Scr eenpl ay



EXT. DETROT -- N GHT

A young boy about thirteen years old wal ks al one on the
sidewal k. He is wal king very briskly as if he is headed
sonewhere in a hurry. In his right hand, he clutches a white
envel ope. He is normal height and wears a | arge puffy bl ack
j acket and blue jeans. He also wears a backwards Detroit

Ti gers Baseball cap. A black car with tinted wi ndows pulls
up slowy behind the boy. The passenger side wi ndow rolls
down slightly revealing a hand holding a silenced pistol.
The boy has barely enough tine to stop in place before the
pistol fires two silent shots into his chest. The boy
staggers and falls to the ground and a pool of bl ood begins
to formunderneath his body. His outstretched armstill is
still clutching the white envelope. Alady with red hair, a
bl ack trench coat, dark sungl asses and hi gh heels exits the
car and wal ks over to the boy. She bends over and takes the
envel ope fromthe boy’'s hand just as his bl ood touches the
envel ope’s corner. She gets back into the car and it speeds
awnay.

EXT. DETRO T -- DAY

ANDREW ORTEGA wal ks down a crowded si dewal k hol ding a
briefcase. He's about six feet tall, wearing a clean bl ack
suit and sungl asses. He has a rel axed deneanor and wal ks
with a cal msense of purpose. He turns and enters a | arge

of fice building. He | ooks strangely at the revol ving door he
uses to enter the building. He walks into an elevator with
only one other person in it and presses the button for the
thirteenth floor. The other person in the elevator is an old
| ady, very wrinkled and wearing a dress. Andrew turns to say
hell o but notices that the old |lady has tiny headphones in
her ears. The el evator reaches the thirteenth floor and
Andrew steps out. He is greeted by a young bl onde secretary
sitting behind a desk.

SECRETARY
Do you have an appoi nt nent ?

ANDREW
Didn't know | needed one.

SECRETARY
Who are you here to see?

ANDREW
|’"mhere to see a white rabbit
about sone carrots.

The secretary nods know ngly.
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SECRETARY
| see, 1’1l let himknow you' ve
arrived. Wiat is your nane?

ANDREW
Andrew Dom ni ck Otega

She dials a nunber on the phone in front of her and hol ds
the receiver to her ear

SECRETARY
A M. Otega is here to see you.

She listen for a brief nonent before placing the phone back
down.

SECRETARY
M. Bancroft would like to see you
i mredi ately. Please step into his
of fice.

Andrew perforns a short bow

ANDREW
Thanks for your tinme, mss.

Andr ew opens the only door in the roomand steps into a nuch
| arger roomwith a very high ceiling. He briefly surveys the
room whi |l e wal ki ng over to a desk. The walls are covered
with different paintings and there is a huge flat screen

t el evi si on hangi ng above him in the center of the roomis a
desk with a man sitting behind it. Rupert wears a brown suit
and has a brown beard. Sunlight com ng through the w ndow
reflects off of his shiny bald head. He is rather |arge and
seens cenented into his chair. Andrew sits confortably in a
chair opposite the desk.

RUPERT
Ah, Andrew Ortega, it’s a pleasure
to finally nmeet you in person. |
woul d introduce nyself but |I’m sure
you’ ve al ready heard so much about

ne.
ANDREW
Ni ce pl ace you got here.
RUPERT
Thank you. The carpet is inported
fromBrazil. I’msure you recognize

many of the paintings.

Andr ew shr ugs.
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ANDREW
Can’t say that | do. Never was much
of an art enthusiast. In fact, |
barely passed ny el enentary art
cl asses.

Rupert | aughs thunderously. The sound of his |aughter echoes
t hroughout the room He |aughs for a good ten seconds and
then clears his throat.

RUPERT
(1 oudly)
| like a man with a sense of hunor.

Andrew smles slyly.

ANDREW
Yeah, you shoul d see ny stand-up
routine.

Agai n, Rupert erupts into |laughter. He takes a second to
conmpose hinmsel f before speaking.

RUPERT
Enough small tal k. W both know why
you' re here. | need you to do a job
for ne.

ANDREW

What kind of job?

RUPERT
|’ m gl ad you asked. Tell nme M.
Ortega, are you a candy nman?

Andrew squints and digs his finger into his ear. As if he is
trying to scrape sonething out of it.

ANDREW
(confused)
Come agai n?

RUPERT
Are you a nman who enjoys eating
candy?

ANDREW

You could say | have a sweet tooth.

RUPERT
What’' s your favorite kind of candy?
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ANDREW
Well now, that’s a tough one. But
if I had to pick one, it would be
skittles.

RUPERT
How woul d you feel, M. Otega, if
anot her person took all of your
skittles right fromunder your
nose?

ANDREW
Well sir, 1'd probably be pretty
pi ssed.

There is an awkward sil ence. Rupert strokes his beard,
t hi nki ng pensively. Andrew squirnms in his chair.

ANDREW
| apol ogi ze sir, but | don't see
what candy has to do with anything
relating to you and nme. Don’t get
me wong, | |love candy, but what's
it got to do with the job?

Rupert | aughs again.

RUPERT
Look at you. Johnny on the spot.
You get down to business don’t you.
Wel|l since you asked, | need you to
take care of a guy whose been
taking all of ny skittles. Head
down to this address toni ght and do
alittle spring cleaning. You
packi n’ heat?

Andrew opens his suit jacket to reveal a nachine gun
attached to the inside.

RUPERT
Good. Now listen to nme. \Wen you
get to this place, don't ask
guestions. You wear gl oves, you
don’t touch anything and don’t do
anything out of the ordinary. |
want everyone in this house iced.
| f anyone runs, you chase 'em down.
No one, and | nmean no one shoul d be
alive to tell the police what
happened. Under stand?
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ANDREW
Crystal sir.

RUPERT
Then what are you talking to ne
for. Get out of here. It’s the
shitty the shitty | ooking house on
Ol ando Boul evard. Come back when
the job is done.

Andrew gets up and | eaves the room

EXT. DETROT -- N GHT

RYAN MURPHY and MAYA HUNTER sit underneath an overpass wth
a wood fire in between them Ryan lies asleep in his

sl eepi ng bag and Maya sits upright awake and knitting a
green scarf. Both are in their md-twenties. Ryan has greasy
brown hair and a jagged scar on his forehead. There are
visible track marks on his right arm Maya is black with

dr eadl ocked hair and a bl ack jacket. Both are skinny and
ook a little mal nouri shed.

RYAN
(Muttering in his sleep)
No. | can’t have anynore really.

[t’'s too nuch.

MAYA
Ryan? Ryan, wake up

Ryan suddenly wakes up.

MAYA
You al right? You were scream ng
agai n.

RYAN
Yeah, | guess so. | was on a boat
in the mddle of the ocean. | felt

thirsty so | tried to drink the
water, but it tasted |like vinegar.
You were there too. | think you
were playing chess or sonething..

MAYA
| hope that’s all | was doing.
don’t trust you, even in your

dr eans.
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RYAN
(sarcastically)
Thanks. Real reassuring.

Ryan gets out of his sleeping bag, puts on a white t-shirt
and stretches his legs. He rubs the sleep out of his eyes
and | ooks down at his feet. They are covered in grine and a
conpletely different color than the rest of his skin. His
bel |y runbl es.

RYAN
Goddam i’ m hungry. G ve ne one of
those string cheese sticks.

MAYA
Are you serious? W’'ve been out of
food for two weeks. Did you get hit
on the head or sonething.

RYAN
Maybe. More inportantly, Are you
knitting?
MAYA
So what ?
RYAN
| didn’t know you had any
hobbi es. | know you pl ayed the

pi ano but knitting. | didn't think
anyone did that anynore.

Maya stops knitting.

MAYA
My grandma taught nme when | was
little. It’s just sonething to keep
nmy hands busy.

RYAN
What are you working on?

MAYA
A scarf.

Ryan | ooks disinterested. He noves closer to the fire and
warns up his hands. He takes a sip froma glass of water at
his side. Maya stops knitting and stands up.

MAYA

Anyway its good you' re awake. W
can start heading over to Porky’s.
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RYAN
t hank god. 1’ve been dying for a
fix.

MVAYA

Me too. Let’s start going. The
sooner we get there the better.

Maya pl aces her knitting naterials into a backpack and
stands up. She begins wal king into the distance and Ryan
fol | ows.

I NT. PORKY’'S -- N GHT

Ryan and Maya stand inside the house known as Porky’s. The
house is dirty and filled with junkies who are either passed
out or sleeping on brown mattresses. Several cats are al so
in the house. The two wal k through several roons and unti
they reach GRECKO, a small plunp man with very red cheeks
and many tatt oos.

GRECKO
Well if it isn"t ny two favorite
custoners. Ryan and...wait don’'t

tell me. | know this one.
MAYA
Ma-
GRECKO
Mari ah! OF course! | swear, you get

prettier everytime | see you
Maya | ooks di sgust ed.

GRECKO
Vell, what will ye be havin’ on
this fine evening.

RYAN
Just the regqgul ar.

GRECKO
fantastic. Now |l et ne see here

He ruffles through a large stack of tools, nost of them

i ndi stingui shable. He grabs two needles and a bottle of sone
strange |l ooking brown liquid. A cat starts rubbing its body
on Grecko’s |eg.
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GRECKO
(I'n a baby voice)
awhh. Who' s daddy’s favorite?

He bends over and pets the cat gently, then hands the bottle
and two needles to Ryan.

GRECKO
Enj oy. Ch yeah, and renenber the
gol den rul e.

MAYA
We know. No sharing needl es.

GRECKO
You got it. Keep it clean folks.

Ryan and Maya wal k away from Grecko and ascend the staircase
in Porky’s. They find a secluded room Inside the roomare
two dirty stained mattresses and several itens on the
ground. Anong themare a belt, a can opener, assorted pieces
of silverware and a few frying pans. Ryan sits down on a
dirty floor and begins preparing the materials. He ties the
belt tightly around his bicep and begins flicking the veins
on his forearm The trackmarks on his arm becone even nore
visible

MAYA

You ever get one of those feelings?
RYAN

What ?
MAYA

A bad feeling. Like sonething s not
right wwth the world

RYAN
So what ?

MAYA
So asshole, | just got a serious
chill. I think we should |eave.
Now.

RYAN

But the party hasn’'t even started.
Now quit thinking and get these
delicious opiates into ny

bl oodstream

Maya shrugs and then squats down in front of Ryan. She
slowy inserts the syringe into Ryan’s arm Ryan gri maces.
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MAYA
Hold still.

Ryan’s blood fills the syringe and is m xed with the heroin.
The m xture is then reinserted into Ryan’s arm

RYAN
There we go. Nowi'mfeeling it.

Ryan’s grimace changes into a toothless smle. He coll apses
onto his back, the belt still wapped around his bicep. Hi's
eyes cl ose and he begi ns nmunbling sonet hi ng i naudi bl e.

MAYA
Passed out |ike a baby.

Wth difficulty, Maya lifts Ryan’s body onto one of the
stai ned mattresses

Ryan continues munbling and his eyes open slightly.

RYAN
You' re such a good friend. Thanks
for taking care of ne.

Maya chuckl es

MAYA
This nust be sone really pure
stuff.

| NT. ANDREW ORTEGA' S CAR -- NI GHT

Andrew and his partner CARLCS sit in Andrew s parked car.
Both are wearing all black and hol di ng machi ne guns.

ANDREW
Alright. Get in, get out, no
guesti ons asked.

CARLCS
Got it. You sure this is worth it?

ANDREW
| told you before. The guy we’'re
wor ki ng for has his shit on | ock.
This job is definitely worth your
whi | e.

CARLCS
Al right man, just wanted to make
sure. W're going fifty-fifty on
this job, right?
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Andrew stares at Carl os

ANDREW
Don’t tal k about noney until the
j ob’ s done.

CARLCS
What ever you say, partner.

Andrew | ooks di sgusted. The clock in his car hits 2:30 AM

ANDREW
[t's tine.

Andrew and Carl os both put on ski masks and exit the car.
The wal k up to Porky’s and Andrew ki cks down the door.
Wthout hesitation, they begin firing their machi ne guns.

I NT. PORKY’'S -- N GHT

Ryan lies on the dirty nmatress. Maya pi cks up sone of the
cl eaner pieces of sliverware and puts theminto her
backpack. Suddenly sounds of gunshots and screans echo

t hrough the house.

MAYA
VWhat the hell?

Maya runs over to Ryan and shakes him

MVAYA
Ryan! Wake up!

RYAN
(Drowsy and hi gh)
Hold on Mom i m havi ng an awesone
dream

MAYA
Ryan you goddamm idiot! we need to
hide. Can’t you hear the gunshots?

RYAN
Those are just the fireworks.

Maya sighs in disbelief. She scans the room and spots a
closet with a sliding door. She drags Ryan’s body into the
cl oset, grabs her backpack and hides in the closet as well.
She slides the door shut.



11.

I NT. GROUND FLOOR OF PORKY'S -- N GHT

Andrew Ortega stands in the center of a filthy room

i nspecting his gun. The walls of the roomare now splattered
with blood. Grecko sits in a wooden chair facing Andrew.

Bl ood pours froman open wound in his left thigh and he
coughs violently. He is still alive but |Iooks to be in
trenmendous pain. Carlos enters the roomholding a slice of
pizza in one hand and a machine gun in the other.

CARLGCS
For such a dunp, this place sure
has a stocked fridge. You should
see the food they got here.

GRECKO
A man’s gotta eat.

Carl os walks to within a foot of Grecko and stares at him
Grecko stares at the ground, his body shaking while bl ood
continues to ooze fromthe wound in his thigh

CARLCS
What’s a |l oser |ike you gonna do
with that nuch food? You re already
fat enough.

Carlos points his gun directly at Gecko’s head and al nost
pulls the trigger until Andrew shoots hima | ook.

CARLOS
C nmon man, let ne cap this fool. W
al ready shot up every junkie in the
bui I ding. Wy are we keeping this
| oser alive?

ANDREW
|’ m not done with him

CARLGCS
VWhat ever .

Carl os | ower his gun and takes a few steps back.

CARLCS
What we gonna do now?

ANDREW
Do a quick search of the house.
Make sure there aren’t any
stragglers or junkies left hiding.
W can’t | eave any wi tnesses.

Car | os nods.
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ANDREW
And t hrow away that pizza.

Carl os drops the pizza on the floor and exits the room The
stairs creek as he goes to search the upper floor. Andrew
wal ks a few steps closer to G ecko.

ANDREW
Quite the operation you got going
here. | take it you're the

ringl eader. Know how I can tell?
Grecko doesn’t answer

ANDREW
Because you’'re the only one not
strung out on cheap heroin

A cat enters the room brushes up against Gecko s |l eg and
begi ns purring.

ANDREW
That’s a cute pet you got there.
What’ s her nane?

GRECKO
Drop dead.

G ecko spits into Andrew s face. Andrew staggers backwards
and wi pes the bl oody spit from his cheek.

ANDREW
You’' re gonna wi sh you hadn’t done
t hat .

Andrew presses the barrel of his gun into the open wound on
Grecko’s thigh. Gecko thrases in pain and begi ns breathing
heavi l y.

ANDREW
The way | see it, you got one
chance to nake it out of here
alive. Wth a place like this, you
must have quite a bit of cash
tucked away sonewhere. Tell ne
where it is and | mght let you

live.

GRECKO
|’d rather die than give you
anyt hi ng.
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ANDREW
Such a shame. | really would ve |et
you go.

G ecko kicks the cat and it wanders over to the discarded
pi zza and begins eating it.

ANDREW
You' re a parasite. You live off of
the msery of others, forcing them
to inject poisen into their bodies.
You lived like lowife scum and
you' Il die like lowife scum

Andrew rai ses his gun and shoots one bullet through G ecko’s
head, instantly killing him He |eans against a wall and
renoves a handkerchief fromhis coat pocket. He uses the
handkerchief to clean the spot on his cheek.

I NT. UPPER FLOOR -- PORKY' S

Maya and Ryan hide in the dark closet. The closet is as
dirty as the rest of the house. Maya opens a small wooden
box and finds a white envelope filled with noney. She places
t he envel ope in her backpack. Ryan, still high, lies on the
ground occasionally nmunbling and stirring.

RYAN
(Munbl i ng)
That truck is too big. You re gonna
kill soneone.
MAYA
(Whi speri ng)
Be qui et.
Ryan perks up.
RYAN

| m awake.

Through an openi ng, Maya sees Carlos enter the room hol di ng
a gun. She reaches into her backpack and takes out a sharp
steak knife, holding it at the ready. Carlos approaches the
cl oset and slides the door open. Maya i medi ately stabs the
steak knife into his stomach. Carlos drops his gun and falls
to the floor, the knife still enbedded in his stonmach.

MAYA
Qui ck! W& need to get out of here.



14.

Maya picks up Carlos’s nachine gun as she and Ryan exit the
room They nmake their way down the stairs silently. Maya
notices several dead bodies on the ground and covers her
mouth to keep from puking. The two exit through the back
door and quickly run away fromthe house.



