud to be one hundred
percent, honest-to-God Aneri can.

Nate bursts into song.

NATE ( CONT' D)
God Bl ess Anerical/

NATE AND AL
Land that | | ove/

Everyone but Wanda joins in.

ALL ( CONT' D)
St and besi de her/and gui de her/ Through
the night with a light from above/
From the nountains/to the prairies/
To the oceans/white wth foam God
bl ess Anerica/ My hone sweet hone.

Steve slips out of the roomas the chorus continues.

shouts down the hall

NATE
They' re not Anmericans! Americans
are wi nners! Nanme one Puerto R can
or a Pollack or or a WOP who' s done
anything for this country!

St eve cones back to the conference room

STEVE
Forget about all those people: Bl ack,
Wiite, Yellow, Hispanic, Irish
Cat holics and Jews who died for this
country just so a sanctinoni ous son-
of -a-bitch |like you can stand there
in the mddle of this roomand nake
a conplete ass of hinself!

NATE
Hey! You can't talk to ne |ike that!

AL
Yeah, you can't say that to ny dad!
Can he, dad?
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STEVE

Look, asshole, the only thing you
have to be concerned with is that
those animals you' re tal ki ng about
is that those aninmals out there can
be conned into forking over seventy-
five cents a crack to try this Sliny
Shane of Marv's.

MARV
It's Swanee Sheen, Steve.

STEVE
VWll, | won't be associated with
this bullshit.

Steve bolts fromthe conference room
ARTI ST' S W NG

Steve marches into the office, shocking the rest of the staff
as he heads for his desk.

JIM
That sounded exciting.

Steve just puts his hand up as he sits, dropping his head
into his hands. Murl and Barbie go back to work.

Al, Nate, Marv and Bernie slip into the office.

STEVE
What ?!

NATE
Al right. So you do got a point.
Maybe we do need these jerks. But
that don't give you the right to
i nsult ne!

AL
WIl you do the canpaign, Stevie?

STEVE
If it comes off sounding bigoted, |
don't want anything to do with it.

AL
Ah come on, yous guys. This
canpai gn's got everything.

BERNI E
Yeah, everything.



AL
It's got excitenent, style, a catchy
tune, color. D d we |eave anything
out ?

STEVE
Tal ent, subtlety, taste.

NATE
Al right, so we do it. Now, where
can we find nine or ten out of work
musi ci ans for a mnstrel show?

Nate, Al, Bernie and Marv slink out of the office.

JI'M

They're going to get |ynched.
MURL

We should only be so | ucky.
STEVE

Wll, I won't touch it if it's in

any way offensive.

EXT. MARKET STREET - DAY
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A light snow falls as Steve wal ks al one down the street. He

| ooks so al one anong the throng passing by.
I NT. ARTIST'S WNG - DAY
Steve hovers at his desk, mulling over a design.
in.
AL
| need yous to figure this out.

STEVE
VWhat now, Al ?

AL
Aquat herm It needs sonet hi ng
punchier to capture the public's
fancy.

STEVE
VWhat are you thinking, A ?

Al bursts

Jimsmrks and hides his face. Murl and Barbie don't even

| ook up.

AL
VWhat | was thinking was... an Indi an.



BARBI E
A what ?

AL
You know with his arns crossed |ike
this. O wth his hands up in the
air like when they saw "how'? Like
in the novies?

STEVE
Ckay, I'Il bite. Wat the hell does
"how' have to do with heating your
home?

AL
Aquat herml Don't you see? Fire and
wat er? What does that nean to you?
Firewater! That's what the Indians
drank in the novies. You can even
put a whisky bottle in his other
hand.

STEVE
Firewater? You can't be serious.
Didn't we already go through this
w th Swanee Sheen?

AL
So what .

STEVE
So what? |It's deneaning to American
Indians. That's what. Can't you
sell sonmething that doesn't depend
on insulting sonmeone's ethnic origins
or sexual orientation?

AL
Sex sells! That Jug ad was terrific!

He grabs his chest |ike he had boobs.

AL ( CONT' D)
VWhat the hell did the client know?

STEVE
Sex sells when it's used
intelligently. But you can't use it
to sell everything.

AL
Nane one thing it didn't work on.

JIM
Pennsyl vani a Bal | et.
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AL
The statue speaks. What was w ong
with that, Mster Expert?

STEVE
You had them print, "not getting
enough?" on the front cover.

AL
But it said, "If you' re NOT getting
enough culture, class or artistic
stinmulation, conme to the Pennsyl vani a
Bal | et .

STEVE
Do you really want to alienate another
mnority with this?

Al 1 ooks like he is deep in thought.

AL
Maybe you're right.
The artists all | ook shocked.
AL ( CONT' D)
What the hell. Go ahead and do it
anyway! After all, how many I ndi ans
can there still be out there?

Al nmarches out of the office.

MJURL
It's his funeral.

EXT. SLOP WAGON - DAY

Steve, Jim Mirl and Barbie eat lunch as a rather |arge,
very large, nearly seven feet tall, BLACK MAN, inmmacul ately
dressed and grooned, enters Skrull nock Adverti sing.

BARBI E
That can't be good.

MURL
He | ooked ni ce enough.

JIM
| haven't seen a black man in that
office since | got here.

I NT. SKRULLNOCK ADVERTI SI NG RECEPTI ON - LATER

The artists file in and head down the hall. The Bl ack Man
sits respectfully outside Wanda's offi ce.



STEVE
Excuse nme, does anyone know you're
wai ting here?

BLACK NAN
The secretary told them | was here.

STEVE
Ckay.

Steve follows the rest to the Artist's Wng.
ARTI ST' S W NG

The Bl ack Man's Voice seens to grind through the walls of
the office. The artist staff heads toward the door.

SKRULLNOCK HALLWAY

Wanda and Juliette stands outside Al's office door. The
artists nove cl oser

NATE (O S.)
But, you don't think we're bigots,
do you?

BLACK MAN (O S.)
| think you, and whoever put you up
to this are trash of the | owest Kkind.

SKRULLNOCK CONFERENCE ROOM
Nat e and Berni e stand across the roomfromthe Bl ack Mn.

BERNI E
But we thought your station would
like to present both sides of the
i ssue.

BLACK MAN
Bul I shit! This has got nothing to
do wi th understanding racial issues!
You guys are just trying nake a fast
buck by adding to the bigotry that
proliferates in this country!

SKRULLNOCK HALLWAY

The artists, Wanda and Juliette do their best to control
their laughter.

SKRULLNOCK CONFERENCE ROOM

Nate retreats as the Black Man | oons over him
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The Bl ack

NATE
Now wait a m nute here..

BLACK NMAN
We've got nothing further to talk
about. And we won't run this
abom nation. And we'll warn all the
ot her stations about the caliber of
wor k you peopl e do here.

NATE
Hey! Hey! We were only kidding!
It's all a joke. Can't you guys
take a j oke?

BLACK MAN
A j oke?

NATE
Sure! A joke. You didn't think we
wer e serious about running sonething
as offensive as that Swanee Sheen
Shi ne now did you?

Man just glares at Nate.

NATE ( CONT' D)
Let me get the President of the
conpany to explain the real canpaign
we'd like you to run. You woul dn't
want to spread lies about the kind
of work we do here, now would you?
Be right back. 1'Il get the
presi dent .

BLACK MAN
The President?

Nat e heads for the door.

NATE
My son, Al

BLACK MAN
Ch, hin? He cane in here, played
the jingle and when | told himl was
personal Iy insulted, he vani shed.

NATE
Yeah, he wanted nme to handl e the
nmeeting wth you cause he had sone
consulting work to do. You know how
it is. Let me see if he's free now.
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BLACK MAN
You do that.

SKRULLNOCK HALLWAY
As Nate nears the door, the audience tries to act as if they

were not listening. Nate tries to act nonchal ant as he heads
for Al's door and enters w thout being called.

STEVE
Consul ti ng work?
JI'M
He's probably cowering under his

desk.

The artists head back to their office. Wanda and Juliette
retreat as well.

ARTI ST" S W NG

The artists go back to work when the phone BUZZES. Steve
hesitates, but finally picks it up.

STEVE
Yes?
AL (V.0)
Coul d you... conme to ny office for a
m nut e?
STEVE
Sure, Al.
JIM
What's up?
STEVE

God only knows, and he hasn't tal ked
to me since | started working here.

SKRULLNOCK HALLWAY
Steve stands outside A's office. He knocks. No answer.

He shrugs his shoulders and starts to walk away. Al's voice
meekly rings fromthe other side of the door.

AL
Who is it?

STEVE
It's me, Al

AL

Are you al one?



78.
STEVE
Just nme and the Mdrnon Tabernacl e
Choir.

The door opens and Al grabs Steve's armand jerks himin,
qui ckly cl osing the door.

AL' S OFFI CE

Al, in a tuxedo and bl ackface, takes a bottle of whiskey and
takes a slug. Bernie, Wanda and Nate stand to the side.

STEVE
What do you want, Al ?
AL
It's that guy in there. | don't
t hi nk he under st ands.
STEVE
What doesn't he understand, Al?
AL
That | didn't mean no harm by t hat
ad.
STEVE

"1l tell you what | think. You're
going to get an award for the nost
original, innovative -- not to nention
sensitive -- sales tools in the entire
hi story of adverti sing.

AL
Yeah?
STEVE
Post hunousl y.
BERNI E
That neans you' d be dead.
AL
| know what it neans, you noron.
STEVE
You're not really going to do this,
are you?
AL
Sure. | just thought he'd realize

how silly it is to get all upset.
mean, you're not upset, are you?



STEVE
Gve ne a break, Al. Look at this
logically. He's got to be at |east
six eight, six nine? You' re maybe,
on a good day, five three? You're
Jewi sh and covered in shoe polish
Even if it were Hall oween, he'd
probably want to kill you.

AL
Maybe he's right.

NATE
That guy's not gonna push us around!
s he, son?

AL
Uh, yeah, that's right, dad.

Slowy, A heads for the door.

NATE
That's ny boy.

STEVE
You m ght want to get a new one.
This one's going to be dead in about
t hree m nut es.

Al stops dead in his tracks and | ooks back at Steve.

NATE
You know, | don't |ike you.
STEVE
| know.
A Mexi can Standoff.
WANDA

Al'l right, everybody. Thanks for

your opinions. Wy don't you all go
back to work now. W got sone serious
re-thinking to do.

Wanda ushers Steve, Al and Juliette fromthe office.

three of themexit the office.

SKRULLNOCK RECEPTI ON

The door sl ams behind them
NATE (O S.)

Listen, you little bastard!
( MORE)

The
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NATE (O S.) (CONT' D)
| told that big son-of-a-bitch you
were going to tell himabout the
real Swanee Sheen canpai gn!

AL (O S.)
VWhat real canmpaign? That's it!
VWhat can | tell hinf!

NATE (O S.)
How t he hell should I know? WMake it
up for all | care! But you'd better
goddammed get yourself in there right
now

AL' S OFFI CE

AL
But supposed Steve's right? He's
liable to kill me if I go in there
i ke this!

NATE
I f you don't go in there like |
prom sed you would, I'Il kill you

AL
| don't take orders from you

NATE
Get in there, you little asshol e!
| f anyone's going to get their ass
ki cked around here, it's gonna be
you! Not ne!

SKRULLNOCK RECEPTI ON

AL (O S.)
Get away fromne! Get away from ne!

NATE (O.S.)
Come back here, you little bastard!

JI'M
It sure | ooks bad for Doctor Dave
and the Cosmc Man, doesn't it Kkids?

Steve, Jimand Juliette laugh a little. Then, the noise
stops. After a nonent, the door opens and Nate slips out,
hi s breast pocket torn nearly off and sweating profusely.

STEVE
VWhat happened?
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NATE
Al says you're right, and I'm w ong.
And since he can't get that goddammed
shoe polish off his goddammed ugly
puss, |I've got to go talk to that...

JIM
Jer kof f ?

Nate glares at Jim then shoots |aser beans fromhis eyes at
St eve.

NATE
| want you to know, | hold you
personal |y responsi bl e.

He then plasters a faux smle on his face, tries to unruffle
hi nsel f and heads for the conference room

JIM
Doesn't that ignorant cretin know
that you may have just saved his
idiot son's life?

STEVE
Speaki ng of which, you didn't really
think it was a good idea for Al to
talk to that guy with shoe polish on
his face, did you?

JI'M
O course not. But what | want to
know is, why'd you try to stop hinf
It woul d have served himright and
probably made our lives a | ot easier
if you just let himget his head
ki cked in.

The door to Al's office opens and Nate slips out. Wthout a
word, he heads to the conference room enters and slans the
door behi nd him

Wanda opens the door to Al's office and notions for themto
cone in.

AL' S OFFI CE

Wanda, Al, Bernie, Jim Steve and Juliette nove to the wall
between Al's office and the conference room They quickly
scranbl e for paper cups to hear what is going on with Nate
and the Bl ack Man.

They are all blasted back fromthe wall by the carnage going
on in the conference room Unintelligible cries fill the
air.



82.

JIM
Holy shit!

STEVE
Shoul d we call an anbul ance?

WANDA
Not yet! Let's see how bad it is.

They all | ook at each other incredulously, until finally,

t he noi se stops. They can hear the sounds of the conference
room door opening and rush to see.

They open the door and | ook down the hallway to see the Bl ack
Man storm ng out of the office. Mnents later, Nate exits
the conference room his face swollen and bl oody.

STEVE
Well, that went better than | thought.

WANDA
Yeabh. No ambul ance.

Wanda pulls out a cigarette and lights it as she heads for
Nat e.

WANDA ( CONT' D)
Are you okay, sweetie?

Nate gl ares at her.

WANDA ( CONT' D)
That was very brave of you. Let's
get sone ice.
Steve and Ji m head down t he hal | way.

STEVE
You know sonething? |['ll bet, even
now, Al doesn't know why he did it.

JIM
Beats the hell out of himtoo.

Both laugh their way down the hall way.
INT. ARTIST'S WNG - DAY
The artists work on their designs.

STEVE
Has anyone seen Mazursky recently?

BARBI E
You want to see hinf
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STEVE
Not the point. Wnder if he's dead.

MARV
Deat h by Skrullnock. Wsh I'd have
t hought of that.

SKRULLNOCK HALLWAY

Nate, his face bruised and battered, paces out of his office,
deep in thought. He goes by Bernie's office. The hul k hides
in his office as Al passes by.

ARTI ST" S W NG

The artists all ook up as they hear Al march toward the
artist's w ng.

AL
There's plenty of fat cats just right
for the pickings!

They all just shake their heads as he passes by. After a
nmonment, he returns.

AL ( CONT' D)
There's plenty of fat cats just right
for the pickings!

BARBI E
Wsh he'd put the makeup back on.

SKRULLNOCK HALLWAY

Nat e conmes out of his office and heads down to the artist's
Wi ng. He pushes Al out of the way, lights a cigarette, and
noves on

ARTI ST' S W NG
Nate blasts in, billowng cigarette snoke.

NATE
| got a hot one. A hot one.

STEVE
How hot, Nate? Swanpland in Florida?

NATE
You have no idea how hot. Only a
smart guy can see this.

STEVE
Real | y.



84.

NATE
Li sten, smartass! Just cause you
got a fancy coll ege degree and shit,
don't nean you're smarter than ne.
Got it?!

STEVE
Never said | was, Nate.

NATE
Vll, you're not! And no, it's not
anything as stupid as swanpland in
Florida. There's noney to be nade
out there. | can snell it!

St eve begins to cough.

STEVE
The only thing | can snell is
cigarette snoke

Nate | ooks at his cigarette, then plants it back in his sliny
mouth. He tosses sone scrap netal on Steve's desk.

NATE
Do you know what that is?

Steve and the others just stare.

NATE ( CONT' D)
Gol d!'  Real goddamm gol d!

STEVE
And?
NATE
Do you know where it canme fronf
STEVE
Now, | really don't think I want to
know, Nat e.
NATE
It's a mllion dollar idea, |'m
telling you! Fromfillings! Patients
teeth! Isn't that great?!

The artists all exchange revolted gl ances.

STEVE
Nat e, what exactly are you talking
about ?

Nate puts his revolting armaround Steve's shoul der and spits
snoke as he speaks.



NATE
Look, son, the dentist and | have a
deal .

STEVE
A deal ?

NATE
See, nost people have at | east one

gold filling fromwhen they was Kkids.

Bef ore the nodern age of dentistry.

St eve | ooks nonpl ussed.

NATE ( CONT' D)
Yeah, so the gold' s no good to them
right?

STEVE
You nean the patients?
NATE
Yeah! It ain't no good to them So

| have this deal with this denti st.

JIM
He nust be a top man in his
pr of essi on.

NATE
You know nme. Nothing but the best.
| got this idea where the denti st

removes the gold fillings fromthe
patient's fillings and replaces it
wi th porcelain. Then, he gives ne
the gold. | sell it to the premum

house for top dollar and we split
t he noney! Well? Watdya think?
Brilliant, huh?

STEVE
| just can't put it into words.

NATE
| can see that | finally inpressed
you!

STEVE
|"minpressed all right.

BARBI E
And the patient never knows a thing
about it?

85.



NATE
You got it! What they don't know
ain't gonna hurt them

STEVE
Nat e, can we go over the brochure
for this later? | feel a headache
com ng on

NATE

Sure, kid. Later's okay with ne.
Headache, huh? You sound just |ike
my wife when | feel |ike porking her
once in a while. Heh heh. kay,
kid, we'll go over the brochure |ater.

None of the artists seens able to speak.
EXT. SLOP WAGON - DAY

The artists sit near the slop wagon and i ngest.

BARBI E
Ah, | love summer. So nuch easier
than wi nter.

MURL

And it makes it easier to get out of
t he dungeon.

JIM
And with the gold teeth ad done, we
can all enjoy Fourth of July weekend
wi th no thoughts of Skrull nocks.

STEVE
Speaki ng of the sline.

Nate and Al conme up to them

NATE
What are yous guys doi ng out here?

STEVE
It's called lunch, Nate. And it's
sacrosanct.

NATE
Sacro what? Don't you try to act
smart around ne!

STEVE
It neans it's our tinme and screw
of f !



| NT.

St eve hol ds the phone to his ear,

AL
Li sten, Steve, we need to get those
brochures printed this weekend.

STEVE
Forth of July? Are you insane?
VWhat printer in Philadel phia -- wait,
not just Phil adel phia -- what printer
in the world would do a rush job for
you on Fourth of July weekend?

JIM
I'"'mwith Steve. They'd have to be
norons to work for you on Forth of
Jul y.

ARTI ST' S W NG - DAY

He is speaking with a PRI NTER

CLI CK!

PRI NTER (V. Q)
That's okay. | understand perfectly.

STEVE
You do?

PRI NTER (V. Q)
Sur e. |'ve dealt with the Skrull nocks
before. And | wish | had a hundred
custoners just like them

STEVE
You do?

PRI NTER (V. Q)
Yep. Unfortunately, | have two
hundred just |ike them

STEVE
Hel | 0? Jesus.

JIM
How many printers?

STEVE
Twenty-seven. That's it. Wrk's
over. Everybody, go hone.

EXT. STEVE' S APARTMENT - AFTERNOON

Steve checks his mail. After a nonment, he enters,

dej ect ed.

87.

as Jimworks next to him

seem ng



I NT. ARTIST'S WNG - DAY
The artists work on the Spa Wirld Ad.

STEVE
How about "Fl ower Drum Song" pl us,
second big hit, "I Bonbed Pear
Har bor " ?

JIM

Ckay, how about "The Song of
Bernadette" and "The Texas Chai nsaw
Massacre"? O "The Gay Sisters”
with "The African Queen" or "The
Green Berets" and "Hair"?

MARV (O S.)
| can't talk to you now, nom |'m
up to nmy eyeballs in crap! Quit
bugging nme! You're starting to piss
me off, nom

JI'M
How about "The Return of the Little
Jewel s"?

The artists burst into |aughter.
STEVE
Oh, we nust be doing horror filns
now?
SKRULLNOCK RECEPTI ON

MARV' S MOTHER turns and wal ks away as Nate storns toward
Mar v.

NATE
Mazur sky, where've you been, you son-
of -a-bitch

MARV
That's not true at all. | was just

talking to ny nother, and she's
not hi ng of the sort.

NATE

VWhat the hell are you tal king about?
MARV

You called ny nother a bitch, you

i gnor anus!
NATE

| gnoranus? Wiy you little bastard!
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MARV
VWhat's ny father got to do with this?

ARTI ST" S W NG

Steve and Jimcontinue with their gane.

STEVE
How about "I Was A Teenage Sl eezebag"?
JIM
O, "I Was A Teenage Ad Man"?
STEVE
Sane t hing.
JIM
You're right.
STEVE
How about, "Asshol es From Quter
Space"?
JIM

Ri ght! "Assholes From Quter Space"
in Skrul |l nockscope, "You See It
Wt hout Taste."

MARV (O S.)
| don't have to put up with this
const ant abuse!

NATE (O.S.)
You ought to be used to it after all
the sel f-abuse you do!

MARV (O S.)
Well, you're just an ignorant |unp
of mal i gnancy!

NATE (O S.)
|"mgoing to look that up! And if
it means what | think it neans, |'m

going to kick your ass!
Al slips his head inside the office.

AL
It sounds |like Marv's back

JIM
Ch, is that what it is? W just
t hought that Nate was brushing up on
hi s sal es techni que.



AL
Well, Marv has been acting a bit
strange |l ately.

STEVE
How can you tell?
AL
He hasn't been show ng up.
STEVE
That's the nost sensible thing he
coul d do.
JIM
How about "I1'Ill Be Seeing You" plus
"The Invisible Man"?
STEVE
Not hi ng. How s your face?
AL
My face? Wat's wong with ny face?
STEVE
It's fine. Just fine.
AL
Listen, | need to talk to you.
STEVE

Do you have to?

AL
Listen, all those |ayouts you did
for Spa Wrld? Forget “~em

STEVE
Just like that?

AL
They was | ousy anyway.

Steve | aunches from hi s seat.

STEVE
They were what ?

AL
Take it easy!

Al smiles to reveal a few mssing teeth.



AL (CONT' D)
| got a better idea to make Spa Wrld
a househol d nane.

STEVE
Are you aware that nost househol d
names are associated with things
that flush or disinfect?

AL
Huh?

STEVE
Forget it. What do you want us to
do?

AL
Well, you know that little bastard
as well as | do.

STEVE
VWi ch one? There are so many little
bastards from which to choose.

Jimdoes his best Victor Mature imtation.

JIM
This place is lousy with them

AL
What's that supposed to nean?

STEVE
Not hing, Al. \Who are you talking
about? Wich little bastard?

AL
Muscl es Lamarr! Anyway, | got this
original idea that | sawin
Advertising Age about a whol e room
filled wth conmputer-controll ed sex
machi nes!

STEVE
And?

AL
Don't you see? W stand his fat,
dunpy wife in her bikini up in front
of these science-fiction type, hi-
tech machi nes and we say sonet hi ng
like, let's see, how about, "Get The
Body O The Future At Spa Wrld
Today!"
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STEVE
Terrific.
JIM
So original.
AL
| like nmy original idea even better
than the original | stole it from
STEVE
G eat .
AL

Only trouble is, | just don't like
bei ng associated with fat, dunpy
br oads.

He | ooks at Murl.

AL ( CONT' D)
No of fence to what's-her-face.

MURL
Thank you, M ster Tact.

STEVE
VWere are you going to get all this
futuristic machi nery?

AL
| thought we'd just borrow sonme stuff
froma conputer place.

STEVE
Al , exactly what kind of machinery
did you have in mnd? And did you
already promse it to Lamarr?

AL
Star Wars stuff! You know, flashing
lights, wheels turning, dials.
Conmput er stuff!

STEVE
Al , conputers don't ook like that.

AL
The hell, they don't. They'd better
| ook |ike that!

STEVE
But they don't.
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JI'M
He's right, Al

AL
Ch ny God! What am | going to do
now?!

STEVE

What's the big deal, A ? Wat
difference does it nake?

AL
What difference does it nmake? |
al ready sold himon the idea of the
science fiction angle! | nean, if
conputers don't | ook Iike that
anynore, the ad doesn't work.

JIM
It doesn't nake any sense anyway.
Why woul d anyone want to | ook |ike
his wife now, or in the future?

AL
VWhat am | gonna do? Wat am | gonna
do? The photo shoot's schedul ed for
Monday nor ni ng.

JIM
Well, A, you' d better call sone
conputer stores to find out what
t hey have. W could be wong.

STEVE
Yeah, that's a good idea, A

AL
You're right. You're right! G eat
i dea!

STEVE

And when they confirmwhat we've
told you, you can start whining again.

AL
| f you guys aren't putting me on,
|"min big trouble. | could |ose

this account.
Near apoplectic, Al turns and bolts fromthe office.

BARBI E
You guys are so nean to him
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After a nonment, Barbie bursts into |aughter, foll owed by the
rest.

EXT. SLOP WAGON - DAY

The artists sit in their typical places, shoveling down their
[ unch.

STEVE
| got a bad feeling about this.

JIM
You nean the one we get every Friday?

MURL
The one | have every day?

They all | augh.
| NT. ARTI ST'S WNG - LATER
The crew is back at their desks. Al blasts into the office.

AL
Yous guys have got to hel p ne!

They ignore him

AL ( CONT' D)
Hey! Didn't yous guys hear nme?

Al i s dunbfounded.

AL ( CONT' D)
Hey! Wsat the hell's wong with
yous guys?!

Jimsmles at Steve.

AL (CONT' D)
What am | gonna do? There's gotta
be some way to get a conputer for
this at!!! Wit a mnute!!! [|f you
were producing this for a TV
commercial, what would you do?

Steve turns to him

STEVE
If I couldn't find the right prop,
|'d have a dummy conputer nade to
| ook |i ke what the client wants.

AL
That's a great idea!



STEVE
VWhat is?

AL
The prop conputer! Now where can we
get one made?

STEVE
By Monday? |Inpossible. 1t's Friday
afternoon. No one's going to nmake
you a special prop over the weekend,
even if you could find soneone who
does it for a living.

AL
Fine! Yous guys'll have to do it!
Cone on, yous guys.

STEVE
Way should we work all weekend just
because you prom sed an inpossible
deadl i ne agai n?

AL
Because if you don't help ne out,
I"'mliable to | ose this account!

And if | lose this account, I'mliable
to lose the agency! | swear to you,
Steve. | don't know why | keep doing
these things. | guess I'mjust a

| oser.

Steve |looks at Jim then at A, then at Murl and Bar bi e.

STEVE
Oh hell. Al right, Al. 1'll do
what | can. | guess I'll be the
hero again. Are you with nme, Jin?
Jims head sinks to his chest.
JIM
Hell is right. I'mwth you, Steve.

| had not hing planned. But just
this once. Damm!

Teary-eyed, Al raises his fists in the air.

AL
Thanks, guys!

Al bolts fromthe office.
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STEVE
Sorry to have gotten you into this,
Jim Gonna be one hell of a weekend.
EXT. MARKET STREET - NI GHT
The lights burn brightly in the agency.
| NT. SKRULLNOCK CONFERENCE ROOM - CONTI NUOUS

Steve and Jimstand anidst a mass of naterials to be used
for Al's creation.

JIM
What's this thing supposed to | ook
like?
STEVE
What do you nean?
JIM
How el aborate is it supposed to be?
STEVE
| don't know, exactly. | Kkind of

envi sion a whol e bank of blinking
lights with an ingenious use of forced
perspective conbined with lights and
shadows.

JIM
Very inpressive. And what are we
really going to do?

STEVE

By Monday norni ng? How about a
cardboard box with a bunch of blinking
[ights?

SERI ES OF SHOTS:

A) Steve and Ji mworking on the creation

B) Al checking and bei ng ushered out.

C) the creation begins to take shape.

HOURS LATER

Steve and Jimstep back to admre their creation. It is
finally taking shape.

STEVE ( CONT' D)
Go get Al.
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Ji m di sappears for a nonent then returns with Al.

STEVE ( CONT' D)
What do you think?

AL
It stinks! Wat am | gonna do now?

STEVE
What's that supposed to nean?!

AL
Just look at that pile of junk! |
prom sed him a beautiful science-
fiction set!

STEVE
Pile of junk? Wat don't you like
about it?

AL
It | ooks |like a bunch of boxes!

STEVE
It isn't done yet, you noron! Believe
me, by Monday norning, it'll |ook
great. We still have to spray-paint

it and add all the lights, the
switches, the netal grilles.
Ever yt hi ng!

AL
If | lose this account because yous
guys are no good, you're fired!

STEVE
Because we're no good?! You son-of -
a-bitch! You prom se your client
sonet hing you can't even deliver
You get us to cone here and work all
weekend wi t hout pay because we feel
sorry for you, then you have the
unmtigated gall to threaten to fire
us?!

St eve heads for the door.

STEVE ( CONT' D)
Let's go, Jim  Skrullnock, you don't
deserve us, and we sure don't deserve
you.

AL
Li sten, yous guys.
( MORE)



St eve and

I NT. ARTI

St eve and

AL (CONT' D)
Maybe it'll be all right. | nean, |
know it's gonna be all right. 1t'lI
be terrific! By Mnday norning.
Li sten, yous guys. | was just
kidding. Can't you take a joke?
STEVE
A joke? You're a joke, Skrullnock.
AL
WIl you stay, anyway, yous guys?
Pl ease?

STEVE

Why shoul d we?

AL

Cause |' m aski ng you? Begging you?

STEVE

Under one condition. You get the

hel | out of here!
AL
Sure! No problem 1'Il go to ny
| uxury apartnment.
Jim |l augh as soon as he | eaves.
JIM
H's office apartnment. What do we do
now?
STEVE
| have an idea. | have an idea.
ST'S WNG - MORNI NG

Jimsit at their desks. Murl and Barbie enter.

BARBI E

How was your weekend?

STEVE

Weekend sucked.

JIM

Monday's going to be great.

VWhat

MURL
did you two do?

AL (O.S.)

Where are yous guys?!
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JI'M
Let the ganme begin.

They rise fromtheir seats and head out.
SKRULLNOCK HALLWAY

Al struggles to get the door to the conference room open as
Steve and Jimstand on either side.

AL
Why's the door | ocked?

STEVE
To protect our creation.

SKRULLNOCK CONFERENCE ROOM

The door opens and they find the ten foot by three foot by
four foot creation wapped and ready to go.

AL
VWat the hell's this?
STEVE
It's wapped so it won't get damaged,
Al .
AL
Ch, yeah, right. How s it |ook?
STEVE
Terrific. Just wait till you get
there and unwap it. You're going
to love it.
JIM
It's fudge. He made it hinself.
AL
Fudge?
STEVE
It's an old joke, A
AL
Is it really good?
STEVE
It's great. By the way. | finished

it nyself. Jimjust cane in to help
me wap it.
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AL
| gotta get Bernie to help ne get it
in the car.

STEVE

We're going to get breakfast.

AL
Breakfast?! You're supposed to do
t hat before you cone to work!

STEVE
You are incredible!

Al seens to realize he just put his foot in his nouth.

AL
Uh, why don't yous guys go have
br eakf ast .

JIM

Woul d' ve never thought of that, Al
EXT. MARKET STREET - MOMENTS LATER

Steve and Ji m head out of the building. As they head for
breakfast, they |look up to see Al and Bernie dangling the
creation at the end of a rope, trying to lower it to the
street.

JIM
The only thing | regret is that we
won't be there to watch it.

I NT. ARTIST'S WNG - LATER
Steve and Jimre-enter with the leftovers fromtheir breakfast

intheir hands. On their heels is Marv, his head bobbi ng as
usual .

MARV

| " ve been thinking.
STEVE

| like you to try new things, Mrv.
MARV

| do too. | think that this famly

m ght actually have a valid way of
| ooki ng at things.

STEVE
This famly? You nmust be ki dding.
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MARV
| never Kid.

STEVE
| forgot.

MARV

But | have been thinking that even

t hough I may not be able to understand
the Skrul |l nocks sonetinmes. They do
seemto be able to pull together
alnost like they're a famly.

STEVE
| don't know how to break this to
you, but they are a famly, Marv.

MARV
Well, that's al nbst as good.
STEVE
Ckay, I'mgoing to throwthis to
Jim
MARV
| nmean, | haven't been nyself
recently.
JI'M

You nmean sone ot her poor devil got
stuck with the job?

MARV
But even so, Al has really tried to
make ne feel like part of the famly.
STEVE

|'"d sue if | were you

MARV
, | know Nate and | have had our
little differences, but | think that
deep down the Skrull nocks are decent,
har dwor ki ng peopl e.

Ch

JIM
Are we tal king about the sane
Skrul I nocks?

MARV
| think it's inmportant to have famly.
| know how inportant ny nother is to
ne.



STEVE
Why the sudden change of heart?
What made you change your m nd about
Nat e and Al ?

MARV
Well, you know I haven't been around
lately. So |I've had a lot of tine
to think about all the things |I've
never done.

STEVE
Uh huh.

MARV
For instance, | never got to tell ny
dad how | really felt about him

STEVE
That's a shane. There's areally
ni ce novi e about father/son
rel ati onships called | NEVER SANG
FOR MY FATHER

MARV
| never did either. What was it
cal | ed?

STEVE
What's what cal | ed?
MARV
The novi e.
STEVE
| NEVER SANG FOR MY FATHER
MARV
Neither did I.
STEVE

That' s a shanme.

JI'M
VWho's on first?

STEVE
" m sure your father knew how nuch
you |l oved him Marv.

MARV
| don't think so.
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STEVE
Sure he did. You're being too hard
on yoursel f.

MARV
No. | don't think so. As a matter
of fact, | hated his guts. As a
matter of fact, | still hate his
guts. | just never got the chance
totell him

STEVE
God, that's awmful. I'mreally sorry,
Mar v.

MARV
It's okay. As a matter of fact, the
next tine I see him 1'Il tell him
mysel f.

STEVE

The next tinme you see hinP

MARV
Ch, yes. Modther and | have di nner
with himevery Thursday.

Jimstarts whistling the thenme to the TWLIGAT ZONE.

STEVE
Jim do you need hel p over there?

St eve noves toward Jinlis desk
MARV

Which is why | appreciate the
rel ati onship Nate and Al have.

STEVE
Ckay, Marv.

MARV
And despite his aninosity towards
me, | think that Nate gets a rea
ki ck out of Al.

STEVE
Well, at |east we agree on that.

mysel f have seen himkick Al from
one end of this place to the other.

| NT. SPA WORLD - DAY

Al and Bernie struggle to get Steve's and Jim s nmasterpiece
into Spa Wrl d.
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AL
Muscl es! Muscl es!

Muscles all but acts indifferently toward the little troll.

LAVARR
If it isn't A Skrullnock

AL
| got sonething here that | know you
will lovel You wll love it nore

t han anyt hing we done before! Wait'l
you see it! W spared no expense!
No, sir! | had to spend top dollar
for the best prop man in the whole
country to get it done for you

Muscl es!

LAVARR
|"mvery busy! Let's see what you
have!

AL

Sur e, Muscl es.

He and Bernie begin to cut the ropes that hold the w apping
on.

AL ( CONT' D)
Just wait! You're gonna love it!

Feverishly, Al and Bernie work to unwap the Creation.

Pul ling the wapping off, Al and Bernie turn toward Miscl es,
as they face himand point to the Creation.

LAVMARR
VWhat the hell is this?

It is a giant sized BOZO THE CLOMN. Al turns to face the
Creation and his nouth goes sl ack.

AL
Ch ny god.

Al hi des behi nd Berni e.

LAMARR
s this your idea of a joke, you
little asshole? 1'Il kill you, you
di

rty bastard!

AL
Muscl es! | didn't know | swear!



105.

LAMARR
Come here, you son-of-a-bitch! After
all that shit about all the noney
you spent and how beautiful it was?
You son-of-a-bitch
I NT. ARTIST'S WNG - LATER
Steve, Jim Mirl and Barbie work away the afternoon.

BARBI E
You didn't.

MURL
Are you serious?

Steve and Jimstifle | aughs.
BARBI E
You guys are too nuch. You're |iable
to get himkill ed.
Al, alittle nore bruised, slinks in.
AL
| guess | had that comn'. Good
j oke. Good one.
He turns and wal ks away.
The artists crew breaks into |aughter.
EXT. STEVE' S APARTMENT - NI GHT

Steve wanders up to the mail box and retrieves a handful of
junk mail. Tired and worn, he enters his apartnent.

| NT. STEVE' S BEDROOM - LATER

Steve enters, drops his things on the desk, and fl ops down
on the bed, quickly falling asleep.

| NT. SKRULLNOCCK HALLWAY - DAY

Al nervously paces up and down the hallway. After a nonent,
he storns toward the Artist's Wng.

ARTI ST' S W NG
Al blasts in.

AL
Have yous guys heard from Marv?
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STEVE
No, Al. Sorry. But he ought to be
here soon. You guys have a one-thirty
appoi ntnent to nmake the presentati on,
don't you?

AL
Yeah! | can't understand this. He
knows we got to be on tine.

Al exits. Jimpoints to the clock. It reads 12: 00PM
SKRULLNOCK HALLWAY

Al stornms down the hallway.

ARTI ST'S WNG - LATER

Steve and Jim and the others sit quietly.

AL (O S.)
Steve!!!l You got to cone quick!!

They nearly junp out of their collective skins.

STEVE
What's up?

Al pops his head in the Artist's Wng.

AL
Come to ny office!!! Please!!

Reluctantly, Steve rises fromhis desk and follows Al.
AL' S OFFI CE

Steve follows Al into the office to find Marv sitting in a
chair with a | arge bandage over his head, a whoppi ng bl ack
eye and ten stitches on his swollen face.

STEVE
My god! What happened to you?

AL
Neverm nd that! What am | gonna do?
| can't go to the nost inportant
presentation of ny career with a
wal ki ng accident! | mean, how can |
pitch an account this inportant with
a guy who | ooks |Iike he got beaten
up in a barroom braw ?

Marv's eyes take on an al nost feverish glow. He speaks
softly.
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MARV
He hit nme when | wasn't even | ooking.

STEVE
Who di d?

He grins |ike a madman.

MARV
The bartender.

STEVE
| don't know what to tell you. Maybe
you can cancel the presentation and
set it up for another day.

AL
|"ve got it! You got to conme with
us!
STEVE
Me? |'mnot even dressed for it.
AL

That' s okay! You got to! Pl ease!
You know nore about the presentation
t han anyone el se! You designed it!
Pl ease?

| NT. AlIRLINE - DAY
The three of themstand in front of the edifice, Al and Marv,

dressed in a cheap three-piece suit, ook at the building
with avarice in their eyes. Steve |ooks sick.

STEVE

This is not a good idea, Al
AL

Nonsense! This'll be great!

I NT. Al RLI NE- LOBBY - MOMENTS LATER

Al marches to the reception desk. The conely RECEPTI ONI ST
| ooks up in horror.

AL
I"m Al Skrullnock. [|'mhere to see
the Advertising Director.

RECEPTI ONI ST
Ah, yes, Ms. Wiite will be with you
in a nonent.



AL
Ms. White?

RECEPTI ONI ST
Yes. Have a seat, please.

Al |l eads Marv and Steve to the sofa.

AL
A broad? This account is as good as
ours.
MARV
What makes you think that, Al ?
AL
Listen, broads love ne. 1'll have

her eating out of ny hand in no tine.
And for god sake, let nme do all the
t al ki ng.
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Steve has a | ook that says one thing: Get me out of here!

INT. MS. WH TE' S OFFI CE - MOMENTS LATER

JILL WHITE, conely, early thirties, rises fromher desk to

greet the crew

VWH TE
Hello, I"'mJill White. You nust be
t he gentl enen from Skrul | nock
Adverti si ng.

AL
Does the Pope crap in the woods?

VH TE
| beg your pardon?

AL
You know. |s a bear Catholic?

For a nonent, she is nonpl ussed.

VH TE
WIl you please take a seat?

Al plops down in one of the three chairs she indicates.
Steve attenpts to sit in the chair closest to the door
Marv plops in before him

VH TE ( CONT' D)
Now, before you make your
presentation, why don't you tell ne
a bit about your conpany.

but
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AL
Sure, gorgeous.

St eve' s whol e count enance shows his shock and revul sion.

AL ( CONT' D)
Marv, you used to be a big nane in
the ad biz. Wy don't you tal k about
our organization?

MARV
Sure, Al.

Ms. White's eyes begin to narrow as she | ooks at Marv's eye.

AL
Don't worry about Marv's eye. He
was so excited at the prospect of
nmeeting you that | had to punch him
in the eye to cal m hi m down.

VWH TE
| see.
AL
Go ahead, Marv. Tell her about us.
MARV
To tell you the truth, | haven't
gotten to do much with Al and his
famly. ..
VWH TE

Hs famly?
Steve | ooks like he wants to di sappear.

MARV
Yes, but that doesn't nean that we
aren't planning to do a little jewel
of a canpaign for your account.

VH TE
O course.
MARV
See, | used to handl e sone big

accounts like yours in the old days
and then | sort of went crazy and
for the past few years, |'ve been on
The Farm Now, it | ooks |like you
could be our first big account.

Marv' s ubi qui t ous head bob begins again along with his
Cheshire Cat grin. Steve begins to sweat profusely.
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AL
Heh heh, Marv's al ways ki ddi ng.
Now, let's get down to brass tacks,

Jill. 1 can call you Jill, can't 17?
VWH TE

Vell, | suppose, if you'd I|ike.
AL

Ckay, toots.

Steve and Ms. Wiite cringe at the sane tine.

AL ( CONT' D)
The nanme of this gane is bucks!
VH TE
| beg your pardon? Ch, of course.
Profits.
AL
Yeah, babe! Well, anyways, we're

masters of pronotion, exploitation,
public relations and...

He notions to Marv, gesturing for help.

MARV
How many syl | ables, Al ?

Steve grits his teeth

STEVE
Adverti sing.

AL
Oh yeah! Adverti sing!

VWH TE
| see.

AL
And when | tell you we got big results
fromsonme of our canpaigns, | nean,
we're talking big results! Look at
t hese!

He | ays out sone of the nore grotesque |ayouts for Spa Wrld
on the desk. M. Wite is aghast.

AL ( CONT' D)
This one really pulled in the fat
broads! And this one here would
have made us a |ot of dough if the
client had paid us for it!
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STEVE
A, why don't we get on with the
presentati on?

AL
Nah. Let's show sone of the neat
t hi ngs we done first!

Ms. White begins to tap her pen on the desk inpatiently, as
Al reaches into his bag, |ooking for an ad.

AL (CONT' D)
VWait till you see how we jazzed up
the ballet program

Urgently, Steve nouths the word "no."

AL ( CONT' D)
Got it!

VWH TE
This thing got good responses from
the ballet patrons?

AL
Does the Pope crap in the woods?
And | ook at these.

He flips out the Swanee Sheen ads.

STEVE
Ch ny God! Excuse ne, Ms. Wite.
A, may | have a word with you?

AL
It's okay. Steve here is all opposed
to the Swanee Sheen approach.

VH TE
Good for you.

AL
But | think it's gonna break sone
kind of record when we finally | aunch
t he canpai gn

VH TE
Aren't you worried about it being
sonmewhat of f ensive?

AL
Nah! That's what Steve here said,
but | think people will get a kick
out of it. You wait and see.



She ri ses

He di gs through the | oathsone bl ack sat chel

VWH TE
| can hardly wait.

AL
Yeah, but let ne tell you, we've
gotten trenendous results for sone
of our clients.

VWH TE
|"m sure you have. Well, | think
|"ve seen enough to tell nme what |
need to know about your firm

AL
Geat! But |look at this! There's
gold in themthar teeth! M dad
even manages to turn a couple of
bucks on this one.

from her chair.

VWH TE
| have another neeting in a few
m nut es.

AL
Great! | got just enough tine to
show you what ny dad calls the pizza
resi st ance.
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for what seens

like an eternity, and plops the brochure down on the desk.

It reads:

JEVELS AND SAMURAI SWORDS. .. EVEN | F YOUR LOVED ONES ARE

DEAD! *

WE' LL BUY ALL YOUR UNWANTED GCOLD CO NS, SI LVER

AL ( CONT' D)
Let me explain it to you. One of
our... Biggest clients is a prem um

conpany. You know, they buy gold,
silver, dianonds, uh, sanurai swords,
anyway, nost of this stuff is, uh

hi dden away in people's attics and
we figured... What happens to it
when t he owner dies?

VH TE
VWhat are you tal ki ng about ?

AL
Yeah so we | ook up nanmes and addresses
inthe... uh... obituary colums
and... uh... send a copy of this

( MORE)
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AL ( CONT' D)
mai l er to the deceased. Then, when
their wi dow or wi dower reads it,
they think, "Cee, | guess he nust
have sent away for this before he
died, so maybe he'd like it if | got
rid of all his stuff.

VH TE
Ch ny god.

AL
Yeah, and we get to cart it all away
for peanuts! W made big bucks for
our clients, let nme tell you!

VWH TE
Thank you for com ng!

AL
Yeah, sure. Cone on, yous guys.
We've gotta | et the other boys go
t hrough the notions, even if it's
already in the bag. Right, toots?

VH TE
Goodbye, gentl enen.

Steve, nortified, noves to the door.

Marv, who has been staring off into space, suddenly junps up
i ke a broken Jack—+n—the—box and bel | ows.

MARV
Thanks! Your account coul d probably
SAVE ny car eer.

Steve manages to catch her eye.

STEVE
Thank you for your tinme, and your
understanding. I'msorry we stayed
so | ong.

VH TE
Thank you for com ng.

AL
Uh, wait outside for ne, will yous,

guys?

He ushers Marv and Steve out the door.
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AL (O S.) (CONT' D)
Li sten, babe, after | get the account,
maybe you and nme can get together
and, you know, fool around.

He enmerges a few mnutes later, wearing an odd expression on
his ugly face and clutching his bag and its vile contents.

I NT. AL'S CAR - DAY - MOVI NG
Silence reigns on the way back to the agency.

AL
Well? Don't you think we got it?

Steve turns to himincredul ously, nouth agape.

AL ( CONT' D)
Wiy am | asking you for? | know we
got it! | nean, that broad was eating
right out of my hand! Wasn't she,
Mar v?

MARV
Huh?

AL
Eating out of ny hand.

MARV
Whenever | do that, | always get

food all over nyself.

AL
VWhat are you tal ki ng about ?

MARV
Now | Always try to renenber to use
a fork. They didn't Always let ne
use a fork at the farm

| NT. ARTIST'S WNG - LATER
Steve heads for his desk, with Al and Marv on his heels.

JI'M
Shoul d | ask?

St eve says not hi ng.

AL
You know, Steve, | could tell how
i npressed she was by the | ast
brochure. You know t he one about
dead peopl e.
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I nstantly,

STEVE
What about it?
AL
Like | said, | didn't want you to

feel left out, so | told her it was
all your idea.

STEVE
You what ?

AL
Yeah, but don't worry. You don't
have to thank ne.

STEVE
Thank you?! How could you have told
her it was My idea? |'ve never even
seen t he goddammed thi ng before!

rings, and Jimanswers it.

AL
That' s okay there's nore than enough
credit to go around. As a matter of
fact, she said she'd never seen
anything like us before. How about
t hat ?

STEVE
O Al the ad joints in All the towns
in All the world, | had to walk into
yours.
JIM
St eve. ..
AL
What does that nean?
STEVE
VWhat, Jinf
JIM
It's for you.
STEVE
Wo is it?
JIM

Some production conpany.

Steve | aunches for the phone.
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STEVE
This is Steve Friedman. Yes? Really?
My script? | can be out there

t omorr ow.

St eve hangs up the phone and turns to Jim a great smle on
his face.

AL
What did that horse shit nean?
STEVE
It means | quit, you sliny little
bast ar d!
AL

You what? |If it's about what | told
her about the brochure...

STEVE
It's not just the brochure, it's the
kind of thinking that went into it
and your sleazy way of doi ng business
and your whol e nauseating fam|ly!

Steve grabs his coat, and heads for the door, as Al, nearly
apopl ectic, runs for him

AL
Look, 1'Il get RID of the brochure!
And I'Il call the broad and tell her
it was All ny idea, not yours! Wit
a mnute! 1'Il find it! Wait! ["11I
get rid of it! You'll see!

STEVE

Sorry, Al, but |I don't think there's
anything in that black bag for ne.

AL
What are you tal ki ng about ?
STEVE
Forget it, you wouldn't understand.
AL
But what am | gonna do?
STEVE
Frankly, A, | couldn't give a dam.

St eve wal ks away.
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EXT. MARKET STREET - MOMENTS LATER
Breathing in the fresh afternoon air, Steve smles broadly.

STEVE (V. Q)
You may ask, how the hell did I |ast
so long, alnost a year? Your guess
is as good as mne, but it did get
me ny dream M novie. Hope you
enjoy it when it cones out.

He turns away, then back.

STEVE (V. Q) (CONT' D)
Ch, Ms. Wite, it really wasn't ny
i dea. Just thought you should know.

Steve points back to the Skrull nock Agency.

STEVE (V. O.) (CONT' D)
Wait, folks, don't |leave. There's
sonet hing el se you shoul d see.

He goes to the slop wagon and orders.
I NT. ARTIST'S W NG - CONTI NUOUS
SUPER: A MONTH LATER

MURL
Vell, that's enough for ne.

BARBI E
What do you nean?

MURL
My boyfriend s noving to Engl and,
and 1'mgoing with him He's a Viking
warrior. We're getting marri ed.

JIM
You have a boyfriend?

She smles, picks up her things, and heads for the door.
SKRULLNOCK HALLWAY
Murl heads down the hall, but stops at Al's office.

MURL
Hey, asshole. | quit!

She turns and exits, with Al popping out of his office,
headi ng right down the hallway to the Artist's Wng.



ARTI ST" S W NG

Al blasts in.

AL

We got rid of the ugly fat broad?
BARBI E

You're a pig, Al.
AL

At least we got rid of the ugly fat

br oad.
ARTI ST'S WNG - DAY
SUPER. THREE MONTHS LATER.
Ji m and Barbi e work.

JIM
Aren't you | ate, Barhbie?

BARBI E
Vacation. Finally. Two weeks away
from Skrull nock | and.

Al appears at the door.
AL

And just where's ny noney taking
you, toots?

BARBI E
Your noney? Just what the hell is
t hat supposed to nean? | earned every
penny of it.
AL
Well, where are you going on this
bi g vacation of yours, anyhow?
BARBI E
None of your business. Wat do you
care, anyway? |'ve already told
you. | earned this vacation! You're

not payi ng one nickel that | haven't
al ready earned. Jerk!

AL
Vel l, maybe we can get together when
you get back, huh?

BARBI E
You are joking.

118.
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AL
why not ?

BARBI E
| just don't want to go out with you
again. Ckay?

AL
Wiy not? |'mjust as good as the
ot her trash you hang out with! M
Dad was right about you! You're not
so speci al

Bar bi e does her best to conceal her anger and contenpt.

BARBI E
| was trying not to hurt your
feelings! | should have realized

that you don't have any to hurt!

VWhat happened between us was over
after the first terrible night and
it should never have happened in the
first place! Goodbye, Al. See you
later, Jim

JIM
Have fun

She storns out of the office. Jimglares at Al.

AL
"Il fire the bitch and | won't have
to pay her vacation pay. Screw her.
No sense in paying for work she ain't
done. Jim | want you to redo this

job again. It ain't right. It sucks.
| can't believe you gave this to ne.
It's shit!

Jim stands and pl aces his attaché case on his draw ng tabl e,
opens it and places his personal belongings into it.

AL ( CONT' D)
Jim what are you doi ng?
JIM
Goi ng hone.
AL

Why? You don't feel good?

JIM
Better than | ever felt before.
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AL
What' s the gag?
JIM
No gag. Well | guess that's
ever yt hi ng.
AL
Wait a mnute. Were are you goi ng?
JIM
Hone.
AL
But it's the mddle of the day yelled
Al .
JIM
It's later than you think
AL
What the hell is that supposed to
mean?
JIM

It means that I'man artist, you pig-
eyed sack of shit, and I"'mjust tired
of doing work that | can't be proud
of .

AL
What ?

JIM
Don't you ever want to do work you
can be proud of, A ?

AL
If | get paid for it, that's Al the
pride | need.

JI'M
VWll | need nore than that.

AL
Ch yeah? Like what?

JI'M
You woul dn't under st and.

Jimpicks up his attaché case to | eave.
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AL
| understand this nmuch. You're a
| ousy, two—bit, dine—a—dozen artist.
The only reason | kept you around
all these years is cause | felt sorry

for you.
JI'M
Goodbye, Al
AL
Pl ease don't | eave, Jim Pl ease
don't.

Al 1 ooks on the verge of tears. Jimlooks as if he is going
to give in.

AL ( CONT' D)
Pl ease don't leave nme, Jim After
All these years, you are Skrull nock
Advertising, Inc.

JI'M
[ ' m what ?
AL
You are a Skrull nock.
JI'M
That was a cl ose one.
AL
You nean you'll stay?
JI'M
O course not. | sinply neant thanks

for hel ping me make up nmy m nd.

AL
You nmean you're really gonna | eave?

Jimsinply picks up his attaché and exits, with a near-crazed
Al on his heels.

AL ( CONT' D)
You'll never work in this town again!
You hear me? You'll never work again!

WANDA' S OFFI CE

The ubi qui tous cl oud of snoke encircling her, Wanda j ust
shakes her head and then stands up as Al passes.
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WANDA
My son the schnmuck! | can't believe
you | et himget away! What are you
gonna do now, hotshot? Who's gonna
pul | your ass out of the fire this
tinme?

AL
We can always run a classified ad.

WANDA
You noron, that's about the only
kind of ad you can do w thout Jim

EXT. MARKET STREET - MOMENTS LATER

Jimexits and finds Steve standing near the Slop Wagon. The
sounds of the Skrullnocks fighting filter through the walls.

STEVE
What took you so | ong?
JIM
Sone people just take nore tine.
STEVE
Buy you | unch?
JIM
Sure. Maybe we can catch a natinee

t 0o.
Jimsmles and wal ks with Steve to the sl op wagon.

FADE QOUT:



	1	INT. STEVE'S BEDROOM - MORNING
	2	EXT. MAGAZINE STAND - CONTINUOUS
	3	EXT. MARKET STREET - MOMENTS LATER
	4	INT. SKRULLNOCK ADVERTISING RECEPTION - DAY
	5	AL'S OFFICE
	6	SKRULLNOCK HALLWAY
	7	SKRULLNOCK KITCHEN
	8	SKRULLNOCK HALLWAY
	9	ARTIST'S WING
	10	SKRULLNOCK RECEPTION
	11	ARTIST'S WING
	12	SKRULLNOCK HALLWAY - LATER
	13	ARTIST'S WING - MOMENTS LATER
	14	EXT. SLOP WAGON - DAY
	15	INT. STEVE'S BEDROOM - NIGHT
	16	EXT. MARKET STREET - DAY
	17	INT.  ARTIST'S WING - DAY
	18	AL'S OFFICE
	19	SKRULLNOCK HALLWAY
	20	INT. STEVE'S BEDROOM - NIGHT
	21	INT. SKRULLNOCK ADVERTISING RECEPTION - MORNING
	22	AL'S OFFICE
	23	SKRULLNOCK HALLWAY
	24	ARTIST'S WING
	25	INT.  ARTIST'S WING - LATER
	26	SKRULLNOCK HALLWAY
	27	SKRULLNOCK HALLWAY
	28	WANDA'S OFFICE
	29	SKRULLNOCK HALLWAY
	30	ARTIST'S WING - LATER
	31	AL'S OFFICE
	32	EXT. MARKET STREET - LATER
	33	INT.  ARTIST'S WING - DAY
	34	SKRULLNOCK HALLWAY
	35	EXT. SLOP WAGON - LATER
	36	INT. AL'S OFFICE - DAY
	37	EXT. STREET - CONTINUOUS
	38	INT. AL'S OFFICE - CONTINUOUS
	39	EXT. STREET - LATER
	40	INT. TRAIN - DAY
	41	INT. STEVE'S BEDROOM - NIGHT
	42	INT.  ARTIST'S WING - DAY
	43	EXT. STREET - DAY
	44	INT. SKRULLNOCK HALLWAY - LATER
	45	AL'S OFFICE
	46	SKRULLNOCK HALLWAY
	47	ARTIST'S WING
	48	EXT. STREET - NIGHT
	49	INT. STEVE'S BEDROOM - NIGHT
	50	INT.  ARTIST'S WING - DAY
	51	EXT. STREET - DAY
	52	INT.  ARTIST'S WING - LATER
	53	INT. SKRULLNOCK HALLWAY - DAY
	54	ARTIST'S WING
	55	INT. STEVE'S BEDROOM - NIGHT
	56	EXT. STREET - MORNING
	57	INT. SKRULLNOCK RECEPTION - MOMENTS LATER
	58	ARTIST'S WING
	59	AL'S OFFICE
	60	ARTIST'S WING
	61	EXT. STREET - LATER
	62	INT. AL'S OFFICE - LATER
	63	ARTIST'S WING
	64	EXT. SKRULLNOCK ADVERTISING - NIGHT
	65	INT.  ARTIST'S WING - CONTINUOUS
	66	INT. BAR - LATER
	67	INT. STEVE'S BEDROOM - NIGHT
	68	INT. AL'S OFFICE - MORNING
	69	ARTIST'S WING
	70	AL'S OFFICE
	71	ARTIST'S WING
	72	AL'S OFFICE
	73	ARTIST'S WING
	74	EXT. SKRULLNOCK ADVERTISING - DAY
	75	INT. WANDA'S OFFICE - CONTINUOUS
	76	ARTIST'S WING
	77	EXT. SKRULLNOCK ADVERTISING - DAY
	78	INT. WANDA'S OFFICE - DAY
	79	INT.  ARTIST'S WING - LATER
	80	INT. KITCHEN - CONTINUOUS
	81	INT. TRAIN - DAY
	82	INT. SKRULLNOCK ADVERTISING - LATER
	83	ARTIST'S WING - LATER
	84	EXT. SLOP WAGON - DAY
	85	INT.  ARTIST'S WING - DAY
	86	SKRULLNOCK CONFERENCE ROOM
	87	ARTIST'S WING
	88	EXT. MARKET STREET - DAY
	89	INT.  ARTIST'S WING - DAY
	90	EXT. SLOP WAGON - DAY
	91	INT. SKRULLNOCK ADVERTISING RECEPTION - LATER
	92	ARTIST'S WING
	93	SKRULLNOCK HALLWAY
	94	SKRULLNOCK CONFERENCE ROOM
	95	SKRULLNOCK HALLWAY
	96	SKRULLNOCK CONFERENCE ROOM
	97	SKRULLNOCK HALLWAY
	98	ARTIST'S WING
	99	SKRULLNOCK HALLWAY
	100	AL'S OFFICE
	101	SKRULLNOCK RECEPTION
	102	AL'S OFFICE
	103	SKRULLNOCK RECEPTION
	104	AL'S OFFICE
	105	INT.  ARTIST'S WING - DAY
	106	SKRULLNOCK HALLWAY
	107	ARTIST'S WING
	108	SKRULLNOCK HALLWAY
	109	ARTIST'S WING
	110	EXT. SLOP WAGON - DAY
	111	INT.  ARTIST'S WING - DAY
	112	EXT. STEVE'S APARTMENT - AFTERNOON
	113	INT.  ARTIST'S WING - DAY
	114	SKRULLNOCK RECEPTION
	115	ARTIST'S WING
	116	EXT. SLOP WAGON - DAY
	117	INT.  ARTIST'S WING - LATER
	118	EXT. MARKET STREET - NIGHT
	119	INT. SKRULLNOCK CONFERENCE ROOM - CONTINUOUS
	120	INT.  ARTIST'S WING - MORNING
	121	SKRULLNOCK HALLWAY
	122	SKRULLNOCK CONFERENCE ROOM
	123	EXT. MARKET STREET - MOMENTS LATER
	124	INT.  ARTIST'S WING - LATER
	125	INT. SPA WORLD - DAY
	126	INT.  ARTIST'S WING - LATER
	127	EXT. STEVE'S APARTMENT - NIGHT
	128	INT. STEVE'S BEDROOM - LATER
	129	INT. SKRULLNOCK HALLWAY - DAY
	130	ARTIST'S WING
	131	SKRULLNOCK HALLWAY
	132	ARTIST'S WING - LATER
	133	AL'S OFFICE
	134	INT. AIRLINE - DAY
	135	INT. AIRLINE-LOBBY - MOMENTS LATER
	136	INT. MS. WHITE'S OFFICE - MOMENTS LATER
	137	INT. AL'S CAR - DAY - MOVING
	138	INT. ARTIST'S WING - LATER
	139	EXT. MARKET STREET - MOMENTS LATER
	140	INT. ARTIST'S WING - CONTINUOUS
	141	SKRULLNOCK HALLWAY
	142	ARTIST'S WING
	143	ARTIST'S WING - DAY
	144	WANDA'S OFFICE
	145	EXT. MARKET STREET - MOMENTS LATER

