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| NT. LONDON MANSI ON - AFTERNOON

A rich man's pal ace of chrome and gl ass.

In the kitchen, a man, SNAKE, stands next to the centre
island. Thin, rakish even and slightly hunched at the

shoul ders, he could be a drug addict on the prow in his

ri pped jeans and sweater with the hood pulled up to hide his
face.

Snake opens a drawer, searches through it, slanms it shut.
VWhat he's | ooking for, what he needs, isn't there.

He kicks a cupboard door.
| NT. LONDON MANSI ON - CONTI NUOUS

Sunl i ght seeps through the partially closed curtains of the
l ounge. It's dim but not dark enough to hide the |uxury.

Snake stal ks through the roomas if he owns it.

On one wall, a massive nusic system He switches it on. Rock
nmusi ¢ bl ares.

He nods his head in time to the beat while he nakes a
beeline for the drinks trolley.

Hi s hand, covered with a snakeskin tattoo, lifts a bottle
and unscrews the cap

Snake's hand shakes as he lifts the bottle halfway to his
nmout h.

A phone rings. The bottle doesn't reach his nmouth. He drops
it back on the trolley and pulls his sleeve back to check
the tinme.

There's a gold Rolex on his wist and nore snakeskin tattoo
covers his arm

Time's running out

| NT. LONDON MANSI ON - CONTI NUOUS

Snake heads upstairs and goes into a bedroom

| NT. THE LONDON HOUSE. BEDROOM

The bedroom s been ransacked. Its a tip. The black silk
sheets are crunpl ed, wardrobe doors hang open, clothes and
shoes are strewn all over the floor.

Snake ignores the ness.

He sits on the bed. Rocks back and forth as if he's
suffering sone serious wthdrawal synptons.

Hi s hand shakes as he opens a bedsi de-tabl e drawer and
rifles through it.



What he wants isn't there.

He pulls the drawer out and throws it across the room

| NT. LONDON MANSI ON - CONTI NUOUS

In the hall - a full length mrror and a table next to it.
Luxurious deep-pile carpet on the floor.

Snake thunps down the stairs.

He stares at hinmself in the mrror and grins.

H's face, late forties, haggard, is the face of an al coholic
or a druggi e going through hard tines.

He winks at his reflection. He | oves hinself.
A tattooed hand hovers over a set of car keys on the table.
He grabs them

Heavily tattooed fingers press buttons on an alarm system
box. But its the wong nunber. The alarmstarts peeping.

He switches it off fast and | eaves the house.
The front door slans shut.
EXT. LONDON MANSI ON - CONTI NUQUS

The street is expensive |ooking, quiet, well kept. Chel sea
or sonmewhere simlar.

Snake stands on the step, |ooks up and down the street.

A woman, fifty-ish and suit-smart, heads up the street
towards the house. She m ght have been wal ki ng her dog, but
she's not, she's carrying a briefcase because she's going to
wor K.

The alarmringing catches her attention.

She wat ches Snake | eave the house.

She can't take her eyes off him

A car | ock beeps.

A car door sl ans.

An engine roars and tyres screech.

The woman sl aps her hand over her nouth.



| NT. TRAI'N - AFTERNOON.
A young woman sits on a train.

She's ELENA, twenty, has an Amy W nehouse hairstyle and
wears a fur jacket.

She applies another |ayer of make-up to her bruised face.
EXT. KINGS CROSS - AFTERNOON.

Snake wal ks into the train station, head down, hood pulled
up and sits on a bench.

He starts fiddling wwth a very expensive nobile phone he
pull's fromhis pocket.

EXT. TRAI'N STATI ON PLATFORM - CONTI NUOUS
Atrain pulls in. The door sw ngs open.
A big holdall is thrown out onto the platform

El ena steps out of the train and starts draggi ng the bag
behi nd her.

From El ena's pov - Snake stands up and heads toward the
pl atform barrier.

He spots her, raises his hand in recognition.
The woman fromthe street is buying a newspaper at a stand.

She sees Snake and starts waving her hands about, pointing
at him

Nobody takes any notice of her. She goes after him
Snake and El ena are face to face.
He reaches out, grabs her chin, turns her face roughly.

SNAKE
l"mgoing to kill that little..

The woman interrupts him She grabs his arm

WOVAN
It is you. | knewit. | saw you
conme out of that house. It was you,
wasn't it?

SNAKE
Not now.

ELENA
Its all right.



SNAKE
No, it's not all right.

WOVAN
It is you.

She lets go of Snakes arm opens her briefcase, pulls out
her phone.

WOVAN
| saw you com ng out of that house.

SNAKE
And so what are you going to do?
Call the police? Have ne arrested?

ELENA
Dad,

SNAKE
Wi ch part of NOT NOWdon't you
under st and?

WOVAN
| can't believe it. Can | have your
aut ogr aph? And a photo? |'ve been a
fan of yours since | was sixteen.In
ny wlder days, well..

SNAKE
Not now, for fu..
ELENA
Dad, it's all right. Here give that

to ne.
El ena hol ds her hand out.

The woman passes her the phone.

ELENA
Cone on, I'lIl take a picture for
you.
SNAKE
One... and then we're going.

Snake throws his arm around the wonman's shoul ders and pastes
a false smle on his face.

El ena takes the photo, gives the wonman her phone back.
Snake lets go of the woman and picks up El ena's bag.

SNAKE
Now fu. ..

ELENA
Dad.



WOVAN
Thank you. If | didn't have that
(waves phone at hin) no one woul d
ever believe I'd net you.

Wrman rushes of f.

SNAKE
Suppose that'l|l be on Facebook in
| ess than five mnutes.
ELENA
| doubt it. I never was any good

at taking photos.
Snake drops the bag and | ooks at El ena.

SNAKE
What do you nmean?

ELENA
You' re headl ess.

Snake grabs Elena in a hug and | aughs.

SNAKE
That's nmy genes.

Snake pushes El ena away, at arns | ength and i nspects her
face.

SNAKE
VWhat the hell's happened?

| NT. SNAKE' S CAR

Snake is at the wheel, driving.

SNAKE
Go on then, spill it
ELENA
Spill what, dad?
SNAKE
What the fucks going on? As if |
can't tell. He gave you anot her
goi ng over, didn't he?
ELENA
Can't we talk about it when we get
honme?
SNAKE

Honme now, is it?



ELENA
You know what | nean.

SNAKE
Its never been hone, has it? How s
your gran? |'m surprised you' ve not
gone there.

ELENA
VWhat? Wth ny face like this?

SNAKE
How | ong are you pl anni ng on
staying for?

ELENA
| don't know. Just till | get ny
head toget her.

Snake gl ances over at El ena.

ELENA
Wiy? Have you got sonething nore
inmportant to do than spend tine
wi th your daughter? Tour com ng up?
A coupl e of groupies to shag?

SNAKE
Your grandnother didn't bring you
up to talk Iike that.

ELENA
You can't hide where you cone from

Snake gl ances at El ena.

SNAKE
So he belted you again then?

ELENA
| don't want to tal k about it. Not
now anyway.

SNAKE
Wel | when you do, I'Il be all ears.
And then |I'mgoing to go and kil
the little bastard.

ELENA
Yeah, reckon.

EXT. LONDON MANSI ON - AFTERNOON

Snake stops the car outside his London house. He parks half
on the kerb and switches the engine off before he checks
sonmething on his face in the rear-view mrror

ELENA ( OOV)

Are the spare keys still in here?



The gl ove conpartnent is opened, she's runmmages in it.
The passenger door slanms and she's gone.
Snake rolls the w ndow down.

SNAKE
\Were're you goi ng?

ELENA
| need the bog.

SNAKE
"1l bring your bag in then, shal

| ? Since when did | change ny nane
to Jeeves?

| NT. LONDON MANSI N - CONTI NUQUS

Snake struggles through the front door with El ena's bag,
drops it.

he doesn't mss the mrror and the opportunity to check
hi nsel f out.

He does sonething to his hair.

The sound of vomting fromthe downstairs bathroomis
foll owed by the toilet flushing.

El ena appears in the hal

SNAKE
You all right?

ELENA
Yeah,

SNAKE

Wel |l next tinme, shut the door.
can't stand the sound of puking.

ELENA
yho said there's going to be a next
El ena rushes back to the bathroom Slans the door.
| NT. LONDON MANSI ON - CONTI NUOUS
Snake sits on the sofa. He stares at the drinks trolley.
El ena enters the | ounge.

She's pale, w pes her nmouth with the back of her wrist.

SNAKE
You all right?



ELENA
Yeah.

SNAKE
You al ways got si ck.

El ena crosses the roomto where there's a display of photos
on the wall.

ELENA
Yeah, when?

SNAKE
When we went on tour. On the bus,
on the train. You were always
puki ng. Knocked ne sick. Never knew
anything so small could chuck up so

much.
ELENA
| don't renmenber that.
SNAKE
You woul dn't, you were too young. It
was before, before she... You nust
take after your nother.
ELENA
Wy ?
SNAKE

She was al ways puki ng. Morning,
noon and night. Puke. That's al

she did.
ELENA
Yeah, she puked and then she died.
SNAKE
She didn't die. She killed herself.
ELENA
|"mstarving. Do you want sone
t oast ?
SNAKE
No, I'll have a cup of tea though
ELENA
What ?
SNAKE
| said, I'll have a cup of tea and

put plenty of sugar in it.
| NT. LONDON MANSI ON.

Snake rises fromthe sofa and | eaves the | ounge.



He stands in front of a set of double doors.
He grabs the handl es and pushes.

| NT. LONDON MANSI ON. FLASHBACK.

The doors swi ng open onto a sw mm ng pool .
Loud nusic plays in the background.

A party in full sw ng.

Peopl e drinking, |aughing and tal ki ng.

A worman floats face down in the water.

Snake shouts then junps into the pool, grabs the body and
hugs it to him

O hers junmp in the pool to help, but its too |ate.
Snake's still in the pool, he cradles the body.

Fl ashing blue lights are reflected on the water and sirens
bl are.

END OF FLASHBACK

| NT. LONDON MANSI ON

Snake pulls the doubl e doors cl osed.
A siren still shrills.

SNAKE
VWhat t he?

| NT. LONDON mansi on - conti nuous

El ena kneels on a worktop faffing a tea towel under the
snoke al arm

It stops shrieking as Snake rushes into the kitchen

ELENA
Sorry, dad.

Snake wal ks over to El ena and takes hold of her face.
From Snake's pov - W see her bruises in close up.

SNAKE
You' re not as good at covering it
up as your nother was.

ELENA
Yeah well, 1've probably not had as
much practice.



10.

Snake noves away, picks up the tea she's nade him takes a
sip, then puts it down.

SNAKE
"1l take your bag upstairs.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake bends down to pick up Elena' s bag.

One of the side pockets is open.

Sonet hi ng i nside catches his eye.

He reaches in, takes sonething out, clutches it in his hand.
Di sbelief is followed by anger.

| NT. LONDON MANSI ON - CONTI NUOUS

El ena sits, cross-1egged on a worktop, eating a slice of
t oast .

Snake wal ks across the kitchen and pl aces sonmething in front
of her.

SNAKE
VWhat the fuck is that?

There's a hash pi pe on the worktop.

ELENA
| woul dn't have thought you'd need
to ask ne that, dad.

SNAKE
VWhat the fu...

ELENA
[t's not m ne.

SNAKE
No, course its not. That's why its
in your bag. Wiat do you think
anf St upi d?

ELENA
lts not mne. Its Charlie's.

Snake noves in on Elena. Pushes his face close to her's.

SNAKE
I"mall fucking ears. Spill it.

El ena turns away from Snake, junps down off the worktop and
puts sone space between them before she turns on him angry.



11.

ELENA
Spill it? Spill what, dad? There's
nothing to spill that you' ve never

seen or done, so what do you want
to know? Don't tell ne you thought
they called the group The Toke's
because they thought it was cute.
That (PO NTS AT PIPE) is nothing
nore than another high to get ready
for the job. Wat do you think

got this for? (PO NTS AT FACE) For
giving hima blow job in the back
of the van? | took this... (GRABS
Pl PE OFF WORKTOP AND HOLDS I T UP)
of f hi m because that's one road
trip |l don't want himto take. But
t hen you coul d probably give him
better advice on that than ne.

Ri ght ?

El ena throws the pipe across the kitchen then storns out.

Snake turns his back to us, runs his hand through his hair
then thunps the work-surface hard.

| NT. LONDON MANSI ON - CONTI NUOUS
The bat hroom door is closed.
Elena's in there vomting again.
| NT. LONDON MANSI ON - CONTI NUOUS

Elena wal ks into the bedroom throws herself on the bed and
cries.

| NT. LONDON MANSI ON - CONTI NUOUS
Snake sits on the sofa holding a tunbler of whiskey.
He stares at the wall and takes slugs of his drink.

El ena enters the | ounge, sidles up behind Snake and drapes
her arnms around his neck.

ELENA
Daa- d,

SNAKE
VWhat ?

ELENA

Fancy taking your daughter out for
a night on the town?

El ena rubs her face against the top of his head.

ELENA
Pl eee. . se,



12.

SNAKE
And you reckon getting your face in
the papers is going to nmake any
di fference?

ELENA
It won't rmake any difference, but
it'"ll make me feel better. Go on.
SNAKE

"1l have anot her one of these
then, while you get your glad rags
on.

El ena gi ves Snake a noisy kiss on the cheek, grabs his gl ass
and goes to the drinks trolley.

ELENA
What are you on?

SNAKE
VWhat am | ever on?

ELENA
Yeah, right.

El ena picks up a bottle of Jack Daniels. She pours out half
a gl assful which she puts on the table in front of Snake.

Snake's hand reaches out to take the gl ass.
| NT. NI GHTCLUB SOVEWHERE | N LONDON - NI GHT.
Snake grabs a gl ass.

Snake' s drunk.

He sl ouches on a sofa in the VIP section of a noisy, crowded
cl ub.

A coupl e, a stocky bald man (BIF)and a | eggy bl onde, join
hi m

Bl F
Snake, wake up.

Bif tries to rouse Snake.

WOVAN
He' s pi ssed.

Bl F
That's not hi ng new.

Bi f shakes Snake a couple of tines, but he barely responds.

Bl F
Come on, Snake.



13.

Snake opens his eyes, but he's really out of it.

SNAKE
Hey, man.
Bl F
What the fuck are you doing in
here?

Snake waves an armin the direction of the dance fl oor.
Bif | ooks towards the dance fl oor.
El ena's on the dance floor in a crush of bodies.

Bl F
Cool , bout time you got yourself a
new girlfriend.

SNAKE
S not agirlfriend. It's Elena.

Snake leans forward to get his glass and nearly falls off
t he sof a.

Bi f pushes hi m backwards.

SNAKE
Guess what ? Geezer on the door
t hought | was Danny Col lins.
Tosser.

Bl F
That' s El ena? No way.

El ena drops onto the sofa and puts her feet on the table.
Bif stands up, arnms spread wi de. He wants to give her a hug.

Bl F
El ena,

ELENA
Who are you?

Bl F
You don't renenmber ne?

ELENA
No,

Bif's shocked, looks a little hurt. Shouts over the nusic.

Bl F
It's ne, Bif.

ELENA
Bi f who?



14.

Bl F
Bi f! You nust remenber ne.

ELENA
No. Only Bif I ever knew had hair
and didn't go out cl ubbing.

El ena suddenly stands up and | aunches herself across the
table until she's sitting in Bif's |lap. She waps her arns
around hi s neck.

ELENA
Bif, the burned out roadie. Fooled
you. Who's the tart?
Bif whispers in Elena's ear.
El ena shrieks with |aughter.

Bif laughs with her and then pushes her fromhis knee onto
t he sof a.

Bl F
Conme on, I'll help you get himin a
t axi .

ELENA
No way. Its too early. I'm going

f or anot her dance.
El ena goes to stand up.
Bif takes her by the wist to stop her getting up.
Bl F
Listen to me. I'mgoing to pick
your dad up, I'"'mgoing to get him
the hell out of here and you are
going to follow nme. Got that?
El ena pulls a sul k but doesn't argue.
Bif turns and says sonething to the bl onde before he
manhandl es Snake off the sofa and through the crowd in the
cl ub.
EXT. OUTSIDE NI GATCLUB - NI GHT
Bif comes through the doors to the club
Snake's armis thrown over his shoul der.
Bif shouts to the bouncer.

Bl F
Get ne a cab. Now

Bi f staggers under Snake's wei ght



15.
El ena gets under Snake's other arm stunbles.

ELENA
Fuck this.

Lights start flashing. Paparazzi.

A cab draws up and bl ocks the three of themfromthe
phot ogr apher's vi ew.

| NT. LONDON MANSI ON
Bif and El ena struggle up the stairs w th Snake.

They fall through the bedroom door and col | apse on the bed.

ELENA

Just like old tines, is it?
Bl F

No, t he house is still in one

pi ece.

| NT. LONDON MANSI ON - CONTI NUOUS

Bif and Elena sit at the centre island in the kitchen
drinki ng coffee.

Bl F
Wy was your dad dri nking?

ELENA
Does he need a reason?

Bl F
He hasn't drunk in six nonths.
So what started himtoday?

El ena shrugs her shoul ders, bends down and picks up a high
heel ed shoe, dangles it front of Bif.

ELENA
Can't believe, |'ve broken ny jinmmy
shoes.

Bl F

What started hi mdrinking today?

ELENA
| don't know. ..

Bl F
| don't believe you.



16.

ELENA
| don't know.
Bl F
He's been working out. Got his shit
t oget her.
ELENA
Who? My dad?
Bl F

Yeah, your dad. Has he told you
he's going on tour? Mking a
conmeback?

El ena | ooks surprised, says nothing just picks up her coffee
mug.

ELENA
No, but 1'Il drink to that. Cheers.

Bif and El ena clink nugs and | augh.

| NT. LONDON MANSI ON - CONTI NUQUS
Bif stands at the bottom of the stairs.
El ena throws a bl anket down.

He catches it.

Bl F
Goodni ght El ena. See you in the
nor ni ng.
ELENA( OOV)
Night, Bif. See you in the
aft ernoon.

A door cl oses upstairs.

Bif wal ks down the hall, cones to a door, opens it and
switches the |ight on.

The walls of the roomare full of nusic discs. Scattered
about are guitars and other nusic paraphernalia.

The far wall is covered with a huge print. The photo has
been taken fromon stage at a concert. Snake is body surfing
the crowd, arns spread out in a crucifix. Face down, his
back is covered with coils of serpentine tatt oos.

Bif stares at the photo. He throws the blanket on the sofa,
pi cks up a cushion and | aunches it at the photo of Snake.

Bl F
Back to square one.



17.

He | ays down and makes hinmself confortable on the sofa.

| NT. LONDON MANSI ON

Snake cones out of his bedroomdoor in a crunpled pair of
pyj ama bott ons.

He | ooks rough, badly hungover.

He wal ks towards a cl osed door,is about to open it but
changes his m nd and heads down the stairs, passes through
the hall and goes to into the pool room

| NT. LONDON MANSI ON - CONTI NUOUS

Snake stands on the edge of the pool, stares down at the
wat er .

The filters are noisily punping water.

The filter noise gets |ouder.

Snake hangs hi s head.

The filter noise overrides everything.
Bubbl es rise through the water in the pool.
The filter noise is really | oud.

There's a big spl ash.

Snake' s body subner ges.

He descends slowy to the bottom of the pool.
He surfaces, coughing up water.

SNAKE
You bast ard.

Bl F( OOV)
Forty lengths. Get noving, you
fucki ng pi sshead. Go!
| NT. LONDON MANSI ON - CONTI NUOUS

Bif is in the kitchen, in his underwear, frying bacon.

Snake wal ks in, damp fromthe pool, a towel draped round his

neck.

Bl F
Wl come back

SNAKE
' m starving.



18.

El ena enters, still in pyjamas, hair all over the place and
snudged eye nmake-up

ELENA
Didn't know you were having an
underwear party, |'m overdressed.

El ena sniffs the bacon cooking, her face crunples. Hand over
her mouth, she runs out of the kitchen.

Bl F
What's up with her? She got a bun
in the oven?

Snake opens the oven door.

SNAKE
No.

Bl F
Oh for fu... Last night's al cohol
deadened your brain cells or what?
She pregnant ?

Snake stares at Bif.

SNAKE
| don't know.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake, Bif and Elena sit on stools around the kitchen's
centre isl and.

Snake and Bif watch as Elena piles slices of bacon onto a
slice of bread and then sl athers ketchup on another piece.

They're nesnerized as she nmakes it into a sandwi ch and then
takes a huge bite. She eats as though she hasn't seen food
in a week.

Snake and Bif exchange a | ook which says - yes she is.
Bif finishes his breakfast.

Bl F
Snake, you fed Mercy this week?

SNAKE
No, | was going to do it this
nor ni ng, but my stomach wasn't up
toit.

Bl F
Suppose that neans |['ll have to do
it.



19.

Snake | aughs.

SNAKE

Reckon you' re man enough?
Bl F

W' || soon see.

| NT. LONDON MANSI ON - CONTI NUOUS
Bif stands in front of a door upstairs.

He pushes it open at arns |ength and squares his shoul ders
bef ore he goes in.

Its dark in the room but there's a sort of strange green
gl ow emanati ng fromaround the walls.

Bif whistles as he clicks a switch.
Its obvious he's not overly happy about entering.
The roomfloods with light. Its full of reptile terrariuns.

Bl F
Mercy, you in there?

Bif wal ks over to a large wall nounted gl ass tank.
There's a | arge, bl ack-headed python inside.

He | eans forward to get a closer | ook before opening a
fridge close by.

Bif picks up a pair of long tongs and extracts a defrosted
nouse by the tail fromthe fridge.

He carries the nouse at arns |ength back to the snake tank,
opens the lid and drops it inside, then lets the Iid drop
gui ck and shudders.

Bi f watches the snake slither across the tank.

Bl F
You're a nean bitch.

Rai sed voi ces can be heard through the open door.
| NT. LONDON MANSI ON - FLASHBACK

Snake's pacing. He's angry. He's shouting into the face of a
woman. She has long dark hair, simlar to Elena's.

SNAKE
Fucki ng pregnant. Pregnant? How t he
fuck did you manage to get
pregnant ?

The woman is crying.



20.

WOVAN
| don't know, it...

Snake paces the kitchen

SNAKE
We've got a mmjor tour starting
next week. We'll be gone for

nont hs. You can't be pregnant, not
now, for fucks sake.

WOVAN
" mnot the only one who had
unprotected sex, remenber. Its not
all ny fault.

SNAKE
You can't be pregnant, not now.
You' |l have to get rid of it.
WOVAN
No,
SNAKE
Yeah, get rid of it and qui ck.
WOVAN
What's it matter, we're married,
what . . .
SNAKE

| don't care. Get rid of it.

She takes a run at Snake, goes to hit him tries to scratch
his face.

He grabs her by the hair, pushes her to the floor.
He raises his fist.

A femal e screamrips through the kitchen.

END OF FLASHBACK

| NT. LONDON MANSI ON

It's El ena who's scream ng now.

Snake's got hold of her hair, pushes her up against the
centre island.

ELENA
Dad, get off!

Bif barges into the kitchen, grabs hold of Snake and pulls
hi m of f El ena.

Bl F
Snake, what are you doi ng?



21.
Snake seens to cone out of a daze, |ooks hard at El ena.
SNAKE
He's a tosser. Not only does he
knock you about, he knocks you up
as wel | .
Snake turns and | eaves the kitchen.

Bif takes El ena, now sobbing, in his arnms and hugs her.

| NT. LONDON MANSI ON - MJSI C DEN

Snake sits on the sofa where Bif slept,the blankets are
still there, crunpled up behind him

He struns on a guitar.

Bif sticks his head round the door. He's had tine to calm
down, but he hasn't. He's angry, threatening.

Bl F
One nore slip like that and 1"']1
frogmarch you strai ght back to the
psychol ogi st.
Snake stares at Bif then struns the guitar hard

SNAKE
(SINGS) Hey, Rock and Rol

Bif withdraws. The door starts to cl ose.
| NT. LONDON MANSI ON - CONTI NUQUS

Bif closes the door to the den. He shakes his head in
di sbel i ef .

Sonet hi ng smashes agai nst the door on the inside. Sounds
i ke the guitar.

| NT. LONDON MANSI ON -  KI TCHEN

El ena cradles a nmug of tea. She trenbles and sniffs from her
dad' s attack.

Her nobil e phone is on the worktop next to her.
Bif enters kitchen.

Bl F
You all right now?

El ena nods.

ELENA
11 1ive,



22.

Bif wal ks across the kitchen to give her another hug. Just
as he reaches her, the phone starts buzzing.

We see a nane |light up on the phone.

It says Charlie. Bif |ooks down at it, but Elena covers the
phone with her hand.

Bl F
don't believe it. Like nother,
ke daughter. You don't have to
[l me anything. If you want ne,
[l be inthe gym | need a
wor kout .

I
['i
te
|

Bif | eaves the kitchen.

El ena returns the m ssed call

ELENA
Charlie, we need to tal k... (PAUSE)
Don't be such an arsehole, |'ve got

sonething to tell you. (PAUSE -
SHOUTS) WI Il you listen.

| NT. LONDON MANSI ON - EARLY EVEN NG

El ena curls up under a blanket on the sofa in the | ounge.
She' s been crying again. She plays with the phone.

Snake cones in and squats down in front of the sofa.
El ena ignores him Carries on playing with the phone.

SNAKE
|"msorry, okay? | get confused in
ny head when |'ve been drinking. |
shoul dn't have done that.

El ena just | ooks at him

SNAKE
Are you still staying?

ELENA
VWhat for? There's not nuch
di fference between here and there.
| s there?

SNAKE
| told you, it won't happen again.
No nore booze, no nore problens. |
want you to stay here and have the
baby. 1'1l help you.
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ELENA
No dad, |'ve already decided. |I'm
havi ng an abortion. Can't see any
point in putting another kid
t hrough the sanme msery. It
woul dn't be fair. As soon as its

over, I'lIl nmeet up wth Charlie.
Wherever he's got to on the tour,
"1l join him

Snake stands up.

SNAKE
He'll | ove that.

ELENA
What do you nmean?

Snake starts wal king away and then turns.

SNAKE
You' re about as stupid as your
not her, do you know that. Do you
really think he'll want you with
hi n?

ELENA
Charlie's not |ike you, dad.

SNAKE
Yeah, your face tells nme that.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake stornms out of the |ounge and runs straight into Bif.
He pushes past him heading for the front door.

Bl F
Where you goi ng?
SNAKE
Qut
Bl F
Qut where?
SNAKE
You' re ny roadie, not ny fucking
bodyguar d.

Snake grabs his car keys and goes out the door.
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EXT. LONDON MANSI ON - EARLY EVEN NG

Snake cones out the front door, slans it shut and wal ks of f
down the street.

| NT. LONDON MANSI ON

Bif stands in the hall, gobsmacked. Elena runs out of the
| ounge and pushes past him

Bl F
And where are you goi ng?

ELENA
To bed.

EXT. LONDON SOVEWHERE. EVEN NG
Snake stands in a car park talking to a nman.

Snake passes himsone notes and they shake hands.

| NT. LONDON MANSI ON - EVEN NG

The curtains are drawn in Elena's bedroom She's on the bed,
head under the covers nmuffling her sobs.

Snake sneaks into the room

He carries sonething wapped in his jacket. He sits on the
si de of the bed.

SNAKE
El ena,

ELENA
Go away,

SNAKE

|"ve got sonething for you.
El ena stays undercover

SNAKE
Cone on, its a present.

El ena sits up in the bed. She's a ness.
ELENA

Did you get nme sonme new jinmmy
shoes?
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SNAKE
No

ELENA
VWhat t hen?

Snake unw aps the bundl e and drops a German Shepherd puppy
on the bed.

El ena squeals and cuddles it like a teddy bear.
She wraps her arns around Snake's neck.

Snake' s pl eased, but enbarrassed.

ELENA
Thanks, dad.

SNAKE
Don't thank nme. When it gets a bit
bigger, I'"'mgoing to trainit to go

for the throat

Snake mmcs a growl and pushes El ena backwards on the bed

SNAKE
Just like that. | think you should
call it Killer.

Snake pulls El ena up again.

SNAKE
Stay. I"'msorry. |'ve never been
much of a dad, | know that. But
want you to stay. | want to | ook

after you. You won't have to worry
about noney or anything. Keep the

baby, 1'lIl pay for all the stuff,
give it a private education if he
needs one. ..

ELENA

You never gave ne one.

SNAKE
You hated school . Your gran said it
woul d have been a waste of noney.

ELENA
What makes you think its going to
be a boy?

SNAKE

Baby Snake. We'l|l get hima tattoo
at three nonths.

El ena hits Snake with a pillow

He retaliates and they end up having a pillow fight.
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SNAKE
Go on, say yes. Say you're staying
or I'lIl pulp'yer with the pillow

Snake stands up pillow above his head.
El ena covers her head with her arns.

SNAKE
What are you going to say?

ELENA
['Il think about it.

Snake drops the pillow

SNAKE
"1l take that as a yes then.

| NT. LONDON MANSI ON - MORNI NG
Snake sits in the kitchen.
El ena rummages in the fridge for sonething to snack on

SNAKE
| don't care what you say, |'m
going with you.

El ena takes a | oad of food out of the fridge and dunps it on
t he wor kt op.

ELENA
It's just a check up and a chat
with the doctor, to help ne decide

what to do. | can do it on ny own.
SNAKE

| thought we'd already deci ded.
ELENA

" mjust going to check out the

opti ons.
SNAKE

|"mcomng with you. That's the
option. You know, your mum had a

t hi ng about peanut butter and
Branst on pi ckl e sandw ches. Ate
themall the tine. Used to knock ne
si ck.

ELENA
Ch what ?

El ena starts | ooking in the cupboards.
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ELENA
Have we got any?

EXT. LONDON SOVEWHERE. MORNI NG

Snake and El ena wal k down a busy street and enter a | arge
bui | di ng.

| NT. LONDON SOMVEVWHERE. CLI NI C. MORNI NG

Snake opens a door onto an expensively decorated waiting
room There's several women in various stages of pregnancy
sitting around, waiting.

The wonen stare when Snake and El ena enter the room

Snake and El ena sit down. Both | ook unconfortable with the
envi r onnent .

A very pregnant wonmen cones out of the consultant's surgery.
El ena' s nout h drops open.

ELENA
Oh ny god. | didn't think you
could get that big.

Snake whi spers to El ena.

SNAKE
Neither did I. | don't think your
mum got that big.

A nurse cones out of the consultant's.

NURSE
Ms Banroft?

A wonen gets up, |eaves a nmagazine on the table and goes
into the consul tancy.

El ena picks up the magazine, flicks through the pages. Stops
on one, grimnaces.

ELENA
That' s di sgusti ng.

El ena throws the magazi ne down. Snake picks it up and starts
| eafing through it. Finds an article about sonething, maybe
epidurals, starts reading it out I oud.

SNAKE
Listen to this. It says, a fine
needle is inserted into the | unber
regi on and. ..
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ELENA
Shut up. That's disgusting.

Anot her wonmen enters the waiting room She stares at Snake.
G ves himthe once over

Snake, put out, stares back over the top of the magazi ne.
SNAKE
She's going to ask for ny fucking
aut ogr aph, you see.
The wonen starts staring at Elena.
Snake gets annoyed and drops the magazine to his | ap.

SNAKE
Do you want a phot 0?

WOVAN
Your's is it?

Snake' s conf used.

SNAKE
No, you can have it if you want.

Snake hol ds out the nagazi ne.

M's Banroft enmerges fromthe consultants room foll owed by
t he nurse who calls Elena' s nane.

El ena gets up and goes into the room The door closes before
Snake is even on his feet.

SNAKE
It's okay, | wasn't thinking of
comng in wth you
WOVAN
| nmeant the baby.
SNAKE
What ?
WOVAN
Are you the father?
SNAKE
No. |'m her dad. The baby's..
gr anddad.
WOVAN

Thought you | ooked too old for you
to be a couple. But then again you
never know t hese days. My ex has
just had a baby with a girl her
age. She's a pretty girl, your
daught er.
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SNAKE
Yeah, she takes after ne.

WOVAN
| woul dn't have said that.

SNAKE
Ri ght .

Snake |lifts the nmagazine up to hide his face.

The nurse opens the consultants door, |ooks at Snake and
beckons himi n.

Snake gets up, throws the magazine on the table and goes
t hr ough.

El ena's dressed and sitting on the bed.

The doctor is an attractive wonman in her late thirties.
Snake does a doubl e t ake.

SNAKE
Are you the doctor?
DOCTOR
| am
SNAKE

|s everything all right?

DOCTOR
Everything is perfect.

She stands up and conmes round the desk. Her white coat is
open over tight jeans and a white t-shirt.

Snake gives the doctor the eye.

The doctor perches on the edge of her desk

DOCTOR
| just wanted to ask you
sonet hi ng,
SNAKE

If its the sane question as that
silly cowin the waiting room

asked, no, |I'mnot the dad.
DOCTOR
| know that. Actually, | just

wondered if you'd give nme your
aut ogr aph?

SNAKE
Real | y?
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DOCTOR
Pl ease,

SNAKE
My pl easure.

Snake bends down and takes a piece of paper fromthe desk.
He wites on it then | eans over toward the doctor.

SNAKE
My phone nunbers on there as well.
Gve it a ring sonetine.

ELENA
Dad!
DOCTOR
Unfortunately, patient protocol and
all that, well, you know.
SNAKE
Call ne.

The doctor smles and slips the paper in the pocket of her
] acket .

DOCTOR
El ena, have a think about what we
were tal king about and if you want
to proceed... Wll, no, I'll tel
you what. I'll give you a few days
and then call you. See what you' ve
decided. Nice to have net you M. ..

SNAKE
Snake.

Snake and El ena | eave the room

The doctor takes the paper out, |ooks at it, smles and puts
it in a drawer of her desk.

EXT. LONDON STREET SOMVEVWHERE. M DDAY

Snake and El ena cone out of the doctor's building. They're
wal ki ng al ong the path, side by side, Snake's got his arm
round El ena's shoul der.

SNAKE
So when you due. Did she say?

ELENA
Second week in Septenber.

Snake stops wal ki ng and stands apart from El ena.

SNAKE
Just before we go on tour?



ELENA
| haven't decided |I'mhaving it
yet.l need to talk to Charlie, find
out. ..

SNAKE
Maybe | could get your Gran to
conme up and stay for a bit while

| " m gone.
ELENA
' m hungry. Can we get sonet hing
to eat?

EXT. LONDON STREET- RESTAURANT TERRACE

Snake and El ena are sat at a table outside an Italian
rest aur ant .

They' re eating pizza and drinking Cappucci nos.
SNAKE

| need a piss. Don't eat it al

before |I' m back
Snake gets up and goes inside the restaurant.
El ena takes her phone out and starts texting.
She gets a reply. Texts again.
Snake heads back to the table.
El ena sees him and puts the phone away quickly.

But he's seen her.

SNAKE
VWho was t hat?

ELENA
Just a friend, asking how | was.

SNAKE
You heard from bozo?

ELENA
No. Probably too busy on his tour
to be bothered. R ng any bells,
dad?

Snake picks a serviette up fromthe table.
SNAKE

You' ve got a bit of soot on your
nose, cone here.
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Snake | eans over and w pes the snudge from El ena' s nose.
Snake holds the white serviette with a black snudge on it.
FLASHBACK

Snake's wife's face. She's been crying hard and her
mascara' s running.

Snake's tattooed hand w pes the snudges fromher face with a
white serviette.

END OF FLASHBACK

Snake | ooks at the stained serviette, pushes his chair back
and gets up fromthe table. He pulls his wallet out and
starts throw ng notes on the table.

SNAKE
Let's go hone.

El ena grabs a slice of pizza and starts eating it.

ELENA
| haven't finished yet. Get a box.

EXT. SNAKE' S CAR
Snake' s driving.

Elena's in the passenger seat, open pizza box on her knee.

SNAKE
Tell you what, let's go shopping.
ELENA
What for?
SNAKE
| don't know. Paint for the
nursery?
ELENA
Dad, | haven't decided..
SNAKE
We'll just look, all right?
ELENA
At | east you didn't say maternity
dr esses.
SNAKE

Do you want sone?
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ELENA

Do you want to wear this pizza
box?

EXT. DI'Y SHOP - AFTERNOON

Snake's car drives into the car park.

He parks in a disabled bay.

Snake and El ena get out and get a trolley.

Its one of those long, flat ones and Elena gets on it.

Snake pushes El ena around the shop, picking up different
t hi ngs, paint, brushes etc.

They go to the checkout.

He gets out a |oad of notes.

Checkout girl |ooks at himfunny.

Snake takes a pen and signs one of the notes.

Checkout girl, is not inpressed and passes themall, one at
a tinme through the forgery nmachi ne.

EXT. LONDON MANSI ON -  AFTERNOON.

Snake drives the car it onto the kerb and switches the
hazard |ights on

Bi f appears on the doorstep.
El ena slides out of the car and enters the house.
Bi f whispers to her as she passes.
Bl F
You' ve got a visitor. In the

| ounge.

El ena's baffled but then realization hits and her face
[ights up.

Bl F
"1l keep your dad busy. Go on.

El ena di sappears into the house.
Snake's opened the boot of the car. He shouts to Bif.

SNAKE
G ve us a hand.
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He piles stuff onto the pavenent.

| NT. LONDON HOUSE - CONTI NUOUS

There's a man, CHARLIE, sprawled on the sofa. He's listens
to some nusic, headphones on.

El ena cones in.

ELENA
Charli e,

He carries on listening to his nusic oblivious.

ELENA
Charli e,

El ena stands in Charlie's line of vision, but his eyes are
closed. He's really into what he's listening to.

El ena grabs the earphone cords and pulls hard.

Charlie sits up.

CHARLI E
Hey. ..

ELENA
Hell o, Charlie.

CHARLI E
Babe, | was listening to that. Its
the new cut of the albums title
song. Its brilliant. Do you want to

hear it?

EXT. LONDON MANSI ON - CONTI NUOUS

Bif and Snake | ook at the stuff piled on the pavenent.

Bl F
What are you going to do with al
this?

SNAKE
The nursery.

Bl F
She hasn't said she's having the
baby yet.

SNAKE

She will.
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Bl F
And if she doesn't?
SNAKE
| don't know. ... I'Ill use it to

pai nt the den
Bif picks up a can of paint and reads the | abel.

Bl F
VWhat ? Pi nk?

Snake holds up a different can.

SNAKE
O bl ue.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake and Bif carry arnfuls of decorating stuff down the
hal | way.

Bl F
Where do you want it?

SNAKE
Take it upstairs. W'll stick it in
the spare room

They struggle upstairs with the packages.

| NT. LONDON MANSI ON - CONTI NUQUS
El ena | oons over Charlie.

ELENA
God, how stupid of ne. And |
t hought you'd turned up to see ne
and tal k about the baby situation.

CHARLI E
Babe, | can't deal with all that at
the nmonent. You know |I' m under
pressure. .

ELENA

Under pressure? You don't know what
pressure is. Try being pregnant by
sone arsehol e who doesn't give a
shit. Then you'd know what pressure
is.
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CHARLI E
El e, babe, you know this is our big
chance. The al buns ready to rol

and we' ve. ..

ELENA
VWhat about ne, Charlie, and this?
Qur baby. ..

CHARLI E
| can't deal with it now |'mtoo
busy. You'll have...

ELENA

You' re too busy. ..

The door bursts open. Snake bursts into the room

SNAKE.

VWhat... Are you doing in nmy house?
ELENA

Dad. . .
SNAKE.

Shut up.

Charlie gets up off the sofa, squares his shoul ders.
Snake points at El ena.
SNAKE
You, go to the den. 1'Il be there
in a mnute.
Snake noves further into the | ounge.

SNAKE
Go on, go... Now.

El ena pushes past him

Snake approaches Charli e.

He's like a wild animal with the prey in his sight.
Snake and Charlie are face to face.

Snake breathes heavily

Charlie is notionless.

Snake pokes Charlie in the chest.

SNAKE
| think you owe ne an expl anation

CHARLI E
For what ?
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SNAKE
For what? You're a shit, do you
know that. A fucking shit.

CHARLI E
Yeah, and you'd know all about
t hat .

Snake pushes his face closer into Charlie's

SNAKE
Hurt her again and I'Il rip you
apart with nmy teeth then feed you
bit by bit to the dog. Now get out
of nmy house before I nmake dog neat
of you.

CHARLI E
We're getting married. ..

Snake bares his teeth and grow s.

SNAKE
Qut. ..

Charlie noves towards the | ounge door
Snake wat ches hi m go, seething.
Charlie's at the |l onge door. He's hal fway out, turns,
CHARLI E
There's sonet hing you shoul d know,
The Tokes have just been booked as
t he back up band on your coneback
tour. That's why | cane round...
Thought you m ght like to know.
See yer. ..
SNAKE
What ?
Charlie |leaves. He slans the front door as he goes out.
Snake rages.
He doesn't know what to do with hinself.

He picks a cushion up of the sofa punches it, throws it back
down, paces the | ounge.

He is going to blow a gasket.

Bif sticks his head round the | ounge door.
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Bl F
You all right?

SNAKE
Al right? AmI all right? No, I'm
not all right.

Snake pulls his phone fromhis pocket. Starts punching a
nunber.

SNAKE
You're not going to believe this..
Yeah, it's ne, Snake. What the fuck
are you playing at... You were
going to call ne... when? Wen we
doing the first gig?

He's ranting,

SNAKE
No way... You are taking the piss.
I"'mtelling you its not happening.
| don't care what band you get,
they can play air guitar for all
care, but I"'mnot, did you get
that? Not sharing a stage with that
bozo. Cot it?

Snake ends the call and throws the phone onto the sofa.
Bif stands in the doorway,
Snake slunps onto the sofa, holds his head in his hands.

Bl F
Am | reading this right?

SNAKE
The support groups pulled out, got
a better deal. He's bringing in The
Tokes.

Bl F
What are you going to do?

SNAKE

Throw nysel f off a bridge. Wat am
| going to do? |I'm going down there
now to wring the bastard' s scrawny

neck is what |I'mgoing to do. Sone

fucki ng manager he's turned out to

be. I amnot doing a coneback tour

with that bozo and his band.

Snake junps off the sofa.

SNAKE
Cone on, lets go.
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| NT. LONDON MANSI ON - CONTI NUOUS

Snake storns out of the |ounge brushes past Bif and grabs
his car keys and is out the door before Bif can even react.

SNAKE( 0OV)

Come on,
Bif comes to |ife and goes after him

El ena appears in the kitchen doorway. She's on the phone.

ELENA
Yeah, you were right. Wrld war
three... Absolutely balistic..
Yeah... He's gone to chew his
manager's head off... | don't know.
Charlie... Are you com ng back
round, we've still got things to
tal k about. What? Ckay... Tonorrow

t hen.

| NT. MANAGER S OFFI CE
The manager's office suite is hyper-nodern

Desi gner sofas and a state of the art coffee table in the
waiting area, posters of pop and rock stars on the walls.

H s secretary sits behind her desk, works away at a
conput er.

The manager, Tom sits in a huge leather chair in his glass
- walled office.

Snake stornms in followed by Bif.

He doesn't speak to the secretary just barges straight into
see Tom and shuts the door behind him

SECRETARY
Go right in. He'll see you now.

The secretary opens a drawer in her desk and pulls out a set
of headphones. She plugs theminto the conputer and sits
back.

From her pov - nusic is playing.

Through the gl ass, Snake | eans over the desk and shouts in
Tom s face.

Snake thunps the desk, starts pacing. He waves his arns
about so much he m ght even take off. He paces sone nore.
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Bif puts his hand on Snake's shoul der, but Snake brushes him
of f.

Tom spreads his arnms, appears to be trying to explain
t hi ngs, but Snake won't |isten. Tom shrugs.

Snake | eans over the desk again. Gabs Tom by the shirt.
Bif pulls Snake off.

Tom s had enough. He stands, shouts sonething at Snake.
Snake pulls the door open and stonps out followed by Bif.
The secretary takes her headphones off.

The nusic stops.

SECRETARY
Have a nice day. Bye now.

| NT. LONDON MANSI ON

Snake rages through the hallway, heads straight for the den
and sl ans the door behind him

El ena appears in the kitchen doorway as Bif enters the
house. She eats a sandw ch.

ELENA
Do you think he wants a cup of tea?

Bl F
Probably not.

| NT. LONDON MANSI ON - CONTI NUOUS

Snakes sl ouches on the sofa.

He's worn out from being angry. He wants a drink. He hol ds
his head in his hands then |lies back on the sofa staring at
the ceiling.

| NT. LONDON MANSI ON - CONTI NUOUS

El ena and Bif watch a filmin the |ounge.

They both watch Snake walk in and go to the drinks trolley.

He strares down at it.

SNAKE
It's not happening, right.

Bi f | ooks at Snake, at the drink.
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Bl F
You're right, it's not.

They stare each other out.
Snake suddenly deflates, flops into the nearest chair.

SNAKE
What yer wat chi ng?

The filmBif and El ena were watching ends. The titles scrol
up the screen.

SNAKE
Typi cal . Have you phoned t he doctor
yet ?

Bif senses a difficult conversation |oons and gets up to
| eave.

Bl F
Think 1'l1 take the dog for a wal k.

Bif exits the |ounge.
El ena snuggles into a bl anket.

ELENA
VWhat ?

SNAKE
You heard ne. Have you phoned the
doct or back yet?

ELENA
No. | was thinking of doing it
t onor r ow.

SNAKE

So you' ve deci ded then?

El ena nods the affirmati ve.

SNAKE
What ?

ELENA
Its not the right tinme. Charlies
busy and. ..

SNAKE
Charlie's busy. Yeah, you're right
t here.

ELENA

| don't think | can do it on ny
own. And with himgoing on tour..



SNAKE
My tour. ..

ELENA
Does it matter who's tour it is?
can't do having a baby on ny own.
So I'l'l phone the clinic tonorrow
and tell themto sort it out.]l
can. ..

SNAKE
Sl ow down... You're telling nme
you're going to get rid of ny
grandchi | d? Just |ike that, because
your boyfriend' s busy with his
t our.

ELENA
"' mtoo young..

SNAKE
Your nother was the sane age as..

ELENA
Exactly. | want to be with Charlie,
not stuck at hone |ike nmum was
whil e you were out doing all sorts.

SNAKE
It wasn't |ike that.

ELENA
Yes, it was. Gan's kept all the
newspaper clippings, so don't deny

it. I"'mnot going through that with
Charlie.

SNAKE
Then we've... No, you've got a
probl em You and Charlie.

ELENA
What ?

SNAKE
| want you to have the baby. | told
you, |I'Il help yer. You don't need
to worry about him

ELENA
But dad, |'mnot read..

SNAKE
Have the baby or 1'Il cancel the

tour. See how far your boyfriend
will get with his band then.

ELENA
Dad. .

42.
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SNAKE
| mean it. Imagine telling himhe's
not got the break he wants because
you didn't keep the baby. Wat do
you think he'll say.

Elena is | ost for words.

SNAKE
Do you know what he'll say? | do.
He'll say, bye bye, Elena, thanks
for the trip, now | know you never
| oved me anyway. Am | right? He'd
bl ame you woul dn't he. Lost his big
chance for him didn't yer?

El ena is too shocked to speak.

SNAKE
So, what are you going to do now?

El ena gets up, she's angry, confused.
SNAKE
Pass ne the renote control, while

yer up. Mght be a fil mon one of
t he ot her channel s.

| NT. LONDON MANSI ON - MORNI NG

Elena's just got up, she still wears her pyjamas and her
hair's all tousled.

She cones into the kitchen, barefooted and yawni ng.

Snake makes a fresh pot of coffee.

SNAKE
Do you want sone?
ELENA
No.
SNAKE
You sure?
ELENA
No, it'll nmake nme sick. |I'll have
J ui ce.
SNAKE

"1l get it. Sit down
El ena | ooks surprised, but sits.

Snake gets a carton fromthe fridge, a glass froma
cupboard. He sets the glass down in front of her, pours sone
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] ui ce.
El ena picks the glass up and dri nks.

SNAKE
VWile | renenber...

He takes his phone, dials a nunber, hands it to El ena.
SNAKE
Its called the antenatal clinic.
You need to book an appoi nt nent.

Snake pours hinmself a coffee, takes a swig as he carries it
to the door

SNAKE
Let me know when it is. I'll cone
with you.
He | eaves the kitchen.

El ena glares after him

| NT. LONDON MANSI ON - ELENA' S BEDROOM
El ena | ays on the bed.

She runs a hand over her still flat tummy, turns and stares
at the wall.

Her nobile's on the night stand next to the bed. It buzzes
and vibrates wth an incom ng nessage.

She reads the nessage, smles.

El ena | eaps off the bed, searches through her wardrobe,
grabs sone cl othes and heads for the bathroom

| NT. LONDON MANSI ON - LATER
The doorbell chines.
El ena runs down the stairs and flings the door open.

Charlie wal ks in, gives her a hug, holds her tight for a
nmonent. He | eans back and | ooks at her.

CHARLI E

How s ny girl?
ELENA

Getting fat. Cone on I'll show you.
CHARLI E

He's not here, is he?
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ELENA
No, he's gone to the studio. Wn't
be back for ages.

CHARLI E

Does he know we've been in touch?
ELENA

Stop asking so many stupid

guesti ons.

She | eads hi mupstairs by the hand.

| NT. LONDON MANSI ON - CONTI NUOUS

Killer |ays outside Elena' s bedroom door. He grow s.

I NT. DOCTOR S CLINIC. A FEW WEEKS LATER

The doctor perches on a stool next to the exam nation couch.
She hol sters the scanner.

DOCTCOR
Well, I'"'mglad to say, everything
is progressing normally, Elena.lf
you'd i ke to get dressed, we can
have a chat about anything that's
WOr ryi ng you.

The doctor pulls off a pair of gloves, throws themin the
bin, peels the printout fromthe machi ne.

A nurse cleans the scan gel off Elena' s belly.
El ena sits up on the bed.

The doctor passes her the printout and she holds it at arns
length, turns it this way and that.

ELENA
Are you sure that's a baby?
DOCTOR
Posi ti ve.
ELENA

You want to convince ny dad of
that ? He probably won't believe ne.

DOCTOR
Shall we bring himin?

El ena nods.
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The doctor indicates to the nurse to fetch Snake fromthe
wai ting room

Snake cones in. Smles at the doctor
El ena passes Snake the scan photo.

Snake's face is a nmultitude of enotion. There nmay even be a
tear in his eye.

SNAKE
Its real then?

DOCTOR
Definitely, you can take ny word
for it.

SNAKE

Cool . Wy haven't you phoned ne?

EXT. LONDON - QUTSIDE DR S BUI LDI NG

Snake's car is parked on a double yellow line at the front
of the building. Bif sits init.

Snake and El ena | eave the building and get int the car.
I NT. SNAKE' S CAR
Snake drives, Bif sits next to himand Elena's in the back.

Snake pulls away fromthe kerb. Cars honk horns as he pushes
his way into the traffic.

SNAKE
Switch the radio on, Bif.

Bi f does.

RADI O DJ
...and here we go with the new
rel ease from The Tokes, great nane
that, and they're taking the world
of rock by stormwth...

SNAKE
Swtch it off.

El ena pulls herself forward between the seats.
Bif swtches the radio off.

ELENA
No, leave it on

SNAKE
| said switch it off.
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ELENA
Dad. .

SNAKE
Forget about him .. he's gone.

ELENA
Yeah, reckon.

SNAKE
What did you say?

ELENA
| said, are we nearly hone yet?

| NT. LONDON MANSI ON - MORNI NG

El ena makes one of her now fanpbus sandw ches. Peanut butter
and Branston pickle jars are on the counter as she spreads
sone on a slice of bread.

Still, not satisfied, she rummages in the fridge for
sonething extra to add. Drags out a packet of salam.

Her pregnancy is now nore devel oped, her belly rounded and
Vi si bl e beneath her t-shirt..

Snake wal ks into the kitchen.

SNAKE
You eating that crap again?

El ena nods while stuffing the sandw ch in her nouth.

SNAKE
VWhere's Bif?

ELENA
Qut with Killer.

SNAKE
Typical, we're supposed to be at
the studio in twenty m nutes.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake cones out of the kitchen and wal ks down the hall. He
stops to looks in the mrror, fiddles with his hair, checks
his winkl es.

The front door opens. Bif conmes in wth the dog.

SNAKE
You took your tinme. We need to be
gone.
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Snake bends down on one knee and takes the dog's head in his
hands, |ooks it straight in the eyes.

SNAKE
Renenber, anyone and | nean anyone,
t hat conmes through that door
that's not me or him Kkill.

| NT. RECORDI NG STUDI O
Snake is in the booth of a recording studi o, headphones on.
Musi ¢ fades out.

The producer/recordi ng studi o guy gives himthe thunbs up
from behind the screen. Four guys standi ng behind the studio
guy, one is Bif, cheer.

Snake takes the headphones off and grins.
| NT RECORDI NG STUDI O VI P ROOM - AFTERNOON

A group of people stand around tal king. They're conprised of
Snake's band nenbers, Bif and sone press representative or
publicity agents and Tom the manager.

Booze fl ows, chanpagne, bottles of beer and snacks piled on
a table.

Snake wal ks i n.

The group gives hima round of applause, slap himon the
back.

Tom | ooks over.
Snake tries to avoid him Tom heads straight for him
Tom shoves a bottle of beer in Snake's hand.

TOM
Get that down your neck, Snake.
Heard the recordi ng went well.
Albumw || be ready for rel ease
when the tour starts. Can't get
better than that.

Tomtries to clink bottles with Snake but he doesn't
respond.

TOM
Hear you're going to be the
granddaddy of rock. You'll be
drawi ng your pension next.

SNAKE
Don't push your | uck.
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TOM
Must be great, going on tour with
your future son in |law. Keeping it
inthe famly...

Bif watches fromthe other side of the roomas Snake puts
t he untouched beer bottle down and pushes his jacket sleeve

up.

TOM
The Tokes are doing well. They'll
pull you in a good crowd, get you
sonme new fans. Charlie..

Snake wraps his arm around Tom s neck.

SNAKE
Don't...
Snake puts the pressure on, squeezes till Tomgets a bit red
in the face.
SNAKE

Mention his name in ny presence

Bif noves in fast to intercept before Snake does Tom seri ous
damage.

Snake | ets go of Tom gives hima false, friendly slap on
t he back.

SNAKE
kay?

Bl F
Cone on, let's take the | ads back
to the house, carry on the party
t here.

SNAKE
Yeah... Right.

Snake does a | oud whistle, the band nenbers | ook up. He
waves at themto follow himand they all file out of the

party.

| NT. LONDON MANSI ON
Charlie's with Elena on the bed both are sem - naked.

CHARLI E
|f he's paying what's it matter?

ELENA
It matters to ne.
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CHARLI E
We need this tour. It'lIl make us.
The single's doing well, but it'll
get even better when we're on the
r oad.

ELENA

You're as bad as he is. Al you
t hi nk about is you and the band.
What about ne? |I'mgoing to be
stuck here on ny own.

CHARLI E
| woul dn't have taken you any way.
"1l be too busy, wth rehearsals

and. . .
ELENA

You were going to dunp ne?
CHARLI E

No.. No.
ELENA

What about the baby?
There's noi se downst airs.
Soneone | ets thenselves in the house.
Voi ces, male, nore than one, nuted but audi ble.
Snake and the gang are hone.
El ena and Charlie freeze.

CHARLI E
Shit.

| NT. LONDON MANSI ON - CONTI NUOUS

Snake and the group nenbers wal k down the hall to the den
and di sappear inside.

Music is switched on.

Soneone cl oses the door.

| NT. LONDON MANSI ON - CONTI NUQUS

Charlie frantically gets dressed.

El ena pulls on a dressing gown.
ELENA

If he finds you here, he'll kill
you.
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El ena opens the bedroom door a crack, |istens.

ELENA
Sounds |i ke he's brought the band
back. They're in the den. Cone on,
hurry up.

They creep down the stairs, Elena first.
Killer lays at the bottomof the stairs. He grow s.

ELENA
Shut up you stupid nutt.

They sneak through the hall to the front door.

Charlie turns to say sonething, but Elena shoves himout the
door .

ELENA
Just go. Text ne |ater.

El ena shuts the door as Bif cones out of the den.

Bl F
VWho was t hat?

ELENA
Pizza delivery. Wong address.

Bl F
| didn't hear the doorbell.

ELENA
That's hardly surprising, the noise
you | ot are making. They're worse
t han teenagers when they get
t oget her.

El ena doubl es wi th pain.

Bl F
You all right?
ELENA
Yeah, too nmuch Branston pickle. I'm
goi ng back to bed.
Bl F
Pizza delivery man, you said?
ELENA
Yeah.
Bl F

Shoul d have et himin.
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| NT. LONDON MANSI ON
Its a bare room
Snake and Bif, both shirtless, paint the walls pink.

They' ve obviously not done a |lot of DY before. Both nmen are
snmeared with paint and the walls are patchy.

El ena | eans agai nst the doorfrane. She hol ds the nusical
part of a baby nobile, winds it up, lets the tinny nusic of
a nursery rhyne play.

ELENA
G eat colour. What if its a boy?
SNAKE
lts a girl.
ELENA
How do you know?
SNAKE
| just know.

El ena' s phone buzzes with an incom ng nessage.
She pulls it out of her pocket, reads the nessage.
Her face crunples.

SNAKE
Who's that?

ELENA
W ong nunber.

SNAKE
Yeah right.

El ena di sappears to her room slans the door.

Bi f and Snake exchange worried gl ances.

| NT. LONDON MANSI ON - CONTI NUOUS

El ena's crying. She sits on the bed, rereads the nessage.
Its from Charlie.

She can't believe what she's reading.

She dials his nunber but he doesn't answer. She's seriously

distressed, crying. Dials it again. He still doesn't answer.
She wail s.



Snake sticks his head round the door.

SNAKE
VWhat t he..

He goes into the bedroom takes the phone off her.
We read the nessage with him

MESSAGE
Babe, this is hard for nme, but |
know its the right thing. The al bum
| aunch party is tonight and |I've
decided to fly solo. | don't nean
the group, | nmean us. I'll call you
in a couple of days, make sure
you're all right. Okay?

SNAKE
He can't do that.

El ena cries hard, lays on the bed her face buried in a
pillow.
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Killer appears, junps on the bed with her, puts his head

next to her.

SNAKE
He can't do that.

Snake | eaves the room

| NT. LONDON MANSI ON - CONTI NUOUS

Snake seethes as he enters the nursery.
He hands the phone to Bif

SNAKE
Read t hat.

Bif stands , holding a paint roller, reads the nessage.

too stunned to speak.

SNAKE
He can't do that. Not know. She's
nearly ready to have the baby.
What's his gane?

Bi f shakes his head. He has no idea.
SNAKE
Do me a favor. Find out where the
party is, wll yer?
Bif nods, puts the roller down and | eaves the room

Snake grabs a paint roller and gives it a hard tinme as
sl aps anot her coat on the wall.

He's

he
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| NT. HOTEL RECEPTI ON ROOM - NI GHT.

The roomis full of classily dressed people. Lots of young
wonen in expensive clothes, well nade-up nodel types. Sone
men are in suits.

Charlie and his group stand out in their mdst. It's easy
to see which are the nusicians.

Charlie holds court on a sofa. He talks to a nodel, his arm
rests casually along the back of the sofa. She's giving him
the cone on. He's loving every m nute.

The doors to the recepti on room sw ng open.
Snake struts in with Bif trailing behind him

Bif takes up a position by the exit. Stands there arns
crossed.

Snake goes into the fray, picks up a glass of chanpagne from
a table or froma waiter, but doesn't drink it.

He starts to circul ate.

Charlie is so engrossed with the nodel he hasn't noticed
Snake's arrival.

Snake noves around the room |like the pro he is, greeting
peopl e, saying cheers. Nobody realizes he's not invited.

Snake noves in behind Charlie, bends down and whispers in
his ear.

SNAKE
Charlie, fancy seeing you here.

Charlie is stunned. Snake carries on whispering.

SNAKE
| didn't think nuch to that nessage
you sent earlier. Know why?

Snake drops his hand onto Charlie's shoul der.

SNAKE
No, don't say anything. You know
what, don't you? It upset ny girl.
And when she's upset, |'m upset.
Get ny drift?

Snake cones round to the front of the sofa. Speaks to the
nodel .

SNAKE
If you don't mnd, ne and Charlie
are in need of a private word.
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She gets up and | eaves.

Snake puts his armalong the back of the sofa, lets it slip
until he grips Charlie by the back of the neck.

SNAKE
|'ve been thinking... Its about
time you faced up to your
responsibilities. You see this..

Snake waves hi s hand hol di ng the chanpagne gl ass at the
room

SNAKE
This is a load of shit. Ask ne, |
know. They only |ike you because
yer fanous, because they snell
noney. Believe nme, its true. As I
said, I've been thinking. Tours
starting soon... Maybe we shoul d be
seeing a bit nore of each other.
coul d keep an eye on you. Stop yer
from maki ng the same m stakes |
did. What do yer think? No don't
say anything. It's all sorted. Get
yer gear round ny house in the
norni ng, yer noving in. Know
sonet hi ng?

Snake reaches up and ruffles Charlie's hair.

SNAKE
Elena will be pleased to see yer,
don't yer think?

Snake pushes hinself off the sofa, hands Charlie the glass
of chanpagne he was hol di ng.

SNAKE
No, don't get up. Have that one on
me, but don't drink too nuch,
there's a good boy. I'll expect you
in the norning, don't be |late. You
do want to go on tour with ne,
don't you?

I NT. LONDON HOUSE. KI TCHEN. M DDAY

El ena makes one of her sandw ches for breakfast. Her eyes
are swollen fromcrying.

Snake drinks coff ee.

The doorbell sounds. He goes to answer it.
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| NT. LONDON MANSI ON - CONTI NUOUS
Snake opens the front door, noves to one side.

SNAKE
She's in the kitchen.

Charlie wal ks in, drops a rucksack on the floor. Looks at
Snake but says not hi ng.

| NT. LONDON MANSI ON - CONTI NUOUS
El ena sees Charlie in the kitchen doorway.

She has the sandwi ch halfway to her nouth. She throws the
sandwi ch at Charlie.

It hits himright in the face.

CHARLI E
|"msorry, all right.

El ena rushes past him past her dad in the hall and goes
upstairs as quick as her pregnant belly will let her.

Charlie stands in the kitchen his face full of sandw ch
debri s.

Snake cones into the kitchen, hands hima tea towel.

SNAKE
Better go and get it sorted.

Charlie cleans his face off, throws the tea towel down and
goes after Elena.

EXT. STADI UM - SOVEWHERE. AFTERNOON
Snake and Charlie face the stage.

Its huge. Sound nen, roadies, whoever are getting set-up
ready for the first concert of the tour.

They clinb up sonme steps and go onto the stage.
Charlie | ooks nervous and out of his depth.
Snake revels init.
SNAKE
This is going to be out of this
wor | d.

Soneone cones over to Snake, asks himsonething, |eads him
away by the arm as they discuss sonet hing.
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Charlie crouches down, touches the stage with
hi s hand, touches his forehead for luck. He f
Snake has gone.

t he pal m of
1o

0 ws to where

Snake finishes talking. Turns to Charlie.

SNAKE
Are you comng to the doctor's with
us this afternoon?

I NT. DOCTOR' S CLINI C.

The doctor cones out from behind the curtains as El ena gets
up fromthe exam nation couch. Her pregnancy is now well
defined, her belly very extended.its getting close to her
due date.

Snake hovers at one side, he paces a bit, |ooks worried.

DOCTOR
There really is nothing to worry
about. They're just Braxton Hi cks.
El ena's getting close to her date
now so she'll be getting themquite
of t en.

El ena grunts when she gets down fromthe couch

SNAKE
You all right?
ELENA
Yeah
SNAKE
You sure?
El ena nods.
ELENA
| just wish Charlie was here.
SNAKE
He's rehearsing. You sure she's al
right?
DOCTOR
Yes. It's just her body |inbering
up.
SNAKE
Okay. How s your phone?
DOCTOR

Sorry?
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SNAKE
Your phone. Is it broken?

EXT. STADI UM BACKSTAGE. NI GHT.
Its the night of the first concert.
The place is rammed.

Charlie's band waps up their turn and cone off stage,
sweating, but pleased with thenselves. It went well. The
audi ence is chanting for nore. They pile into the dressing
room | aughing, congratul ating each other.

Charlie's dressing roomdoor is open.
Snake's getting ready to go on.

Hi s band nenbers are waiting at the side of the stage to
take their positions.

Snake enmerges fromhis dressing room Bif behind him
He wal ks past Charlie's open door.

Charlie's about to make a big m stake, he's ready to snort a
I ine of coke.

Snake goes into the dressing roomand grabs himround the
t hroat, backs himup against a wall.

The ot her band nenbers freeze.

SNAKE
You're just a fuckin' idiot. Do you
know that? | told you no shit on
this tour and you're at it all
ready. If you know what's good for
yer, get rid of it.

Bl F
Snake, come on, they're waiting.
"1l sort this out, cone on.

Snake gives Charlie one | ast shake and drops him |eaves the
dressing room for the stage.

Bif stands in the dressing room doorway.
A massive cheer erupts in the arena.

Bl F
Didn't you hear what he said? And
make it quick, Elena' s on her way.
| don't want any of that crap
anywhere near the baby.
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El ena waddl es al ong the corridor towards the dressing room
She sees Bif.

ELENA
Is he in there?

Bl F
Yeah,

ELENA

Nearly didn't get past security.
Thought 1'd got a bonmb up ny shirt.
Either that or he'd got a fetish
for pregnant wonen.

Bl F
Not hi ng woul d surprise. Now you're
here, 1'm going up, keep an eye on

your dad.

El ena joins Charlie and the band in the dressing room Bif
di sappears down the corridor. The dressing room door closes.

I NT. SNAKE' S CAR LATE.
Al'l four are in the car. Bif's driving.

Snake's in the passenger seat, slouched down. He's nore
tired than he'd ever admt.

Charlie's in the back, Elena's fallen asleep on his
shoul der.

They drive through dark streets. It m ght even be raining a
bit. Nobody tal ks until,

SNAKE

Have you thought of a nanme for the
baby?

| NT. LONDON MANSI ON - EARLY HOURS COF THE MORNI NG
The house is in conpl ete darkness.

El ena groans.

Its quiet and then she groans again.

El ena staggers out of her bedroom clings to the banister,
she doubl es in pain.

ELENA
Dad. .
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Her body is wacked with pain. She grinaces, calls out
agai n.

ELENA
Dad. .

El ena gives in to the pain and screans.

ELENA
Oh for fu... (G oan) sake. Bif!

Bi f and Snake appear sinmultaneously fromdifferent doors.
Snake, dopey with sleep.

SNAKE
What's goi ng on?

Bif goes to Elena, scoops her up in his arns.

Bl F
Get the car. Where's Charlie

ELENA
| can't wake himup

Snake goes to Elena' s bedroom
Its dark, but Charlie's outlined under the covers.

Snake drags himfromthe bed.

SNAKE
Get up. Yer going to be a dad.
Snake cones out of the bedroomfollowed by a still al nost
asl eep Charlie.
Bl F
Get dressed and get the car. Now.

Move it.

EXT. SNAKE' S CAR DAWN
Bif drives |like a madman.
Snake clings to the dashboard.

El ena is on her knees on the back seat, head down,
scream ng

Charlie sits next to her |ooking pale and sick.

SNAKE
Fuck this, put sonme nusic on.

El ena screans.



ELENA
Oh ny god... |I'mdying.

SNAKE

No you're not. You're having a

baby.
El ena screans.

Snake turns the music up | ouder.

EXT. HOSPI TAL. DAWN
The car drives into the hospital

| NT. HOSPI TAL CORRI DOR

Bi f wheels El ena down the corridor

Snake's right behind carrying her bag.

Charlie |looks Iike a zonbie.
They burst into the baby ward.

El ena screans.

gr ounds.
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in a wheelchair.

Two nurses cone running and take the wheelchair fromBif.

They wheel Elena off.

Bif | ooks | ost.

Snake stands there holding Elena' s bag.

Charlie |l ooks nore |ike a zonbie than before.

SNAKE
| need a drink.

Bl F

No you don't. Lets go and find a

cof f ee machi ne.

SNAKE
That's what | neant.

| NT. HOSPI TAL WAI TI NG ROOM - EARLY MORNI NG

Snake sl ouches in a chair.

Bif is asleep head lolling.

Charlie's expression hasn't changed. He still

zonbi e.

| ooks like a
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A nurse pops her head round the door.

NURSE
VWho's the father

SNAKE
| am

NURSE
O the baby?

SNAKE

Oh no, that's him
Snake points at Charlie. The nurse speaks to Charlie.
NURSE
We've got her settled inif you'd
like to conme through
Charlie and Snake both go to stand up.

NURSE
No, just the father at the nonent.

Charlie gives Snake a | ook which could nean a nountain of
things but the first which comes to mnd is - up yours.

Charlie |l eaves the waiting roomw th the nurse.
Bi f snores.

From sonewhere down a corridor sounds the unearthly scream
of a woman wi th serious |abour pains.

SNAKE
| think I'l'l have another coffee.
Bif, wake up, | need sone change?

Bif carries on snoring.

SNAKE
Typi cal .

| NT. HOSPI TAL CORRI DOR - CONTI NUOUS
Charlie stands outside Elena's room
Snake cones out of the waiting room wal ks towards him

SNAKE
What you doi ng out here.

CHARLI E
They're giving her an epidural.
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SNAKE
| hate needl es. Have you got any
change?
The anesthetist and a nurse cone out of the room

NURSE
You can go back in now

Charlie does a zonbi e inpression.
Snake gives hima push towards the door and follows himin.
| NT. HOSPI TAL - CONTI NUOUS
Elena's in the bed, covered with a sheet.
She sees them and screans.
SNAKE
Epi dural s not kicked in yet, then.
"' mgoing for a coffee, back in a
bit.
| NT. HOSPI TAL WAI TI NG ROOM - CONTI NUOUS
Snake feeds coins into the coffee nmachine.
Bi f snores.
Snake shakes Bif's shoul der.
SNAKE
Wake up will yer, | need sonebody
to talk to.
An al arm sounds real ly | oud.

The sound of running feet and sonething, a trolley of sorts,
i s pushed past the waiting room

Snake opens the door and peeps out.

SNAKE

There's sonet hi ng goi ng on.
Bl F

What ?
SNAKE

| don't know.

He opens the door further and goes half out into the
corridor.

SNAKE
No,
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| NT. HOSPI TAL CORRI DOR - CONTI NUQUS
Down the corridor, Charlie does his zonbie inpression.

El ena' s beds bei ng pushed out of the room by the nursing
t eam

They speed past Charlie and then pass Snake, he tries to
stop one of the nurses, she brushes himoff. They enter a
lift. The lift doors cl ose.

Snake goes to Charlie.

SNAKE
What' s happeni ng?

Charlie doesn't respond.
Snake grabs himand gives hima shake.

SNAKE
| said, what's happening?

Charlie returns to the world.
CHARLI E

Somet hi ngs wong with the baby.

They' ve taken her for an

enmergency... An energency sonething

or other.
Snake wanders al ong the corridor until he reaches the nurses
station. Everything is buzzing, is in slow notion, this just
can't be happening. Not to Snake.

He | eans over the counter of the nurse's station. Tries to
make sense of what he's being told.

The nurse points back down the corridor to the waiting room
Snake's goi ng nowhere, but the nurse insists.

Snake, confused, dazed, wal ks back down the corridor,

Bif's outside the waiting room now.

Bi f gui des Snake inside the waiting roomthen goes for
Charlie.

When Bif enters with Charlie, Snake's by the w ndow, he

| ooks at Bif, pains etched on his face and everythi ng goes
bl ack.

EXT. CHURCH - DAYTI ME - FLASHBACK

Its the black of a coffin as the doors of the hearse open.

Snake's band nenbers are the pall bearers. They drag the
coffin fromthe hearse, shoulder it. They carry it into the
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chur ch.

Slowmy they proceed down the aisle until they reach the
alter and place it on the stand.

Snake pl aces a rose on the casket, bends to kiss the wood,
before he joins the others in the front pew

Bl ack earth on the side of a grave.

Snake's hand sprinkles the dark earth on the coffin in the
grave.

Paparazzi outside the church yard. Flash lights. Sonething
pops in Snake's head. It's like a light bulb going off. He
snaps, punches a phot ographer.
END OF FLASHBACK
| NT. HOSPI TAL WAI TI NG ROOM - CONTI NUOUS
Snake punches the coffee machine with short sharp jabs.
Bif grabs himfrom behind, westles himto a chair.
Bl F
Chill out... Chill out. They know
what they're doing. She'll be fine.
Charlie sits in a chair with his head in his hands.
A nurse opens the door, sticks her head round.
NURSE

Wul d you like to come and see the
baby?

| NT. SNAKE' S CAR. MORNI NG

The three nen are in the car.

Bif drives.

They don't speak. They're knackered from being up all night
ﬁgﬂrhOM/they're stuck in the mayhem of the norning rush

The car stops in a queue at traffic |lights, when they change
to green, nothing noves.

Snake's inpatient to get hone. He | eans over and presses
hard on the horn.

SNAKE
Come on you..



Bl F
Who' s driving?

SNAKE
Me if you don't get a nove on

Snake gives the car horn a few nore presses.
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From t he back, Charlie says sonmething, but its indistinct

for the noise fromthe honking hooter.

SNAKE
VWhat ?
CHARLI E
|'ma dad... | said, |I'ma dad.

Snake swivels round to face the rear of the car.

SNAKE
A dad? Yeah, right. You' re a dad.
Best wait and see how you shape up
before you call yourself that. Us
rock stars have a bad tradition of
fucking things up. Still..

Snake pats Charlie's knee.
SNAKE

At | east you've got ne to help
you.

| NT. HOSPI TAL ROOM AFTERNOON.

El ena lays in the bed, curled up on her side.

the baby in the cot next to the bed.

She stares at

She reaches out and with one finger caresses the baby's

curled fist, then its cheek.

Snake bursts into the room hi dden behind a huge bunch of

fl owers.

Bif follows himhim

Snake drops the flowers on the bed, then sits on one side.
He can't take his eyes of the baby. He's utterly smtten.

SNAKE
Look at her....she's ... she's..

ELENA
VWhere's Charlie?

The silence lasts |ong enough to be awkward.

Bif goes to stand by the crib.
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Bl F
Do you think | can pick her up?

ELENA
Cour se you can.

SNAKE
Be careful...

Bl F
Do you think I don't know what |'m
doi ng?

Bif scoops the baby into his massive arns, cradles it
agai nst his chest, then sits in a chair nearby.

ELENA
Were's Charlie?
SNAKE
Rehear si ng.
ELENA
Yeah, right.
SNAKE
He'll be here later. | prom se.

Cone on, Bif, its ny turn to hold
t he baby. Has she got a nane yet?

| NT. LONDON MANSI ON - AFTERNOON
The doorbell rings and rings.

A sleep ruffled Charlie cones downstairs in his boxers and
answers the door.

The nmenbers of his band pile in carrying cans of beer, teddy
bears and a huge basket of flowers.

They all behave like lads and head for the den to start a
session in honour of the baby's birth.

| NT. LONDON MANSI ON - CONTI NUOUS
The head wetting session is in full sw ng.

Charlie's progressed frombeer to a bottle of Jack from
Snake's trolley. He drinks straight fromit.

The boys are having a good tine.
The doorbel |l rings again.

It's Snake's band nenbers carrying presents for the baby.
They soon join the party.
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Its a mayhem of nusic and man tal k.

| NT. LONDON MANSI ON - CONTI NUOUS
The door opens and Snake wal ks in foll owed by Bif.
The noi se of the party greets them

SNAKE
VWhat the. ...

Snake heads for the den.
| NT. LONDON MANSI ON - CONTI NUQUS

Snake goes straight to Charlie, grabs the bottle fromhis
hands.

SNAKE
You're a slow | earner. Cone on you
lot, party's over. W' ve got
rehearsals tonorrow, there's no
tinme for all of this shit. And
you. ..

Snake drags Charlie off the sofa.
SNAKE
Go and get sober. You' ve got a job
to do and you're going to do it
better than nme. You're a dad,
remenber? You've a famly to
visit..
Al the guys start to file out.
Charlie's drunk and angry.
Snake pushes hi m back down on the sofa.
SNAKE

Sort himout, Bif, before | give
hi m a smacki ng.

| NT. LONDON MANSI ON - SOME Tl ME LATER

El ena carries the baby around the kitchen. Its crying and
won' t stop.

She wal ks up and down with her, tries to sooth her.

Charlie looks like a |ost sheep who's had no sleep for a
week.
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CHARLI E
Can't you do sonet hi ng?

ELENA
Li ke what ? Babies cry you know. |
t hi nk she's got colic.

CHARLI E
| can't handle this. It's doing ny
head i n.
Charlie stonps off.
ELENA

Where are you goi ng?

CHARLI E
Qut .

The front door slanms. The baby cries harder.
Snake cones into the kitchen.

SNAKE
Here, give her here.

El ena passes himthe baby.

He nurses her against his chest and she falls quiet.

SNAKE
Leave her wwth me. Go and get sone
rest.
ELENA
You sure?
SNAKE
Yeah. ..

Snake tal ks to the baby.

SNAKE
Snakey's girl knows when she's
safe. Snake'll |ook after you,
don't you worry. Where's her
bottl e?

ELENA
In the fridge.

SNAKE
Get it out for us then.

El ena opens the fridge, takes out a bottle of fornula,
starts to warmit.

Snake still carries the baby, talks to her.



70.

SNAKE
Who's Snakey's little princess,
t hen?

El ena wears a pai ned expression.

| NT. BACKSTAGE DRESSI NG ROOM
The concert is finished.

Snake sits in the dressing roomchilling out. He's tired,
its been a |l ong haul getting through the gigs.

Bi f packs sone stuff in a holdall.

SNAKE
"1l be glad when this is over. Two
nore to go and we're done. |'m
starting to feel old. Its put a
strain on ny voice as well. Throats
a bit sore. Go and get bozo and
| ets go hone.

Bif's about to | eave the dressing roomwhen Charlie cones
boundi ng in.

CHARLI E
You' re never going to believe this.
The Tokes are nunber one.

Charlie punches the air and departs with a nore than snug
| ook on his face.

SNAKE
Did he really say what | thought he
sai d.
Bi f nods.
| NT. LONDON MANSI ON - NI GHT

Snake, Bif and Charlie arrive hone. They open the door to
t he sound of the baby crying.

CHARLI E
Not agai n.

| NT. LONDON HOUSE - CONTI NUOUS

Elena's with the baby in the kitchen. She's m xing fornul a.
The baby's in a chair on the worktop.

The three nen pile in.

Charlie goes up behind her, waps his arns around her wai st.
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CHARLI E
W' ve smashed it. The Tokes are
nunber one.

ELENA
Brilliant. Do you know how to stop
a baby crying?

SNAKE
Where's Snakey's princess? |Is she

hungry.
Snake takes the baby fromthe chair.
She stops crying.

SNAKE

She was just m ssing Snake, see?

Here, give ne the bottle.
Snake takes the bottle and carries the baby out.
| NT. LONDON MANSI ON - CONTI NUQUS
The nursery is |it with a night |ight.
Snake's outline is visible where he sits next to the cot.
The baby's asl eep.

El ena appears at the the nursery door.

SNAKE
Sshh... She's just dropped off.

El ena comes and stands behind him | ooks down at the baby.
Snake reaches down and touches the baby's hand.

SNAKE
| was a fool, wasn't |?

El ena bends and kisses the top of his head, waps her arns
around hi s neck, but says not hing.

| NT. LONDON MANSI ON - M DDAY
The doorbel |l rings.

Snake wanders out of the kitchen drinking a coffee and
answers it.

SNAKE
What do you want ?

Tom the manager is standing on the doorstep.

TOM
Actually, a word with Charlie.
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Snake shows his surprise.

SNAKE
He's upstairs. I'll give hima
shout .

Snake lets the manager in. Closes the door. Goes to the
bottom of the stairs.

SNAKE
Bozo!

TOM
Getting on well then?

Charlie cones downstairs.

TOM
| need a word... In private.

Charlie and Tomgo off into the |ounge, close the door
behi nd t hem

| NT. LONDON MANSI ON - CONTI NUOUS
Snake reads a newspaper while he finishes his coffee.

Flicks the pages over. He really wants to know what's goi ng
on in the | ounge.

Snake's all ears as Tomand Charlie | eave the | ounge.

Charlie shows Tom out, cl oses the door and starts to | eap
around the hall [aughing hysterically.

Snake flicks the pages of the newspaper over as if nothing
untoward i s happeni ng.

Charlie bounds into the kitchen.

CHARLI E
America. Fuck you.

Charlie punches the air.

CHARLI E
The Tokes are going to Anerica.
Yeeesss.

Snake doesn't react just carries on sipping his coffee dregs
and turning the newspaper pages.

SNAKE
Isn't it about tinme you changed the
baby' s nappy?
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| NT. LONDON MANSI ON - SOVE Tl ME LATER
Several suitcases are in the hall.
The baby's in a bouncer in the | ounge doorway.
Charlie and El ena conme downstairs.
Snake cones out of the | ounge.

Bif appears fromthe kitchen. He's been eating sonething,
w pes his nouth with a serviette.

ELENA
Are you sure about this, dad?
There's still time to change your
m nd.

SNAKE.
| told you, we'll be fine. |'ve got

everyt hing under control. Better

get them bags in the car. Don't

want to mss the flight.
El ena hugs Snake, bends down and ki sses then baby.

SNAKE.

Stop worrying. She won't even m ss

you.
Charlie goes to kiss the baby and she starts to cry.
Snake grow s.
Bif starts picking up the bags and Charlie rushes to hel p.
El ena turns to Snake.

ELENA
Thanks, dad.

Snake hugs her, kisses her on the forehead.

SNAKE.
Go on, just go.

El ena gi ves himone |ast kiss on the cheek and goes out the
door .

Snake turns to the baby.

SNAKE.
Just you and ne, princess.

The baby's face crunples as if she's going to cry.
SNAKE.

Don't worry, we've got Bif to do
t he cooki ng.
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The baby's face brightens and she junps around in the
bouncer.

| NT. LONDON HOUSE - N GHT

Pi zza boxes or sonme other take-away debris is scattered
ar ound.

Snake and Bif both have their feet up. They're watching a
match on the tele.

The baby's with themin a chair. Her face is snudged with
ket chup or food of sone description.

Bl F
It's nearly tine.

SNAKE.
Change the channel then.

Bif flicks through several TV channels until he settles on
one.

Its a nusic channel or a chat show. The Tokes are on it and
they performlive.

Snake | ooks down at the baby.

SNAKE.
Not bad. What do you think?

The baby begins to cry.
SNAKE.

You know sonet hi ng? You coul d be
right.

| NT. LONDON MANSI ON - AFTERNOON

Snake straps the baby into a harness. He's taking her out
for a wal k.

Snake takes a glance in the mrror, holds it for a second.
He's changed, cut his hair off. He | ooks younger sonmehow.
EXT. STREET/ PARK. AFTERNOON.

Snake cones out the front door, wal ks down the street. He
talks to the baby as they go, sings to her even.

He's so wapped up in her, he doesn't see the guy with the
canera hi di ng behind sone parked cars.

Snake wal ks into the park, sits on a swing. He's still too
involved with the baby to have noticed them
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The guy with the canera creeps closer.
A woman with a small child conmes to the swings. She sees the
canera man. Doesn't |ike what she sees. She's not sure what
he's doing there or why he's got a canmera. She says
sonet hing to Snake, points towards the man.
Snake turns round, his lips forma swear word.
He gets off the swing and heads for the exit fast.
He wants to run but can't because of the baby.
He rushes out of the park gates, goes to cross the road.

He doesn't | ook properly, a car's comng. It beeps its horn
| oud.

Snake i s shocked.

The car beeps again and the passenger door opens. The horn
beeps agai n.

Snake i s indeci sive.

He can't see who is in the car
The phot ographer cl oses ground.
Snake opts for the car.

The driver is the woman doct or
Snake sl ans the door shut.

SNAKE
Go.... CGo, lets get out of here.

Fromthe driver's pov - in the rearviewmrror, the

phot ographer is chasing the car, but gives up as they speed
of f

The car mngles with traffic.

The doctor | ooks at Snake.

DOCTOR

| alnpbst didn't recognize you
SNAKE

Yeah, | suppose you could say |'ve

changed.
Snake | ooks at the doctor.

SNAKE
Thanks for that.
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DOCTOR
Where can | drop you?

EXT. LONDON MANSI ON
The doctor's car pulls up outside Snake's house.

SNAKE
Thanks. . .

Snake gets out and goes round to her side.
She wi nds the w ndow down.
Snake | ooks up and down the street.

He's unconfortable with what he's going to say next, but
he's going to say it anyway.

SNAKE

| don't suppose you'd like to cone

in for a coffee?
| NT. LONDON MANSI ON - CONTI NUOUS
Toys are scattered all over the floor.
The baby's strapped in her chair.
The doctor |eans against the doorfrane drinking coffee.
Snake plays with the baby.

He passes her her small toy and she throws it on the fl oor.

BABY
Da da.

SNAKE
No, not da da... Snake.
Li sten. .. sss-na-ke. Snake.

The doctor | aughs.

SNAKE
Come say Snake. Ssssssnake.

He puts his face close to the baby's and she grabs his
cheeks.

BABY
Da da da...

SNAKE
She's a fast |earner. Sounded just
i ke Snake to ne.



The doctor's expression say she doesn't agree.
Snake shrugs.

SNAKE
Wel |, nobody's perfect, are they?

7.
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