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I NT. UNI DENTI FI ED APARTMENT. NEW YORK - NI GHT 1
BLACK SCREEN. NARRATI ON.
SUPERI MPCSE:  THE DEFI NI TI ON

DR. MATTHEWS (V. O
Timng. That is sonething very
crucial. An athlete has to decide
the exact tine to take off on a run
or dive into the pool to give them
t he edge. Three hundred and sixty
five days wth someone’s billion
dollars invested will make a
fortune for a person on interest
al one. But | am not talking about
interest. Do you know why we are
gat hered here | adies and gentl enen?

FADE I N

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - NI GHT 2
| NTRO - THE FABULQUS FI VE

NATALI E, 28, and KIM 26, are sat around a tabl e al ongside
ANDY, 24, FRED, 28, and CGEORGE, 33, in a DIMY lit room A
SI NGLE LI GHT provi des just enough brightness to navigate the
room They | ook around at each other suspiciously.

GEORGE
Where are we? What is this place?
How did | get here?

DR. MATTHEWS (O . C.)
Sorry that this is no five star
hotel. But this should be a good
start. You all have been
specifically picked. You have the
skills, know edge and capability I

need... for you to pull off a job
for nme. | have taken the tine
and... | have trust in your
potenti al .

NATALI E

And who are you?

A m ddl e-aged male, DR MATTHEW5, dressed in a dark suit
strolls across the roomwith a board behind himand the
group sitting before him H's face stays hidden in the
shadows of the room



SUPERI MPOCSE: Sonewher e, New Yor k.

CGeor ge whi

DR. MATTHEWS
| m someone who has been wat chi ng
all of you... for a very long tine.
| am not a bad person. But when put
in a bad situation... then you do
not have much choi ce.

ANDY
So what is your story then? So you
are gonna hold us hostage for
ransom or sonmethin ? |’ve got jack
dude.

DR MATTHEWS
In two weeks tinme, you are gonna
hel p me heist one billion dollars

fromthe National Bank of Anerica.

GEORGE
Just like that huh? No asking if we
agree to do this or not?

DR. MATTHEWS
Very specul ative... | know, but not
i npossi bl e. Each one of you will
get close to a hundred mllion
dol l ars for your troubles.

stles in amazenent and shock.

DR. MATTHEWS ( CONT' D)
As | was saying... One of ny guys,
Mal vin Coates, will work with you.
He will be waiting for the
transaction to sign the papers for
the transaction in Atlanta because
frankly, 1 don’t trust any of you.

FRED
So what is the plan? Is there a
pl an?

DR. MATTHEWS
W get the noney fromthe accounts
| tell you to... which will not be
realized as mssing until the
year -end when an audit will be
done. The nmoney will be wired to
t he European Merchant Bank wi thin
two hours of the audit as an
investnent to nmake the nost profit

( MORE)



DR. MATTHEWS (cont’ d)
frominterest. One of ny inside
men, Malvin... based in Atlanta,
wll be waiting for the transaction
to go through. He will be our
signhatory there.

KI M
How wi | | you know when the audit is
done?

DR. MATTHEWS
This is the exciting part. Because
we wll be there. Two of you will
go in as auditors and this makes
the transacti on easier without
rai si ng suspi ci on.

FRED
Straight up Iike that huh?

DR. NMATTHEWS
| am a serious businessman. | don't
enjoy small talk.

Fred adjusts his sitting position -- rubs his hands.
FRED
You say... we get a hundred mllion
a pop? And what about the rest of
t he cash?

Matt hews noves into the light to reveal his identity. He
does not | ook as threatening as before.

DR MATTHEWS
| amthe brains behind this
project. | will decide what to do
withit.

GEORGE

| cannot listen to this.

(stands, wal ks to the exit)
| won’t be involved in sonething
like this. Do you know how many
years you can get done for this? I
ama police officer for Christ’s
sake.

The rest of the group sits up nervously. Matthews snil es.



DR. MATTHEWS
Former police officer. They fired
you for sleeping with the deputy’s

wife... renenber?
GEORGE
How do you know t hat ?
DR. MATTHEWS
You underestimate ne. Now you
listen. I know each one of your

dirty little m sdeneanors. In al
your professions there has been
around five mllion dollars

conbi ned t hat has vani shed w t hout
a trace. | choose to believe that
considering all your biographies
and the intelligence you have --
someone knows where all that noney
went .

The group | ook around at each other. Matthews strolls around
the table.

DR. MATTHEWS ( CONT' D)
"1l be the first to admt it. You
were all quite hard to find. But
after detailed analysis... you then
fit the pieces of the puzzle
together. As | was saying, you were
all carefully selected for this
assi gnnent .

DR MATTHEWS
(to George)
Now sit your ass down.

George wal ks slowy to take his seat.

KI M
Way us then? And who are we tal kin’
to?

DR MATTHEWS
Call nme Doc.

ANDY
So you are an actual doctor then?

DR. MATTHEWS
Depends on who you ask. It’s better
for you to know as little info as
you can. It will help you sone day.
So are you all in or out?



The group | ook at each other not know ng what to say.

FRED
Firstly, Is this possible?
DR. MATTHEWS
Yes. | have been working on this

for sonme tine.

NATALI E
What if we opt out?

DR MATTHEWS

"1l just have to get you taken
care of. You know ny plan. Wat is
the chance that you will not go and

tell sonmeone el se?

ANDY

How do you know if we tell soneone

at another tinme?

DR, MATTHEWS

My people will find you. They are
not trained killers... but they
w Il nmake sure that you suffer a

sl ow and excruci ating deat h.

KIM

It |ooks like we don’t have nmuch

choi ce then?

DR. MATTHEWS
No. You do.

Kl M
Yeah. Death or the job?

DR, MATTHEWS

G eat then. You should get here at
9amtonorrow. |I'Il give you nore

details.

ANDY
| "ve got work tonorrow.

Mat t hews who | ooks sternly back at him

ANDY
| m gonna have to quit aren’t

| ?



DR. MATTHEWS
You can tell your boss to go fuck
hi msel f. That should do the trick.
So see you all tonorrow.

Matt hews wal ks out of the room The individuals face each
other -- puzzled. A nonent |apses. They all get up and | eave
one after the other.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - NI GHT 3

The group is sat around the table waiting -- |ess anxious
this time around. The door sw ngs open and Matthews in his
classical dark suit walks in and sits with themat the
tabl e.

DR. MATTHEWS
d ad you all made it. Thanks for
comng. This is howit is gonna go
alright? First up will be Natalie
and Fred. You are gonna be
my auditors. | know that Natalie
you are a conputer expert.

FRED
What about nme? | am not even good
at basic maths and you wanna send
me into a bank and do nunbers?

DR. MATTHEWS
No. You will be her nuscle. So
you' || watch her back

Fred points at Ceorge.

FRED
Way not the cop?

DR. MATTHEWS
Because | say so.

| NT. UNDERGROUND CAR PARK. NATI ONAL BANK OF AMERI CA - DAY 4

A LI NCOLN TOMN CAR pulls up and doors open -- Fred and
Natalie junp out. They are dressed formally in suits. They
wal k to the back of the Lincoln -- open the trunk and open a
bri ef case.

Natalie turns a notch and a RED BUTTON turns GREEN. They
close the briefcase and the trunk and wal k towards a
st ai rcase.



DR MATTHEWS (V.Q)
They al ways send a man and a wonan
because of gender equality

bul I shit. W’ll intercept the cal
to the auditors and switch them
with you two. They will never know

what hit them Your hard drive wll
be in the trunk because they wl|
not allow you to take anything

el ectrical through.

| NT. RECEPTI ON DESK. NATI ONAL BANK OF AMERI CA. NEW YORK -
DAY

SUPERI MPOSE: Nati onal Bank of Anmerica HQ New York

Natal ie and Fred wal k through the front doors of the bank
into the foyer. Fred straightens his tie, Natalie

strai ghtens her dress and wears sone lipstick -- walk up to
the reception area.

NATALI E
(whi spers nervously)
| cannot do this.

DR MATTHEWS (V.Q.)
Yes you can. You shoul d just
remenber to relax, and talk slowy.

A femal e BANK RECEPTI ONI ST wal ks up behind the counter.

BANK RECEPTI ONI ST
Good afternoon. How can | hel p?

NATALI E
He I... | mean... we are here
for..

FRED

the three o' clock. W are the
auditors. W've cone to take a | ook
| ook at your books.

BANK RECEPTI ONI ST
Ah yes. W have been waiting for
you. Cone this way. Do you have
your | D s.

The receptionists |eads them-- they flash their badges and
follow her. Fred signals to Natalie that she owes himfor
hel pi ng her out. The receptionist clears the security
barrier for themand they walk into a lift.



| NT. LIFT. NATIONAL BANK OF AMERI CA - DAY 6
Fred | ooks around uneasily as the lift is noves up.

FRED
Ti ght security everywhere huh? So,
you got caneras in the roomwe wll
be working in?

BANK RECEPTI ONI ST
Sorry?

Nat al i e nudges Fred in the ribs.

FRED
| mean... | have a phobia. | don’t
like the feelin’ that | am being
wat ched. It distracts ny
concentrati on.

BANK RECEPTI ONI ST
Don't worry. The roomis secured so
no need for caneras in there. It’s
not like you will be able to do
anything fromthere because there
are caneras surrounding the rest of
t he bui | di ng.

Fred takes out an inhaler -- prays it a couple of tines in
his nmouth then back in his pocket. Natalie gives hima
confused- | ooki ng stare.

BANK RECEPTI ONI ST ( CONT’ D)
Anyway... | know you are not spiked
because the netal detector would
have gone of f when you came through

the barrier. But just in case... we
have your boss’ nunber on speed
di al .

FRED

Good to know.

Nat al i e | aughs out loud to break the tension. The lift cones
to a stop and the doors open. The receptionist wal ks out
first -- leads Fred and Natalie to the *Processi ng Roomi.
The receptionist holds the door for themand lets themin.



I NT. PROCESSI NG ROOM NATI ONAL BANK OF AMERI CA - DAY 7

The roonmis walls are transparent glass. A couple of desks
and conputer processors set up. A tel ephone receiver is
fixed on the wall and a w ndow overl|l ooks the city. Natalie
and Fred walk in and settle into the room

BANK RECEPTI ONI ST
| f you need anything you can use
the internal phone on the wall.

NATALI E
(to Receptionist)
Thanks. W will call if we need any

hel p.

The receptioni st closes the door behind her as she | eaves.
The receptionist is seen through a tws-way w ndow wal ki ng
toward the |ift. Fred takes out a map fromhis suit’s jacket
-- lays it on the desk.

FRED
Fromthis map... the manager’s
office is two doors on the left.
The job should take us an hour and
a half. In the last thirty
mnutes... we'll need twenty to
wire the noney and ten to wait for
the call fromthe National European
Bank Director to confirmthe
transaction or we are screwed.

NATALI E
So we’ll have to work fast then.
|1l search the target account
nunbers and you enter themin your
system

Fred sits behind one of the conputers and starts entering
some details. Natalie takes out a Palntop -- places it on

t he desk and connects it onto the conputer. She sets a tinmer
on her watch and nods at Fred.

NATALI E ( CONT’ D)
Lets get to work.

Fred | ooks at Natalie s PDA

FRED
How did you get that thing in?



10.

NATALI E
Technol ogy. | have ny own tricks.
It’s made with special material.
Too advanced for you huh?

Fred | ooks at his nonitor.

FRED
Qur hard drive has engaged. Lets
start the mani pul ation.

TI ME LAPSE: FRED AND NATALI E WORKI NG ON SEVERAL COVPUTERS

| NT. PROCESSI NG ROOM NATI ONAL BANK OF AMERI CA - CONTI NUOUS8
The receptionist enters the room unannounced.

BANK RECEPTI ONI ST
(to Fred and Natalie)
You need to pack it up. W have to
cl ose now. W are finishing early
today. If you haven't finished you
can conme in tonorrow.

Fred checks progress at Natalie s conputer screen.

NATALI E
(whi spers to Fred)
W need nore tine.

FRED
(to receptionist)
Can’'t you stall a bit. W just need
fifteen nore m nutes.

BANK RECEPTI ONI ST
You shoul d be done by now anyway.
Usual |y auditors use the | ast
m nutes just to verify over and
over ’'cause you are paid nore the
| onger you drag this. I’'Il give you
two mnutes to clear up and 1’1
come back to | ock up

The receptioni st wal ks out of the roomand is seen wal ki ng
towards the lift. Natalie and Fred pack up sone of their
staff.

NATALI E
(to Fred)
The transfer isn’t conplete yet. If
| di sconnect ny PDA everything' s

( MORE)



11.

NATALI E (cont’ d)
| ost and we are screwed. W al so
desperately need that confirmation.

FRED
What are we gonna do then?
NATALI E
If the transfer is disrupted the
Eur opean Merchant Bank wi || detect
irregularities and will call back.

Mal vin will al so get caught because
he has declared for the noney and
is in the bank right now waiting to
sign the papers.

FRED
Don't stop the transaction then. W
can figure sonethin out.

The receptionist wal ks into the room

BANK RECEPTI ONI ST
It’s really tine to go now.
Security will be locking up in a
second.

Fred and Natalie exit the roomfollowed by the receptionist.
She | eads the way to the lift while Fred and Natalie foll ow
i n di sappoi nt nent .

NATALI E
(whi spers to Fred)
Doc is gonna kill wus.

FRED
There ain’t nothin’ we can do about
it now.

Nat al i e | ooks ahead and stares in shock. George -- dressed
in a security officer’s suit appears round the corner. The
Bank Receptionist, Fred and Natalie stare at himin

conf usi on.

BANK RECEPTI ONI ST
(to George)
Who are you? Wiere is Paul ?

GEORGE
He fell sick today. | was called in
as a last mnute repl acenent.



12.

BANK RECEPTI ONI ST
You go ahead. I’'ll conme back and
show you around. | need to guide
the guests to the exit.

CGeorge wal ks past them never focusing at Natalie or Fred.
The Bank Receptionist, Fred and Natalie get into the lift.
The doors of the lift close.

I NT. MANAGER S OFFI CE. NATI ONAL BANK OF AMERI CA - DAY 9

CGeorge wal ks to a desk and pries it open -- takes out a
sheet of paper and reads it. The phone on the wall RINGS
Ceorge is startl ed.

He | ooks around and enters a code fromthe sheet of paper --
returns the sheet -- closes the drawer and picks up the
recei ver nervously.

EURO MERCHANT BANK DI RECTOR (V. O
(over the phone)
M. Davi es.

GEORGE
(nervously, into the phone)
Yes. How can | hel p?

EURO MERCHANT BANK DI RECTOR (V. O
| amcalling with respect to...

GEORGE
Ah yes. The one billion dollar
transfer to your bank?

EURO MERCHANT BANK DI RECTOR (V. O
Yes. | was just calling to verify
because you know it is a |lot of
noney. By the way, sorry for
calling you on your energency
line. | had to be sure.

GEORGE
That is fine. Better safe than
sorry. Qur conpany is |looking to
i nvest in sone European conpani es
and we have an understanding wth.
| believe that you can clear the
nmoney for distribution in no tinme?

EURO MERCHANT BANK DI RECTOR (V. O
That's true. So what can | do for
you?



13.

GEORGE
My representative... M. Coates
shoul d be there with you. He will
sign the papers and i nform you what
to do with the noney.

EURO MERCHANT BANK DI RECTOR (V. O
Thank you for doing business with

us Sir.

GEORGE
My pl easure. Thank you and take
care. Bye

The phone clicks off. George sorts order in the the office
hurriedly. He wal ks out and starts |ocking the offices’
doors. Hi s phone rings and he answers.

NATALI E (V. Q)
| left my PDA in the roomwe were
working in. Can you get it for ne
bef ore sonmeone finds it.

GEORGE
VWhich roomwas it?

CGeorge starts | ooking through the roons and unl ocki ng sone
he had al ready | ocked.

NATALI E (V. Q)
| amnot sure. It is one of the
roons on the left when com ng out
of the lift.

GEORGE
"1l get it. Hang on.

CGeorge wal ks into different roonms searching for the PDA but
does not find anything. He stands in the corridor |ooking at
t he nunerous doors on the left.

GEORGE
This doesn’t help. Every damm room
is on the left.

He goes through a couple of roons. He finally manages to
| ocate the roomand retrieves the PDA -- slips it in his
pocket. He sees the Bank Receptionist com ng down the
corridor. He wal ks towards the corridor.

GEORGE ( CONT’ D)
(whi spers into the phone)
| got it. Gotta go now.



14.

He cuts the phone call -- puts the phone in his pocket. He
nmeets with the receptionist at the entrance into the room
The receptioni st | ooks at hi m suspiciously.

BANK RECEPTI ONI ST
Who were you tal king to?

GEORGE
Me? Nobody. | was just singing.

BANK RECEPTI ONI ST
And why are you in the roonf? your
job is to lock up themup... not
mess about inside them

GEORGE
Soneone | eft the conputer | ogged
on. | just canme in to shut it down.

The receptionist |leads himout into the corridor.

BANK RECEPTI ONI ST
You have to lock all the roons on
this floor and on one floor up. It
shoul dn’t take you nore than five
mnutes. | wll neet you back at
the front desk.

The receptionist walks to the lift being trailed by Ceorge.
She gets into the lift -- presses a button -- the doors
slide to a close. George sighs. The doors suddenly open
again. The receptionist is stares at him suspiciously.

BANK RECEPTI ONI ST
So are you in tonorrow again?

GEORGE
Depends. |f Paul has not recovered
by tonorrow.

The receptionist |ooks at himsuspiciously -- presses a
button and the |lift doors start closing. CGeorge put a hand
to block the door and the lift doors open. The receptioni st
| ooks at hi m confused.

GEORGE
| was wonderin’ if you d like to go
catch a bite after this?

BANK RECEPTI ONI ST
Are you asking ne out?
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GEORGE
No. | mean... yeah. You are the one
sendi ng nme m xed signals... asking
me if I wll be here tonorrow as

wel |l yet you | ook at ne queerly.
(Receptionist stares at him
So is that a yes then?

BANK RECEPTI ONI ST
Meet me downstairs when you finish

| ocki ng up.

GEORGE
You still have not answered ny
guesti on.

BANK RECEPTI ONI ST
Don’t push your |uck now.

George raises his hands signaling to back off. The lift
doors shut. George renains standing there relieved.

EXT. EUROPEAN MERCHANT BANK HQ ATLANTA -- ESTABLI SHI NG -
LATE AFTERNOON 10

The Atlanta city skyline.
SUPERI MPCSE: Eur opean Merchant Bank HQ, Atl anta.
| NTRO - MALVI N

MALVI N COATES, a dodgy investnent banker in a suit -- talks
on the phone -- hails down a TAXICAB -- gets in and the Taxi
starts novi ng.

EXT. TAXI. ALONG H GH STREET - CONTI NUQUS 11

The TAXI DRIVER |l ooks in the rear viewmrror at a
distracted Malvin in the backseat.

MALVI N
Downt own pl ease nan
(over the phone)
Yo Doc. The papers have been
signed. Half of the noney has been
secured in the bank. W are

entitled to five hundred m 1l in
cash to spin. W can access it over
the internet account so all is
good. I'Il call you later and fil

you in wth all the details.



16.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - NI GHT 12
SUPERI MPOSE: Uni dentified | ocation, New YorKk.
Andy, Kim Natalie and Fred are sat around the table. Andy

nmesses about on his cell phone -- searches for signal.
ANDY
Wiy do we have to neet up in this
dunmp anyway?

Mat t hews wal ks in.

DR. MATTHEWS (O . C.)
Easy. Have you ever tried to use
your cell phone or any gadget in
her e?

They all take out their phones and | ook at them WMatthews
cones to sit at the table with them

ANDY
|"ve tried. There is no signal in
this shit hole. It’s like the
m ddl e of nowhere.

DR. MATTHEWS
Yes. A sunspot right? An area of
hi gh magnetic activity. It’s
sonething |like that. Your gadgets
cannot cope with this so becone
unusabl e. Thus no one can be having
awre and try to sell out.

George wal ks in. Al stare at him He walks to take a seat.

GEORGE
Why act |i ke you have seen a ghost?

DR. MATTHEWS
No one has heard fromyou since
|ate this afternoon.

GEORGE
| went to dinner. Mxing a bit
busi ness with pl easure.

KI M
Wth who?

GEORGE
Don’t get jealous now Wth the
receptionist girl at the bank.



FRED
Surely not that receptionist? That
was not part of the assignment.

GEORGE
Nei t her was this.

George takes out a PDA and slides it over the table to
Nat al i e.

GEORGE ( CONT’ D)
| went to get it fromthe room She
saw nme and becane all suspicious.
So | had to inprovise to prevent
from being made. So | asked her out
for dinner.

DR. MATTHEWS
(to Natalie)
How did this happen? Actually I
don’t wanna know. This should be a
| esson to all of you. You are |ucky
| sent CGeorge as backup. Next tine,
no | oose ends.

GEORGE
(whi spers to Natalie)
You owe ne.

FRED
(jokily to George)
So any plans for a second date?

GEORGE
Wth her? No. | told her | work
around cities so |I'd call her when
| was back in town.

FRED
VWhen will that be?
GEORGE
Never.
FRED
Ni ce call.
DR. MATTHEWS

(to George and Fred)
Lets pick this up later. Stage
one... conplete. So we nobve on to
st age two.

17.
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Kl M
| ran through ny aviation
connections. | got us sone first

class tickets to Atl ant a.

DR MATTHEWS

Good j ob.
ANDY
At | anta? Way?
FRED
That’s just howit is. She said
Atlanta. So that’'s where we’'ll go.

DR. MATTHEWS
There’ s a safe house there.
Preparation for stage two in Vegas.
By the tine you get to Vegas you’ |
be ready. No one will have anything
on you. So pack your bags | adies
and gentl emen. The plane takes off
at 1800 sharp.

NATALI E
So aren’t you com ng Doc?

DR. MATTHEWS
| ve got business to handle. ']
keep in touch though.

EXT. HARTSFI ELD JACKSON Al RPCORT. ATLANTA -- ESTABLI SHI NG -
DAY 13

A pl an touches down on the tarnmac of Hartsfield Jackson
Ai rport.

SUPERI MPOCSE: Hartsfield Jackson International Airport,
At ant a.

I NT. ARRI VALS TERM NAL. HARTSFI ELD JACKSON Al RPORT. ATLANTA
- DAY 14

The group stands waiting with their |uggage.
ANDY
This ain’t gonna help. W don't
even know who we are | ookin for.

Mal vin wal ks up to the group. George notices Malvin com ng
t owar ds t hem
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GEORGE
(whi spers to Andy)
That’ s probably him

Andy fl ashes sone noney.

ANDY
"1l bet you five it’s not him
GEORGE
Done.
MALVI N
Wel conme to Hotlanta | adi es and
gentlenmen. I’m Mal vin. How was the
flight?

Ceorge takes the noney from Andy’ s hand.

GEORGE
(to Andy)
Pay up. Easy noney.

NATALI E
(to Malvin)
Andy was snoring all the way. How
can anybody enjoy that?

MALVI N
(to all)
Lets go.

The group wal ks outside with their luggage -- load it into
the trunk of an CHEVROLET TAHOE SUWV. They junmp into the
Tahoe and drive off.

EXT. MANSI ON. ATLANTA -- ESTABLI SHI NG - MORNI NG 15

Exterior of a fancy mansion in an affluent suburb.

SUPERI MPOSE: Atl anta -- Three weeks | ater.

| NT. KI TCHEN. MANSI ON. ATLANTA - MORNI NG 16
The group is sat around a table eating breakfast.

ANDY
It’s been three weeks. \Wen are we
gonna do sonethin’? | didn't quit
my job for this.



The phone
speaker.

20.

GEORGE
You can go back then.

ANDY
Not "til | get ne paid.

MALVI N
Chill fellas. It’s just anxiety
causing this unrest.

KI M
| " m keepi ng ny suspi cion about this
whol e thing.

rings. Natalie picks it up -- puts it on |oud

NATALI E
(to all)
Li sten guys.
(over the phone)
Doc. | thought you had deserted us.

DR. MATTHEWS (V. O)
Sorry about the silence guys.

FRED
It’'s about tine.

DR. MATTHEWS (V. Q)
The plan’s still on track. This
af ternoon go out and do sone
shoppi ng, relax and enjoy the
surroundi ngs. Then tonight... we
wor K.

KIM
You never fi

Il us in on anything.
What’s with that

?

DR. MATTHEWS (V. Q)
Pl anni ng. Toni ght bring your 'A
game. You are comng to Vegas.

FRED
(to George)
That’s what I'mtalkin about. Sin
city.

DR. MATTHEWS (V. O
Fred and Ceorge... you will be
posing as dealers in the private
betting roons.
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GEORGE
Cool .

DR. MATTHEWS (V. O
Kim and Andy are gonna be couple
one. Malvin and Natalie you are
gonna be coupl e two.

NATALI E

(to Malvin jokily)
Don't start having ideas now.

DR, MATTHEWS (V. O

11 fill you in on the rest when
you get here. So lets do this. Make
me proud.

FRED

Vegas here we cone!

EXT. CASINO. LAS VEGAS -- ESTABLI SHI NG - NI GHT 17
A busy Las Vegas strip bustling with tourists.
SUPERI MPOSE: Las Vegas, Nevada.

DR. MATTHEWS (V. Q)
When you get to the casino, you
wll be led to different private
betting roons. Renenber to dress
expensive -- act real sexy and in
| ove to avoid raising suspicion
Eye contact at all tines.

A LI MOUSINE, followed by another, pull up outside a CASINO
al ong the Vegas Strip -- doors opened sinultaneously. Kim

and Andy wal k out of Linousine#l -- Natalie and Mal vin out

t he second.

The two coupl es | ook at each other -- Andy winks at Natalie
and Malvin. The two couples are led into the Casino by two
CASI NO ATTENDANTS.

CASI NO ATTENDANT
Wel come. This way | adi es and gents.
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I NT. CASI NO MAIN FLOOR -- ESTABLI SHI NG - CONTI NUQUS 18

The two coupl es wal k across the Casino floor to a backroom
Kimand Andy are led into Private Roon#l -- THREE OTHER
COUPLES present. Natalie and Malvin are led into Private
Room#2 -- a separate THREE OTHER COUPLES present.

The coupl es settle in their respective roons. Uniforned
deal ers, Fred and CGeorge, enter into separate roons.

| NT. PRI VATE BETTI NG ROOM #1. CASI NO - NI GHT 19
FRED
Hell o | adies and gentlenen. | am
Collin. Welcone to the high
rollers’ suite. | wll be your

deal er this evening. The opening
bet anmount wll be twenty grand.
The jackpot up for grabs is forty
ml. When you run out of chips --
your game will be up -- and pl ease
| eave the room The house’s cut
will be half a m| fromthe

W nni ngs. Any questions?

The coupl es shake their heads al nost sinultaneously.
FRED ( CONT’ D)
Good.
| NT. PRI VATE BETTI NG ROOM #2 - | NTERCUT - CONTI NUOUS 20

BETTI NG MAN #1
Can you deal chips?

GEORGE
No. Each couple on their own. No
deal i ng... no handouts. Wen your
chips are out -- your gane is up

Are we good?

BETTI NG MAN #1
Yes boss.

GEORGE
So lets do this then

SPLI'T SCREEN -- DEALERS IN THE SU TES SHUFFLE THE CARDS AND
DEAL THEM QUT.
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| NT. PRI VATE BETTI NG ROOM #1 - | NTERCUT - CONTI NUOUS 21
Fred | ooks around at the couples in the room

FRED
Car ds? Anybody?

Al'l the couples signal refusal.

FRED
kay. Let us show 'em We'll do
this cl ockw se.

The coupl es show their cards. Kim and Andy jubil ant.

KIM ANDY
Hel | yeah. Jackpot .

Kim and Andy hug. O her coupl es show di smay.

I NT. PRI VATE BETTI NG ROOM #2 - | NTERCUT - CONTI NUQUS 22
Ceorge places a pile of cards on the table.

GEORGE
A show of the cards | adi es and
gent | enen.

The coupl es show their cards. Coupl e#l celebrate with a
kiss. Natalie and Mal vin show dej ection. CGeorge stares at
the cel ebrating coupl e suspiciously.

BETTI NG LADY #1
Lets do this baby.

NATALI E
(whi spers to Mal vin)
Don't worry. It’s just the first
round. We can do this.

Nat al i e ki sses Malvin on the cheek gently. CGeorge stares
hard at them-- shuffles the cards.
| NT. PRI VATE BETTI NG ROOM #1 - | NTERCUT - CONTI NUQUS 23

Three couples left in the room The couples show their
cards. Andy and Ki m cel ebrate.
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ANDY
(to Kim
W are on fire. Two nore rounds

baby.
Ki m grabs hold of Andy’'s hand. They smile at each other.

| NT. PRI VATE BETTI NG ROOM #2 - | NTERCUT - CONTI NUCGUS 24

Two couples left. The couples show their cards. Coupl e#l
cel ebrates again. CGeorge gives a stare. Malvin | ooks at
Ceor ge confused.

GEORGE
Do you wanna conti nue?

Mal vin plays around with a couple of chips in his hand. He
| ooks at Natalie. Natalie nods.

MALVI N NATALI E
Al in. I n.

GEORGE
kay.

Ceorge shuffles the cards. Takes a | ook at Ml vin and
Natalie. Gves themout to the couples in the room Malvin
and Natalie ook at the cards and smle at each other and
wai ve of f for another one. Coupl e#1 waves for cards as well.

GEORGE
Lets show our cards.

Nat al i e and Mal vin show their cards boastfully. Coupl e#l
smles cheekily and shows their cards. Ml vin bangs his head
on the table. CGeorge hauls in the chips to Couple#l slowy

i n di sappoi nt nent .

GEORGE
Thanks for the gane | adies and
gentl emen. Conplinmentary drinks are
avai l abl e at the bar. Have a good
ni ght .

BETTI NG MAN #1
(sarcastically to Natalie and
Mal vi n)

Thanks for the good gane. Maybe we
can do this another tine?

CGeorge | eads Coupl e#1 out the room Ml vin and Natalie
remai n behind in dejection. Malvin drinks a beer.
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I NT. PRI VATE BETTI NG ROOM 1 - | NTERCUT - CONTI NUOUS 25

Two couples left in the room Andy noves all their chips to
the m ddl e of the table.

ANDY
"1l raise you. Al in.

KIM
Don't do it. Are you sure?

ANDY
Trust ne on this.

Coupl e#2 | ooks at each other. Betting Man#2 throws in the
few chi ps they have on the center of the table hesitantly.

BETTI NG MAN #2
Al in.

FRED
Lets show 'em | adi es and gent!| enen.

The coupl es show their cards. Andy and Kimhug in
cel ebration.

KIM
You did it.

ANDY
No. We did it.

Fred hauls in all the chips and puts themin front of Andy
and Kim Coupl e#2 | eave the room w t hout sayi ng anyt hi ng.
Fred gi ves Andy a handshake.

FRED
You had ne scared for a nonent
there. You pulled through. Lets go
cash in all this paper. Follow ne.

I NT. BAR. MAI N CASI NO ROOM LAS VEGAS - N GHT 26

Mal vin and Natalie are sat at the bar. Natalie rubs his
shoul der consolingly.

MALVI N
The Doc isn’t gonna be inpressed. |
pani cked.

Mal vi n knocks a drink off the bar. A CASI NO BARVAN wal ks up
to them from behind the counter
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CAS|I NO BARVAN
Excuse me sir.

NATALI E
Sorry. Just a bad night.

CASI NO BARVAN
Hey. It don't matter. If he does
that again |’mgetting security.

NATALI E
(to Mal vin)
We couldn’t do anything about it.
It was wi nner takes all. W can get

it back another tine.

MALVI N
We coul d have done sonet hing. |
felt the table was spiked.

Andy and Ki m pass by themfollowing Fred to the cashing in
counter. Malvin and Natalie stare at them A few nonents
| ater they wal k out of the Casino.

Fred, Andy and Kimwal k up to the CASH ER ATTENDANT at the
cashi ng pay-desk -- Andy places the chips on the counter.
The Cashier Attendant hands Fred a briefcase.

FRED
You want some security escort?

Kimtakes the briefcase fromFred. She puts a tip in the
Cashi er Attendant’s breast pocket. Fred smiles cheekily.

Kl M
Don’t worry. We can manage.

Fred smles cheekily. Kimand Andy wal k out the Casino front
doors -- into a AUDI SEDAN waiting for them The door closes
and the Audi disappears into the night.

| NT. KITCHEN. MANSI ON. ATLANTA - N GHT 27

Kim Fred and Andy are sat in the kitchen celebrating with a
bottl e of chanpagne. Ml vin storns through the door --
followed by Natalie. Malvin wal ks up the stairs.

MALVI N
"1l see you in the norning.

A door SLAMS shut upstairs (b.g.). Natalie stands in the
kitchen with the rest of the group.
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KI M
What is wong with hinf

NATALI E
W | ost the noney.

Natalie joins the rest of themsitting in the kitchen -- al
stare at her.

FRED
Man. That’s really fucked up

KIM
What happened?

NATALI E
We got jacked. That’'s what. W
shoul d have done sonet hi ng about
t hat coupl e.

ANDY
So why didn’t you stop the gane?

NATALI E
We could not really tell how they
kept having a good hand. | don’t
want to tal k about this anynore.
| " m going to bed.

Nat al i e heads upstairs. Kimfoll ows.

KIM
I’1l call it a night too.

FRED
(to Kimand Natalie)
Don’t worry guys. W' Il get that
noney back.

Andy sits with his head in his hands.

I NT. KITCHEN. MANSI ON. ATLANTA - MORNI NG AFTER 28

The whol e group bar George, is sat in the kitchen eating
breakfast. George, in the attire fromthe night before,

wal ks through the door and sits wth them-- takes out sone
ASPIRIN pills -- swallows them

ANDY
Where have you been?
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GEORGE
| mssed nmy flight. They said | was
too drunk to fly back.

Kl M
What are those pills you are
t aki ng?

Ki m | ooks at himconcernedly. Ceorge takes a bite out of
Kims plate. Fred | ooks at George suspiciously.

GEORGE
Ti c- Tacs. Anyways... soneone tel
me yesterday didn’t happen. Al
t hat noney... gone.

The phone rings. Andy picks it up and puts it on speaker.

ANDY
(to the group)
It’s Doc.

DR. MATTHEWS (V. Q)
How much did we make fol ks?

ANDY
W nade close to thirty ml. M and
Ki mwon around forty. Bu... we | ost

on Natalie and Malvin's table.

DR. MATTHEWS (V. O
Shit! How did you nmanage that?

MALVI N
(over the phone)
The table was spi ked... but we
couldn’t do anything ’cause it was
hard to tell how we got done I|ike
that. Sorry boss.

DR. MATTHEWS (V. Q)
That’s not good enough. W will not
meet our target at this rate. Sone
extrene nmeasures now have to be
taken. But don’'t stress though. At
| east we’ve got a start. 1’1 get
back to you soon with nore details.

The phone cuts off. The group renmai ns wanderi ng around the
roomin dejection.



| NT. KITCHEN. MANSI ON - AFTERNOON ( LATER)
The whol e group is sat at |unch.

FRED
(to all)
Does anyone know what Doc was
tal kin about when he said extrene
neasur es?

GEORGE
No idea. It could be anythin’.

The phone rings -- Andy picks up the receiver --
speaker.

DR. MATTHEWS (V. Q)
| am gonna need all of you back
here. The casino job doesn't | ook
like it will get us anywhere. GCet
your sel ves back today.

ANDY
Is this tenporary or what?

DR. MATTHEWS (V. O.)
I ndefinitely. We are changing to
plan B. Catch the next flight. Talk
to you when you get here.

The phone clicks off and the group is confused.

FRED

Is it only me who sees this?

Fred gets up -- walking up the stairs.
FRED

Sonethin’ don't feel right.

GEORGE
(to the rest of the group)
| get what Fred is saying. Lets go
with this for a while then split if
not hi ng i s happeni ng.

KIM
It’s not that easy. You heard his
threat. He probably has connections
wat chi ng us. Lets pack and see how
it goes.

29.

puts it
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on
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MALVI N
Don't worry guys. He probably has a
good plan set up to get the job
done.

| NT. BEDROOM MANSI ON -- ATLANTA - MORNI NG AFTER 30

Fred is packing a suitcase. George enters the room and shuts
t he door behind him Fred turns to him

GEORGE
l"mw th you bro. Sonething ain't
fitting too good.

FRED
| think we should just watch our
step from now on

Ceorge seats on the bed.

GEORGE
We heisted that noney to an
of fshore account but we haven’'t
been paid a penny fromthat. And I
don’t know why we have to go to
Vegas to bet on little noney when
he has a billion dollars stashed.

FRED
| think we just got involved in the
m ddl e of a conspiracy or
sonet hin’ .

George gets up -- walks to the exit -- stops and the door.

GEORGE
Just nmake sure we don’t spook the
group. We should keep this | ow key.

FRED
Me and you then?

GEORGE
Me and you.

CGeorge wal ks out the room Fred continues packing.
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| NT. UNI DENTI FI ED APARTMENT. NEW YORK -- ESTABLI SHI NG -
NI GHT

SUPERI MPOSE: New York City.
The group is sat around the table -- Matthews with them

DR. MATTHEWS
So here is the plan. Two weeks from
now... we get all this dusted.

GEORGE
Wiy now? Don’t we have a whol e year
to do this? Wiat’s the rush

DR MATTHEWS
The plan has changed. W have two
jobs that we have to operate in the
next two weeks.

NATALI E
That’ s i npossi bl e.

DR. MATTHEWS
No it’s not. We just have to work
that little bit harder to pul
t hrough. My connections confirned
to me that a week fromnow. .. two
hundred and fifty mllion dollars
in currency and val uables is gonna
be delivered to the Stronghol d
factory. | need that intercepted.

FRED
The fishing place? Hell no! That
pl ace run by that guy Gecko. He’'s
not the deal er you wanna jack from

DR. MATTHEWS
Gecko can’t get his noney to the
bank because it’s dirty. Once they
get an inside man to get it cleared
and noved to the bank... we’ll have
lost it because it will probably
hit some offshore account ASAP.
Your job is to get that noney
before it’s noved.

KIM
How |l ong will we have?

31
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DR MATTHEWS
The loot will only be there
overnight. I'Il give you the date

but | expect no m stakes. The
second assignnent is nore
conplicated. Three days l|later, the
Saudi Prince is bringing in cash
and nerchandi se worth around three
hundred mllion dollars. The
problemis -- our best chance is to
i ntercept the package when it is in
transit between the airport and the
bank HQ where it will be

saf eguar ded.

FRED
Are you tal kin’ about jacking an
arnored truck? Not to mention that
it is tracked and is bull etproof
and bonbproof. You are crazy nan.

DR. MATTHEWS
It can be done. You just have to
put all your skills together for
this one. Be in touch when you get
the plans sorted out.

NATALI E
What if we don’t pull through?

DR. MATTHEWS
Lets just say getting paid will be
the | east of your worries. | need
results, not excuses.

Matt hews exits the room |l eaving the group pondering. Natalie
stands --

NATALI E
Hey guys. W can do this. Lets
split into two teans. You choose
where you think you fit in.

GEORGE
Good idea. Lets do this then

NATALI E
Anyone wanna work with nme on the
hijack gig. All in favor of the
hi jack raise your hands.

Fred | ooks at Kim George and Malvin raise their hands.
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NATALI E
That neans Fred, Kimand Andy...
you are taking the fish factory
i dea. Afterward we cone together
and share ideas for both jobs.

MALVI N
Okay. Lets get to work then.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - DAY 32
Kimand Fred browse through sonme naps and bl ueprints of
bui | di ngs -- maki ng marki ngs and noting di stances. Andy
draws routes on the board -- constantly naking alterations

and adj ust nents.

| NT. LI BRARY. REFERENCES ROOM NEW YORK - DAY 33
Natalie is sat behind a desk -- a pile of books scattered
around the desk -- browses through pages of a book. Ceorge

and Malvin are stood around the desk maki ng sket ches.
Natalie wal ks up to them and shows them a page. George and
Mal vin nod in approval .

EXT. HOTEL. NEW YORK -- ESTABLI SHI NG - N GHT 34

The Christabel Hotel location with a Victorian exterior.

| NT. HOTEL ROOM THE CHRI STABEL HOTEL. NEW YORK - NI GHT 35
Fred and Ceorge are laid down on two beds beside each other.

FRED
When we get this noney... | think
we shoul d get the whole crew
t oget her and go sonewhere far away.

GEORGE
VWhat ? |i ke the noon?

FRED
Li ke a getaway. Somewhere where Doc
and his guys cannot find us. W
never wll have to work again or do
anot her job like this.

GEORGE
Actual ly... have you ever seen any
of Doc’s guys? Maybe he’s just

( MORE)
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GECRCGE (cont’ d)
bluffing and wants us to do
sone job so he can get all the
nmoney to hinself.

FRED
| was thinking about it before.
t hought the sane but he has too
much "Intel’ to be working al one.

GEORGE
Before we get too carried away. ..
| ets keep an eye on the jobs first
before planning too far ahead.

CGeorge and Fred junp into their beds.

FRED
get you. Get sone good sl eep.
s gonna be a | ong day tonorrow.
(switches off the |ight)
Feel s good for nme being back doing
big jobs in the city. It’s been a
whi | e.

I
It

EXT. WAREHOUSE. STRONGHOLD FI SH FACTORY. NEW YORK - -
ESTABLI SHI NG - DAY 36

An idle Stronghold Fish Factory exterior.
SUPERI MPCSE: Stronghol d Fi sh Factory, Downt own, NY.

Natalie is sat in a DELIVERY VAN on the roadside -- |ooks
t hrough sone bi nocul ars. George and Malvin run cautiously
toward the fish factory -- avoiding the CCTV caneras.

They break into a nunber of TRANSIT VANS par ked outside the
factory -- replace the radio transmtters with their own.

Mal vi n approaches an office door cautiously. He picks the

| ock on the door and |lets hinself in.

| NT. WAREHOUSE. STRONGHOLD FI SH FACTCORY - CONTI NUOUS 37
Mal vin swaps the radio transmitters in the office with ones

in his back pack. He switches the tel ephone headset and
| eaves.
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EXT. WAREHOUSE. STRONGHOLD FI SH FACTORY - CONTI NUOGUS 38

George clinbs up a gutter pipe on the side of the building
and hoists hinself onto the roof. He runs on the rooftop and
opens a hatch on the rooftop.

He strategically bal ances on the roof -- takes out a CAMERA
and takes a couple of PICTURES of the interior.

He hurries off the roof and cautiously gets back to the
Del i very Van and gets in.

Mal vin wal ks up to a tel ephone conmmuni cati on box -- opens it
and cuts the wires. He closes it and rushes back to the
Del i very Van.

An armed warehouse GUARD#1 wal ks up to the entrance fromthe

rear -- notices Malvin entering the Delivery Van. The
Del ivery Van hastily | eaves the scene. Armed GUARD#2 wal ks
up to Guard#l’' s side -- observing Guard#1’s concerned | ook.
GUARD #2
What are you | ooking at?
GUARD #1
Did you see that?
GUARD #2
What ?
GUARD #1

Never m nd. Lets get back to work.

Guar d#1 checks the |l ock on the factory’'s office door --
| ocked. He unlocks it and both di sappear into the factory.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - DAY 39

The group is sat around the table facing a witing board
with pictures sprawl ed over the table. Andy stands in front
of the group.

ANDY
Everything is ready and we are
ready to roll for tonorrow. The
pl ace i s bugged and we’ve got a
| ayout of the site. The tel ephone
lines are down and the radios are
all set.



36.

FRED
We'll call it a night then. Tine to
recharge the batteries before gane
day.

The group disperse to their bedroons.

EXT. WAREHOUSE. STRONGHOLD FI SH FACTORY. NEW YORK - DAY 40

ANDY (V. Q)
So this is the breakdown of how
it’s gonna pan out. Me and Fred
will goin. I will need his shot if
t hings go south. Kimw || be our
i nconspi cuous driver

A TRANSI T VAN reverses and CRASHES into the side of the
war ehouse wal |l -- breaking through the side of the buil ding.
The Van cones to a SCREECH NG hal t.

I NT. WAREHOUSE. STRONGHOLD FI SH FACTORY - CONTI NUOGUS 41

The doors on the back of the Van burst open. Andy and Fred
-- dressed in black gear and ski-masks exit the rear aimng
HANDGUNS.

Fred SHOOTS enpties a round into a security GUARD#1 pointing
a SHOTGUN at them Nunerous rounds of GUNSHOTS fired at them
-- GUNFI RE exchanged and they take cover.

FRED
(to Andy)

You get to the control room 1’1
cover you. Co.

Fred SHOOTS nmultiple rounds -- distracts attention from Andy
who reaches the control room

| NT. CONTROL ROOM STRONGHOLD FI SH FACTORY - CONTI NUQUS 42
Andy enters the control room-- takes control of a crane at
the station. He nanoeuvres its robotic armto |lift a safe in
t he war ehouse towards the Transit Van.

One of the cables supporting the |oad gets BREAKS in the

crossfire -- the safe suspends dangerously in the air.
Fred searches around -- notices a fuel canister -- lays it
onit’'s side -- rolls it toward the eneny. It conmes to a

stop in front of the eneny’s barricade. GUARD#3 notices the
threat too | ate.
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GUARD #3
Look out!

Fred SHOOTS a coupl e of rounds at the canister -- EXPLOSI ON.
The crane continues noving cautiously toward the Transit

Van’s trunk -- suddenly other supporting cables give way --
the safe CRASHES to ground -- enptying sone of the contents.

Kimjunps out fromthe driver’s seat and struggles wth Fred
to nove the safe.

FRED
(over the radio)
Andy! Get to the truck

Andy energes fromthe control room-- runs to help Kim and
Fred |l ever the container into the back of the Van over a
makeshift ranp behind it. Andy checks his watch.

ANDY
It’s taking too long. Tinme to go
guys.

FRED

(to Kimand Andy)
CGet out of the way.

Fred runs outsi de.

KI M
Where is he goin’?

A UTILITY TRUCK BURSTS through the wall beside the Transit

Van. Fred at the wheel -- aligns the Truck with the Transit
Van -- reverses at SPEED towards it. Andy hurries out of the
way - -
ANDY
Wat ch out!

The Truck SLAMS into the safe -- pushing it over the ranp --
into the back of the Transit Van. SHOTS are fired at Fred in
the Truck -- he ducks on his side as bullets BATTER t he

wi ndshi el d.

Fred accelerates forward -- junps out of the Truck which
CRASHES into a vertical pillar ahead -- causing a CO.LLAPSE
of a bal cony where the threat is.

Fred runs to the Transit Van -- pulls Andy with himwho is
knelt on the floor retrieving sone val uabl es spraw ed over
the floor into the Van.
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FRED
Leave it. Lets go.

They all junp into the Van. Kim steps on the gas and the
Transit Van SPEEDS off onto the street.

| NT. WAREHOUSE OFFI CE. STRONGHOLD FI SH FACTORY - DAY
I nj ured and hobbling GUARD#4 picks up a radio.

GUARD #4
(over the radio)
Hel | 0. Anybody there?

He throws it on the floor -- picks up another.

GUARD #4 ( CONT’ D)
(over the radio)
Hell o. W need backup.

GUARD#5 runs into the room

GUARD #5
(to Guard#4)
There is sonething wong with the
radi os. They are all not worKking.

GUARD #4
| know. They are duds. W have been
duped.

EXT. STREET. DOAMNTOWN. NEW YORK - DAY
The Transit Van SPEEDS down the street.

ANDY (V.Q.)
We are coming in fast guys. Are you
ready?

GEORCGE (V. 0O)
W' re ready.

The Van pulls into an alley -- cones to a SCREECH NG hal t.
SIRENS in the background. Kim Fred and Andy junp out --
enpty the safe’s load into the back of a RANGE ROVER SW
with tinted wi ndows.

ANDY
Lets go guys.
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They finish | oading the valuables and junp into the Range
Rover -- Fred at the wheel. The Range Rover reverses out of
the alley back onto the road.

The Range Rover travels innocuously in the direction of the
approachi ng police squad cars. Continuing on their nerry way
-- suddenly the squad cars make a sudden U-turn and start
tailing them

FRED
This is the fun part. Hold on to
your somethin’.

The Range Rover approaches an intersection and flies past --
tailing squad cars get RAMMED into by crossing traffic.
Fred, Andy and Kim | ook | ook back to see the CARNAGE.

ANDY
(to Fred)
That's a lot of jail time right

t here.

O her tailing squad cars start gaining on them

ANDY
They are gaining on us.
FRED
Chill out. I’ve got a surprise for

em

The Range Rover nakes a turn into a slip-road. The squad
cars tailing keep gaining ground.

FRED
C nmon George. Don’t disappoint ne.

ANDY
(to Fred)
W won't make it.

The Range Rover flies across a main road and a SEM LORRY
cuts between themand the tailing squad cars. Fred smles as
Andy and Kimhold on to their seats. Fred steps on the gas
as the tailing squad cars CRASH into the SEM in a pile up

FRED
(to Kimand Andy)
Tell me you saw that com ng?

The Range Rover di sappears around the next turn.
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The SEM driver, a disguised Malvin, dressed in
stereotypical trucker attire -- checked shirt, jeans and
over-si zed sungl asses, gets out and anal yzes the danage.

AMBULANCES and squad cars surround the scene with POLI CEMEN
surveying the scene. Malvin is confronted by Police
OFFI CER#1 t aki ng down details.

EXT. N GHT CLUB. NEW YORK -- ESTABLI SH NG - N GHT 45

Ni ght club exterior packed with people queued around from
t he entrance.

SUPERI MPOSE: Downt own, New Yor k.

I NT. BAR N GHT CLUB. NEW YORK - N GHT 46

Music in the (b.g.). The group is celebrating and dri nki ng.
Fred and Kimare on the dance floor. Natalie takes PICTURES
of the group. Andy raises a gl ass.

ANDY
To near m sses.

MALVI N
And never getting caught.

They raise their drinks. George | ooks to the dance fl oor.

GEORGE
(j eal ously)
Kimand Fred? Wen did that happen?

NATALI E
Leave them al one guys. Don’t be
j eal ous because you’'re single.

MALVI N
You are single as well. So don’'t
you nean we?
NATALI E
Well... | choose to be single.
ANDY
Yeah right.
GEORGE
Lets go guys. W still have half

the job to go.
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MALVI N
Tell that to those two | ovebirds.
The group noves fromthe bar toward the exit -- they neet
with Kimand Fred on the dance fl oor.
GEORGE

(to Kimand Fred)
Are you com ng or what?

FRED
W' || catch up with you in a
m nut e.

Nat al i e pulls George away.

NATALI E
Lets not spoil the party. They can
find their way hone.

MALVI N
Don’'t stay out too |ong. Renenber
it’s a school night.

The group exits the club leaving Kimand Fred at the
dance-fl oor.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - DAY
The group is sat around the table uneasily.

GEORGE
I sn’t anyone suspicious that we do
all the work and Doc doesn’t bot her
to pitch in to help out. Wiy don’t
we just do this for us?

NATALI E
You worry too much. We are al
getting paid after this |ast job.
So why the fuss?

GEORGE
|’ mnot too sure about that.

MALVI N
Cheer up man. You are killing off
the nood. We did a big job...
everyone is still here... plus we

made it onto the 9 o' cl ock news.

Mal vin pulls George to the front of the group.

47



42.

MALVI N
Firstly, I would like to say
congratulations to Kim Fred and
Andy for a good show. But | am
sorry to say that our main event
will blow your little bubble out of
t he water.

Ceorge goes to the board and takes a marker and starts
meki ng draw ngs.

GEORGE
So this is howit is gonna go then.

EXT. FREI GHT CLEARANCE HANGAR. JOHN F. KENNEDY | NTERNATI ONAL
Al RPORT, NEW YORK -- ESTABLI SHI NG - DAY 48

An operational John F. Kennedy Airport clearance hangar
during office hours.

SUPERI MPCSE: John F. Kennedy International Airport, New
Yor k.

GEORCGE (V. O)
We hack in to find out the
regi strati on nunbers on the
security vehicles. Sonme of them
will be used to divert attention
but one will have the |oot we want.
W’'ll isolate it and ponce when the
backup is renoved. W are gonna
follow the truck fromthe airport
until the right tinme to act..

Si x ARMORED TRUCKS are parked in a hangar bay. Fred and
Natalie sit in a DELIVERY VAN on the roadside in direct view
of the hangar.

Natalie works on a | aptop at the passenger’s side and pulls
up a picture showing the satellite position of the trucks.

Fred takes out sone binoculars -- focuses at the hangar
inside the airport grounds -- notices individuals noving
contents into one of the arnored trucks -- points on

Natalie s | aptop screen signaling the target truck.

NATALI E
(over the radio)
Nunmber 5005 is the one we want.
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ANDY (V.Q.)
Roger that.

Natali e nods. Fred and Natalie drive off.

| NT. UNI DENTI FI ED APARTMENT. NEW YORK - DAY 49

CGeorge draws sone routes on the whiteboard whilst the group
wat ches on.

GEORGE
There will be road bl ocks around
here and here. These roadworks w ||
divert the truck round this way
here -- which gives "emonly one
route to go through

MALVI N
Over the bridge.

CGeorge continues drawi ng on the board.

GEORGE
W will have to get our timng
right. We will need tinme to stea

the satellite position of the truck
and replace it with our dunmy. W

t hen need to get the bridge open
where we’ll be waiting to do the
rest. Natalie will do her thing on
the conputer

NATALI E
Pi ece of cake.

KIM
What will they do when they notice
it aint theirs?

MALVI N
Using the satellite positioning,
they will not know this difference

until the truck gets into the
bank’s quarters. That gives us
about four mnutes tops to clear
out after they call out the police.

ANDY
So who's gonna drive the
substitute? Because once you are
in... game over.
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GEORGE
W will get some bum off the
street. You' Il be surprised at what
a bit of cash can do.

FRED
| don’t get how you expect to get
inside the arnored truck?

GEORGE
That’ s where you have to watch and
enjoy the show If we get our

positions right... everything el se
will fall into place.
MALVI N

Trust us on this. The rest wll
unfold on the day. People will just
need to keep with the plan.

Natalie getting up --

NATALI E
Goodni ght gang. Anot her big day
t onor r ow.

ANDY
Time to finish strong.

They all get up -- exit the room

EXT. STREET. DOWNTOM. NEW YORK - DAY 50

A m ddl e-aged nmal e HANDYMAN, dressed in dirty coveralls, is
stood by the sidewal k having a coffee and doughnuts. Andy
wal ks up to him-- stands behind him Points out a UTILITY
TRUCK on the sidewal k --

ANDY
I s that your truck man?
The Handyman turns turns to Andy -- |looks at the Uility
Truck.
HANDYMAN

VWho wants to know?

ANDY
You wanna nmake some easy noney?
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HANDYMAN
|”mon a break.

ANDY
Not anynore.

Andy fl ashes sonme noney at the guy. The guy reaches for the
noney. Andy noves his hand away.

ANDY ( CONT' D)
You don’t even know the job.

HANDYMAN
What ever man. Business is rough.
"Il do what | have to, to get paid
on these streets.

ANDY
Good. In two hours... you park your
truck on Corporate Street. You
don’t nove... no matter what...
until one of ny people signals you
to. You understand?

HANDYMAN
But that is a private |ane. You
want me to block the traffic on a
private | ane?

ANDY
Exactly. It will not be busy
t hough. | have that covered. You
just have to play your part. So are
you in... or should I find soneone
el se?

HANDYVAN
Yeah. | can do that. | will cone up

with sonmethin’.

Handyman snat ches the noney from Andy.

ANDY
So do we have a deal ?
HANDY VAN
Yeah. Cool.
ANDY

And don’t screw ne over. Don’t
prom se if you can't deliver. O
el se. ..
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HANDYMAN
No questions asked. | hear you | oud
and cl ear.

Andy wal ks of f into the distance and di sappears around the
corner. The Handyman remai ns standi ng counting the noney.
Andy takes out a phone and dials --

ANDY
(on the phone)
| got us a bl ocker.

MALVIN (V. Q)
(over the phone)
Can you trust hinf

ANDY
Yeah. He’'s dirty. Plus... not many
opti ons.

MALVIN (V. Q)
So |l ets make this happen.

The phone clicks off. Andy continues down the sidewal k.

EXT. CORPORATE STREET. DOMTOM. NEW YORK - DAY

The Utility Truck pulls up onto the corner of Corporate
Street. The Handyman gets out -- opens the bonnet of the
Truck and tanpers with el ectrics under the hood.

A police squad car pulls up behind his. A Police OFFI CER#2
gets out and wal ks up to him

OFFI CER #2
Excuse ne. You are not allowed to
par k here.
HANDYMAN
| know of ficer. The danmm thing just
died. Don’t worry. I’'IIl get it
running and be off in a second.
OFFI CER #2
Okay. Be quick. This is a priority
| ane.
HANDYVAN
Sure thing man. |’ve already dialed

"Triple A
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OFFI CER #2
Be quick. It’s sensitive with banks
around here. We’ve had probl ens
with armed robbers targeting the
pl ace recently.

Oficer#2 returns to his squad car -- drives off. A Transit
Van cones to a stop next to him

Kim and Natalie, dressed in coveralls and ball caps exit --
wal k to the back -- take out roadbl ock posts and signs --
set themup on the roadside. Kimwal ks up to the Handyman.

Kl M
Ni ce cover up. So you know the
pl an?
HANDYMAN
| guess. I'mwaiting for ny sign to

nmove. So what are doi ng exactly?

KI M
lt’s a need to know situation. And
frankly, you do not need to know.

HANDYNMAN
Ckay. | get it.

Kl M
W are al nost ready. You nove when
| say. So get in your truck and sit
tight.

The Handyman cl oses the bonnet of the Truck and junps in.
Kimand Natalie wal k back to the Transit Van and junp in.
Natalie opens a laptop. Kimlooks in the rear view mrror --
noti ces an ARMORED TRUCK appr oachi ng.

KIM
It’s 5005. Get working.

The Arnored Truck honks its HORN a couple of tines -- cones
to a stop behind the Handyman’s Truck.

NATALI E
(whi spers to herself)
Patience. It wll only be a second.

Nat al i e conti nues working on the | aptop.

MACRO ON: A MESSAGE ON THE SCREEN ' DO YOU WANT TO TRANSFER
NOWP™ .
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Natalie clicks 'ENTER and the GPS position of the Arnored
Truck swaps with the Handyman’s Truck.

NATALI E
Done.

The Arnmored Truck’s HORN honks repeatedly.

Kl M
Where is Fred? These guys are
| osing patience fast. It’s tinme to
go out now.

A SEM LORRY -- at SPEED -- approaches the stationary
vehicles frombehind. Kimlooks in the rear view mrror.

KI M
Here he cones. Get the bridge.

Nat al i e works on the conputer. The channel BRIDGE starts
openi ng up. The Handyman watches Ki m nervously -- Kim
signhals himto hold position.

NATALI E
There we go. Done.

The bridge opens all the way. The SEM LORRY keeps gai ni ng
speed -- switches lanes into the private | ane where the
Arnmored Truck is boxed in.

At the last nmonent Kim signals the Handyman to nove his
Utility Truck -- instincts forcing himto pull into the
bank’ s | oading bay to avoid a collision -- coincidentally
the security gate opens before himand he drives in.

The Arnored Truck starts notoring forward -- the ARMORED
TRUCK DRI VER notices the SEM approaching at speed -- too
|ate to get out of the way --

ARMORED TRUCK DRI VER
VWhat the...?

The SEM RAMS into the back of the Arnbred Truck -- sends
bot h vehicles flying over the bridge and CRASHI NG i nto the
channel .

Kimand Natalie get out of the Transit Van and col |l ect the
roadbl ock signs -- load themin the Van and drive off.
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EXT. R VER CHANNEL. DOMNTOWN. NEW YORK -- ESTABLI SHI NG - DAY
52

A SPEEDBOAT approaches froma distance -- cones to a stop in
the channel. Ml vin behind the wheel with Andy and CGeorge in
di vi ng gear.

Fred surfaces fromthe channel in diving gear. Two security
guys fromthe Arnored Truck surface -- are hel ped onto the
boat. Malvin restrains themon deck.

ARMORED TRUCK DRI VER
You will not get away with this.

Mal vi n knocks hi m out.

GEORGE
VWhere's the stuff?

FRED
It’s directly bel ow. Foll ow ne.

Fred, George and Andy dive to the bottom of the channel.
Ceorge attaches a detonation on a tinmer onto the sunken
Arnored Truck. Fred releases a latch fromthe vacant truck’s
driver side -- releases the Arnored Truck’ s rear doors.

They hel p each other enpty the contents in the back of the
Arnmored Truck into titanium cases surrounded by inflatable
materi al .

Synchronously they pull a cord attached to each of the

titanium cases -- sending themfloating to the surface. They
resurface at the top of the channel and Malvin hel ps them
| oad the cases onto the boat -- they all clinb aboard.
MALVI N
W do not have much tine. Lets get
novi ng.
Mal vin starts the engine -- the Speedboat speeds off down

the channel into the di stance.

EXT. RI VER CHANNEL. DI SUSED DOCKYARD. NEW YORK - DAY 53

The Speedboat docks at a secluded waterfront dockyard. A BMV
SEDAN and FORD RANGER TRUCK await them The group junp out

of the boat and nove the merchandi se into the back of the
Ford and they cover the top.
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ANDY
(at the hostages)
They come with us. W' ll let them

go when the heat dies down.

Fred and Malvin carry one hostage each into the trunk of the
BMW

FRED
Lets hurry it up.

Fred junps behind the wheel of the Ford -- Andy in the
BMWV with the rest of the guys. The two vehicles drive off
fromthe dockyard.

| NT. UNDERGROUND LOADI NG BAY. NATI ONAL BANK OF AMERI CA - DAY
54

The BANK MANAGER, an inmacul ately dressed male in a suit is
acconpani ed by three arnmed BANK GUARDS and approaches the
Handyman’s Truck parked in front of them

BANK MANAGER
VWhat the fuck is this? Wiere is ny
truck?

Bank Guard#1 rushes to the Handyman driving in the Uility
Truck.

BANK GUARD #1
CGet out. Sonmeone wants to speak
with you.

Bank Guard#1 drags the Handyman out from his Truck and pins
hi m on the ground.

BANK MANAGER
Where is my stuff?
HANDYMAN
| don’t know.
BANK MANAGER
What do you nean... you don’t know?
HANDYMAN
Sonme guy paid nme two hours ago to
park on the street... and only nove
when one of his people signaled ne.
They were still outside when

dr ove round.
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BANK MANAGER
Wel|l they are not there now. So why
did you drive in here then?

Bank Guard#l lifts the detainee to his feet?

HANDYNVAN
| was just trying to avoid the
SEM ?

BANK MANAGER
What SEM ?

HANDYNMAN

| swear. There was a SEM charging
right at us from behind ne and your
truck.

The secure | oading bay gate slides open and the Bank Manager
and sonme BANK GUARDS rush outside. Bank Guard#1 brings the
Handyman out si de i n handcuffs.

BANK MANAGER
There is nothing there.

HANDYNMAN
They are gone. They used nme as a
decoy. The security vehicle was
behind nme and... | heard a | oud
crash when | turned in.

Bank Manager | ooks round for a SEM and Arnored Truck --
none in sight.

BANK MANAGER
So where is the rubble then?

Bank CGuard#2 points at markings on the road.

BANK GUARD #2

Look sir.
Bank Manager wal ks along the street -- |ooks to the bridge.
He | ooks down -- sees tire nmarkings -- faces the channel --

a police helicopter circling the channel, squad cars al ong
the bridge and coastguard boats in the channel.

BANK MANAGER
Get ne sone divers in the channe
St at .
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BANK GUARD #2
Yes Sir.

Bank Guard#2 runs through a gathered crowd -- approaches
Pol i ce OFFI CER#3 and OFFI CER#4 by the roadsi de.

BANK GUARD #2 ( CONT' D)
Excuse ne officers. W need your
hel p. Qur bank’s arnored truck was
in an accident and was si desw ped
into the channel. We need themto
get to our nen and the merchandi se
bef ore anyt hi ng goes m ssi ng.

OFFI CER #3
(to Oficer#4)
Radio it in.

The second O ficer#4 gets on the radio.

OFFI CER #4
Two- Four to honme base.

EMERGENCY DI SPATCHER (V. Q)
Two- Four ? What’ s your energency?

OFFI CER #4
There’s been a report of a
TEN- FI FTY- SEVEN and possi bl e
TEN- THI RTY-ONE i n progress. W need
divers in the Channel ASAP.

EMERGENCY DI SPATCHER (V. Q)
Stand by Two-Four. It was reported
earlier. Help should already be
around the scene as we speak.

OFFI CER #4
Roger that.
(to Bank Guar d#2)
They are on it.

EXT. STREET. DOANTOWN - CONTI NUOUS 55

Dl VERS surface in the channel. A HELI COPTER extracts a shel
of the wrecked Arnored Truck fromthe water and drops it on
the street. A group of POLI CEMEN, a Robbery-Hom ci de (RHD)
DETECTI VE and t he Bank Manager gather around the weck.

RHD DETECTI VE
(to Bank Manager)
Is this your truck?
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BANK MANAGER
Can't really tell

RHD Det ective opens the back of the Arnored Truck -- it’s
EMPTY. A DI VER#1 in gear wal ks up to the group.

Dl VER #1
We did not find anything val uabl e
down there. Everything is gone. The
only other thing down there is a
SEM whi ch was reported stol en
earlier this norning. We're doing
our best to get to it.

BANK MANAGER
VWhat about the drivers?

Dl VER #1
No sign of "em They nust have
t aken t hem al ong.

BANK MANAGER
That can’t be the best you have. It
cannot all be gone.

A m ddl e- aged, rugged dressing PCLI CE CH EF approaches the
group from behi nd.

PCLI CE CH EF
Unfortunately there is nothing el se
at the nonent. We will | ook at the

security tapes in the area and get
some W tnesses to see what we can
get from’em

Bank Manager wal ks away dejected. The RHD Detective and
Police Chief walk up to a crine scene FORENSI CS | NVESTI GATOR
anal yzing the weck of the Arnored Truck.

PCLI CE CH EF
What do you see?

FORENSI CS | NVESTI GATOR
The only way to get into one of
these things without access is if
the person inside opens right?

POLI CE CHI EF
So?

FORENSI CS | NVESTI GATOR
So... wthout access, how el se can
you nmake sure you can get in?
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POLI CE CH EF
You drown it. Unless the folks
inside want to die, they have to
open the doors to cone outside.

RHD DETECTI VE
So how did they nove the | oot
qui ckly fromthe bottom of the

river?
Forensics Investigator | ooks at the RHD Detective know ngly.
Pol i ce Chief wal ks off and takes out a cell phone and dials a
nunber .

POLI CE CH EF
(over the phone)

McM I lan. I want every docking

place within five mles of this

channel searched. Also find ne any

speedboat rentals today and within

the | ast week.
| NT. BRI EFI NG ROOM POLI CE PRECI NCT. DOWNTOAN NEW YORK -
NI GHT 56

SUPERI MPOSE: New York Police Precinct, Downtown.

A nunber of television screens show replays of the hijacking
footage. Police Chief, RHD Detective and a casually dressed
Pol i ceman, MCM LLAN, focus attention at one screen.

POLI CE CHI EF
O all the video we have... this
one is the best. Still... we cannot

zoomin close enough or even tel
who is in the picture.

Police Chief throws a coffee cup across the room-- SHATTERS
to pieces.

PCLI CE CH EF (CONT' D)
Someone has to know or has to have
seen sonethin’. The drivers are
m ssing. | wanna know who they are.
They mght be in on it or are being
hel d hostage. Wat you got?

MCM LLAN
It’s conplicated because there’'s
been no word about the hostages.
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PCLI CE CH EF
Let ne if they contact. And get ne
sone answers soon.

RHD DETECTI VE MCM LLAN
Yes sir. Yes Chi ef.

Pol i ce Chief storns out of the room-- SLAMS THE DOOR behi nd
him The RHD Detective continues nonitoring the security
f eed vi deos.

| NT. BAR LOUNGE. NEW YORK - NI GHT 57
The group is sat around the table having drinks.

GEORGE
(to all)
Qur part of the deal is done. It’s
time to di sappear.

FRED
| agree. Kimyou should work your
connections and get us sone tickets
to... | don’'t know... sonewhere far
fromthis place to lay | ow

Matt hews wal ks into the room The room goes quiet. He sits
on the table with them

DR. MATTHEWS
Good job guys. Don’t stop
cel ebrating because of ne.

KIM
How di d you know where to find us?

DR. MATTHEWS
That is ny job. Wasn’t | the one
who found you initially?

George wat ches him suspiciously. Fred notices it and nudges
Ki m

DR MATTHEWS
| have sonme good news. You al
pl ayed your part and you're

right... it’s tinme to nove on.
Tonmorrow we get on a plane to
Switzerland. Kimw Il get you sone

first class tickets and you can go
and start a new life there. Wat
you do afterward... is up to you
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ANDY
Man it'’s cold in Switzerl and.

DR. MATTHEWS
So lets neet up at the airport
tonmorrow in the a.m shall we. |I’ve
al ready wired your noney to an
of fshore account that you can
access once you get there. A

hundred m | each in waiting... as
prom sed
ANDY
Now that’'s what |’ mtal kin" about.
Matt hews gets up -- walks to the exit -- faces the group.
DR. MATTHEWS
Don't forget your passports... and

skiing gear of course.

NATALI E
What about the hostages?

DR. MATTHEWS
| let themgo. They are a bit
drugged up at the nonent so you
will be |ong gone by the tine they
cone round. Good | uck tonorrow

Mat t hews | eaves the room WMalvin goes up to George and hugs
hi m GCeorge pushes hi m away.

MALVI N
What are you sad about? You shoul d
be celebrating. W did it.

GEORGE
Can’t you see that he's controlling
all the cards. W are not in the
pi cture anynore.

NATALI E
Who cares anyway? You are just
stressed out. You will feel better
t onor r ow.

GEORGE
| doubt it.

George sits there distantly. Kimjunps into Fred's |ap and
wraps her arnms around him
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KIM
So what are you gonna do with al
t hat noney?

FRED
You mean... we?

Kl M
So what are we gonna do with al
t hat noney?

MALVI N
Firstly... I'"mall about the cars.
Then a house. Then sone nore cars.

Al l 1 augh.

KIM
Cars? Wien it is always snow ng?
You shoul d consi der snownpbi |l es or
ski s i nstead.

MALVI N
What ever then. Custom designed skis
and snownmpbi | es.

Natal i e drags Andy and a disinterested George to the
dance-f | oor.

NATALI E
C non. Lets dance.

The rest of the group joins them

| NT. DEPARTURES LOUNGE. JOHN F. KENNEDY | NTERNATI ONAL
Al RPORT. NEW YORK - DAY

The group is sat in the departures |ounge on the first
floor. Fred, Kimand CGeorge stand waiting by the termna
Vi ew ng Wi ndow.

FRED
Has anyone noticed the police
presence out there?

Kl M
It’s an airport. It’s always packed
with cops. Also it’s now usually
like this because of terrorist
threats.

58
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GEORGE
| don’t know. |I’'m having a bad
feeling about this. And where is
Doc?

NATALI E
You still haven't snapped out of

your funk from|last night have you?
Ceorge wal ks up to Fred.

GEORGE
| " mjust saying he should be here
by now... that’'s all.

Fred | ooks down into the crowd and spots a SUSPI Cl QUS MAN i n
a dark suit staring at them-- Mtthews appears fromthe
direction of the suspicious man.

FRED
(to Ceorge)
Did you see that?
GEORGE

Yeah.

Mat t hews waves goodbye at them -- wal ks towards the term na
exit.

FRED
Where is he going?

The whol e group wal ks to the wi ndow -- | ooks down as
Matthews exits the terminal. Natalie notices the POLI CEMEN
on radi os running towards them

NATALI E
Oh shit.

The rest of the group notices the Policenen as well.

GEORGE
| told you we were being set up.
FRED
Lets nove.
The group runs toward the exit -- rush through the door.

Fred and Malvin junp over the side railing of the stairs to
t he ground fl oor and dash towards the exit. The rest of the
group are trapped in the stairway by armed SWAT OFFI CERS
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SWAT OFFI CER #1
Freeze. Don’t nmake any sudden
nmoves. W will not hesitate to
shoot .

The group raise their hands in the air.

SWAT OFFI CER #2
Are you arnmed? |If you have any
weapons on you... tell nme now and
we'll get "emout for you.

Kimand Natalie trenble in fear

ANDY
W’ ve got nothing. Just nmake sure
your boys don’t overreact and start
shoot i ng.

SWAT OFFI CER #1
My guys are gonna take you in now.
You don’t have to say anything. Do
not try resisting arrest.

SWAT O ficer#l signals his guys to nove forward. SWAT
OFFI CERS restrain all of themone by one in handcuffs.
Ceorge tries to break free and two Swat O ficers slam him
down to the ground and handcuff him

GEORGE
This is fucked up. This is no way
of treating Anerican citizens. W
haven’t done anyt hi ng.

SWAT OFFI CER #2
Shut up! You are not hel pi ng your
situation. Be careful with what you
say next. It could be used agai nst
you in court.

I NT. MAIN TERM NAL. JOHN F. KENNEDY | NTERNATI ONAL Al RPORT -
CONTI NUQUS 59

Fred and Mal vin weave through the crowds towards the main
exit. They BARCGE THROUGH t he revol ving doors to the outside.
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EXT. MAIN TERM NAL. JOHN F. KENNEDY | NTERNATI ONAL Al RPORT -
CONTI NUQUS 60

Fred and Malvin wait frozen in their step -- raise their
hands in the air. PCLI CEMEN point their HANDGUNS at them as
t hey take cover behind squad cars with their LI GHTS FLASH NG
-- a HELI COPTER circling overhead.

MALVI N
(whi spers to Fred)
Damm. Boy did they bring the whole
force with "emor what?

OFFI CER #6
(over a speaker phone)
Get down on the ground! Spread your
hands and feet out where we can see
t hem

Fred and Malvin slowy kneel and [ay chest down on the
ground with hands and feet spread apart. An OFFI CER#7 and
OFFI CER#8 approach them and handcuffs both individuals’
hands from behi nd.

The Policenen raise themto their feet and are led into a
PCLI CE VAN.

The rest of the group energes fromthe termnal and is |ed
away to separate Police Vans. A watching crowd gathers --
taki ng pictures and vi deos.

| NT. HOLDI NG CELLS. POLI CE PRECI NCT. DOMTOM NEW YORK -
NI GHT 61

A Pol i ce OFFI CER#9 works on a conputer behind his desk. Kim
and Natalie share a cell -- Fred, George, Andy and Mal vin
share anot her. The nei ghboring cells are only separated by
metal bars. Oficer#9 is sat in clear view of both.

The prisoners’ hands and feet are shackled to a chain nailed
to the cell’s floor. Oficer#9 wal ks off to the toilet. Kim
secretly takes out a canera phone from her nether regions --
switches it on -- browses at the pictures.

FRED
(to Kim

What are you | ooking at?

KIM
Just some pictures.
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FRED
Can | see that babe?
KI M
Be careful the guy doesn’'t see you.
Ki m passes the phone over to Fred -- starts browsing through
-- pauses nmonentarily.
FRED
(to all)
The guy in this picture... | saw
himat the airport. He was watching

us.

Ceorge | ooks over Fred s shoul der.

GEORGE
Lets see. Yeah... The guy in the
dark suit. | saw himtoo.
FRED
(to Kim
These pictures were taken in Vegas
right?
KI M
So?
FRED
It seens that he has been foll ow ng
us. | think he has to be invol ved

with this sonehow.

A Police Oficer#7 walks in with Matthews in handcuffs. The
group watches on perpl exedly.

DR MATTHEWS
Let ne go. I'mtelling you I was
set up. That’s the truth.

Oficer#9 re-enters the room

OFFI CER #9
VWhat's all the commoti on?

OFFI CER #7
We got anot her one. He was the
mast ermi nd behi nd these guys we
have | ocked up.
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OFFI CER #9
Put himin there with his buddies
there. They can nmaul things over.

O ficer#9 opens the cell and Oficer#7 |eads Matthews in --
pl aces himinto the cuffs in the cell -- exits and re-I|ocks
the cell.

OFFI CER #9
| " m guessing there will be tight
security tonight in case any of
their buddies try to bust 'emout?

OFFI CER #7
It’s | ock-down security all-round
t he precinct tonight in case
sonet hi ng goes down. Cone |et ne
show you sonet hi ng.

OFFI CER #9
(sarcastically to the inmates)
Try behavi ng yoursel ves until
cone back okay?

The Policenen exit the room The group turn their attention
to Matthews.

GEORGE
(cheekily to Matthews)
So nuch for your plan? You were so
determined to rub your setup in our
faces that you were stupid enough
to get caught before getting far.
C ever huh?

MALVI N

So your little plan was a flop
wasn't it?
DR. MATTHEWS
You don’t understand.
George junps on Matthews -- throws punches at himand hol ds
hi m on the ground.
GEORGE
Il will kill you really nman. W did
all the donkey work but your
selfish self just wanted all of it.
DR. MATTHEWS
| f you decide that you want to
listen... let me know then I wll

talk to you
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GEORGE
What coul d you possibly have to
say?

ANDY
(to all)
Let himup! Lets hear what this
sorry loser has to say in his
defense. It’s not |like we are going
anywhere right?

Andy and Fred hold George back. Matthews sits up on the cel
floor. Natalie turns to Matthews --

NATALI E
Go on then.

DR MATTHEWS
As | was saying. | amnot the guy
you want. He threatened ny wife and
kids if I did not do this. | used
to work with him Wen a deal went
sour and he turned on ne.

FRED
So why did you keep working for
hi n??

DR. MATTHEWS
| thought it was all water under
the bridge but he flipped again. He
tied ne up... called the police and
| eft the blueprints of the jobs you
did for the cops to find them

KI M
So we were never gonna get any of
t hat noney then?

DR. MATTHEWS
No. He wanted you distracted while
he noved the noney that’s why you
were doing the little side jobs as
well. If you got caught he was not
real ly concerned.

ANDY
So why did he then decide to get
rid of us now?

DR. MATTHEWS
He pani cked. He thought you were
getting suspicious so he wanted you

( MORE)
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DR. MATTHEWS (cont’ d)
out of the way. It worked. He's

gone.
KIM
So he used you just |ike he used
us?
DR. MATTHEWS

Yeah. He threatened ny famly. |
had no choice. He said we were done
when | left the airport and the
police were at ny house when | got

t here.
Fred takes out the canera phone -- |ooks at the picture --
passes the camera to Matt hews.
FRED
s that hinf
He takes a long |l ook -- gives a plastic snmle.
DR MATTHEWS

That’s him He never told ne he was
in Vegas when you went out there.
How did you know it was hinf

FRED
He was at the airport today. |
noticed himin the cromd. So when |
saw hi mthere | ooki ng suspicious --
| figured he had to be invol ved
sonehow. So do you know hi s nane?

DR MATTHEWS
| heard it once. It’s Daniel
somet hi ng.

ANDY
You worked with the guy. How do you
not know?

DR. MATTHEWS
How about you guys. How nuch do you
real |y know about each other?

The inmates sit in silence reflecting.
ANDY
Alright. So what is the plan to get
out of here then?

Deaf eni ng silence nonentarily.
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FRED
| think I have an idea.
(to Matthews)
You confess to the judge that you
forced us to do this then we can go
after this guy. We will cone back
to get you.

DR. MATTHEWS
But | don’t trust you

NATALI E
We don’t trust you either.

DR. MATTHEWS
What if you leave ne in here to rot

to death?

MALVI N
You don’t really have a choice.
Wether we’re here or not... wth
t he evidence at your house... the

cops are gonna pin you as the ring
| eader anyway. It’s either you
serve the whole sentence... or you
help us to hel p you.

FRED
Because... face it... even if we
all go down together... you wll
still be in here for a very |l ong
tinme.

Kl M
| f you take a chance... W m ght

al so be able to get back sone of
t hat noney.

Oficer#9 re-enters the room-- takes a seat behind his
desk.

FRED
(whi spers to Matthews)
So what do you say? Are you in or
are you out?

Matt hews hesitates for a second.

FRED
Last chance.



The inmates return to silence --

t hought s.

DR. MATTHEWS
Ckay then.

OFFI CER #9
Shut the fx+xx up. What are you
munbl i ng about ?

I NT. COURT ROOM HI GH COURT. NEW YORK - DAY

The congregation is sat in court in front of a JUDCE --
Matt hews on the stand -- the rest of the group handcuffed

each one to their

own

66.
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and surrounded by ARMED POLI CEMEN. Judge turns to Matthews.

JUDGE
So you admtting to forcing these
individuals to carry out these
crimes they are being accused of
against their wll?

DR. MATTHEWS
Yes. Your honor.

JUDGE
Wul d you m nd explaining to ne
how?

DR. MATTHEWS
Vari ous net hods your honor. But
nmostly by threats and intimdation
| carefully selected themwth
hi ndsi ght of their personal
hi stori es.

JUDGE
Finally.. Wiy woul d you confess to
this? You know that if prosecuted
you will be facing the maxi numterm
in prison?

DR. MATTHEWS
Your honor. | realized that either
way | am gonna be in there for very
long tine... so | don't see the
need to make these innocent
i ndi vi dual s suffer

JUDGE
Can you confirmto all the people
in the roomthat these people are
i nnocent ?
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DR MATTHEWS
Yes | can.

JUDGE

So | can hereby acquit nost of the
charges fil ed agai nst them However
they will serve sone mininmmtine
for endangering the lives of sone
of ficers and security personnel.

(to Matthews)
In relation to yoursel f however. .
| sentence you to a forty year term
in prison... in which and you are
required to serve at least thirty
of those w thout parole for charges
i ncl udi ng wi thhol ding information
and your unwilling to disclose the
wher eabouts of the m ssing noney
anmongst other things. Court
di sm ssed.

The group cel ebrate and give each other hugs. Matthews is
| ed away by a COURT OFFI CER. Fred nods at Matthews being | ed
away whilst in passing in front of them

| NT. CONDO APARTMENT. NEW YORK - DAY 63
SUPERI MPOCSE: A FEW MONTHS LATER

The ' Fabul ous Five’ including Malvin are sat around in a
condo. Natalie works on the | aptop. She places the | aptop on
the table facing the rest of the group.

NATALI E
Here he is.

The group gather around the conputer screen.

Kl M
That was qui ck.

NATALI E
Real nane Dani el Franchetti. He
owns three properties in New York
al one. There is also a bunch of
other mi nor stuff.

ANDY
How i s any of that gonna hel p us
find hinf
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W don’t need to find him W wll

just nmess around with what he

val ues the nost. Soon enough. .

we'll be hearing fromhim

MALVI N
Payback is a bitchisn't it?
NATALI E
| did
h
in from China this weekend.

GEORGE

alittle further research on
He has sonme nmerchandi se com ng

How to you know it has any val ue?

ANDY
W don't.

FRED

George ny man. You are asking the

wrong questions. There' s al ways

val ue. The question is... how nmuch?

MALVI N
Let’'s do this then.

| NT. FREI GHT CLEARANCE HANGAR. JOHN F. KENNEDY | NTERNATI ONAL

Al RPORT. NEW YORK - DAY 64
A DELI VERY VAN pulls into a shed. Ml vin, behind the whee
stays in the Van. The rest of the group -- dressed in
airport officials’ unifornms -- junp out and head towards an

i ncom ng goods conveyor belt.

Al RPORT ANNOUNCER (V.

0

The twelve thirty-five Air N ppon
Airways flight MD747 from China has

arrived. Al passengers be advi
to vigilant at designated

sed

collection points to recl ai myour

baggage. Thank you.

FRED
That' s our call.

Nat al i e and George break away fromthe group -- barge
aut hori zed access.

t hrough a door marked ' Control Room for
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Ki m appears, behind the wheel of the baggage tram-- drives
up to the side of a PLANE which has just arrived. Fred and
Andy wait in the freight clearance shed on alert for any
possi bl e threats.

ANDY
(to Fred)
Keep your eyes open.

FRED
Al ways ready.

| NT. CONTROL ROOM JOHN F. KENNEDY | NTERNATI ONAL Al RPORT -
CONTI NUQUS 65

Nat al i e barges through into the control room A |light switch
flicks -- LIGHTS turn on. George notices nunerous contro
buttons and sw tches.

GEORGE
Are you sure about all these
swi tches and stuff?

NATALI E
No.
GEORGE
That ain’t good.
NATALI E
That is why they have | abel s on

t hem

(points descriptively)
You see. Lights. Air conditioning.
Escal ators. Sockets. Doors... and
el evat or s.

Natalie SWTCHES OFF the automatic doors’, escal ators’ and
el evators’ sw tches.

NATALI E ( CONT’ D)
That shoul d buy sone tine. C non.
Lets go.

CGeorge JAMS THE LOCK on the door as he and Natalie exit the
room
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I NT. FREI GHT CLEARANCE HANGAR. JOHN F. KENNEDY | NTERNATI ONAL

Al RPORT - CONTI NUQUS 66
Kim brings a | oaded baggage tramto a halt. They unl oad
numer ous wr apped packages -- load theminto the Delivery
Van.
MALVI N
Hurry up guys. W don’t have nuch
tinme.

The group continues noving the packages into the back of the
Van.

FRED
What is in these things?

Andy cuts open one of the packages.

ANDY
Ch ny. It’s heroine.

The group gather to analyze the contents. Two Al RPORT GUARDS
hol di ng HANDGUNS enter the room-- point their weapons.

Al RPORT GUARD #1
Don’t nove.

Suddenly the two guards are knocked out from behind. George
and Natalie energe.

GEORGE
Let’ s go.
They junp into the back of the Van -- doors close and it
hastily | eaves the scene.
EXT. STREET. DOANTOMN - CONTI NUOUS 67

SUPERI MPCSE: Downt own.

The Delivery Van crui ses along the street -- a BLACK BU CK
REGAL SEDAN gai ns ground on them Malvin | ooks into the
rear-view mrror.

MALVI N
W& have conpany.

KIM
Pol i ce?
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MALVI N
No. Franchetti.

Mal vin swerves to block the Buick’s path from overt aki ng.

MALVI N

| cannot hol d hi m back.
ANDY

G me here. I’ drive.

The two switch positions in the m ddle of continuous
pursuit. Andy | ooks through the rear-view mrror.

ANDY
Were are they?

The Buick pulls along the side of the Delivery Van fromthe
passenger’s side. Malvin notices the barrel of a SHOTGUN
pointed at themfromthe passenger’s seat. Ml vin ducks.

MALVI N
Wat ch out!

A SHOT is fired -- Andy is hit in the head -- DEAD. The Van
swerves out of control toward the Buick. Malvin tries
turning the steering wheel.

MALVI N
Hol d on.

The Van keeps veering to the right into the side of the

Bui ck. Malvin pulls the Van’s HANDBRAKE -- the Van SKIDS --
tags the Buick sideways -- the Buick FLIPS over on it’s side
into a | anp- post.

The Delivery Van conmes to and ABRUPT STOP. Malvin gets out
-- bl ood everywhere -- pulls Andy’'s body fromthe driver’s
si de.

NATALI E
Oh ny God! Is he dead?

George junps out of the back of the Van -- HANDGUN i n hand
-- SHOOTS nultiple rounds into the side of the overturned
Bui ck -- EXPLOSION. The group in the back cover their faces
i n shock.

MALVI N
(to CGeorge)
C non. Lets go.

Mal vi n junps behind the wheel -- George rejoins the group --
Del i very Van takes off in a hurry.
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| NT. EVI DENCE CCOLLATI ON ROOM POLI CE PRECI NCT. DOMNTOMNN NEW
YORK - NI GHT 68

The Police Chief is stood around a group of uniforned
POLI CEMEN

PCLI CE CH EF
How do things like this keep
happening on ny streets w t hout
anyone knowi ng about it?

OFFI CER #8
It m ght be gang related. A dea
gone sour.

POLI CE CH EF

That is your problem You al ways
assune. How about results?

OFFI CER #3
It all went down very fast. W
managed to get ballistic reports of
t he weapon fired.. 45mm .. and
prints of the dead guys fromthe
sedan.

POLI CE CH EF
What about the dead guys? Those
guys were released fromjail three
days ago... and today are found
dead on the streets. Explain that.
| need you to find the rest of
their crew and bring "emall in.

OFFI CER #3
Yes Sir.

The Policenen group | eave the room Police Chief remains --
stares into the distance at the picture of Andy.

| NT. CONDO APARTMENT. NEW YORK - N GHT 69

The group is sat around the table in a sonber nood. Fred and
George are drinking. Malvin is absent.

FRED
What happened out there?

NATALI E
That was unl ucky.
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FRED
Losing a football game is unlucky.
One of us just got killed in cold
bl ood.

GEORGE
We need to keep it together guys.

KI M
Where is Mal vin anyway?

GEORGE
| guess he feels guilty. W al
have our own ways of coping.

KIM
It could have been anyone. Andy was
not supposed to drive. No one
forced him

Fred stands up in front of the group.

FRED
That’ s not the point. W have a
bi gger i1issue on our hands now. The
cops are gonna be sniffing around
us with people dying and
ever yt hi ng.

NATALI E
| think we should lay low for a
while then pick it up fromthere.

GEORGE
Not if we wanna finish this.

KI M
W cannot |let the guy get away with
this.

FRED

Alright. Lets sleep on it and
regroup tonorrow.

CGeorge gets up fromhis seat -- grabs a beer and goes to
| ays down on a sof a.

GEORGE
Good ni ght then.
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| NT. KI TCHEN. CONDO APARTMENT. NEW YORK - MORNI NG AFTER 70
The group are sat in the kitchen at breakfast.

KIM
Has anyone heard from Mal vi n?

FRED
No one has heard from hi m si nce
yest er day.

George takes out a nobile phone -- dials a phone nunber.

GEORGE
Hi s phone is ringing. No one is
pi cking up. It’s gone to voice
mai | .

FRED
Way woul d he be avoi di ng us?

NATALI E
We should stick to the plan though.
Today we keep going. He'll join us
when he’ s ready.

FRED

| agree. He will probably talk to
us when he’s ready.

EXT. FRANCHETTI'S HOUSE. SUBURBS. NEW JERSEY - DAY 71
SUPERI MPOSE: FRANCHETTI ™ S RESI DENCE, NEW JERSEY.

A WORKS VAN with "Electricity Conpany’ decals pulls into the
dri veway. Ceorge and Fred in working coveralls exit.

BODYGUARD#1 wal ks up to them

BODYGUARD #1
Are you the electricity guys?

FRED
Says it on the van. Were is the
pr obl enf?

BODYGUARD #1
There is no power in the whole
house.

GEORGE

Lets get to it. Wiere are you
br eakers?
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BODYGUARD #1
Wait. | have to check you are clean
before you go in.

Bodyguar d#1 grabs their tool-kits -- opens them and | ooks
t hr ough.

GEORGE
What do you think we have? I’'d be
nmore scared of the electricity than
us.

Bodyguar d#1 hands them back the tool -kits.

BODYGUARD #1
| just have to nmake sure. Foll ow
ne.

Fred and CGeorge follow himinto the house. Kim junps out
fromunder the covers in the Wirks Van -- | ooks around --

t akes cover against the Van. She runs to Franchetti’s parked
vehicles -- attaches EXPLCSI VES under each one.

Kimruns back -- cautiously into the Van -- cl oses the door
-- returns under the cover. A BODYGUARD#2 energes around the
corner -- walks up to the Wrks Van -- opens the back --

| ooks around -- closes the doors and wal ks away.

| NT. KITCHEN. FRANCHETTI’ S HOUSE - CONTI NUQUS 72

Fred | ooks around in the kitchen -- opens sone cupboards and
notices the electricity box -- opens it -- attaches an

expl osive to the power lines -- closes everything as before
and wal ks out.

| NT. STORAGE ROOM FRANCHETTI’ S HOUSE - CONTI NUOUS 73

George takes out a torch -- switches it on -- holds it up
with his nmouth and untangles sone electricity cables as
Bodyguar d#1 wat ches from behi nd.

BODYGUARD #1
Need any hel p?

GEORGE
No. | can manage.

Fred wal ks into the room Bodyguard#l turns to Fred. Ceorge
attaches an explosive in the corner of the electricity box
as the Bodyguar d#1 anal yzes Fred.



76.

BODYGUARD #1
Did you find it?

FRED
The toilet? Yeah. Fancy one too.
Mich better now.

BODYGUARD #1
(to George)
So can you fix this?

GEORGE
No. | mean... yes. The power shoul d
be back in a few mnutes and this
whol e place will literary light up.

But we have to get back to the

of fice and get some specialized
tools to ensure this never happens
again. It's a bit nore conplicated
t han we expect ed.

CGeorge packs his toolkit. He wal ks backwards sl owy towards
the exit.

BODYGUARD #1
How | ong did you say to get the
power back up?

CEORGE
Don’t worry. Just now.

Ceorge and Fred wal k out of the roomtailed by Bodyguard#l.

EXT. FRANCHETTI’ S HOUSE - CONTI NUOUS 74

Ceorge, Fred and Bodyguard#1 wal k out of the house. George
and Fred open the back of the Wrks Van and | oad their
tool-kits in -- junp into the Van -- George behind the
wheel .

FRED (O O
Hold on tight. The fun will be back
in just a nonent.

The Van drives off. Bodyguard#1 remnai ns watchi ng on
suspi ci ously. He wal ks back into the house.
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I NT. VAN. SUBURB STREET - CONTI NUOUS 75

The Wirks Van travels down the road. Kim props herself up
fromthe back of the Van

KIM
How di d you do?

GEORGE
Good to go.

Fred takes out a cell phone -- dials a nunber.

FRED
(over the phone)
What’s up. We are out. You can hit
it.

I NT. KITCHEN. FRANCHETTI’ S HOUSE - CONTI NUQUS 76

Bodyguar d#1 enters the room-- the LIGHTS cone on. A HUWM NG
fromthe electricity box -- he | ooks inside.

BODYGUARD #1
Oh shit!

BOOM An EXPLOSI ON sends himflying.

EXT. FRANCHETTI’ S HOUSE - CONTI NUOUS 77

The vehi cl es parked outside EXPLODE in synchronization --
|astly the house EXPLODES in a fireball -- DEBRI'S flying
ever ywher e.

I NT. VAN. SUBURB STREET - CONTI NUOUS 78

George, KIMand Fred drive down the street. An EXPLOSI ON
trenor shakes the Van. Fred | ooks trough the rear-view
mrror -- a |large FI REBALL AND SMXKE vi si bl e above the
treet ops.

FRED
That’s what | call gettin served.
GEORGE
Yeah. He ain’t gonna be happy. |I’'m
guessing we’ll hear from hi m sooner

than | ater about a truce.
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| NT. CONDO APARTMENT. NEW YORK -- ESTABLI SHI NG - NI GHT 79

The group - Kim Fred, CGeorge and Natalie are sat in the
living area watching the | ocal news on television.

NEWS REPORTER (V. Q.)
There was a |l arge explosion in an
af fl uent New Jersey suburb this
aft ernoon where the property and
cars were burnt to ground. The
responsi ble culprits or notive are
still unknown. The owner of the
house was identified as...
controversi al businessman... Dani el
Franchetti. An estimated danmage in
excess of twelve mllion dollars
was incurred. The police have not
given details whether they think it
was a conspiracy or an accident.
M. Franchetti’s rep nentioned
earlier he has canceled his
busi ness neeting abroad and wi || be
back to oversee the investigation

FRED
How about that?

NEWS REPORTER (V. QO.)
In other news... A man’s body
believed to be M. Mlvin Coates...
has been found in the channel with
gunshot wounds on hi s head.

NATALI E
Oh ny.

NEWS REPORTER (V. Q.)
Mal vin Coates was part of the group
arrested earlier in the year on
suspi ci on of various charges... but
were |later acquitted when a man
confessed to forcing themto
carrying out the robberies.

GEORGE
Oh f+x+x, \What happened?

NEWS REPORTER (V. Q)
The group is in hiding since...
even though two fornmer nenbers’
have died since. Police are on high
alert and are asking for the
public’s help to get in touch with
t hese i ndivi dual s.



Fred' s cel | phone BUZZES -- he checks the caller ID

FRED
Hol d up guys. It’s Malvin’s nunber.

Fred puts phone on | oudspeaker.

UNI DENTI FI ED CALLER (V. Q)
(over the phone)
Hel 1 o. You listen to ne closely
now. You wanted to get soneone’s
attention... now you have m ne.

FRED
(into the phone)
Franchetti? Is that you? | thought
you were never gonna call

UNI DENTI FI ED CALLER (V. Q)
| am not sonmeone you wanna Ness

with. I'’mguessing you saw t he news
about what happened to your
friends.

NATALI E

Way did you have to kill hinf

UNI DENTI FI ED CALLER (V. Q)
Mal vi n? He cane over and asked to
cone back and work for ne. |
figured he was working with you to
get to ne. Unfortunately, he did
not give nme any useful information
bef ore he di ed.

KIM
Now you have to renegoti ate.

UNI DENTI FI ED CALLER (V. Q)
| have a deal for you then. W neet
up and settle this face to face.
What do you say?

FRED
Only if we choose the place and
time. Oherwi se no truce.

UNI DENTI FI ED CALLER (V. Q)
Alright. Fine with ne.

FRED
Tonmorrow. .. JFK.. 1700 hours. Don’'t
bri ng any back up.



UNI DENTI FI ED CALLER (V. O
Sure. I'Il be there.
The phone clicks off -- Fred switches it off

battery pack and returns it into his pocket.

Kl M
Do you have a pl an?

FRED
Yeah. | will need you to trust ne
on this one.

GEORGE
We have your back. Wat’'s the plan
t hen?

FRED
"1l tell you. First... we need to

get out of this place in case the
call was being tracked.

80.

)

-- renoves the
He goes to sit
at the table -- George, Kimand Natalie follow him

| NT. DEPARTURES LOUNGE. JOHN F. KENNEDY | NTERNATI ONAL

Al RPORT. NEW YORK - DAY

Fred is stood by the first floor view ng w ndow | ooki ng

down.

FRANCHETTI (O C.)
Are you | ooking for ne?

Fred turns to face the voi ce.
| NTRO - FRANCHETTI

DANI EL FRANCHETTI, 38, a smartly dressed i ndi
nasty edge undertone stands in front of Fred.

FRED
It’s always been you hasn’'t it?
FRANCHETTI
| couldn’t afford to get ny cover
blown. | nean... it’s business. |
have sonme good news. | want you to

cone work for ne.

FRED
Are you serious. You think | cane
out here to look for a job?

vidual with a

80
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FRANCHETTI
| ama very influential person. You
woul dn’t want to be ny eneny.

FRED
That ship has already sailed. |
cane to get info on what you did
with the noney.

FRANCHETTI
And if | don't tell you?

FRED
Easy. We continue doi ng what we’ve
been doing until we agree sone
terns.

FRANCHETTI
So this is what it cones down to
huh? And do you expect that | am
gonna let you go easily like that?

FRED
No | don’t. But you know what ? |
t hi nk we sonetines do what we have
to do.
(wal ks toward the exit)
See you around.

FRANCHETTI
You know ny people are waiting for
you out there?

Fred exits the room-- SLAMS shut the door. Franchetti takes
out a cell phone -- dials a nunber.

FRANCHETTI
(over the phone)
He is comng at you. Follow himand
get rid of him

He cuts the call off -- returns the cell phone into his
pocket -- wal ks to the view ng w ndow -- | ooks down as Fred
wal ks out the airport.

EXT. PICKUP ZONE. JOHN F. KENNEDY | NTERNATI ONAL Al RPORT -
CONTI NUQUS 81

BODYGUARD#3 is sat in a stationary DODGE SEDAN wat chi ng
Fred. Fred waves at the bodyguard as he wal ks past -- junps
behi nd the wheel of a MERCEDES BENZ SEDAN
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BODYGUARD #3
(to hinself)
W’ ve got you covered now. \Were
are you gonna run now?

Fred’s Mercedes drives off. The DODGE noves an inch forward
-- suddenly jolts -- the rear wheels are raised fromthe
ground and i s DRAGGED backwar ds.

BODYGUARD #3 ( CONT’ D)
What the fuck is going on?

The Mercedes di sappears from sight -- Dodge is TOAED
backwards on a TOW TRUCK onto oncoming traffic along the
main road -- SMASHED into by a SEM LORRY

| NT. DEPARTURES LOUNGE. JOHN F. KENNEDY | NTERNATI ONAL
Al RPORT. NEW YORK - DAY 82

Franchetti takes out a cell phone and dials a nunber --

FRANCHETTI
(over the phone)
It’s Franchetti. What the fuck is
happeni ng out there? One is down.
You go get him Don't |et himget
away.

BODYGUARD #4 (V. Q)
| got him

Franchetti rushes out of the departures |ounge panicked.

EXT. FREEWAY - CONTI NUOUS 83

Fred behind the wheel with George beside him-- the Mercedes
cruises along wwth traffic on the freeway. A nysterious
CHEVY SEDAN trails them Fred takes a sudden turn off the
freeway.

EXT. STREET. DOWNTOMN - CONTI NUOUS 84

Fred joins onto a road downtown -- the Chevy trails. Fred
gets boxed in by heavy traffic. He honks the HORN
repeatedly. The Mercedes SLAMS into the back of a stationary
car in traffic and manoeuvres around the vehicle.

FRED
Get out of the way.

George checks on the trailing Chevy.
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GEORGE
Wat ch out!
The trailing Chevy CRASHES into the back of the Mercedes at
speed -- shatters the rear -- the two vehicles continue the
chase. Fred takes out a cell phone -- dials a nunber.
FRED

(over the phone)
W need sone back up guys.

Ceorge takes out a HANDGUN

GEORGE
Until then...

He SHOOTS nultiple rounds at the trailing Chevy in vain.

EXT. FREEWAY - CONTI NUOUS 85

The Tow Truck -- Kimat the helm-- continues tow ng the
damaged Dodge on the freeway. A bl eedi ng Bodyguar d#3 | eans
t hrough the weckage and SHOOTS at Kim-- bullets SHATTER
the gl ass behind the driver’s cab.

Kim VEERS the Tow Truck side to side -- exits the Freeway.

EXT. STREET. DOWNTOM. NEW YORK - DAY 86

Ki m conti nues swerving -- crashing the towed Dodge into the
si de of parked cars on street. Bodyguard#3 drops his weapon
on i npact.

BODYGUARD #3
Fuck.

Bodyguar d#3 slides back into the Dodge. Franchetti’s PORSCHE
CAYENNE SUV gains on Kimrapidly.

EXT. STREET. DOWNTOWN - CONTI NUOUS 87

A police squad car -- SIREN and FLASHI NG LI GHTS -- catches
up to the Chevy -- Chevy swerves side-to-side obstructing it
from passi ng.

Bodyguar d#4 takes aimwi th a SHOTGUN -- SHOOTS at Fred’s
Mercedes -- shatters the rear window. George returns fire at
the trailing Chevy. The Mercedes accel erates and tags the
back of Chevy.
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Bodyguar d#4 SHOOTS rounds at Fred' s wheels -- rips apart the
rear tire of Fred’s Mercedes -- he loses control -- the
Mer cedes slides sideways.

The Chevy accelerates and collects the side of the Mercedes
-- forcing it into a pileup with parked cars. The squad car
conti nues chase of Chevy.

EMERGENCY DI SPATCHER (V. Q)
Two- Seven? What is your TEN TWENTY?

OFFI CER #5
(over the radio)
| need backup. There's a TEN ElI GHTY
in progress. Downtown. Get soneone
out here quick.

EMERGENCY DI SPATCHER (V. Q)
Stand by Two- Seven. Backup is on
it’s way.

OFFI CER #5
TEN- FOUR. Message recei ved.

EXT. STREET. DOWNTOM. NEW YORK - DAY 88

A CADI LLAC ESCALADE SWV cones to a stop beside the crash of
Fred’s Mercedes. Natalie junps out and rushes to Fred s aid.
Fred -- BLEEDI NG and BRUI SED -- gets help from Natalie
clinmbing out the rubble.

Fred and Natalie look inside -- Ceorge lays still in pain --
a nmetal panel wedged through his stonmach has himtrapped in.
SIRENS in the distance.

GEORGE
(hoar sel y)
They' Il be here soon. Go on wi thout
me. I'Il be fine.
NATALI E

W’ || be back for you. Hang on.

Fred stunbles back to the Cadillac with Natalie’ s help. They
junp in.
NATALI E

This isn't how it should be turning
out .



85.

FRED
It’s too conplicated now. W need
to get out of here.

Nat al i e switches on the Navigation System

NATALI E
It’s Kim She’s in trouble.
WAt er si de Road. She needs our hel p.

Fred noves the navigation direction -- points.

NATALI E ( CONT' D)
There is roadworks there. There's a
dead-end in front.

FRED
Oh shit! She’'s gonna get boxed in.
He' Il kill her.

NATALI E
Not on ny watch. She won't. Let’s
get out there.

The Cadillac takes off. Fred dials a nunber on a cell phone.

FRED
(over the phone)
You have a dead-end comi ng up. You
better do sonethin’

EXT. STREET. DOMWNTOMN - CONTI NUOUS 89

Ki m | ooks ahead -- notices a BARRI CADE and r oadwor ks signs
in the distance.

KI M
Oh shit.

EXT. R VER CHANNEL BRI DGE. DOWNTOWN - | NTERCUT - CONTI NUOUS
90

Bodyguar d#4 in the Chevy nakes a turn onto the bridge --

| ooks ahead in the distance -- police squad cars w th SI RENS
and FLASHI NG LI GHTS bl ock the path -- a 'STINGER on the
road -- accelerates further.

The Chevy runs over the stinger -- deflating the tires. The
chasing squad car slans into the side of Chevy. The Chevy

| oses control -- flies over the curb -- CRASHES through the
bridge wall -- a HGH DIVE into the river channel bel ow
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The squad car -- wheels slashed -- BRAKES to a rugged stop
in the mddle of the road.

EXT. STREET. DOWNTOM - | NTERCUT - CONTI NUOUS 91

Franchetti’s Porsche gains the Tow Truck. Franchetti notices
t he dead-end ahead -- continues accelerating. Kimhits the
BRAKES -- swerves the Tow Truck. The towed Dodge slides
across the Porsche’s path -- Porsche RAMS into the Dodge.

The Dodge flips over -- its nmonentum drags the Tow Truck
into the steel barricade with it -- CRASHINGinto a pileup
with the Porsche sandwi ched in the m ddle.

EXT. STREET. DOWNTOM - | NTERCUT - CONTI NUOUS 92

The Cadillac conmes to a SCREECH NG halt at the accident
scene. Natalie and Fred junp out to assess the situation.
Franchetti is out cold with his head resting on the steering
wheel -- inpossible to judge if he’s DEAD or UNCONSCI OUS.

A BLOODI ED Kim |l ays notionless with her head hung out of the
Tow Truck’s wi ndow. Fearing the worst, Natalie falls to her
knees sobbi ng.

Fred approaches the Tow Truck cautiously -- gently drags her
out -- lays her on the ground. Fred checks the pul se and
hol ds her body agai nst his.
FRED
(to Kim
| amsorry baby. You didn’t deserve

this.

NATALI E (O. O
s she alright?

FRED
She’s breathing. Doesn’t | ook |ike
she’s seriously hurt. She needs a
doct or.

SI RENS sound from a di stance. Natalie | ooks in the distance
-- sees blue and red LI GHTS approachi ng.

NATALI E
We need to go.
Fred carries Kimin his arns -- they nove hurriedly to the
Cadillac. Fred opens the rear-seats’ door -- gets Kimin. He
junps behind the wheel -- Natalie in the passenger’s --

| eave t he scene.
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| NT. CONDO APARTMENT. NEW YORK - NI GHT 93
Fred is sat by the w ndow | edge worriedly -- gazes at Kim
unconscious in bed. Natalie nurses Kinms bruises.
FRED
CGeorge is in hospital and Kimisn't
doing too well. | should not have

| et us get involved.

NATALI E
It’s not your fault. It could have
been anyone. W all wanted to do

this. Plus... she'll be fine.
Ki m regai ns consci ousness -- sits up slowy. Natalie nudges
her gently to her back.
NATALI E
Try resting.
KI M

What happened?

NATALI E
You were in an accident. You were
unconsci ous when we got to you.

KI M
Ceor ge?
NATALI E
CGeorge is in hospital. He's badly
hurt.
KI' M
(to Fred)
Fred?

Fred wal ks up to Kim-- holds her hands in his.
FRED
| msorry baby. | amjust glad you
are okay.

Natalie turns on the tel evision.
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EXT. STREET. DOMWNTOM. NEW YORK - DAY 94

The femal e News Reporter is stood at the scene of the
acci dent.

NEWS REPORTER

Anot her day on the streets... and
the death toll keeps rising. This
afternoon... a turf war left three
dead... two badly injured... with
the rest of the culprits still at

|arge. Here is the police chief
with sonmething to say.

News Reporter holds up the m crophone for the Police Chief.

POLI CE CHI EF
One of the survivors is infanous
busi nessman Franchetti -- who we
wi Il be questioning in due tinme. W

have al ways suspected himfor
irregularities surrounding his
busi nesses... but today he wl|
have to answer to sone serious
al | egati ons.

NEWS REPORTER
So Chief... do you think that your
departnent is doing enough about
conbating these types of incidents.

POLI CE CH EF
Very much so. This signals the
begi nning of the end. Soon they
will slip up big tinmne and we w ||
be there waiting for ~em

NEWS REPORTER
So until then... do we just
continue living in fear until
sonet hi ng happens?

POLI CE CH EF
No. There’s nothing to fear. W
will make sure this ends very soon
with mni mal damage caused. Thank

you.
Pol i ce Chief wal ks of f.
NEWS REPORTER

Well there you have it. Now back to
t he newsroom
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EXT. PRI SON. NEW YORK - DAY 95

A high-security, fenced and 24 hour surveillance New York
prison.

SUPERI MPOCSE: New Yor k Prison, New York

I NT. VI SI TATI ON CUBI CAL. NEW YORK PRI SON. NEW YORK - DAY 96

Franchetti is sat in a cubical waiting for a visitor. Fred
t akes the seat across him-- on the other side of the glass.

FRED
How is the cage treating you?

FRANCHETTI
What do you want ?

FRED
My friends... and our lives back.
But I know that will not happen.

FRANCHETTI
So why are you here?

FRED
The noney. You are gonna tell ne
where it is.

FRANCHETTI
And why would | do that?

FRED
For a trade. The noney... for your
life. When you stol e that noney
fromthose accounts, you ripped off
a lot of folks. Royalty and deal ers
i ke yourself alike.

FRANCHETTI
So? Wiy should | care?

FRED
Randy ' The Gecko’ Tomin. A very
i npati ent busi nessman. Just inmagine
if were to find out that one of his
nost trusted business partners
screwed himover? | bet sone of his
guys in here are not afraid to get
acquai nted. Even if you survive
them .. guess what’' ||l happen when
you get out?
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FRANCHETTI
| can handle him 1 was hoping you
can offer me sonething nore
inportant if | amgonna tell you
where the noney is?

FRED
Okay then. How about anot her
lifeline? | can get you cleared of
the serious charges you are being
charged for in a matter of seconds.
Renmenber your guy Matthews?

Fred takes out a tape recorder and places it in front of him
-- click the PLAY button.

DR. MATTHEWS (V. Q)
In two weeks tinme you are gonna
hel p nme heist one billion dollars
fromthe National Bank of Anerica.
Very specul ative... but not
i npossi bl e. Each one of you will
get one hundred mllion dollars...

Fred stops the tape recorder. returns it into his pocket.

FRED
| will trade you this for the
noney. No tricks. | get the noney
safely in ny hands... and | hand
this over.

FRANCHETTI
Wiy now?

FRED

He is a bad guy anyway. He deserves
to be where he’s at. Me on the
other hand... all | care about is
gettin paid.

FRANCHETTI
How do | guarantee you don’t screw
me over?

FRED
| will set up a neeting with your
goons and nake the trade. | don’t
trust "emso we control the trade.
| pick the neeting place.
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FRANCHETTI
| need nore.

FRED
That's it. It's either life in
jail... and you die a rich man..

or trade the noney for another
chance. You will be out in about
ei ghteen nonths. Do we have a deal ?

Franchetti is hesitant.

FRANCHETTI
So where will you neet ny guys?

FRED
The docks. Tonmorrow. M dday. So
make sone calls.

Fred ups and | eaves. Franchetti remains pondering and
scrat ching his head.

EXT. DOCK YARD. DOMNTOM. NEW YORK -- ESTABLI SHI NG - DAY 97

Fred, Natalie and Kimwait beside a BMVN SEDAN in the docks.
A bl ack LI NCOLN NAVI GATOR SUV with tinted glass cones into
picture -- stops a few yards fromthem

Franchetti’s BODYGUARD#5 and BODYGUARD#6 get out -- a
briefcase in hand -- walk up to Kim Natalie and Fred.

BODYGUARD #5
Ni ce car.
FRED
| know.
NATALI E
Are you here to do business or
what ?
BODYGUARD #5

Lets do this.

FRED
That surely can’t be all of our
money in that small briefcase.

Bodyguar d#5 flicks open the briefcase. Bodyguard#6 holds it
up under his arns -- a |aptop inside sw tches on.
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BODYGUARD #5
Lets hear it then.

Kimtakes out the tape recorder and plays it.

KIM
Sati sfied?

Bodyguar d#5 types in a password on the | aptop. Bodyguar d#5
waves at Natalie. Natalie noves forward and types in sone

detail into the |l aptop. She takes out her PDA -- enters a
password -- scrolls through it.
NATALI E
W are good.
Ki m hands over the tape recorder to Bodyguard#5 -- pl aces
the tape recorder in the briefcase -- locks it.

BODYGUARD #6
We are done here.

The two bodyguards get back to the Lincoln and drive off.
Kim Natalie and Fred stand wat chi ng.

KIM
(to Fred)
Are you sure about this?

FRED
ain. It has to be done or

a t
all never end.

m cer
t will

I
i
NATALI E

You know he’s gonna cone after us
when he gets out?

FRED
W'l see.

EXT. H GH COURT. NEW YORK -- ESTABLI SH NG - DAY 98

A huge crowd is gathered outside the court entrance. News
Reporters, Journalists, Protesters, Policenen, Rot Oficers
-- CHANTI NG CHEERS and BOO NG al I around.

NEWS REPORTER
Ri ngl eader Dani el Franchetti is
bei ng rel eased today after only
serving an eighteen nonth sentence
after he was cleared of the
maj ority of accusations agai nst

( MORE)
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NEWS REPORTER (cont’ d)
him This has surely upset a | ot of
peopl e. Some peopl e are gathered
here to protest the rel ease of a
man t hey believe to be one of the
worst in the history of New York.

| NT. CONDO APARTMENT. NEW YORK - DAY 99

Fred, Kimand Natalie are sat in the living area watching
t he tel evision.

FRED
Al nost tine.

NATALI E
In a few m nutes our worst
ni ghtmare i s gonna be back on the
streets.

FRED
Just wat ch.

Kl M
You better not have us sit here all
for nothing.

FRED
Just a bit of patience.

EXT. H GH COURT. NEW YORK - CONTI NUQUS 100

Franchetti, immacul ately dressed in a pinstripe suit --
steps outside fromthe courtroom A crowd of reporters and
journalists nmob around him He suddenly stops -- |ooks up at
the rooftop of the building across.

A single GUNSHOT is fired. PANDEMONI UM -- SCREAM NG -- PANI C
-- people running for their lives. An ASSASSI N dressed in

bl ack on top of the adjacent building packs away a SN PER

Rl FLE and wal ks of f.

Franchetti’s body | ays sprawl ed across the pavenent -- bl ood
covers the pavenent. No one else in sight.
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EXT. HOSPI TAL. NEW YORK -- ESTABLI SH NG - DAY 101
Bur ke Hospital and Rehabilitation Facility exterior.

SUPERI MPOSE: Bur ke Rehabilitation Hospital, New York

| NT. RECOVERY ROOM BURKE REHABI LI TATI ON HOSPI TAL. NEW YORK
- DAY 102

Ceorge is sat up in bed -- bandages cover his head and
torso. Fred, Natalie and Kimwalk into the room Natalie
hands hi m sone fl owers.

GEORGE
What are y’ all doing here?

Kl M
We cane to check up on you. You
didnt think we’d live you in here
by yoursel f?

NATALI E
How are you feeling?

GEORGE
Alot better now | think | should
do this a |lot nore.

Kl M
VWhat ?

GEORGE
Get injured and stuff. It seens to
get me sone nore attention.

They all laugh. Fred noves to George’ s bedside. Ceorge takes
sonme pills fromthe nightstand and i ngests a coupl e.

FRED
The doctors said you are good to
go. They said you should take it
easy though. You don’t wanna rip
your stitches.

GEORGE
So what’s the plan?

KI M
You' Il see for yourself.
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EXT. MCCARRAN | NTERNATI ONAL Al RPORT. LAS VEGAS - -
ESTABLI SHI NG - DAY 103

A private jet touches down on the tarmac of the Las Vegas
airport.

SUPERI MPOSE: McCarran International Airport, Las Vegas.

| NT. ARRI VALS TERM NAL. MCCARRAN | NTERNATI ONAL Al RPORT. LAS

VEGAS - DAY 104
Fred, Kim Natalie and George -- in a plaster -- pick up
their luggage. They wal k towards the exit.
GEORGE
Wiy are we here?
NATALI E
What woul d you do if you had around
a billion dollars to bl ow?
GEORGE

You got the noney? How?

FRED
W dealt the cash for the tape
recorder we made when Matthews was
plotting for the heist. Franchetti
took the bait to get hinself out
fromjail.

NATALI E
We then contacted his old pal The
Gecko... he was not too happy when
we told himthat Franchetti was
undercutting himfrom behind his
back.

GEORGE
So what happened?

KIM
The Gecko got a sniper to pay
Franchetti a visit the instant he

was set free. So... the only person
ot her who knows where that noney
is... is dead.

GEORGE

Whi ch neans we just inherited the
whil e | oot.
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FRED
So how does everyone feel about a
game of poker?

GEORGE
["min.

NATALI E
Let’s do it then.

EXT. CASINO LAS VEGAS -- ESTABLI SH NG - N GHT 105

A chauffeured TOWN CAR stops in front of the Casino.
Natalie, Kim Fred and George junp out. A | oud RUMBLI NG
ENG NE sound as a FERRARI parks in front of them

A M DDLE- AGED MAN with a barely over ElI GHTEEN YEAR- OLD G RL
in a revealing dress exit. The man shines the hood of the
Ferrari with his forearm-- tosses the keys to the VALET
ATTENDANT and wal k into the Casino.

NATALI E
(to the group)
VWhat is wong with hinf

FRED
He’s just enjoying life.

NATALI E
There is sonething wong with him
That is what you call a mdlife
crisis.

FRED
But what are you gonna do?

Natal i e group wal k into the Casino.

| NT. PRI VATE BETTI NG ROOM 1. CASI NO - NI GHT 106

Fred and Kim are sat beside each other -- Natalie and Ceorge
next to them-- two other couples in the roomconpleting a
foursone. A femal e CASI NO DEALER serves the room

BETTI NG MAN #1
Ch ook who it is. The lady from
t he coupl e we played the ot her
time. It seens you have not had
enough then? So where is your
boyfri end?
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NATALI E
He died. Do you wanna neet hinf?

CASI NO DEALER
Ckay. Lets skip the pleasantries.
How about we stick to the ganme of
poker? Lets do this then.

Natalie faces Kimand Fred. Fred nods slightly.

NATALI E
Before we start... I'mfeeling
| ucky today. How about we raise the
pot? Twenty-five mllion per team

KI M
Done.

Coupl e#1 hesitates.

FRED
(at Betting Man#1)
Don't be shy to admt you have weak
pockets bra. You can kindly |eave
and we’ll go find us a fourth.

BETTI NG LADY #1
We have this. W are in.

Betting Man#2 whi spers into the ear of his partner.

NATALI E
(to Coupl e#2)
How about you?

BETTI NG MAN #2
Sure. Wiy not.

GEORGE
kay | adi es and gentl enen. The
nmoney up for grab is ninety five
ml. The house takes five percent.
We open at fifty grand.

The couples put their chips in. Dealer deals out the cards.

CAS|I NO DEALER ( CONT’ D)
(to Natalie)
Are you in or out?

NATALI E
Fol d.
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BETTI NG MAN #2
Cal | .

CASI NO DEALER
Lets show ' em

The coupl es show their cards. Coupl e#l cel ebrate.

BETTI NG LADY #1
Yes.

BETTI NG MAN #1
It’s gonna be like this all night

| ong.
| NT. PRI VATE BETTI NG ROOM 1 - CONTI NUOUS 107
Deal er collects the cards -- shuffles them around -- nmakes a
cut -- deals themto the players.

BETTI NG LADY #2
(whi spers to her partner)
Wat ch these guys. They are acting
awf ul |y suspi ci ous.

BETTI NG MAN #2

Don't worry honey. It will be
al right.

CASI NO DEALER
(to Coupl e#2)
In or out?
Coupl e#2 check their cards -- nod at each other.

BETTI NG LADY #2
I n.

Nat al i e stacks the chips onto the table.

NATALI E
W'l raise you
Betting Lady#2 whi spers in her partner’s ear -- couple

present m xed signals. Betting Man#2 throws in all his
chi ps.

BETTI NG MAN #2
Al in.
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CASI NO DEALER
Alright-y then. Looks |ike we have
a game on our hands.

Coupl e#2 | ay down their cards -- brandish ’'straight’.
Natalie | ooks at Kim Natalie brandishes a 'flash . Coupl e#2
storm out .

BETTI NG LADY #2 (O. C.)
| warned you not to go all in.

BETTI NG MAN #1
(at Natalie and George)
Lucky. Soon I will be taking all of
that fromyou

FRED

Bring it then.
Deal er collects the cards -- brings out a new deck of cards
-- shuffles them-- Fred watches her actions closely. Dealer

di stributes the cards.

KIM
Al in.

CGeorge and Natalie |l ook at Kim-- surprised. Coupl e#l keeps
a straight face.

BETTI NG MAN #1
Al in.

GEORGE
Fol d.

Natalie and Kimstare at each other. Al show their cards.
Deal er hauls the chips to Coupl e#l.

KI M
F+~+x's sake.

Kimand Fred wal k towards the exit.

BETTI NG MAN #1
Amat eurs. Maybe next tine.

Kimand Fred exit the room
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| NT. PRI VATE BETTI NG ROOM 1 - CONTI NUCUS 108
Deal er shuffles the cards -- slips a couple of cards to the
floor -- passes themto Betting Lady#1 secretively.

CASI NO DEALER
Sorry. My bad.

She reshuffles the deck -- deals out the cards. Coupl e#l
check their cards.

BETTI NG MAN #1
How confi dent are you?

FRED
We are good.

Fred and Betting Man#l exchange stares. Kim picks up the
cards and hol ds them agai nst Fred s seat-rest. Fred w nks
cheekily at Betting Man#l.

Coupl e#1 check at their cards -- keep a straight face --
pl ace a huge bet. Fred and Kimraise them Couple#l counter
with another raise. Fred and Kiml ook at Coupl e#l.

KIM
Can you keep it going?

Kim noves all their chips to the mddle of the table.
Coupl e#1 | ook at each other. Nod at each other. Smle

BETTI NG MAN #1
You shoul dn’t have done that.

Fred holds up Kim s hand. She kisses his.

FRED
|1l give you the honors. Mnent of
h.

CASI NO DEALER
Ckay guys. This is it. The w nner
takes all. Lets show them cards
al r eady.

Coupl e#1 smile cheekily at Fred and Kim-- place the cards
on the table - a "full house’. Fred and Kim keep a strai ght
face -- |look at each other. Fred places the cards on the
table -- face down. Couple#l smle happily.

BETTI NG MAN #1
Don’'t worry. The best coupl e won.
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Fred flips the cards over -- a 'royal flush’. Coupl e#1 | ook
on in disbelief.
FRED
You are right. Saved you the best
for Iast.
Kl M

(to Coupl e#1)
| guess not everyone goes hone from
Vegas a wi nner then?

Fred and Kimkiss. Betting Man#l1 puts on his suit jacket.
Coupl e#1 wal k out of the room quietly.

CASI NO DEALER
(to Fred)
Congratul ati ons. Well played.

Kl M
Let us go and cash in this noney.
Time to cel ebrate.

GEORGE
Lets go then.

INT. VIP ROOM N GHT CLUB. LAS VEGAS - N GHT 109
Music (b.g.). Natalie and Ceorge are sat on adjacent couch
sofas facing Fred and Kim-- all having a drink. Fred raises

a bottle of chanpagne.

FRED
To a plan well executed.

The raise their drinks in a toast.

GEORGE Kl M
| second that. Yeah baby.
NATALI E
Wbo- woo.
GEORGE

A good tinme to retire.

They all nod at each other in approval.
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I NT. SECURITY ROOM N GHT CLUB - CONTI NUQUS 110

A group of SECURI TY MEN wat ches on through various CCTV
caneras in the nightclub -- focused on Fred’s VIP room

BETTI NG MAN #1 (O.C.)
They thought they could dupe ne
that easily at the casino. This is

my city.

CLUB GUARD #1
What do you wanna do about ’enf
Shoul d we throw ' em out ?

BETTI NG MAN #1
Don’t worry. Let themenjoy it
while it |asts.

CLUB GUARD #2
It’s the sane guys associated with
that guy who stole all that noney
whi ch di sappeared. Do you think
they have it or know where it is?

BETTI NG MAN #1 (O C.)
O course they have everything to
do with it. Get nme the Fred guy
alive to | ead us to the noney.

CLUB GQUARD #1
And the rest of 'enf

BETTI NG MAN #1
Take a | ucky guess.

Betting Man#l1l exits the room

EXT. N GHT CLUB - CONTI NUOUS 111
Fred -- chanpagne bottle in hand -- and Ki m stunbl e out of
the club together. Natalie and CGeorge foll ow
FRED
That was the best night ever. W
beat Vegas.

Nat al i e and George enbrace while Fred and Kimwatch on.

KIM
(whi spers to Fred)
Believe ne. | never saw that
com ng.
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CGeorge suddenly stops kissing Natalie -- | ooks around.

NATALI E
What’ s wong?

Fred, Kimand Natalie stare at George. George |ooks out far
into the darkness in front slowly. The rest | ook on

per pl exedl y.

SCREEN GOES STI LL.

Three GUNSHOTS fired -- SHATTERI NG gl ass -- SCREAM NG - -
MAYHEM

THE END



