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BLACK SCREEN -
Drunk voices - o.s. - |aughing, squabbling.

into frane -

EXT. - UNDER MOTORVWAY BRI DGE - N GHT
LONDON, ENGLAND or anywhere - Present day.

The peopl e behind the voices nove in front of the canera,
wal k past to reveal under the notorway bridge.

It’s cluttered with garbage, shopping trolleys full of cans,
nore honel ess people, & tatty makeshift tents, with sone of
t he honel ess wal king in & out of them

CLOSE uP

of a honel ess woman, SONYA WEBBER, (30’s, thin, torn

cl ot hing, greasy, long hair) staggering over to another
honel ess person offering her a bottle inside a brown paper
bag.

They LAUGH as she sips fromit.
They | augh again as she hands the bottle back.

She wal ks away, staggers towards her tent, but a heavy set
MAN cones out of it, spooks her.

MAN
VWhere is it?

SONYA
(slurred speech)
where is what?

VAN
Don't fuck with me or I'll cut out
your tongue.

Sonya nervously retreats but another man cl oses in, GRABS
her. She struggles as the first man grips her face.

MAN 1
Search her

The other man pats her up and down, shakes his head.



MAN 1
I[t’s not in the tent. It’s not on
you. So where is it?

SONYA
|’ ve no idea---

The man sl aps her around the face, punches her in the
stomach. She cringes, bends over.

The honel ess people SHOUT at the nen, close in, but back off
when KNI VES are drawn.

The man points his knife at Sonya’s face, closes it to
within an inch of her eye.

MAN 1
| monly gonna ask you once nore.

A whistling - OS. - is heard.

The nmen & sonya stare at CLI VE HARPER (40’s, tall, athletic,
nodel features, suit) calmy wal king towards them Stil

whi st | i ng.

CLI VE
Let go of her.

The nmen glare at him

MAN 1
or what?

Clive springs, punches the man hol ding Sonya in the face,
ki cks himaway from her

MAN 1
Come any cl oser and she | oses an
eye.
Cive smles, still calm He watches the stunned nan he’s

punched/ ki cked.

Honel ess people close in as Sonya kicks man 1 in the balls.
He drops to his knees clutching them

CLI VE
(poi nting)
Now | eave and take your foll ower

W th you.
The nmen race away.

POV:



of Cive watching the nen | eave the area.

Clive turns, holds out a hand for Sonya to place her’s into.

CLI VE
Conme with me. | will protect you.
Sonya | aughs.
SONYA

Protect me from what ?

CLI VE
From ever yt hi ng.

Sonya stares into his eyes, feels he's serious. She hol ds
hi s hand.

CLI VE
VWhat did they want?

SONYA
Just something | stole fromthem

Cive smles.

I NT. - APARTMENT BUI LDI NG - SAME NI GHT

The building is smart, stylish, newy built. Doors show
nunbers 1 & 2 on one side, 3 & 4 on the other.

Clive wal ks Sonya, who is carrying a full bin bag, towards a
door ahead of them Nunber 5.

He smiles at her, opens the door, allows her to wal k inside.
She’ s curious but al so excited.

CUT TO -

I NT. - CLIVE S APARTMENT - SI TTI NG ROOM

Sonya enters the room It’s tidy. Two sofas sit opposite
each other. A wooden coffee table sits between them Health
magazi nes lay on the table.

Sonya pl aces the bag on a sofa, sits next toit. Cive
appears.



SONYA
So you know, | don’t do sexual
favours.
Cive | aughs.
CLI VE

| don’t need any.
Sonya eyes up the room bites her |ip.

SONYA
So, why am | here?

CLI VE
| told you. To protect you.

Sonya gets up, wal ks around the room picks up an ornanent
froma nodern style, netal shelving unit.

SONYA

Ni ce place. But where’s the TV?
CLI VE

No need for one...It poison’s the

m nd.
Clive takes the ornanment fromher, puts it back.

CUT TO -

| NT. - BEDROOM

The roomis basic. Just a bed, set of drawers, wardrobe, but
the walls, bedding, carpet are PINK

Sonya pl aces her bag on the bed, smles at the "Hello Kitty’
drawi ngs on the walls.

SONYA
A child s roonf

Cive frowns, |ooks to the fl oor.

CLI VE
Dinner will be thirty m nutes.

He wal ks out of the room Sonya sits on the bed.



I NT. - DI NING ROOM - LATER

Si x chairs surround an expensive dining table. Two pl ates of
food sit opposite each other. Knives, forks to the side.

Sonya, now showered, dressed in other clothes from her bag,
wal ks up to a chair, snells the food.

dive nods.

CLI VE
You are allowed to sit.

Sonya does and eats the food fast.

Clive sits, raises his eyebrows.

CLI VE

You want nore?
SONYA

(excited)

Yes.

I NT. - SITTI NG ROOM - LATER

Sonya sits on the sofa, fidgeting, nervous. She bites her
al ready worn down fingernails as Clive closes in.

CLI VE
When was your |ast fix?
SONYA
Yest er day.

Cive nods, scrunches his face.

CLI VE
| m gonna get you cl ean.

He stares at her cl othing.

CLI VE
And get you some new cl ot hes.

SONYA
(annoyed)
What’s wong with these?

CLI VE
Not hing if you want to continue to
be a street bum



He pulls a bank card fromhis wallet.

CLI VE
Tonmorrow we go shoppi ng.

| NT/ EXT. - STREET FULL OF STORES - MORN NG

Clive parks his £20,000 car in a parking lot. Sonya sits
next to him smling like it’s Xnas.

CLI VE
Let’ s go shoppi ng.

They | eave the car, wal k towards the stores.

CUT TO -

I NT. - CLOTH NG STORE

The store is pricey. The lowest price of clothing is nore
than Sonya’s seen in a few years.

A SALES PERSON stares at Sonya, smles awkwardly towards
Cive.

SALES PERSON
Hell o, sir.

SHE | ooks Sonya up and down, sm rks.

SALES PERSON
MR’ am

CLI VE
My wi fe needs some new cl ot hes.

SONYA
(m m nQ)
Wfe?
Clive winks at her.

SALES PERSON
Then she’s in the right place.

The sal es person grips Sonya’s hand.

SALES PERSON
Fol |l ow me, ma’ am

Clive watches them browse the racks, pulling itens of
clothing off to take into a changing room



He sits down, waits, hears Sonya scream w th excitenent

A mnute |later she appears in new cl ot hes, | ooking
spect acul ar.

SONYA
So, what do think, hubby?

CLI VE
You | ook |ike a supernodel .

Sonya | aughs but chokes into her hand, shocks the sales
per son.

SALES PERSON
Are you okay? ...Wuld you |ike
sonme water?

SONYA
(frustrated)
No! I'mfinel!

The sal es person backs off.

SALES PERSON
Jeez! | was only asking.

Sonya runs back to the changing room draws the curtain,
ranting to herself.

CLI VE
(to sal es person)
Sorry...She’s not doing too good.

He hands over his credit card.

CLI VE
We' Il take everything you ve taken
into the room..|l " msure the
conmm ssion earned will do as an
apol ogy fromny wife.

SALES PERSON

(happily smling)
Yes, sir.

She wal ks back to the changing room

SALES PERSON
(to Sonya)
Are you okay, ma'anf? ...All the
items are paid for.

Sonya pulls back the curtain, dressed in her old clothes.

cs



SONYA
They have?

SALES PERSON
Yes, ma’ am
I NT. STORE - M NUTES LATER
The sal es person bags the clothes, smles at Sonya.

SALES PERSON
W1l you be needing shoes?

Sonya | ooks at Clive, grins.

| NT. - RESTAURANT - LATER
It’s busy. Waiters rush around to fill orders.

Sonya is dressed in new clothes, jewelery, fancy shoes.
Clive pulls back a chair. She sits.

SONYA
So, what’'s the catch?
CLI VE
(sitting)
Cat ch?
SONYA

Yeah. .. Wiy did you rescue ne?
She stares at him

SONYA
Are you | onely?

CLI VE
Al ways | onely.

Clive | ooks at the nenu, smles.

CLI VE
How are you feeling?

SONYA
You nmean since you gave ne
sonmethin’ to get nme through today?



CLI VE
Yep.

SONYA
It will wear off soon.

Clive hol ds her hand.
CLI VE
You need to get clean...You Il have
to go cold turkey.

Sonya glares at him close to throwi ng a nenu.

SONYA
But---1 can’'t do it.
CLI VE
You can...l wll help you.

I NT. - APARTMENT - KITCHEN - LATER

A work surface with cooker attached sits in the m ddl e of
the room Sonya |eans on the surface, drained. Cive taps
her on the shoul der, opens a drawer opposite, pulls out
pills, hands two to Sonya.

CLI VE
Take these...They will help you get
t hrough the night... Tonorrow we
begin gettin’ you clean.

SONYA
But why?

CLI VE
Because you need to do it.

EXT. - PRI VATE LAWN OF APARTMENT - NEXT DAY

Clive stands with legs apart, a fighting stance. He wears
joggers, T-shirt, trainers. Sonya, also in joggers,
trainers, stands opposite.

CLI VE
Today, you learn to fight.

SONYA
(uni npr essed)

Why ?



10.

CLI VE
To stop nore trash fromtakin’
advant age of you.

Clive noves his hands around his body, fists clenched,
swiping thin air. He then kicks out and yells.

Sonya tries the sane nove but coughs and hol ds her stonach.

SONYA
lt'’s too nmuch |i ke hard work.

Clive lifts her top, sees a bruise left by the punch from
t he t hug.

CLI VE
Wiy didn’t you tell ne?
SONYA
It’s nuffin ...1"ve had worse
beati ns’ .
Clive sighs.
CLI VE
That was the last one...l prom se.

Sonya smles, punches the air, yells.

I NT. - SHOOTI NG RANGE - LATER

Clive holds a small pistol, wears headphones. He shoots the
pistol at a target, hits the mddle every tine.

He takes off the headphones, stares at Sonya.

CLI VE
Can you shoot ?

SONYA
Nope.

CLI VE

Gve it atry.
Clive hands Sonya the pistol. Her hand shakes.
CLI VE
Don’t fear it. It could one day
save your life.

Sonya puts on her headphones, shoots the pistol at a target,
msses it every tine.
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She hands the pistol back to dive.

SONYA
(annoyed)
It'’s too hard...l can't do it.

CLI VE
But soon you will.

He fires the pistol, hits the bulls eye on the target.

| NT. APARTMENT - SITTING ROOM - LATER
Sonya squirnms on the sofa, holds her stomach, cries.

SONYA
| need nore pills.

CLI VE
You need to fight it...l need you
strong.

SONYA
But | can---t

Clive holds her tight, strokes her hair.

CLI VE
(whi spers)
You can.

| NT. SONYA" S BEDROOM - NI GHT

Sonya | ays sweating on the bed. A plate of food sits on the
bedsi de table. She squirns, slobbers, gets up, grips the
door handl e. The door is | ocked fromthe outside.

She bangs on the door.

SONYA
(shouti ng)
Let ne out! You can’t keep ne in
her e!

She shakes, runs over to the plate of food, flips it onto
the floor, yells at it.

SONYA
(shouti ng)
You hear ne out there! Let ne out!
Now
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| NT. BEDROOM - FEW HOURS LATER

Sonya | ays on the bed, shivering, crying into the pillow.

| NT. BEDROOM - MORNI NG

The door unlocks. Cive slowy enters holding a tray with
food, orange juice on. He braces hinself for Sonya to attack
him but she lays on her bed, not noticing him

He gl ances at the food on the floor.

CLI VE

| see you didn’t eat last night.
SONYA
(whi spers)

Go away.

Clive places the tray on the bed, stops Sonya from | ashi ng
out with her legs to knock it off.

CLI VE
Hey! 1’ve got you sone new pills.
DLPA suppl enents. .. They will help
ease you off heroine.

Clive retrieves a bottle of pills fromhis pocket, takes out
two. Sonya stares at the tray, holds her hand out, takes the
pills.

SONYA
(poi nting)
Orange juice?

CLI VE
Vitamn Cwll also help

Sonya reaches for the drink.

SONYA
It better.

She drinks it fast, spills sone down her clothing.

SONYA
Now get out so | can rest.

Clive returns to the door, |eaves. The sound of it |ocking -
CS - annoys Sonya.

ONE VEEK LATER
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| NT. KITCHEN - DAY

Clive sips froma cup of coffee. Sonya enters the room
smling.

CLI VE
Did you sleep well?

SONYA
| did.

Sonya reaches for a cup, pours coffee fromthe pot.

SONYA
What are we doi ng today?

CLI VE
| like this attitude.

Sonya picks up an apple, bites fromit.

EXT. - BACK LAWN OF APARTMENT - LATER

Clive and Sonya are in fitness clothing. She stands
opposite, copying his noves. She keeps up with him

CLI VE
| think you' re ready to step it up
a level.

SONYA

Let’'s do this.

EXT. RUNNI NG FI ELD - LATER

Clive stands next to Sonya, bent in a running position at a
starting bl ock.

CLI VE
Are you ready?

Sonya bends into the sanme position.

SONYA
Ready.

CLI VE
Go!

They set off at pace. Sonya stays with him She sm |l es,
overtakes, but Cive races past | aughing.
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CJr 10O -

Them runni ng further along the field. Sonya picks up speed
but falls.

SONYA
(shouti ng)
ooouuccchh!

Clive stops running, wal ks back to her, holds out a hand.

CLI VE
Much inmproved. I’ minpressed.

Sonya grips his hand, tries to rise, but she’s tw sted her
ankl e.

SONYA
(sighs)
Much i nproved but now i nj ured.

Clive picks her up, carries her across the field. Sonya
kisses him He |lets her.

They smle as he carries her sone nore.

CUr 1O -

EXT. PARKED CAR - EDGE OF RUNNI NG FI ELD
Clive places her down next to his car, strokes her hair.
CLI VE
You don’t need nme to carry you into
the car as well do you?
Sonya pushes hi s shoul der, | aughs.

SONYA
Shut up...l’mokay from here.

They get into the car, strap up, but Sonya ki sses hi m again.

SONYA
Now t ake me hone.
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| NT. - APARTMENT - BEDROOM - LATER
CLOSE uP

O clothes sprawl ed across the floor. Sex noises are heard -
CS -

Clive lies on top of Sonya in bed, kisses her, rolls off.
Sonya rolls on top of him

SONYA
|’mnot finished with you yet.

Clive grips her face, smles.

CLI VE
You are sonethin’ else.

He ki sses her again.

INT. CLUB - NIGHT - A WEEK LATER

Clive and Sonya sit in a private section at a nightclub
tabl e, dressed to inpress.

A WOMAN cl oses in holding an enpty tray.

WOVAN
Hell o, you | ovely people. Wuld you
i ke anything while I’ m passing?

She eyes up Cive, smles, but Sonya spots it.

SONYA
(j eal ous)
Eyes to ne.

The woman gul ps, nervous.

WOVAN
Sorry.

SONYA
Bri ng chanpagne. W' re cel ebrating.

The worman wal ks away.

CLI VE
Cel ebrati ng what ?
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SONYA
Me and you, baby...Me and you.

Clive raises his eyebrows, faints a smle
CUT TO -

The woman returning with an open bottle of chanpagne,
gl asses. Shows the bottle to Sonya.

WOVAN
I s this good enough?

SONYA
If it’s wet, it’s good enough.

Sonya snatches the bottle fromthe woman, drinks fast from
it.

CLI VE
Sl ow down. .. W’ ve got all night.

Sonya realises she’s acting the way she was before neeting
Clive, so stops drinking.

The woman wal ks of f in a huff.

SONYA
Sorry...|l forgot my manners.

Clive holds the gl asses. Sonya pours chanpagne into them
pl aces down the bottle, grabs a gl ass.

CLI VE
This time next week you shoul d be
able to hit the bulls eye at the
shooti ng range.

SONYA
And this tinme next week | will kick
your ass.

They | augh and clink the gl asses together.
CUT TO -

TWO MEN gl aring towards them fromthe corner of the room
Sonya notices, becones pani cky.

CLI VE
What’ s wong now?
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SONYA
Not hi ng.

She gl ares back as the nen rise fromtheir seats, walk
towards the private section, renove the rope barrier, stand
at the edge of the table.

Clive | ooks themup & down.

CLI VE
Are you gentl enen | ost?

MAN 1
Not | ost. Just found soneone we
need to talk to.

CLI VE
Don't let ne keep you.
MAN 2
That soneone is sittin next to

you.
Clive stares at Sonya.

CLI VE
Friends of yours?

SONYA
Nope.

Clive rises fromhis seat, startles the nen. Sonya hits one
over the head with the bottle, dive punches the other in
t he face.

CLI VE
Looks |i ke she doesn't want to
speak to you

The nmen reach inside pockets but Security persona
i ntervene, escort them away.

Sonya smrks at the nen.

SONYA
| bet we get chucked out next.

CLI VE
Nah...This is nmy brother’s place.
We’'re fine.

Sonya grins.
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I NT. SW MM NG POOL COWPLEX - DAY

Sonya swins in the water. Cive watches froma seating area
as she dives to the bottom He junps up fromhis seat after
ten seconds, can’t see her at the surface.

thirty seconds - still no sign.

He wal ks over to the edge of the pool, stares into the
wat er, sees Sonya sitting on the bottom

one mnute - still no sign.

Clive is worried, about to dive in, but Sonya appears at the
surface.

SONYA
Are you okay?
CLI VE
No - | thought you d drowned.
Sonya | aughs.
SONYA

My father used to bring ne
here. .. Taught me how to hold ny

br eat h.

CLI VE
Why ?

SONYA
Why not .

CUT TO -

Sonya getting out of the pool. Cive hands her a |large
t ownel .

CLI VE
So, how |l ong can you hold your
breat h?

SONYA

It’s a secret.

A VEEK LATER -
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| NT. RESTAURANT - DAY

Clive and Sonya sit opposite each other hol ding hands. A
WAI TER arrives with a bunch of flowers, hands themto Sonya.

SONYA
(shocked, excited)
For ne?
VWAl TER
Yes.

The waiter wal ks away. Sonya checks the card inside the
flowers, smles, |ooks at Cive.

SONYA
Have you fallen in | ove with ne?

Cive smles back, nods.

CLI VE
Everyday is a bonus with you.

SONYA
So that’s a yes?

CLI VE
It is.

He | eans over to kiss her.

CLI VE
Now | et’s eat. |’ m starving.

Sonya places down the flowers and grabs a nenu.

I NT. - APARTMENT - KITCHEN - LATER

Sonya opens cupboards, drawers, shakes her head.

SONYA
(shouti ng)
Hey! Did you nove the tea bags?
CLIVE - OS
(shouti ng)

Nope!

Sonya bends to open a | ower cupboard, noves itens around
i nside, stops, takes out a bottle of pills.

FLASHBACK: -
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| NT. - BEDROOM - HOUSE - DAY

Sonya (5 years earlier), stands at the end of a bed, hol ding
a glass of water.

I nside the bed lies a sick MAN, pale, thin, bald, aged.

He holds out a hand, grips the glass, shivers, drops it,
di es.

END FLASHBACK: -
CUT TO -

I NT. SITTI NG ROOM
Sonya appears in the doorway, face pale.
Clive is sitting, reading a paper.
SONYA
(hol ding pills)
Way do you have these?
Clive | ooks at her, |ooks at the pills.

CLI VE
They're vitamn pills.

SONYA
Don't |ie.

Clive gets up, wal ks over to her, grabs the bottle of pills.

CLI VE
They’'re just vitamns. Wiy woul d |
lie?

SONYA
Because | know what they are... My
father died of cancer. | watched
hi m di e.

dive bows his head.
SONYA

Do you have cancer?

Clive keeps his head bowed. Sonya grips his shoulders, lifts
hi s head.
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SONYA
Talk to ne. Are you ill?

Clive sheds a tear.

CJr 10O -

| NT. BEDROOM
Sonya i s bagging up her clothes. She is frantic, crying.
Clive tries to stop her.

CLI VE
You can’t | eave ne now.

SONYA
| can’t go through it again after
wat chi ng ny father waste away... |
just can't.

CLI VE

(beggi ng)
But | need you.

Sonya stares himin the eyes, hugs him

SONYA
How seri ous?

CLI VE
How serious do | need you?

SONYA
This ain't the time to be
funny...How serious is the cancer?

CLI VE
Very serious.

CJr 1O -

Clive sitting on the bed. Sonya is putting her clothes back
on racks, inside drawers.

CLI VE
The doctor thinks | may not | ast
the year...l didn't want to burden
you with it.
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SONYA
" myours for life. | |love you..

Clive places hands over his face, sniffs.

SONYA
Tell nme everyt hing.

Clive pats the bed for Sonya to sit next to him

CLI VE
The pills slowit down...l just
need to keep takin’ 'em

SONYA
But you're not showi n’ signs...Wat
about Cheno?

CLI VE
|’ mway past that now. ...l d rather
spend what tine | have left getting
to know you, be with you.

Sonya sm | es but her nmouth shakes. Moire tears fall

| NT. HOSPI TAL - NEXT DAY

Sonya sits in a waiting room biting her fingernails. She
stares at PATIENTS wal ki ng back & forth through a doorway,
checks her watch.

SONYA
(to self)
Cone on Cive, | need you.

The door opens. Cive appears.

SONYA
How was it?

CLI VE
"1l let you know when we get hone.
| NT. APARTMENT - LIVING ROOM - LATER
Clive nervously paces up & down the room

Sonya stands by the door, anxiously waiting for himto
speak.
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SONYA
For god s sake. Wiat did they say?

Clive stops pacing, pulls out a wallet from his pocket,
opens it, takes out a photo of a G RL (6).

He holds it up, shows Sonya.

SONYA
(confused)
Who i s she? Your daughter?

CLI VE
My Rebecca.

SONYA
And where is she now?

CLI VE
She died two years ago.

Sonya puffs out her cheeks, sits down.

SONYA
The pi nk bedroom was hers?

CLI VE
Yep.

Clive sits next to her, hands over the photo.

SONYA

She was very pretty.
CLI VE

She was.
SONYA

But why show ne her photo now?

Cive holds back tears.

CLI VE
Because | want to be with
her...It’s ny tinme.

CJr 1O -
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| NT. KI TCHEN

Clive reaching into a cupboard for a bottle of whiskey.
Drinks fromthe bottle.

Sonya watches, feeling lost in what to say.

CLI VE
| don’t want to rot away. | need to
be with her now.
SONYA
But what did the doctor say?
CLI VE
(angry) |
It don’t matter what was said. | am

dying. Can’t you see that?
Sonya hugs him

CLI VE
| need sonmethin” fromyou.

SONYA
Anyt hi ng. . . Anyt hi ng you need.

Clive rel eases the hug, stares at Sonya.

CLI VE
| need you to kill ne.
Sonya pushes him
SONYA
(shouti ng)
Don’'t be fuckin stupid...l can’t

do that.
Clive storns off.

CJr 10 -

I NT. LI'VING ROOM

Sonya rushes into the room sees himholding a bottle of
pills.

SONYA
(shouti ng)
Hey! Put that down. Let’s talk

She snatches the pills, throws the bottle across the room
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SONYA
You need to keep fighting.
CLI VE
| can’t. Anynore...| need you to
end it.
Sonya cries.
CLI VE

I f you love ne then help ne to die.

Sonya hugs hi m agai n.

| NT. BEDROOM - MORNI NG
Sonya wakes to see Clive sitting on the edge of the bed.

CLI VE
WIl you do it?

Sonya nods.

CUT TO -

| NT. KI TCHEN
Them sitting at the table drinking coffee.

SONYA
But howdo | do it?

CLI VE
| have a plan but you need to
i nprove your aimfirst.

SONYA

You want nme to shoot you?
CLI VE

Do you have a better idea?
SONYA

No. .. But. ..
CLI VE

it’s the best plan...You don’t need
to be anywhere near ne.

Cive drinks sone coffee.
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CLI VE
| will make sure you' re | ooked
after
SONYA
How?
CLI VE
| will add you to ny WIIl...Gve

you everything | own.
Sonya sni |l es sadly.

CLI VE
Just prom se ne one thing.

SONYA
VWhat's that?

CLI VE
You won’t end up on the street,
beggi n’ agai n.

SONYA
Prom se.

| NT. - SHOOTI NG RANGE - LATER

Clive watches Sonya shoot at a target, smles because she
hit it every tine.

She turns, smles back, but Cive collapses to his knees.

SONYA
Baby. . .

She noves to help himup

CLI VE
Il be okay after sone pills.

He reaches into a pocket, pulls out his pills, takes two.

CLI VE
Just help ne to a seat...

Sonya does.

CLI VE
Now go and shoot...You are
i nprovi ng fast.
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SONYA
But I don’'t want to inprove if it
means shooti ng you.

Clive grips her arms, cringes.
CLI VE
Keep your voice down...You prom sed
ne.

Sonya huffs, goes back to the shooting range, fires off
anot her six bullets.

CLI VE
That’'s great, baby. Now try with
that rifle over there.
He points at a rifle standing in a corner with sight
attached. Sonya smles awkwardly, picks it up.
| NT. - APARTMENT - KITCHEN - LATER

Clive places a |l arge piece of paper onto the table. It has
drawi ngs of an area with two crosses narked.

One cross is on top of a building. The other is on the
gr ound.

Sonya stares at him

SONYA
VWhat is that?

CLI VE
Qur next nove.

He points at the cross on top of the building.

CLI VE
You will be here.
SONYA
And where is here? Your picture is

crap.

Clive | aughs, points at the cross on the ground.

CLI VE
| " m openi ng the new shoppi ng nal
in town soon...You will shoot ne

fromthe top of the building
opposi te.
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SONYA
But there will be w tnesses.
CLI VE
Yes...|l need w tnesses.
SONYA
Wy ?
CLI VE
So you can get ny fortune...If |
die this way no questions will be

asked...If they think I’'ve
comm tted suicide then you get

not hin’ .

SONYA
But, Cive...l feel sick doing
this.

Clive stares at her, cringes.

CLI VE
Just don’t let me down. |I'm
countin’ on you.

EXT. CENTRE OF TOMN - TALL BU LDl NG - DAYS LATER

Sonya stands at the top | ooking down at the street, wearing
a baggy hooded junper. She’s shaking. A large bag sits on
the ground by her feet. She wears gl oves, opens the bag,
pulls out a rifle, attaches the sight, |ooks through it at
the street.

She noves the rifle fromside to side.
POV:

of the rifle sight - a gathering of people is seen outside
the soon to be opened shopping nall

Clive appears in a gray suit, wal ks over to the Mayor of the
town. They shake hands.

Clive wal ks over to a stand as if nmaking a speech.
Sonya gul ps, breathes in deeply, sees Cive in the sight.
SONYA
Sorry, babe...Now go be with your
daught er.

CLOSE uP
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of the gun firing.
CUT TO -

EXT. SHOPPI NG MALL

Clive falling over. The crowd splits up fast, run to hide.
Everyone | ooks up, scared.

CUr 1O -

| NT. BUI LDI NG
Sonya running down a flight of steps, crying. No rifle.
She bunps into a MAN, falls down the final two steps.
MAN

Whooh!! You need to stay here.

There’s a shooter on the | oose.
Sonya quickly gets up, lifts the hood of her junper over her
head, races down the next flight of steps. The man shakes
hi s head.

CUr 10O -

EXT. STREET

Sonya running fromthe building, avoiding other people
runni ng away. She | ooks back at the shopping mall, can’t see
Clive through the escapi ng peopl e.

EXT. OUTSI DE APARTMENT BUI LDI NG - LATER

Sonya cl oses in, sees POLI CE CARS parked outside, OFFI CERS
standing by the main entrance.

She shivers, backs away, sees nore OFFI CERS | eave the
apartnent buil di ng shaking their heads.

CUT TO -
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EXT. SI DE STREET

Sonya novi ng qui ckly down the street, avoiding contact with
ot her people. She runs faster after hearing police sirens -

EXT/ I NT. QUTSI DE A RUNDOWN HOUSE
Sonya knocks on the door, checks the street.

It opens - SKID (50s, bald, thin, drug dealer) stares at
her.

SONYA
Can | cone in?
SKI D
Where have you been? | thought you

wer e dead.
Sonya shudders, al nost cri es.

SONYA
Pl ease, Skid. | need your help.

Skid lets her inside.

The LIVING ROOMis a ness. Sl eeping bags cover the floor as
drug users get their fix. Scantily clothed prostitutes hang
ar ound.

SKI D
It’s been a while since you asked
me for a hit...

He grips Sonya’s armtight. It hurts her.
SKI D
Have you been gettin’ high
sonewhere el se?
Sonya pulls away, flinches.

SONYA
No, Skid...I'"moff the stuff now.

The sound of |aughter echoes - O S

Skid al so | aughs, turns to a WOMAN about to put a needle
into her arm
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SKI D
Let Sonya try out the new stuff.

VWOVAN
But | need it.

SKI D
Just give it to her.

Skid scows at her. She offers the needle to Sonya but she
don't take it.

SONYA
| told you already, |I'moff the
stuff.

SKI D

You want my hel p, you take it.

Sonya | ooks at the woman, then the needle. The woman sm | es,
pushes the needl e towards Sonya but she slaps it out of her
hand.

Skid noves to slap Sonya but she slips his attenpt. He tries
agai n but she slips that al so.

SKI D

(ragi ng)
Hey! Stay still.

He attenpts another slap but Sonya pushes his hand away.
The roomfills with JUNKIES hoping to see a fight.

SONYA
Skid, we don’'t need to do this.

SKI D
Bel i eve ne, we do...You di sappear
wi thout a word, leavin’ nme to deal
with the scumyou stole from.. You
owe ne.

SONYA
Owe you? It was you who told nme to
steal the map fromthem

Skid glares at her, goes to swing a hand agai n but stops,
lowers his arm

SKI D
(smling)
Ch yeah. | renenber now.
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Skid wal ks over to a table with a |ine of coke on, sniffs
it, w pes excess coke fromaround his nose, wal ks back to
Sonya licking the coke fromhis finger.

SKI D
| nust’ve been high as fuck when
asked you to steal it.

SONYA
You' re always high as fuck.

SKI D
(1 aughi ng)
So true.

The rest of the room giggle.

SKI D
So, what happened to it?

SONYA
It’s safe...They won't find it.

SKI D
Good girl.

CUr 1O -

| NT. ANOTHER ROOM

Skid closes the door of a roomfilled with stol en
nmer chandi se. Sonya stands beside him

SKI D
So, why do you need ny hel p? and
why do you keep | ookin’ over your
shoul der ?
~ (angry)
Did you rat nme out?

He races over to a cupboard, pulls out a gun, points it at
Sonya’ s head.

SKI D
(still angry)
Because if you did-

SONYA
(nervous)
Hey! Just put the gun down...It’s
t he drugs. They’re maki ng you
par anoi d.
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Skid sneers at her.

SKI D
Don"t ness with ne...lI will take
you out.

Sonya slowy reaches for his gun hand, pulls on it until he
| owers the gun.

SONYA
You know ne...| w

Il never grass
you up to the police.

Sonya | owers her head, sobs.
SKI D
(calm
Then why do you need ny hel p?

SONYA
| just do.

She lifts up her head, sniffs.

SONYA
Pl ease, Skid. Just for a couple of
ni ghts.

Skid puts the gun back inside the cupboard.

SKI D
Ckay...But only cus it’s you.
(1 aughs)
And where did you learn to dodge
i ke that? Have you been boxi ng?

Sonya grins.

EXT. CENTRE OF TOM - LATER

The rooftop where Sonya fired the rifle is swarmng with
police. An OFFI CER appears holding the rifle bag.

He wal ks over to SIMON OMJSU (50's, tall, African decent),
police chief, wearing a police issued bulletproof vest.

OFFI CER
| found this gov’

S| MON
VWher e?
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OFFI CER
up here.

Si non takes the bag, opens it up, W nces.

SI MON

And the rifle was already inside?
OFFI CER

No...It was on the ground nearby.
SI MON

Thanks. .. Now get it back to the
station. Place it in evidence.

CJr 1O -

EXT. OUTSI DE NEW SHOPPI NG MALL

Sinmon wal ks over to a sheet covering the dead body, lifts it
up, cringes, lets go.

He | ooks up at the opposite rooftop.
An OFFI CER approaches him

OFFI CER
That seens to be where the shot
cane from

SI MON
(sarcastic)
Thanks for letting me know.

He then stares at a group of nosey bystanders.

SI MON
Any Wi tnesses?

OFFI CER
Yeah. .. Soneone said they bunped
into a wonman acting shifty.

SI MON
Did she run away after the
shoot i ng?

OFFI CER
Yes, chief...
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SI MON
Mrm . . Everyone woul d’ ve run after
t he shooti ng.

OFFI CER
But she was running down the stairs
to escape the building opposite...

Si non stares at the building again.
S| MON

Coul d be the sane person we got a
call about...But who is she?

OFFI CER
Did you not find her at the
addr ess?

SI MON
Nope.

Si ron wal ks away.

| NT. ANOTHER ROOM AT SKID S ADDRESS - LATER

Sonya sits on her own, listening to noises - OS - fromthe
house full of people. Myst are argui ng about drugs.

She reaches for a TV renote, turns on the TV, flicks over
channel s until stopping on a news report.

A TV caneraman is filmng the scene of the shooting. A
REPORTER hol ds a m crophone, wal ks towards where the body is
lyi ng. POLI CE OFFI CERS wal k back and forth. police chief,

Si mon Owusu, wal ks in front of the canera.

Sonya turns the sound up.

REPORTER - ON SCREEN
What can you tell ne about the
shooting today?

SI MON - ON SCREEN
Not much to tell, other than it may
have been a targeted killing.

REPORTER - ON SCREEN
And do you know who the victimis?

Sonya cringes, expecting to hear Cive's nane.



SI MON - ON SCREEN
Yes...H s nane was Toby Harper. A
| ocal busi nessnan.
Sonya squirns in the seat, turns the TV off.

SONYA
Toby?

The door flings open. Skid appears in the doorway.

SKI D

Did you see the news?
SONYA

Yep.
SKI D

Sone daft fuck got hinself
shot...Was sone rich bastard as

wel | .
SONYA
Did you know hi n
SKI D
Nah...Not personally...l just know

he had his fingers in a |ot of
busi nesses. .. Was super rich.

SONYA
Wiy did they say his nanme was Toby?

Ski d scratches his arse.

SKI D
Cus it was...Toby Harper.

SONYA
(confused)
Not Clive.

Ski d bursts out |aughing.
SKI D
Clive? That’s his brother’s
nane...He’s a right nutter.
Sonya chokes. Skid pats her on the back.

SKI D
What’ s got into you?

Sonya grabs a glass of water, drinks fast fromit.
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SONYA
Are you sure?

SKI D
Yeah... W’ ve had run ins with
Clive...He takes no prisoners. He
will kill you just for |ookin at
hi m

CUr TO -

| NT. HALL ENTRANCE
Sonya races for the door. She’s nervous, sweating.
Skid chases after her, grabs her arm

SKI D
What’ s wong? What did you do?

Sonya pulls back but the grip is strong.

SONYA
Let go of nme...l need to | eave.

SKI D
Leave? you’ ve just got here.

Sonya punches herself in the head with her free hand.
SONYA
(frantic)
| ve done sonething bad. Very bad.

SKI D
That’s why you' re here. The nurder.

Sonya nods sheepi shly.

CUT TO -

| NT. THE OTHER ROOM
They return to the room Sonya is in hysterics.

SKI D
What happened?

SONYA
| killed him



SKI D
But why?

SONYA
Because | thought it was Cive.

Ski d shakes hi s head.

SKI D
How do you know O ive?

SONYA
He rescued nme fromthose thugs I
stole from

SKI D
Rescued you? or set you up?

Sonya cries hard.
SKI D

That scunbag pl ayed you. .. He
probably got those thugs to attack

you.
SONYA
He was nice to ne.
SKI D
Because he wanted sonethin’.
SONYA
Li ke what ?
SKI D

You tell me...Did he tell you to
shoot his brother?

SONYA
No...He wanted ne to shoot him

SKI D
Yep. .. He played you...Got you to do
his dirty work.

Skid punches a wall.
SKI D
You' re fucked, Sonya. Totally
fucked...You can’t get outta’ this.
He’s made sure of it...

Skid stares at her.

38.
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SKI D
Probably set the cops on your ass
al so.
SONYA
They were waiting for ne at his
hone.
Si d hugs her.

| NT. RUNDOMWN HOUSE - KI TCHEN - N GHT

Sonya wal ks over sl eeping bodies sprawl ed out on the floor,
reaches into a pocket, pulls out her phone, checks it. No
call s or nessages.

She scrolls down for Cive' s nunber, calls it, waits. It
rings five tines. Sonya is about to cancel the call but -

CLIVE -V.O
(1 aughi ng)
| take it you' re not caught yet.
SONYA
(angry)

Everything was a lie...You made ne
fall for you so you can use ne.

CLIVE - V.O
That’ s about right.
SONYA
But why?
CLIVE - V.O
To get revenge...|l needed soneone

to do ny dirty work...It wasn't
hard to suck you in.

SONYA
Revenge on your brother?
CLIVE - V.O
He killed nmy daughter.
SONYA
But why tell the cops | did it?
CLIVE - V.O
Cus you did.

Sonya hol ds the phone away from her ear, hears peopl e noving
around on the fl oor.
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CUT TO -
EXT. BACK YARD OF RUNDOWN HOUSE
Sonya is burning with rage.
She puts the phone back to her ear.
SONYA
| know where you live.
CLIVE - V.O
Are you sure about that?
Sonya sneers as dive | aughs.
CLIVE - V.O
Thanks for hel pin'.
SONYA
| thought you | oved ne.
CLIVE - V.O
Qovi ously not.
The phone cuts off.
Sonya redials but it goes to voicemail. She tries again and

agai n, shivers. Just voicenuail then disconnected.

Sonya throws the phone across the garden.

EXT. - APARTMENT BUI LDI NG - LATER THAT NI GHT

Sonya, dressed in dark clothing, black hoody, stands behind
a tree opposite the apartnment building. A POLICE CAR sits
near by.

SONYA
Shi t!
She reaches for her phone, glad to see it still works, dials
the enmergency hotline. It’s answered.
SONYA
Police... Soneone is breaking into

nmy house.
(1 ooks at the police car)
Yeah. .. 37 Bol der Avenue. .. Hurry!
(1 ooks at the police car
agai n)
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SONYA
Thanks.

Sonya crouches down as an OFFICER exits the car, shines a
torch at her apartnent building, then points down the
street.

SONYA
(pani cki ng)
No! | need the car noved...Don't
wal k.

The officer wal ks away from her apartnent, shining the
torch. Sonya, alnobst in tears, sighs when the police car
drives off.

She races over the road, wal ks up to the main door of the
bui | di ng. Nunmbers ' 1-5 Bol der Avenue’ glow in the noonlight.
She uses her key card to access it, enters, shuts the door
behi nd her.

CUr 1O -

I NT. - QOUTSI DE CLI VE' S APARTMENT

Sonya cautiously nears the door, sees police tape covering
it. She rips sone away, opens the door.

CUT TO -

I NT. CLIVE S APARTMENT

Sonya hovers the light from her phone over a stack of
papers, nostly mail, cringes when none are useful to her.

SONYA
Cone on...You must have sonet hi ng
here for ne.

CUr 1O -

| NT. BEDROOM

She races over to a conputer desk, notices dive' s |aptop
gone. She kicks the bin, checks the wardrobe. Hi s cl ot hes
are gone. She checks the drawers. Everything of his is gone.

SONYA
You had this planned from day
one. .. You prick!
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She reaches for a duffel bag, grabs clothing/accessories
left of hers, fills the bag, but stops when a noise - OS -
i s heard.

She hi des behind the wardrobe, hears voices - OS - bites her
tongue, races for the duffel bag, places it inside the
war dr obe, hi des agai n.

OFFICER - O'S
Soneone tanpered with the
tape... They may be here.

Sonya covers the hoody over her head, sees torchlight enter
the room The officer appears, shines the |light across the
wal I's, floor, wardrobe.

He squints, hovers the |light over the open wardrobe door,
wal ks towards it.

OTHER OFFICER - O S
Hey! We need to get to the other
house in case the burglar comnes
back.

OFFI CER
Ckay...On ny way.

The officer | eaves the room

Sonya breathes a sigh of relief, listens to the officers -
0.S. - |leave the apartnent.

She grabs the duffel bag but knocks a panel away fromthe
bottom of the wardrobe. She shines her phone at it, bends
down, reaches inside, pulls out sonething wapped in cloth,
lays it on the bed.

she unravels it to see a gun, & letters addressed to - 147
Cedar Brook Estate -

She opens a letter, reads it, smles.
SONYA
Got ya’ you bastard.
EXT. - PRI VATE LAWN OF APARTMENT

Sonya scurries across the lawn with duffel bag over a
shoul der, throws it over a fence, clinbs over.
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| NT. - RUNDOWN HOUSE - KI TCHEN - MORNI NG
Sonya fries eggs on a greasy, old cooker.
Skid wal ks in, yawning as he lights up a spliff.

SONYA
One or two?

SKI D
one or two what?

SONYA
Eggs.. .|’ m maki ng you breakf ast.

Skid holds up the spliff.

SKI D
| ve got breakfast.

He sits down at a table, pushes over a sleeping druggy
wonman, |aughs as she hits the floor.

SKI D
Wiy are you in a good nood? -
Aren’t you on the run?

SONYA
Yes, but | know where he m ght be.

Skid takes a puff, grins.

SKI D
At his brother’s?

Sonya turns off the cooker, places the eggs onto a plate
with toast on

SONYA
How did you know?

SKI D
It’s obvious...He has to nourn him
to convince the famly.

SONYA
Convi nce them of what ?

SKI D
To give himthe noney...| reckon he
knew he was to inherit it all if

hi s brother died.

Sonya takes the plate over to Skid, places it on the table.
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SONYA
| need your hel p again.
SKI D
Here we go...l knew you want ed

somet hi n’
Sonya reaches for a bottle of HP brown sauce.

SONYA
| got you this...l know you | ove
it.

Skid grabs it, smles, pours it over his eggs.

SKI D
Go on.

CUT TO -

Sonya waiting for Skid to finish his breakfast. She’s
frustrated at not receiving an answer.

SONYA
And?

SKI D
And what? - You want ne to hel p you
take himdown...He’' Il be guarded.

SONYA
He don’t have guards.
SKI D
He’s a crine lord...He' s got
many...You |l never get to him
SONYA
But with your help -
SKI D
No! I will help you | eave the

country, get you a fake passport,
but it’s suicide if we try
anythin’.

Sonya takes the enpty plate, places it into the sink, sighs.

SONYA
Then | will go alone...
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SKI D
It’s your funeral.

| NT. BEDROOM - LATER

Sonya sits on a bed, unravels the piece of cloth, |ooks at
the gun eagerly. She noves to pick it up but stops, shakes
her head, curses under her breath, picks up a letter.

She opens it, reads it, |ooks surprised. It’s addressed to
Clive - a copy of Toby's WIIl & Testanent.

SONYA
But how did he get his hands on it?

She reads sonme nore, sees Toby was |eaving £50Mto Clive in
the event of his unfortunate death.

SONYA
Fuck! He's covered his tracks.

She junps when the door is knocked, rushes the |letters/gun
back inside the cloth, hides it at the bottom of her duffel
bag.

Skid enters the room snoking another spliff.

SKI D
Have you conme to your senses?

SONYA
How | ong have you known mne?

Ski d shakes his head, sighs.
SKI D
Too long...You re still a crazy
bi t ch.

Sonya | aughs.

I NT. POLICE STATION - OFFI CE - LATER

Police Chief Sinobn Omsu, dressed in a smart suit, tie,
hol ds a photo inside his office. OQpposite is MARY FLI NDERS
(femal e officer, md 20s).

SI MON
s this the shooter?



46.

MARY
Yes, chief.

Sinon puts the photo on his desk, points at the CCTV i nage
of Sonya inside the club. The figure next to her is blurred.

S| MON
VWho is with her?

MARY
Don’t know...But we’'re trying to
make the image clearer

Si non points at the photo, rubs his chin.

SI MON
Someone dropped it off here?

MARY
Yes, chief...Wth a note saying she
did the shooting.

Si non si ghs, shakes his head.

S| MON
Get back to the club...Find out who
was with her...l1 will |ook into who

rented the apartnent.

| NT. APARTMENT - LATER

Si mon wal ks around the living room Nothing seens out of
pl ace.

CUT TO -

| NT. KI TCHEN

He opens drawers, searches for proof of anyone living there.
Can’t see anything with a nane on.

Hi s phone rings. He answers it.

SI MON
What have you got for ne?

He shakes hi s head.
SI MON

Did you find anything on this
Robert Avery character?
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He scratches his head.
SI MON
What about the other fingerprints
found?

He puffs out his cheeks.

SI MON
Sonya Webber.
He nods.
SI MON
She’s got priors for theft...That’s
it?
He nods agai n.
SI MON

Keep ne updat ed.

He returns his phone to his pocket.

EXT. ROAD NEAR A FIELD - LATER

Sonya wal ks with her hood over her head, ains for a turning
in the road.

An unnmar ked POLI CE CAR opposite sl ows down. Sonya tries to
ignore it but the car cones to a stop. Sonya | ooks at it.
Sinon stares at her. She stares back. Sinon | ooks at the
phot o.

He exits his car, holds his hands out in front.

SI MON
Sonya Webber ?

SONYA
What’s it to you?

Sonya clicks that it’s the police chief fromthe TV, turns
to run.

SI MON
(shouti ng)
Wait! Stop! Don’t go!

Sonya stops, |ooks at him
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SI MON
Just hand yourself in. Tell your
si de.
SONYA
No one will believe ny side.
SI MON
| m ght.

Sonya races off towards the field. Sinon chases after her.
Sonya is fast. The training has kept her fit.

Si non reaches for his phone, drops it, stops to pick it up.
Sonya ainms for an off-road bi ker, pushes himoff his
scranbler, picks it up, gets on.
SI MON
(shouti ng)
Hey! Wait! | can help youl!

Sonya revs up the bike, does a wheelie, rides off across the
field.

Si non puts the phone to his ear.

CUr 1O -

EXT. FIELD

Sonya racing off across the field, zigging in & out of
trees.

CUT TO -

EXT/ I NT. ROAD NEAR Fl ELD

Si non racing back to his car, getting inside, driving off at
speed, aimng for the end of the road.

He stops, | ooks for Sonya, can’'t see her but can hear the
bi ke.
EXT/ | NT. ANOTHER ROAD

He turns down a road to his right, ains towards where he
t hi nks she may go.

He | ooks over at the field, still hears the bike, knows
she’s cl ose.
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EXT/ I NT. ANOTHER ROAD

He speeds down the road, nears the edge of the field, stops

CLOSE UP: -

of him placi ng hands over his face -

PAN QUT: -

to see Sonya racing towards him

She junps the bi ke over his car, speeds off.

Sinmon drives after her, gets close, but Sonya turns off down
a narrow path.

SI MON
Shi t!

Si non reverses, alnost hits a police car closing in.

CUT TO -

EXT/ | NT. ANOTHER ROAD
THREE police cars follow ng himdown the road.
ABOVE VI EW -

O a line of four cars speeding down the road. Two goi ng of f
down ot her roads.

Sinon waves in the rearviewmrror. The other car ai ns down
anot her road.

Si non sl ows down, | ooks down side streets, can’'t see Sonya,
can’'t hear the bike.

S| MON
Damm! You're fast.

He sees the bike laid out on a path, stops, punches his
steering wheel.

The other police cars arrive, stop close to the bike.
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EXT. QUTSI DE CLI VE' S BROTHER S HOUSE - LATER

Sonya sees two nen standing outside a large netal gate. It’'s
cl osed. A high wall surrounds the house.

CUT TO -

Sonya wal ki ng al ong the outside of the wall, keeping | ow,
out of sight of the nen.

She | ooks up, doesn’t see any caneras, wal ks towards a side
gate. It’s unl ocked.

She slowy opens it, checks for people. No one is in sight.

She races towards the house. It’s the | argest house she’s
ever seen. It surprises her, distracts her.

She hears soneone speak - OS - crouches down, sees anot her
two nmen outside, snoking.

She waits for themto go back inside, sneaks closer, |eans
agai nst a wall of the house, peeks through the w ndow, sees
Clive drinking whiskey. He’'s | aughing.

Sonya cringes, places a hand inside a pocket, spits on the
gr ound.

SONYA
No nore | aughing for you.

She pulls out the gun, stands upright, ainms the gun at
Clive. He laughs at her.

A BASEBALL BAT snmacks agai nst the back of her head. She’s
down, unconsci ous.
| NT. BASEMENT OF HOUSE - NI GHT

Sonya, eyes closed, a patch of congeal ed bl ood on her head,
sits in a chair in the mddle of the room She' s tied up,

gagged.
CLOSE UP: -
of a hand pushing the bulb hanging froma light fitting.

It swings, changing the rooms brightness fromlight to dark
& back agai n.

Sonya opens her eyes, squints, tries to see who is standing
in front of her.
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CLI VE
| knew you woul d | ook for ne...
pl anted the gun and letters...You
are too easy to read.

Sonya grunts, shakes the chair.
Clive places a foot on it, stops it from noving.

CLI VE
What am | gonna’ do with you?

He renoves the gag.

CLI VE
Anythin’ you wanna' say?

SONYA
Yeah - Way want hi m dead? - The
money? - He never killed your
daughter. You lied to ne again.

Clive kicks the chair over. Sonya wi nces as she smacks
agai nst the floor.

CLI VE
| didn’t lie about that... M
daught er di ed because he was
car el ess.

SONYA
Over what?

CLI VE
He crashed his car into a lake with
her in the back...He got out
unscat hed, |left her there.

SONYA
It had to be an acci dent.

CLI VE
It was no accident...He just left
her to drown.
Clive snarls at Sonya.

FLASHBACK: -
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EXT. QUTSI DE CLI VE' S BROTHER S HOUSE - DAY

Clive stands with his twin brother (TOBY), |aughing as
Clive' s daughter (REBECCA, 6), runs towards Toby’s car.

A NANNY straps her into the backseat. Rebecca waves, smles
at dive.

CLI VE
You have fun.

REBECCA
| will daddy.

Toby slaps Cive on the arm wal ks towards the car.

TOBY
She’'s in safe hands with ne.

Cive smles.

END FLASHBACK: -

| NT. BASEMENT OF HOUSE - NI GHT

THREE people arrive. RIP (male, 40s, bul ky), TANK (nmal e,
athletic, 20s), FLICK (femal e, butch, 30s)

CLI VE
(to people)
CGet her up...She’s nessin’ up ny

fl oor.

| NT. SIMON' S OFFI CE - LATER
Sinon sits at his desk, opens a |aptop, clicks on emails.

A woman brings hima cup of coffee. He smles at her as she
pl aces it on the desk.

SI MON
Thanks.

The woman | eaves the room
Sinmon clicks on a report ainmed at the rifle found on the

rooftop, sees Sonya’'s fingerprints in the report. They are
all over the rifle.
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S| MON
She’s guilty.

| NT. BASEMENT OF HOUSE - SAME NI GHT

Sonya struggles to free herself fromthe chair. It’s dark,
apart froma patch of brightness com ng through a w ndow
froman outside wall | anp.

She bounces the chair, scrapes it along the concrete fl oor.
St ops when she hears voices - O S

Clive clicks on the bulb inside the room He's there with
the two nen & wonan.

CLI VE
(to Sonya)
| need you gone...It’s too risky
keepin’ you alive.

Sonya’ s eyes open w de. She is scared.

SONYA
But I won't say anything.

CLI VE
(smling)
| know you won’t.

He clicks his fingers. The nmen rush over to Sonya. R p
punches her in the nouth. It bl eeds.

She licks the blood fromher lips, spits on the ground.
SONYA

Typical ... Get your hoodluns to do
your dirty work.

Tank punches her in the stomach. She w nces.

CLI VE
It’s what they get paid for.

Clive turns to wal k away.

CLI VE
Make it quick then dunp her
somewhere far away...This don't
come back on ne. You hear?
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BOTH MEN
Yes, boss.

Clive | eaves the room
CUT TO -
Ri p punching Sonya again. She takes it, smles, red faced.

Fl i ck | aughs as Tank punches Sonya agai n.

SONYA
| need a fair fight.

FLI CK
Untie her...G ve her what she
want s.

RI P

But the boss wants her gone now.. .|
will slit her throat.

FLI CK
(angry) |
And | et nore blood spill? Are you
i nsane?

R P
Then what ?

FLI CK
| f she thinks she can fight you,
et her...You take the bitch down
and strangl e her.

TANK
Then we bury her deep.

Sonya squirnms in the chair, shakes her head fast when Tank
nears agai n hol ding a LARGE KNI FE.

He reaches down, cuts her free, waits for her to cautiously
| eave the seat.

FLI CK
Go on...This is your chance to
escape.

The nmen | augh but Sonya kicks Tank in the balls. He falls to
hi s knees, drops the knife.

Riptries to grab Sonya but she ducks, punches himin the
ribs. He swings a hand. She avoids it, steps back, junp
kicks himin the chin.
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He staggers against a wall
Sonya junmps on Tank, stanps on his face. He's out cold.
She eyes up Rip as he shakes off the kick.

FLI CK
(shouti ng)
Don’t just stand there. Take her
down!

Rip runs at Sonya but she quickly punches himin the face
three tines. H s nose is bleeding.

Flick charges Sonya, westles her to the ground. She pulls
on Sonya’'s hair, tries to bang her head against the floor,
but Sonya sl aps her arns away, headbutts her.

Flick crunbles to the floor, whinpering.

Ri p kicks out, connects, sends Sonya rolling across the
fl oor. He chases her, grabs her foot, drags her along the
floor. He lifts her up, throws her against a wall.

FLI CK
(shouti ng)
The bitch is m ne!

She holds the large knife as Ri p grabs Sonya from behi nd.
She’ s dazed.

RI P
What happened to not slitting her
t hr oat ?

FLI CK

| changed ny m nd.

Rip pins Sonya’s arns behind her back, pushes her towards
ck. The knife approaches but Sonya kicks it out of
ck’s hand.

Fli
Fl i

FLI CK
Just keep her still.

She races over to pick up the knife as Sonya pushes back,
al nost wriggles free, but Rip turns her around & headbutts
her. He turns her back, grabs her from behind, presses his
forearm agai nst her throat. She struggles to breath, gasps,
slaps at his legs. He don't |let go.

He presses harder. Sonya's eyes roll back. She’s gone |inp.

Rip drops her to the floor, |aughs.
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Flick al so | aughs as Tank wakes up.
Rl P
You’ve m ssed all the fun.
EXT. QUTSIDE CLI VE' S BROTHER S HOUSE

Rip & Tank carry Sonya’s body towards a Land rover, place
her in the boot. Rip slans it shut.

Flick stands on the doorstep sneering.
The nmen rub their face wounds.
FLI CK
Now get her outta’ here...And make
sure she don’t come back

The nen enter the car.

EXT. FOREST - M LES AWAY - LATER

The Land rover parks on the edge of a | arge wooded area. The
headl i ghts brighten up the trees, dirt track.

Rip points towards the track. Tank drives onto it, slowy
follows it into the forest.

TANK
Are you sure this is the right
pl ace?

Rl P

It’s where | buried the [ ast body.
Tank smles, keeps driving.
CUr TO -
The Land rover parking deep inside the forest. The nen exit,

wal k to the back, open the boot, reach in & drag Sonya’'s
body out.

TANK
Shouldn’t we dig a grave first?
RI P
(1 aughi ng)
That’'s so yesterday...There's an
old water well. It’s hidden...W

will throw her init.
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Tank lifts Sonya over a shoul der.

TANK
She’s got a nice arse...Shanme |I'm
not into fuckin the dead.

RI P
You are a sick man.

EXT. NEAR WATER WELL - FOREST

The men carry torches, close in on the well. It’'s covered
wi th branches, planks of wood.

TANK
So, where is it?

RI P
Told you it was hidden.

He points close to Tank’s feet.

Rl P
You're standin’ on it.

Tank swi pes away branches, planks of wood with his feet,
sees a round netal cover.

TANK
It’s not gonna stink down there,
isit?

RI P

Says the man who never washes.

Tank | aughs, drops Sonya on the ground. She noves, spooks
t he nen.

Rl P
Get that cover noved...NOW!

Tank bends down, grips the cover, slides it away fromthe
hol e.

SONYA

(still groggy)
Hel p ne.

Rip grabs her under the shoul ders, drags her towards the
hol e.
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SONYA
St op! Pl ease!

RI P
Shut up and die.

He steps over the hole, |eaves her hanging over it. She
sw pes a hand, tries to grab his leg, but he |lets go.

Sonya falls head first into the well.

Rl P
Get that cover back on...And no
word about this to anyone...You got
t hat ?

TANK
Sure...l got it.

He repl aces the netal cover, |lays branches, wood over the
t op.

RI P
Now | et’s get outta’ here.
I NT. SIMON' S OFFI CE - MORNI NG
Sinmon sits at his desk, |ooks haggard, |ack of sleep.

He reaches for a cup, drinks coffee fromit, |ooks at the
door as a knock arrives.

SI MON
Come in.

Mary Flinders opens the door carrying a fol der.

MARY
Got the autopsy report.

S| MON
Hand it over

Si non opens the folder, reads the report. H's eyes |ight up.

S| MON
Cone with nme.

He exits his desk, wal ks towards the door with the fol der.
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MARY
Where are we goi ng?

SI MON
The nor gue.

Mary cringes.

EXT. POLI CE STATI ON CAR PARK

Sinon & Mary wal k side by side towards his car. He grins at
her.

SI MON
You did know it was part of your
j ob description?

MARY
Nope.

SI MON
You' || be okay. It’s peaceful
t here.

MARY

Can | just wait outside?

They arrive at the car. Sinon opens his side door. Mary
opens hers.

CUT TO -

Them sitting in the seats. Sinon places the key into the
ignition.
SI MON
You wi Il be fine.

Mary gul ps. The car drives out of the car park.

| NT. HOSPI TAL MORGUE - LATER

Sinon & Mary enter the norgue room see a body covered with
a white sheet. HOLLIE DOYLE (50's, snall), dressed in

bl oodi ed white overalls, appears froma storage room
carrying a box.

SI MON
(hol di ng up fol der)
Is this true?

Hollie stares at the fol der.
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HOLLI E
VWhat's in it?

S| MON
That the victimwas shot in the
back.

HOLLI E

That’s true.

Mary eyes Sinon closely. He appears stunned.

SI MON
But it can’'t be.

HOLLI E
Because?

SI MON

Because t he nurder weapon was found
on top of a building in front of
the victim

Hollie places the box on the floor next to a glass cabinet.

Opens it.

HOLLI E
Then soneone noved it after the
mur der .

S| MON

It’s a possibility...but the
suspect was seen escaping the
bui l ding just after the shot was

made. .. It don’t make sense.
Hol | i e opens the box, lifts out supplies, places theminside
t he cabi net.
HOLLI E
Then you need to make it make
sense.
(smles)

It’s your job

SI MON
Show ne the bull et wound?

Mary gul ps.
CUT TO -

Hol li e renmoving the sheet covering the body of Toby Harper.
Mary | ooks away, chokes into her hand.
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HOLLI E
First time?

Mary hol ds up a hand.

HOLLI E
You will get used to it...If you
stick with the job

Hollie turns the body onto its side. Sinon sees the wound
bet ween the shoul der bl ades.

SI MON
Exit wound?

HOLLI E
There weren’t one...The bull et shot
t hrough the ribcage then diverted
into a thigh bone.

Mary chokes again, rushes out of the room Sinon & Hollie
| ook at each ot her.

HOLLI E
| give her a week before she quits.

SI MON
|'ll take that bet.

Hollie |l owers the body, shakes Sinon’s hand.

She wal ks over to a drawer within the glass cabinet, pulls
out a small plastic bag containing the bullet.

HCOLLI E
This was going into evidence but
you mght as well take it.

She hands over the bullet. Sinpbn nods.

EXT. HOSPI TAL CAR PARK
Sinmon & Mary wal k towards his car.

SI MON
Are you okay now?

MARY
Not really.
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SI MON
How | ong have you been on the
force?

MARY
Two years.

SI MON

And you’ ve never seen a dead body?

MARY
| avoid all those cases.

S| MON
Until now.

They arrive at the car.

SI MON
Sonet hing don’t add up.

MARY
About the case?

SI MON
Yep.

CUJr 10 -

| NT. SIMON' S CAR
Si mon driving away fromthe hospital.

SI MON
There’s sone place we need to go.

MARY
VWher e?

S| MON
The scene of the crine.

EXT. QUTSI DE SHOPPI NG MALL - TOWN - LATER

Sinon & Mary stand on the spot where Toby was shot, | ook up
at the buil ding opposite.

SI MON
Maybe there’ s another bull et
near by?
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Si mon wal ks over to the shopping mall, |ooks up at the
opposite buil di ng again.

SI MON
It could ve ended up around here.

Sinon releases a pen fromhis jacket pocket, points it
towards the opposite building, angles it towards a wall
connected to the mall.

He ains for it, guides the pen until it hits the wall.

SI MON
Found it.

The bullet is enbedded in the wall.

MARY
| minpressed.

SI MON
W just need to get it out.

I NT. SIMON'S OFFI CE - LATER

He stares at two bags containing bullets on his desk. Both
are the sane type.

Mary stands by the door.

SI MON
| think she was set up

MARY
But how? There was only one shot,
SO W tnesses said.

SI MON
Maybe two shots were fired at the
sane time?

Si mon picks up both bags, stares at the bullets.

I NT. I NSIDE WELL - LATER
FLASHBACK: -

O Sonya, aged 12, sitting on the bottom of a sw nm ng pool.
Eyes cl osed.

She opens them swins to the surface, |ooks at her father
hol di ng a stopwat ch
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SONYA
Did | beat it.

FATHER
You sure did, honey. Three m nutes.

END FLASHBACK: -
Sonya wakes. She’s in pain but nothing is broken.

She feels around inside the dark well, touches sonething she
fell on top of. She cringes. Knows it’s a decayi ng body.

She hol ds her nose, chokes.

She reaches inside a pocket, searches for her phone. It’s
not there.

She ki cks out but the pain is too nuch.

SONYA
(shouti ng)
HELP!! HELP IME!

She squirns, feels around the body, pulls out a lighter from
a pocket, flicks it on, sees nmaggots craw i ng over the dead
person’s badly bl oated face.

She junps off the body & pukes.

SONYA
(shouti ng)
| S ANYONE THERE?

EXT. THE FOREST - CLOSE TO WELL

An OLD COUPLE (Roy & Betty), wal k nearby with their DOG
They hear another shout - O S -

BETTY
| told you | heard soneone.

ROY
There’s no one out here but us.

The dog runs off, barks.

BETTY
Scratch, get back here.
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ROY
You know he never answers to that
nane.
BETTY
(huffs)
That’s his name. He' |l get used to

it.
Scratch sniffs around the well entrance.

CUr 1O -

I NT. | NSI DE WELL

Sonya pointing the lighter flane towards the entrance, sees
how far she fell.

SONYA
(shouti ng)
Hey! |s anyone up there?

CUT TO -

EXT. NEAR WATER WELL

Roy & Betty closing in on the dog. It’s sniffing
frantically.

ROY
(shouti ng)
Where are you?

SONYA - O S.
(shouti ng)
Down here.

Betty pulls Scratch away fromthe well entrance. Roy kicks
away the branches, bends down to pull the planks away.

The couple stare at the lid cover.

ROY
(excitedly)
It could be a war bunker.

BETTY
Trust you.
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ROY
Well, it could be.

SONYA - O S.

(shouti ng)
I )

Hey! m down here.

BETTY
Com ng, | ove.

Roy grabs the handle of the lid, strains. Betty hel ps him
slide it away.
EXT/I NT. - WELL ENTRANCE

Roy & Betty | ean over the entrance but can’t see anyone in
the well. It’s too dark.

The lighter flicks on. Sonya’s face is a bruised, bloody
ness.

EXT. WELL - LATER

Two rescue crew workers arrive. One ties a rope around the
other’s waist, lowers himinto the well.

I NT. OLD COUPLE S HOUSE - LATER

A typical cottage at the end of the forest.

Roy & Betty stand over Sonya sitting on a sofa. Her clothing
is bloody to go with her battered face.

BETTY
You should go to the hospital,
dear. You will be | ooked after

t here.

Sonya grips her arm

SONYA
(nervous)
No, please...l can’'t go there...Can
| stay here until | recover?

Betty eyes Roy, smles.

BETTY
Sure, why not...It’s not |ike we
have anything better to do.
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Roy places an arm around Betty.

ROY
|"d best put the kettle on.

CJr 10O -

Sonya sitting with a cup of coffee. She takes a sip but it
stings her nouth.

Roy & Betty sit opposite, snmile at her.

BETTY
Wul d you like a straw?

Sonya sm | es back.
SONYA
Pl ease.
| NT. MORGUE ROOM - LATER

Si non stands over the body pulled fromthe well. A nale,
|ate 50’s. A sheet covers up to his chest.

Hol lie stands next to him pulls a naggot fromthe body’s
face with a pair of tweezers.

S| MON
VWhat a mess.

HOLLI E
Yep.
SI MON
Do you know when he di ed?
HOLLI E
Maybe five days to a week...|l need

to do a full autopsy to be sure.
Hollie points the maggot at Sinon.

HOLLI E
He didn't die in the well...This is
froma blowfly...He was probably
killed and stored sonewhere first.

SI MON
How | ong for?
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HOLLI E
A day or two...Then was dunped
inside the well.

SI MON
Any 1.D.?

Hollie points at a tray wwth clothing, wallet, coins, USB
stick inside.

HOLLI E
That' s what was found on him

Sinon wal ks over to the tray, picks up the wallet.

SI MON
This should help identify him

HOLLI E
| doubt it. It’'s enpty.

Si non opens it, sighs.
HCOLLI E
But the USB stick mght? I found it
i nside one of his shoes.

Sinon picks it up, smles.

SI MON
Why woul d he hide this?
HOLLI E
| msure you' |l find out...Woever

killed himwanted to erase his
identification.

Hollie pulls the sheet down to the stomach of the corpse,
pul I's out one of the hands. The fingers are m ssing.

HOLLI E
They took his fingers and teeth.

Si non squi r ns.

| NT. OLD COUPLE' S HOUSE - LATER

Sonya sits with Betty & Roy watching the news. A report
cones on ained at the well. Video footage taken earlier of
t he body being pulled up.

Sonya rises from her seat.
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SONYA
(nervous)
| can’t watch this.

She wal ks towards the door. Betty turns the TV off.

BETTY
(concer ned)
|’ msorry, dear. Don’t you want to
know who t he person was?

Sonya shakes her head, cries. Roy puffs out his cheeks.

I NT. SIMON'S OFFI CE - LATER

Sinmon sits at his desk watching CCTV coverage of a room
It’s time stanped one week earlier. NO AUDI O

The roomis dark. Nothing is happening. He fast-forwards the
coverage, stops when he sees torchlight appear fromtwo
t or ches.

He watches eagerly, sees two figures in dark clothing (Rp &
Tank), faces covered to the nose, trashing the room

He pauses the coverage, notices the roomis an office type.
The figures are unrecogni sed.

He plays the coverage again, sees the |ight fade away. The
figures | eave the room

He is about to stop the coverage when a |ight cones on
inside the room A man (the corpse fromthe well) in a suit
appears. He's nervous, sweating.

He tries to hide but Rip & Tank reenter the room find him

Si non pauses the coverage, wites down the tinme fromthe
screen, plays the coverage again.

The man in the suit SHOUTS at Rip & Tank, points at
sonet hing out of shot. Sinon tries to |lip read.

Rip & Tank grab the other man, punch himseveral tines,
stanp on him

They | eave the room agai n.

Si mron watches the man in the suit crawl across the floor,
reaching a table. He's bleeding fromthe face. He pulls a

| aptop fromunderneath the table, grabs a USB stick fromhis
pocket, puts it into the | aptop.
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He clicks on a folder with the title 'canmera on, opens it
to reveal a 'live recording of himinside the room

He clicks '"copy to USB', waits, nervously | ooks towards the
door .

Si non suspects the man is hearing sonething.
The recordi ng stops.

CUT TO -
Mary standing at the foot of Sinon s desk.

Sinon turns his |aptop around on a paused inmage of Rip &
Tank fromthe tinefrane he jotted down.

MARY
Do you recogni se thenf

SI MON
Not sure...They were covered up
wel | .

MARY

What do you think happened next?
Si non shakes hi s head.

SI MON
You saw the man lying on a slab in
t he norgue.

Mary gul ps.

MARY
Sorry, chief. | wasn’t thinking.

SI MON
We need to find out why he was
kill ed? And what he was pointing at
i nsi de the roonf

Sinmon pulls the USB stick fromhis laptop, hands it to Mary.

SI MON
Take this to the geeks in the tech
departnent, see if they can work
out where this was filnmed and who
t he thugs are.
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MARY
["mon it.

I NT. OLD COUPLE' S HOUSE - BEDROOM - LATER

Sonya sits on a bed, |ooking out of the w ndow.

CUT TO -
| NT. QOUTSI DE BEDROOM
Roy & Betty listening in.
BETTY
Do you think she’s okay?
ROY
Nope...But we can’t do anything for
her if she won’t accept our help.
EXT. WELL - LATER
Sinon & Mary arrive at the well. A police cordon is in

pl ace. Sinon shows his Police |.D. to a constable, noves the
police tape, wal ks towards the well.

Mary follows. They stand over the well, |ook inside. Mary
shakes her head.

MARY
Poor nan.

She wal ks away. Sinon wal ks towards the constabl e.

SI MON
Anything to report?

CONSTABLE
Yeah. An elderly couple reported
finding a woman down t here.

SI MON
Anot her cor pse?

CONSTABLE
Nah. Alive.

SI MON

So, where is she?
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CONSTABLE
No i dea. ..

Si non kicks a branch in frustration.

SI MON
And the el derly couple?

CONSTABLE
Gone.

SI MON
Gone where?

The constabl e backs off. Mary arrives.

MARY

Did they give out their address?
CONSTABLE

| don't know. | weren't here then.
MARY

Who was?
The constabl e points towards anot her officer.

MARY
Thank you.

Sinmon huffs, follows Mary towards the officer
CUT TO -
Sinon & Mary wal ki ng away fromthe well
MARY
Do you think the old couple are
just looking for attention?

S| MON
W will soon find out.

He hol ds up a piece of paper with the coupl e’ s address on.

EXT. OLD COUPLES HOUSE - LATER
Sinmon & Mary wal k up to the house. Sinon knocks on the door.

CUT TO -



| NT. BEDROOM
Sonya sneaking a | ook out the wi ndow, sees Sinon,

She rushes to the bedroom door.

| NT. OUTSI DE BEDROOM

She opens the door, sees Roy & Betty.

SONYA
(whi speri ng)
Don’t open it...Please.
Roy turns to wal k down the stairs after another kn
SONYA
(whi speri ng)
No. .. Pl ease... No
BETTY
What’ s wong dear? You ve gone soO

pal e.

Roy hol ds up a hand, wal ks down the stairs.

| NT/ EXT. FRONT DOORSTEP
Roy opens the door, smles at Sinon & Mary.
Si non shows himhis police identification card.

SI MON
Sorry to bother you but were you in
the forest earlier.

ROY
Yes, | was officer...Wy?

SI MON
Did you find a woman inside a well?

73.

shi vers.

ock - o.s.

CUT TO -

Roy gul ps, eyes the staircase. Sinon | ooks at Mary.

ROY
Yes, but she’s not here.

A 'bang’ is heard comng fromupstairs. Sinon puts
i nsi de the house.

one foot
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SI MON
Qut of ny way. The woman is wanted
in connection to a recent nurder.

Sinon & Mary enter the house, see Betty wal king down the
stairs.

BETTY
VWhat seens to be the probl en?

SI MON
"re here for the wonman you found
in the forest.

BETTY
She’s not here...She left not |ong
after we found her...D dn't say
where she was goi ng.

Betty smles. Mary smles back
SI MON
kay...But if you hear from her
call nme.

Si non produces a card fromhis pocket, hands it over to
Betty.

BETTY
Sur e.

Sinmon & Mary | eave the house. Roy shuts the door.

CJr 10O -

| NT. BEDROOM

Sonya sneaki ng anot her | ook through the w ndow, sees Sinon &
Mary wal ki ng back to the police car.

CUr 1O -

EXT. POLI CE CAR

Si non stops, |ooks up at the wi ndow, scratches his head,
carries on wal ki ng.

MARY
Are you thinking what |’ mthinking?
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SI MON
Yep...She’'s there.

MARY
Then go get her.

SI MON
Not without a warrant | can't.

They enter the car, drive off.

INT. CLIVE S BROTHER S HOUSE - SI TTI NG ROOM - LATER

Clive is on the phone. He nods, wites sonething onto a
pi ece of paper, ends the call.

He glares at Rip & Tank.

CLI VE
s there sonethin’ you want to tel
me?

Bot h nmen shake their heads. Tank | ooks nervous. dive
noti ces.

CLI VE
Anythin at all?

TANK
Sorry, boss, but she wouldn't die.

R P
Yeah, but she’'s dead now. ..We threw
her down the well.

Cive reaches for an ornanent from a bookcase, throws it at
the floor. It smashes, spooks the nen.

CLI VE
(raging)
You nean the well where they pulled
out the body of the | awer?

R P
Yeah.

CLI VE
Did you see anot her body comn’
outta’ there?
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R P
Nope...But she fell head first. Had
to be dead on inpact.

Clive huffs, wal ks over to a cabinet, opens a drawer, pulls
out a gun, shoots Rip in the head. He drops to the floor.

CLI VE
That’s what you call dead on
I npact .
Tank cowers.
CLI VE

Get up...You ve got a job to do.

TANK
What ever you need.

CLI VE
Find the old couple who took her.
Then finish her off.

TANK
| will make sure of it.

Clive hands the piece of paper to him

CLI VE
This is their address.

I NT. SIMON'S OFFI CE - LATER

Si mon pl aces a piece of paper into his pocket. Mary stands
next to him

SI MON
Right, that’s the warrant sorted.
Now we arrest her.

He’' s about to wal k out the door when his phone rings. He
hol ds up a hand. Mary stops wal ki ng.

SI MON
Go to the car. 1'Il catch you up

Mary | eaves the room Sinon answers the phone.

SI MON
Police chief Sinobn Owsu speaking.
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| NT. BEDROOM I N OLD COUPLE’ S HOUSE

Sonya hol ds a phone to her ear, doesn’t reply until Sinon
speaks agai n.

SONYA
| need your help.
SIMN - V.O
Who is this?
SONYA
The person you are |ookin for.
SIMON - V.O

Where are you?

EXT. POLI CE STATI ON CAR PARK
Si non races towards his car. Mary shrugs.

MARY
Everyt hi ng okay?

SI MON
Get in.

| NT/ EXT. POLI CE CAR ON A COUNTRY RQAD

Si non speeds towards the old couple s house.

MARY
VWhat's the rush?

S| MON
She phoned ne.

MARY
VWho?

S| MON

Her...The woman | got the warrant
for.

MARY
Where is she?

S| MON
VWhere we knew she was.

The car turns onto another road.
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SI MON
| think she wants to give herself

up.
EXT. OQUTSIDE OLD COUPLES HOUSE - LATER

Tank & Flick stand a few hundred yards away fromthe house,
stare at it.

Flick pulls a silencer froma pocket, screws it into the end
of a pistol.

FLI CK
Trust you to fuck it up and | eave
me to finish off.
They slowy wal k towards the house.

CUr 1O -

EXT/ | NT. HOUSE
Them wal king up to the doorstep
Fl i ck knocks on the door.

FLI CK
Leave the talkin’ to ne.

Roy opens the door, |ooks themup & down.

ROY
Can | help you?
FLI CK
Yes...You haven’t seen a dog near by
have you?
ROY
Why ?
FLI CK
Qurs got off its lead, ran in this
direction.
ROY
Oh, | see.

Roy turns to | ook inside the house.
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ROY
Bet - - -

He drops, bleeds over the doorstep. Flick rushes into the
house. Tank foll ows.

Flick points upstairs. Tank slowy wal ks up them

CUT TO -
| NT. UPSTAI RS LANDI NG
Tank pulls a knife froma pocket, whistles.
TANK
It’s tinme to die, bitch.
CUT TO -

| NT. BEDROOM

He enters the room sees the w ndow open, | ooks outside,
sees Sonya racing into the forest.

CUr 1O -

| NT. DOWNSTSAI RS HALLWAY

Tank bunping into Flick as she puts the pistol into a
pocket .

TANK
| saw her...She's in the forest.

FLI CK
Then go get her.

She pushes himtowards the front door.

TANK
And the w fe?

FLI CK
Taken care of.
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| NT/ EXT. FOREST ROAD - M NUTES LATER

Sinmon & Mary close in on the old couple s cottage, see Sonya
runni ng through the forest.

The car st ops.
SI MON
Get to the house and check on the
ol d coupl e.
He exits the car. Mary slips into the driver’s seat.

MARY
And backup?

SI MON
On its way.

Sinmon turns to chase after Sonya. Mary drives off.

| NT/ EXT. ROAD LEADI NG TO OLD COUPLES HOUSE

Mary drives closer to the house, halts the car swiftly after
a bullet hits the w ndow.

She cowers down as 2 nore bullets hit the car.
She reaches for her shoul der radio.
MARY
(frantic)
| need backup...NOW!
She waits, shivers. No nore bullets fire.
She rai ses her head, sees Flick & Tank running into the
forest, reverses the car, spins it around, drives at speed
towards a slip road.
CUT TO -

Her turning off onto the slip road, aimng towards the
forest.

EXT. FOREST

Si mon races after Sonya, but she’'s too fast.
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SI MON
(shouti ng)
Hey! stop!

Sonya keeps running. Sinon gets breathless, can't keep up
with her. He stops, looks in front. Sonya has gone.

Si non reaches for his phone.
| NTO FRAME: -

Appears Sonya hol di ng a branch.

SONYA

Why should | stop?
SI MON

Because you didn't kill him
SONYA

But | did...I know I did.

Si non hol ds out his hands.
SI MON
You was set up...Sonmeone el se shot
hi m

Sonya drops the branch, screans.

SI MON
Did you see himfall?
SONYA
Nope...But | know he did.
SI MON

Why didn’t you see hinf
Sonya shakes, alnost falls over.
SONYA
Because | cl osed ny eyes when |
fired the gun.
| NT/ EXT. SLI P ROAD

Mary drives further down the slip road, collides into Tank
running onto it.

He flies over the car, lands in a heap on the ground.

Mary stops the car, gets out, wal ks over to him



MARY
Don’t you nove.

She | ooks in front of her, sees Flick running further
the forest.

A POLICE CAR closes in, parks near to Mary’ s car.

EXT. FOREST
Si nmon cl oses in on Sonya. She |lets him

SI MON
| think soneone el se knew when you
were going to shoot.

SONYA
| was given a tine.

S| MON
You know who was behind it, don't
you?

SONYA
Yes.

A bull et whizzes past Sonya, hits a tree.
SI MON
(shouti ng)
Get down!
They cower behind a TREE as another bullet hits it.
CLOSE UP
of Flick aimng the pistol at the tree.
FLI CK
Come out now or you both die.
EXT. BEH ND THE TREE
Simon points to his left.
SI MON
(whi spers to Sonya)
Go!

Sonya doesn’'t nove.

82.

into
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FLICK - OS
Bring her to ne and just wal k away.

Sonya appears from behind the tree hol ding up her hands.

SONYA
Tell dive he’s won.

| NTO FRAME: -

Appears Flick. She grins, wal ks closer, ainms the pistol at
Sonya, but a rock hits her in the face.

FLI CK
(shouti ng)
AAAAr 1t rr GGGhhhh
She hol ds her face. Her nose is bl eeding.

She I ooks in front. Sonya has gone. Sinon charges her, pins
her to the ground.

SI MON
You’' re under arrest.
EXT. SLI P ROAD/ FOREST

Mary sees officers wal k a handcuffed Tank towards a police
car. She | ooks at the forest, walks onto it.

CUr 1O -

EXT. FOREST

Mary closing in on Sinon. He has Flick in handcuffs.

MARY
And the suspect?

SI MON
Gone.

MARY

W will find her.

SI MON
In time...Ri ght now we need to take
this thing into custody.

He pushes Flick to wal k. She snarls at him
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EXT/INT. SKID S HOUSE - LATER

Sonya sneaks up the side of the rundown house. Her cl othes
are dirty.

She opens the back door, wal ks inside, sees people slunped
on the furniture/floor. None react when Sonya wal ks passed
t hem

CUr 1O -

| NT. BEDROOM

Sonya entering the roomshe spent tinme in. She lifts up the
bed mattress.

SONYA
(shock/ anger)
Fuck!

Skid arrives, holding a map.

SKI D
Looki ng for this?

Sonya races over to him tries to snatch it, but Skid pulls
it away.

SKI D
What are you up to now?
SONYA
|’ve no tine to explain. | need to

finish it.
Ski d shakes hi s head.

SKI D
Do you want to die?

SONYA
Maybe.

Sonya holds out a hand. Skid gives her the map.

SKI D
Good | uck.
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EXT. FIELD - LATER

Sonya stands in a field holding a spade. She | ooks at the
map, wal ks.

SONYA
one, two, three, four, five, six,
seven, eight, nine, ten.
She stops, turns to her right, wal ks agai n.

SONYA
One, two, three, four, five.

She places the spade into the dirt.
CUT TO -

Sonya standi ng over a hole. She bends down, |ifts out a
| arge holdall, unzips it.

It’s full of bags of cocaine & guns.

She picks up the bag, wal ks away.

I NT. SIMON'S OFFI CE - LATER

Sinmon sits at his desk, rolling his | aptop nouse. Mary
st ands opposite.

MARY
What you got?

SI MON
The person behind it all.

He turns his laptop. Mary sees a photo of Cive Harper al ong
with a long list of felonies fromyears ago.

SI MON
He's the twin brother of the
mur dered man at the shopping
mall ...l shoul d ve known he was
behind it.

MARY
Then let’s haul himin.

Si non sni | es.



SI MON
You're gettin’ good at this.

Mary sm | es back

EXT. CLIVE S BROTHER S HOUSE - LATER

Sonya wal ks up to the gate holding the holdall.

an i ntercom devi ce.
SONYA
(into intercom
|’ ve got what you want.

The gate opens. She wal ks up to the house.

I NT. CLIVE S BROTHER S HOUSE - SI TTI NG ROOM

86.

She presses

Sonya drops the holdall, stares at the two nen fromthe

ni ght cl ub.

SONYA
(smrking at one of the nen)
How s your head?

The man sneers at her, goes to pat her up & down.

CLIVE - OS
No need... She’s not stupid.

| NTO FRAME: -

Appears Clive. He wal ks up to Sonya, strokes her face,

| aughs.
CLI VE
You are like a cat...How nmany |ives
have you |ived now?
Sonya pushes his hand away.

SONYA
Just take it.

Clive stares at the holdall.

CLI VE
VWat's init?

Sonya | aughs nervously.
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SONYA
You know what's in it.

Clive nods to one of the nen.

The man picks up the holdall, places it onto a table, unzips
it, picks up a bag of cocai ne.

CLI VE
Is it all there?

The man counts the bags, nods, but stalls, stares at Sonya.

CLI VE
VWhat ?

Sonya pulls two guns fromthe back of her jeans, shoots the
man cl osest to her. He drops.

She points the guns at Clive & the man with the drugs.

SONYA
You taught me well.

She waves one of the guns, indicating she wants the nen to
wal k.

SONYA
You fucked with nme for this...a
hol dal| full of drugs.

CLI VE
Drugs worth a | ot of noney.

Clive points at the holdall.

CLI VE
Take what you want.
SONYA
If I wanted to take it | woul d ve

al ready.
she waves the gun agai n.

SONYA
Now nove.

CLI VE
VWher e?
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SONYA
Qut back so no one can hear you
scream

CUr 1O -

EXT/ I NT. BACK GARDEN
Clive and the man hol di ng up hands, wal king onto the grass.

CLI VE
Are you gonna’ shoot us in cold
bl ood?

Sonya points the guns at their heads.

SONYA
Way not...You did shoot your
brother in cold bl ood.

CLI VE
(1 aughi ng)
He was a pri ck.
A noise - OS. - is heard comng frominside the house.
Sonya turns, sees a WOVAN (pretty, nodel type), wearing a
sexy low cut top, holding a glass of whiskey. She’s drunk.
She stares at Sonya, stares at Cive.

WOVAN
So, you're finally caught.

She stunbles into Sonya. Cive & the man run back inside the
house. Sonya pushes the wonman off.

SONYA
(ragi ng)
FUCK! |
CUT TO -

She runs inside the house.

I NT. SITTI NG ROOM

Bullets fly, hit furniture. Sonya ducks behind the sofa. The
worman si ps the whi skey, |aughs.
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SONYA
Get down.

She gets up, drags the woman behi nd the sof a.

Sonya hears footsteps - o0.s. - close in. She rises, junps,
fly kicks the man. He drops. She rolls as another bull et
grazes her arm She drops the guns.

CLIVE - O'S
G ve up

Sonya presses a hand over the wound, sees the man ri se.

She runs, grabs a large picture off the wall, smacks it over
the man’s head, sticks a corner of the frame into his eye.

He screams, rolls around on the fl oor.

Clive hits Sonya around the face wwth a gun. She falls,
craw s across the floor.

CLI VE
Do you give up?

Sonya ainms for a gun but Cive stands on her hand, kicks the
gun towards the wonman.

CLI VE
(to woman)
Point it at her.

The woman picks up the gun, points it at him

CLI VE
VWhat are you doin ?

VOVAN
What | shoul d’ ve done ages ago.

Clive sneers at her, releases a hunting knife fromhis
i nsi de pocket, throws it quickly. It hits her in the chest.
She falls.

Clive stands over her. She’'s dead. Wi skey glass still in
hand.
CLI VE
Typical ...l knew you would die with

a drink in your hand.
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EXT/ I NT. FRONT OF HOUSE

Sinon & Mary race towards the house, followed by a few
of ficers.

They stand next to the front door.

MARY
We were |ucky that sonething was
jamm ng the gate, stopping it from
cl osi ng.

SI MON
(smling)
W sure were.

Si mon uses a finger to orchestrate the officers. They race
around t he back of the house.

He | ooks at Mary.

SI MON
Time to earn your stripes.

They open the front door, sneak inside the house.

I NT. SITTI NG ROOM

Clive stands over Sonya, pointing a gun at her. Sinon, Mry
enter the room

S| VON
Put it down.
Clive |l ooks at him
CLI VE
But she was tryin to kill ne...You

need to arrest her.

Mary races over to Sonya, helps her off the floor. Bl ood
pours froma head wound.

CLI VE
| made a citizens arrest...|l should
be rewarded.

Si non hol ds out his hand.

SI MON
That’ s great. Now give ne the gun.
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CLI VE
O? ...You don’t have a weapon. |
could take you out easily.

Si non | ooks over Cdive's shoul der.

SI MON
You could but you won’t get far.

The officers storminto the room westle Cive to the
fl oor.

CLI VE
You have nuffin’ on ne...M | awer
will have fun with you

Sonya pulls a phone froma zi pped up pocket, shows it to
Si non.

SONYA

You should find what’s on here very
i nteresting.

Clive grunts, tries to wiggle free. The officers keep him
in a tight grip.

Si nron grabs the phone, turns off the recording.
SI MON
Thanks.
EXT. QUTSI DE HOUSE

Si non watches the officers escort Clive into the back of a
police car.

He taps Sonya on the arm She wi nces.

SONYA
Be careful.

Mary sm |l es

SI MON
Time to put this nmurder to rest.

They wal k towards his car.
SONYA

| saw your |ast name was
Omusu. .. What does it nean?



SI MON
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Strong willed and determ ned.

Sonya nods.

SONYA
It suits you.

Si non opens the back door of his car.
FADE TO BLACK
The end.

Sonya sits inside.



