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TVWENTY- FI VE YEARS AGO

| NT. BEDROOM - NI GHT

The MOTHER of an 11-year-old BOY kneels on the carpet. She
hol ds his arnms. A |loud bang com ng from downstairs scares
t hem

MOTHER
(whi sper s)
Go! hide in the wardrobe.

The boy shakes as nore bangs are heard.

MOTHER
Do it, now. ..

She pushes the boy towards the wardrobe after she hears the
stairs CREAK. He enters, alnost in tears as she cl oses the
door .

I NT. | NSI DE OF WARDROBE - CONTI NUOUS

The boy stands in the dark, still shaking as he hears
soneone enter the room

He | ooks through the gap in the wardrobe door but can only
see part of a figure, the hands, |egs of a MAN

MOTHER( OS)
(to man)
Wiy are you here?

MAN( OS)
" m here for you.

The boy hears a struggle, his nother chokes. He | ooks

t hrough the gap again, sees her hang over the bed, her eyes
stare at him but she's dead.

He nmakes a noi se, al nost cries.

The boy sees an anchor tattoo on the man’s forearmas it

cl oses in on the wardrobe door. The boy gul ps, shivers, like
he expects the door to open.

The boy hears the man run out of the roomafter a police
siren i s heard.

The boy cries as the siren gets | ouder.



I NT. I NSI DE OF WARDROBE - A M NUTE LATER

The boy, still terrified, listens to PEOPLE race up the
stairs.

| NT. BEDROOM - CONTI NUOUS

Two POLI CE OFFI CERS (nal e 45, fenale 35) stand inside the
room The fenmale covers the nother’s body with a bl anket as
the mal e nears the wardrobe.

o/s - The boy’'s crying is heard.

The nmal e officer glances at the other officer, grabs the
war dr obe door handl e, opens the door, but the boy backs
awnay.

The mal e officer reaches out a hand, waits for the boy to
slowy cone out of the wardrobe. The officer hugs him

PRESENT DAY:

EXT. SUBURBAN STREET - DAY

RAY LONDON (36), smart, business-like, turns the famly car
onto the driveway of a |large house. Beside him his wfe,
THERESA (35), a nice manner, reaches over the back seat to
wake their 6-year-old daughter, DONNA.

Ray gets out of the car followed by their son, JACK (15), a
pretty, athletic built young man with an attitude. They both
| ook up at the house.

RAY
(to Jack)
Well... here we are.

Jack | ooks uni npressed as Theresa, a sl eepy-eyed Donna join
them Ray smles at Theresa.

RAY ( CONT' D)
Just has | renenber it...Furniture
shoul d be here soon.

THERESA
No i dea why you didn’'t just |eave
the old furniture here...Wuld have
saved all the hassle.



RAY
(sm rking)
No way!...You woul dn’t have |iked

my father’s taste...Trust ne.
Theresa smles at him nods her head in agreenent.

They turn to | ook at DON DOOGAN (70), healthy for his age,
as he turns off his garden hose in the garden next door. He
wal ks over to greet them

DON
You nust be the new peopl e.

He stares at Ray, thinks he recognises him Ray | ooks away
for a second.

RAY
Sure are...l'"mRay, and this is ny
w fe, Theresa.

DON
Just call ne Don.

He shakes their hands, stares at Ray again before | ooking at
the children

DON ( CONT' D)
And these two are?

THERESA
Jack and Donna.

Ray turns on the car alarm
DONALD
There’s no need for that round
t hese parts.
Ray | aughs.

RAY
Force of habit.

Don goes back to his garden as Theresa, the children enter
t heir house.

Ray stares at the house again, paying attention to a bedroom
wi ndow. He follows the others inside.



EXT. LONDON HOUSE - DAY

A renoval s truck arrives, parks outside the house. The
DRI VER, hi s ASSI STANT exit.

The front door opens. Theresa hurries over to them

THERESA
| was starting to worry that you
had the wong address.

TRUCK DRI VER
Sorry! We got caught up a few towns
down. .. Police cordoned off the main
route so we had to take a detour.

THERESA
That’ s strange! W got here okay.
No police anywhere.

TRUCK DRI VER
You were |ucky you m ssed them
Looks |i ke sonething major
happened.

THERESA
An acci dent ?

TRUCK DRI VER
Don't think so. Didn't see one.

The driver, his assistant open the back of the truck.

| NT. LONDON HOUSE - LI VI NG ROOM - DAY

Boxes are piled up in the room Ray picks up a box, places
it into a smaller pile. Theresa shakes her head at him

THERESA
Ray! Read what | wote on it.

Ray sighs, |ooks at the box. The word KITCHEN is witten on
it.

THERESA ( CONT’ D)
And what pile did you just put it
in?

Ray | ooks at the other boxes in the pile. The word MASTER
BEDROOM is witten on them He sniggers.



RAY
Whoops!

He picks up the box again as Donna appears. She tugs on
Theresa’s arm

DONNA
Conme on, Mum You promised | could
get a pet when we noved in

THERESA
We just got here, honey. Haven't
even sorted out the boxes and
furniture yet.

Ray overhears as the box goes on the right pile.

RAY
That’ s okay. Jack and I can finish
up if he ever gets back fromthe
store.

DONNA
So, can we go now?

THERESA
Looks like it.

Theresa grabs her purse. Donna pulls her out of the room
Jack enters as the front door shuts - o.s

JACK
Where they off to?

RAY
You know your sister, gotta have
that pet right away!...Help ne get
this box up to her room

Jack | ooks at a very |arge box. Frowns at the | abel.
JACK
Yeah, right. Like this dollhouse
she never played wth.

He ignores the box, picks up a different one, heads for the
door. Ray stares at him



I NT. PET STORE - DAY

Donna, Theresa enter to the sound of different ani nals.
Donna becones excited.

THERESA
Renmenber! Whatever you get will be
your responsibility, so no puppy.
Your brother would end up wal ki ng
it.
Donna runs off to |l ook in the cages.

DONNA
(over her shoul der)
| know, nmum

She kneels down in front of a rabbit cage as Theresa visits
the front counter.

Theresa smles at the STORE ONNER, an overwei ght,
m ddl e-aged worman with gray hair.

THERESA
H, we’ ve just noved here.

STORE OANER
Didn't think I’d seen you before.

THERESA

A house on Crooks Lane. Do you know
it?

STORE OANER
Real | y? You bought the enpty house?

THERESA
It was left in a WII. My husband
grew up there

The store owner | ooks unconfortable. She frowns.

STORE OMWNER
Shane about the owner passing away.
He was a nice man.

THERESA
He sure was. My husband’ s fat her.

The store owner smiles awkwardly as Donna runs up to
Theresa. She grabs her hand, pulls. The store owner | ooks
relieved.



DONNA
| found ny pet! Cone, | ook!

Donna drags Theresa to the end of the aisle, stops at the
| ast cage. Theresa looks in at A CAT with a toy nouse inits
nout h.

DONNA ( CONT’ D)
Watch what it does!

The cat takes the nobuse to the other side of the cage, drops
it, picks it up, carries it back. The store owner wal ks up
behi nd t hem

STORE OWNER
That’'s KATOO S favourite gane...|f
you threw that toy nouse he woul d
go and fetch it for you

THERESA
Real | y?

STORE OANER
Yes! Just |ike a dog.

Donna junps, nore excited.

DONNA
| want him num Pl ease!

Theresa pats Donna on the head.

THERESA
Katoo it is then.

The store owner opens the cage. Donna picks up Kat oo,
sml es.

| NT. LONDON HOUSE - LI VI NG ROOM - DAY

Donna wat ches Katoo run to the other side of the room

DONNA
That's it Katoo, bring it to ne.

Jack appears, looking tired, fed up.

JACK
Shoul dn’t you be hel ping to unpack?



DONNA
Jack, I'msix. I"'mplaying with
Kat oo.

Kat oo drops the toy nouse at Donna’s feet.

| NT. MASTER BEDROOM - CONTI NUOUS

Ray, Theresa unpack boxes to the sound of nusic - o.s.
Theresa | ooks out the window to see Don still in his garden.
Aradio is on next to him

THERESA
Was Don |iving here when you was
younger ?

RAY
Yep!

THERESA

So why act |ike you never knew hinf
Ray | ooks away.

RAY
(huffs)
Just | eave it.

Theresa hangs cl othes inside a wardrobe, shakes her head.

I NT. JACK'S ROOM - DAY

Jack unpacks books. He opens one, titled - Wite Fang -
I nside are the words - To nmy son, w shing you a great 13th
bi rt hday. Love Dad.

He smles after he sees the nane - Jack London - on the
book.

JACK
And you nanmed ne after this

guy...Sorry for being a failure,
dad.

I NT. KITCHEN - NI GHT

The famly sit at a table to eat but Donna plays with the
cat. She throws the nouse.



THERESA
(pointing at Donna)
Donna! eat! now

In the joint living room a news reporter appears on the TV.
The sound is too | ow for anyone to hear.

A REPORTER is standing in an alley before a photo of a woman
appears on screen.

But no one notices as they carry on eating inside the
ki t chen.

Kat oo purrs at Donna’s feet. Drops the toy.

RAY
kay, Donna, give Katoo a rest.
THERESA
Do you want to feed himafter
di nner ?
DONNA
(excited)

What does he eat?
JACK
(sni ggering)
Little girls.
Donna shri eks.

RAY
That’ s enough, Jack!

Jack smrks at Donna who is alnbst in tears.

EXT. BACK GARDEN - DAY

Ray stands behind a large grill, wearing an apron. Pork
chops, sausages, burgers cook on the grill as snoke swirls
around him

A table with plates, buns on stands to his right.

Further down, another table is filled with hungry guests,
i nvited nei ghbours.

Ray smles, takes a swg froma bottle of beer as ERIC, a 60
year ol d stocky man, ex-medic, closes in. He also drinks
beer.



10.

ERI C
A good turn out.

RAY
Yeah! Did not expect this many.

Eric takes another swig fromhis drink.

ERI C
You' |l find the people around here
are a good bunch.

Eric | ooks at the chops.

ERI C ( CONT’ D)
But it was the free barbecue that
got you a home-run

He shakes Ray’s hand.
ERI C ( CONT' D)

Wel cone to the area. How s the
first few weeks been?

RAY
Hectic...How | ong have you been
her e?
ERI C
Most of ny life.
Ray turns the neat over on the grill as Eric stares at the
chops agai n.
RAY
| take it you' re claimng one of

em ?

Eric smles.

I NT. LI'VING ROOM - M NUTES LATER

Theresa is with Don, his wife, MARY. A frail wonan, 65 years
ol d.

Donna plays w th Kat oo nearby.
Don gl ances past the kitchen towards the outside.

DON
Your husband | ooks fam i ar.



THERESA
So, you do recognize him..He said
he knew you from before.

MARY
(curious)
Bef or e?
THERESA

He |ived here around
twenty-five-years ago. This was his
father’s house.

MARY
But he must have been a child then.
THERESA
Yes!...But | think he went to |ive
with his aunty.
MARY
And do you know why?
THERESA
Nah! ...l never asked...Assuned he

never got on with his father.
Mary suddenly drops a gl ass, becones nervous.
Don hel ps her as Theresa | ooks on puzzl ed.
Donna picks up Katoo, stands in the background.

THERESA ( CONT’ D)
Hey! Are you okay?

MARY
I’mfine...It’s just ny illness.

A tear slides down Mary's face. Don hugs her.
DON
(slightly snappy)
|'d best take her hone.

He escorts Mary towards the door.

11.
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EXT. BACK GARDEN - M NUTES LATER

Ray takes a plate of food to the table, grins as the guests
hel p t hensel ves.

He wal ks back to the grill

RAY
(to Eric)
How s the chop?

ERI C
(sticks up a thunb)
Super b!

Eric stares at the house.

ERI C ( CONT' D)
| f you need a decorator, talk to
Ted.

Eric points at TED, a tall, thin man, early 30's, as he
| eaves the house.

Ray watches himgrab a hot-dog fromthe table, bites into
it. He shakes Ray’s hand.

TED
I nmet your wife and kids on ny way
in.

RAY
| hope my daughter didn’t annoy you
wi th her pet.

Ted | aughs.
TED
She did! The daft thing thinks it’s
a dog.
RAY

It sure does.

Ther esa wal ks out of the house. Looks | ost.

RAY ( CONT' D)
(to Theresa)
You okay?
THERESA

Yeah! Just had a weird nonent with
Don. .. Nothing to worry about.



Ted, Ray |

| NT. JACK
Jack sits
confi dent,
t eenagers

Jack gets

Li sa hugs

13.

TED
Don’t tell ne you’ ve also been in
one of those tense nonents with
hi n?

THERESA
Yeah! It was a bit tense.

RAY

(getting angry)
He didn’t touch you, did he?

THERESA
Ray! Stop overthinkin . I'mfine.

ook at each other.

S BEDROOM - CONTI NUQUS

on his bed with CALVIN PETERS, athletic build,
and LI SA BOTTLE, pretty, curvy. Both are
fromthe sane street.

nervous by Lisa s beauty. Calvin notices.

CALVI N
(sm rking)
You scared of wonen?

JACK
(bl ushi ng)
Only the pretty ones.

Jack, leaves Calvin a little jeal ous.

CALVI N
(hurrying the words)
Tell me about the trouble you got
up to at your old school. Was it
crazy?

JACK
Yeah, sonething |ike that. But Dad
sorted it.

CALVI N
(1 aughi ng)
Sorted it?

JACK
Yeah! He sorted it by bringing ne
her e.



14.

LI SA
And you didn’'t want that?

JACK

(si ghing)
Nope! But he thinks he knows best.

CALVI N
Al parents do, nate.

They junp at the sound of the door knocki ng.

JACK
(shouti ng)
What !

DONNA( OS)
Have you seen Kat oo0?

JACK
Go away!

Li sa shrugs at him opens the door.
Donna stands in the doorway, frowning.

LI SA
Who' s Kat oo?

DONNA
My cat.

LI SA
1”11 help you find it.

DONNA
(smling)
kay!

Li sa sm |l es at Donna.

EXT. BACK GARDEN - LATER

Theresa gat hers peopl e together, takes photos on her phone.
She gi ggl es when people try to hide behind the grill

THERESA
Now don’t be shy you lot. 1’1l get
you eventual ly.

She takes one of Ray as he cleans the grill.



RAY

|’mgoing to print that off and put

it on the fridge.

THERESA
Why ?

RAY

Proof that | do cook and cl ean for

you.

Theresa | aughs, kisses him

| NT. LIVING ROOM - N GHT
Theresa, Ray sit on the sofa, watching TV.
Theresa flicks over the channel to a | oca

NEWSREADER ON TV

news report.

For the past week, there’s been no
clues on the whereabouts of PATSY

COX...There will be further
i nvestigations but it seens she

could be another victimafter the

body of M CHELLE COOPER was found a

f ew weeks ago.
Theresa pl aces a hand over her nouth.

NEWSREADER ( CONT’ D)

Local residents believe that the
serial killer who struck the area
twenty-five-years-ago nay well be

back.

Theresa turns off the TV, stares horrified at Ray.

RAY
You okay, |ove?

THERESA
| can’t watch anynore.

Theresa gets up to | eave the roombut Ray stops her.

RAY
You wanna tal k about it?

THERESA
(angry)

Tal k about it?...You bring ne and

the kids to this place. Your

15.



16.

RESA
chi |l dhood hone, and | see that on

t he news. ..
Theresa pushes Ray.

THERESA ( CONT’ D)
Sonmeone was found nmurdered only a
few streets away on the day we
arrived. And now soneone else is
m ssi ng.

Ray tries to confort her but she pushes him again.

THERESA ( CONT’ D)
(nore angry)
Wher e have you taken us?

Ray | ooks up at the ceiling, nervous.

THERESA ( CONT’ D)
You | eft here twenty-five-years
ago. You never told ne about this,
Ray.

Theresa watches Ray fiddle with his hands. He opens his
mout h to speak but kicks the sofa, |eaves the room

THERESA ( CONT’ D)
(shouts after him
Why conme back here, Ray?...Ray?!

EXT. FRONT GARDEN - EARLY NEXT DAY

Katoo sits in the garden, watching a MAN i n dark cl ot hing,
hooded fl eece covering his face, carry a | arge piece of
rolled up carpet out of a house fromacross the street.

Kat oo wat ches hi mreach a car.

He opens the back as the sun slowy rises, but in his
struggle to place the carpet into the boot, a bunch of Keys
drop from his pocket, |and on the grass.

Kat oo stares at the keys as the man shuts the boot door,
then runs across the road as the nman enters the car.

He reverses the car over Katoo, drives away, but Katoo
appears untouched with the keys in its nouth.

The car di sappears down the street as Katoo runs back
through the cat-flap of its hone.



17.

| NT. DONNA" S BEDROOM - CONTI NUGUS

Donna wakes, sees Katoo on the bed with the keys still in
its nouth.

DONNA
What you got there?

She takes the keys from Katoo’'s nouth, frowns, places them
on her bedside table, falls back to sl eep.

| NT. OQUTSI DE JACK S BEDROOM - DAY
Donna knocks on Jack’'s door.

JACK (0S)
What you want ?

DONNA
Can | cone in? Got sonethin' to
show you.

JACK (0S)
It’s only seven in the norning.
need sone sl eep.

DONNA
Pl ease! Jack

JACK (0S)
It better be good.

Donna opens the door, wal ks in.

| NT. JACK S BEDROOM - CONTI NUOUS
Donna stands in the doorway with a hand behi nd her back.

JACK (CONT’ D)
What’ s so inportant that you had to
wake me?

Donna throws the keys onto the bed. Jack stares at them

JACK ( CONT’ D)
Who's are they?

DONNA
Don’t know...Katoo gave enm to ne.
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JACK
Gave em to you? You think Katoo is
a cat burglar?

DONNA
(1 aughi ng)
Don't be silly, you joker. He gave
em to ne hours ago. Don’t know
where he got eni.

Jack sits up in bed, picks up the keys.

JACK
(curious)

No i dea who these bel ong to.
DONNA

VWhat do we do with enf
JACK

Leave it with ne. |'Il find out.

Just don’t nention it to num and

dad.
Jack | ooks at Katoo wal king into the room
JACK ( CONT’ D)
Don't want to get your cat into
troubl e.
Donna picks up Katoo, strokes it.
DONNA
Ckay! | won’t say anyt hing.
| NT. A BASEMENT OF A HOUSE - DAY
Pat sy Cook sits in a chair, blindfol ded, gagged. The roomis

dark apart from streaks of |ight appearing fromgaps in a
bl acked out wi ndow. Sonme shoot across her face.

She trenbl es after hearing something snmack agai nst a wall -
0.S.

A torchlight shines over her as a figure of a MAN nears.
MAN
(whi spers)
It’s okay. Don’t be scared.

The figure rolls out a |large sheet of plastic on the floor
next to the chair Patsy is in.
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MAN ( CONT’ D)
| know you can’t see ny face but
you may know t he sound of nmny voi ce.

Pat sy shivers even nore as the figure touches her.

MAN ( CONT’ D)
| can’t risk you telling soneone
about ne.

The figure rai ses a hanmer.

MAN ( CONT’ D)
l[t's tine.

The man smashes the hamer agai nst the side of Patsy’'s head.
The chair tips over. Patsy |lands on the plastic.

The hanmmer smashes down on her head agai n.

I NT. JACK' S BEDROOM - LATER

Jack, Calvin sit on the bed playing a fighting gane on a
consol e. Jack puts down his controller

JACK
(1 aughi ng)
No i dea how you know all the coo
noves. You nust be cheating.

CALVI N
(al so I aughi ng)
Me? Never!

Jack pushes Calvin off the bed.

JACK
How is the lovely Lisa?

CALVI N
She’s fine. Just annoyed at ne for
not givin her enough attention.

JACK
Not enough attention?

Jack | eaves the bed, | ooks at other ganes on a bookshel f.

JACK ( CONT’ D)
You’ ve been here playing video
ganes all day...l think you give
her plenty.



Calvin throws a pillow at him |aughs.

CALVI N
(l ooking at a bow)

Wiy you got keys in this bow ?

JACK
|s there a street rul e about
being in a bow ?.

Jack wat ches Calvin pick up the keys,

JACK (CONT’ D)
The stupid cat found em out
t hi s nor ni ng.

Cal vin si ghs.
CALVI N

There’s no rule, you dummy.
recogni ze en.

JACK
(curious)
Real | y?
CALVI N
Yep! | swear they belong to

from over the road.

JACK
You nean the ex-nmedic?

CALVI N

keys

stares at them

si de

Just, |

Eric

Yep! The hospital key ring gives

enm away.

He shows Jack a cross synbol on one of the key-rings

att ached.

CALVI N ( CONT’ D)

See! You can only get these from
t he [ ocal hospital

JACK
That don’t nean they’'re his. Anyone
coul d’ ve got one fromthere.

CALVI N
Maybe! But it’ll be fun to find out
if they are.

Cal vin stares out of the w ndow.

20.
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JACK
(confused)
You're not breakin in.

CALVI N
It won’t be breakin’ in if the keys
fit.

Jack snatches the keys from Calvin, puts them back in the
bow .

JACK
No way! | don't need ny father
hating ne nore than he does
al ready.

CALVI N
You big pussy...

Cal vin points over Jack’s shoul der.

CALVI N (CONT’ D)
VWhat's that?

Jack turns around as Calvin slips the keys into his pocket.
Jack glances at him but Calvin keeps a straight face.
CALVI N ( CONT’ D)
Right! 1'd best get home. CGot stuff
to do.

JACK
But what about the gane?

Cal vin wal ks towards the door.
CALVI N

The ganme can wait. | need to play
wi th Lisa now.

They gi ggl e.

| NT. FRONT DOOR ENTRANCE - CONTI NUCUS

Jack opens the door, lets Calvin out. He watches Cal vin wal k
down the street before glancing at Eric’s house. Jack sighs,
shuts the door.



| NT. LIVING ROOM OF LI SA'S HOUSE - LATER
Calvin, Lisa sit on a new | eather sofa. It’'s new.

CALVI N
(sniffing)
| love the snell of fresh | eather

LI SA
| bet you do.

They | augh, roll around on the sofa.
Cal vin hol ds her hand.

CALVI N
You stopped stressin® with me now?

LI SA
Maybe! All depends.

CALVI N
VWat if | do sonethin’” romantic?

LI SA
That's a start.

Cal vin drops Eric’s keys on Lisa' s |ap. She shrugs at

LI SA (CONT' D)
VWhat are these?...Keys aren’t
romantic.

CALVI N
They are if they get us into an
enpty house so we can be away from

pryi ng eyes.
Li sa sm | es.

CALVI N ( CONT' D)
Didn’t your nother say Eric was
away for the night.

LI SA
She did! Sonmethin’ about fishin’
with his old hospital
buddi es. .. Wy?

CALVI N
What woul d you say to a nice
peaceful night at his house.
Candl es! nusic! Just ne and you.

22.

hi m
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LI SA
(now concer ned)
Those are Eric’s keys?

CALVI N
Yep!...You don’t need to know how I
got eni, you just need to say yes.

Lisa sm | es again, excited.

LI SA
Yes! yes! yes!

I NT. KITCHEN OF THE LONDON FAM LY - LATER

Ray, Ted sit at the kitchen table as Donna plays w th Katoo
inthe joint living room

TED
Wiy didn’t you tell anyone you had
noved back here?

The question makes Ray nervous.

He gets up, feeling cold, fakes a smle as he opens the
fridge. He pulls out two bottles of beer, hands one to Ted.

RAY
(tone quiet)
Keep it down...Don’'t want Donna
aski ng questions...She doesn’'t

know.
TED
Sorry!
RAY
Just didn't think it was a big deal
to nentionit...It’s history.
Ray takes a swig of the beer, still nervous.
RAY ( CONT' D)
How did you find out?
TED
Don! G ve hima whi skey and he’l
spill the beans on anyone.

Ray huffs as he swi gs the beer again.



24.

RAY
That man doesn’t seemright. | wll
have words with himif he doesn’t
stop tal ki ng about ne.

TED
Yeah. He’ s been annoyi ng since |
first met him

Ted notices Ray becone angry.

TED ( CONT’ D)
As for decorating here...I can
start tonoz’.

The toy nouse |lands on the table, startles them
Kat oo junps on the table.

RAY
(shouti ng)
Donna! get your cat off mny table.

Donna appears, smrks, picks up Katoo as Theresa enters the
room

THERESA
(to Ray)
What’'s with all the shouting? |
heard you from down the street.

She turns to Ted, acknow edges him
RAY
Nah! Nothin really. Just Katoo
freakin’ me out.
Theresa | ooks at Donna. They snile.
Donna reaches into a cupboard, takes out sonme cat biscuits.
RAY ( CONT' D)

Oh! Ted said he can start on the
spare room tonorrow norning

THERESA
(sm rking)
Great news for us but not so great
for Jack...It’s the weekend. You

know he likes to have a lie in when
there’'s no school .
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RAY
(not amnused)
It’s about tinme you stopped
wrapping himin cotton wool. Ted is
free so Jack will have to let him
in.

TED
Where will you be?

RAY
Probably out shoppi ng somewhere for
God knows what .

Theresa takes a swig fromRay’'s drink, nuffles his hair.

THERESA
(1 aughi ng)
Us wonen | ove to shop!

TED
Il be as quiet as | can so he can
go back to bed.

RAY
Don’t be! Make as mnmuch noi se as you
want. And bring sone tunes. Make
sure Jack knows you’'re here.

THERESA
Ray! Not ni ce.

Ray takes another swi g of beer, smrks.

EXT. BACK DOOR OF ERIC S HOUSE - N GHT

Cal vin, Lisa huddle up close outside the door. A backpack
hangs from Cal vin’s shoul der as he shines a torch through a
Wi ndow.

LI SA
(confused)
Wiy are we sneakin’ around? You
said Eric knew you was com ng here.

CALVI N
Did |? Woops!

Cal vin puts the key in the door.
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CALVI N ( CONT' D)
| had to say that in case you
changed your mnd...Do you want
this night to be special?

LI SA
O course | do.
CALVI N
Then shut up, kiss ne, and get

i nsi de.

Cal vin opens the door.

I NT. LI'VING ROOM - CONTI NUOUS

They walk into the room The torchlight shows pictures on
the wall of old buildings.

LI SA
Strange taste he’ s got.

Cal vin nods, drops the backpack on the floor. He opens it,
t akes out sone candl es.

CALVI N
(smling)
"1l put a fewin here, make it
nore romantic.

LI SA
Sounds good so far.

They ki ss, but a door opening stops them

They | ook at each other petrified as the door closes.

EXT. FRONT GARDEN OF LONDON S HOUSE - EARLY MORN NG

Kat oo wat ches the hooded nman again until he di sappears into
t he shadows.

Kat oo wal ks over the road but the man re-appears dragging a
body wapped in plastic towards a car. A fermale arm fl ops
out of the plastic. A bracelet falls fromthe wist.

Kat oo watches the nman drive off, licks itself, retrieves the
br acel et.
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I NT. JACK' S BEDROOM - A M NUTE LATER

Kat oo nudges open the door, junps on Jack’s bed, drops the
bracel et. Jack rubs his eyes, stares at Kat oo.

JACK
(annoyed)
Jeez! You stupid cat.

He pushes Katoo of f, goes back to sl eep.

| NT. PARENTS BEDROOM - CONTI NUOUS
Ray tosses, turns in his sleep, his face sweaty.

Theresa sits up, shakes her head, |istens to hi m nurnur
wor ds she doesn’t recogni ze.

RAY
(still sl eeping)
No! No! St op!
He swiftly sits up in bed, opens his eyes.
RAY ( CONT' D)
(shouti ng)
Mot her !
Theresa conforts himas he stares at her.

THERESA
That dream agai n?

Ray ignores her, lies down again, shuts his eyes.

| NT. KITCHEN - DAY

Theresa places a coat on Donna as Ray drinks a cup of
cof f ee.

Theresa wat ches Ray, but he | ooks away.
THERESA
(concer ned)
Ray! We need to tal k about it.

RAY
Not now. Pl ease..

Donna runs off to play with Katoo. Theresa huffs.
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THERESA
(to Donna)
W have to go now, honey. Jack w ||
feed Kat oo when he gets up.

Ray | aughs, al nost spills his drink.

RAY
| would love to be a fly on the
wal | when Ted arrives.

THERESA
Ray! You can be cruel sonetines.

RAY
(sm rking)
Only sonetines?

He puts down his cup, follows themto the door.

I NT. JACK' S BEDROOM - LATER

Jack junps up in bed after hearing the front door get
knocked - o0.s. He checks his watch.

JACK
Shit! It’s only ten.

He pulls the duvet over the bracelet as he gets up.
The sound of the door being knocked again irritates him

JACK

(angry) _
Ckay! Okay! 1’ m com ng.

| NT. FRONT DOOR ENTRANCE - CONTI NUQUS
Jack opens the door to see Ted holding a step | adder.

TED
(smling)
Mor ni ng!

JACK
What’ s goin’ on?

TED
(1 aughi ng)
| take it you didn’'t know | was
com ng today.
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JACK
You’' ve got that right.

Jack lets Ted into the house.

JACK ( CONT’ D)
You're here at ten because?

TED
Decorating, ny friend. Decorating.

Ted sl aps Jack on the back.

TED ( CONT' D)
Stick the kettle on. | need to go
to ny van to get the rest of the

stuff.

Jack yawns, sighs, wal ks towards the kitchen.

| NT. SPARE ROOM - LATER

Jack stands by the door entrance, watches Ted wal | paper a
wal | .

JACK
(intrigued)
Is it easy, this decoratin’
mal ar ky?

TED
Wiy don't you give it a try and
find out. I could do with a hand.

JACK
(smling)
Sure! why not!

Jack picks up a paint brush.
JACK ( CONT’ D)
(excited)
Where do you want nme to start?

TED
You can start by maki ng ne anot her
cuppa.

Jack picks up Ted' s cup, stornms out of the room
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Jack wal ks into the roomto see Theresa sat at the kitchen

t abl e,

snacking on a biscuit. A cup of teais

Jack puts the kettle on.

THERESA
Why do you look like it’s the end
of the world?

JACK

That Ted is takin the piss.
THERESA

Language!
JACK

Sorry! nmum But he is.

THERESA
How i s he?

JACK
He asked ne to help with the
decoratin’..

THERESA
That’ s good.
JACK
No! It’s not. Al |’ve done is make

hi m cups of coffee all nornin’.
This is the sixth one already.

THERESA
(1 aughi ng)
On! That’s not good...I| thought
Cal vin was poppi ng over today.

JACK
| thought so too. WAs neant to be
here by twelve but he isn’t
answerin’ his phone.

THERESA
Maybe he’s busy?

JACK
(unconvi nced)
Maybe!

The kettle turns off. Jack nakes the coffee.

hi m

next to her.

Ther esa wat ches



THERESA
You do know your father |oves you.

JACK
(stirring the drink)
That’ s a sudden change of
conversati on.

THERESA
Just saying...You both need to
tal k. About what happened with you.

Jack hol ds the cup, sighs.

JACK
|’ve tried. But sonetines | think
he just | oves Donna.

THERESA
Then try harder. Show himyou're
all grown up and all that vandalism
i s behind you now.

JACK
It is!...Dad was right about ne
ending up in serious trouble if we
stayed where we were, but now I
feel guilty that he had to | eave
his job to come here.

THERESA
Don’t be. He needed to cone back
here eventually. You just nmade the
deci sion for him

JACK
Tal kin” about dad. Were is he?

THERESA
Taki ng Donna out to buy nore bits
for Katoo.

JACK
Oh, Right!...Anyway, better get
this upstairs.

THERESA
Yeah, you don’t want to keep your
boss waiting.

JACK
(huf fing)
He's no boss of ni ne.

31.
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Jack | eaves the kitchen with the drink.

JACK ( CONT’ D)
Ch! If you see Calvin, tell himto
rescue ne.

THERESA
WIl do.

EXT. BACK GARDEN - EARLY EVEN NG

Ray is barbecuing again as Theresa, Donna play w th Katoo.
Jack stands next to Ray, wearing an apron. Ray smles at
hi m

JACK
Sorry for everythin’

RAY
(relieved)
| know, son. You can make it up to
me by not burning the burgers.

He taps Jack on the arm Jack | aughs. Theresa | ooks at them
sm | es.

RAY ( CONT’ D)
(to Donna)
You did say you wanted barbecued
cat, didn't you?

DONNA
(shouti ng)
Dad! That's so sick

THERESA
Ray! You know what she’s |ike.
Takes it to heart she does.

RAY
(1 aughi ng)
Sorry, kiddo. | was just playing.
Donna picks up Katoo, wal ks over to him

DONNA
Ki ss Katoo and say sorry to him

Ray awkwardly | ooks at Theresa but she turns away. He then
| ooks at Donna, Kat oo.



RAY
(under hi s breath)
Sorry, Kat oo.

DONNA
Kat oo didn’t hear you. You need to
say it so he can hear you.

Theresa | aughs. Donna |ifts Katoo up to Ray.

DONNA ( CONT’ D)
Go on! You can do it.

RAY
Sorry, Katoo. |I’'mvery, very sorry
if I hurt your feelings.
(to Donna)

|s that better for you.

DONNA
Better!

Jack takes off the apron, wal ks away.

RAY
Where are you goi ng?

JACK
(rushing towards the house)
Sorry! Got to phone Calvin. It’s
urgent.
Jack di sappears inside the house as Theresa nears Ray.

THERESA
He's just worri ed.

She nudges hi m

I NT. JACK' S BEDROOM - M NUTES LATER

Jack picks up his phone fromthe bedside table, dials
Calvin’s nunber, but it goes to voice mail.

He pulls back the duvet to see the bracelet on his bed.
Picks it up

JACK
VWhere did this cone fronf

He phones Calvin’s nunber again, waits for voice nail.
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JACK ( CONT' D)
Cal vin! Where are you? Call ne
back.

EXT. BACK GARDEN - M NUTES LATER
Jack returns with the bracel et.
JACK
(shouting to Donna)
Did your cat find this?!

He hol ds the bracelet in the air.

Ray | ooks on confused as he flips burgers. Theresa stares at
t he bracel et as Donna | ooks at Jack.

DONNA
| don’t know. Maybe!

THERESA
What is it? A bracelet?

JACK
Yeah! A bracelet.

RAY

(sm rking)

Maybe it’s yours and you forgot you
had it?

JACK
Dad! serious! Wiy would | have a
bracel et ?

THERESA
Ray! Don’t you ever stop nocking
hi n?

RAY

Qobvi ousl y not.

Theresa takes the bracel et from Jack.

THERESA
| think I've seen this somewhere
bef or e.

JACK

VWher e?
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THERESA
Hold on! It’Il conme to ne.
RAY

Never m nd that now, dinners ready.
He renoves the burgers fromthe grill.

RAY ( CONT’' D)
Jack! Grab the plates.

Jack reaches for the plates stacked together on the outside
table, lays themout as Donna sits at the table with Katoo
by her feet.

Ther esa wal ks towards the kitchen.

| NT. KITCHEN - SECONDS LATER

She puts the bracelet on the table, opens the fridge, takes
out a bow of sal ad.

EXT. BACK GARDEN - SECONDS LATER

Theresa puts the bow down as Ray pl aces burgers onto
pl at es.

THERESA
Now, let's eat. I'msure the
bracel et nenory will cone back to
me after |’ve eaten sonething.

Ray, Theresa sit opposite Jack, Donna.
RAY
(to Theresa)
Ted’ s doing a great job on the
spare room

He bites into a bun filled with a burger, sal ad.

THERESA
He sure is...Jack’s been hel ping
hi m

Ray | ooks at Jack.
JACK
(huf fing)

I f you call boilin” the kettle a
dozen tinmes hel pin’ then yeah, |’'ve

bin hel pin” him
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RAY
(1 aughi ng)
No way! serious?
Jack shakes his head as he bites into his burger.

RAY ( CONT’ D)
| think he’s testing you. You wait.

He takes a swig froma bottle of beer.

RAY ( CONT' D)
| bet he lets you help tonorrow on
the room He was just seeing how
commtted you were.

THERESA
(to Jack)

And you were very commtted with
meki ng cof f ee.

Ray sm | es.

JACK
| m nore annoyed at Cal vin.

Theresa suddenly shoots up out of her seat.

THERESA
[’Il be back...

RAY
Ckay, Arnie.

Donna scrunches her face. Confused.

Ther esa wal ks back inside the house.

I NT. LI'VING ROOM - A M NUTE LATER

Theresa | ooks at photos on her phone, stops after seeing one
of Lisa wearing the bracelet.

EXT. BACK GARDEN - SECONDS LATER

She wal ks back to her seat, puts her phone on the table to
reveal the photo.

THERESA
| knew |'d seen that bracel et
sonewher e bef ore.
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Jack picks up the phone.

JACK
But why was her bracelet in ny
bedr oonf?

THERESA
Maybe she left it there?

RAY
Have you two been up to sone runpy
punpy?

THERESA

(annoyed)

Holy Christ, Ray! You' re not funny.

RAY
Just call her. ..

Theresa stares at Ray, curious, expecting himto nock Jack
agai n.

JACK
| don’t have her nunber. | always
phoned Cal vi n.

RAY
Then phone hi m agai n before your
burger gets col d.

Jack phones Calvin three tines, but each tinme it goes to
voi ce mail.

JACK
He’s not answerin’ . |I'’mgettin’
worried now.

THERESA
kay! Go to Calvin' s house and find
out what he’'s playing at.

Jack shoots out of his seat, runs back to the house.

I NT. CALVIN S PARENTS HOUSE - LATER

Jack, Calvin's nother sit in the living room CONSTANCE
PETERS is a rounded | ady of 47 years. She | ooks surprised to
see Jack without Calvin, waits for a joke to arrive, but
Jack seens too serious.
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CONSTANCE
(concer ned)
What is wong? Wiere’'s ny son?

JACK
|”ve not seen him

CONSTANCE
But he was with you | ast night...

JACK
(confused)
Last night?

CONSTANCE
Yes! He stayed with you. He told ne
me he was staying at your house.

JACK
| never saw him Honest.

Constance rises from her seat, grabs her phone, clicks on
Calvin’s nane, holds the phone to her ear.

CONSTANCE
Il wll kill himfor lying to ne.

She becones annoyed when the phone goes to voice mail

CONSTANCE ( CONT’ D)

(frantic)
He said he was hel ping you
decorate. | just assunmed he was too

busy to pick up.
Const ance wal ks around the room

CONSTANCE ( CONT’ D)
| " m phoni ng Li sa.

Jack wat ches her shake when Lisa doesn’t pick up either.

CONSTANCE ( CONT’ D)
(extremely mad)
She’ s not answering. They nust be
up to no good.

JACK
So, where are they?

CONSTANCE
| don’t know, but | need to cal
the police. He's been gone too
| ong.
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EXT. STREET QUTSI DE CONSTANCE' S HOUSE - LATER

A police car pulls up in the street. BRETT G LROY, (40),
police chief, tall, nuscly, and his assistant, GAYLE MONRCE,
(25), petite, thin, exit.

BRETT
| hope this is a false alarm Don’t
need anynore people going m ssing.

Gayl e follows himtowards the house, takes out her notebook
as they reach the door. It opens.

BRETT ( CONT' D)
You cal |l ed about your son?

Constance lets theminside, shuts the door.

I NT. HOUSE - SECONDS LATER

She shows them a photo. Brett holds it as he wal ks towards
t he wi ndow.

BRETT ( CONT' D)
You said he’s been m ssing since
| ast night...He’ s probably just off
with his girlfriend..

Brett | ooks at the notebook Gayl e hol ds.

BRETT ( CONT' D)
Li sa. ..

CONSTANCE
He woul d’ ve got in touch.

BRETT
(concer ned)
Did you have a fight?

CONSTANCE
No!

Brett | ooks over at Jack, knows Jack wants to speak. He sees
Jack clench an itemin his hand.

BRETT
What you got there?

Jack rises fromhis seat, opens his hand. Lisa s bracelet is
seen.
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JACK
This is Lisa’s. She won't go
anywhere wi thout it.

Constance stares at the bracel et, sighs.

CONSTANCE
Calvin gave it to her for their
anni versary. She | oves that
bracel et .

Gayle wites the conversation in her notebook as Brett
rel eases a plastic bag fromhis pocket.

He picks up the bracelet with Gayle’s pen, places it inside
t he bag.

BRETT
Anyone el se touched this besides
you?
CALVI N
Yeah, ny nother did.
BRETT
Right! 1’m gonna’ have to check it

for other prints.
The officers wal k back towards the door.

CONSTANCE
(annoyed)
Is that it? There’'s no nore
guesti ons?

GAYLE
Not right now, but we'll be in
t ouch.

Gayl e places the notebook into her pocket as Brett touches
Const ance’ s shoul der. He sm | es.

BRETT
We'll find them Just |et us know
if you hear fromthem

He opens the door.
BRETT ( CONT' D)

W’ re off to see Lisa s parents
NOW.
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EXT. STREET QUTSI DE CONSTANCE' S HOUSE - A M NUTE LATER
Brett curses as he reaches the car.

BRETT

. (angry)
This doesn’t | ook good...W need to
check up on the new famly.

He | ooks back at the house to see Jack watching himthrough
t he wi ndow.

BRETT ( CONT' D)
They nove in and peopl e suddenly go
m ssi ng?
He kicks a tire, enters the car.

Gayl e | ooks back at the house to see Jack turning away.

| NT. LONDON HOUSE - KITCHEN - NI GHT

Ray, Jack sit at the table. Jack | ooks m serable. Ray
wat ches him stare into space.

RAY
So, what happened?

He grabs Jack’s hand.
RAY ( CONT' D)

(softer tone)
| mhere, son. You can tell ne.

JACK
| know, dad. Just tough to talk
about .

Jack rubs a hand over his face.

JACK (CONT’ D)
| didn’t know what to do.

RAY
The police will find them

Jack gets up, puffs out his cheeks.
JACK

|’ mnot so sure. Constance is a
Mess.
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RAY
| may not have been in your corner
recently but I’"mhere now If you
need ne.

JACK
|’ve waited a long tine to hear
t hose words.

Ray wal ks over to Jack, hugs him

I NT. JACK' S BEDROOM - LATER

Jack sits on his bed, |ooks at the bow on his bedside
table. He | eaps up, searches under the bed.

JACK
Were are you?

He | ooks in his wardrobe, chest of drawers.

JACK ( CONT’ D)
( Shout i ng)
Fucki n’ keys!

DONNA ( OS)
I"mtryin to sleep.

JACK
Sorry, sis!

I NT. LI'VING ROOM - CONTI NUOUS

Jack stornms into the roomas his parents watch TV. They | ook
at himconfused as he searches behi nd the sof a.

THERESA
What’s got into you?

RAY
Do you mind? I’'mtrying to watch a
nmovi e here.

JACK
(snappi ng)
Not hi n! you carry on watchi ng your

novi e.

Jack rushes into the kitchen as his parents stare at each
ot her. They | ook at Jack rushing around, noving things,
maki ng a | ot of noise.
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THERESA
( Shout i ng)
Are you going to tell us what’s
wrong?

JACK
(shouti ng back)
What’ s wong? You know what'’s
wr ong!

Ray |ifts fromthe sofa. Theresa grips his arm shakes her
head. Ray bites his lip as Jack rushes back into the |iving
roomto stare at the TV.

JACK
(to Ray)
What’s this you re watching?

RAY
| don’t know. Sone novi e about a
serial killer who kills a bunch of
ki ds.

JACK
(si ghing)
Typi cal !
Jack runs to the TV, turns it off.
RAY
(Shout i ng)
HOOOYYYYY!'!I'I | was watching that.
Jack ignores him storns back out the room

THERESA
Ray! He's hurting. Just |let him be.

Ray sits back down again.
RAY
| know, but | wanted to see who the
killer was.

Theresa slaps himon the arm

I NT. JACK' S BEDROOM - CONTI NUQUS

Jack | ooks out his window as a |light goes on inside Eric’s
house.
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JACK
O course. Calvin took the keys.

He rushes out his room again.

EXT. QUTSIDE ERIC S HOUSE - M NUTES LATER

Jack closes in on the front wi ndow, |ooks through the gap in
the curtains but sees no one. He wal ks to the front door,
bangs on it.

JACK
(shouti ng)
Calvin! | know you're in there. Let
me in.

Eri c opens the door.

ERI C
Calvin? Calvin’s not here.

Jack storms past him

I NT. I NSIDE ERIC S HOUSE - SECONDS LATER
Jack races around the living roomas Eric appears.

ERI C ( CONT' D)
Why woul d you think he was here?

JACK
(still angry)
Because he had your keys and now
he’ s m ssi ng.

ERI C
My keys? He doesn’t have ny keys.

JACK
(even nore angry)
Show ne.
| NT. KI TCHEN - CONTI NUOUS

Eric points to a key hook on the wall.

ERI C
See! M ne are here.

Jack sweats.
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JACK
You nust have anot her set. Those
aren’t the sane.

ERI C
It’s the only set | have.

Jack searches the kitchen as Eric phones Ray.

ERI C
(i nto phone)
You need to cone here fast. Your
son’s gone crazy in ny house.

Eric puts the phone down, wal ks towards Jack with his hands
inthe air.

ERI C ( CONT' D)
Stop nessing up ny house and tel
me what’s wong?

Jack pushes hi m awnay.
JACK
(shouti ng)
Cet away from ne!
Jack backs up against a wall, nervous.
JACK ( CONT’ D)
What did you do with Calvin and
Li sa?
They hear Ray shouting (OS) before he bangs on the front
door.
| NT. FRONT DOOR ENTRANCE - CONTI NUOUS

Eri c opens the door, lets Ray into the house. Ray glares at
Jack.

RAY

What’ s conme over you?!
JACK

(still shouting)

Way don’t you ask hinf! He knows.

RAY
Cool your voi ce down.

Ray stares at Eric. Eric shrugs.
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JACK
He's done sonethin’ to Calvin and
Li sa.

RAY

Wiy woul d you think that?

Jack trenbles with rage, noves to charge into Eric but Ray
stands in front of him

RAY ( CONT' D)
Don’'t nmake nme drag you out of here.

He grabs Jack by the arm |eads himback to the front door.

RAY ( CONT' D)
(to Eric)
|’mreally sorry about this. |
don’t know what’s cone over him

ERI C
[t’'s fine. Just make sure he's

okay.

Eric opens the door as Jack glares at him Eric smles.

| NT. LIVING ROOM OF THE LONDON FAM LY - M NUTES LATER
Theresa, Ray stares at Jack standing with his head bowed.

THERESA
Son! You can’t accuse people
willy-nilly of things w thout
proof. Especially nice, polite,
i nnocent people like Eric.

JACK
But he’s not innocent.

RAY
That’s enough! Go to your
room..|I’' Il talk to you tonorrow,

when you’ ve cal ned down.

Jack storns out the room
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I NT. JACK' S BEDROOM - CONTI NUQUS

Kat oo purrs around Jack’s feet. Jack picks himup, strokes
hi s head.

JACK
You believe nme, don’t you?

Kat oo purrs sone nore. Jack sm| es.

I NT. POLI CE STATION - LATER

The phone rings on the reception desk. The night staff
RECEPTI ONI ST becones al ert, picks up the phone.

POLI CE RECEPTI ONI ST
Good evening! This is Bucks River
pol i ce departnment. How nmay | help
you?

I NT. JACK' S BEDROOM - SECONDS LATER

Jack stands next to his door, |istening out for noises
outside his room happy at the silence.

JACK
(into phone)
| need to speak to soneone about
t he di sappearance of Calvin Peters
and Lisa Bottle.

RECEPTI ONI ST (V. Q.)
Who' s speaki ng?

JACK
Never mind who's speaking. Do you
want to catch the killer or not?

I NT. POLI CE STATI ON - CONTI NUOUS
RECEPTI ONI ST

(awkwar d)
Hold the |ine..
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I NT. BRETT' S OFFI CE - CONTI NUOUS

Brett | ooks tired as he stares at piles of folders on his
desk. He hears his phone ring, picks it up.

BRETT
Yeah! What's the news?
JACK (V. Q)
| know who took Cal vin and Li sa.
BRETT
(alert)

VWho is this?

JACK (V.0Q)
Jack London.

Brett picks up a folder

BRETT
What you got for me?

| NT. JACK S BEDROOM - CONTI NUQUS
Jack hears his father coughing - o.s.

BRETT (V. Q)
| said, what have you got for
me?. .. Hell o!

Jack hears footsteps on the stairs. They fade.
JACK
(i nto phone)

The person you need to arrest is
Eric.

BRETT (V. Q)
Eri c who?

JACK
| don’t know his |last nane. He
lives opposite ne.

I NT. BRETT' S OFFI CE - CONTI NUOUS

Brett | aughs as he opens the fol der.
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BRETT
| need proof. | can’t just arrest
hi m

He reads through the pages inside it.

BRETT ( CONT' D)
I f you' re tal king about Eric
Leonard then you' re way off track.
|”ve known himfor years. He's a
good man.

The phone goes silent, annoys Brett as he puts his down.

I NT. LI'VING ROOM OF THE LONDON FAM LY - NEXT DAY

Theresa hol ds a phone agai nst her ear as Ray stands next to
her .

THERESA
(enotional)
(i nto phone)
Ckay...Thanks for letting ne
know... I’ Il drive down today.

She puts the phone down.

RAY
You okay, |ove?

THERESA
Not really... M nother’s been taken
to hospital. She had a fall.

RAY

A fall? Her? Serious?
THERESA

The nurse said she had a mld

st roke.
Theresa hol ds back the tears as Donna approaches.
RAY
(whi speri ng)
" mcomng with you
He hugs Theresa. Donna wat ches.

DONNA
You okay, nmunmry?

Ther esa hugs Donna.
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RAY
Munmry is fine...W're just going to
see grandna

DONNA
(excited)
Cool .

Ray stares at Theresa as Donna | eaves the room

RAY
What you going to tell her?

THERESA
The truth. But not now. ..Look how
excited she is.

RAY
You need to tell her before we get
to the hospital

THERESA
(frustrated)
| know

Jack storns into the room

JACK
(to Theresa)
Is it true? You re going to see
gran?...Wiy now, when ny friends
are m ssing?

Ray stares at Theresa again.

THERESA
Because | have to.

JACK
That’' s not an answer.

THERESA
It’s the only one | have right now.

Jack huffs, |eaves the roomvia the kitchen.

THERESA ( CONT’ D)
(to Ray)
You need to talk to him

RAY
| know | know
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THERESA
And you need to tell himthe truth
about why you cane back here.

Ray stares towards the back garden, sees Jack sat at the
outside table with his hands covering his face.

RAY
(to Theresa)
| can’t do it. Not now

Ray wal ks towards the kitchen.

| NT/ EXT. BACK GARDEN - SECONDS LATER

Ray sits next to Jack. Theresa watches fromthe kitchen
wi ndow as a trenbling hand covers her nouth.

She tries to listen in on what’s being said, annoyed that
she can’t hear properly.

She smles after seeing Ray hug Jack.

I NT. LI'VING ROOM - LATER

Theresa, Ray, Donna, Jack gather together. Katoo is on the
sof a.

THERESA
You sure you'll be okay on your
own?... W’ || be back as soon as we
can.

JACK
|’ma big boy now, nother. 1’ve got
Ted and the ruddy cat for
conpany...l’ Il be fine.

DONNA

It’s not a ruddy cat. It’'s Katoo.

JACK
(smling at her)
Ckay! Jeeez! sis! You do like to
kick off with ne, don’t you.

DONNA
" monly stickin up for Katoo.

Donna | ooks at Katoo licking itself. She strokes him
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DONNA ( CONT’ D)
And make sure he's fed.

JACK

Yes, boss.
RAY
(to Jack)

You do know the police will find
your friends safe and well.

JACK
| know, dad.

Jack gives Theresa a hug.

JACK ( CONT' D)
Just tell gran | said hello, and to
get better soon.

DONNA
(confused)
What you nean better soon?

JACK
Whoops!

Theresa, Ray glare at Jack.

RAY
Come on, Donna, tinme to go.

DONNA
But | want to know what he neant?

THERESA
"1l explain on the way...Now cone
on, we need to go.

| NT/ EXT. FRONT OF HOUSE - CONTI NUOUS

Jack watches fromthe front door step as the others enter
the car. They wave at himas Ray drives off.

Jack stares at Eric’'s house to see a curtain tw tch.
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| NT. SPARE ROOM - LATER

Ted is painting the room H s overalls are splattered with
pai nt.

Jack wal ks in, fidgets, wal ks out again. Ted watches him
wal k back in again.

TED
| thought you was okay with your
parents | eaving you al one.

JACK
| am

TED
So why are you acting |ike you' ve
got ants in your pants?

JACK
[t’s nothin'.

TED
It don’t look |ike nothing to ne.

Ted puts down the paint brush.

TED ( CONT’ D)
| know |’ m not your father, but you
can still talk to ne.

JACK
Thanks, but |’'1l be okay.

TED

Is it the friends thing again?
Jack nods.

TED ( CONT’ D)
You need to stop worrying about
what others get up to...Stress is
no good for anyone.

JACK
| mnot stressed. |’ mjust
concer ned.

TED
Do sone painting. It’
mnd off it for a whi

t ake your

I
e.
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JACK
| s your version of painting ne
maki ng nore coffee?

TED
Not this tine.
JACK
| will, but later...l need to do

sonething first.

Jack wal ks out of the roomagain as Ted picks up the brush.

EXT. QUTSIDE ERIC S HOUSE - A M NUTE LATER

Jack wal ks back & forth a fewtinmes, swiftly checking out
t he house.

He | ooks through the front w ndow but sees no one, so wal ks
t owards the back of the house.
| NT. BEDROOM W NDOW OF THE LONDON FAM LY - CONTI NUOUS

Ted stares at Jack through the wi ndow. He Sighs.

EXT. BACK DOOR OF ERIC S HOUSE - CONTI NUQUS

Jack shivers as he turns the handl e. The door opens.

| NT. KI TCHEN - CONTI NUQUS
He stands inside the room |istens out for novenent.

He's nore nervous now. He | ooks at the door |ike he wants to
| eave but stays after he hears nothing.

He searches the room notices the keys m ssing on the hook.

| NT. BEDROOM - CONTI NUOUS

Jack enters the roomto see a | arge bed, wardrobe, chest of
dr awers.

He qui ckly searches through the drawers but hears the front
door open - o.s.

He panics, closes the drawer, hides inside the wardrobe.

He shakes even nore as sweat drips fromhis brow.
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He hears the stairs creak - o.s.

He backs up agai nst cl ot hes hangi ng from hangers until
| eaning into the body of Calvin, wapped in plastic.

He is close to screamng as the body falls on him Calvin's
face is seen with his eyes still open.

Jack holds his nmouth, his | egs alnost crunble after hearing
someone cough upon entering the room

A tear drips down his face as he tries to see the person
through the tiny gap in the door. But he can’t see anyone.

He hears the person cough again before | eaving the room
He waits a few seconds then rushes fromthe wardrobe to
| eave the body crashing to the floor.

| NT. STAI RCASE - CONTI NUQUS

Jack flees down the stairs. Not | ooking behind.

| NT. BATHROOM - CONTI NUQUS

A pair of male legs are seen |l eaving the room

| NT/ EXT. BEDROOM - CONTI NUOUS
The man’s hand noves a curtain. Jack is seen running to his
house.
I NT. LIVING ROOM OF THE LONDON FAM LY - SECONDS LATER
Jack races into the room still shaking, sweating.
The phone rings to make him junp. He picks it up.
THERESA (V. Q)
H, son. Just checking
in...Everything okay? You haven’t
burned the house down have you?
Jack hears Theresa giggle.
THERESA (V. QO )- CONT' D
What’'s wong? | know there’s
somet hi ng wong...Wat did you do?

Jack wipes tears fromhis eyes.
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THERESA (V. Q. )- CONT' D
(worried)
Jack! Talk to ne.

JACK
(shivering)
Not hin” to say...Everythin’ is good

here.

THERESA (V. Q)
So why were you quiet?

JACK
Jus’ was. Trust ne...Everythin's
fine.

THERESA (V. Q)
| |l ove you! See you soon.

Jack puts the phone down, cries.

| NT. PCOLI CE STATI ON FRONT DESK - LATER
The area is quiet as the receptionist types on her conputer.

She turns to see Jack running into the building and up to
her .

RECEPTI ONI ST
Sl ow down before you fall down.
JACK
(shouti ng)
Get ne officer Glroy!...l need him
nowt
RECEPTI ONI ST
You need to cal m down young nan.
JACK
(still shouting)

Just get hin

I NT. BRETT' S OFFI CE - CONTI NUOUS

Brett sits at his desk hol ding a phone agai nst his ear, but
swiftly puts it down after hearing the commotion



| NT. FRONT DESK - CONTI NUOUS
Brett arrives, shaking his head.

BRETT
(shouting at Jack)
Cal m down!
(to receptionist)
What ' s goi hg on?

RECEPTI ONI ST
This young man just barged in and
demanded to see you.

BRETT
(to Jack)
| hope it’s not another one of your
W | d goose chase stories?

JACK

No!
BRETT

Then why are you here?
JACK

Because | found ny friend.
BRETT

There you go. Probl em sol ved.

JACK
No, it's not. He's dead!

Brett & the receptionist glance at each other.

BRETT
(to Jack)
VWhy don’t we talk in nmy office.

Jack backs off.
JACK
You have to conme now...H s body is

in Eric’'s house...You shoul d ve
|listened to ne before.

Jack runs out of the station.
BRETT
(shouti ng)
Wait! Come back!

He turns to the receptionist.
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BRETT ( CONT’ D)
Tell Gayle to neet me outside Eric

Leonard’ s place...l’mgoing after
t hat boy before he does sonething
st upi d.

The receptionist nods as Brett |eaves the station.

EXT. QUTSIDE ERIC S HOUSE - LATER

Two police cars are parked outside as people stand around
bei ng nosey.

Brett, Gayle walk to the front door, knock on it.

BRETT
Eric! open up! It’s the police.

Brett nods to an OFFI CER who wal ks around t he back.

Jack stands by a police car watching the house. He sees a
curtain nove upstairs.

JACK
(shouti ng)
Upstairs! He's upstairs!
Brett knocks | ouder on the door.

BRETT
(shouti ng)
Open up Eric! W know you're in
t her e!
Brett hears soneone approach the door - o.s.

He waits for it to open.

| NT/ EXT. ERIC S HOUSE - CONTI NUOUS
Eri c opens the door.
ERI C
(cal m manner)
H, Brett. Wat’'s up?
Eric stares at Jack but Jack | ooks away.

BRETT
Can | cone in?
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ERI C
Sure! sure! Be ny guest.

Brett, Gayle enter the house.

I NT. LIVING ROOM - SECONDS LATER
Brett, Gayle | ook around the room but see nothing unusual.

ERI C ( CONT' D)
What seens to be the probl en?

BRETT
W’ ve had information that one of
the m ssing teenagers is here.

Brett | ooks out the wi ndow, sees Jack smle at him

BRETT ( CONT’ D)
(to Eric)
You can either let us look for the
person now or we cone back with a

search warrant...It’s your choi ce.
ERI C
Brett, you know ne.
BRETT
| do know you. | know you’ re a good
man, but | have to follow a | ead.
ERI C
(frowni ng)

Sure, go ahead...But you won't find
anyone here.

Eri c points outside.

ERI C ( CONT’ D)

| don’t know why that boy is giving
me a hard tine. Seriously...|l think
he’s just after attention.

BRETT
That may be true, but I still need

to get to the bottomof it.

Eric watches them wal k towards t he kitchen.
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EXT. QUTSIDE ERIC S HOUSE - LATER

Jack wat ches the front door open, excited to see Brett rush
up to him

BRETT
(furious)
That’s it. 1’ve had enough of you

wasting ny tine.
Jack cowers, noves to the other side of the car.
BRETT ( CONT' D)
W&’ ve just spent thirty-m nutes
inside there to find no trace of
your friend.
Brett hits the car bonnet, curses.

BRETT ( CONT' D)

If you cry wolf again, |I’'Il arrest
you.

JACK
But he’s in there...|l saw his body

in the bedroom
Gayl e wal ks over to Jack.
GAYLE
Li sten! W’ ve been through the
house. There’s no sign of a body.

JACK
Then he’s noved it.

Jack runs towards the house but Gayle & an officer grab him

JACK ( CONT’ D)
Get of f nel

Jack cri es.

JACK ( CONT’ D)

He’s noved it, | tell ya...He's
fuckin noved it.

BRETT
Listen here!...I’monly going to

say this once so you d better take
it in. Keep away fromEric’ s house
or I'll arrest you.
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JACK
But 1’"'mnot lyin . He is!

BRETT
Eric had nothing to do with their
di sappearance. Now go hone!

Gayle & the officer |let Jack go. He sul ks, wal ks hone.
Eric arrives on his doorstep.
BRETT
(to Eric)
Sorry about this. Just let nme know
if he disturbs you again.

ERI C
WI 1l do.

Eri ¢ shakes his head towards Jack’s house.

I NT. JACK' S BEDROOM - LATER

Jack watches Eric’s house fromthe wi ndow, sees Eric watch
hi m t oo.

Jack curses under his breath as the phone rings downstairs.

I NT. LI'VING ROOM - CONTI NUOUS

Jack picks up the phone, worried.

I NT. HOSPI TAL IN THE CI TY - CONTI NUOUS

Ray stands in the doorway entrance of the hospital as
peopl e, hospital staff walk in & out.

RAY
Hey, son, just letting you know
we're staying at your Gran’s house
toni ght. She’s out of the woods but
wWill remain in hospital

I NT. LI'VING ROOM - CONTI NUOUS
JACK

(snappi ng)
But you can’t! | need you here!



| NT. HOSPI TAL - CONTI NUQUS

RAY
Need nme? You haven't needed ne for
along time...You |l be okay.
JACK (V.Q)
Dad! Pl ease conme hone.
RAY
Hey! listen! You never needed ne

when you were hanging with that
gang back in the city. You thought
you were the big man. A
grownup. .. And you never needed ne
when you were arrested.

JACK (V.Q)
Sorry!

RAY
| f your nother ever found out what
you got up to it would send her to
an early grave.

I NT. LIVING ROOM - CONTI NUOUS
JACK
(whi nperi ng)
| said | was sorry.
| NT. HOSPI TAL - CONTI NUQUS
RAY
W& noved house to save you, SO grow
up. It’s just one night.
Ray waits for a reply.

RAY ( CONT’ D)
Jack! Jack! You hear what | sai d?

He hears Jack sob.

RAY ( CONT' D)
It’s only for one night, son.
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I NT. LI'VING ROOM - CONTI NUOUS

JACK
(in tears)
But | need you now, dad. Please
cone hone.

Jack w pes his eyes.
JACK ( CONT' D)
| saw Calvin’s body...H s dead
body.
Ray doesn’t reply.

JACK (CONT’ D)

In Eric’s house...Eric is watching

me and |’ m scar ed.

I NT. HOSPI TAL - CONTI NUQUS

RAY

(frantic)
|”mcom ng honme. 1’1l drop your
nmot her and sister off at Gran’s.

JACK - (V.0)

Thank you!
RAY
Just stay inside and call the
police.
JACK - (V.0)
| can’t!
RAY
Wy ?

| NT. LIVING ROOM - CONTI NUOUS
JACK
Because they don’t believe ne.
| NT. HOSPI TAL - CONTI NUOUS

RAY
| believe you, son.

Ray turns off his phone.
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I NT. POLICE STATION - BRETT' S OFFI CE - LATER

Brett |ooks at a crimnal record file with Jack’s face on.
He throws it across his desk as Gayl e wal ks in.

GAYLE
You okay?

She hands hima cup of coffee.

GAYLE ( CONT' D)
Thought you m ght need one.

BRETT
Thanks.

GAYLE
You seem frazzl ed by sonet hi ng.

Brett sips the drink.

BRETT
Sonething’s not quite right.

GAYLE
What do you nean?

BRETT
Take a | ook.

Brett points at the file. Gayle picks it up, | ooks at it.

GAYLE
You think he’s nmaking trouble?

BRETT
(curious)
Maybe! but why carry on with the
char ade?

GAYLE
Because he wants attention. Like
Eric said.

BRETT
| "' m not convi nced.

He sips his drink again.

BRETT
Yes, he seens |ike an attention
seeker, but why risk getting
arrested when he knows he coul d
face juvenil e detention?



Brett rubs his chin.

BRETT ( CONT' D)
| think there’'s nore to it.

GAYLE
You’ ve found out something, haven't
you...|l know that face.
BRETT
(smling)

Maybe.
Brett opens a filing cabinet.

BRETT ( CONT’ D)
It’s all yours.

GAYLE
You want me to go through all those
files?
BRETT
(1 aughi ng)

No! just the ones involving
i nci dents of nurder and physi cal
assaults over the past twenty-five

years.
GAYLE

Wthin a certain radi us?
BRETT

Thirty mles.
GAYLE

[t'1]l take a while.
BRETT

Get help. | need to know if Eric’s
name cones up in any of the cases.

GAYLE
But wouldn’t it be easier to | ook
up Eric’'s profile?

BRETT
It would. But he don’t have a
record.

Gayl e wal ks over to the cabinet, grabs sone files.
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BRETT ( CONT' D)
He may have been a witness or was
seen nearby at the tinme. Find out
what you can.

GAYLE
What will you be doing?

BRETT
| need to talk to the chief who was
here when the serial killer struck.
See if he mi ssed sonet hing.
Gayl e nods.

GAYLE
["’mon it now.

She takes the files, |eaves the room

I NT. JACK' S BEDROOM - LATER

Jack | ooks out the wi ndow, sees Eric | eave his house. He
wat ches himdrive off.

Kat oo enters the room ' NMEOAS .

JACK
Are you hungry?

Kat oo ' MEOAS’ agai n.

Jack picks up the cat, |eaves the room

I NT. KITCHEN - CONTI NUOUS

He puts food out for Katoo, but feels nervous upon | ooking
out into the garden.

I NT. LI'VING ROOM - CONTI NUOUS

Jack stands by the w ndow holding a knife, stares at Eric’s
house.
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| NT. GAYLE S OFFI CE - LATER
Gayle sits with two officers as they read through the files.
Brett enters the roomas Gayl e sips coffee.

BRETT
You found anyt hi ng?

GAYLE
Not hi ng so far

BRETT
Okay! Keep | ooki ng.

I NT. JACK' S BEDROOM - LATER
Jack sits nervous on his bed. Katoo is asleep next to him
O S. - Ted knocks on his door.

JACK
Come i n!

Ted stands in the doorway.

TED
You wanna’ tell ne why | heard you
crying before?

JACK
|'mfine.

TED
You sure?

Ted wal ks over, strokes Katoo.

TED ( CONT’ D)
And your friends? You heard back
fromthen

Jack shakes his head.

TED ( CONT’ D)
Chin up. They' Il be fine.

Jack gul ps.
TED ( CONT’ D)

Conme and see what |’ve done to the
room Take your mnd off it.
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Jack | eaves his bed, disturbs Katoo.

| NT. SPARE ROOM - CONTI NUQUS
He | ooks at the decorated room

TED ( CONT’ D)
What you think?

JACK
(frowni ng)
| mpr essi ve.

TED
That's the news | want to hear.

Ted points at a wall.
TED (CONT’ D)
| need to give that another coat of
pai nt tonorrow

JACK
My parents will be chuffed.

Ted | ooks at his watch.

TED
Right! That’s ne done for
today...Ils it okay to | eave ny

stuff here?

JACK
Sur e.

Ted smles, |eaves the room

I NT. GAYLE' S OFFI CE - LATER

A photo of the recent nurdered wonman plus photos of Jack’s
friends lie on Gayl e’ s desk. She stares at them so do the
of ficers.

OFFI CER 1
Do you think it could be the killer
fromthe past?

GAYLE
Sanme style. Kidnap! strangul ation!
mutil ation!



OFFI CER 2
But we don’t know if the teenagers
wer e ki dnapped.

GAYLE
As each minute ticks by the odds on
t hem bei ng found safe dw ndl es.

The officers return to | ook through the files.

Gayl e picks up a file, looks at it close. It'’s a victims
file fromthe original nurders. She cringes after seeing

photos of the victim

OFFI CER 1
Gayl e! Al good?

Gayl e closes the file.

GAYLE
Al | good.

She opens another file to reveal photos of another victim
fromthe original nurders. She passes the two files to the

of ficer, opens another, passes it on.

She rubs a hand across her brow, |eaves her seat, gul ps as

she wal ks to the door.
GAYLE - (CONT' D)
Look through the photos and tell ne
what you see...|’||l be back.

Gayl e | eaves her office.

| NT. BRETT' S OFFI CE - CONTI NUQUS
She enters the room

GAYLE
| have sonet hi ng.

Brett is intrigued. He follows Gayle out of the room

I NT. GAYLE S OFFI CE - CONTI NUQUS

Brett, Gayle, the officers stare at the photos laid out on

the tabl e.



BRETT
What am | | ooking at?

GAYLE
Look closely... Al the photos are
of victinms being taken away from
the crime scenes.

Brett picks up a photo, |ooks at it.

BRETT
Bl oody hell! Eric is in the
background on all of them

GAYLE
| knowl But he coul d ve been there
as a nedic.

OFFI CER 2
Yeah! He was one back then.

BRETT
But he’s in the crowd, watching the
bodi es being taken away. No nedic’s
uni form

Brett sucks his top lip.

GAYLE
Any news fromthe old chief?

BRETT
He left town years ago. No one
knows where he is.

GAYLE
On! CGdd!

Brett wal ks back to the door, Gayle follows.

BRETT
Dig deeper...l want to know if Eric
was working in the vicinities on
t hose dates.

He grips Gayl e’ s shoul der.
GAYLE

You said Eric was one of the nice
guys in this town?
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BRETT
He isl!

Brett smles awkward.

BRETT ( CONT' D)
At | east | hope he is.

I NT. LI'VING ROOM OF DONALD S HOUSE - LATER

Jack sits opposite Don & Mary, noticing a snmashed cup on the
fl oor by the wall

He stares at Don as he gives Mary sonme pills. Mary | ooks at
Jack nervous.

DON
(to Jack)
So! young man.

Don hands Mary a glass of water. She drinks fromit.

DON ( CONT' D)
(to Jack)
You going to tell us why the police
have been all over your arse
recently?

MARY
Don! | anguage!

Don smles, takes the glass from her.

DON
(to Jack)
Did you upset Eric?

Jack flinches, |ooks at the broken cup again. Don sees it
al so.

DON ( CONT’ D)
Don't worry about that. It was an
acci dent .
Mary | ooks at Don then | ooks at Jack.
Jack wat ches Don pick up the pieces, place themin the bin.
JACK
What di d happen here twenty-five
year s-ago?

Mary sighs, cringes |like she’s about to be sick.
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DON
What do you nean?

JACK
You must know. You' ve lived here a
| ong tine.

DON
Let’s go outside. Mary's not well.

Don wal ks Jack out of the room

EXT/I NT. - OUTSIDE GRAN S HOUSE - LATER

Ray, Donna stand on the doorstep as Theresa opens the door.
Donna races inside.

RAY
(frantic)
Keep your phone on. 'l speak
soon.

THERESA
(worried)
But what did Jack say?

Ray noves to walk to the car but Theresa pulls him back.

RAY
Not hi ng!

THERESA
Don't lie to ne, Ray. He’'s ny son
t 00.

Ray grips Theresa’ s hands.

RAY
| know.

Theresa sees Donna appear on the step, ushers her back
i nsi de.

THERESA
(to Ray)
Tell me what’s going on. He's in
trouble, isn't he.

Ray hugs her.
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RAY
You want to know why |’ m having
ni ght mares about ny not her?

THERESA
| know why. It’s because she died
in our house.

Ray’s hug gets tighter.

RAY
Not just died. Soneone broke in and
nmur der ed her.

Theresa rel eases herself fromthe hug.

THERESA
How do you know?

RAY
Because | witnessed it...That’ s why
| left. And that’s why |’ ve not
been back until now.

Theresa pushes Ray, afraid of what he may say next. Ray
tears up.

THERESA
What’s this got to do with our son?

Ray wal ks towards his car.

THERESA ( CONT’ D)
Ray! Ray! What is going on?

RAY
Just get inside. | need to go...
| ove you.

He enters the car as Theresa stares at him
THERESA
(shouti ng)
Ray! Talk to ne!

She watches himdrive off. Her phone rings. She answers it.
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I NT. RAY’ S CAR - SECONDS LATER
Ray tal ks to his car phone as he drives.

RAY
| need you to keep calm I’ m going
hone to be with our son.

THERESA - V. O
Wy ?

RAY
because | think the killer is back.

EXT. DOORSTEP - CONTI NUOUS

Theresa hol ds a hand over her nputh as she stares inside the
house.

I NT. RAY’ S CAR - CONTI NUOUS

RAY
couldn’t save ny nother...But |
[

I
Wi save our son.

EXT. - GARDEN OF DON S HOUSE - M NUTES LATER
Jack paces up & down as Don stands by the door.

DON
What have you heard about what
happened here
twenty-five-years-ago?

JACK
Not nuch. Just Sonething about a
killer terrorizing this town.

DON
But it’s over now...The killer is
gone.

Jack wal ks up to Don, angry.

JACK
But ny friend is dead. Mirdered.

DON
Don’t play ganmes. The killer has
gone.
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JACK
| saw Calvin’s body in Eric’s
house.

Don | ooks to see if Mary is watching, pleased she isn't.
He bows his head, al nost breaks down.
DON

| stopped believing that bad things
coul d ever happen here again.

EXT/I NT. - GARDEN OF DON S HOUSE - CONTI NUOUS
Don sees Mary enter the kitchen, smles at her.

DON ( CONT' D)
(to Jack)
There’s sonething you need to know,
about your house.

JACK
(worried)
And that is?
DON
Your grandnot her was rmnurdered

t here.
Jack chokes, spits on the grass.

JACK
How do you know?

DON
Because | was the officer who found
your father hiding inside the
war dr obe.

Jack’s legs give way. He sits on a bench.
DON ( CONT’ D)
You need to speak to himnow. |
need to get back to Mary.
| NT. JACK' S BEDROOM - LATER

Jack sits on his bed with his [ aptop open. A page appears
show ng a woman’s photo. Below it the words -
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ANOTHER VI CTI M FOUND I N BUCKS RI VER - Caroline Montgonery,
aged 40, was found strangled on the night of 30th August
1995. No clues on who killed her have been brought to |ight,
but police are asking everyone to unite to help bring the
murderer to justice.

Jack closes his | aptop, sheds a tear.

I NT. GAYLE' S OFFI CE - LATER

Gayl e yawns as she reads fil es about Eric.

| NT. BRETT' S OFFI CE - CONTI NUOUS
Brett holds his phone against his ear, angry.

BRETT
Wiy tell himthe truth? You know
how unstable he is, Don...This
isnt good.

DON - (V.0O)
Sorry! But | couldn't keep it quiet
any | onger. He needed to know. .. She
was hi s grandnot her.

BRETT
(concer ned)
Wait! You mean, the father was the
child who wi tnessed her death, the
boy who you rescued?

DON - (V.0O)
Yes!...Didn't you know?

BRETT
No!...Wuy didn't you tell me?

DON - (V.0QO)
Because it took a while for ne to
figure it out. But | did and it’'s
now upsetting Mary.

BRETT
Sorry, Don, but why did he go back
there?...Does he know who t he
killer is?...1s he back for
revenge?



DON - (V.Q)
You need to speak to the father,
and fast.

I NT. DON' S LIVING ROOM - CONTI NUGUS

DON
Sonet hi ng happened to that young
couple. You know it and so do |

BRETT - (V.Q)
You think the father killed
t henf. .. Seens strange how t he
famly nove in and suddenly people
go m ssi ng agai n.

DON
Can’t be him What notive? Paranoia
from seeing his nother die?

I NT. BRETT' S OFFI CE - CONTI NUQUS

BRETT
| don’t know...Have you heard from
the chief who was assigned to the
ori gi nal case?

DON - (V.

Q)
Nah! Not seen himin years. Wiy you
ask?

Brett clicks the nouse on his conputer, stares at
frompast nurders with Eric in.

BRETT
Because | tried finding himbut
he’s gone off the grid...Maybe you
shoul d come out of retirenent?

DON - (V.0O)
Don’t tenpt ne.
| NT. GAYLE' S OFFI CE - CONTI NUQUS

Gayle wites notes in her pad, smles, |ooks over
other officers still reading through files.
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| NT. BRETT' S OFFI CE - CONTI NUOUS
Gayl e enters, sits down hol ding her notepad, printed photos.

BRETT
(to Don)
CGotta go. Let nme know if the boy
starts acting weird.

He puts the phone down.

BRETT ( CONT' D)
(to Gayl e)
What you got for nme?

GAYLE
Just sone info on Eric.

Brett sm | es.

GAYLE ( CONT' D)
He was definitely working when the
mur ders t ook pl ace.

She pl aces the photos on Brett’s desk.

GAYLE - (CONT' D)
Take a close | ook at these.

Brett | ooks at the photos.

BRETT
You showed ne these earlier. Eric’s
standi ng in the background.

GAYLE
But why have no uni form on when he
was wor ki ng?

Gayl e | ooks at her notepad.

GAYLE ( CONT’ D)
| ve doubl e-checked the dates wth
the hospital. He was on call during
all the nurders, yet, he’s in the
photos just watching...It don’t add

up.

BRETT
Maybe he’d finished his shift?



79.

GAYLE
He finished his shift then went
back to all the nurder sites?...He
woul d’ ve hel ped take the bodies’

away...He was on duty. | have the
tinmes.

BRETT
Gayle! I knew there was a reason

hired you...Let’s go get him

EXT. QUTSIDE ERIC S HOUSE - LATER

Two police cars pull up in the street. Brett & Gayle exit
one, walk up to Eric’'s front door. The door opens, Eric
appears.

ERI C
(concer ned)
Thi s | ooks seri ous.

BRETT
It isl!

Brett hands Eric the photos.

ERI C
VWhat's these neant to be?

BRETT
You tell nme. You're in all of them

Eric stares at the photos.

ERI C
That coul d be anyone?

GAYLE
(shaki ng her head)
It’s you Eric. It may be
twenty-five years ago but it’s
definitely you.

ERI C
(worried)
So, it'’s ne. | was there, so what.
Eric stares at Brett.
ERI C ( CONT' D)

Come on Brett, you know ne.



80.

BRETT
Maybe | don’t know you?

Eric glares across the street at Jack & Don standi ng on
their doorsteps, |ooking back at him

BRETT ( CONT’ D)
You need to cone with us.

Eric wal ks between Brett & Gayle. They head for the car.
Eric glares at Jack again, but Jack turns away, wal ks back
i nside his house.

| NT. | NTERVI EW ROOM AT POLI CE STATI ON - LATER

Brett sits opposite Eric. He watches him but Eric |ooks to
the floor.

BRETT
Expl ain the photos to ne.

ERI C
What do you need to know?

BRETT
Wiy were you there?

Eric lifts his head.

ERI C
It’s no big deal. | just happened
to be passing.

BRETT
| s that the answer you’ re going

with?

Brett |ays the photos on the table, |ooks across at the
bl acked out mrror, shakes his head.

| NT. BEH ND BLACKED OQUT M RROR - CONTI NUQUS

Gayl e stands with her arns folded. Qther officers are with
her, staring inside the interview room

OFFI CER
Do you really think he’s the killer
fromyears ago?
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GAYLE
W1l see soon enough.

| NT. | NTERVI EW ROOM - CONTI NUOUS
Brett angrily pushes the photos towards Eric.

BRETT ( CONT' D)
Just take a good | ook.

Eric stares at the floor again.

BRETT ( CONT’ D)
(shouti ng)
Take a fucking | ook!

Eric junps in his seat.

ERI C
(nervous)
What’ s goi ng on here? Why are you
trying to pin sonething on ne?

BRETT
It’s not sonething, and you know
it...W have m ssing teenagers and
a recent victim

Brett wal ks around the room cal ns down.

BRETT ( CONT’ D)
And you were seen in the photos
fromwhen the serial-killer struck
years ago.

ERI C
(agitated)
But what’'s back then got to do with
now?

BRETT
It could be |inked.

ERI C
(angry) |
So you're trying to pin ne for the
sudden di sappearance of the
t eenagers?

Eric gets up, kicks his chair.



Brett repl

Eric sits

ERI C ( CONT' D)
What did that prick fromover the
road tell you?!

BRETT
Wbooohhh! cal mdown!...1’ve not
seen this side to you before.

aces the chair.

BRETT ( CONT’ D)
You have another side to you, FEric,
and it’s not good.

back down, breathes deep

ERI C
(calm
Sorry...The kid' s just playing
ganes with ne...|l can’t take it
anynor e.
BRETT
It s okay.

Brett sits back down opposite.

BRETT ( CONT' D)
| asked you to | ook at the photos,
that’s all. | wasn’t accusing you.

ERI C
So why am | here?...To have a catch
up?

BRETT
You’ re here because you’' re hel ping
ne.

ERI C
Sol'mfree to leave if | want?

BRETT
You are, but | wouldn't if | were
you.

ERI C
Wy ?

BRETT
Because it woul d | ook suspicious.

Brett points at the photos.
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ERI C
Yes! | admit it’s ne, but | don't
know why | was in those photos.

He picks up one of the photos.

ERI C ( CONT’ D)
| was probably keeping the crowds
back so ny fellow nedics could do
their job...Yes! That was it.

He puts the photo down.
ERI C ( CONT' D)
| have bl anked nost of what
happened back then from ny m nd.
BRETT
Everyone who still lives here
probably did the sane thing, but I
have a feeling the past is about to
bite one of us in the backside.

Brett stares at Eric.

I NT. JACK S BEDROOM - LATER
A loud bang - o.s. - wakes Jack.
He wi pes his eyes, wal ks to the door.
JACK
Dad nust be back
| NT. STAI RCASE - CONTI NUOUS
He wal ks down the stairs.
JACK
(shouti ng)
Dad! Is that you?
I NT. LIVING ROOM - CONTI NUOUS

He wal ks into the room turns on the light, looks into the
ki tchen entrance.

He wal ks closer to see the back door open, shakes his head,
shuts the door.
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JACK
Dad! Stop nessin’ about. \Were are
you?

He sees a set of keys next to the cooker, picks them up,
worri ed.

JACK
What the hell? How did those get
back here?

He puts the keys down, puts on the outside light, stares
towards the garden

| NT. | NTERVI EW ROOM - LATER
Brett & Eric remain seated. Eric |ooks annoyed.

BRETT
s there a reason why you’ re not
telling nme the boy over the road is
targeting you?...Mybe he knows you
killed his grandnother all those
years ago?

Eri c | ooks shocked, nore angry.
ERI C

VWhat are you tal king about? Wat
gr andnot her ?

BRETT
The house bel onged to the father’s
parents. | think he went back there

to seek you out.

ERI C
Me out? Don't nmake me | augh... Stop
messing with me and et ne go.

BRETT
Al in good tine.

Eric |l eaves his seat again.

ERI C
Screw this. I'mnot staying here to
be accused of something | haven’t

done.

He wal ks towards the door.
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I NT. GAYLE S OFFI CE - CONTI NUQUS

Gayl e sees Eric storm past her w ndow, appearing agitated.

| NT. BRETT' S OFFI CE - CONTI NUOUS
Gayle walks in to see Brett throw a pen at the wall.

GAYLE
What did that pen ever do to you?

She picks it up, places it on Brett’ s desk.

GAYLE ( CONT’ D)
| take it Eric didn’t want to stay?

BRETT
You coul d say that.
GAYLE
So, what happens now?
BRETT
Now we wait to see if he does
sonething stupid, |ike go after the

boy.

I NT. JACK' S BEDROOM - LATER

Jack clicks the nouse on his laptop to see nore news
headl i nes.

BUCKS RI VER KI LLER STRI KES AGAI N -
ANOTHER MURDER ON THE OUTSKI RTS OF BUCKS RI VER -
KI LLER OF BUCKS RI VER MURDERS STI LL NOT FOUND -

The last report is from 1995. H s grandnot her was the | ast
nmur der .

He gets spooked after hearing a knock on the front door, so
nervously | ooks out his bedroom w ndow.

He opens it.

JACK
Who' s out there?

But sees no one.
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I NT. LI'VING ROOM - A M NUTE LATER

He enters the room hears anot her knock on the front door,
peers through the gap in the curtains, sees FEric.

Jack panics as Eric knocks the door again, so grabs his
phone, calls Ray.

JACK (CONT’ D)
(into phone)
Cone on dad, pick up

ERIC - (O S.)
(shouti ng)
| know you're in there. | need to
talk to you

He knocks | ouder.

JACK
(rmunmbling into phone)
Dad! Where are you? Pick up.

ERIC - (O S.) (CONT' D)
(shouti ng)
| think there’s been a
m sunder st andi ng. .. W can work it
out.

JACK
(shouti ng back)
There’s nothin’ to work out, so go
awnay!
EXT. THE FRONT DOORSTEP - SECONDS LATER

Eri c knocks agai n.

ERI C
(still shouting)
Just let me in!...I want to help

you find your friends.
Don opens his door, stands on his doorstep.

DON
Cone on now, Eric. Can’t you see
you’' re scaring the poor boy.

ERI C
Scaring hinf...After what he’s just
put me through I should be doing
nmore than just scaring him
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DON
More? As in what exactly?

Eric glares at Don.

ERI C
Not hi ng! just forget about it.

DON
Good! Because | have a poorly wife
who needs her rest...Just go hone.

Don watches Eric wal k across the road. He then knocks on
Jack’ s door

DON ( CONT’ D)
(to Jack)
He' s gone.

JACK - (O S.)
(still nervous)
What happened with the cup?

DON
Let ne inand I wll explain.

JACK - (O S.)
Tell me now

DON
It’s Mary...She has nuscle
spasns... Soneti nes they conme on too
fast...She dropped the cup.

Don sees the door open. Jack appears with the phone still in
hi s hand.

DON ( CONT’ D)
|f you need me |’ monly next door.

JACK
My dad shoul d be here soon.

DON
Good!

They see Eric in his garden, frowning.

DON ( CONT’ D)
Are you sure you will be okay?

Jacks sml es.
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JACK
|’msure...l wll wait for ny dad.

Don wal ks away. Jack shuts the door.

I NT. LIVING ROOM - SECONDS LATER

Jack’s phone rings, scares him He answers it.

JACK
Dad!
RAY - (V.Q)
Sorry for not picking up. Traffic
is chaotic...l’mnearing hone.
Shoul dn’t be | ong now.
JACK
Ckay!
RAY - (V.QO)
Everyt hi ng good there?
JACK
Just get back soon.
RAY - (V.0O)
(worried)
Just stay inside...l |ove you, son.

| won’t | et anyone harm you.
Jack turns the TV on, sees a news report appear.

RAY - (V.Q.) - CONT'D
(concer ned)
Jack! Jack! What’'s wrong?

JACK
(shocked)
Anot her woman is m ssing. Last seen
a few streets away

EXT. RAY' S CAR ON MOTORWAY - SECONDS LATER
Ray drives between other cars. H s phone is on | oud speaker.

RAY
So you’ ve heard then.



JACK - (V.Q)
lt’s on the news.

RAY
Just |l ock the doors and wait for
me.
JACK - (V.0Q)
But Eric.
RAY
(angry)

['Il deal with Eric.

JACK - (V.Q)
The woman went mssing a few hours
ago.

RAY
And?

JACK - (V.0)
Eric was at the police station
then. | saw himget into a police
car.

| NT. LIVING ROOM - CONTI NUOUS
Jack | ooks at the news report again

JACK
It don’t make sense...Just hurry.

He ends the call, wal ks towards the kitchen,
standing in the entrance.

Jack drops his phone.

JACK
(startl ed)
How did you get in?

ERI C
(calm
The kitchen door was open.

Eric stares at the news report on the TV
ERI C ( CONT' D)

There' s your proof. Now back off
with the accusations.

sees FEric

89.
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JACK
Sorry!...l got it wong.

ERI C
But soneone nurdered your friend.

Eric stares at the news report again.
ERI C ( CONT’ D)
And it | ooks Iike they haven’t
st opped.

Jack turns off the TV, picks up his phone.

JACK
My dad wll be here soon.
Eri c backs away.
ERI C
Hey! | only cane to tell you it
wasn’'t nme...l’ve not cone to hurt

you.
The sound of scraping - o.s - forces Jack to hold his nouth.

JACK
My teeth hurt.

The sound gets closer until Ted appears fromthe kitchen,
hol di ng t he keys.

TED
(smling)
But | have cone to hurt you

Jack cowers behind a chair as Eric stares at Ted.

TED ( CONT’ D)
| wondered where | left these keys.
JACK

(confused)
What’ s goin’ on?

TED
What’ s goi ng on?

Ted | ooks at FEric.
TED ( CONT’ D)

Are you going to tell himwhat’s
going on or shall [I?
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Jack runs towards the other door.

TED (CONT’ D)
| wouldn’t if | were you. Unless
you want to end up |ike your
friends.

Ted wal ks cal mtowards the wi ndow as Jack stops.

TED - CONT' D
Al that wasted energy.

He scow s at Jack.

TED ( CONT’ D)
| saw you watching Eric’s
house...It was funny to see.

Especially when it was ne who
killed your friends.

JACK
Stop playin” with ne. Please!...
don't like this gane.
TED
" m not playing.
JACK
(pl eadi ng)

Stop it! This is a sick joke.
Ted throws the keys at the wall behind Jack.

TED
Your friends woul d ve been fine if
they hadn’t used those keys.

Eric wal ks over to Ted.

ERI C
What are you doi ng?

TED
It’s all your fault,
dad. .. Everything is all your fault.

JACK
Dad?

TED
(to Jack)
Yes! Eric here is ny father. Yet he
tells no one.
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TED
(to Eric)
And why is that?

Eric | ooks away.

JACK
That’ s why you have a set of keys.

TED

Yep! My father here was too ashaned
to tell people | was his son
because he didn't want to be
related to a killer.

(1 aughi ng)
Yet, he was the original killer all
t hose years ago.

Jack wets hinself.

| NT/ EXT. - RAY' S CAR ON MOTORVWAY - SECONDS LATER
Ray | ooks up to see the exit sign.
RAY
(speaki ng to phone)
Cal |l hone.

PHONE
Cal I'ing hone.

RAY
Conme on Jack, pick up

Ray listens to the rings.
RAY ( CONT’ D)
Jack! cone on
I NT. LI'VING ROOM - CONTI NUOUS

Ted sl aps the phone out of Jack’s hand but it still rings on
the fl oor.

Ted pushes Eric.
TED
Are you not going to tell him about
your murder spree?

Eri c backs away as Jack stares at the phone.
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TED ( CONT’ D)
When you killed his grandnother in
t he bedroom he sl eeps in.

Jack gulps as Ted smles sadistically at Eric.

TED (CONT’ D)
Don, Don, Don is like an open book
after a whiskey. Told ne
everyt hi ng.

Ted rai ses his hands towards Jack.
TED (CONT’ D)
Time to finish off what ny father
failed to do. Get rid of the
wi tness and his famly.
Jack edges closer to the phone but it stops ringing.

He coll apses in a heap as Ted kicks the phone across the
floor.

Jack scowl s at Ted, gets up, runs towards the door again.
opens it, but Katoo wal ks in, purrs around Ted.

Ted pi cks Kat oo up.
TED (CONT’ D)
Your cat dies next if you | eave
this room

Eric takes Katoo from Ted.

ERI C
(to Jack)
You got too close to the truth by
accusing ne of killing your

friends...Now you need to die.

| NT/ EXT. RAY' S CAR ON MOTORWAY - M NUTES LATER
Ray drives past a sign sayi ng WELCOVE TO BUCKS RI VER.

RAY
(speaki ng to phone)
But you need to get to ny house
now. Sonething’ s not right. My son
isn’t answering the phone.
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W’ ve gone over this already. Your
son has been acting |like a nuisance
recently. He's probably nessing
W th you.

RAY
(angry) |
| f anything happens to himthen
it’s on you.

He stops the call. Speeds up.

I NT. BRETT' S OFFI CE - CONTI NUOUS

Brett | ooks up as Gayl e wal ks in.

GAYLE
Anot her one of your thinking
nmoment s?

BRETT

(concer ned)
|"ve Just had that kid s father on
t he phone.

GAYLE
Bad news?

BRETT
| think he could be in trouble.

GAYLE
Eric?

Brett | eaves his seat, rushes towards the door.
BRETT
Let’ s go!
I NT. LI'VING ROOM - CONTI NUOUS
Jack goes for the door again but Ted pushes him over.
TED
It’s scary, isn't it...Know ng

you' re so close to death.

Jack cowers in the corner of the room
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(whi nperi ng)
But, why ny friends?

TED
They saw sonet hing they shoul dn’t
have.

JACK
The m ssing woman?

TED

(1 aughi ng)
Now you’ re clicking on

Eric closes in on Ted.

ERI C
If you're going to kill himthen
get it over with before soneone
arrives.

TED
It’s exciting to know that | could
be caught at anyti ne.

Ted sneers at FEric.

Jack gets

TED ( CONT’ D)
Did you get excited, father...when
you kill ed?

up as Eric nunbles to hinself.

JACK
(shivering)

It was you inside Eric’s house when

| was there.
TED
Yes!
JACK
But you was here, decorating.
TED
(1 aughi ng)

Was |1 ?...Did you check when you got
back here?

Ted turns to Eric.
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TED (CONT' D)
If I hadn’t gone back to renove the
| ast of the bodies’ then you would
be in a cell by now

Jack pushes Ted into Eric, runs into the kitchen. Ted & Eric
cl ose in.

ERI C
Where is he?

They hear Jack run up the stairs.
TED
(poi nting)
He’ s gone through that door.
| NT. JACK S BEDROOM - CONTI NUOUS
Jack enters his room |ocks the door, |ooks around, frantic.
JACK
My phone is downstairs. Fuck!
| NT. STAI RCASE - CONTI NUOUS

Ted stands at the bottomof the stairs holding a knife.

TED
(shouting to Jack)
| forgot to tell you, | also have

keys to your house now...Did you
try opening the back door?.

He scrapes the knife along a wall.
TED ( CONT’ D)
| f you do anything stupid then the
cat gets it.

He | aughs agai n.

| NT/ EXT. JACK S BEDROOM - CONTI NUOUS
Jack | ooks out the w ndow, sees people wal k past.
He waves fast, bangs on the w ndow.

The people | ook up at himbut his door being knocked on -
0.S. - scares himto conme away fromthe w ndow.
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TED - OS
(whi speri ng)
Knock! knock! Time to let me in.
JACK
What do you want? 1’11l give you
anythin’.
TED - OS

| want to finish you. That’s what |
want. You sniffling little shit.

JACK
(crying)
But you was nice to ne. | nade you
cups of coffee.
TED - CS
That wasn’t coffee, that was a

Mess.

Ted ki cks the door

EXT. QUTSI DE HOUSE - CONTI NUOUS

The peopl e who saw Jack | ook at each other, confused.

PERSON 1
That kid is a nenace.
PERSON 2
Yeah! He’s not foolin' us with his

ganes.

They wal k off down the street as Ray drives past, pulls up
into his drive. He exits his car, rushes to the door.

PERSON 1
Poor father, having to rush hone
because his son’s behaving like a
| unatic.

They see the father struggling to open the door, like it’s
| ocked on the inside.

| NT. STAI RCASE - A SECOND LATER

Eric stares at the front door.
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ERI C
(to Ted)
The father’'s here.

Ted appears at the top of the stairs, sees a burn mark on
Eric's wist.

TED
What happened? Did you have a bad
day?...D d soneone stress you out
agai n?

ERI C
(annoyed)
Did you not hear ne?

TED
Oh! | heard you...lnvite himin if
you dare.

RAY - OS
(shouti ng)
| can hear you...Leave ny son
al one.

Eric wal ks towards the door but Ray di sappears from vi ew.

ERI C
He' s gone.

TED
He’ s not gone.

A wi ndow breaks - o0.s. - in the kitchen.
Ted stabs the knife into a picture hanging on the wall as
Eric wal ks towards the kitchen.
| NT. KITCHEN - CONTI NUOUS
Eric sees Ray clinb through the broken w ndow, fum ng.
RAY
(shouti ng)

Where' s ny son?!

Ray attacks Eric, punches himto the ground. He stares at an

anchor tattoo on Eric’'s forearm brings back a nenory he’'s
kept hi dden.
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RAY ( CONT’ D)
It was you who killed nmy nother.

Eric tries to get up but Ray kicks himback down again.

RAY ( CONT' D)
| saw your tattoo...Wen | was a
child...l remenber it clearly now
| still have nightmares about it.

Ray runs towards the kitchen entrance but Eric grabs his
| eq.

ERI C
(spitting out bl ood)
Don’t you want to know why | killed
your not her?

Ray pulls his | eg away.
ERI C ( CONT’ D)
| was having an affair with
her...And your father was non the
W ser.

Ray snaps, punches Eric again, runs towards the |iving room

| NT. STAI RCASE - CONTI NUOUS
He arrives to see Ted holding the knife out in front.
RAY ( CONT' D)

(tearful /angry/worri ed)
Did you conme to help Jack?

TED
(grinni ng)
Help hinfP...If he can’'t make decent
coffee then he’s not worth hel ping.

Ray | ooks at himlost. He races up the stairs, charges Ted.

I NT. JACK' S BEDROOM - CONTI NUOUS
Jack |istens agai nst the door, hears a confrontation - o.s.

He junps back when the door thuds. The sound of soneone
falling down the stairs - o.s - frightens him
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JACK
(shouti ng)
DAD! Dad! are you okay?

TED - OS
(breat hi ng heavy)
Conme out or your dad di es next.

JACK
My dad wll bury you.
TED - OS
(1 aughi ng)

Just like | buried your
friends...Now cone out.

I NT. UPSTAI RS LANDI NG - CONTI NUQUS

Ted hears the door being unlocked. It opens, Jack appears.
Ted grabs himby the arm pulls himout of the room

Jack gul ps after seeing Ray face down at the bottom of the
stairs.

JACK
(nervous)
What did you do to hinf

TED
(grinning)
He sli pped.
Eric appears next to Ray with bl ood under his left eye.
TED ( CONT’ D)
(to Eric)
| s he dead?

ERI C
Don’t think so.

TED
Shane!

Ted drags Jack out of sight.
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I NT. KITCHEN - CONTI NUOUS

Eric drags Ray’'s body into the room |ooks at the broken
W ndow.

He reaches into a drawer, pulls out a carving knife, sweats,
shakes.

He | eans over Ray’s body as the back door is knocked - o.s.
DON
(shouti ng)
Jack! Jack! Are you okay in there?
Eri ¢ ducks down behind the kitchen cabinets, pulls Ray over
to him
I NT. JACK' S BEDROOM - CONTI NUOUS
Ted pushes Jack agai nst a cabinet with sports trophies on,
but Jack hits himaround the head with one. Ted GRUNTS,
falls, but grabs Jack’ s I eg.

He goes to stab Jack but Jack hits him again, kicks him
runs fromthe room

Ted, head bl eedi ng, | ooks across the landing to see the
bat hr oom door cl ose.

Eric quietly appears next to him

TED
(dazed)

This is your fault.

ERI C
How?

TED
Because you gave ne this
illness...Now I'ma killer just

i ke you.

ERI C
| stopped killing
twenty-five-years-ago.

TED
But | watched you kill.
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ERI C
When?

TED
VWhen | was little...Underneath the
house...l saw you cut up a wonan

when | was si X.

Ted gets up, pushes Eric, w pes blood fromhis eyes.

TED (CONT' D)
God dam it. I was only fucking
siXx...Nowit’s me who’s killing.

Eric stares at Ted' s wound.

ERI C
He got you good.

Ted pl aces a hand over the cut, sees his hand soaked in
bl ood.

TED
He won’t do it again. It's tine to
finish him

Ted | ooks down the stairs.

TED (CONT’ D)
And the father?...D d you finish
hi n??

ERI C

(softly spoken)

Nope.

TED
Wy ?

ERI C

Don i s snoopi ng around outside...|I
couldn’t do it.

TED
(angry)
Www All these years |later and now
you’ ve gone all pussy...I1’I1l do it.

Ted glares at the bat hroom

TED ( CONT’ D)
After 1've killed the son.
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| NT. BATHROOM - CONTI NUQUS

Jack sits on the toilet holding a can of hairspray & a cut
throat razor. He’'s shaking, alnost crying.

The door smashes open, makes hi m junp.

He sprays Eric in the face, swings the blade at Ted, but
m sses him

TED
You're a feisty one...I like it
when a victimfights back.

Jack furiously & wildly swings the blade again but Ted backs
awnay.

Eric rubs his eyes, screans.

JACK
We trusted you

TED
|” m good at naki ng peopl e trust
me...Your little friends trusted ne
until | slit their throats with
that razor you’re hol ding.

Ted lunges at Jack with the knife, but the razor slices his
hand, forcing himto drop the knife into the bath.

JACK
(scream ng)
Get the fuck away from ne!
Ted licks blood fromthe wound as Jack pushes Eric into him
Jack tries to run, but Ted slaps himaround the face.
Jack drops the razor, stares at Ted.
They hear Ray shout again - o.s.

Eric rushes out of the roomas Jack goes for the razor, but
Ted ki cks him away.

Jack falls to his knees, winded in the doorway.
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| NT. UPSTAI RS LANDI NG - CONTI NUOUS

Jack sees Ray race to the top of the stairs, but Eric stands
in front of himrubbing his eyes.

Ray charges him punches himin the stonach.
Ted puts the razor against Jack’ s throat.
RAY
(to Ted)
Pl ease! Just |et him go!

Ted makes a small cut on Jack’s neck.

RAY ( CONT' D)
Pl ease, don’t hurt ny son.
TED
(1 aughi ng)

Pl ease! pl ease! please!
Ted slices open Jack’s cheek. Jack w nces.

Eric rushes Ray. They westle as Ted pushes Jack to the
floor.

Jack crawls, sits against a wall

Ray punches Eric again. He stunbles but grabs Ray' s arm
They tunble to the bottomof the stairs.

| NT. BOTTOM OF THE STAI RS - CONTI NUOUS

Ray & Eric fight. Eric punches, kicks Ray then runs to the
front door, opens it.

EXT. QUTSI DE OF HOUSE - CONTI NUOUS

Eric | eaves the house, but Don hits himover the head with a
basebal | bat.

Eric falls, doesn’t nove.
Ray arrives to see Don hol ding the bat.

DON
Thought you m ght need sone hel p.
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RAY
Thanks.

They | ook down at Eric before Ray runs back inside the
house.

| NT. UPSTAI RS LANDI NG - CONTI NUOUS

Ted closes in on Jack, swinging the razor as Ray approaches.

RAY
It’s over...Just drop it.
TED
It’s not over until | say it is.

Ted points the razor at Ray.
TED ( CONT’ D)
It’s over when the two of you are
dead.
Ray charges Ted, but the razor slices his stomach

Ray cringes, but charges again, grips onto Ted' s arm stops
him from sw ngi ng the razor.

Jack shakes as he watches themfight too close to a wooden
bal cony. Ted pins Ray against it, tries to force himover
t he bal cony.
Jack cringes again, picks up one of Katoo’s toys.
JACK
(shouti ng)
Kat ooooo0000. . . .. r

Jack throws the toy at Ted as Katoo races out of Donna’s
bedr oom

Ted sees the toy cone towards him

Katoo follows swiftly to leap on him forcing himto let go
of Ray before falling against the bal cony.

He screans as Katoo scratches his face.

Jack runs at Ted, pushes him watches himfall over the
bal cony with Kat oo.

Jack & Ray | ook over the side to see Katoo on Ted’' s chest
with the toy in its nmouth. Ted doesn’t nove.
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BRETT (OS)
(shouti ng)
Police! We're comng in!
Ray hugs Jack.

They see Brett appear at the bottomof the stairs, | ooking
up to them

Jack hel ps Ray down the stairs as two MEDI CS appear.

EXT. QUTSI DE OF HOUSE - SECONDS LATER

Gayl e stands next to Don.

GAYLE
| didn’t know you pl ayed basebal |
DON
(smling)

| do now.

| NT/ EXT. HALLWAY - CONTI NUOUS
Brett & Gayle | ook at Ted s body.
BRETT
Jeezzzz! Wiy did it take nme so |ong
to work it out.

GAYLE
They fooled us all for years.

BRETT
But they didn't fool young Jack.

They | ook outside to see Jack & Ray enter an anbul ance.

GAYLE

| think we owe hima huge apol ogy.
BRETT

Absol ut el y.

Brett | ooks at Ted s body again.

BRETT - CONT' D
(shouti ng)
Now soneone get this piece of shit
out of herel
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| NT/ EXT. AMBULANCE - CONTI NUOUS

A nedi c patches up Ray’s stomach wound as anot her cl eans
Jack’s wounds. Brett appears.

BRETT
|’ m glad you’ re both okay.

JACK
So, you finally believed ne.

BRETT
You need to thank Don for that. He
was very persuasive.

Don hol ds the baseball bat in the air, smles.

EXT. HOSPI TAL MAI N ENTRANCE - NEXT MORNI NG

Theresa parks her car, rushes into the main doors. Donna
foll ows.

I NT. HOSPI TAL WARD - CONTI NUOUS

Jack sits in a chair beside Ray’'s bed with stitches in his
cheek, a plaster on his neck. He holds Ray’s hand.

Theresa & Donna arrive in the room

THERESA
Baby! baby! baby! Wiat happened?

She | eans over to kiss Ray.

RAY
(in pain)
OOQUCCCHHH! careful, love. |1’ve got
stitches in.

THERESA
Sorry!

She pul | s away, hugs Jack.

THERESA ( CONT’ D)
(to Ray)
So, how long do you need to stay in
for?
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RAY
Not long...It s just for precaution
really, seeing as | also took a
knock to the head.

Theresa is close to tears.

THERESA
You crazy nan.
JACK
(to Donna)
Kat oo was a hero.
DONNA
Was he?...Wiere's he now?
JACK
Wth Don and Mary...| think he’l
be spoiled for a while.
DONNA
He's a hero. He needs to be

spoi | ed.

Everyone | aughs, but Ray finds it hard.

RAY
OGooouucchhh! Don’t nmake ne | augh.
It hurts.

EVERYONE ELSE
Sorry!!l

I NT. BRETT' S OFFI CE - LATER

Brett sits at his desk | ooking over statenments of previous
nmur der cases. Gayle stands next to him

GAYLE
What happens now?
BRETT
Now we search Eric’'s basenent.
FADE OUT:
MUSI C:

FADE | N
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| NT. BASEMENT OF ERI C S HOUSE

Wrkers dig up a human bone, then nore bones until a
skel eton head is found.

FADE QOUT:
FADE | N:

Brett stands over a dozen skel eton heads. Beside thema pile
of bones.

He reaches into a hole, pulls up an old police chief’s
j acket .

FADE QOUT:
THE END:



