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MUSI C | NTRO,

I NT. ROOM I NSI DE CELLAR OF OLD COTTAGE - N GHT

A bul b hanging froma cable swings, |lights up a basic room
al nost bare of itens.

The light catches a nale figure (face unseen), hovering over
a female figure (face unseen). She isn’t noving.

EMMA W LSON(31) has just been badly beaten by her husband
ADRI AN W LSON( 35) .

CLGSE UP:

of Adrian’s hand gripping the bulb, squeezing it until it
br eaks.

FADE TO BLACK SCREEN:
MJSI C | NTRO STI LL PLAYS:
CJr 1O -

| NT. CELLAR OF OLD COTTAGE

Adrian slowy wal king away fromthe cellar. H's face is
still unseen.

FADE TO BLACK SCREEN:
MUSI C | NTRO STI LL PLAYS:
CUT TO -
Emma W son draggi ng herself across the floor, blood
pouring, seen fromthe noonlight comng in froma snall
w ndow. Her face is still unseen.

MJSI C STOPS: -

| NT. HOSPI TAL ROOM - EARLY MORNI NG

Emma lies in a bed, sedated. Bandages cover nobst of her
face. Only her eyelids are seen. Her parents, MARGARET(55),
RAY(60), stand beside her bed, worried. Alittle boy,
CALEB(5), Emma’s son, is crying.

| NTO FRAME:

Appears a DOCTOR. He | ooks at Enma, sighs.



DOCTOR
(to parents)
Thank you for com ng so quickly.

Mar garet hol ds Emma’ s brui sed hand.

RAY
(to doctor)
What happened?...The police said
she was found like this.

DOCTOR
Maybe you shoul d take the boy for
sonething to eat...He don’'t need to
hear this.

Mar garet reaches out to hold Cal eb, wal ks hi mout of the
room The doctor closes in on Ray.

DOCTOR
Yes. .. Your daughter was found
wal king in a daze on a country road
in the early hours...She’d lost a
| ot of bl ood.
(smles at Emm)
She col | apsed.

RAY
(al armed/ angry)
Was she attacked?

The doctor touches Ray’'s arm
DOCTOR
We're not sure. She hasn’'t said
anyt hi ng yet.

Ray stares at Emma. H s eyes well up.

RAY
And her face? Is it bad?
DOCTOR
(cringing)
Yes, it is...l need to reconstruct
it...She' Il be left scarred.

Ray grabs Enmma’s hand, sheds a tear.

RAY
(to Emma)
Were have you been for the past
ten-years?



I NT. HOSPI TAL ROOM - M NUTES LATER

Margaret arrives with Caleb holding a drink. The doctor
smles at them | eaves the room

MARGARET
(to Ray)
What did he say?

RAY
(smles weakly)
Later...Right now we need to | ook
after our grandson who we didn’t
know exi st ed.

Emma wakes, stares confused at the others. Doesn’t recognise
anyone.

FI VE YEARS LATER

EXT. QUTSIDE OF OLD COTTAGE - DAY
Thur sday, the 26th of March 2020.
1: 00 pm
The start of the Covid Lockdown -
PAN QUT: -
to see an old, three-bedroomcottage 300-feet away. The
surrounding area is full of fields, trees. A driveway is
seen 100-feet away.
t he canera noves along the driveway, closes to 20-feet from
the cottage. Aradio is heard - OS - comng frominside. A
news report on | ocal Radio.
RADI O HOST - V. O
Here’s an update on the m ssing
animals froma local farm..

Bl ood spots are seen on the ground bel ow the open front door
of the cottage. Al so on the door handle. It |eads inside.

CUr 1O -



I NT. LI'VING ROOM OF COTTAGE

The bl ood spots |eave a trail inside the [iving room
There’s a small cuckoo clock on a wall, chimng as the tine
reaches 10:00 am A telephone on a wall, near a fireplace

with a smart speaker device on. Basic furniture - sofa,
table, chairs, wall unit, hanging mrror, & a bookshelf wth
famly photos in franes fromtwo generations. One in B&W of
woman(30), girl(7), girl(6) - and the other in col our of
woman (35), girl (10), boy(4)

A smal | suitcase, travel bag sit on the floor. A laptop with
the Iid open sits on the table. A printer close by.

More words cone fromthe radio - OS -

RADI O HOST - V. O
Police are still investigating the
cause of why ani mal s have
di sappeared froma Bedworth farmin
t he past few nonths. ..

CUT TO -

I NT. KI TCHEN

The bl ood spots lead up to a sink. Blood is inside. A
first-aid kit with bloody finger prints sits nearby. The
radio is on a nearby shelf.

RADI O HOST - V. O
Pl ease contact the police if you
have any information...Mre reports
to foll ow

| NTO FRAME:

Appears Emma. She has two | arge scars on her face, a bandage
wr apped around her left hand. She junps at the sound of the
laptop ringing - GS

EMVA
Dam! He’s not going to be happy.

She turns off the radio.

CUr T1Q -



I NT. LI'VING ROOM

Emma racing over to the table, sits down, answers the call
Her boyfriend, TOBY SPENCER (32) is on the other end of the
screen.

TOBY
(shocked)
Hey! What happened to your hand?

Emma | ooks at her bandage, sighs.

EMVA
lt’s nothin ...l cut it on the
door .

Toby gl ances at his watch.

TOBY
(concer ned)
|”ve been callin’ you all norning.
Wiy didn’t you answer?

EMVA
My phone was on silent.
TOBY
And on here?...l1 was worri ed.
EMVA
Sorry about that...l was all packed

to cone hone but was stopped by
police and told to cone back. ..
was rushin’, that’s why | cut

nysel f.
TOBY
They won’t | et you come hone?
EMVA
Not yet...l was told there was a
| ockdown. Sonet hi ng about the virus
spreadin’.
TOBY
Yeah...lt’'s happenin’ here as
well...lt’s not |ookin good, babe.
EMVA
(worried)

|’ve only paid to stay here until
today...|l don’t know what to do?



TOBY
Just speak to the owner. They wll
under st and.

EMVA
(cal m agai n)
Yeah, you're right. It’'s not |ike
anyone el se can rent this place.

Toby | ooks to his left.

TOBY
It’s strange. Qutside is so enpty.

EMVA
Are you watchin’ the news?

TOBY
Yeah, earlier. Wy?

EMVA
The TV doesn’t work here.

TOBY
(1 aughi ng)
You don’t need a TV to watch the
news. .. Check it out online.

EMVA
(1 aughs back)
Yeah, silly ne...Ckay. WII| do.

TOBY
Any progress on the m ssing
ani mal s?

EMVA
|’mstill investigating...It’s hard
being a reporter with nothing to go
on.

TOBY

| believe in you, babe...At |east
now you have nore tinme to find the
answers.

EMVA
Yeah, | suppose.

Emma opens up a folder on the | aptop.



EMVA
| took sonme photos yesterday of the
farm and where the aninmals
di sappeared from..Hold on, | wll
send themto you

She copi es, pastes the photos into an email, sends it to
Toby.

EMVA
Done.

Toby | ooks down, eyes wi de, |ooks at the screen again.
TOBY
Got "em..You re right. There's not
much to go on

Emma shrugs, sighs.

EMVA
| know...M ght be a dead end
al r eady.

TOBY

If you want to keep tryin’ then |et
t he boss know.

EMVA
But won’t you see hinf Don’'t you
have an assi gnnent ?

TOBY
W're on | ockdown renenber

Emma scr at ches her head.

EMVA
I’mnot with it today.

TOBY
Maybe you’ ve | ost too nmuch bl ood.

EMVA
Maybe. .. Anyway, |’ m not giving up.
|’ ve not travel ed here for nothing.

TOBY
| will let you carry on...Call ne



EMVA
Definitely.

Emma ends the call, googles |ocal news, sees posts about the
virus spreadi ng across the UK, sighs.

She cringes. The cut stings. She presses her other hand over
t he bandage, junps again when the house phone RI NGS!!

EMVA
Who i s phoni ng?
She wal ks over to the phone on the wall, picks it up.
EMVA
Hel | o.

The phone goes silent. Emma replaces the handset, wal ks back
to the | aptop

I NT. LIVING ROOM - LATER

Emma sits at her |aptop snoking a cigarette. A cup of coffee
sits on the table beside her. She stares at the screen,
cringing fromnore pain in her wounded hand. She stares at
her hand, bl ood has soaked t he bandage.

She gets up, wal ks towards the kitchen.

CUr 1O -

| NT. KI TCHEN

Emma unravel i ng the bandage by the sink, washes her

bl ood- st ai ned hand under a tap, opens the first-aid kit.
Al nost drops it when the house phone RINGS!! again.

CUT TO -

| NT. LI VI NG ROOM
Emma pi cking up the phone.

EMVA
Hello...Hello...Hello!!

It’s silent again.



EMVA
(annoyed)
Hey! Who is this?

She holds the receiver up to her face, glares at it, puts it
back to her ear

EMVA
Whoever you are, you have the wong
nunber .

She sl ans the receiver back on the phone’s base, rushes back
t owar ds the sink.
| NT. LIVING ROOM - LATER
Emma sits at her |laptop. Toby is on video call again.
TOBY

Now you’' re takin’ a break, you can
give ne a guided tour of the house.

EMVA
It’s a cottage, not a house.

TOBY

(1 aughs)

kay...But still, tell me sonethin’
about 1t?

EMVA
Not nuch to tell, really...You know
| rented it cheap froman estate
agent .

TOBY
Oh, yeah, the one who magically
phoned you...l'mstill wackin ny
head around that one.

EMVA
Yeah, it was a bit odd.

TOBY
How di d he know where you were
wor ki n?

Emma shrugs.
EMVA

No i dea, but |I’'m here now.



Enma t aps

TOBY
Did you phone hi m about extendin’
your stay?

her head.

EMVA
Damm! | forgot...|l’ ve been so busy.

TOBY
|"msure he'll phone you if he
wants you out.

EMVA
Yeah, maybe... I’ |1 call him
later...You know ne, 1'1l only end
up panicking if | don't.

Toby | aughs agai n, stares beyond Emma.

TOBY
It | ooks ol d.

EMVA
It is...I"’msurprised you haven’t
googled it.

TOBY

Why? When you're there...You can be
nmy googl e t oday.

EMVA
(1 aughs)
" m not sure what happened to the
| ast person who stayed here though.

TOBY
What do you nean?

EMVA
| nmean, this place is full of their
stuff...Thought it would be cleared
out before leasing it to ne.

TOBY
And what did the magi cal agent tel
you?

EMVA
(1 aughs agai n)
Toby, you clown...Not nuch...He
said the | ast owner had only just
got it. Something about the bank
taking it back recently.

10.



Toby puts

CLGSE UP: -

TOBY
Oh, right...So it was rented to you
in a rush.

EMVA
Hey! | needed sonmewhere and | got
somewhere. | don’t m nd.

his hands up |i ke he' s surrendering.

TOBY
kay, don’t stress...Are you takin’
your meds?

EMVA
O course.
(points at the table)
They are right in front of ne.

of four bottles of neds on the table.

Emmma r ubs

EMVA
Did you phone ne earlier?

TOBY
(confused)
Phone you? On video call you nean?

EMVA
No. .. The house phone here. It’'s
rung twi ce al ready today.

TOBY
Did you answer it?

EMVA
Yes...But no one was speaking. It
was weird.

TOBY
Babe, how would |I know t he nunber
of the cottage?

her face, frowns.

EMVA
Good point...GOh, if you get bored
and want to help investigate the
animals, just let nme know.

11.



12.

TOBY
Ww You're lettin nme hel p? You
nmust be feelin sick.

EMVA
| " m bei ng serious.
TOBY
kay, babe, just send ne the info’
and 1’1l see if | can find out
nor e.
EMVA

Wl send now. .. Speak soon.

Emma ends the call.

I NT. LI'VING ROOM - LATER

Emma holds a cup of coffee, stares at the bookshelf wth
fam |y photos on. She grabs one of the B&W photos, frowns at
how sad the wonman & girls | ook.

She sees a date on the bottom of the photo - 1948 - so | ooks
at the other B&W photos. It’s the sane date on all of them

She puts the photo back, checks the date on the col our
phot os, sees - 1980 -

She wal ks towards the kitchen but hears a fl oorboard creak
upstairs. She stops, |ooks up, waits, hears nothing.

| NT. A BEDROOM - LATER

Emma cautiously wal ks inside one of the bedroons, sees a
bunk bed on one side with girlie bedding, a | arge chest of
drawers but no child s clothing or ganes.

She | ooks at witing on one of the walls, sees lines with

the nanes - Suzie & Donna - witten next to them wth the
years 2012 age, 2013 age, 2014 age, & 2015 age | eading up

the wall Iike sone form of height measurenent.

The age of the girls in 2015 are Suzie 12 & Donna 10.
Emma smiles after touching the wall

EMVA
| wonder who Suzi e and Donna are?

She wal ks over to the bunk bed, touches the duvet on the
bott om one, shrugs her shoul ders.



13.

EMVA
That’ s so odd... The photos
downstairs are from before 2015, so
where are the photos of this
famly?

She hears the laptop RING- O S -

EMVA
VWhat' s he want now?

She | ooks at the wall again, |eaves the room

CUT TO -
| NT. LI VI NG ROOM
Emma sitting at the table, answers the call. It’'s her
parents.
MARGARET
H...W wanted to check on you to
see if you' re okay?
EMVA
Yes, |'’mgood, but I’m stuck here.
RAY

Are you serious?...Can’t you just
sneak off?

EMVA
Maybe. ..l tried earlier but an
of ficer stopped ne. Told nme to stay
put .
MARGARET
How | ong for?
EMVA
Not sure...Maybe a day or so.
MARGARET
What about food and drink?
EMVA
It’s okay, mum | can still order

in.

Emma | ooks beyond her parents, seens upset.



14.

EMVA
VWhere’'s Cal eb?

Cal eb, now 10-years-old, appears from behind Ray & Margaret.
Emma smil es.

EMVA
Hey, how are you, son?...You | ook
taller.
CALEB
(smling)

How can you tell? You only spoke to
me | ast week.

Ray & Margaret |augh.

EMVA
| " myour nother. | notice.

CALEB
(annoyed)
If you're ny nother then why aren’t
| living with you?

Emma forces back tears.

EMVA
Do you renmenber when | had that
acci dent ?
CALEB
Yes.
EMVA
Well, ny nmenory was | ost so |
couldn’t renenber you anynore.
CALEB
| know that...But you renmenber ne
NoWw.
EMVA

Yes, darling, | do, but I only
remenber the last five years with
you...l'mjust worried I will |ose
my nmenory again.

CALEB
But you won’t...l know you won't.



15.

EMVA
| know, son, but it’'s better for
you to live with your grandparents

for now.
CALEB
(angry)
But | don't want to anynore. | want

tolive with you...Can 1?

Emma turns away fromthe | aptop, dries her eyes, |ooks at
Cal eb agai n.

EMVA
VWhen |’ m back hone we’' ||l tal k about
it...Okay?

Cal eb nods. Margaret hugs him
EMVA
Don’t be upset. W'I| be together
agai n soon. | prom se.

Cal eb stares at the canera. A tear drops.

MARGARET
Enmz, we’' Il |eave you be now.
EMVA
(enotional)
Thanks, mum..I1’ |l call you later

or in the norning.

MARGARET
kay. .. That' Il be nice.

Emma waves towards the canera.

EMVA
Bye, Caleb...Be good...I1'|| see you
soon.

Caleb puts his head into Margaret’s stonmach. Margaret and
Ray shake their heads. Emma ends the call

The sound of the cuckoo clock 'chimng spooks Emma. She
| ooks up at it, sees it’s 10:00 am She shakes her head,
checks her watch. It’s 5:00 pm

EMVA
Dam t hi ng.



16.

She | eaves her seat, wal ks over to the clock, takes it off
the wall, checks the back. There are no batteries, just a
smal | key inside.

She drops the cl ock. The cuckoo breaks off. The key falls
out .

She picks up the clock and key, places themon the end of
the table, stares at the key.

I NT. KITCHEN - LATER

Emma hol ds her phone agai nst her ear, listens to an
answering machine - Please | eave a nessage after the beep -
EMVA
(nervous)
Hello...It’s Enma. .. The person you

rented the old cottage to | ast
Friday...Can you phone ne, please.
l"mstill here.

She ends the call, sighs.

| NT. A BEDROOM - MONDAY NI GHT

Emma is asleep in the naster bedroom It’'s as basic as the
bedroomw th the bunk beds in, with an old rocking chair in
t he corner.

CLOSE UP

of the rocking chair noving back & forth.

I NT. LI'VING ROOM - TUESDAY MORNI NG

Emma sits at her |aptop. There is a cup of coffee & toast on
the tabl e beside her. Also, printed photos of the farm she
visited. Afield, a large fence.

She types up notes on the |aptop while glancing at the
phot os.

She picks up the one with the large fence, stares at it.
EMVA
How di d soneone take aninmals from
this field wi thout being seen?

She drinks fromthe cup, stares at the bookcase with the
photos on, sees a small tin box, old & rusty.



17.

EMVA
That weren’t on there yesterday.

She rises fromher seat, wal ks over to the bookcase, picks
up the box, checks to find it |ocked. She places it on a
shel f above the fireplace, sits back down.

She types on the laptop, but a CRASH - OS - spooks her. She
turns, sees the tin box on the floor.

She gets up, picks it up, puts it back on the shelf, shakes
her head, sits down again.

I NT. LI'VING ROOM - LATER

Emma | aughs while talking to Toby on video call.

EMVA
Did you find anything interesting
about the mssing animals?...1"ve
been staring at the photos al

nor ni ng.
Toby | ooks down at a notepad.

TOBY
Yes...The tyre marks in the nud
were fromsone sort of cattle
truck.

EMVA
(shocked)
But why wasn’'t the truck seen?

TOBY
Maybe, whoever took the aninals,
wor ks on the farm

EMVA
Good point...|l need to check who
wor ks there, or did work there.

Toby hol ds up his notepad, coughs.

TOBY
(sm rking)
No need...l’ve done it already.

EMVA
(smling)
| knew there was a reason | fell in
| ove with you



18.

TOBY
Don't get too |ovey dovey. The only
nanes |’ ve got are of people who
still work there...l couldn’t find
any nanmes of people who'd left.

EMVA
(concer ned)
That’ s strange...Ilt nust be soneone
who still works there.
TOBY

| wll do nore diggin into the
names | have. See if anyone stands
out.

EMVA
That’ Il be great.

Emma stares at the table, sees the broken clock, but the key
i's mssing.

TOBY
Enz...Are you okay? You | ook
puzzl ed.

Enmma | ooks back at the screen.

EMVA
Yeah. Al good...I1’Il speak to you
soon. | need to do sonethin’.

TOBY
No probs...1'Il let you know if |

find out anythin’.
Emma ends the call, |ooks at the table again, rubs her head.

She gets up, checks under the table, the floor in the room
Sees nothing. She feels a cold breeze, turns to | ook at the
shel f above the fireplace, sees the key in the |lock on the
tin box.

EMVA
VWhat the---

She slowy wal ks over to the box, turns the key, opens it,
sees photographs of the people fromthe picture franmes on
t he bookshel f. Al so, newspaper clippings of their deaths.

She takes the box to the table, pulls out the
pi ctures/clippings, lays themon the table, reads the date
on one of the clippings. Sees 1948.



19.

It reads: -

A not her (30) & her two daughters(7 & 6)were found dead this
nmorni ng i nside the basenent of a house in Warwi ckhire. There
was no sign of a struggle but the deaths are being treated
as suspicious. Police are |ooking for the father and el dest
son.

Emma reads another clipping fromthe famly of 1980.
It reads: -

A not her and her son(4)were found dead inside a house today
in what w tnesses’ described was sonme type of a suicide
pact. There is no news on the whereabouts of the ten-year
ol d daughter, father, and other son.

Emma studi es the photos/clippings, picks up one that reads:-

There is no further news on the nysterious deaths of Ms
Roberts and her child.

It’s fromthe 1980 nurders.

Emma puffs out her cheeks, wal ks over to the photo franmes on
t he bookshel f, picks up one of the B&W ones, opens the back
to see the photo is folded. She unfolds it to see a man
(35), boy(5), with the nane - Roberts fam |y photo 1948 -
witten on the back.

She places it on the table, picks up a colour photo, opens
the back of the frame. It’s also folded. She unfolds it to
see a man(37), boy (5), with the name - Roberts famly photo
1980 - witten on the back.

She shakes her head, places the photo on the table next to
t he ot her one.

EMVA
What is going on?

She junps after the box suddenly falls off the table.

I NT. LIVING ROOM - LATER
Emma is talking to Toby again. She holds a glass of w ne.

TOBY
It’s a bit early to get smashed.



20.

EMVA
| need a drink after the day |’ ve
had.

TOBY

It’s not even eleven in the
norni ng. .. Are you okay?

EMVA
Not really...There s sonething
creepy about this house.

Emma reaches for photos fromthe tin box, shows photos of
both nmurdered famlies to Toby.

EMVA
| found these inside an old tin
box...Both fam |ies have the sane
surnane and the nothers and
children died in an unexpl ai ned
way.

TOBY
Go on...Wiat ya thinkin'.

EMVA
| don’t know yet, but sonething’ s
odd about them ..Wy are they
i nside an old box?

TOBY
Take snaps of everything you found
and send themto nme...1 |l | ook

into old archives on the office
computer files.

EMVA
Sur e. .. Sounds good.

Emma reaches for her nobile phone, takes photos of
everything inside the box.

TOBY
Have you done it?
EMVA
Don’t rush ne. I'’msending themto

you now.

Emma attaches the itens, sends themto Toby’'s enmil|l address.



21.

EMVA
Done. .. Check your i nbox.

Toby stares at his | aptop screen, concentrates, smles.

TOBY
Got eni...Gve ne a few mnutes to
check the fam lies out...Enjoy your
little w ne.
EMVA
(1 aughs)
It won’t be alittle wine by the
time I’ mfinished.
TOBY
(1 aughs)
Cool...I’Il call you back soon.
Emma ends the call, finishes off the glass of w ne, gets up.
CUT TO -
| NT. KI TCHEN
Emma pouring anot her glass of wine, hears a female child
whi sper - get out - drops the glass on the floor.
EMVA
(nervous)

Hell o! |Is anyone there?

She grabs a brush & pan, brushes up the glass, throws it
into the bin, shakes her head.

She grabs a cloth, cleans up the wine, hears a whi sper again
- go now - conmng froma | ocked door to the side of the
kit chen.

She wal ks up to it, listens, but a video call - OS - stops
her. She grunts, wal ks away.

CUT TO -
| NT. LI VING ROOM
Emma sitting down, answers the call, sees Toby | ooking

worri ed.



EMVA
Hey! What’s wrong? You coul dn’t
find anythi ng?

TOBY
| found sonethin’ alright. The
Roberts famly fromthose years
never consisted of any
children...In fact, none of the
adul ts ever had ki ds.

EMVA
(stunned)
That’'s strange. The children are in
t he phot os.
TOBY

| ve doubl e-checked. Either those
kids didn’t belong to the parents
or the newspaper was |ying.

EMVA
Can you do some nore digging?

Toby notices Emma frown.

TOBY
What ' s happened? You drank all the
W ne?

EMVA
| wish...l thought |I heard a child
speak to ne.

TOBY
When? Just now?

EMVA
Yeah.

TOBY

And what did the child say?

EMVA
| don’t know. It was just a whisper
but it freaked ne out.

TOBY
(sm rking)
How many w nes have you had?

Emma scr at ches her head.



23.

EMVA
Not funny...This house is full of
wei rd noi ses.

TOBY
It’s normal for an old house to
feel creepy.

EMVA
Yeah, you're right...l mght put
sone nmusic on to drown the noi ses
out .
TOBY
You do that...Just relax. You'll be
hone soon.
Enma ends the call, stares towards the kitchen.

She | ooks at the photos again, sees how sad the children

| ook. Saves her report about the m ssing ani mals, googles
m ssing children fromthe years 1940-1980...stares at the
screen, scrolls through pictures.

I NT. LI'VING ROOM - FI FTEEN M NUTES LATER

Emma sighs, | ooks away fromthe screen.

EMVA
Not hi ng.

She scrolls down for another few seconds, sighs again

I NT. LI'VING ROOM - LATER

Emma is talking to her parents via the |aptop.

MARGARET
Are you okay, love. You | ook
terrible.
EMVA
(shocked)

Thanks, not her.

MARGARET
You know what | nean...Did you
sl eep well last night?



EMVA
Not really...l thought I heard
sonet hing creaking in ny bedroom

RAY
it’s just old houses, |ove. They
al ways creak

EMVA
| know dad. Toby said the sane
t hi ng.
MARGARET
And how i s Toby?
EMVA
He’ s okay. He’s hel ping ne.
RAY
Wth the animal thing?
EMVA
No, dad, wi th sonething el se.
RAY
(curious)

And what is it?
Mar garet slaps Ray on the arm

MARGARET
St op bei ng nosey, Ray.

RAY
It’s not being nosey to want to
know what ny daughter is up to.

EMVA
l|’mstill here you know.

MARGARET & RAY
Sorry, |ove.

EMVA
| can’t say what it is just yet.
It’s early days.

RAY
No worries. You take your tine.

MARGARET
As |long as you' re okay. That’'s al
that nmatters.

24.
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EMVA
Any news on the | ockdown bei ng
l[ifted? 1’ve not checked the news
t oday.

MARGARET
No positive news yet...Just sit
tight, do your work. It will end
soon. I'msure of it.

I NT. KITCHEN - LATER

Emma stares at the | ocked door, searches the kitchen for a
key. Can’t find one. She taps on the door, waits, taps
agai n, wal ks away.

She junps when a tap - OS - cones from behind the door

EMVA
(al arnmed)
Hell o! |Is soneone in there?

The taps becone constant, |ouder. Emma panics, reaches for a
cutlery knife, tries to slip it inside the crack in the
door .

EMVA
(shouti ng)
I )

Hey! m coni ng.

She slans the knife into the crack, tries to force the door
open, but the knife snaps.

She listens, waits for another tap. Nothing.

She huffs, goes to the fridge, retrieves a bottle of w ne,
opens it, drinks fromthe bottle.

She shivers, puts the bottle down.

CUr 1O -

I NT. LIVING ROOM
Emma rushi ng down sone pills, swallows, rubs her face.

EMVA
(feeling paranoid)
It’s just the house...No need to
worry...It’s just the house.
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She sorts the photos into tinescale, places the clippings
fromthe deaths next to the appropriate photos, jots down
sone not es.

EMVA
Al exa. Play sone Ed Sheeran.

ALEXA - CS
Pl ayi ng Ed Sheeran.

An Ed Sheeran song is heard. Emma rel axes, takes in the
song, smles froma nenory.

ALEXA - OS
Do you want to listen to the voice
recordi ng?

Emma stares at the smart speaker.

EMVA
Sure...Wy not.

She puts the photos, clippings back inside the box, places
it onto a chair.

ALEXA - OS
Pl ayi ng recordi ng.

FEMALE CH LD S VO CE - CS
(scared)
He’s coming...l can’t hide from
hi m

Emma races towards the smart speaker.

FEMALE CH LD S VO CE

(whi nperi ng)
Hel p ne.

Emma runs towards the door.

CJr 10O -

EXT. QUTSI DE OF OLD COTTAGE

Emma shivering, | ooks back at the house, turns, runs down
the driveway, bunps into a male police officer, (Adrian
Wl son), wearing gloves & face nask. He stares at her.

EMVA
(frantic)
You have to help ne...|l need to go
hone.
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ADRI AN
Home?
(points at cottage)
Isn’t that your hone?

Emma grips onto him nervous.

EMVA

No! I can’t go back there.
ADRI AN

Why not ?
EMVA

It s haunted.
Adri an | aughs, turns her around.

ADRI AN
No one is going anywhere whil st
we're in | ockdown...And you need to
wear a mask.

Emma gul ps.

CJr T1Q -

I NT. LI'VING ROOM

Adrian wal king Emma into the room Ed Sheeran is stil
pl ayi ng. Enma reaches for a tissue fromher bag, holds it
over her face.

EMVA
Sorry...l wasn't prepared for this.

ADRI AN
No one was.

He scans the room

ADRI AN
See. .. There’s not hing here.

EMVA
Al exa. Play recording.

Adri an | ooks at her weird.

ALEXA
No recording found.

Emma races over, picks up the snart speaker, shakes it.
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ALEXA
No recordi ng found.
Emma throws Al exa against a wall. Ed Sheeran still plays.
ADRI AN

Made of strong stuff those things.

Emma is in tears.

EMVA
But | heard it.

ADRI AN
Hear d what ?

Emma gul ps, breat hs deep.

EMVA
Nothing...It doesn’'t matter.

She slowy picks up Alexa, puts it back on the shelf. Adrian
| ooks at the table, sees the | aptop open, slowy noves
closer to take a | ook. The hone screen shows a picture of
Toby.

ADRI AN
Boyfriend?

EMVA
Yep.

ADRI AN
(smling)
[ ucky man.

CLOSE UP:
of Adrian’s feet. He’'s standing on one of the photos.
He renoves his foot, wal ks towards the door.

ADRI AN
| f you get scared again, get in
t ouch.
(pull's out card)
I’min the area.

He hands the card to Enma. She takes it, sm | es.

EMVA
You never flinched at ny
scars. .. Thank you.
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Adrian sm | es back.

ADRI AN
They are just scars.

He | eaves the house.

| NT. BEDROOM - NI GHT

Emma is trying to sleep. The rocking chair has noved. It’s
now next to the bed, rocking back & forth.

It stops. The bed covers nove |ike soneone is getting into
bed. Enma turns in her sleep |like she’s having an erotic
dream She npbans sexually, takes a deep breath, opens her
eyes, feels sonething nove next to her.

She gul ps, noves her hand to touch the other side of the
bed.

The rocking chair rocks again.

Emma sheds a tear, closes her eyes again.

| NT. BEDROOM - WEDNESDAY MORNI NG

Emma wakes, sits up, sees the rocking chair back in the
corner of the room

She gets out of bed, yawns, places on a dressing gown, wal ks
t owar ds the door.

CLOSE UP

of two lines indented into the floorboards, |eading fromthe
bed to the corner of the room

I NT. LIVING ROOM - LATER

Emma sits at her |laptop, talking to her nother. She is very
tired. Her nother notices.

MARGARET

| can see you never slept well.
EMVA

Yeah...It’'s getting harder to rel ax

here.



MARGARET
Any weird dreans?

Emma bl ushes.

Mar gar et

EMVA
Not hi ng. .. Just finding this place
Creepy now.

| ooks to her left, |ooks back at the screen.

MARGARET
Your father is show ng young Cal eb
how to garden...If you need to get

anything off your chest then do it
now, while it’'s just ne.

Enma hol ds back a tear.

Mar gar et

EMVA
| just need to go hone.
MARGARET
Are you sure that’'s all?
EMVA
Yep. |’ m sure.
smles.
MARGARET
And Cal eb?
EMVA
What about hi nf?
MARGARET
He still hasn’t opened up about

what happened that night?

EMVA
You nean the night | al nost died.

Mar garet wel s up.

MARGARET
Yes.

EMVA
He’ s said not hing about the police
finding him..He was |ucky he hid
fromhis father that night

30.
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MARGARET
He’s got a good head on his
shoul ders.

The sound - os - of Caleb talking to Ray causes Enma to
choke wi th sadness.

MARGARET
Looks like it’s my cue to let you
get on with your work...Your father
and Cal eb have returned.

Enma shivers, smles.

| NT. THI RD BEDROOM - LATER

Emma enters the final bedroom Another child s roomfromthe
wal | paper design. Again, it’s just basic. A single bed,
enpty drawers, wardrobe.

She stares at the bottom of the wardrobe, sees the letter C
still visible froma marker pen.

She rubs her face, | eaves the room

I NT. LI'VING ROOM - LATER

Emma is talking to Toby again. She has another glass of w ne
i n her hand.

EMVA
| s what you found gonna’ make ne
drink this quicker?

TOBY
(concer ned)
Yes.

Emma gul ps the wi ne, panics.
EMVA
Don't keep nme in suspense...Wat is
it?

Toby places two old "m ssing’ posters of young girls close
to the camera.

TOBY
Do you recogni se any of ’'enf



32.

EMVA
Where did you get those from They
| ook ol d.

TOBY

They are ol d. From
ni net een-forty-si Xx.

EMVA
Ni neteen-forty-six?

Toby pokes the posters with a finger.

TOBY
You don’t recogni se the children?

Emma squints, | ooks closely at the posters.

EMVA
Nope.

TOBY
Then | suggest you get those photos
out of the box again.
Emma appears shocked.

EMVA
No! It can’t be.

She rummages through the tin box again, pulls out photos of
the nurdered famly from 1948, stares at the two girls.

EMVA
They ook like the girls who were
nmur der ed.

TOBY

The girls who went m ssing from
their hones two years earlier

Emma pul |l s out photos of the nurdered famly from 1980.

EMVA
And the child fromthis year?
(shows phot o)
What happened to hinf?

Toby bows his head, slowy |ooks up.

TOBY
| found m ssing posters for all the
children...D sappeared froma
garden in nineteen-seventy-seven.
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EMVA
How did you | ocate thenf

TOBY

(smling)

You told nme to do sone diggin', so
| did.

EMVA
| feel sick, but | need to know
nor e.

Emma touches the faces of the children in the photo, holds
back a tear.

EMVA
How did m ssing kids end up with
those famlies?

TOBY
l"mworkin’ on it, babe.

EMVA
| can’t do ny job until | know nore
about the famlies...This will eat
me up if | leave it.

TOBY

(concer ned)
The farm j ob?

EMVA
(angry) _
YES! Toby! the farmjob.
CUr TO
A nontage of Enmma | ooki ng through the photos, typing on her
| apt op, getting out of her seat, drinking wne. Misic plays.

I NT. LIVING ROOM - N GHT

Emma stands at the printer as it prints off two pages. Both
are 'mssing’ posters of a father and son.

She | ooks at themclosely, sees the boys are of simlar age.
She sits at her laptop, smles at Toby.

EMVA
Do you know t he ages of the boys?

Toby | ooks at a not epad.



34.

TOBY
Yes. They were both five years ol d.

EMVA
So, the father and son fromthe
nineteen forty eight nurders went
m ssing, and so did the ones from
the ni neteen eighty nurders.

TOBY
You nean fake sons.

Emma gul ps.

EMVA
What happened to thenf ...And the
mssing girl?

Toby | ooks at his notepad again.

TOBY
Looki ng over the archives, | can
see that both famlies once |ived
in the cottage where you are now.

Emma shi vers.

TOBY
Art hur Roberts, the father fromthe
nineteen forty eight nurders is
dead now. Died of cancer in 1990.

EMVA
And his son?

TOBY
In a psychiatric prison...WIIliam
went a little dool al ee.

Emma studies the printed posters, |ooks closely at the boy
from 1948, then the man from 1980.

EMVA
He survived both nurders.

TOBY
Looks that way.

EMVA
Sonet hi ng stinks about this...Can
you find out when he went dool al ee.

Emma stares at Toby who is staring past her. He seens
transfi xed on sonet hi ng.
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EMVA
(clicking her fingers)
Hey! Wake up! This is interesting.

POV: -

O Toby staring at a girl standing by the Iiving room door.
Her face is blurred.

EMVA
Toby! What’s w ong?

Emma j unps when the |ights go out.

EMVA
VWhat t he---

The Iights cone on again.

TOBY
(shaken up)
Did you see the little girl?

EMVA
VWhat little girl?

TOBY
The- - -

The lights go out again. The table rocks. Enma turns cold,
shi vers.

Toby sees an elderly man with his head down noving slowy
fromthe kitchen entrance. Toby can’'t speak

The man nears Emma, slowy lifts his head, races towards the
| apt op, scares Toby into falling off his seat.

The Iights cone on again.

EMVA
(concer ned)
Toby, what is wong with you?

Toby slowy gets up, face white as he sits again at the
| apt op.

TOBY
(whi speri ng)
You need to get outta there.
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EMVA
Wy ?

TOBY
(shouti ng)
Because it’s fuckin’ haunted Enms,
t hat’ s why.

Toby can’t stop shaking. Emma is worri ed.

EMVA
Talk to nme...How do you know?

TOBY
| saw a girl, then sonething
hi deous cane out of the darkness.

The | apt op SLAMS shut, spooks Emma again. She opens it, sees
a hand print on the screen. It slowly disappears.

Emma wells up, stares at Toby, reaches for the card Adrian
(police officer) gave her

TOBY
You need to | eave, Emmma...Ri ght
now.

EMVA
| will...After | get soneone to
check this place out.

TOBY
You're mad...It needs a fuckin’

exor ci sm
Emma gat hers herself, breaths slowy.
EMVA
| " m not going anywhere until | know
the truth.
Toby gets up in rage, shuts the Iid on his |aptop.
Emma feels a cold breeze pass over her.
EMVA
(nervous)
Hel | o!

Enma | ooks at the card.
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I NT. LI'VING ROOM - NI GHT

Adrian is standing in the room holding a cuppa. Emma is
cl ose, nervously watching him She sees tattoos on his
fingers - LOVE & HATE -

Adrian wal ks away from her, renoves the nmask to sip his
drink.

ADRI AN
Everyt hing seens fine here.

EMVA
But it wasn’t not so |ong ago.

Adri an sips the drink again.

ADRI AN
| needed that...It’s gone chilly
out .

Emma | ooks at the | ocked door by the kitchen. Adrian
noti ces.

ADRI AN
(concer ned)
Do you need sonething frominside

t here?

EMVA
You wouldn’t believe ne if | told
you.

ADRI AN

It’s why I’mhere, isn't it?
Emma points towards the door.

EMVA
| think soneone is behind it.

Adri an chokes on his drink

ADRI AN
Seri ous?

CUr 1O -
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| NT. KI TCHEN
Adrian closing in on the door, sees it’'s |ocked.

ADRI AN
Key?

Ema wal ks towards him

EMVA
Couldn’t find one.

Adrian sighs, kicks at the lock. It drops off.

He reaches for the handl e, pushes the door open. A nusty
snel | escapes.

ADRI AN
No ones been inside there for a
whi | e.

EMVA

(coweri ng)
Can you check for ne.

Adrian nods, wal ks inside a small space, |ike a wal k-in
pantry.

Emma waits, worried, sees Adrian shining a torch.

EMVA
Anyt hi ng?

ADRI AN
Yep.

He opens the door wider. Emma sees a child s bedding on the
floor, dusty with spiderwebs on.

ADRI AN
Whoever you thought was in there,
hasn’t been for a long tine.
Emma rubs her face.

EMVA
But Toby said he saw a child.

ADRI AN
Toby?
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EMVA
Boyf ri end.
Adri an | aughs.
ADRI AN
| think he’s messing with you...Is

he a prankster?
Enma nods.

ADRI AN
There you go then.

Adri an | ooks at the house phone.

ADRI AN
Is it okay to nake a call? ...To
get another officer out to check
this place over thoroughly.

EMVA
No nobil e?

ADRI AN
Nah...Left it at hone.

Enmma nods.

CUT TO -

| NT. LIVING ROOM
Emma sits at her |aptop, hears Adrian talking.

ADRI AN - CS
|'’moff shift soon...Need soneone
to check a cottage out.

Emma smiles, checks her emails. Cicks on one from Toby with
heading - File of WIlliam Roberts - psychiatric hospital -

ADRI AN - GCS
Gad to hear it...No
probl em .. Speak soon.

Emma is about to open the file when a loud CRASH is heard -
CS -

She junps when Adrian appears.
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ADRI AN
Sorry about that. Wasn’'t trying to
scare you...Just dropped ny cup.
Emma |l owers the Iid on her |aptop, smles.

EMVA
These t hi ngs happen.

Adrian sm | es back, wal ks towards the door.
ADRI AN
|s there anything el se you need ne
to do?
Emma feels stupid. She bl ushes.
EMVA
" m okay now...Thanks for com ng
over.

CJr T1Q -

EXT. QUTSI DE OF OLD COTTAGE

Emma shivering fromthe cold as she watches Adrian wal k down
t he driveway.

EMVA
(shouti ng)
Thanks agai n.
Adrian puts up a hand, keeps wal ki ng away.
The house phone rings - OS - Enma turns to face the house.

CJr 10O -

| NT. PHONE
Emma rushing towards the phone.

EMVA
Coul d be for Adrian.

She answers.

EMVA
Hell o...Hello..

The phone is silent.
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EMVA
Hel | o. .

A crackly old man’s | augh spooks her. She slans the handl e
down, checks the phone cable, follows it along the wall. The
phone isn’t connect ed.

Emma’ s eyes open wi de.

EMVA
(shocked)
What i s happeni ng?

She rushes for the door.

CUr 1O -

EXT. QUTSI DE OF OLD COTTAGE

Emma raci ng down the driveway |ooking for Adrian. Can't see
hi m

EMVA
(shouti ng)
Hey! Who are you?!

CUT TO -

I NT. LI'VING ROOM

Emma reaching for her nobile phone. She places it against
her ear.

EMVA
( pani cki ng)
Conme on, Toby, pick up.

She rushes to the window, pulls back a curtain, presses her
face agai nst the gl ass.

EMVA
(angry) _
Toby! Answer your fuckin’ phone.

She scans the outside, tries to see where Adrian is. Can't
see him

She throws her phone onto a chair, races for her | aptop,
calls Toby. It rings for 20 seconds.

She curses under her breath. Toby appears.
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EMVA
(still panicked)
Hey! Where have you been? | needed
you.

TOBY
Woh! Babe. Cal mdown...Wat’'s up?
(al so pani cki ng)
Did you see the girl?

EMVA
No...The police officer was here.

TOBY
But | told you to | eave...The
fuckin’ place is haunted. Can’t you
see that?

Emma’ s breat hing sl ows down.

EMVA

| can’t |eave...The officer won't

| et ne.
TOBY

VWhere is he? | wll speak with him
EMVA

He’ s not here now.
Toby | ooks at Emma sadly.

TOBY
What aren’t you tellin nme.

Emma sheds a tear.

EMVA
| don’t think he’'s who he says he
is.
TOBY
Then who is he?
EMVA
(shouti ng)

| don’t know
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| NT. BEDROOM - M NUTES LATER
Emma is throwing clothes into her suitcase, crying.
Toby is on | oudspeaker on her phone.

TOBY
Just | eave your stuff.

Emma carries on throwing clothes into the case, stil
crying. She shuts the case, picks it & her phone up, carries
t hem out of the room

CUT TO

| NT. LIVING ROOM
Emma racing over to grab her | aptop.

ALEXA - OS
You have a voice recording.

Enma freezes, stares towards Al exa.

ALEXA
Do you want to hear it?
EMVA
(teary eyed)
Yes.
TOBY
(1 oudspeaker)
What’'s goin’ on? ...Cet outta
t here.
ALEXA

Pl ayi ng recording fromlast night.
FEMALE CH LD S VO CE
(shouti ng)
St op! Leave her al one!
Emma rushes over to Al exa.

FEVALE CH LD S VO CE
Get out of her bed!

Emma shi vers.
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TOBY
(shouting on | oudspeaker)
Emma! What are you doin’?

Emma stares at Al exa.

EMVA
Toby. | can’t |eave...There's a
child in this house...|l need to
find her.

TOBY

(shouting on | oudspeaker)
She’s a ghost, Em..Wake up!

EMVA
| have to go.

Emma turns off her phone.

ALEXA
A new recording is avail abl e.
EMVA
(curious)
Just now?
ALEXA
Do you want to hear it?
EMVA
Sur e.
ALEXA

Pl ayi ng new recording.
It’s just heavy breathing.

CUr T1Q -

| NT. KI TCHEN

Emma aiming for the fridge, pulls out a bottle of w ne.

EMVA
Al exa, play dance nusic.

Emma listens to the nusic, breaths fast, sighs.

She gul ps, drinks some wi ne, |ooks at her suitcase.
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EMVA
" mnot |eaving until | find you.

| NT. CUPBQARD - CONTI NUQUS

Emma opens the cupboard door, stares at the child s bedding,
| eans down, noves it, sees a small teddy bear dressed in
dungar ees.

She picks it up, cuddles it.

EMVA
Where are you?

I NT. LI'VING ROOM - CONTI NUOUS

Emma sips nore wi ne, spaces the photos, clippings out on the
table. Stares at the nurdered famlies.

EMVA
Who are you?

A strong gust of wind blows a photo onto the floor. Ema
bends down to pick it up as the ghost girl’s imge reflects
onto the | aptop screen.

The photo is of the nurdered famly from 1980.
Emma holds it in the air.

EMVA
Who are you?

FEMALE CH LD S VOCE - OS
(whi speri ng)

EMVA
Any?

She gets up, |ooks around the room

FEMALE CH LD S VOCE - OS
(whi speri ng)
Any Roberts.

Enmma checks behind the curtains.

EMVA
| can’t see you
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FEMALE CH LD S VO CE - OS
(frantic)
Hel p! Hel p! Help! ...He's com ng!
Emma speeds up, checks around the room

CJr 10O -

| NT. KI TCHEN
Emma entering the room checks cupboards.
EMVA
(concer ned)
Any! Talk to ne.
The voi ce has gone.

Emma shudders, realises Toby was right.

I NT. LIVING ROOM - LATER

Emma checks her watch to see it’s al nost m dnight. She
yawns, appears startled as she video calls Toby.

EMVA
Cone on, Toby. | need you.

She yawns again, shivers when he appears on the screen.
TOBY
(still annoyed)
What now? You found Casper?

EMVA
This isn’t a joke..

Emma cl asps her hands together as if praying.

EMVA
You were right...This place is
haunt ed.

TOBY

But you're stayin ...R ght?
Emma si ghs.

EMVA
| think the ghost wants mny hel p.



TOBY
What about the other one? ...The
thing that freaked ne out.

EMVA
| think the girl you saw is scared

of it.

Toby | eans back in his seat, holds his head.

TOBY
You should be scared of it...It
will harmyou

EMVA

(nervously | aughing)
Chosts can’t harm hunmans.

TOBY
Can’t they?
Emma gul ps.
EMVA
Stop trying to spook ne...Tell ne
what you found out...Il’ve not had

time to open the folder.

TOBY
Wl liam Roberts, the survivor from
both nmurders, was found by police
the day after his wife and son were
found nurdered.

EMVA
D d he say what happened?

TOBY
Nope...He was taken to a
psychiatric hospital to be checked
over...He was just munbling.

EMVA
And the surviving son and daughter?

Toby splutters, chokes into his hand.
TOBY
| think we both know what happened
to the daughter.

Emma wi nces.

47.
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Was Any Roberts her nanme?

Toby | ooks down for a few seconds, | ooks up.

TOBY
Yes...How did you know? ... She was
t he so-call ed daughter who
di sappeared after the ninety-eighty
mur der s.

They | ook at each other with sadness in their eyes.

TOBY
No news on the boy...But this wll
freak you out...Wen WIIliam
returned hone, he said his father
was there.

EMVA
And?

TOBY
WIlliamreturned honme in
ni net een- ni nety-one...H s father
di ed in nineteen-ninety.

Enma sweats, | ooks around the room

EMVA
You think his father is the other
ghost.

TOBY

Looks that way.
Emma control s her breathing.

EMVA
Do you know when he went back to
t he hospital ?

TOBY
Yes, around ten-years ago.

EMVA
When ny son was born

TOBY
Appears so.
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EMVA
Keep digging...l am |l eaving
tonmorrow...This is too nmuch for ne.

TOBY
(nervously | aughi ng)
| thought you wanted to stay with
t he ghosts?

EMVA
Fuck that...The girl can't die
agai n.

Toby gi ves Emma a concerni ng | ook.
EMVA
That was a bit harsh...You know
it’s the stress talking.
TOBY
(smling)
| know.
| NT. BEDROOM - NI GHT

Emma tosses-and-turns in her sleep. The rocking chair rocks
next to the bed.

Emma sweats. The covers nove towards the rocking chair. Emm
is left without any covers.

She shoots up, sees the covers, pulls them back.

EMVA
Must’ ve been a ni ght mare.

She | ays back down agai n.

I NT. KITCHEN - THURSDAY MORNI NG

Emma stands in the kitchen, sipping coffee. She's still
tired. Aloud noise - OS - causes her to drop the cup.

EMVA
Not again...|l hate this place.

CUr T1Q -
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I NT. LI'VING ROOM

Emma entering the room sees a blown up photo of Any Roberts
on the table. She slowy nears it, |ooks around, picks it
up, sees words scratched into the table - Please stop him -

EMVA
| can't...

The mirror on the wall smashes. Enmma j unps.
EMVA
(frantic shouting)
What do you want fromme? ...|
can’'t hel p you.

She bends down to pick up the broken gl ass, sees Any
reflected. She’s just watching Emmma.

Emma rises, stares at Any.

EMVA
Help nme to help you.

Ay noves towards the kitchen.

CUT TO -

| NT. KI TCHEN

Emma follow ng Ary towards the cupboard, watches Any
di sappear through the door. Enma opens it, sees Any
crouching down as if pulling on sonething.

Emma noves the bedding & carpet, sees a trap door. Any
di sappears.

Emma pulls the handle on the door. It opens.

CJr 1O -

| NT. CELLAR

Emma wal ki ng down a | adder, sees shelves with | aboratory
equi pnent on, bottles, funnels, a table with straps
connect ed.

Emma sees Any |lying on the table, pleading. Her hands & feet
are strapped tight.

A clock on the wall chines - 10:00 am- Ay cries, breaths
no nore.
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Emma races back up the | adder.

CJr 1O -

| NT. KI TCHEN

Emma clinbing out of the trap door. The clock in the |iving
roomis chimng - 10:00 am- OS -

The sound of the clock in the cellar gets |ouder & |ouder.
Emma hol ds her ears, kneels.
EMVA
(shouti ng)
STOP! !
The cl ocks stop chi m ng.

Emma rises, |eaves the cupboard. The trapdoor stays open.

EMVA
Did you die at ten in the norning?
AW - OS
(whi speri ng)

Yes!
Emma bursts out crying.
She races towards the Iiving room

CUr 1O -

I NT. LIVING ROOM
Emma al nost falling over a chair to reach her |aptop

EMVA
(in tears)
What happened to you?

AW - OS
(whi speri ng)
My father killed ne.

EMVA
Why ?

Emma types fast on her |aptop, finds nore informati on about
the famly deaths, sees the sane cottage with police
of ficers, nedics, reporters standi ng outside.
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EMVA
Were you killed here?...Wre all
the victinms killed inside this
cottage?

AW - O S
Yes.

Emma | ooks around the room

EMVA
Any. ..l need to know why?
AWY - O'S
(angry)
You know why.

Emma stares towards the wi ndow, sees Any’'s ghostly inmage.

EMVA
| don’t.

AMY
(still angry)
You need to renenber.

EMVA
(concer ned)
Renenber what ?

AW
What you did.

EMVA
What | did?

Ay’ s ghost races around the room knocks the photos off the
shel f.

AWY
(with the old man’s ghost
voi ce)
(still angry)
YES!! What you did.

Any’ s ghost di sappears. Enma i s shaken.

Emma video calls her parents, w pes tears fromher eyes. Her
not her appears on the screen.

MARGARET
Hey, love. Toby said you were
com ng hone today.
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EMVA
(fidgeting)
Yes...l've just got to do a few
t hi ngs here then |’ m | eaving.

MARGARET
| s everything okay?

Emma | ooks around the room breaths heavy.

EMVA
|"mfine...Just tired...The usual.
MARGARET
(smling)

Just nmake sure that police officer
doesn’t drag you back to the

cottage.
EMVA
(biting her 1ip)
He won’t.

Emma sees Caleb in the background, smles.
EMVA
Hey, son...Do you want to talk to
me?

Cal eb comes closer to the screen, sits on Margaret’s | ap.

CALEB

Are you really com ng home today?
EMVA

Yes, son...|l am

Cal eb stares behi nd Enma.

CALEB
Where did you find ny teddy bear?

CLCSE UP
of the teddy bear sitting on the fire mantel pi ece.
Emma reaches for it, brings it closer to the screen.
EMVA
(1 aughi ng)

This isn't your teddy bear...I
found it here.
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CALEB
But it is...l renmenber it...You won
it for ne.

Emma & Margaret stare at each other, act surprised.

MARGARET
(to Cal eb)
You nmust be m staken...Your nother
is working at anot her house.

Cal eb junps off her lap, points at the teddy bear.
CALEB
It has my nanme on it...l knowit’s
m ne.
Emma | ooks at the bear, can’t see anything.

CALEB
(to Emmma)
| nside the clothing...you wote ny
initials...You nust renenber.

Enmma checks, sees C W

CALEB
Are you staying in our old house?

Emma turns white as a sheet. She picks up the |aptop, wal ks
around the roomwth it.

EMVA
Do you recogni se this place?
CALEB
(excited)
Yes!
MARGARET

What’s with all the picture franes
on the floor?

EMVA
| will explain later.

Emma points the | aptop towards the kitchen. Caleb shudders.

EMVA
VWhat is it, son?

CUT TO -
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| NT. KI TCHEN

Emma wal king the laptop into the room Caleb points at the
cupboard.

EMVA
VWhat about it?

CALEB
(sniffling)
It’s where | would hide from daddy.
Emma al nost drops the | aptop.
CALEB
Alittle girl would speak to ne
i nsi de there.
Cal eb stares at Enmma.
CALEB
You must renenber...|l told you
about her.
Emma shrugs, shakes her head.

CALEB
She said she |lived there.

Cal eb bows his head, sobs.

CALEB
Where are ny sisters?

Margaret & Emma | ook shocked.
The front door is knocked on loudly - O S -

ADRI AN - GS
Let ne in...l need to speak to you.

Emma shivers, stares towards the front door.

MARGARET
Ema! Emmal!l Who is that?

Emma puts the | aptop on a work surface.

CUr T1Q -
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| NT. LIVING ROOM
Emma racing for the w ndow.

MARGARET - O S
Emma! Talk to nel!

Emma sneaks a | ook outside. Adrian has gone.

CUT TO -
| NT. KI TCHEN
Emma wal ki ng back to the | aptop, picks it up.
EMVA
(worried)
| have to go now...Look after
Cal eb.
She ends the call, closes the lid, places the | aptop back on

t he work surface.
Adri an bangs on the back door - O S -
ADRI AN - O 'S
| know you're in there... W need to
tal k.

Enma sees a folder slide fromunderneath the work surface.
Adrian bangs on the door again - OS -

Emma races for the fol der, opens it, sees photos of the
fathers & sons fromthe 1948 & 1980 murders, plus a drawn
di agram of a | aboratory.

She stares at them concentrates on WIIliam Roberts, shivers
when she sees a resenblance to the police officer (Adrian).

Emma drops the photos.

CUT TO -

EXT. QUTSI DE OF OLD COTTAGE
Emma racing towards her car.
ADRI AN - O'S
(shouti ng)
We need to tal k!

Emma turns, hears himclosing in.
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She reaches the car, sees the tyres slashed, shivers, grits
her teeth, races around the side of the cottage.

CUr 1O -

EXT. SIDE OF COITAGE

A large tarpaulin covers a vehicle. Emma quickly lifts up
one end, sees a cattle truck, shivers.

CUr 1O -

EXT. NEARBY FOREST

Emma runs qui ckly, looks for Adrian. Can’t see him
Emma races towards a |l arge tree.

ZOOM I N

on a blunt object smacki ng agai nst Enma’ s head. She falls.

| NT. LIVING ROOM OF COTTAGE - LATER
Enma wakes on the sofa, rubs her head, feels dried in bl ood.

She is drowsy. She lifts off the sofa, shivers, frantically
scans the room

FLASHBACK: -

EXT. BACK GARDEN OF OLD COITAGE - DAY

Emma is playing tig wwith a 5-year-old Caleb, 12-year-old
Suzie, & 10-year-old Donna. They all | ook happy.

END FLASHBACK: -

| NT. KI TCHEN

Emma stands at the w ndow, rubs her head again, stares at
t he garden.

FLASHBACK: -
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EXT. BACK GARDEN OF OLD COITAGE - DAY
Emma is chasing the children around the garden.

They all stop, look petrified as they stare at a male
figure. His face blurred.

END FLASHBACK: -

| NT/ EXT. KI TCHEN

Emma remains staring at the garden, falls back into the
tabl e when Adri an appears at the outside w ndow.

ADRI AN
(calm

Hey! | cane by to see how you are?
... You | ook spooked.

EMVA
(frantic)
|”ve called the police.

ADRI AN
| amthe police.

EMVA
Are you?

Enmma races for the back door, locks it, hears Adri an outside
- OS_

Emma slowy appears at the wi ndow again. Adrian is back,
still calm

ADRI AN
Are you okay?

EMVA
(sneeri ng)
" mfine.

ADRI AN
So let ne in.

Emma gul ps.

EMVA
(tearful)
Pl ease go. .

Adri an | ooks at Emma, sends nore shivers down her spine. The
| ook | asts | onger than expected.



Adrian smles, wal ks away. Emma sheds a tear.

I NT. LI'VING ROOM

Emma pl aces her phone agai nst her ear, nmekes a call

EMVA
Hello...ls that the estate agent
who rented nme the cottage?

ADRIAN - O S
Yes.

59.

CUT TO -

Emma gul ps, turns to stare at the front wi ndow, sees Adrian

with his phone against his ear, grinning.

| NT. KI TCHEN

Emma racing into the room still teary-eyed.
She | ooks shocked. Her |aptop is gone.

She checks the room frantic.

The ghost of Any laughs - O S

Enmma is about to | ose her nerve.

EMVA
(shouti ng)
Gve it back...l need it.
AMY - O S
But I want to play with you
EMVA
Not now.
AMY - O S

But Caleb liked to play with ne.
Emma | ooks horrifi ed.
AMY - O S

(evil grin)
When you lived here before.

CUr 1O -
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EMVA
Where are you? ... Explain.
Any appears.
AMY
You nust renmenber now. ..Wat you
di d.

Emma hol ds her head again. A shooting pain brings her to her
knees.

FLASHBACK: -

| NT/ EXT. - FRONT GARDEN OF HOUSE - DAY

Emma sits inside a car, parked opposite a house. A wonan
sits on a picnic blanket in the garden, holds a 1-year old
girl. Another girl (3) plays with a child s swing & slide
set.

Emma t akes photos with a canera.

END FLASHBACK: -

| NT. KI TCHEN
Emma rises, stares at Any.

EMVA
What did | do?

AWY
(evil grinning)
You did what your husband told you
to do...You are an evil bitch!
Emma is in pieces.

CJr 10O -

I NT. G RLS BEDROOM

Emma racing into the room touches the wall with the nanmes
Suzi e & Donna on. Ay stands next to her.

EMVA
Pl ease, | need ny | aptop.

Any points to the bunk bed. Emma lifts up the bottom
mattress, finds the |aptop, takes it.
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Emma video calls Toby. But Toby is DEAD!! Adrian has norphed
i nto Toby.

EMVA
(hysterical)
| think I did sonething bad.

TOBY
(Pretend worry)
How bad?

EMVA
(in tears)
Very bad.

She wal ks the | aptop over to the wall, shows Toby the height
mar ki ngs wi th Donna & Suzie on.

TOBY
Yes, you nentioned the girls who
lived there.
EMVA
| think I took them
TOBY
(Pretend concern)
Are you still takin’ your nmeds?
EMVA
~ (angry) _
listen, Toby! ...I’ve been having

strange visions of me playing with
three children in a back garden.

TOBY
And?

EMVA
It’s the back garden of where |I'm
stayi ng now.

Toby junps up, alert.

TOBY
Sl ow down. .. It nust be the
side-effects of your medication.

EMVA
So, why do | renenber it? ...And
al so spying on a woman wi th young
chil dren?

Toby shrugs his shoul ders.



EMVA
| need you to find out if two girls
were taken fromtheir parents
around two-thousand and si X.

TOBY
| can do that...You just stay where
you are.

EMVA

You’ ve changed your tune... You
wanted nme to | eave yesterday.

TOBY
(smling)
That was yest erday.

Enma scowl s at him

EMVA
Your voice seens different.

TOBY
How di fferent ?

EMVA
| can’t put ny finger on it.

Toby smles again, |essens Enma’ s concern.

EMVA
And anyway...l’mnot sure this
house will let ne |eave.
Emma ends the call, cries.
She stares at Any.
EMVA
Do you know where the girls are?
Any nods.
EMVA
Wer e?
AWY
|’ mnot allowed to say.
EMVA
Pl ease! ...Help nme renenber.

Any wal ks through Enma, | eaves her shivering.

62.
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FLASHBACK: -

| NT/ EXT. FRONT GARDEN OF HOUSE - DAY

Emma | ooks at the driver of the car, Adrian (police
officer), but his face is blurred. He points at the
girls/mother in the garden.

He reaches for his phone, dialls a nunber.

Emma stares at the famly, hears a phone ring - OS - the
nother smling as she places the 1-year old girl on the
pi cni c bl anket .

Emma gul ps as the nother races towards the house.

ADRI AN
Now go...Bring ne back those
chi | dren.
EMVA
(nervous)
But - - -
ADRI AN
(rai sing a hand)
Just do it.

Emma slowly opens the car door, shivers as she wal ks over to
the children

They smle at her.
CUT TO -

Emma hol ding the children as she races towards the car.
Adri an opens a backdoor.

CUT TO -
the car speedi ng down the street.

END FLASHBACK: -

| NT. G RLS BEDROOM
Emma col | apses to the floor. Her |aptop rings.

EMVA
No, Toby. Not now.
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The | aptop keeps ringing. Emma wi pes her eyes, answers the

call.

Fake Toby

TOBY
Hey! Before you shut ne down again,
you need to hear this.

EMVA
Go on.
TOBY
You need to stay where you are.
EMVA
Wy ?
TOBY

To investigate other kidnappings.
EMVA

Did you find out anything involving

children being taken froma garden?

hol ds back a sinister smrk.

TOBY
Yes.
EMVA
A garden with a swng & slide set
TOBY
Yes!
EMVA
(qui vering)

What were their ages?

TOBY
One and t hree.

Emma sighs as she | ooks at the height markings again.

EMVA

From t wo-t housand and si x?
TOBY

Yes.
EMVA

They were with nme until
two-t housand and fifteen...Before
was |l eft for dead.
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TOBY
Are you renenbering the past?

EMVA

(angry again)

| think so...l can’t explain it but
this cottage is trying to tell ne
sonet hi ng.

TOBY
That you lived there and you stole
two kids. ..

(fake laughi ng nervously)
It’s just a creepy house that’s
pl aying tricks on you.

Toby shows Emma a newspaper article of the kidnapping. The
garden, swing & slide set are in a photo. Emma freezes.

She | ooks for Any but she’s gone.

TOBY
The chil dren were never found.

He stares at Emmm.

TOBY
Treacle! ...D d you hear nme?
Emma shudders.
EMVA

Wiy did you call nme treacle?
Toby flinches, knocks his |aptop onto the floor.
Emma hears it like it had come frominside the farmouse.
She rises, |eaves the room
CLOSE UP

of laptop on the floor. Fake Toby appears, |ooking for Enma.

I NT. CELLAR - TWO M NUTES LATER

Emma stares at the | aboratory equi pnent, slowy wal ks past
each piece, touching it.

She sees an old, dusty book on a table. Reaches for it,
blows off the dust. It’s titled - THE RI SI NG -
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She opens it, sees draw ngs of people gathered around a
person strapped to the table, a male figure mxing |iquids
into a beaker, & one person injecting the liquid into a
chil d.

The bottom of the page reads - 2015 - It failed again...
need ny wife back to conplete the ritual.

EMVA
VWhat Fail ed?

Any stands next to her.

AW

You need to figure it out before---
EMVA

Bef ore what ?
AW

It don't fail.

Emma gul ps, wal ks over to a door inside the room It’s
| ocked. She searches the roomfor a key, pushes test tubes
onto the floor in rage after not seeing one.

She hol ds her head, cringes from another sharp headache.

FLASHBACK: -

I NT. COTTAGE - LIVING ROOM - THE NI GAT EMVA WAS ATTACKED

Emma turns away froma blurred i mrage of Adrian, but he grips
her arm Enmma sees tattoos on his fingers - LOVE & HATE -

EMVA
(shouti ng)
Let go of ne...And leave the girls
al one.

ADRI AN
You know | can’t do that...This is
what you signed up for.

EMVA
(shouti ng)
Now | want out.

ADRI AN
(1 aughi ng)
There i s no out.

END FLASHBACK: -
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I NT. CELLAR

Emma feels dazed. She slips, falls into a wall, keeps hold
of her head.

FLASHBACK: -

I NT. CELLAR - THE NI GAT EMVA WAS ATTACKED

Adrian is setting up his equipnment. Enma can see his face
clearly now.

She hol ds up her hands as if surrendering.
EMVA
(petrified)
Adrian, you don’t need to do this.

Adrian ignores her, concentrating.

EMVA
Pl ease! ...Jdust let the children
go.
Adrian gl ares at her.
ADRI AN
| need to do this...l know it wll
wor k.
EMVA
(shouti ng)
Do what ?!
ADRI AN
You wi |l see.
END FLASHBACK: -
| NT. CELLAR

Emma sits on the floor, cries, sees a key stuck to the
underside of a table, grabs it, opens the door.

She enters to find it full of technol ogy equi pnent, conputer
screens, a m crophone. Like a nusic studio.

She pl aces a hand over her nmouth after seeing a
police-issued jacket wapped around a conputer chair.
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I NT. G RLS BEDROOM - M NUTES LATER

Emma runs into the room The screen on her | aptop keeps
flashing the words - HDE!! He's com ng!! -

FLASHBACK: -

| NT. CELLAR - THE NI GHT EMVA WAS ATTACKED
Emma is grabbing onto Adrian’s hand. He pushes her off.
EMVA
(hysterical)
Don't kill thenf

Adrian ignores her. Seens to be searching the room

ADRI AN
VWhere i s Cal eb?
EMVA
(crying)
No! ...You can’'t have him
ADRI AN

| need himto watch.

END FLASHBACK: -

| NT. LIVING ROOM - CONTI NUOUS
Emma races into the roomcarrying the | aptop.

CUT TO -

| NT. KI TCHEN
Emma grabbing a carving knife, running into the cupboard.

CUr 1O -

I NT. CELLAR

Emma in shock after seeing the old man ghost trying to
strangl e the ghost of Any.

Emma wi pes her eyes, rushes towards the secret room
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| NT. ROOM

Emma stands inside the room sees enpty crisp packets,
chocol ate bar w appers scattered.

She reaches inside the police-issued jacket, pulls out cards
with the same nobile nunber on as the officer (Adrian) she
spoke to.

EMVA

(angry) , ,
He's been here all this tine.

She turns on a conmputer, sees a ghostly inmage app. She
clicks onit. Avision of the old man ghost appears.

Emma wal ks through it, grinmaces.

She clicks on the app, sees the police officer’s (Adrian)
image |inked with the ghostly inage.

EMVA
What is he up to?

Emma squi rnms when she hears sonmeone upstairs.

CUT TGO

| NT. CELLAR
She races into the room Any & the old nan ghost are gone.

ADRI AN - GS
(shouti ng)
You renenber nme now, don’t you..

Emma grips the knife tight.

ADRI AN - OS
(shouti ng)
You do know you were neant to cone
back here...to help full fill the
ritual.

Emma hol ds a hand over her nouth, sheds tears.
She | ooks up the | adder, hears Adrian in the kitchen.
ADRI AN - CS

(shouti ng)
And Cal eb. .
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EMVA
(nervously shouting)
You can’t have him

ADRI AN - GCS
(1 aughi ng)
| see you're in the
cellar...There’s no way out.

Emma scans the room sees the windowis too small to fit
t hrough. She holds the knife at head hei ght, stil
shivering, waiting for Adrian to come down the | adder.

EMVA
(shouti ng)
I s that why your famly kept the
el dest boy alive...To carry on the
ritual ?

ADRI AN - CS
(shouti ng)
Now you get it.

EMVA
But why kidnap the children?

Adrian is quiet.
Emma gul ps, hears the | adder creak.
She noves towards the strapped table, hides behind it.

Adrian’s feet appear on the | adder, then his body, then his
head. No mask

ADRI AN
Because we coul d.
(1 aughs)
And with your help we got three
nor e.

Emma wat ches himcl osely as he cones off the | adder.

ADRI AN
Just come out, so | can finish the
ritual .

EMVA
| saw your secret room..Wiat’s
with the creepy illusion?

Adrian stares in the direction of where Emm is.
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ADRI AN
To scare you.
Adrian cl oses in.

EMVA
Why ?

ADRI AN
To nake you renenber...That you
bel ong here...Wth ne.
Adri an cl oses in again.
ADRI AN
Did you feel soneone in bed with
you recently?

FLASHBACK

| NT. BEDROOM - NI GHT

The ghostly inage of the old man gets into bed with Emma. It
crackl es, norphs into Adrian.

END FLASHBACK:

| NT. CELLAR
ADRI AN
(sadistic grin)
It was ne, Emma. ..l sat in the

rocking chair every night, watching
you sl eep...But you couldn’'t see
ne.

Adrian grips the straps on the bed.

ADRI AN
| even scared that sweet boyfriend
of yours when ny illusion charged
t owar ds your screen.
(1 aughs)

| scratched the words into the
table and | was the voice on the
phone.

EMVA
And Any? ...Were you her as well?

Adri an shakes hi s head.



ADRI AN

That was all you... Your

fucked, Enma.

Emma cri nges.

I NT. LI'VING ROOM

72.

mnd is

FLASHBACK MONTACE:

Emma wal ks in a trance, as if sleepwal king. She puts the tin

box on the bookshel f.

Emma records the audio voice of a little girl onto Al exa.

I NT. G RLS BEDROOM

Emma hi des the | aptop under the mattress.

| NT. CELLAR
Enmma shuffl es across the fl oor.
EMVA
How did you do it?
you di d.

ADRI AN

END FLASHBACK:

...Create what

Five years of research...| built
t he conputer roomfor you

EMVA

Why? ...You left me for

r enenber.

ADRI AN

Because you stopped the

dead,

ritual...You turned on ne.

EMVA

And | will stop it again.

Emma rises off the floor.

EMVA
Were are the girls?

Adrian mmcs Emma’'s voice. It makes her angry.
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Emma charges Adrian with the knife. He slaps her around the
face. She falls, rises swiftly, throws glass beakers at him

He protects his face.
Emma races up the | adder. Adrian chases after her.

CUT TO -

| NT. KI TCHEN

Emma reaches the room but Adrian is fast, catches her up.
Emma swings the knife. It grazes Adrian’s cheek.

He w pes the bl ood away, smles sadistically.

ADRI AN
|’ ve mi ssed you

Emma runs but Adrian pulls her back. He grips her throat but
Emma sticks the knife into his |eg.

ADRI AN

(in pain)
You bitch!

Emma ki cks him smashes plates over his head. Adrian drops
to one knee.

Emma races towards the |iving room

CJr 10 -

I NT. LI'VING ROOM

Emma reaching the door |leading to the front door. Adrian
staggers into the room bl eeding.

ADRI AN

(ragi ng)
| f you | eave, Cal eb dies.

Enmma st ops.

EMVA
You don’t know where he is.

ADRI AN
Don’t I? ...How are your parents.
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Adrian points to a corner of the room Enma follows his
finger, sees a tiny red dot flashing frominside the franme
of a picture.

ADRI AN
|’ ve been watching you renenber. ..
know your every nove.

He points at other areas of the room

ADRI AN
(cringing)
| have caneras everywhere...In this
pl ace, your hone.
(smrks)
|’ ve even got sone in your
bedr oons.

EMVA
What are you sayi ng?

ADRI AN

(ragi ng)
| ve been watching you for the past
fuckin® five years.

Emma spits on the floor.

EMVA
You won’t get away wi th what you
did tone...I"mcalling the

police...The real police.

Emma runs towards Adrian, pushes himto the floor, picks up
t he house phone. Adrian LAUGHS.

ADRI AN
It doesn’t work.

Emma YELLS, drops the handset.
Adrian rises, grabs his injured leg. Blood still pours.

EMVA
You need to get out of here before
you col | apse and di e.

ADRI AN
Don’t you want to kill ne?

EMVA
| killed you the day |I |ost ny
menory...You re dead to ne.
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ADRI AN
We can still nmake it work...You, ne
and Cal eb. .
(cringes in pain)
We can start again...Be a nornal
famly.

Emma searches for her nobile phone. Curses when she can’'t
find it.
EMVA
W were never a normal famly.
(teary eyed)
W stole children that you want ed
to sacrifice.

ADRI AN
For a good cause.

Emma | ooks di sgusted with him

She noves past Adrian but he flips a leg and trips her over.
She tries to get up but he falls on top of her, tries to
strangl e her.

Emma gasps for air.

She chokes, eyes roll, losing her breath, but Adrian falls
of f her. He’s unconsci ous.

Emma squirns at the sight of the puddl e of bl ood.
She gets up, panting.
CUT TO -

I NT. G RLS BEDROOM

Emma entering the roomto find her phone. She dials a
nunber, waits for someone to speak.

EMVA
(still petrified)
Pol i ce!
| NT. G RLS BEDROOM - M NUTES LATER

Emma slowly wal ks towards the door, listens. Can’t hear
Adri an.

CUr 1O -
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| NT. LANDI NG AT THE TOP OF THE STAI RS

Emma slowly wal king towards the top of the staircase,
i stens again.

EMVA
(shouti ng)
Adrian! ...The police are com ng.
CUT TO -
| NT. LI VING ROOM
Emma slowy wal king into the room Adrian is gone.
Emma freezes, |listens sonme nore. The sound of a police siren
- OS5 - is heard.
CUT TO -
EXT. OUTSI DE OF OLD COTTAGE
Emma is standing outside, still shaken. Hand print marks

around her neck.

A police car pulls up in the driveway. Two OFFI CERS are
seated in the front seats. Face nasks on

They get out, wal k towards Emma.

OFFI CER 1
Did you report an intruder?

EMVA
Yes! ...But he’'s gone.

CFFI CER 2
Gone where?

EMVA

(crying)
| don’t know where.

OFFI CER 2
Ckay, but keep your distance... You
need to wear a nask

Emma si ghs.

CUT TO -
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I NT. LI'VING ROOM

The officers see the bl ood on the fl oor.

OFFI CER 1
Was he injured?
Emma gul ps.
EMVA
Yes...| stabbed him

The officers | ook at each other. Enma fears she's about to
be arrested.

OFFI CER 2
|’msure you did it in self
def ence.

Emma nods, sighs.

The officers check out the living room see the photos,
clippings on the table, & Emma’s tabl ets.

OFFI CER 1
What’ s your |ine of work.

EMVA
|’ ma reporter.

OFFI CER 1
of m ssing peopl e?

EMVA
Sonmet hing |ike that.

Emma rubs her neck, cringes.
OFFI CER 2
| want you to stay here, keep the
front door |ocked...W’ re gonna’
check out the back.

Enmma nods. The officers snile.

| NT/ EXT. KITCHEN - M NUTES LATER

Emma wat ches the officers wal k around the back garden, both
shaki ng their heads.
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I NT. KITCHEN - M NUTE LATER

The officers enter the room shake their heads again.

OFFI CER 1
My partner will stay with you, in
case the intruder cones back.
EMVA
(concer ned)
And you?
OFFI CER 1

|"m off back to the station...Once
you’ ve given ne a description.

officer 2 smles at Enma.

OFFI CER 2
W will find him..He won’t get far
| osi ng that anount of bl ood.

Emma puffs out her cheeks.

| NT/ EXT. FRONT OF HOUSE - LATER

Enmma wat ches froma window as the officers wal k towards the
police car. Monents later, officer 2 wal ks back to the
cottage.

Emma shudders after seeing the bl ood again.
CUT TO -

Emma returning fromthe kitchen with a towel, about to clean
up the bl ood.

Oficer 2 steps inside the room holds up a hand.

OFFI CER 2
Whooah!! That's
evi dence. .. Forensics are on their
way.

Emma backs away.

EMVA
Sorry...l" mjust shaken up.

OFFI CER 2
| know.



I NT. LI'VING ROOM - LATER

79.

Emma & officer 2 sit at the table. The officer picks up a

photo of the nurdered famly from 1980.

OFFI CER 2
Do you know t hese peopl e?

EMVA
Sort of.

O ficer 2 notices she’s about to cry.

OFFI CER 2
Hey! | didn't nmean to upset you.

Emma sni ffs.

EMVA
VWhat time will forensics arrive?

OFFI CER 2
Soon | hope.

Enma ri ses, | ooks nervous.

OFFI CER 2
| s sonething troublin’ you?

EMVA
Yes...There's a secret roomin the
cellar.

OFFI CER 2

VWhat’s in it?

| NT. KI TCHEN
O ficer 2 stands by the cupboard.

OFFI CER 2
Stay here. | won't be |ong.

EMVA
(scared)
But what if?

OFFI CER 2
He won’t cone back now |’ m here.

Emma nervously sniles.

CUT TO -
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| NT. KITCHEN - M NUTES LATER
Emma |istens out for the officer. Hears nothing.

She pops her head inside the cupboard, |ooks down the
| adder .

EMVA
(shouti ng)
Hell o! Are you okay down there?
She listens out again. Still nothing.

CUT TOQ -

| NT. LADDER LEADI NG TO CELLAR
Emma cl i nbi ng down the | adder.

EMVA
Hey! Did you find it?

Still no reply.

Emma nears the secret room sees a door open at the far
side. She closes in, holds her nose froma revolting, rotten
stench drifting towards her.

She sees the officer standing in the doorway, pale, about to
puke.

EMVA
Hey! Are you okay?

The officer bows his head.

| NT. SECRET ROOM

Emma steps inside the room closes in on the officer, peers
inside the other room sees a rotting carcass of a sheep on
the fl oor.

EMVA
VWhat the---

OFFI CER 2
That’s not all.

He points to a dark corner of the room Emma hears grunting,
snarling.
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EMVA
What is it?
OFFI CER 2
Not what ... Who.
He taps on the wall. Two teenage girls covered in feces and
torn clothing stagger into the |ight.
OFFI CER 2
| think soneone’ s been feeding them

ani nal s.

The officer shows Emma a necklace with the letters AMY
att ached.

Enmma bursts into tears.

| NT/ EXT FRONT OF HOUSE - M NUTES LATER

Emma slowy wal ks the girls towards the door, hol ding back
tears. officer 2 is close behind.

OFFI CER 2
An anbul ance is on its way.

Emma enters the outside with the girls. They hide their eyes
fromthe daylight.

Oficer 2 is about to | eave when he col | apses.

Emma stares at Adrian hol ding a bl oodstai ned knife.

ADRI AN
W can’t have hi m know ng our
secret.

EMVA

You are a sick and tw sted freak.
Adri an | aughs as the sound of an anbul ance is heard - O S
Emma turns to the sound, turns back. Adrian is gone.

Oficer 2 is dead.
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| NT. HOVE OF EMVA' S PARENTS - A DAY LATER
Emma sits with Margaret and Ray. Caleb sits on Emma’s | egs.
Emma’ s | aptop rings nearby.

EMVA
That will be Toby.

Emma puts Caleb onto the sofa, rises, wal ks over to her
| apt op, answers the call

It’s Adrian.
ADRI AN
| alnost forgot...You need to see
this.

It’s a video recording of Toby sitting at his laptop. Adrian
is creeping up behind him

Emma gul ps, notices her parents watching her, smling.
Adrian slits Toby' s throat. Enma squirms.

MARGARET
Are you okay, |ove?

Emma doesn’t respond. Adrian wal ks upto the | aptop.
ADRI AN
| killed your m serable boyfriend
and took his place.
(1 aughi ng)
You’ ve been speaking to ne.
Adrian’s face norphs into Toby’'s face, then norphs back.

ADRI AN
Until next tine.

He shuts the I aptop.
FADE TO BLACK: -
MJSI C: -
THE END: -



