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FADE | N:
EXT. ATLANTA, GA - DUSK
AERI AL SHOT

of Atlanta, Ga. Shot starts outside the ring of high rises
and slowy circles the dowmtown skyline. As the shot noves,
atitle appears at the bottom of the screen which reads:
Atl anta, GA

| NT. BOARDROOM FULTON COUNTY JUDI Cl AL CENTER

Three nmen are sitting at a large table in the mddle of the
enpty room They are all dressed in nice suits, but "Men’'s
War ehouse" nice, certainly not tailored. The table in front
of two of themare scattered with papers, both in and out of
their briefcases. The man at the end of the table is ADAM
DI ETZ, district attorney for Fulton County. The other two
are his Assistants, ASSI STANT 1 and ASSI STANT 2.

The Assistants are | ooking nervous as they runmmage through
their papers in front of them Dietz stares off, his body

calm but his face boiling in tension as he nmakes a gl ance
at his wristwatch.

ASS| STANT 1
|’ ve got a bad feeling about this,
Adam

ASS| STANT 2

| f the judge said not to | eave,
then why are we waiting so |ong?

Dl ETZ
| don’t know. But | still feel
confi dent.

Hi s | ook says ot herw se.

ASSI STANT 1
| hope so, because we are running
out of felonies to charge himwth.
This may be our | ast chance.

ASSI STANT 2
Vll, when your star w tness dies
"nmysteriously", you know your
chances aren’t good.

Dietz LOOKS at his watch again.



ASS| STANT 2 (cont’d)
God, | hope they don’t deliberate
anot her day.

Suddenly there is a knock at the door.

D ETZ
Yes?

The door opens, revealing the court’s BAILIFF

BAI LI FF
Gentl enmen, we’'re ready.

The assistants quickly begin gathering their papers up. They
| ook at Dietz.

DI ETZ
Here we go guys.

EXT. FULTON COUNTY JUDI Cl AL CENTER

Standing in front of the Judicial Center is SAMANTHA
TIMMONS, a reporter from CCN. She is readying herself for
her live feed. Just a few feet in front of her is her
CAMERAMAN, with his canera ai ned at her.

CAMERVAN
Ok, we are ready in 5...4...

Samant ha readi es hersel f.

CAMERAVAN
3...2..

He points to her on 1.

SAMANTHA TI MVIONS
This is Samant ha Ti rmons reporting
[ive for CCN in front of the Fulton
County Judicial Center, where we
have just found out that the jury
has finally reached a verdict in
the Anthony Corrone trial. Corrone
is the alleged mafi a boss who's
been accused of headi ng the nurder
ring that has killed four of
Atlanta’s top officials, including
police chief Byron Walters. Right
now, we are ready to take you live
into the courtroomfor the verdict.

CUT TGO



| NT. COURTROOM

The courtroomis full of people. Every seat is occupied, and
even standing roomis hard to find. Mst of the people are
reporters, with either notepads or voice recorders in hand.
Along the back is a wall of cameranmen from vari ous networKks.
In front of the crowd, we see both the Prosecution and

Def ense tabl es clearly marked.

THE PROSECUSTI ON' S TABLE

Dietz and his two Assistants wait patiently, though even
nore visibly nervous than before.

THE DEFENDANT’ S TABLE

Four nmen are sitting at the table. Three of the nen are
Attorneys. They are easy to pick out, sitting on the edge of
their seat, somewhat anxious. One of the men is ANTHONY
CORRONE. He is the only one of the four who seens conpletely
rel axed, alnost as if he knows the verdict already. Corrone
is alarge man in his md-50"s with conmon Italian features.
The I ook is rem niscent of Marlon Brando in The CGodfat her.

W see the JUDGE turn to the BAILIFF

JUDGE
Bailiff, would you bring themin?

The BAI LI FF nods and wal ks to a door behind him He opens it
and in WALK twel ve people; sone black, sone white, sone
wonen, sone nmen. The group files into the jury box and sits
down.

JUDGE (cont’ d)
Has the jury reached a verdict?

The JURY FOREMAN st ands.

JURY FOREMAN
W have, your honor.

The Judge NODS to the Defense Team and they stand, Corrone
nmoving a little slower than the others, as if bothered to
have to stand. The JURY FOREMAN pul Il s a piece of paper from
his pocket and unfolds it. He begins reading fromit.

JURY FOREMAN (cont’d)
On each count of Murder in the
First Degree, we find the
def endant, NOT GUI LTY.



The crowd of people GASP in disbelief. The Judge BANGS his
gavel, quieting the cromd. Once they are quiet, the Judge
| ooks at the Foreman.

JUDGE
Cont i nue.

JURY FOREMAN
On each count of Conspiracy to
commt Murder, we the jury find the
def endant, NOT GUILTY.

D ETZS TWO ASSI STANTS rest their heads into their hands.

DI ETZ sinply shakes his head. CORRONE sits back down at the
table, a sadistic smrk on his face as his attorneys shake
hi s hand and pat himon the back.

DI SSOLVE TGO
| NT. 4X4 - DAWN

| nside a brand new Cadi || ac Escal ade, we see a CLOSE UP of
Corrone sitting in the passenger seat, staring out the

wi ndow. The reflection in the wi ndow shows a thi ck bl anket
of fog.

The shot OPENS to reveal the DRI VER, and two ot her
passengers in the backseat. The two nen in the back are
Corrone’ s BODYGUARDS. They resenble linemen fromthe Atlanta
Fal cons, the type of guys with no necks. The DRI VER i s much
smal | er, toothpick skinny.

BODYGUARD 1 | eans forward.

BODYGUARD 1
Are we there yet?

And now he sounds |ike a lineman fromthe Atl anta Fal cons,

t hough not one who m ght be smart enough to start. Corrone
turns and | ooks at himlike he’s an idiot, and SMACKS hi m on
t he forehead.

CORRONE
(in a strong New York-Italian
accent)
What da fuck you ask that foh? Sit
yo ass back and enjoy da fuckin
ride.

Corrone turns forward.



CORRONE (cont’ d)
Sound |i ke a fuckin' kid.

BODYGUARD 2 snickers at his coll eague.
EXT. ROCK LAKE, GA - JUST AFTER DAWN

The sun has just conme up and begun to burn off the thick fog
around the | ake. Through the mst, we see four nen wal ki ng

t hrough an open, grassy plain. They are all dressed in
canmouf | age and carryi ng shot guns.

Thr ough the weeds, we continue to watch t
as if it’s ANOTHER PERSON S VANTAGE PO NT
fromroughly 50 yards away.

hem wal k. It seens
| ooki ng at them

The four men wal k up close to the | ake, the two beastly
Bodyguar ds about 20 feet behind Corrone and the Driver. As
the lead group creeps into the tall grass and cattails, they
crouch down. This pronpts the two Bodyguards to do the sane
and they begin to | oad their guns.

As they |oad up, the Driver takes a small instrunent froma
shirt pocket and brings it to his |lips. He then nakes a
QUACK sound. The four nen all stare at the glass surface of
the I ake, waiting for any novenent. ANOTHER QUACK.

Suddenly, we hear a qui et WH PPI NG sound cone through the
air, like that of a baseball passing by your ear at 100 nph.
The sound stops with a hushed THUD.

Bodyguard 1 falls to the ground fromhis crouched position.
The kill was silent, and only Bodyguard 2 notices his
conrades |ifeless novenent to the ground. As soon as he
turns to face Bodyguard 1, a second WH PPI NG sounds. It is
the sound of a bolt (small arrow) slicing through the air.
Bodyguard 2 SCREAMS as the bolt plunges into his chest.

Corrone and the Driver immediately turn to see the two
bodi es of the Bodyguards, bl ood fountaining fromone of
t hem

They panic, FIRING their shotguns in the direction they
think the bolts canme from

ARROW S POV

Athird bolt races through the air. It’'s target, the Driver
draws near.

The Driver topples instantly as the bolt pierces his chest.
The canoufl age-colored bolt turns a deep red as bl ood pours
fromthe Driver’s chest.



Corrone drops his gun in panic, turns, and runs. He |unbers
t hrough the grassy plain |like an old bear and di sappears
into a line of pine trees. He constantly | ooks behind him as
he bl unders through the short wooded area.

Corrone exits the wooded area and onto a dirt road. He stops
| ong enough to | ocate the Escal ade about 75 yards up the
dirt road. He shuffles towards it, breathing hard, gasping
for air.

Suddenly he falls to the ground, tripping over...whatever.

He | ooks back as he struggles to his feet, waiting for the
ASSASSI N to appear fromthe treeline at any second. He turns
back towards the Escal ade and stops instantly, staring
directly at the Assassin.

JAKE CARVER, the ASSASSI N, stands about 20 feet in front of
Corrone barely breathing heavy. He is wearing a different

ki nd of canouflage suit, one that actually changes fromthe
colors of the woods to the colors of the dirt road. H s face
is painted to match the trees perfectly, and he is holding a
very large, very powerful crossbow, ained directly at
Cor r one.

Corrone puts up his hands and pathetically begins begging
for his life.

CORRONE
Wait wait. | don’t know who hired
you, but | can pay doubl e what dey
pai d you

CARVER

You couldn't afford ne.

CORRONE
Do you know who da fuck | anf

Carver’s expression changes and he | ooks at Corrone |like he
is an idiot.

CORRONE (cont’ d)
| can pay you triple. W' s your

boss?

CARVER
| have the best boss in the whole
wor | d.

CORRONE

WHO??



CARVER
(smrking slightly)
The United States Governnent.

Corrone’s face twists fromconfusion to surprise.

CUT TO BLACK as the fam liar WH PPI NG sounds one nore tine.
CUT TO

EXT. ROCK LAKE, GA - MORNI NG

The view is vast show ng us the entire nurder scene,
Corrone’s body |ying under a sheet on the dirt road, and

t hree bodi es near the |akefront. The fog has now burned
away, yielding to a beautiful sunny day. Above the three
bodies is a CSI photographer snapping pictures and marking
t he scene.

More | ocal police officers cone into view, all busy
col l ecting evidence or marking the scene. In the background,
we HEAR the SQUEAL of a siren.

EXT. DI RT ROAD

Two unmar ked Chevy Tahoes pull up behind Corrone’ s Escal ade.
a total of six agents, dressed in suits, hop out of the two
vehicles. Al are wearing their "governnent issue"

sungl asses. One of the agents, AGENT GREG WLLIS, steps
ahead of the others. He wal ks towards the officers at the
Escal ade.

WLLIS is a career |ooking, serious FBI agent in his md to
late 40's. He wal ks with the arrogant swagger that nmany
vet eran agents have.

WLLIS
(showi ng his badge to a
deputy)
Who’s in charge here?

The deputy turns and points to an ol der officer about 30
yards away, standing over Corrone’s body.

WIllis | eads the team of six, who are BOBBY, MKE, JAY
DREW and DEBBIE. M ke is on the phone, but ends his call

M KE
They are 20 m nutes out on standby.

WLLIS
Good. Bobby, Debbie, head down to
the | ake and start pulling those
of ficers out.



Bobby and Debbi e separate fromthe group and di sappear to
the right...towards the | ake.

OVER CORRONE S BODY

WLLIS (cont’d)
Are you in charge?

An ol der officer, SHERI FF, turns around.

SHERI FF
(in a deep sout hern twang)
Yeah, | am

WIllis pulls out his ID, showing his federal agent status.

WLLIS
Not anynore. Special Agent WIlis,
DHS. What’' s your nane?

SHERI FF
Sheriff Raynond Barker. DHS? How
the hell’s this your jurisdiction?

WLLIS
Sheriff Barker, you are no | onger
needed in this investigation.

SHERI FF
Look, y' all just can't cone in here
and take over like this. | got

"bout twenty guys scattered out,
searching for evidence.

WLLIS
So all of these deputies have the
proper forensic training?

Sheriff Barker | ooks around at sone of his deputies.

SHERI FF
Well, not...

WLLIS
No. Look at them They aren’t even
wal king a proper grid. Al | seeis

a contam nated cluster-fuck. It’s
going to take ny team hours to sift
t hrough your ness.

SHERI FF
well, I...



WLLIS
So, Raynond. Here’'s what you're
going to do. You' re going to get
your guys to turn over all the
evi dence you’ ve col lected so far.
That includes any pictures, notes,
charts, graphs, and doodl es you’ ve
gathered so far. Then you’' re going
to get your backwoods asses in your
cars and drive the fuck out of
here. Do you have a problemwi th
t hat ?

Sheriff barker is conpletely denoralized. He turns to one of
the deputies in the distance and wal ks towards him

SHERI FF
(under his breath)
Fucki n’ feds.

WIllis turns to the rest of his team

WLLIS
Drew, continuity control. Make sure
Sheri ff Ho-dunk turns over
everything. Then tape off the area.
M ke, let the clean-up team know
we'll be ready within the hour.
Jay, maeke sure the coroner |eaves
his notes with us before he | eaves.
| think that’s hi mwal ki ng towards
his car.

CUT TGO
EXT. SARASOTA, FL - DUSK
The shot is |ooking east on the beautiful Sarasota skyline.
The wi ndows reflect the vibrant orange of the setting sun. A
title appears at the bottom of the screen: SARASOTA, FL

PAN TO

A cream Yukon Denali turns froma busy 6 |aned road into a
subdi vi sion of four-story condos. At the entrance, the Yukon
passes the sign: PELI CAN LAKE.

As the Yukon slowy weaves along the tw sting road through
t he condo buil di ngs, the CAMERA focuses cl oser on the driver
of the Yukon.



10.

JAKE CARVER. Now, wi thout canp paint on his face, we see his
strong facial features, weathered, yet still a handsone
youth in his early to md thirties. The hair | ength
definitely reflects a mlitary background.

JAKE' S POV

Two guys wearing the sane colored shirt and shorts wave to
his car. The two nen are | awn mai nt enance, trimm ng hedges
around one of the condos.

Jake waves back as he pulls into a space in front of his
bui l di ng. He grabs his phone, a thicker-than-usual
smart phone and exits the SUV.

CUT TGO
| NT. JAKE' S CONDO

Jake wal ks into the rather large entry, tossing his keys
into a bowl on a table by the door. H's condo is spacious,
with an open kitchen, dining room and living area with a
| arge glass wall that fully opens onto the back deck. It’s
t he kind of place any bachel or woul d want.

Jake takes his bag and wal ks down the hall, disappearing
fromthe room There is a KNOCK at the door as he wal ks back
into the room He CHUCKLES, indicating that he knows who it
is.

JAKE
It’ s open.

MARI A wal ks in. She is amazingly beautiful in her

m d-twenties and very exotic |ooking. She is short and
petite, but is perfectly fit, wearing a sports bra and yoga
pants that show every perfect curve.

MARI A
Hey. | saw you drive in as | was
j 0ggi ng. You wanna cone up? |'m
cooking a margarita chicken dish I
know you’ d | ove.

Jake continues doing his thing, grabbing a small briefcase
off a shelf in the dining room He opens it to reveal a
| apt op, standard size as Maria noves into the kitchen.

JAKE
Sorry. |I’mgonna have to take..

Maria hel ps herself to a bottle of water fromthe fridge
door, twisting the cap off.
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Jake opens the | aptop.

MARI A
A rain check, yeah, | know [’
add it to ny list. So how did your
conf erence go?

Jake takes his cell phone and ejects the mcro SD card from
the side. He then slides it into the side of the |aptop as
it finishes booting.

JAKE
It went pretty well. Networked with
several people. Business should
pi ck up because of it.

MARI A
(1 ooki ng back into the fridge)
That’'s good. You know, If you're
not going to let ne nake you
di nner, you at |east need to get to
the grocery store. Are you aware
this fridge is conpletely enpty?

Jake begins typing in a code on the | aptop.

JAKE
Wiy don’t you go to the store for
me? You eat out of there just as
much as | do.

MARI A
Quch. ..l ow bl ow

Maria playfully throws her water bottle cap at Jake. Wt hout
even | ooki ng, he catches the cap. Maria has al ready turned
and is wal king towards the exit.

JAKE
Hey, if | have tine later, nmaybe we
can hit the gym

MARI A
Can’t. | have a date...with a
professor...from USF...head of the
Comput er Depart nent .

She | ooks at Jake, hoping for a sign of jealousy. He doesn’'t
even | ook up to her.

JAKE
Ok, cool. Thanks.
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She ROLLS HER EYES. Wy does she even bother? Maria exits
wi t hout even | ooki ng back.

Jake continues focusing on the |aptop.

THE SCREEN is a typical start screen on Wndows. There are
several I CONS on the screen. W see the cursor nove to an
icon that ook Iike a ghost. The screen BLINKS for a second,
t hen goes bl ank. A nessage appears on the screen: ACCESSI NG
M CRO SD CARD

Jake gets up fromhis chair, walks into the kitchen, opens
the refrigerator, and takes out a bottle of water. As he
takes a few gulps fromit, the | aptop CH MES.

THE SCREEN is now divided into nultiple wndows. One w ndow
is a mp, showing a |link between his location in Florida and
somewher e around the Washi ngton DC area. Another windowis a
link show ng the secure line. The |ast windowis a basic
chat wi ndow. A nessage appears.

CHAT W NDOW
A very clean job in CGeorgia. Dd
you have a nice trip hone?

Jake sits down at the conputer again and begins to type.

JAKE - TYPI NG
It was rel axing.

As he types, the letters appear for a second, then change
into sone other uni que synbol, alnost transcribing the
nmessage i nto anot her | anguage.

CHAT W NDOW
We are receiving your data now. W
have an urgent point, top priority.

JAKE - TYPI NG
So soon?

CHAT W NDOW
An inportant subject. Needs to be
taken care of imedi ately.

Jake pauses, decidi ng whet her he shoul d take another one so
qui ckly.

CHAT W NDOW (cont’ d)
W can have anot her Phant om do
this, but we need the best.
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JAKE
Al right.

CHAT W NDOW
Good. W are sending the
i nformation right now.

In the MAP WNDOW the map recalibrates showing a map of
M nnesot a.

CHAT W NDOW (cont’ d)
Transm ssi on conpl ete. Good | uck.

ON THE COWPUTER SCREEN, the chat w ndow cl oses. The MAP

W NDOW f ocuses on a location in the central part of

M nnesota. ANOTHER W NDOW opens, showing a face of a man in
his late 30s or early 40s, black hair, GQ type.

THE CHAT W NDOW has been repl aced by a | arger wi ndow show ng
anot her picture and a docunent giving information on the
man. As the page | oads, a FEMALE NARRATOR begi ns speaki ng.

FEMALE NARRATOR
This man is David Wsley, five-ten,
185 pounds. Age 38. A Canadi an
nati onal who has recently rel ocated
to this location..

A RED DOT appears in the mddle of M nnesota.

FEMALE NARRATOR (cont’ d)
Four point seven mles north of
Chi sholm M nnesota. Wesley has
been dealing arns to several
anti-governnent mlitia in North
Dakot a since 2008. However, he
recently has hel ped snmuggl e an
entire red cell of ten nmen into
Canada, then across the border. The
current red cell has been
identified and will be elim nated,
but Wesl ey nust be elimnated
first. He is acting as the direct
| iason between the red cell and the
Taliban. He is now in the process
of supplying arnms for that red
cell, so this point nust be
conpleted within the next 24 hours.
As always, this point is a threat
to the United States and the
Presi dent hinsel f.

CUT TGO
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I NT. JAKE'S GMC YUKON DENALI - DAY

Jake drives his Yukon on a lonely highway, listening to the
newest teen-heartthrob song on the radio, and unfortunately
singing along. He suddenly stops m d-verse renenbering
sonet hi ng he has yet to do.

JAKE
(suddenly sm | ing)
Andr e.

He touches a button on his steering wheel, stopping the
musi ¢ and a voi ce cones over his speakers.

SPEAKER VO CE
Say a command.

JAKE
Call Andre.

SPEAKER VO CE
Cal ling Andre.

After a short pause, the phone begins to ring. After two
rings, there is a raspy voice who answers on the other end,
ANDRE.

ANDRE
(over speakers)
Hel | o.

JAKE
Hey, calling to say happy birthday.

ANDRE
It’s my birthday?

Andre sounds a little out of breath. And in his voice, we
can tell he isn't quite with it. Denentia maybe?

JAKE
Uh...yeah. What are you doi ng?

| NTERCUT W TH
EXT. ANDRE' S HOUSE - DAY
A |l og cabin/house sits in the background. Andre is standing
in the mddle of a chicken pen, dressed in overalls, no
shirt under them and holding a neat cleaver. He is | ooking
rat her DELI VERANCE.

He stands there, phone to his ear, |ooking unsure of Jake's
guesti on.



ANDRE
Not sure really.

15.

He holds up the cleaver in his hand and | ooks at it,

di scerni ng what he was just doing.

ANDRE (cont’ d)

Killing chickens?
JAKE

Killing chickens?
ANDRE

| guess.
JAKE

Check your chest freezer.

| think

you have a few already in there.

ANDRE
| do...oh. Ckay.

A chi cken races past Andre about 10 feet from him

ANDRE (cont’ d)
(to the chicken)

You're lucky this tinme. (back to
Jake) You sound |ike you're on the

r oad.
JAKE

Yeah. 1’ ve got another job.
ANDRE

So qui ck?
JAKE

Emer gency point. They have a | ot of
us going at the sanme tinme on this

one.

ANDRE

Oh. ..l remenber tines like that.
Wen we started, we probably had
3-4 points a nonth. Sone back to
back just like that. O course

there were only four of us then.

Andre wal ks out of the chicken pen,

and since he’s been

t al ki ng busi ness, seens nmuch nore with it. He wal ks towards
the front steps of the house-long porch along the front of

hi s pl ace.
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ANDRE (cont’ d)
Where they got you going this tinme?

JAKE
M nnesot a.
ANDRE
Ugh. Hope you packed your thermal
under wear .
JAKE
Yeah, two pair. I'll call you when

| get back. Maybe we can do a
l[ittle hunting then.

EXT. ANDRE S HOUSE

Andre is now sitting on a rocking chair on his porch, phone
to his ear.

ANDRE
Sounds good. Talk to you then.

He hangs up the phone and slides it into a front pocket of
his overalls. Andre pauses for a second, a slight grin on
his face. Then he throws the cleaver, sinking it into a
support post on the other side of the porch, a good 30 feet
awnay.

CUT TO
EXT. FOREST OF NORTHERN M NNESOTA - DUSK

The scene is of a beautiful wooded area. Dark green pines
stretch high into the air. The ground is overloaded wth
snow underneath them The entire setting |looks like a
Chri st mas postcard.

As the SHOT WDENS, we see a brown | og cabin nestled up
against a tree line and a clearing in the foreground. A thin
line of snoke traces fromthe chimey. A half-plowed
driveway lies to the right of the cabin, weaving slowy back
up through the pines. On the opposite side of the driveway
is a stacked pile of chopped wood.

| NT. CABIN

DAVI D WESLEY ( TRENT AMBROSE) sits at a desk in the corner of
t he bedroom of the cabin, in only his boxers. He is in his
early forties and in shape. He is review ng sone papers in
front of him when fermal e hands come up from behi nd and
slide down his bare chest.
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W see a gorgeous YOUNG FEMALE naked behind him easily 10
years younger than him She bends down to whisper in his
ear.

YOUNG FEMALE
Are you coning back to bed?

Wesl ey/ Anbrose smi | es.

TRENT
Yeah, but | have to get SOVE work
done.

She slides her tongue around the | obe of his ear.

YOUNG FEMALE
Don't keep nme waiting too |ong.

He gets up and turns to her. She imedi ately presses her
body against him tonguing his lips. He smacks her ass
pl ayfully, then pulls away.

TRENT
G me five mnutes. | have to get
this thought recorded before you
make nme forget about it.

She sniles and creeps past the fireplace and back into bed.

YOUNG FEMALE
M ght want to bring nore firewood
in too.

He nods as he wal ks out into the living roomarea holding a
paper fromthe desk.

Wesl ey/ Anbrose sits at the couch next to another fireplace.
On the coffee table in front of himis his cell phone. He
t ouches the RECORDER app on the screen and a m crophone
appears on screen. \Wesl ey/ Anbrose begins.

TRENT
Not sure the NSS division of DHS is
who they say. They're allocated the
fourth |argest cut of the DHS
budget. Something isn't right.
Schedul e a neeting with Secretary
Grant and (1 ooking at paper in
hand) Sam M tchell to find out
nor e.
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YOUNG FEMVALE
(o.s.)
The fire just went out.
TRENT
kay, okay.

EXT. CABIN

Trent wal ks down the few steps into the driveway, making his
way across towards the wood pile. He is wearing a down coat,
sonme type of snow boots, and boxers.

As he wal ks across the driveway, a snmall red dot appears on
his ear. He takes a few nore steps before stunbling into a
hol e. The snow covers his boot. As he bends over to quickly
pull snow fromhis boot, the red dot disappears.

TRENT
Awv, damm that's col d.

Trent hears sonething WHIP by followed by a | ow tap. He
rai ses up, |ooking around. Sees nothing, then continues
towards the wood pile.

HOLD SHOT

As Trent wal ks off screen, the canera focuses on a tree
about 20 yards away. Stuck into the tree trunk is a snal
white bolt, about shoul der | evel.

SHOT SPI NS

180 degrees and focuses through the clearing to the tree
i ne about 200 yards away. All we see is trees and snow, and
t he darkeni ng sky above.

CLOSER ANGLE

We still see trees and snow, but it seens as if there is
sone snow built up in one particular area, as if it’'s a
small drift or nound.

JAKE
(whi speri ng)
Fuck.

The voice cones fromthe nound, and as the canera ZOOVS in a
little closer, we can just barely see him He is conpletely
canmoufl aged in white to match the snow drift, like an eerie
chanel eon. He sits with his back against a tree, and a
stealth | ooking, white/gray cano crossbow is propped up on a
mound of snow in front of him Jake slides his feet up to
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anchor the bow as he stretches back the draw with freakish
strength. After drawing it to the CLICK, Jake repositions
his feet and feeds another white bolt into the firing shaft,
readyi ng his next shot. He depresses the trigger half way,
lighting his target.

LASER S POV
The shot zips across the clearing as if it was the |aser.

To the driveway, Trent nears the wood pile, the tiny red dot
illumnating his earlobe. The | aser sight noves down to his
upper neck. Wthout warning, Trent’s throat RUPTURES in an
EXPLOSI ON of bl ood and fl esh. Tarantino would be proud! His
lifeless body crunbles onto the wood pile, his head barely
attached to his shoul ders. Death is instantaneous.

DI SSOLVE TGO
INT. WLLIS S HOVE - EVEN NG

Agent Greg WIlis sits in a lounge chair in his famly room
He is reclined back, watching a March Madness col | ege
basketball gane on his big screen TV. Over the voices of the
comment ators, we HEAR the water running and the CLANG NG of
di shes off screen. Suddenly his cell phone RI NGS

W LLI S
(muting the TV)
This is WIlis.

I NT. SAM M TCHELL’ S OFFI CE

SAM M TCHELL is sitting at his |arge oak desk in his office.
Mtchell, WIlis's boss, sits in his not-so-typica
courtyard view office. H s age shows not only in his face,
but al so his body, probably approaching retirenent, but
still a strong presence for the Director of the National
Security Service, a division of the Departnment of Homel and
Security.

M TCHELL
Geg, it’s Sam | need you to cone
in NOW

WLLIS
(over the phone)
Now? Wha. .

M TCHELL
You need to get your teamtogether.
You' re going to M nnesot a.
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I NT. WLLIS S HOMVE

WLLIS
(confused)
M nnesota? What the hell is going
on?

I NT. SAM M TCHELL’ S OFFI CE

M TCHELL
Senator Trent Anbrose has been
assassi nat ed.

I NT. WLLIS S HOVE

WLLIS
Then just have the St. Paul
field..

M TCHELL

(over the phone)
It’s your boy.

WIllis sits up in his chair, in disbelief and shock.
Mtchell pauses a nmonent for WIllis to register it all.

M TCHELL (cont’ d)
1”11 brief you when you get here.

WIllis hangs up his phone, still in disbelief.

WLLI'S
Shi t!

CUT TO
| NT. FBI CORONER S OFFI CE, ST.PAUL, M\ - EARLY MORN NG
Agent WIllis and two other nenbers of his team Bobby and
M ke are in the Coroner’s examroom THE FBI CORONER al so
stands in the room on the other side of the table, where
the body of TRENT AMBROSE is covered with a sheet.

The Coroner pulls the sheet back to reveal the wound, the
cause of death.

WIllis FLASHES a subtle | ook of disgust.

WLLIS
And this is froma crossbow bolt?
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The Coroner turns around to a table behind him grabs
sonet hi ng, and spins back around. He holds up a clear
evi dence bag to the light.

THE BAG contains a solid white bolt. It is roughly 12 inches
in length. On one end, there is a set of razor sharp bl ades
about an inch long that formthe tip.

CORONER

Quite interesting really.
WLLIS

Wiy’ s that?
CORONER

You can’t fire a bolt that smal
out of a crossbow with a tip like
that. Too long a firing shaft.
These, actually are spring-I| oaded.

He pushes on the side of the blades and they push into the
bolt’s shaft flush

CORONER (cont’ d)
They somehow pop out in flight.
That, and the range, is what caused

the damage. |’'d say the range was a
hundred fifty, naybe two hundred
yards.

WIllis turns to Mke. Mke | ooks at hi mand NODS

The Coroner takes a pencil fromhis shirt pocket and points
to a spot on his own neck.

CORONER (cont’ d)
Your assassin’s target was right
her e.

W see what's left of Senator Anmbrose fromthe chest up. It
is a grotesque scene. It literally looks as if everything in
front of his vertebrae has been renoved.

The Coroner turns to a wall at the head of the table. On the
wall, there is a large picture of the human body, fromthe
chest up. The picture shows the vast body parts within the
chest and neck. He uses his pencil to nock the bolt’s

actions.

CORONER (cont’ d)
The arrow entered here, slicing the
cervical |ynph node and externa
carotid artery. It then pierced the

( MORE)
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CORONER (cont’ d)
epiglottis here and cut the
sternocl ei do mast oi d ruscl e. ..

WLLIS
Whoa, Whoa. Wait. That's already a
whol e ot of words | don’'t know how
to spell. Gve nme layman’s terns.

CORONER
Your killer wanted the death to be
quick and silent. He sliced the
carotid on the way in and severed
t he vocal cords before a sound
coul d be nmade.

M KE
Damm.

CORONER
Have to admre the work though.
Probably only three or four guys in
the world that can nmake that shot
fromal nost 200 yards...with a
cr osshow.

W LLIS
You have a tine of death?

CORONER
According to the lady friend he was
wi th, sonewhere between 5 and 5: 30
PM yest er day.

BOBBY
3:52 right now.

CUT TGO
I NT. HALLWAY LEADI NG FROM CORONER' S EXAM ROOM

WIllis wal ks ahead of Bobby and M ke down the pale white
brick hall way.

WLLIS
Bobby, how nmany mles is it to
Sarasota, FL?

BOBBY
From here? | don't know. Fifteen,
si xteen hundred. Maybe nore.
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WLLIS
That’ s about twenty-five hours?

M KE
G ves us about twel ve plus hours.

WLLIS
(pausing to think)
Get the plane ready. Make sure
Debbi e, Drew, and Jay are in the
air within the hour also.

CUT TO
EXT. SARASOTA, FL - EARLY MORNI NG
MOVI NG

W see two sets of legs running on the road. One set is a
female’s and the other is a nmale’s.

As the SHOT EXPANDS, we see the two people conpletely, then
the road conpletely. They re running within Jake’s
condom ni um conpl ex. As the angle w dens further, we see

ot her things; parked cars, |andscapers working on the
grounds, and finally the |layout of the conplex.

CUT TGO
| NT. JAKE' S CONDO

Jake’s condo is bustling with people, but none are him The
place is filled with WIlis’s team plus Sam M tchel

hinself. Mtchell is on the phone talking to soneone. Wllis
and two others are huddl ed around the dining roomtable as

t hey | ook over Debbie s shoulder at a conmputer screen. A
radio in WIlIlis’s hand sounds.

VA CE
Cream Yukon pulled into the
entrance. Standby.

WLLIS
(into the radio)
Teans 2 and 3. Standby.

ANOTHER VO CE
Negative. Stand down. Paul, that’s
not even a Yukon.

There is a big |l et down fromeveryone in Jake’s condo.
M tchell hangs up his phone and | ooks at WIlis.
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M TCHELL
Are we even sure he is com ng hone?

W LLIS
You think he would use that credit
card on a hotel roomif he was
hi di ng?

M TCHELL
Maybe he is too arrogant. It’s not
like that’s not a problemw th sone
ot hers. And, for sone reason his
tracki ng beacon isn’t worKking.

WLLIS
He’ s com ng hone.
M TCHELL
Wel |l he better be. Qur problemjust
got bi gger.
WLLIS
Sir?
M TCHELL

This little cluster-fuck sonmehow
got |l eaked to the Secretary. He
keeps hearing these runors, and |'m
not sure we can keep it from him
much | onger. Let’s just hope your
boy gets here fast.

CUT TGO
EXT. JAKE S CONDOM NI UM COVPLEX

We see the joggers again, passing by the front entrance of
t he Condom ni um Conpl ex. As they pass the front entrance, we
see Jake’ s Yukon appear behind them

FOCUS CHANGES fromthe joggers to the Jake’s Yukon, as he
passes the front entrance and slowy nakes his way towards
hi s condo.

| NT. JAKE' S CONDO
The radio in WIlis’s hand cones alive.
VA CE

(over radio)
Subj ect has entered the conpl ex.
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WLLIS
Can we get confirmation on that?

ANOTHER VO CE
Confir nmed.

W LLIS
Al'l units be ready. Renenber, no
one noves until he is out of his
vehicle. Do NOT draw attention to
your sel f.

I NT. JAKE'S GMC YUKON DENALI
JAKE S POV

Jake | ooks to the | andscapers that are there again, at the
sanme place they were. W see they have hedge trimers in

t heir hands, and though they are going through the notions,
it’s very obvious that they AREN T TRI MM NG anyt hi ng.

As he creeps a little further, he sees a nan and wonman
wal king on his left, both have that typical Secret Service
earpiece in their left ears.

Back to his right, a man in a | andscaper uniform but stiff
and out of place, rakes |eaves, though there are no | eaves
bei ng raked.

Jake pulls into a parking spot in front of his building.
Before getting out of his truck, Jake slides his cell phone
out of his pocket, and places it in his center console. He
t hen hops out of the truck with two grocery bags he had in
t he passenger seat. As he closes his door, he notices a
"LANDSCAPER' wal ki ng towards him earpiece in his left ear.
Qoviously he is a federal agent. AGENT 1 is only 30 feet
away, but is wal king towards Jake very quickly.

ACENT 1
Jake Carver?

JAKE
Yeah?

From t he backsi de of the Yukon, AGENTS 2 & 3 appear, guns
drawn. Their government issue pistols have silencers on
t hem

AGENT 1
(drawi ng his gun)
FBI. Turn around and put your hands
on the car, where | can see them
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Jake turns and pl aces the grocery bags on the hood of his
t ruck.

JAKE
Your not FBI. NSS maybe?

No answer. He places his hands now on the hood. He remnains
unusual | y cal m

Agents 2 and 3 tuck their guns into their jeans, under the
| andscapi ng pol o.

JAKE (cont’ d)
This isn’t going to take too | ong,
isit? | have steaks in one of
those bags. Don’t want it to spoil.

Agent 2 begins patting himdown. As Jake turns his head
slightly, he sees Agent 1, a few feet behind Agent 2, also
belt his gun as the joggers approach.

Agent 1 raises his sleeve to his nouth.

AGENT 1
Subject is in custody. Should be up
in a mnute.

As Agent 2 continues to pat himdown, Jake LOOKS at Agent 3,
and it is quite obvious he is wearing a bull etproof vest.

JAKE
What are you wearing a vest for?

AGENT 3
We all are. Standard procedure.

JAKE
(to Agent 1)
So we ARE going up to ny place?
This is alittle formal for a
conference, don’t you think?

AGENT 1
Carver, what do you think this is?
You' re under arrest.

Jake seens shocked now. He turns to try to face Agent 1, but
Agent 2 slans himback against the car. A mllion thoughts
run through his mnd in a few seconds.

AGENT 2
[t’s not on him
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AGENT 1
Where’s your cell phone?
JAKE
Left it in the truck. I can grab

it, if you want.

Agent 3 turns towards the truck, and once he is in the
truck, that is Jake's opportunity. Jake spins to his right,
SENDI NG A LEFT ELBOWto the head of Agent 2, at the sane
time, GRABBING his gun fromthe agent’s belt. Agent 2

i mredi ately CRUMBLES to the ground fromthe hard bl ow.

Jake continues to SPIN, pivoting on his other foot. He
rotates around, bringing his right foot up and SLAMM NG it
into Agent 1's face as he starts reaching for his weapon.
The novenents are so fast, the Agents don’t even know what
hit them 1t’s alnost a shane.

Agent 3 has already pulled hinself out of the truck, but
isn't fast enough drawi ng his weapon. Jake is already aimng
the gun at Agent 3. He FIRES A SHOT, dead center on his
chest. Agent 3's body recoils fromthe shot and falls to the
ground, the wi nd knocked out of him

Jake noves qui ckly now. He grabs Agent 3, and throws him
into the enpty parking spot next to the Yukon. Then he
slides the gun into his belt and HOPS back into his truck.

As he pulls out of his parking spot, the grocery bags
EXPLODE when they hit the ground. ANOTHER AGENT runs across
the parking lot, pistol drawn. He FIRES two shots at the

wi ndshield. The bullets hit and ricochet off, show ng the
bul | et proof gl ass.

I NT. JAKE' S CONDO

Mtchell, WIlis, and the rest of the teamsit inpatiently,
waiting for the agents to walk in with Carver. Suddenly the
radi o erupts.

ANOTHER VO CE
(over the radio)
Agents down, repeat, agents down.
Three agents.

WIllis reacts the quickest, hopping off the couch and
running towards the door. Bobby grabs his cell phone and
begins dialing 911
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EXT. JAKE' S CONDOM NI UM COVPLEX

Jake’ s truck speeds down the curvy road towards the exit. A
few ot her AGENTS run towards the road ahead of him w el ding
their pistols, all with silencers. They FIRE at the truck,
but not hi ng happens.

Jake’s SWV bursts through the condo’s exit, and into the
traffic of the busy street. Several cars swerve and dodge
the Yukon as it turns and di sappears into traffic.

| NT. JAKE' S CONDO

ANOTHER VO CE
(over the radio)
Subj ect has fl ed.

M TCHELL
God Danmmit!!

EXT. JAKE S CONDO

In the parking spot where Jake’s Yukon was just sitting,
WIllis stands over Agent 3. His shirt has already been cut
off revealing the slug enbedded into the vest. He is alert,
but still in shock.

Agent 2 is sitting on the curb, his hand over his |left ear.

Agent 1 is still out cold, but Debbie and Drew are tending
to him

In the background to all of this is Jay, a |aptop propped
open on a hood of a pickup truck, a neighbor’s.

WLLIS
(to Bobby)
Get that nobile unit ready.

Bobby nods as WIlis hands himthe radio. As Bobby turns
away, Mtchell walks up to WIlis.

M TCHELL
Greg, | have to leave for DCto
sonmehow explain this shit-storm
You better have himin custody by
the tinme | return. For your sake.

WLLIS
(wth a fake smle)
Don't worry sir. W’ll have himin
no tine.
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M tchel |l disappears into the parking | ot somewhere as Wllis
takes a few steps towards Jay, NOW COM NG | NTO FOCUS nor e
JAY is the conmputer expert of the team He is al nost
enbarrassingly tall at 6’8", in his early thirties.

WLLIS (cont’d)
Jay, is it ready yet?

JAY
Just about. But once | get this up,
we won’t be able to do anythi ng
until he accesses that SD card.

WLLIS
He will. (to Bobby) He was headi ng
west. That’'s towards town. You and
M ke puts your brains together and
figure out where he’s going.

BOBBY
WIl do. The nobile unit is ready.
Want ne to send theminto town?

WLLIS
Yeah. Have them find sonet hi ng
central to the city and sit tight.
" m hopi ng we don’t have to wait
| ong.

WIllis turns back to Jay.

WLLIS (cont’d)
Now once he does access it...

JAY
The hack | have will put you in
direct contact with him It'Il be

i ke you are Skyping with him

WIllis nods his satisfaction.
CUT TO

EXT. RITZ CARLTON NEAR DOMNTOAN SARASOTA - DAY
Jake drives his Yukon into the parking garage of the Rtz
Carlton hotel. The beautiful hotel sits right on the
| nt ercoastal Wt erway.
Jake pulls into a parking space, making sure it is right

next to a SECURITY CAMERA. He gets out, sliding his phone
into his pocket, then noves back to the open tail gate.
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He touches a button on the inside of the truckspace, and
slowy a panel lifts up. It reveals two itens; a nmedi um
sized duffle bag and a hard case big enough for a crossbow.

Jake grabs the two, pauses for a nonent, as if to say
goodbye to his truck, then disappears towards the hotel
ent rance.

I NT. RITZ CARLTON LOBBY

Jake wal ks up to the CONCI ERGE at his desk in the i muacul ate
| obby of the Ritz Carlton, it’s marble reflecting light in
every direction.

CONCI ERGE
How may | help you sir?
JAKE
Yes, | seemto have |ost ny key.

Can | get a spare?
The Concierge turns to his conputer.
CONCl ERGE

Certainly. Could I just get your
nane a room nunber ?

JAKE
Johnson, 326.

CONCI ERGE
Ch, yes. here you are. It’Il just
take a monment, M. Johnson.

JAKE
Thank you. Could you al so inform
managenent that 1’11 be checking

out today.
The Concierge | ooks at his conputer again. He | ooks puzzl ed.

CONCI ERGE
You’'ve had this roomfor the | ast
nine nonths, is that correct?

JAKE
Yes.

CONCI ERGE
Is there a problemw th the room
sir?



Jake takes the keys,

JAKE
No, not at all. My conmpany is
rel ocating ne, that's all.

CONCI ERGE
Well, here is your key. Do you need
hel p with your bags or anything?

JAKE
No, thank you.

CONCI ERGE
Well, then good luck sir. W hope
you enjoyed your stay here.

JAKE
Thank you.

| NT. JAKE' S CONDO

and wal ks towards the el evators.
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CUT TGO

Jay sits in front of his laptop at the dining roomtable.

Across fromhimis another

| apt op, set up for WIlis.

Jay

waits patiently, however WIlis, and nost of the others,
pace around the room | MPATI ENTLY. A chime on both conputers
suddenl y RI NGS.

JAY
He' s on.

WIllis says nothing and sits down at the | aptop across from

Jay.

WLLIS
Bef ore you connect ne, will we be
able to see what he is trying to
access?

JAY
Yes. That big wi ndow on the left
side of the screen will show you
everything he is |ooking at.
WLLIS
Ckay. Let’s just hold off a mnute
and see what he is doing. I'll let

you know when to connect nme.

Jay nods his head.
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I NT. JAKE' S HOTEL ROOM - DAY

Jake is accessing a snmall laptop at a desk in the room The
curtains are open, showing a view of the canal behind the
hotel, and another tall hotel or condo on the other side of
t he canal, maybe 100 yards away.

JAKE' S POV

The conputer screen in front of himshows several w ndows,
simlar to the last tine we saw the screen, only this tine,
all the screens are blank. Jake is working quickly, typing
on the keyboard, trying to hack into the files.

| NT. JAKE' S CONDO

JAY
He’s still trying to access the SD
card. Not able to though.

WLLIS
Okay. Connect ne.

We see a simlar screen on WIlis's |laptop that we saw on
Jake’s. Suddenly, a |arge wi ndow appears over top of the
ot hers. The words, DI ALI NG appear in the w ndow.

I NT. JAKE' S HOTEL ROOM
JAKE' S POV

A w ndow appears over top the others, just as with WIllis’'s
| aptop. Only, on Jake’s screen it reads, | NCOM NG Below are
two tabs, one says, ACCEPT, the other, DECLINE

Jake pauses. He then | ooks to the side of the desk that was
of f-screen. W see a tablet, the screen split into four
boxes, with each box showi ng an angle froma security camera
of the Ritz. One of the angles shows his car in the parking
garage. The others are various shots of the front | obby.

Jake clicks on ACCEPT. WIlis's face appears in the |arge
w ndow on the screen, with Jake’s face in a corner, just
i ke a Skype call

JAKE
What the hell is going on?

WLLIS
Jake, you need to turn yourself in.



JAKE
For what ?

WLLIS
Wiy did you do it?

JAKE
Do what ?

WLLIS
Jake, you killed a Senator.

| NT. JAKE' S HOTEL ROOM
Jake | ooks at the conputer screen, PUZZLED.

JAKE
VWhat? No. No | didn't.

WLLIS
(on screen)
Yes. The man you killed in
M nnesota was Senator Trent
Anbr ose.

JAKE
No, it was David Wesley. An arns
deal er and snuggl er -

WLLIS
Davi d Wesl ey was your point. But
that’s not who you took out. Wesley
is in North Dakot a.

JAKE
No. The file specifically said
Wesl ey was in Mnnesota. It gave ne
the GPS coordi nates. Said he was
hosting a neeting at his cabin.

| NT. JAKE' S CONDO

WLLIS
The file said he was in North
Dakot a.

Jay gets WIlis's attention fromthe other side of the
t abl e.

JAY
(whi speri ng)
West side of town. Need 20 npre
seconds.

33.
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WLLIS
(to Jake)
That’'s not the information we gave
you.
JAKE

The file showed the conplete
profile, background, and | ocation.
Same as any ot her point.

WLLIS
Do you still have the SD card?

I NT. JAKE' S HOTEL ROOM

JAKE
(noddi ng hi s head)
You know I do. |’ve been trying to
access it for the past few mnutes.

WLLIS
Jay will try to access the card
fromhere. If what you' re saying is
true, we’'ll be able to extract the
i nfo.

JAKE
Then do that already. It’s
encrypted and | can’t gain access.

| NT. JAKE' S CONDO
Jay | ooks at WIlis.

JAY
(whi speri ng)
Ritz Carlton. 3rd floor, room 326.

WIllis points to Bobby, who i medi ately gets on the radio.

WLLIS
Jay says to just give it a mnute.
It takes sone tine doing the
encryption here. But you say the
file sent you to M nnesota?

JAKE
Yes, the picture, profile,
everyt hing was \Wesl ey.
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| NT. JAKE' S HOTEL ROOM
JAKE S POV
Again we see the screen, with Wllis on it.

WLLIS
Jake, mnimze this wi ndow and | ook
at the file information.

Jake m nimzes the Skype wi ndow. There in front of himis
the file on David Wesley, only it isn't the file. The
picture is not the sane. The map is not the sane.

JAKE
(to hinsel f)
No, no. This isn't right.

WLLIS
VWhat’'s that Jake?

JAKE
This isn't the sane i nformati on.

WLLIS
This is what’s on your SD card.

JAKE
No, this isn't right.

Sudden nopvement on the other screen draws Jake's attenti on.
He | ooks closely to that screen.

THE TABLET SCREEN

In the security caneras, Jake sees four nen, two of them
dressed in the "landscaper” uniforns at the front desk.

JAKE (cont’ d)
WIllis, listen carefully. | was set

up.

Jake gets up and noves to the bags on the bed, continuing to

tal k.
JAKE (cont’d)
If I did kill a senator, then it
was soneone in your office that
wanted nme to kill him

Jake takes a crossbow fromone of the bags. He then noves to
the sliding glass door, that |eads out to the bal cony.
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JAKE (cont’d)
| received information on mny point,
| foll owed protocol

WLLIS
Jake, where did you go? What are
you doi ng?

Jake OPENS the sliding glass door and steps out. He then
steps back in and retrieves the mcro SD card fromthe
conput er.

JAKE
| was set up

He places the card into a specialized, waterproof case, then
di sappears back out to the bal cony.

EXT. JAKE S HOTEL ROOM

Qut on the bal cony, Jake takes a line fromthe handl e of the
crossbow and | oops it around the railing of the bal cony,
attaching it securely. After that, Jake positions hinself to
shoot the crosshow.

THROUGH THE SCOPE

The target is a section of wall of the highrise across the
canal. He fires the crosshow.

The bolt sinks into a section of concrete in the wall of the
building. Ared LED light is on the shaft of the bolt.
Suddenly, a claw that was part of the bolt’s shaft pops out
and sinks into the wall. The LED changes to green.

BACK TO THE BALCONY

Jake, pops part of the crossbow off, |eaving a portion
connected to the line - a zipline.

Just as Jake drops down on the zipline, the agents BURST
t hrough the door behind himin the room

| NT. HOTEL ROOM
The agents race to the balcony, only to see Jake ZI PPl NG

across the line. Two stay to watch, as the other two DASH
back out of the roomthrough the door.
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EXT. BALCONY

Hal f way across the zipine, Jake lets go of the line's
handl e, and he falls into the mddle of the canal, just as a
grand, immuacul ate yacht approaches.

The yacht drifts by where he landed in the water. As it
crui ses by, we see the water where Jake | anded, but there is
no sign of Jake.

CUT TO
EXT. COVWWUNI TY ARTS CENTER
Ataxi cab is sitting in front of the Arts Center. As the
cab sits, an older woman slowy gets out of the back. Before
she cl oses the door, Jake quickly wal ks up to the cab and
grabs the door as the older woman closes it.
| NT. TAXI CAB

THE CAB DRIVER is facing forward, waiting for the lady to
shut the door. He is a black man in his md-thirties.

JAKE
(o.s.)
Do you have a call, or can you take

me?
Jake is already sitting down into the backseat.
The CAB DRI VER turns around to himas he replies.

CAB DRI VER
Yeah, | can...What the hell?

CAB DRI VER' S POV
W see a conpletely soaked Jake as he CLOSES the door and
SLIDES to the far side of the seat, |eaving a WATER STREAK
across the entire backseat.
The Cab Driver shows ANGER
CAB DRI VER (cont’ d)
What, you go swinmm ng and forget to
dry off?

JAKE
Sonmet hing |ike that.

The Cab Driver to swear to hinself as he pulls out of the
Arts Center’s entrance way and onto the street.



CAB DRI VER
Man, fuckin water all over ny

seat. | ain’t gonna be able to pick

up no one el se today.

JAKE
(sarcastically)
"1l spot you sonme extra for a
t onel .

CAB DRI VER
TOWEL?! Ya better dish out for a
di ve nask and snorkel. Have a
goddamm swi nmi ng pool in my back
seat !

38.

Jake shakes his head as the Cab Driver continues to bitch.

CAB DRI VER (cont’ d)

Where you goin’ anyway...Sea Wrl d?

JAKE
Pel i can Lake.

| NT. JAKE' S CONDO

WLLIS
(into the radio)
How the hell did you | ose hinf

AGENT 4
Looks as if he tapped in to the
security canmeras. He saw us com ng.

WLLIS
Danmit!!

AGENT 4
Son of a bitch ziplined right off
t he bal cony. But we think he
hitched a ride on a yacht. W need
eyes in the air.

WLLIS
(to Bobby)
Do we have any helicopters?

Bobby sinply shakes his head.

CUT TO
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BOBBY
We couldn’t requisition one in the
short timefrane.

WLLIS
And yet we sat here for 12 hours
wai ting on him Christ, Bobby!

WIllis thinks.

WLLIS (cont’d)
Get with Sarasota Sheriff's Ofice
and see if we can get one up in the
next five mnutes. And call the
Coast Guard. | want that boat
boar ded.

CUT TGO
EXT. JAKE' S CONDOM NI UM COVPLEX - DAY

A yellow cab pulls in fromthe busy road and noves to the
front office. The back passenger door opens.

| NT. TAXI CAB

Jake pulls his wallet fromhis back pocket and opens it. The
wallet is literally dripping as he takes a few soaked bills
fromit, handing themto the DRI VER

JAKE
Here you go. Sorry about this.

CAB DRI VER
(grabbi ng the noney)
Oh, cone on. Damm! Damm! Dammn!

JAKE
Set it on the dash. I1t'Il dry.

The Driver just SHAKES H S HEAD as Jake hops out the back
seat and dashes the few feet towards the office door.

EXT. BACK OF OFFI CE / POOL AREA

There are quite a few people sunning thensel ves, or in the
pool. A friendly gane of volleyball is being played in the
pool, attracting nost people s attention.

Jake exits the office quickly, walking by a row of | ounge
chairs, grabbing the first unoccupied towel and throwng it
over his head. As he continues behind the row of |ounge
chairs, he slips at-shirt and flip flops left vacated under
his arm conceal ed by the giant beach towel.
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Just at the end of the row of I ounge chairs is a smaller
buil ding, the restroons. Jake slides into the nmen’s.

CUT TGO
EXT. JAKE' S CONDOM NI UM BUI LDI NG

Now dressed in a different t-shirt and flip flops, and the

towel still over his head |ike a Jedi knight, Jake crosses

the parking area towards his building. He knows there could
be an agent or two on the terrace outside his door, but we

see there are none.

He proceeds to the elevator. As soon as he touches the UP
button, the doors open. No one inside. He steps in, and
TOUCHES 3.

The el evat or doors open again. No one there. He wal ks down
the exterior terrace to the fourth door, TURNS and TAKES A
DEEP BREATH. He KNOCKS TWO TI MES.

The door opens, showing us MARIA' S face.

MARI A
Ja -

Before Maria can even finish his nane, He noves with
I i ghtni ng speed and covers her nouth. Pushing her back into
her own apartnment, he foots the door closed.

I NT. MARI A S CONDO

Set in up a very simlar floor plan, Maria s condo is much
nmessi er than Jake’s. Even with his hand over her nouth, she
is alittle enbarrassed at her |lack of straightening; dirty
di shes in the sink and counter, clothes in various color
piles around the living room and a pile of towels on her

di ni ng room tabl e.

JAKE
Don’t scream

He renoves his hand from her nouth, |ooking around at the
pi gsty. Through her enbarrassnent, she is still nad,
shocked, but happy he is in her place.

MARI A
Jake, what the hell? Wiat’s wong
with you?

Jake fails to answer as he wal ks towards the back bal cony.
He opens the door and turns to her, putting a finger to his
l'i ps, shhh.
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She is quiet, yet quickly noves to gather a couple piles of
cl othes and qui ckly di sappears down a hal |l way.

EXT. MARI A" S BALCONY

Jake is at the railing and | eans out as far as he can,

| ooking i nmedi ately below, to his bal cony. A door was |eft
open, and we can HEAR faint voices of WIllis and Bobby’s
conversati on.

BOBBY
(o.s.)
Coast Q@uard is pulling up the the
yacht now.

WLLIS
And they know the fugitive could be
ar ned.

BOBBY
Yes, they have a tactical team on
boar d.

I NT. MARI A*S CONDO

Jake noves back into Maria' s condo. The first thing he sees
is a nmuch neater living roomfloor

Maria is now in the kitchen, cleaning sone dishes.

MARI A
Are your shorts soaking wet?

JAKE
Maria, | don’t have time to explain
right now. I need to get into ny
pl ace.

MARI A
OCh. Did you | ose your key?

She turns and pulls out a drawer, quickly retrieving a spare
key for him

JAKE
Not exactly. | need you to go down
to ny front door and knock. There
are a few nmen there. Just tell them
you needed to borrow a coupl e
batteries. They wll dismss you
rat her quickly. When they do, cone
back up here and stay inside. |’1
be back in a few m nutes. Can you
do that?
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MARI A
(confused)
Un yeah, but what’'s this...

JAKE
Can you do that?

MARI A
Yeah. But you owe ne an
expl anati on.

JAKE
And 1’11 give you one. | prom se.
Then once you are done, you are
going to conme back up here, get
your keys and neet ne at your car.
Now go.

He watches as she hesitates only for a second, then wal ks
out the front door.

EXT. MARI A" S BALCONY

Jake wal ks back to the railing, but this tinme STEPS over the
railing, hanging fromit. He begins turning hinself
si deways, then upside down. He's Spider-nman. He crawl s down.

ANOTHER ANGLE

Shows us the view of the balcony fromjust inside Jake’s
condo. Jay remains at the dining roomtable, back to the
bal cony. Most of the others are spread out on his |iving
roomfurniture, some nore patient than others. WIllis is
paci ng now.

At the roof of the balcony, we see the top of Jake’s head
peering down. He waits patiently for his w ndow of
opportunity.

Suddenly there is a KNOCK at the door. The team | ooks at
each other as if not knowi ng what to do. WIllis sticks a
finger up and wal ks to the door. He opens it.

EXT. JAKE' S FRONT DOCR
W see Agent WIIlis appear as he open the door.
MARI A

(soundi ng conf used)
Un is Jake here?
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WLLIS
Sorry he stepped out for a nonent.

From behind all of them we see a shadow t hrough the
curtains on the bal cony. JAKE.

EXT. JAKE S BALCONY

The bal cony has a main sliding glass door to the living
area, and to the left, a smaller door to his bedroom Jake
qui etly wal ks through the small door.

I NT. JAKE' S BEDROOM

First, Jake notices the bedroomdoor is slightly open. He
quietly closes it.

In a series of quick scenes, Jake prepares to | eave for what
coul d be forever.

He takes a box fromunder his bed. A coded | ock box. He
punches in the code. It OPENS to reveal several PASSPORTS
and | Ds.

I NT. JAKE'S CONDO, LIVING AREA

Jay, who has been sitting at his conputer, eyeing Maria and
checking the | aptop screen an equal armount of tine.

WLLIS
(o.s.)
Well, I'"'msure he’'ll be back
shortly. He was just running out to
get us sone snacks.

MARI A
(o.s.)
Onh, ok.

Jay | ooks away from his screen quickly and notices the
bedr oom door cl osed. He's PUZZLED, and starts to get up from
his chair. He thought it was open a little.

WLLIS
Jay, | need a tap on her cell. She
obvi ously has sonme sort of
relationship with Carver

Jay’'s attention gets diverted back to the |laptop and he sits
back down.



44,

JAY
Ri ght away.

I NT. JAKE' S BEDROOM

Jake now has on a change of clothes. He is wearing a Rays
basebal | hat, a Hurley t-shirt and khaki cargo pants.

He opens his closet and taps a panel on one wall. It OPENS
to reveal a large duffle bag. He sets the bag on the bed,
and quietly zips it open, REVEALING two crossbows (in
different sizes) and a roll of $100s. He shoves sone cl ot hes
init, and the passports, IDs, etc. and quietly zips it back
up. He takes the laptop fromhis case and slides it into his
bag.

He noves towards the bal cony door, opens it, and di sappears.
The bedroomis the only obvious sign that he was there. Wt
clothes on the floor, open closet, enpty briefcase, and a
few ot her enpty bags around the room

CUT TGO
EXT. OFFI CE OF PELI CAN BAY

Maria sits in her car in a visitor’s parking spot next to
the front office. Jake wal ks out the office’ s front door at
a brisk pace and gets into Maria's Audi.

I NT. MARI A'S CAR

JAKE
Drive towards the interstate.

She begins to drive, pulling out of the parking spot and
meki ng his way towards the front entrance.

Jake | ooks towards his building, leaving it behind for good.

MARI A
So are you going to tell nme what
this is all about? Wo were those
guys at your place? Wiat’'s goi ng
on?

Jake pauses, figuring out what to tell, and what to keep.

JAKE
Mari a, those people back there are
agents.
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MARI A
Li ke FBI?

JAKE
Sonething like that. They think I
di d sonet hi ng wr ong.

MARI A
Did you?

JAKE
Yes...No...|l don’t know. |’'mstil
trying to find out. | just need you

to drive me to ny uncle’ s pl ace.

Maria SIGHS in not getting any information.

MARI A
kay, fine. Where's he live?

JAKE
The Ever gl ades.

MARI A
The Evergl ades? \Wat? Jake, |’ ve
got to neet a potential client
later. | can't...

JAKE

(looking right at Maria)

Maria, please. It’s all |’ m asking.

Maria can’'t turn himdown, no matter how hard she tries.

MARI A
Fine. Once we get on the hi ghway,
"Il call and cancel.

JAKE
Thank you.

CUT TO
EXT. DEPARTMENT OF HOMELAND SECURI TY - DUSK
From an AERI AL SHOI, we see a set of buildings set in
Washi ngton, DC. In the backdrop, are the nore famliar
| andmar ks of the city, Washi ngton Monunent, Capito
Building, etc. Atitle appears at the bottom of the screen
whi ch reads: DEPARTMENT OF HOVELAND SECURI TY HEADQUARTERS.

DI SSCLVE TGO
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I NT. DI RECTOR' S OFFI CE

I nside the office of the Director of Honeland Security, we
see four nen. Three are sitting in high-backed, beautifu

| eat her armchairs. The fourth man, roughly in his
md-fifties sits behind a |arge oak desk in another chair
simlar to the others.

THE DESK has an assortnent of famly pictures, papers, and
el egant pens. On the mddle front edge of the desk is a nane
pl ate: SECRETARY OF HOVELAND SECURI TY, ROBERT GRANT.

On the wall behind Gant, there are several plaques and sone
pictures with influential people. Even a Congressional Mda
of Honor in a small gl ass case.

The four men are |aughing and making small tal k when a
device on Grant’'s desk BUZZES.

SECRETARY
(over the device)
Sir, M. Mtchell is here for his
appoi nt nent .

GRANT
Send hi min Bonni e.

A large door to the left of the room OPENS and Mt chel
wal ks through. He | ooks flustered at first, but quickly
changes his denmeanor when he sees others in the office.

Grant gets up and greets himfirst.

M TCHELL
(shaki ng hands)
Bob.

GRANT
Sam |1'd like you to neet a few
people. This is Phillip Col eman,
Director of the FBI. Samis in
charge of the NSS division here.

Mtchell greets COLEMAN, but they know each ot her.

M TCHELL
Yeah, we’ve net before. How are you
Phi | ?

COLEMAN

Good Sam how are you?

M tchell chooses not to answer, as Grant routes himto
anot her man.
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GRANT
This is Deputy Director, Geg
Di col o.
Mtchell nods to DI COLO as he shakes his hand.

GRANT (cont’d)
And of course you know Mark

Mtchell smles as he shakes MARK s hand.

MARK
We m ssed you at the ' Skins gane.
M TCHELL
Yeah, | know.
Grant pulls over another of the high-backed | eather chairs
fromthe wall. Mtchell sits as Grant nmakes it back around
hi s desk.
GRANT

Li sten, Sam There are a few things
we need to discuss, but the main
reason | called you in is,

well...those runors are floating
around agai n about those assassins.
Now, |’ve never asked, just because

t he whol e thing seens ridicul ous,
but does any of that have any

validity?
M TCHELL
Are you asking nme if the runor is
true sir?
GRANT
Vell, yes. | suppose | am

M tchell pauses and | ooks down. Then | ooks back up.

M TCHELL
| really just thought this neeting
was going to be you and ne.

Grant | ooks closer at him Wiy would he say that instead of
just denying the runors.
GRANT

Mar k, would you and M. Di Colo
excuse yoursel ves.
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The two nen get up, unprotesting, and wal k out the door.
Once they are out, Mtchell turns to Gant to give his
answer .

M TCHELL
Yes.
GRANT
(shocked)
What ?
M TCHELL

The runors are true.

Grant sets his forehead in his hand. Mtchell pulls a brief
from his bag.

COLEVAN
You want to explain?

M TCHELL
Maybe | should start fromthe
begi nni ng.

Mtchell hands the brief to G ant.

GRANT
Pl ease do.

Grant opens the brief revealing a few papers.

M TCHELL
The NSS is strictly a front for
what is called the Phantom G oup.

Gant flips a few papers to a 8x10 gl ossy picture of a black
man with a bald head and bl ack goat ee.

M TCHELL (cont’ d)
It was set up late in 2002 as
anot her response to 9/11.

Grant flips past the first picture, to another one, a
pi cture of Jake Carver.

M TCHELL (cont’ d)
The notto - detect, prepare for,
prevent, protect against, respond
to, and recover fromterrorist
attacks within the United States.
We are the detect and prevent part.



COLEMAN
Just terrorists?

M TCHELL
It started that way. | was assigned
to head up the NSS by the then
Secretary. It was restricted to
just terrorist cells within the
U S. However, in tine, the threats
to the governnent changed. Mlitia
| eaders, nationalists, snugglers,
anyone who posed a threat were...
treated the sane. Recently, we had
to take it one step further.

GRANT
What do you nean?
M TCHELL
Ant hony Corrone was our | atest
kill, or what we call a "point".
CCLEMVAN

Corrone? The nmafi a boss?
M tchell nods to Col eman

GRANT
So, what you're telling ne is the
NSS is a pack of dogs, doing sone
hunt i ng?

M TCHELL
It’s not like that. We hand pi cked
everyone and established three
basi ¢ di visions. The Detection
branch, the Prevention branch, and
t he Recovery branch. It’'s not a
pack of dogs, as you say. It’s a
true departnent and an inportant
entity. The Secretary and | worked
carefully to ensure the NSS
continue long into the future.

GRANT
Well, you need to give ne nore
details on this. | have to sit with
the President on this in about two
hours. | need to know the ins and
outs.



M TCHELL
Most of it is in that brief, but
t he President doesn’t need to know
about this. It wouldn’'t be in the
best interest of national security
to informhim

GRANT
We' Il decide what’'s best for
nati onal security.

Mtchell nods. He knows his [imts.

M TCHELL
The detection branch is pretty
sel f-explanatory. W utilize the
sanme satellite tracking the CA
uses. And Bob, you al ready know
that with the Exodus program we’'re
able to track |ike never before.

G ant nods, displaying sone sort of acknow edgenent.

M TCHELL (cont’d)
The Prevention division is really
the group of Phantons...

COLEMAN
Assassi ns.

M TCHELL
...that carry out the points. Eight
of themin total, the best of the
best. Navy Seals, Delta Force,
Bl ack Ops. The Recovery division is
basically a cover team cleaning up
the points. They are also the team
| eaders, overseeing the entire
oper ati on.

GRANT
How were these "phantons" picked?

M TCHELL
The original four were picked by a
man named Andre Killington. One of
the CIA's best. He trained all of
Red One, including Hanni bal
Shepherd.

COLEMAN
Oh Jesus. | hope he didn’t have
anything to do with that nmess. He
still with the NSS?
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M TCHELL
No. In 2005 he suffered an injury,
t hen what was di agnosed as PTSD,
t hough many believe it was a
nervous breakdown.

GRANT
What happened? He die?

M TCHELL
M ght as well have. He just up and
di sappeared right off the grid.

GRANT
(l ooking at the brief)
So how cone | didn't know about
this?

M TCHELL
| don’t think you and the formner
Secretary saw eye to eye on things.
| don’t know, but the Phantom Group
isn't really sonething nost people
can accept.

Grant closes the brief and hands it to Col eman. Col enman
opens it and begins scanni ng through.

GRANT
So, why did you continue the
pr ogr anf?

M TCHELL

Excuse ne?

GRANT
| f you thought | wouldn't approve,
why did you continue it behind ny
back?

M TCHELL
Because t he program works.

GRANT
It works?

M TCHELL
Do you know how many nore 9/11's we
have prevented? EI GHT. W have
stopped eight terrorist attacks
within our own soil. The Texas City
refinery in 2005, renenber that? If
it weren't for us, a third of Texas

( MORE)
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M TCHELL (cont’d)

woul d still be burning. | can tel
you right now that Atlanta is not a
dyst opi an wast el and because of one
of those guys in that brief. These
guys are heroes, and if you only
knew hal f of what they’ ve done you
woul d probably treat them as gods.

COLEMAN
So was it one of your "gods" that
assassi nat ed Senat or Anbrose?

GRANT
VWhat ?

Mtchell wasn't sure if this would cone up. He wal ked ri ght
into it though.

M TCHELL
W aren’t sure yet?

G ant didn't know.
GRANT

VWait...you nean to tell ne that one
of your guys killed Anbrose?

M TCHELL
We don’t know for sure. But it is
his MO

COLEMAN

What do you nean, MO?

M TCHELL
Each Phantom has their own
particular...style. For sone, it’'s
hand-t o- hand conbat or narti al
arts. For others, it’'s nore |ong
ranged weapons |i ke sniper rifles -

CCOLEMAN
O crossbows?

M tchell nods his head.

GRANT
Oh Jesus, Sam

M TCHELL
Bob, we are currently using the
sane technol ogy we use to track the

( MORE)
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M TCHELL (cont’d)
terrorist threats, using Exodus. W
will find him And we are the best
at recovery. W will keep this
quiet. | assure you.

CUT TO
EXT. EVERGLADES - DUSK

W see a large portion of the Everglades National Park -
expansi ve, desolate. Maria’ s car noves down the
pencil -straight road with no |ines.

I NT. MARI A°S CAR

MARI A
Why does your uncle live all the
way out here?

JAKE
He’ s not nmuch of a peopl e person.
He prefers to be by hinself.

MARI A
You two have a close rel ationship?

JAKE
Pretty nmuch. He is actually ny
godf at her, and when ny parents
died, he was the only famly | had

left.
MARI A
When di d your parents pass away?
JAKE
| was 18. | had just joined the
mlitary when it happened.
MARI A
" mkind of glad I brought you down
here, Jake. |I’ve | earned nore about

you than ever.

Jake lets out a |l ow HUWPH of a | augh as he | ooks at the
roadway ahead.

JAKE
(poi nting)
You’ re gonna want to meke a right
up here.
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MARI A
VWher e?

JAKE
Just after that tree there.

MARI A
How can you even tell where you
are? Everything | ooks the sane out
her e.

EXT. MARIA'S CAR

Maria s car turns fromthe paved road to a dirt road. The
dirt road is even nore narrow than the previous one. On each
side of the road there are tall mangroves hiding the mles
of marsh behind them

| NT. MARIA'S CAR
Mari a | ooks at the cl ock on her dash.

MARI A
How nmuch farther is it?

JAKE
It’s just up here.

EXT. DI RT ROAD

Maria's car creeps down the dirt road, the cloud of dust and
dirt trails for about half a mle. As the SHOT MOVES AHEAD
of Maria s car, there is a good sized clearing, about the
size of two football fields. At the far end of the clearing

is Andre’s cabin, with it’s full Iength porch in the front.
To one side is a small, shabby barn, a chicken coop, and a
hog pen.

| NT. MARIA'S CAR
The car stops a few feet fromthe front of the cabin.

St eppi ng out the front door is ANDRE, in the typical
suspenders and t-shirt, a different color than what we
previously saw himin.

ANDRE Kl LLI NGTON, though in his md-60"s, still has a sense
of vigor. He is easily 6’5", and though his frane is a
little saggier than it probably used to be, he still has the
muscul ar build of a pro westler.

Jake and Maria step out of the car. Jake wal ks to the bottom
of the porch steps as Maria cones around the front of the
car.
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ANDRE
(shaki ng Jake’ s hand)
Jake, this is an unexpected

surprise.

JAKE
Yeah, well...l had a sudden urge to
get out of town for a bit. Were's
Capt ai n?

ANDRE

(checki ng out Mari a)
Gone. And who is this lovely |ady?

Andre STEPS TOMRD Mari a

JAKE
Andre, this is Mari a.

Mari a extends her hand to shake Andre’s. Instead, he takes
her hand as if she is royalty and kisses the top of it. Jake

rolls his eyes and turns to retrieve his bag in Maria’ s back
seat .

MARI A
Nice to neet you Andre.

ANDRE
The pleasure is all m ne.

Jake SHAKES HI S HEAD.

MARI A

How | ong have you known Jake?
ANDRE

Well, |I’ve actually changed his

di apers, if that tells you much. O
course he was wearing diapers for
quite a long tine.

JAKE
Easy.

Mari a LAUGHS.

ANDRE
How about we sit down with a beer?
"1l share a whole | ot of Jake
stories.
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MARI A
No, | can’t. | need to get back.
But | would | ove to hear those
stories another tine.

Andre NODS to her.

MARI A (cont’ d)
Jake, if you need anything, call
me, okay?

JAKE
Thanks for bringing nme out here.
And renenber, if anyone asks...

MARI A
| haven’t seen you or your truck in
like 4 or 5 days. CGot it. It was
nice neeting you Andre.

ANDRE
You too, Mari a.

Mari a nmakes her way back to the driver’s side.

MARI A
(before getting in)
Ch, and Jake...You owe ne a car
wash.

She smiles and gets in her car. Jake smles back as she
pul I s off.

ANDRE
| think you' re violating rule
nunber one, aren’'t you?

JAKE
Andre, | needed a way out of town.
She was the only way | coul d get
her e.

ANDRE
No drop car?

JAKE
Stolen or towed. It wasn’t where |
left it.

ANDRE

You probably need a beer.

The two start up the porch steps.
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CUT TGO
| NT. CONFERENCE ROOM - NI GHT

Agent WIllis and his teamare all tucked into the conference
room of some sort of office building. Every one of themis
sl ouched in their chairs, |ooking extrenely exhausted; suit
coats off, ties |oosened, and even a few wth their shoes
of f. Several coffee cups are strewn about.

M KE
What about famly? Siblings?

WLLIS
Not hing. Only child and his parents
di ed when he first enlisted.

DREW
What about distant rel atives?
Cousi ns, uncl es?

WLLIS
There’s nothing in any of the files
we have. | have Mtchell trying to
get his old CITA files, but we all
know how that’ 11| | ook.

BOBBY
Well he can’t just vanish into thin
air.

DEBBI E

The guy was a ghost. He knows
exactly how to vani sh.

JAY
Well if he tries to flee the
country, Exodus will alert us

wi thin seconds.

WLLIS
He knows about Exodus. Until we can
get the facial recognition program
online in traffic caneras, he's
free to roam anywhere within the
u. S

DEBBI E
What about the guy that picked the
Phant ons? He had backgrounds on al
of them Maybe he could shed sone
i nsi ght.



WLLIS
Who, Killington? | doubt it. The
guy is a few sandw ches short of a
picnic basket. And it isn't like he
|l eft on the best of terns. Probably
woul dn’t want to help, even IF we
found him

They are all stunped.

DREW
| wonder if he knows where he is
goi ng.

DEBBI E
Ch, he knows exactly where he is
goi ng.

Everyone | ooks at her DUVBFOUNDED, waiting for an
expl anati on.

DEBBI E (cont’ d)
(1 ooking at everyone)
Think about it. At his apartnent.
In his closet. The secret
conpart nent .

M KE
Oh, don’t get ne started on that
again. I'mstill pissed he was
ri ght under our noses like that.
BOBBY
Money?
DREW
Weapon?
JAY

W know he took cl ot hes.

WLLIS
Probably all of that.

DEBBI E
Laptop. Al the other stuff | get.
But did he really need the | aptop?

JAY
He shoul d know once he links to a
network we will be able to track
hi m
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DEBBI E
And yet he still took it anyway.

BOBBY
He’'s trying to figure out what the
hell is going on.

DEBBI E
Exactly.

DREW
So he didn't do it? You believe his
story?

WLLIS
It makes sense, but let’s not al
junp to any concl usions yet. The
conmputer gives himthe ability to
| ook for clues. Point himin the
right direction.

M KE
At | east he thinks so.

JAY
He was awful |y sure about what he
t hought was on that SD card. He may
want to try it again. If so, we
will find his location in 2
m nut es.

M KE
Wait, those things are waterproof?

JAY
(noddi ng)
There’s a hom ng device right on
his card. He doesn’'t even need to
use his conmputer. So that’s two
ways we can track him

WLLIS
So, Deb, where would you go if you
wer e hinf

DREW
He can’t get too far without a
vehi cl e.

DEBBI E
He’' s got a vehicle by now?

59.
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M KE
How?

DEBBI E
Pl ease. He tapped into security
caneras at a place he would only go
in an energency. He had a zipline
ready. You think he planned that,
and didn’t plan a drop car?

BOBBY
So he coul d be anywhere?

DREW
Where woul d he go?

DEBBI E
Where is he gonna get answers?

JAY
Anbrose’s w fe?

WLLIS
It’s possible. (pausing to think).
A stretch to go back. Doesn’t she
al ready have two from Secr et
Service on detail ?

Bobby flips through a couple papers on the table in front of
hi m

BOBBY
(readi ng)
Yeah.

WLLIS
Jay, run a tap on her lines. Once
he sees two Service agents, he’l
try to call.

JAY
Then | can trace it and hopeful |y
track his signature.

WLLIS
Exactly. He's got a second phone by
Now.

JAY

And GO phones are easily traceable.
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M KE
So we just sit and wait?

W LLI S
About all we can do.

CUT TGO
EXT. BEHI ND ANDRE' S CABI N - MORNI NG

Jake and Andre are in the yard next to Andre’ s cabin. They
are both hol ding a compound bow, shooting at targets about
100 yards away.

JAKE
| just don’t know who coul d have
set me up. You think it could have
been anot her Phant onf

Jake draws anot her arrow back, and RELEASES. BULL’'S EYE.

ANDRE
No way. Wen they had nme hand pick
t he Phantons, | was very thorough.
None of them could be bought. None.
JAKE
There’s a new one. You didn't pick

hi m
Andre draws back and pauses. His eyes SH FT to Jake.

ANDRE
Yeah?

He rel eases his shot.
THE TARGET
H s arrow slides right up against the other arrow
ANDRE (cont’ d)
So woul d a Phantom set you up?
Maybe this isn’'t about you at all
Maybe it’'s about the senator?
Jake takes another shot at the target.

ANDRE (cont’ d)
Senators have |ots of enem es.
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JAKE
It would have to be sonmeone with
know edge of the Phantom G oup.

ANDRE
Your best bet is to start with your
| eads. Sounds to ne that Anbrose’s
wife is the only lead right now

Andre takes a shot. Another Bull s-eye.

JAKE
They’ Il have agents posted on her.
It Il be risky.

ANDRE
Hmm .. shouldn’t be a problemfor
you. You can take the truck.

Jake gl ances towards the barn.
THE BARN

Wth the door open, we see just the front end of an old ' 68
Ford pickup. Even though the viewis limted, the word
SHABBY is a conplinent.

JAKE
You still have that piece of shit?

ANDRE
Easy. | cherish that piece of shit.
It just needs sone paint.

JAKE
Yeah. . . paint.

Jake | aughs as he take anot her shot at the target.
THE TARGET

All the arrows are in a tight bunch, clustered as cl ose as
possi bl e around the bull s-eye.

ANDRE
| mght still have a couple
connections up in Washington. |’
poke around and see what | can d
up on Anbrose.

I
g

JAKE
So what happened to Captain?
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ANDRE
A d age | guess. Poor dog was
showi ng all the signs. | took him

out and buried himin the old
M ccosukee Burial G ounds.

Jake puts down his bow and begi ns wal ki ng towards the barn.

JAKE
You always did like it up there,
didn’t you. I"mgoing to check out
the piece of shit.

ANDRE
(noddi ng and seri ous)
It’s so peaceful. Wien | die, |
want you to bury ne out there.

JAKE
When the tinme cones.
ANDRE
(under his breath)
It'1l be soon.

DI SSCLVE TGO
EXT. AMBROSE HOVE, SOVEWHERE NEAR M NNEAPOLI S - DAY

Froma WDE VIEW we see a house on a | arge wooded property,
set way back fromthe road. Behind the house, there are many
scattered trees for several hundred yards. W see a figure
nmovi ng through those trees at a swift pace, running past a
few trees then stopping. The cover is good, but not great.

Jake approaches the back of the house, only 50 yards away
froma back door. He stops to scan the grounds. No sign of
any agents or secret service.

Through a powerful scope, we see Jake approach the back
door. The crosshairs are directly on Jake s head, but
because of the terrain, Jake jostles about quite a bit. The
sight follows himright up to the back door, where we see
hi m open a screen door, which bl ocks nost of him

ANOTHER ANGLE

Jake KNOCKS on the door, once he starts, it OPENS SLI GHTLY.
He pushes it open further to reveal the sound of a LOUD TV.

SCOPE’ S POV

Through the scope, Jake di sappears into the house, never
having a cl ear shot.
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PHANTOM 1
(o.s.)
Dammit! Need a better angle.

| NT. AMBROSE HOUSE

Jake wal ks into the kitchen, nodern, upscale, but also
enpty. He continues through the kitchen. TV GETS LOUDER as
he noves.

JAKE
Ms. Anbrose?

The other side of the kitchen leads into the famly room
where the TV is. Fromthe angle, the only thing we can
really see is the TV, but with each step, nore and nore of
the roomis reveal ed.

JAKE (cont’d)
Hel | 0?

Finally standing at the doorway to the famly room we see
MRS. AMBROSE sitting at the far corner of the room Jake
wal ks towards her with a curious | ook on his face.

JAKE (cont’d)
M's. Anbrose?

She woul d be a gorgeous 40-sonething, if she didn’t have her
throat cut. A long gash stretches from one side of her neck
to the other. Blood is still oozing fromthe wound,
indicating that it hasn’'t been that |ong ago.

Jake noves in to inspect the wound. Behind him a figure
appears OUT OF FOCUS.

PHANTOM 2
| don’t think she’s in a tal kati ve
nmood.

Jake turns to confront the man. PHANTOM 2 is a few inches
tall er and about 50 pounds of nore nuscle than Jake. He

| ooks very intimdating with his jet black skin, bald head,
and goatee, the picture fromthe brief Mtchell gave G ant.

JAKE
You' re the new one, aren’t ya?

PHANTOM 2
They say you're the best. Look a
little small to be the best though.

As he says this, Phantom 2 pulls a long knife fromhis belt.
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PHANTOM 2 (cont’ d)
WIllis thought you m ght show up

her e.
JAKE
(with an angry sneer)
WIlis.
PHANTOM 2

Time to go to school.
A SERI ES OF ANGLES

Phantom 2, holding the knife in his right hand, noves to
stick Jake in the ribs. Jake counters by grabbing the
Phantomi s hand with his left and punching himwth his
right. Jake then, pivoting on his left foot, tw sts around
and hits Phantom 2 in the back of the neck with an el bow

Phantom 2 drops the knife and falls to the ground. Jake
qui ckly kicks the knife away as Phantom 2 pops up.

Jake steps towards himand throws a right at his head, but
it is blocked and countered by a series of quick punches to
the gut and ribs. The Phantomfollows it with an elbow to
Jake’s jaw, sending himto the ground.

PHANTOM 2 (cont’ d)
That’'s one thing | never got about
you shooters. You call yourselves
killers, but you are just cowards.
A real killer doesn't kill froma
hundred yards.

Phantom 2 grabs the back of Jake’s collar, pulling himto
his feet. Jake throws a punch to the Phantoms ribs, but it
is again countered by several shots. Phantom 2 then grabs
the back of Jake’s head, pulling it down towards his knee as
he brings his knee up. A CRUNCH, sending Jake to the ground
agai n.

PHANTOM 2 (cont’ d)
A real killer uses his bare hands.
How s the | esson going so far?

Jake turns his head to see Phantom 2 standing to one side of
him He notices that all of his weight is on one |eg. Jake
kicks himin the |l eg, just above the kneecap. Phantom 2’'s

| eg buckles in a strange direction. PHANTOM 2 SCREANS.

Jake quickly turn onto his back and kips up onto his feet.
He hits the Phantomwi th a right, then spins, hitting him
again with a left and another right. Phantom 2 falls hard to
the fl oor.
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JAKE
Think I"mgetting the hang of it.

The Phantom gets up awkwardly and into a fighting stance, or
as best he can with one good | eg. He sends a right to Jake's
face, but Jake quickly ducks it, and sends a right to the
gut and a left to the ribs. Jake then takes a step back and
crescent kicks Phantom 2 in the head. He falls into a gl ass
curio cabinet, SHATTERING it.

Phantom 2 gets up slowy, favoring his |l eg. He shuts out the
pai n and charges at Jake. Jake cannot counter in tine and
gets caught in a bear hug, his arnms pinned down in the hug.

As the Phantom foll ows through on his charge, he slans the
back of Jake’s head into the wall above the fireplace.
Phantom 2 tightens his squeeze. Jake headbutts Phantom 2,
but it just hurts hinself nore.

Phantom 2 | aughs at Jake. He squeezes harder. Jake begins
gasping for air as his circulation decreases. He | ooks for
anything to help, and sees Phantom 2’s bum | eg.

Jake kicks at the bad knee and the grip |oosens. Jake is
able to get an armloose and thrusts an el bow i nt o Phant om
2's face. Jake falls to his feet and the Phantomrecoils,
bl ood fl ooding from his nose.

Jake noves to a side and goes in for a choke hold, but
Phantom 2 is quick to counter. They both fall to the floor;
Jake back to the fireplace, and Phantom 2 back by the broken
gl ass shel ves.

Phantom 2 slowy gets up, grabbing a shard of broken gl ass.
He | ooks over to Jake who is also getting up. He lunges at
Jake again, like he did with the knife. Again, Jake counters
by blocking it and pivoting around to el bow Phantom 2, as he
did last tine. Only this time, Phantom 2 knows it’s com ng
and ducks the el bow. Jake then, bringing his left foot
around, see Phantom 2 ducking. He reacts even quicker,
reachi ng down and grabbi ng Phantom 2’s head. Wth a instant
twi st, SNAPS H S NECK.

Phantom 2’ s body falls linp to the floor. DEAD

JAKE (cont’d)
Lesson’s over.
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EXT. AMBROSE HOUSE
SCOPE’ S POV

Through the sane scope, we see Jake cone out the back door
of the house. The viewis at a different angle than before.

Jake suddenly stops as if he forgot something and turns
ar ound.

Just at the tine Jake turns around, a shot is FIRED. It hits
the side of the house next to Jake, m ssing his head by

i nches. Jake i medi ately dives back into the house. TWO MORE
SHOTS are fired into the door, mssing Jake as he kicks it
closed with his feet.

| NT. AMBROSE HOUSE
Jake qui ckly noves up against a wall, taking cover.

PHANTOM 1
(o0.s. outside)
Conme on Carver. You got no where to

go.

Jake | ooks around the kitchen. To his left is the dining
room it’s table and chairs. He noves into the dining room
grabbing a chair and slammng it through the picture w ndow
on the side of the house.

EXT. AMBROSE HOUSE

On the side of the house, the picture wi ndow ERUPTS with
glass and curtains as the chair flies through it. Jake

i mredi ately follows, sliding dowmn a small enbanknent and
di sappearing into the trees.

PHANTOM 1 | ooks up fromthe scope to see Jake di sappear into
the trees.

PHANTOM 1
Shit.

He pops up and begins to give chase. Phantom 1l gets to the
tree line and crouches, LISTENI NG for the CRUNCH of
footsteps in the snow as Jake flees. He |ocates the sound
and tracks him dashing through the trees.
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EXT. FOREST BEH ND AMBROSE HOUSE

Jake runs through the forest, dodging branch after branch of
thick pine. He stops and crouches down to listen for the
Phantom 1. He HEARS t he snow CRUNCHI NG under the Phantonis
feet and turns to look in the direction. Jake then turns to
get a baring on his truck.

JAKE
(whi speri ng)
Truck. .. truck.

He picks a direction and starts off again through the trees.

Phantom 1 noves through the trees. He is running nuch sl ower
t han Jake, lugging his high-powered sniper rifle with him
He al so stops nore often to listen for Jake.

Jake continues dashing through the trees until he finally
reaches the road. The ol d beat-up truck is about 50 yards
away. After a quick scan in either direction, he sprints for
t he truck.

He gets to it and opens the passenger side door. He unzips
the duffle bag and pulls out a crossbow, the one fromthe
Corrone kill. He then reaches back into the bag and grabs a
few bolts.

Suddenly the w ndow on the open door EXPLODES GLASS. The
shot just m ssed his head.

Jake turns to see Phantom 1 up the road in a crouched
position. Jake dives up over the hood of the truck, and
using it as a shield, runs back into the woods.

Phantom 1 runs up to the truck, sees the open duffle bag,
and figures Jake is now arned.

PHANTOM 1
Danmi t !

He noves to where Jake di sappeared into the woods, taking
just a second to pick up Jake' s tracks.

EXT. FOREST OF M NNESOTA

Jake sprints towards a snall hill. He gets to the top and
runs to the right along the ridge for about thirty feet,
com ng back down on the sane side. Doubling back around
until he finds the perfect cover.



69.

Jake sits down in the snow Fromhis left, he HEARS the
CRUNCHI NG of snow for about five or six steps, then it
stops. All is quiet. Just the whispering of the trees. Wen
Phantom 1 starts running again, Jake easily | ocates him
moving left to right about 25 yards away.

Phantom 1 | ooks ahead to see a slight clearing in front of a
small hill. He begins noving to the right along the
treeline, eyeing the hill, but staying out of the clearing
for now He is actually comng closer to Jake.

Suddenly a bolt rips into his thigh as he SCREAMS out in
pain. The shot actually twists himas he falls to the
gr ound.

In pain and struggling, Phantom 1l is able to get his rifle
on his shoul der and get prone. He | ooks into the scope.

SCOPE’ S POV

Through the scope, the Phantom searches for Jake. The
crosshairs reveal nothing as he slowy pans across the
| andscape.

PHANTOM 1
(whi speri ng)
Conme on...l know you're there.

He slowly pans back again. Finally he sees Jake in his
crosshairs, looking right back at himthrough the sights on
his crossbow. The Phantomtries to pull the trigger, but it
is too late. The bolt is heading right for him

The bolt enters through the scope and into the Phantomnis
head. Ri ght through the eye. Instant kill.

Jake gets up and trots over to the dead Phantom He kicks
hi m over onto his back, crouches over him and begins
searching his pockets. He finds the Phantonis cell phone and
yanks it out. Wthin seconds, he pops out the mcro SD card,
and turns towards his truck, wal king at a brisk pace.

DI SSCLVE TO
| NT. HOTEL ROOM - EVEN NG
Jake sits at a small desk in a typical |ooking hotel room
In front of himon a table is a | aptop. Jake slides the
mcro SD card he took fromPhantom 1 into an adapter and
then slides it into a slot on the side of the | aptop.

THE COVWPUTER SCREEN
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On the top right corner there is a tag that reads: PROPERTY
OF CHO CE HOTELS

From the START screen, Jake nakes a couple clicks of the
mouse. an icon for the SD card appears on the screen. Jake
clicks on it. Suddenly the screen fills w th nothing but
synbols. Al kinds of synbols. The card is encrypted.

JAKE
Ahh, shit!

Jake gets up fromhis chair and begins pacing around the
room

JAKE (cont’d)
Thi nk, goddammit...thi nk.

CUT TO
| NT. WLLIS S OFFI CE, DHS HEADQUARTERS
WIllis is sitting at his desk. It isn't the grand office
that Mtchell has, but it isn't bad. He is flipping through
papers over and over, |ooking for any type of |ead.
Suddenly the door bursts open. It’s Bobby.

BOBBY
We found him

WIllis pops up fromhis desk. Wal king towards the doorway.
| NT. HALLWAY FROM W LLI S S OFFI CE

BOBBY
Jay found him about five m nutes
ago.

WLLIS

VWhere is he?
| NT. COMPUTER LAB

WIllis and Bobby wal k into the conputer |ab. The hi ghest of

hi gh tech. To one side, Jay sits at a desk with six conputer
screens in front of him each one sonething different; maps,
codi ng, pictures, everything you could think of. The rest of
t he team hovers around him

BOBBY
Sonewhere i n Wsconsi n.
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W LLI S
(to Jay)
| want to talk to him

JAY
He’s not on his conputer. He's
trying to access another Phantoms
SD card through a different | aptop.

WLLIS
He' s what ?

Jay is talking and typing at the sane tinme. Staring at one
of the screens filled with code.

JAY
He’'s trying to access Snipe’'s card.
But he isn’t having nuch | uck.
Problemis, neither aml.

WLLIS
How do you know?

JAY
Al their cards are encrypted only
to their laptops or to the naster,
which is right here.

W LLI S

So, let’s see what’s on the card.
JAY

| can’t. |’ve never even seen this

ki nd of codi ng before.

W LLI S
(to Mke)

How does he have anot her Phantom s
card?

M KE
We don’t know.

W LLI S
Do we have his exact | ocation?

JAY
No. Once he inserted the card and
tried to signin, | got as brief

signal. But once the card started
doing this (pointing to the code on
the screen), | |ost everything.

ANOTHER AGENT wal ks into the conputer | ab.
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ANOTHER AGENT
G eg? Your father-in-lawis on the
phone. Says it’'s an energency.

WLLIS
k. Transfer it to my office.

WIllis wal ks towards the door.

WLLIS (cont’d)
Jay, keep on it. I'Il be right
back.

He di sappears out the door.
I NT. WLLIS S OFFI CE, DHS HEADQUARTERS
WIllis quickly gets to the desk phone and picks it up.

WLLIS
Pete? What’'s the matter?

JAKE
(over the phone)
| told you | was set up

WLLIS
VWho is this?

| NT. HOTEL ROOM
Jake sits on the bed, the hotel room s phone in his hand.

JAKE
" mgetting closer to the truth.
Are you worried yet?

WLLIS
Jak o(over t he phone)
ake~

JAKE
Sonmeone set nme up to kill Senator
Anbrose. They also killed his wife
a few hours ago.

WLLIS
(over the phone)
What ?

JAKE
Ch don’t tell me the one who orders
poi nts has no i dea he sent two
Phantons to kill ne.
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I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

WLLIS
Jake, | don’t know what you’'re
tal king about. | didn't order..
| NT. HOTEL ROOM
JAKE

Bul I shit! You have two dead

Phant ons at the Anbrose house. One
of themsaid it was you who sent

t hem

I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

W LLIS
Jake, there were two Secret Service
agents up there on detail with Ms.
Anbr ose.

| NT. HOTEL ROOM

JAKE
These were no Secret Service
agents. That big ogre nother fucker
killed Ms. Anbrose hinself before
| even got there. Then he turned on
ne.

WLLIS
(over the phone)
| never sent...

JAKE
| have another one’'s SD card. But
you al ready know that, don’t you? I
will get nmy proof. And when it
brings nme to you, you'll be ny next
poi nt .

Jake hangs up the phone. He sits on the bed thinking, and
cal m ng hinsel f.

CUT TO
| NT. COMPUTER LAB

The teamis still hovering around Jay as WIllis walks into
the room



WLLIS
You can stop tracing him
JAY
He pulled the card anyway. | wasn’t

abl e to get anywhere.

WLLIS
M ke, how fast can we get a clean
up teamto the Anbrose house?

M KE
It mght take a few hours. Wy?

WLLIS
(ignoring MKke)
Bobby, didn't you say there were
two Secret Service agents on detail
at the Anbrose house?

M KE
Yes, two fromthe St. Paul branch.

WLLIS
Then what the hell were two
Phant ons doi ng up there?

SEVERAL
What ?

W LLIS
That was Carver that called ne. He
said he went to the Anbrose house
and two Phantons were waiting for
him He also said Ms. Anbrose was
dead when he got there.

DREW
Are you sure he didn't kill Ms.
Anbrose hinsel f? Maybe his contract
was for both of them

WLLIS
Drew, don’t be an idiot. Carver
isnt a merc. He's too honorable to
t ake outside jobs. Besides he
called to threaten ne.

BOBBY
VWhat ? Why?
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He said a Phant om dropped ny nane.
Saying | sent him

M KE
It could be a story to throw us off
track.

JAY
He definitely had anot her Phantomis
card.

WLLIS
Vell, we know this. He is pretty
certain he is correct. And he is
not going to stop until he proves
it. Jay, | want you to start
| ooking at all point orders that
have gone out from the Anbrose
murder on. If it’s comng fromthis
office, heads will roll. Until
then, it’s back to waiting.

DREW
At | east we know he isn't fleeing
the country.

WLLIS
M ke, let’s get that clean up crew
there ASAP. I’'l1 be in ny office.

WIllis | eaves the teamin disbelief.

I NT. MARIA'S CONDO - NI GHT

75.

DI SSOLVE TO

Maria is sitting on the couch, wapped in a large, thick

bl anket .
and her

MARI A
Hel | 0?

JAKE
Maria, it’'s Jake.

MARI A
Hey, where have you been?

On the table next to her is a half glass of w ne
cell phone. The cell phone RINGS
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| NT. HOTEL ROOM
Jake still sits on the bed.

JAKE
In M nnesota. Listen, you stil
dating that conputer professor at
USF?

MARI A
(over the phone)
| didn’t even thinking you were
payi ng attention when | said that.

JAKE
Vll | try not to pay attention,
but you're pretty intrusive. So, are
you?

I NT. MARI A S CONDO

MARI A
Thanks. Um | guess. | haven’'t
really talked to himin a few days
Kind of a dud.

| NT. HOTEL ROOM

JAKE
Know if he’ |l be on canpus Saturday
nor ni ng?

MARI A
What, are you going to go hang out
with hinf Not sure he' s your type.

Jake | ooks at a stopwatch app on his phone. 32 seconds.

JAKE
Do ne a favor, find out if he Il be
at the school. Then text ne yes or
no.

MARI A
Fine. 1'Il let you know.

Jake hangs up the hotel phone. 44 seconds on the tiner. Jake
sm | es.

CUT TGO
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I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

WIllis is sitting at his desk again. W can tell he has been
there all night. He is still dressed in the sanme cl ot hes,
except the coat and tie are displayed on the sofa al ong one
wal | of the office. H's white dress shirt unbuttoned three
down, and | ooking a few days old. His facial hair matches

t he "days-ol d" roughness. Hs face al so shows all the signs
of stress.

It is the beginning of a brand new day for everyone else in
the offices around his. They are buzzing all around outside
his office windows. WIllis' s office door suddenly opens.
NANCY, WIllis's secretary, walks in

NANCY
M. WIlis, you're in early.

She takes a closer | ook at him
NANCY (cont’ d)
Oh. Never mind. I’'ll get you sone
fresh cof f ee.

As she starts wal king towards the door, her desk phone
Rl NGS.

NANCY (cont’ d)

Qooh.
WLLIS

That’ s ok Nancy. 1’1l get it.
NANCY

Are you sure?

WLLIS
|’mpretty sure it’s for ne anyway.

WIllis answers as Nancy cl oses the door behind her.

WLLIS (cont’d)
Agent WIlis.

I NT. SAM M TCHELL’ S OFFI CE

Sam Mtchell sits at his desk on the phone. He too | ooks
rattl ed and anxi ous.

M TCHELL
Morni ng Greg. Any news yet?
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WLLIS
(over the phone)
|’mafraid not sir. Just bad news
actual ly.

M TCHELL
VWhich is?

I NTERCUT W TH:
I NT. WLLIS S OFFI CE

WLLIS
Well, we have no idea where he is
ri ght now. Last night, we traced
himto sonewhere in Wsconsin, but
| ost himbefore getting an exact
| ocation. And it gets worse.

M TCHELL
How nmuch wor se?

WLLIS
Ms. Anbrose was nurdered and two
Phant ons are dead.

M TCHELL

Jesus Christ! How the fuck..
WLLIS

We're still not exactly sure.

Anbrose’'s wife's throat was slit
and our clean up crew found her
bl ood traced on one of the dead
Phant om s kni f e.

M TCHELL
What did you send anot her Phant om
there for?

WLLIS
| didn’t. | sent the rest of the
t eam hone and have Jay trying to
figure that out right now.

M TCHELL
Jesus Geg, are we tal king about a
fucki ng nol e here?

WLLIS
| don’t believe so. | just have him
verifying any possibilities. The
Phantom t hat may have killed Ms.

( MORE)



WLLIS (cont’d)
Anbrose was the new one. He may
have been bought. Carver put him
down.

M TCHELL
Carver did this? Shit, Geg. How do
you know he didn’t kill Ms.
Anbr ose? Maybe he was the one
bought ?

WLLIS
You can’t buy Carver. He's too
| oyal and stubborn. He called ne.
Tol d ne what happened. And so far,
everyt hing about his story checks
out.

M TCHELL
And you believe hinf

WLLIS
Starting to.

M TCHELL

| thought you said you saw what was
on his SD card, and his story
didn’t check out.

W LLIS
Jay seens to think there is a way
t hat can be altered. Sone ki nd of
virus that can overlap the
information, then delete the
alteration. | don’'t know, | can't
under st and hi m soneti nes.

M TCHELL
And you think that's what happened?

W LLI S
| don’t know wi thout the card.

M TCHELL
Vell at |east | have good news. |
received Carver’s CIA file.

W LLIS
Wat ered down?

M TCHELL
O course. But still sone
interesting stuff in there. Did you

( MORE)

79.
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M TCHELL (cont’d)
know he was scrubbed froma hit on
Bin Laden just prior to 9/11?

WLLIS
Real | y?

M TCHELL
The CI A thinks of himas one of
their best. Be on your toes, G eg.
And as soon as you get sonet hing,
et me know. I’mcomng along with
you on this. Grant wants ne to
personally see it through.

WIllis doesn't look too thrilled at that news.

WLLIS
Yes sir, we |look forward to your
hel p.

Wl lis hangs up the phone and grabs the picture of Jake on
his desk. He holds it up, staring at it, staring at him

WLLIS (cont’d)
Where are you goi ng Jake?

DI SSCLVE TGO
EXT. UNI VERSI TY OF SOUTH FLORI DA - MORNI NG
AERI AL SHOT

We see the canpus of the University of South Florida. As the
SHOT Cl RCLES, we see the typical canpus life; students about
wal ki ng and bi ki ng.

Jake’ s beat up truck pulls into the canmpus entrance. He
passes by many students, who all seemto take notice to the
"piece of shit" pick-up that is now m ssing a passenger side
w ndow. But Jake pays themno mnd, diverting his attention
instead to the signs on the canpus.

He turns when he sees the correct sign: ELIZABETH BENTLEY
COVPUTER CENTER.

Jake pulls the truck into a parking spot. He hops out of the
truck as one student wal ks by, a |ook of disgust on his
face.

JAKE
Keys are in it, if you want it.
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STUDENT
No way dude.

Jake SHRUGS HI S SHOULDERS as he wal ks towards the front
doors of the Conputer Center, we HEAR nusic and people
SCREAM NG and HAVI NG FUN.

At the other end of the canmpus, we see a row of bushes about
six or seven feet high. It is well off in the distance.
Beyond the hedge, we see the top half of a Ferris wheel and
a few other rides froma |ocal carnival

Jake di sappears into the Conputer Center
| NT. COVPUTER CENTER

Jake stands in the entry, looking at the directory. He takes
his index finger and runs down the list of "L"'s until he
finds LI POSKI, ROOM 115.

I NT. LIPISKI’™S COMPUTER LAB

The lab is in typical conputer room fashion; no w ndows,
bare white walls, ugly gray matte carpet, and filled with
st udent s.

LI PI SKI
(to cl ass)
Make sure you email me your
findings by 7 PMon Mnday.

Students are already packing up and signing off their
conput ers.

LI PI SKI (cont’ d)
Ch, and if you were interested in
that rebuild assignnent, be sure to
stop by during nmy office hours.

Students are exiting the |ab as Jake walks in. Lipiski is
signing off his laptop and gathering up sonme papers.

JAKE
Martin Liposki?

LI Pl SKI
It’s Lipiski. They have yet to fix
that directory.

JAKE
Maria said you may be able to help
me?
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LI PI SKI
Ch, yes, yes. Jake right?
JAKE
(shaki ng hi s hand)
Yes.
LI PI SKI
What can | do you for? Ha
JAKE
Well, | have this SD card that

seens to be riddled with code.

LI PI SKI

(with a geeky | augh)

Qoh, is it like top secret
gover nment stuff.

JAKE
(straight-faced)
Yes.

Li pi ski pauses for a nonent, |ooking at Jake. Then he lets
out a TREMENDOUS GEEKY LAUGH, SNORTI NG and al | .

LI Pl SKI
Ch, you alnost had nme there. Maria
said you were a funny guy.

Li pi ski nakes his way over to a | arge desktop conputer on
one side of the lab. He gets a few steps away from Jake.

JAKE
(under hi s breath)
Oh dear Cod.

He wal ks over to Lipiski who is now sitting at the conputer.

LI PI SKI
You have the SD card with you?

Jake hands him Phantom 1’'s mcro SD card. Lipiski slips it
into an adapter, then into a slot on the conputer tower.

LI PI SKI (cont’d)
Well, don't worry. (playing along)
| won't tell a soul what | see.

JAKE
|"d appreciate that. | wouldn’'t
want to kill you.

Mor e ANNOYI NG LAUGHTER
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THE COVPUTER SCREEN |ights up with the sane kind of coding
as before. Synbols and Characters everywhere.

CUT TGO
INT. WLLIS S OFFI CE, DHS HEADQUARTERS

WIllis sits at his desk. H s | ooks have greatly inproved
since the last time we saw him

Hi s cell phone on his desk starts RING NG The screen reads:
JAY. He touches it to speakerphone.

JAY
He’ s on.

W LLIS
VWher e?

WIllis is already out of his chair.

JAY
Not sure yet. We just got activity.

WLLIS
[’I] be down in a second.

He hurries out the door.
I NT. LIPISKI'™S COVWUTER LAB

Jake sits next to Lipiski and watches as he types at a
super hero speed on the keyboard.

LI Pl SKI
Huh. That's odd.
JAKE
VWhat is?
LI Pl SKI
| can’t find a back door.
JAKE
Well, it’s a governnent card.

Li pi ski stops and just |ooks at Jake. Really | ooks at Jake.

LI PI SKI
You weren’'t kidding?

Jake sinply shakes his head.
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LI PI SKI (cont’ d)
(thinking for a nonent)
Actual ly, that nmakes it a little

easi er.

JAKE
Real | y?

LI Pl SKI
Ch, yeah.

I NT. JAY’ S COVPUTER ROOM

Simlar to before, the teamis hovered around Jay and his 6
di fferent conputer screens.

JAY
He' s somewhere in the sout heast.

WLLIS
(inpatient)
Oh, come on Jay. For Christ’s sakel!

Jay stops typing and turns to WIllis, showing his
frustration and | ack of sl eep.

JAY
Look, I’m going as fast as | can.
This isn't like tracing himthrough
cell lines, okay? I have to

redirect satellites. It takes tine.

Jay turns back to the conputer and picks up where he |eft
off. WIllis and the rest of the teamis silent for severa
seconds, until M ke breaks the silence.

M KE
(fighting cat sound)
Reer!

I NT. LIPISKI™S COMPUTER LAB

LI PI SKI
Oh, Hoover Dani

JAKE
Huh?

LI PI SKI
Not only is this encrypted, but
it’s internet coded as well. This

will take sone tine.
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JAKE
| don’t have tine. What do you nean
i nternet coded?

LI PI SKI
It’s like an encryption on top of
an encryption. | can break it, but
it’s going to take a while.

Jake is thinking. He turns his head to a side, deepening his
t hought as Lipiski continues his blazing work on the
keyboar d.

JAKE
s there any way you can trace the
origin of the file?

LI PI SKI
(t hi nki ng)
| suppose | could. WII it give you
the information you need?
JAKE
Yes. |'"mnore interested in who

sent the file than what’'s on it.
WIIl that take |onger?

LI PI SKI
No. | could have that in 10
m nutes. When was the file sent?

JAKE
It woul d have been on the 4th.
About 4:30 PM

I NT. JAY’ S COVPUTER ROOM

JAY
He’s in the Tanpa area. The north
part of town.

M KE
What’'s in north Tanpa?

DREW
Busch Gardens?

WLLIS
USF.

Bobby is already thinking what WIlis is going to say next.
He wal ks towards the door, cell phone already at his ear.
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DREW
VWhat ?

WLLIS
Uni versity of South Florida.

Bobby, get. ..

BOBBY
Already on it.

ONE OF THE COVMPUTER SCREENS shows a map | ayout of the Tanpa
Bay area. The nmap zoons narrower and narrower every two
seconds, finally show ng the USF canpus.

WIllis | ooks back to Bobby out in the hallway.

Bobby sticks his index finger up to WIllis, asking WIlis
for a couple nore seconds. He turns back to Jay.

WLLIS
Li brary?

JAY
No, | ooks like this building here.

DEBBI E
What made you thi nk USF?

WLLIS
Lots of conputers and | ots of
peopl e who know how to use them
Bobby, see if they can patch us in
to their radios.

BOBBY
That shouldn’t be a problem
They’ re about 10 minutes out.

WLLIS
Good. W'l set up in ny office.
(to Jay) There's no way to keep
tracking him right?

JAY
No. Once that disk is renpved,
that's it.
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I NT. LIPISKI*S COMPUTER LAB

LI Pl SKI
Ckay, I'’min to the card’ s signa
record. Just a few npbre m nutes.

JAKE
How did you find it so fast?

LI PI SKI
Basi cally, you can encrypt a
nmessage or file, but you can't
encrypt when the nessage or file
was sent. It's like | ooking at a
receipt. It’'s got a date and tine
stanp all over it.

Li pi ski conti nues typing.

LI PI SKI (cont’ d)
(hesitating)
So...how do you...know Mari a?

JAKE
She’ s ny nei ghbor.

LI PI SKI
Ch good. | thought you were going
to say you' ' re her boyfriend.

JAKE
(chuckling a little)
No.

CUT TO
EXT. | NTERSTATE 275, JUST NORTH OF TAMPA

Three jet black unmarked Ford Explorers speed down |-275,
one behind another. They weave between traffic at a high
speed, like a bullet train, noving in unison.

Looking into the SUV through the wi ndshield, we see two nen
inhabit the it. Two flashing blue LEDs alternate on the

m ddl e dash. It slides off screen, show ng the second
Explorer with three people init. As it slides the same
direction as the first, we see the third SUWV, with two nore
men i nsi de.

CUT TGO
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I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

WIllis and his team except for Jay, are in his office. Sone
are standing, sone are sitting, but all of themare
listening attentively to the speakerphone. Over the speaker,
we HEAR THE CONVERSATI ON bet ween US Marshal |l agents in
pursuit.

FOX 1
ETA, seven m nutes.

WIllis | ooks at his watch.

M KE
Do we have a satellite feed?

WLLIS
Jay’s working on it.

BASE
Roger that Fox 1. Base to Eagle.

EAGLE
This is Eagle, go ahead.

As Eagl e speaks, we HEAR A CHOPPI NG SOUND i n the background,
obviously froma helicopter

BASE
What’ s your twenty?

EAGLE
Approachi ng Fowl er Ave. fromthe
East. Just past Interstate 75. ETA
3 mnutes.

BASE
Roger that.

I NT. LIPISKI™S COMPUTER LAB

LI PI SKI
You sai d around 4:307?

JAKE
Yes.

Li pi ski stops typing. A map of the D.C area is up on the
screen, with a blue flag over a point on the map.

LI PI SKI
It looks like it originated in
Washi ngton, DC. You want an
addr ess?



JAKE
Pl ease.

LI PI SKI
Ckay, hold on a sec.

Li pi ski again begins typing at |ightning speed again.

LI PI SKI (cont’ d)
245 Murray Lane, Sout hwest ?

JAKE
WIlis.

The conputer nakes a beep sound, and draws Lipiski’s
attention.

LI PI SKI
Hol d on a second.

Jake is already by the door. Anger all over his face.

JAKE
What ?

LI PI SKI
This isn't a direct pathway. It
| ooks like there was a relay in the
line. And there was a tine
difference fromwhen the rel ay
received the file and then sent to
you.

Jake wal ks back towards Lipiski.

JAKE
How much ti ne?
LI PI SKI
About 7 or 8 m nutes.
JAKE
Is that conmmpbn? What does t hat
mean?
LI PI SKI

Rel ays happen. They’'re rare. But to
have that |ong a del ay? That
doesn’t happen unless it hits a

| agged network. But we’'re tal king

t he governnment here. No such things
as a lag in their network.
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JAKE
Unl ess soneone wants to alter the
file?
LI PI SKI
Well, sure. | suppose they could.
JAKE

Is there any way to find out where
the relay was?

LI PI SKI
Shoul dn’t be too hard.

I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

Al are sitting inpatiently by the speakerphone, I|istening
to every word spoken on the radio.

On a TV screen, a satellite SHOAS A Bl RDS- EYE VI EW of the
canpus. The helicopter is now buzzing over a building on
canmpus. The parking lot holds a few cars, including Jake's
truck. Al eyes are on the screen.

EAGLE
Eagl e to Base.

BASE
Go ahead.

EAGLE

Possi bl e suspect noving, wearing...
EXT HELI COPTER
PILOT" S POV
W see the "possible suspect”. He is wearing a red cardigan,
with a white shirt and nulti-colored tie. The man has j ust

wal ked out of the Conputer Center. Another man wal ks up to
him and the two shake hands.

EAGLE
...cancel that Base. Repeat, cancel
t hat .

BASE

(through pilot’s headset)
Roger that Eagl e.
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I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

M KE
Christ. He's probably gone.

DEBBI E
Jay would have told us if the card
had been pul | ed.

The speaker phone begins again. ON THE TV, we see the three
Ford Explorers pulling onto the canpus.

BASE
Base to Fox 1.
FOX 1
Go ahead Base.
BASE
What’ s your twenty?
FOX 1
Rolling through the main entrance
ri ght now.
BASE

Roger that Fox 1.

| NT. LIPISKI'™S COVWUTER LAB
Li pi ski stops typing and sits back for a second, waiting.

LI PI SKI

There's no address here, but it’'s
pulling a |l ocation for you.

Li pi ski sees the SD card still in the slot on the conputer
He reaches forward, touches it, and it pops out of the slot.

LI PI SKI (cont’d)
(handing it to Jake)
GQuess we don’t need that anynore.

Jake tucks it into his pocket. The conputer |ets out another
BEEP.

LI PI SKI (cont’ d)
There’s the | ocati on.

THE COVPUTER SCREEN shows a map of all of south Florida.
Right in the mddle of the Everglades is a blue flag.

Jake | ooks at the screen. H's facial expressions changes
rapidly. CURI OSITY, SHOCK, DI SBELIEF, ANGER.
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LI PI SKI (cont’ d)
Not sure why | can't get an
address. O course, it |ooks like
the m ddl e of the Evergl ades.
Probably no address there.

Jake has already started for the door.

JAKE
Thanks.

LI PI SKI
| can try to get a road for you at
| east.

Jake continues to wal k. He doesn’t even turn his head back
to reply.

JAKE
| don’t need one.

Jake di sappears out the door into the hallway.
CUT TGO
| NT. FOYER OF THE COVPUTER CENTER

Jake wal ks into the large, open entry way of the conputer
center. W can HEAR the FAINT CHOPPI NG of the helicopter
outside the building as it circles overhead. Jake notices
the helicopter when he gets to the door. He | ooks up.

JAKE
Shit.

EXT. COVPUTER CENTER

Jake wal ks out the door. He continues wal king to the truck,
tenpted to run, but WALKS W TH PURPCSE.

SIRENS in the distance as Jake gets to his truck.

Jake | ooks up at the helicopter. He is about 50 yards from
his truck.

EAGLE
| dentification confirmed. Repeat,
we have a positive ID. Subject is
wearing blue jeans, red shirt, tan
basebal | cap. Running through the
parking |l ot on the east side of the
conput er center.
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BASE
(over headset)
Roger that. Fox 1, you copy?

FOX 1
Copy that. Myving into position.

EXT. PARKI NG LOT

Jake sprints the final 20 feet to his truck. He is in it
i nstantly.

| NT. TRUCK
Jake starts the truck and turns to | ook before backing out.

The three Ford Explorers are pulling into the parking |ot.
The | ast one stops at the only entrance/exit. The helicopter
CHOPS overhead of his truck now, SOUNDING like it is right
on top of him

Jake slightly panics, |ooking all around him He | ooks
strai ght ahead through the field. On the other side of the
field, there are a few buildings. Students are scattered
about on the network of sidewal ks and pat hways that slice
t hrough the grounds.

Jake cocks his head quizically, Iike a curious dog. He
quickly decides it’s his escape plan.

JAKE
Ckay.

Jake slanms the truck into drive and floors the gas. The
truck bounds over the concrete curb and onto the grass.

I NT. WLLIS S OFFI CE, DHS HEADQUARTERS
The group is watching on the TV the live satellite feed that

Jay has punped into the office. W still HEAR the radio
conversati on OVER THE SPEAKERPHONE

EAGLE
He's off-road. White truck Fox 1.
VWhite truck

WIllis sets his head into his hands.

DREW
Crazy bastard.
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FOX 1
Fox 3, doubl e back around. Head
towards the nmain entrance.

FOX 3
Roger that.

Suddenly Jay bursts through the door.

Jay nods,

JAY

Soneone has tanpered with ny files.
WLLIS

What ?
JAY

(1 ooking at the others)
You know how I was doing that thing
you asked? Well | was checking al
the files. The order on the
nei ghbor’ s phone was di sconti nued.

WLLIS
Wi ch nei ghbor was that?

M KE
The hot one?

slightly enbarrassed.

WLLIS
| never ordered that. \Wen?
JAY
Two days ago.
WLLIS
Can you find out where it cane
fronf
JAY
| can try.

CUT TGO

EXT. UNI VERSI TY OF SOUTH FLORI DA

Jake is all over the place, DODA NG STUDENTS, LIGHT POSTS,
all the randomthings you find when driving on wal kways.

Two Explorers still follow as Jake cuts across a road,
continuing on a w de sidewal k.
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The 3rd US Marshall SUV drives down the road that Jake just
cut across, in sync between the other two SUVs. The ot her
two continue follow ng Jake off-road and the 3rd continues
down the road.

INT. WLLIS S OFFI CE, DHS HEADQUARTERS

FOX 1
(over the speakerphone)
Fox 3, he isn't going for the exit.
Get back on Fow er and head east.

FOX 3
Roger that.

FOX 2
| s there another exit up here?

EAGLE
Negative. Just that heavy row of
bushes ahead.

I NT. JAKE S TRUCK

Jake is | ooking straight forward at a row of bushes about 7
feet high. Above the bushes, we can see sone of the carnival
rides that we saw when Jake entered the conputer center

Jake keeps his foot on the gas.

CUT TGO

EXT. CARNI VAL

Alittle boy stands with his nother. He is probably 5 or 6
years old. The CHILDis crying and creating a difficult tine
for for his MOTHER. The Mdtther is getting aggravated with
himas the Child conpl ains.

CHI LD
(pouti ng; upset)
| don’t wanna go on this ride.

MOTHER
We have been waiting in this line
for 20 m nutes because you want ed
to go on this ride.

CH LD
No!
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MOTHER
Daniel, I'"magetting tired of this.

Suddenly, about fifty yards fromthem Jake's truck BURSTS
THROUGH THE BUSHES. Pi eces of hedge CRACK and FLY t hrough
the air. A second later, the first Ford Explorer rushes

t hrough the hole, followed by the second one.

CH LD

(poi nting)
| wanna go on that ride!

INT. WLLIS S OFFI CE, DHS HEADQUARTERS

FOX 1
Pursuit now goi ng through the
fireman’ s carni val

The team wat ches on the TV screen as Jake’s truck dodges
t hrough a few rides.

EXT. CARNI VAL

Jake cuts hard right to avoid an ice creamvendor. The first
SUWV does the same. However, the second one isn’t on tine and
slanms into the cart, throwng ice creamin every direction.
Peopl e on the Merry- Go- Round get showered with ice cream

Up ahead of the chase, there is a small enbanknent as the
vehicles clear the carnival area. Just beyond the bank is a
smal | wooden fence, a green field just past that.

The truck hits the enbanknment at a high speed. It lifts high
into the air as if it hits a ranp. The truck catapults over
the fence and | ands safely on nore grass.

Jake jerks the truck to the right to avoid a snmall pond.
I NT. JAKE' S TRUCK

A CRASH - sonething hits the back wi ndow of the truck. Like
a shot, it flies through the wi ndow, and THUDS agai nst the
dashboard, falling to the floor board. A GOLF BALL.

EXT. GOLF COURSE

Jake’'s truck is in the mddle of a fairway. The bl ack
Explorer still trails, though a bit further away than
before. Jake follows the fairway as it makes a dogleg to the
| eft. He speeds past golfers in their golf carts on the way
to the green, which is just ahead.
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Jake tears through the green, knocking the flag out of the
hol e. As he passes the green, he looks to turn onto a road.
FOX 3 is coming down the road straight towards him

Jake veers back onto the golf course, heading past the tee
boxes and down the next fairway. Fox 3 noves in quickly
behi nd.

INT. WLLIS S OFFI CE, DHS HEADQUARTERS

FOX 3

l"mgoing to try to pit him
FOX 1

Roger that.

EXT. GOLF COURSE

Fox 3 noves to Jake’s left and starts to approach. The SuWV
pi cks up speed.

JAKE' S POV

Through the driver’'s side mrror, we see the SUW
approachi ng. Jake | ooks up to see a deep sand trap ahead,
t hen back to the SUV in the mrror.

Jake tinmes it perfectly. He brakes and swerves left, hitting
the SUV. Fox 3 loses control, flying directly into the sand
trap. It lands front first, spraying sand all over the SUV.

Jake’ s truck continues down the fairway and across the
green. He knocks out that flag. He sees the cart path and
rights the truck down it. The last SUV follows as the

di sappear around the corner and off screen.

INT. WLLIS S OFFI CE, DHS HEADQUARTERS

BOBBY
Where the hell is their backup?

No one answers.

FOX 1
Eagl e can you assist?

EAGLE
Negative. Not until you get out on
t hat next fairway.

FOX 1
Houses on one side and a hazard on
the other. Looks like he has to go
down it.
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EAGLE
Once he’'s in the clearing, 1’1
cl ose on himand sl ow hi m down.

EXT. GOLF COURSE

Jake noves into the fairway fromthe tee boxes of the next
hol e. The helicopter speeds ahead of the truck at a distance
of about 100 yards. It lands, turning so that the side of it
is facing Jake's truck. The helicopter is stretched

| ong-ways, bl ocking the entire fairway.

I NT. JAKE' S TRUCK

Jake speeds towards the helicopter. Seeing his path bl ocked,
he | ooks left; rows of trees and a canal, inpassible. He

| ooks to the right. The houses end and there is a tal

wooden privacy fence. Beyond that? Unknown.

Jake cuts the truck to the right, aimng for the patch of
fence. The truck hops a couple tines over a fewsnmall hills
that Iine the fairway, then BURSTS through the fence.

We see a busy street and Jake rushing right into it. The
trailing SUV slides through the fence hole.

EXT. BUSY ROAD

It’s six lanes of traffic, yet sonehow Jake's truck slices
t hr ough.

The [ ast Ford Explorer is NOT SO LUCKY. It doesn’'t even nake
it across one |l ane before getting t-boned by a large white
van. The van forces the SUV into the back of a UHaul.

Li ke a perfect gane of Frogger, Jake s truck amazi ngly makes
it all the way through wi thout even being hit. It bulls

t hrough another fence and into a snmall wooded area. The
truck suddenly plunges down a hill as it slices between
trees.

I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

On the TV screen, the truck di sappears into the wooded area.
The trees are too thick to see the path of the truck. Just
ahead of the wooded area is a short clearing, followed by a
| arge | ake.

Wthin seconds, the truck reappears in that short clearing,
then leaps into the lake. It hits the water with an
i ncredi bl e spl ash and begins its descent.



99.

The agents watch with disbelief as SAM M TCHELL wal ks into
t he room unannounced. WIllis is the only one who notices
hi m

M KE
| s there any novenent in the water?

On the screen, the helicopter appears fromoff screen and
starts to circle the sinking truck

A few of WIlis's teamnove closer to the TV, staring
har der .

DREW
| can’t see anyt hing.

EAGLE
(over the speakerphone)
We need divers ASAP. Suspect’s
truck | ost control and went into
Booker Lake. North end.

BASE
Copy that. Two back up units are
cl osing on your position. ETAis 8
m nut es.

EAGLE
Roger that. We have novenent in Fox
1'’s vehicle. Driver appears to be
gi ving t hunbs up.

M KE
Can he hold his breath this |ong?

CUT TO
EXT. WOODED AREA
Jake lays against a tree as he watches the truck di sappear
into the water. He gets up, brushes hinself off, and begins
to nove through the trees. Overhead, the CHOPPING is | oud.
As Jake noves between the trees, it becones harder and

harder to see him until he di sappears behind one tree and
never reappears. Cone.
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I NT. WLLIS S OFFI CE, DHS HEADQUARTERS

WLLIS
He’ s gone agai n.

BOBBY
You thi nk he swam out of there?

WIllis gets up fromhis desk and noves towards the TV.

WLLIS
He wasn’'t even in the truck.

He points to the wooded area. Mtchell makes his appearance
known.

M TCHELL
He bailed in the woods.

W LLI S
| "’ msure of it.

Mtchell noves further into the room

M TCHELL
Vell, we’'re going down there. W'l
be setting up at McDill Air Force
Base in Tanpa. The NSS used to be
headquartered there full tine
bef ore novi ng up here.

WLLIS
| think we need to go see this
Killington guy. Time for a hail
mary.

M TCHELL

(noddi ng)

Then you and | will go there. Have
the rest of your teamreport to
MDIl. Jay mght actually enjoy

the set up there a little nore.
DI SSOLVE TO
| NT. RENTAL CAR COMPANY - DAY
Jake wal ks up to a RENTAL AGENT, a young guy behind the

counter. The young man puts a smile on his face and greets
Jake.
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RENTAL AGENT
How can | hel p you today, sir?

JAKE
| need the fastest car you have?

RENTAL AGENT
The fastest car?

JAKE
The fastest car.

The Rental Agent starts typing on his conputer

RENTAL AGENT
W have a Corvette on the |ot.

JAKE
(handing over a credit card)
"1l take it.
RENTAL AGENT
(1 ooking at the name on the
card)

Sure... M. Johnson. Wuld you like
the insurance with that? It wll
be. .

Jake doesn’'t even let himfinish.

JAKE
Yes. Put on everything.

The Rental Agent gets a huge grin, obviously paid by
conmi ssi on.

RENTAL AGENT
Great. Gve nme just a few m nutes.

CUT TGO
EXT. H GHWAY 75 - DAY
W see a brand new red Chevy Corvette racing down the

hi ghway. There are very few cars on the road, better for
Jake. The Corvette flies past several cars.
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| NT. CORVETTE
Jake’s | ook of concentration is al nost scary.
The speedoneter reads 125.
CUT TGO
EXT. ANDRE' S HOUSE - AFTERNOON

Jake’s rented Corvette pulls up to the cabin. He cautiously
steps out of the car and wal ks up the steps towards the
front door.

| NT. CABI N

W see the inside of the front door. Next to the door is a
| arge picture window The roomis Andre’s living room W

HEAR FOOTSTEPS as Jake wal ks across the porch to the front
door.

A CLOSER ANGLE

W see the bottomof the front door. Athin red | aser beam
stretches fromone side of the door to the other. On each
end of the laser is a small black relay box, barely big
enough to be noticeabl e.

As the door slowy opens, it cuts the |laser beam and a
little light flashes on each relay box.

Jake steps into the cabin. He quickly scans the interior.
Nothing is alarmng. In the one corner is a small conputer
desk with a | aptop open but not on. Jake noves to the desk.
He touches the |aptop on, and as it boots up, his cell phone
rings.

Jake | ooks at the screen. MARIA. He silences the phone,
sitting down at the desk. H s phone RI NGS again. MARI A
again. Again he silences it.

The | aptop boots and Jake noves the cursor to an email file.
The phone DINGS, a text. He | ooks at the phone.

THE PHONE has a text which reads: ANSWER THE FUCKI NG PHONE
Jake is stunped, confused. It RINGS again. He taps receive,
but doesn’t say anyt hing.

ANDRE
(after a pause)
Way you gotta be so fuckin rude?
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JAKE
Were are you?

I NT. SHACK

Andre stands in the cranped interior of a shack. The only
visible thing in the room besides Andre is a slat wooden
wal | . Truly a shack

ANDRE
You're right on tine. That’s what |
adm re about you Jake, being
punctual . And predictable.

JAKE
(over the phone)
Wiy’ d you set ne up?

Andre | ooks to his watch.

ANDRE
Vell | have a few minutes. | guess
| could explain. | set you up
because you fucked ne over. | spent

five years out of work, Jake. You
know t he governnent didn't even
gi ve ne social security?

Andre is bouncing back and forth between sanity and
i nsanity.

ANDRE (cont’ d)
After everything | did for them
and | don’t even get that! Not even
unenpl oynent .

JAKE
Bul I shit. You could have gotten a
j ob anywher e.

ANDRE
Doi ng what, baggi ng groceries? The
only job I1"’mgood at is killing,

Jake. And they wouldn’t even let ne
do that after ny incident.
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| NT. ANDRE’ S HOUSE

JAKE
I nci dent? You broke a sixteen year
ol d’s neck because he spilled
coffee on you. That’s nore than an
i nci dent .

ANDRE
(over the phone)
Shut the fuck up!

I NT. SHACK

ANDRE

(1 aughi ng)
|’ m not done telling ny story. So,
after years of being out of work, |
finally land a job doing what | do
best. I’mdoing hits here and
there, sone even nmaki ng the news.
But then you cone along and fuck it

up!

JAKE
| fucked it up?

ANDRE
Ant hony Corrone... ring a bell?

JAKE
You wor ked for Corrone?

ANDRE
| was finally getting ny life back
in order. But you fucked nme. So..
inturn, | fucked you. An eye for
an eye, a fuck for a fuck

| NT. ANDRE S HOUSE

JAKE
So the senator was just a random
target?

Jake is now goi ng through Andre’s conputer. He has a picture
of the Phantom he fought in Ms. Anbrose’s house on the
conputer in front of him

ANDRE
(over the phone)
NO
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I NT. SHACK

ANDRE
Jake, I'"mnot going to just pull a
nane out of a hat. He needed to be
sil enced. Guess he found out things
about the NSS he wasn’t supposed
to. That wasn't really ny part of
it.

JAKE
No, that’'d be the other one hel ping
you, huh?

ANDRE

You found out about himtoo? You' re
too smart Jake.

| NT. ANDRE’ S HOUSE

JAKE
Do you have any comnpassion
what soever? Are you t hat
enotional |y di sconnected? | thought
of you as a second father and..

| NT. SHACK
ANDRE
(W th sarcasm
Ch, you're right. I’msuch a
horrible person. I...1 don’t know

what | was thinking. (back to
serious) Gve ne a fuckin break

| NT. ANDRE’ S HOUSE

JAKE
So, is Maria dead too?

I NT. SHACK

ANDRE
Does it matter?

He takes the phone fromhis ear and noves it down. W HEAR
Jake yelling over the phone.

JAKE
Andre, you son of a bitch!

Andre | owers the phone to Maria's ear. Wth his other hand,
he pulls the gag from her nouth.
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ANDRE
(o.s.)
Say hi .

Maria | ooks as if she has been stuck in a box for days. She
is filthy, pale. Sweat and dirt cover her.

She | ooks at Andre but says nothing. He SLAPS her. Maria
VWH MPERS. Andre nods to her and noves the cell phone cl oser.

MARI A
Jake? Jake, |'msorry.

Jake begins tal king, but Andre brings the phone back to his
ear.

JAKE
(over the phone)
Maria, he’'s not going to hurt you.
You' | | be ok.

ANDRE
Oh, boo hoo.
| NT. ANDRE' S HOUSE
Jake still sits at the conputer. There is subtle novenent

behind him but he doesn’t pick up on it.

JAKE
Where the hell are you?

| NT. SHACK
Andre | ooks around. Being a smart-ass.

ANDRE
Vell, I'"’min a shack right now.

The angl e wi den enough to see an old man | ayi ng notionl ess
on the floor on the other side of the shack. DEAD. The sign
on the wi ndow says: Al RBOAT RIDES $15

MARI A

(yel l'ing)
Al r boat s!

Andre kicks her hard. She falls over on the floor and begins
crying.
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| NT. ANDRE’ S HOUSE

JAKE
|’ mgoing to find you and |’ m goi ng
to kill you.

The figure behind himnoves a shotgun to his back and
presses it into him

PUNY MAN
On your feet asshole.
Jake begins to stand, his back still to the figure.
| NT. SHACK
ANDRE

They' re there, aren’'t they? |
really wish it didn’t have to end
this way Jake. You gave ne no
choi ce. Goodbye.

CUT TGO
I NT. M TCHELL’ S SUWV

Mtchell drives an Chevy Tahoe as WIllis rides in the
passenger seat. They are pulling up to Andre’s cabin.

WLLIS
How did you even know where to go?

M TCHELL
We had to take himdown a few years
back for sonething. (changing the
subject) It's right up here.

The SWV pulls into the clearing right before Andre’ s house.
In front of the cabin, we see Jake's rented Corvette, and a
white Cadill ac Escal ade, simlar to the one Corrone had.

M TCHELL (cont’d)
Looks li ke a party.

CUT TO
| NT. ANDRE' S HOUSE

Jake puts the phone down and | ooks over his shoul der. There
are three nmen in the room THUG 1 hol ds the doubl e barrel
sawed of f shotgun to his back. THUG 2 stands in front of the
pi cture wi ndow, a 9nm pistol held in his hand, but down
along his side instead of aimng at him Behind Thug 1, is a
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puny man, maybe only 5 6". He has the build of an 8th
grader, though he is probably in his 30 s.

PUNY MAN
(in a strong New York-Italian
accent)
You killed ny uncle, you fuckin
bast ar d.
JAKE
And your uncle woul d be Corrone,
right?
PUNY MAN
Ri ght!

Jake noves fast. He spins 270 degrees to his right, grabbing
the shotgun with his right hand and sending a |l eft el bow
into the side of Thug 1's face. The hit doesn’t knock him
down, but it does allow for Jake to rip the shotgun from
Thug 1's grip. LIGHTNI NG FAST

Jake ainms at Thug 2 before he can even bring his gun up to
aim Jake pulls the trigger. The shot | aunches Thug 2 off
his feet.

EXT. ANDRE S HOUSE

Mtchell and WIllis react to the gunshot by taking cover
behi nd the Escal ade. Thug 2 EXPLODES out the picture w ndow,
| andi ng on the porch, DEAD.

Mtchell and WIIlis exchange gl ances as their guns are
dr awn.

| NT. ANDRE S HOUSE

Jake noves even faster. As Thug 1 recovers and strai ghtens,
Jake takes the gun and janms it into his nmouth. PUNY MAN
stands behind Thug 1 a good 12 to 15 feet, his gun drawn.
However, he is unable to shoot Jake with Thug 1 in the way.

PUNY MAN
(1 aughi ng)
What are ya gonna do? You only have
one shot left.

Jake adjusts the aimof the gun. Thug 1's eyes light up in
terror.

Jake pulls the trigger, DECAPI TATING Thug 1. The shot hits
PUNY MAN, catapulting himinto a wall. The gun he has falls
to the floor.
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Puny Man isn’'t quite dead yet. He GQURGAES and struggles for
the gun. Just as he gets it to his hand, Jake s foot steps
down onto it. He reaches down and pries it from Puny Man's
grasp. Wthout hesitation, he puts the gun to Puny Man’'s
head and pulls the trigger.

Puny Man’s body goes |inp.
EXT. ANDRE S HOUSE

Jake wal ks out the front door. Blood spray still on him
Puny Man’s gun in hand, he sees WIllis and Mtchell and
raises his gun, ained at WIllis.

WLLIS
Jake, put the gun down!

Both WIlis and Mtchell have noved out from behind the
Escal ade. They stand several feet apart only a few steps
from Jake, guns ained at him

JAKE
The proof is in there. On Andre’'s
conput er.
M TCHELL
Drop the gun. Hand on your head.
JAKE
Sir, it’s not me you want. It’s
WIllis. If | just had a little nore
time, | could show you
WLLIS
Jake, | told you, | didn’t set you
up.
JAKE

Andre couldn’'t do it all al one.
Access codes to the files.

Know edge of when the files would
be sent. Soneone in YOUR office
sent it.

WLLIS
Jake, |’ve checked on everyone on
my team..there’s no one.

WIllis glances at Mtchell. He is thinking things through.

JAKE
Wel | you have about five seconds to
prove it before | put a bullet in
your head.
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M TCHELL
Carver drop the gun. There is no
positive outcome here.

WLLIS
(thi nki ng out | oud)
There is no one...on ny...team..

M TCHELL
Oh, Jesus Chri st!

Mtchell turns the gun towards WIllis. He pulls the trigger,
sending a bullet into WIlis's md-section. |medi ately,
Mtchell’s aimis back on Jake. Jake, in shock, AIMS AT

M TCHELL now.

WIllis crunbles to the ground. He is coughing, slowy dying.

JAKE
You?

M TCHELL
Vell he was already starting to put
it together. Just a matter of tine
before you did too. Did you already
kill Killington?

JAKE

(lying)
Yeah. He’s i nside.

M TCHELL
Good. That’s one | ess | oose end.
Now drop the gun. Maybe we can work
somet hi ng out here.

Jake holds his aimon Mtchell.

JAKE
Wiy the senator?

As Jake and Mtchell talk, WIlis is slowy noving his hand
towards his back-up gun on his ankle. Jake notices, but
Mtchell i1s oblivious.

M TCHELL
Anbr ose was going to shut us down.
That fucking wormwas all in our

busi ness investigating our budget.
He found out what the NSS really
was. Problem was, he wasn’t going
to keep it to hinself. WAs going to
tell the world. Do you know t he
pani ¢ he woul d have caused?
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JAKE
So you ordered the point.

M TCHELL
Thi nk about what we’ve done over
the last 12 years. How many nore
9/11's we’ve stopped? | had to
order it. It was a matter of
Nati onal Security.

JAKE
So why ne?

M TCHELL
You woul dn’t question the quick
turn around? | don’t know really.
Guess you shoul d have asked
Killington that question before you
killed him He was the one
insisting to use you.

Jake glances at WIllis again to see that he has his back-up
and is now noving it up to AILM AT M TCHELL

JAKE
So what happens now?

M TCHELL
Drop the gun on nme. Then we go back
to work. W’'Il have to repl ace

WIlis.
Jake drops his gun. It lands on the porch floor with a THUD
M tchell rel axes.

JAKE
Just cover it all up?

M TCHELL
(smling)
| invented the cover up.

WIllis's aimis on Mtchell. He FIRES a shot, but it grazes
Mtchell’'s ear.

Mtchell is quick to react, but Jake is quicker. Just as
Mtchell brings the gun up to fire at Wllis, Jake tackles
himto the ground.

In a blazing fast nove, he is able to bend Mtchell’s arm so
that his gun is pointing at hinmself. Mtchell struggles, but
can’t seemto nove. The gun is on his own tenple and Jake’s

finger is on the trigger.
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Jake ends it quickly, pulling the trigger. Half of
Mtchell’s head EXPLODES and di sappears.

Jake gets up,

tucking the pistol into the back of his belt,
and noves to WI I

iS.
JAKE
How bad is it?
WLLIS
He hit me low. I’'Il be good if you

can just help nme to the truck.

Jake helps WIllis up slowy. They nove towards the truck.

JAKE
| need to go.

WLLIS
Jake, you're clear. 1I'll vouch for
you.

JAKE

| have to get Andre.

WLLIS
He's not dead?

Jake opens the door to the SUV and slides WIllis into the
passenger seat.

JAKE
Not yet.

Jake noves towards the Corvette.
W LLI S
(tossing his gun to Jake)
Here. Put one in himfor ne.

Jake catches the gun. He tucks it into his front belt as he
nods to Wllis.

Jake hops into the Corvette, and in a flash is peeling out.

WIllis sits back into the seat, SIGHS, and wakes up his
phone. He dials 911

CUT TGO
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EXT. Al RBOAT TOUR SHACK - LATE AFTERNOON

Jake's Corvette pulls off the road and into a small parKking
area. To the left of the parking area is a small shack. The
sign Al RBOAT TOURS | oons | arge over it.

In the parking area are two cars. One is Maria' s car. Jake
| ooks at it quickly as he dashes for the shack.

I NT. SHACK

As soon as Jake opens the door, he snells the DEATH. An old
I ndian man lies dead on the floor just on the other side of
t he counter.

JAKE
Damm t Andr e!

He | ooks carefully around, spying the sets of keys to the
ai rboats hanging on the wall. He grabs a set and | ooks at
t hem qui ckl y.

THE KEYS have a tag on them #4.
EXT. Al RBOAT TOUR SHACK; DOCKS

Jake sprints down the dock. He | ocates Al RBOAT #4 quickly,
pulling the tie fromthe dock. He hops onto the captain’s
chair and starts the big fan on the back.

Wthin seconds, he is away fromthe dock.
CUT TO
EXT. M CCOSUKEE | NDI AN BURI AL GROUNDS

Jake is driving the airboat. He cuts the engine off and
slowy drifts to a bank. The airboat stops once it hits the
dry | and. From behind, we HEAR A SPLASH. Jake turns.

Several feet away, two alligators slide into the water with
a SPLASH from a nearby patch of dry land. This part of the
Everglades is riddled wth these dry patches. And nmany have
alligators spread about on them

Jake carefully creeps on a path through sone thick
mangroves. Once through, he sees Andre at the other end.

Andre is tying Maria to sonme | arge stone nonunment on the

ot her side of the Burial G ounds, maybe 30 yards [ ong and 20
yards wi de. The grounds itself is amassed with
basket bal | - si zed st ones.
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MARI A
Pl ease just let nme go.
ANDRE
Sorry hun. You re the only | oose

end |eft.
He continues tying Maria.

ANDRE (cont’ d)
Did you know t hat when the Spanish
i nvaded Florida, the Indians used
to capture conqui stadors and tie
them here to this very rock? A few
hours after they' d | eave, the

gators would come up and... well..
you know.
MARI A
Please. | won't tell anyone.
Pl ease.
ANDRE

You' re not on your period, are ya?
The snell of blood tends to attract
the gators faster.

He finishes tying her feet. Andre stands up and | ooks into
her eyes.

In the reflection of her eyes, we can see the sil houette of
Jake in the distance, abouthalf way across the Burial
Grounds, gun drawn on Andre.

Andre pulls his gun and places it on Maria s forehead. He
turns to face Jake.

ANDRE (cont’ d)
(1 aughi ng)
Vell, well. And here’'s the hero. |
shoul d have known t hose idiots
couldn’t do their job.

JAKE
Let her go Andre. She has not hing
to do with this.

They stand about 20 feet apart. Jake’s gun on Andre. Andre’s
gun on Maria. Maria scared out of her mnd and sobbi ng.

It’s around 5 PM The sun is init’s last hour. It set’s a
gol den-gl ow over the Burial Gounds, nmaking this |look |ike a
showdown in the wild west.
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JAKE (cont’d)
This needs to end now, Andre.

ANDRE
Sure. You put your gun down. 1’|
| eave. You can save the princess
here, and we all |ive happily ever
after.

JAKE
(shaki ng hi s head)
Can’t do that.

ANDRE
Vll, shit Jake. Let’s just do this
the old fashion way and get it over
with.

Andre tosses the gun away and turns to Jake with his arns
spread w de.

From behi nd Jake, we watch as he tosses his gun away. The
ot her gun is tucked into the back of his belt. He pulls his
shirt over it as Andre sprints towards him

A SERI ES OF ANGLES

Andre stops running in front of Jake. He faints like he is
going in for a right hook, but stops short. Jake noves to
counter and spins away, Andre knows the counter. Andre
sweeps Jake's feet and Jake falls to the ground.

Andre then sends a foot into Jake's face. Andre then drops
down, slanming a knee into Jake's throat. Andre continues to
press his knee into Jake’'s throat, sufficating him Jake
struggl es, but manages to get a foot up onto Andre’s chest.

Wth one big push, Jake kicks Andre off.

Andre falls backwards. Jake struggles, sucking in air. They
both get to their feet at the sane tinme. Andre leads wth a
|l eft, but Jake counters with a bl ock, and three counters of
hi s own.

Andre’ s age has caught up to himalready. He is slow to get
up, managing to get to one knee as Jake stands over him

Andre grabs for Jake's belt, but there isn’t nuch energy
t here.
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As Jake pulls his right hand back, to send a hard blowto

t he back of Andre’s neck, Andre delivers a forearmto Jake's
ball's. The hit makes Jake doubl e over. Andre noves quickly
to put Jake into a reverse headl ock. Then he falls
backwards, slamm ng Jake’'s head into the ground in a

t ext book DDT.

They both lay on the ground, Jake on his stomach, Andre on
hi s back. Andre sends an el bow into the back of Jake's head,
but it doesn’t have nuch unph to it. However, Andre does
notice the gun tucked into the back of Jake s belt.
As Andre pulls the gun from Jake' s belt, Jake's hand has
found a good sized rock. He noves quickly, crushing the rock
into the side of Andre’s head, just as Andre points the gun
to Jake’ s head.
ANDRE’ S POV
W see the gun in Andre’s hand, but quickly everything GET
BLURRY. The is a RI NG NG SOUND. The CAMERA FOCUS conti nues
to get BLURRI ER and DARKER
SLOW FADE TO

BLACK:
A few seconds go by.
SLOW FADE TO

LI GHT:
STILL ANDRE' S POV

As the SHOT LI GHTENS, our vision is VERY BLURRY, but slowy
starts com ng back. W can see two figures wal ki ng away.

Andre struggles to nove. He LOOKS AT H S HAND and sees that
it is bound. HE YELLS.

ANDRE (cont’ d)
JAKE! !

ANOTHER ANGLE

Andre has replaced Maria on the nonunent, bound tight,
unable to nove. Blood is still running down his head. He
struggl es nore.

Jake and Maria are wal king away from him maybe 20 feet
right now.
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ANDRE (cont’ d)
You son of a bitch

Jake stops. He turns around and wal ks right up to Andre. He
gets within a couple feet from Andre.

JAKE
| don’t think I'lIl ever understand
why you did what you did. But you
didit. Nowyou to live with the
consequences.

ANDRE
You said you' d bury ne here.

JAKE
Wel |, things change, don’t they.

ANDRE
Fuck you!

Jake turns and begins to wal k back to Mari a.

JAKE
(over his shoul der)
That’s a nice gash on your head.
You know, the smell of blood tends
to attract the gators faster

There is already novenent in the mangroves near the
nonunent .

ANDRE
(struggling against the
bi ndi ngs)
AAARRRHHHH!'! | ' m goi ng to haunt you
Jake. Haunt you for the rest of
your life.

Jake and Mari a di sappear down the path towards the airboat.
We see Andre bound to the rock. In the water behind the
monunent, we see several alligators slowy nove out of the
water onto the dry patch of the Burial G ounds.

Camera MOVES UP TO THE SKY

FADE QUT.

OPTI ONAL SCENE AFTER CREDI TS
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I NT. SMALL CABIN IN THE M DDLE OF NOWHERE - NI GHT

A man of M ddle Eastern decent sits at a dining roomtable,
three laptop conputers arranged in front of him The man is
speaki ng and | ooking into the conputer screens, shifting
fromone to the other as if he was tal king to an audi ence.
He speaks in Dari, a formof Arabic, and as he speaks, the
English transl ati on appears as subtitles on the bottom of

t he screen.

M DDLE EASTERN MAN
And once you are here, ny brothers,
we shall prove to Anmerica that
their security is weak.

M DDLE COWUTER S POV

The M ddl e Eastern Man is now talking directly to us as if
we are now his audience. Behind him there is a small
w ndow, the only feature in the pale wood wall.

M DDLE EASTERN MAN (cont’ d)
The arrogant Anmericans will yield

to our power. W shall let them
know t hey cannot stop us. They
cannot -

There is a quick CRASH, followed imediately by the Mddle
Eastern Man stopping cold in the mddle of his statenent.

VO CE ON COMPUTER
Sal ah?

The M ddl e Eastern Man’s eyes are dead, and a second | ater,
his head falls forward onto the table. A BOLT protruding
fromthe back of his head.

A hal f-dollar sized hole in one of the w ndow panes.

Pani ¢ and concern erupt on the conputer screens, all in
Dari. It isn't translated into English for us, but it
doesn’t need to be.

FOOTSTEPS as soneone wal ks al ong the cabin’s floor.

VO CE ON COVWPUTER (cont’ d)
(in broken English)
Who is there?

JAKE CARVER appears on the screen, wearing an all-black type
of suit. Hs hair is black and his face is in black
canof | auge.
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As he stands there, his black suit begins changing color to
mat ch the pl ain wood background of the wall he stands in
front of. A chanel eon

JAKE
Pl ease, cone to Anerica. Test our
security. | dare you

Jake grabs the top of the laptop and folds it down, closing
it. And we FADE TO BLACK once nore.

FADE QOUT.

THE END



