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OVER BLACK:

"The Silver Swan, who, living had no note, when
deat h approached unl ocked her silent throat”

- Ol ando G bbons.
FADE | N:

EXT. SOQUTH EAST GEORG A, THE SUBURBS - DAY

Little brown-haired BILLY (10), rake-thin and sickly pale,
puts his face to a glass jar, watches the BUTTERFLY
trapped inside flutter its wings in repeated, futile
attenpts to escape.

Across the street, old M SSUS HAWKES (77) fans herself on
her porch, her eyes mlky w th glaucona.

DEBBI E RHODES (12), pretty, blond, rides her bike down the
qui et street, a grocery bag hangs from the handl ebars.

She passes rows of 50's style bungal ows, each one
di stingui shable fromthe next by the color of the nail box.

St ar spangl ed banners hang from porch roofs, no hint of a
breeze. ’'Bush/ Quayle 88 Posters are prom nent here.

Sprinklers water |awns. Dogs bark in the distance. It’'s
not perfect. But it's hone. It’s safe.
EXT. RHODES RESI DENCE - DAY

Debbi e crui ses the bike up her drive to her house and past
a full mail box.

Next door, Billy takes his eyes off his butterfly-in-a-jar
to watch Debbi e.

She speaks with a southern, |ow country accent.

DEBBI E
Mornin' miss’s Hawkes.

Across the street M ssus Hawkes just keeps on staring
strai ght ahead but waves back all the sane.

M SSUS HAVKES
Hey there Debbie. Say H to your
Mom and Dad for nme.

DEBBI E
WI 1l do.

Debbi e makes her way to her house.

( CONTI NUED)



CONTI NUED: 2.

BI LLY
H Debbi e.

DEBBI E
Oh, H Billy.

BILLY
Li ke ny butterfly?

DEBBI E
It’s pretty.

BI LLY
Wanna ride out to the wells
t oday?

DEBBI E
Maybe | at er

Her father, DENNIS, calls frominside the house.

DENNI'S (O S)
Debbi e, that you girl? Bring the
mail, wll ya?

DEBBI E
Sur e, Dad.

Billy wat ches Debbie wal k back to end of her drive. A
VWH TE 1980 BUI CK SKYLARK eases up to the curb beside her

Billy is forced to squint and shield his eyes fromthe
sun.

A MAN, silhouetted against the light, clinbs out fromthe
driver’s side, walks with a slight LI MP, and approaches
Debbi e.

Low nurnmurs can be heard. The Man points back down the
street the way he canme. Debbie nods before getting in the
car. The man |linps back to his side and clinbs in.

The Skylark turns in the road and drives quietly back up
t he street.

EXT. CAR, BUSY ROADSI DE - DAY

MELANI E FULLER (33). She sits in her 1986 Ford Taurus. Car
after car rushes by her wi ndow at 70 nph

Her eyes are on the NEWSPAPER on her |ap. And the 9mm H&K
in her hand. The front page reads "KILLER SPARED DEATH
PENALTY". She puts the nuzzle in her nouth. That’s when
her PAGER beeps.



INT. CAR (MOVING) - DAY

A pair of AVI ATORS now shield Fuller’s eyes fromthe sun.
She puts the car through its paces, weaving in and out of
traffic on the freeway.

The city surroundings turn ever nore rural.

EXT. CAR (MWI NG - DAY

Ful l er’ s Taurus speeds past a sign welcom ng her to Bel
County, Georgia. Population 13,101.

EXT. RHODES RESI DENCE - DAY

Ful l er steers her car into the street and takes it slowy
t hrough a crowd of NEI GHBORS and COPS.

She stops the car, slides her 9rMm into a hol ster on her
belt and slips into a jacket with FBI on the back.

| NT. RHODES RESI DENCE - DAY

Ful |l er notes the breakfast dishes laid out, knives and
forks dropped in a hurry, food attracting flies. She | ooks
to the mantle. Potted plants. Photos of Debbie.

CONVAY (O ©
You t he expert?

Fuller finds a large, friendly-faced man in a tan
sheriff’s uniformstood in the doorway. Kind of guy you'd
find doing the rounds as the | ocal Santa every Decenber.
ARTHUR CONWAY (54).

FULLER
(Showi ng her badge)
Speci al agent Melanie Fuller from
the Atlanta field office,
behavi oral science unit.

CONVWAY
The expert.
(O fers his hand)
Sheriff Art Conway.

FULLER
(Shakes hi s hand)
Any phone calls, demands for
ransom letters?

CONVAY

What’'s it |ike, a woman, doing
t hi s ki nda work?

( CONTI NUED)



CONTI NUED: 4.

FULLER
Sanme as a man, 'cept it takes
| onger to get an answer to a
guesti on.

Conway smles, not unfriendly. Appreciative.

CONVAY
Nope. No letters, no phone calls.
Not yet.

FULLER

Any reason to think this is
anyt hi ng ot her than an abducti on?

CONVAY
Little girl gets in a car with an
unknown adult male, voluntarily
or not, ny attitude is do
sonmethin’ not nothin' .

FULLER
Wt nesses?

CONVAY
Two; old woman across the street,
blind as a turd, swears she heard
the man walk with a |inp. That
and a ten year old boy next door
says he saw Debbie get into a
white car.

DEN

Billy sits. He clutches his jar as the captive butterfly
flutters feebly.

PATROL DEPUTY KURT RESSLER (24), well-oiled dark hair,
cl osel y-shaved, hands braced on his Sam Browne belt.

RESSLER
C nmon now Billy, you can talk to
us, we’'re the police. Didn't yer
Mom and Dad ever tell you you can
trust a police officer?

Ful |l er and Conway enter the room behi nd Ressler.

CONVAY
Ressl er here was first on the
scene.

RESSLER
Ya don’t wanna get in trouble, do
ya, Billy?

( CONTI NUED)
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CONVAY
Don't let the cocky little
di ckhead routine fool you. He
really is a cocky little
di ckhead.

FULLER
(To Ressler)
You tried banmboo under his
fingernails?

Ful I er brushes past Ressler, gets eye level with Billy.
Ressler [ ooks to his Sheriff for an explanation.

CONVAY
Speci al Agent Fuller. The expert.

FULLER
H Billy, ny nane’s Mel anie. You
a friend of Debbie’s?

Billy nods.

FULLER
That’s good. Everybody needs a
friend. These police officers,
they want to help find Debbie,
but first we need your help. Do
you think you can help us?

He nods a second tine while Conway and Ressler watch.

FULLER
You' ve already told us that you
saw Debbie |l eave in a white car
now, did Debbie get in all by
herself or did sonebody nmake her
get in?

BI LLY
A man got out, spoke a little,
t hen Debbi e got in.

FULLER
Have you seen this man before? He
drive by here sonme other tinme?
You see hi maround?
Billy shakes his head.

FULLER
Ok, thanks Billy.

Ful l er regroups with Conway and Ressl er.

( CONTI NUED)
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FULLER
Have one of your men bring him
some car nmgazines, see if he can
identify the car we’re | ooking
for.

BILLY (Q O
| wote her a love letter

Ful l er 1 ooks back and Billy's eyes neet hers for a brief
nonent before she pulls away.

FULLER
| need to speak to the parents.
Kl TCHEN

Conway, Ressler and Fuller sit across the table from
DENNI S (37) and PEGGY (34) Rhodes.

PEGGY
| sent Debbie for mlIk and eggs.
FULLER
The store nane?
PEGGY
Bonnie’'s, just a few bl ocks away.
FULLER
How of ten does she go to
Bonni e’ s?
PEGGY

VWhenever | need her to?

FULLER
Not daily? No routine?

Peggy shakes her head, confused.

FULLER
| s Debbi e shy? Qutgoing? |Is she
the kind of girl to disobey you?
Tal k to strangers, secret
boyfri end?

PEGGY
Secret boyfriend? She's twelve
years ol d.

DENNI S
Wiy all these questions about
Debbi e?

( CONTI NUED)
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RESSLER
W don’t have tine for this.

FULLER
Tinme is all we have, deputy
Ressler. It can be our ally or
our eneny. You wanna | ook for
Debbi e Rhodes, you’'ll need a
pl ace to start.

Ressl er | ooks to Conway for some hint of instruction. He
of f ers none.

FULLER
Has there been anything out of
the ordinary, doesn’t have to be
bi g, doesn’'t have to be today?

DENNI S
Li ke what ?

FULLER
Anyt hi ng to suggest that Debbie
may have been wat ched? Fol | owed.
Anyt hi ng out of place around the
house.

PEGGY
Vell. ..

FULLER
Slightest thing, Mssus Rhodes.

PEGGY
Sonmeone m ght have taken sone
[ aundry fromthe yard.

FULLER
Cl ot hi ng bel ongi ng to Debbie?

PEGGY
It could have been kids were
pl aying a prank. At first |
t hought | nust have m spl aced
t hem or dropped them

FULLER
VWhat was it?

PEGGY
Debbi e’ s panti es.

FULLER
Debbie is mssing a pair?

( CONTI NUED)
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PEGGY
Al of them
DENNI S
He’'s going to Hell, | tell ya. |

get nmy hands on him he’s going
straight to Hell

Ful | er ushers Conway and Ressler to the doorway, out of
earshot of Peggy and Dennis, speaks in hushed tones.

FULLER
We need to question every
regi stered sex offender you have
living within a 25 mle radius.

CONVAY
We don’t have themtypes ’'round
her e.

FULLER
You’ d be surprised.

CONVAY
This is an out of towner, from
the city.

FULLER
He'Il search for victine in an
area he knows but he’'ll do it an

an area far enough away from hone
to avoid suspicion. He's |local.

RESSLER
You a goddamm psychic?

FULLER
No. Just a goddamm snart person.
Taking this girl fromright
out si de her hone, in broad
daylight, that’s a huge risk. He
doesn’t do that unless Debbie is
worth it to him This was a crine
of choice, not opportunity. The
panties; he’s watched her, nade
pl ans, knows the area. He didn't
get her in the car by force, he
used a ruse. Though he’ |l nost
probably carry restraints with
him just in case. And a kill
kit.

RESSLER
Akill kit?

( CONTI NUED)
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FULLER

It’s exactly what it sounds I|ike.
CONVAY

Jesus.
RESSLER

This aint a hom cide
i nvestigation yet.

FULLER
You wor ked many ki dnap cases,
Ressl er?

RESSLER

... This is ny first.

FULLER
Hope it’s your last. It’s not
often they end the way you want.

Ful l er noves at a qui ck pace through the open house
| eadi ng Ressler and Conway to follow. They walk and tal k.

FULLER
Sheriff, you know this famly?
CONVAY
As wel |l as anybody in town.
FULLER
The father, he own a gun?
CONVAY
A forty-five and a huntin’ rifle,
why?
FULLER
Make sure they stay in the house.
And Sheriff?
CONVAY
Yeah?
FULLER

Keep the details about the
m ssi ng underwear away fromthe
press.

The three enmerge fromthe house..



10.

EXT. RHODES RESI DENCE - DAY

...and into the path of several other LAW ENFORCERS
zi g- zaggi ng across the | awn.

FULLER
Anyone got a map of the area?

CONVAY
(To a passi ng Deputy)
Bri stow, map.

Ful l er, Conway and Ressler conme to a stop by a patrol car

RESSLER
VWhat was all that bullshit about
"is she shy or is she not shy"?

FULLER
Rape victins are told to fight
their attackers. But psychopaths
are different; act aggressive and
you' |l piss "emoff nore. How
Debbi e Rhodes interacted with her
abductor has already dictated
whet her she’s lived or died.
That’'s what that bullshit was
about .

RESSLER
Snart ass.

FULLER
Better than a dunbass.

Bristow returns with a map. Conway rolls it out flat
across the trunk of the patrol car.

FULLER
The sad truth is we’'re nore
likely looking for a body than a
pretty twelve year old girl.

RESSLER
You don’t know t hat.

FULLER

Wel | either he's keeping her
somewhere or he’s dunped the
body. And when he hears we're
sniffing around he’s gonna wanna
nmove her, destroy evi dence.

(Scanni ng the map)
You're a |l ocal boy, you want
privacy, where’d you go?

Conway and Ressler take turns at pointing out areas on the
map. Fuller circles the indicated areas with a felt pen.

( CONTI NUED)
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RESSLER
Qut by the old Prior farnf

CONVAY
The Barrens. Dirt road, plenty of
forest cover.

RESSLER
The wells. The Dukes own the | and
but there’'s acres of it. W used
to fuck around there as kids.

CONVAY
Bl uebel I woods, right here.

FULLER
k. We call a press conference,
announce that Ceorgia state
police, FBI and Sheriff’s
departnent are searchin’ here,
here...and here.

She points to the Wlls, the Prior farm and the bl uebel
woods.

CONVAY
W&’ re not gonna search The
Barrens?

FULLER
That’' s where we sit and wait.

RESSLER
... Not bad.

FULLER
Now i magi ne you thought of it.

RESSLER
It’s goddanm geni us.

FULLER
Cute as a tack and sharp as a
but t on.
EXT. THE BARRENS - DUSK

A green canopy casts shade over a bed of tall grass.

RESSLER AND FULLER
He sl aps a nosquito agai nst his neck.
Ful l er, sweating, keeps her focus on the distant dirt

road, seen through a network of trees. She lets the w nged
bl ood- suckers gorge thensel ves.

( CONTI NUED)
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FULLER
Hel |’ s al ready here.

Ressl er wi pes away the ness of squashed bug in the grass.

RESSLER
Huh?

FULLER
Can't threaten a man with Hell
when Hell has cone to us.

Ressl er stares at her profile and considers this.

THE DI STANCE

The sound of tires crunching gravel draws his attention to
t he road about 100 yards away.

THE BARRENS.

Twel ve ot her assorted FBI agents and State Police Oficers
forma line, hiding in the grass. Conway takes up the end.
A dozen anxi ous hands go to a dozen | eat her hol sters.

THE DI STANCE
A white 1980 Buick Skylark rolls slowly into view.

RESSLER.

Ressl er breathes through pursed |ips.

THE DI STANCE
The car creaks to a stop. A MAN clinbs fromthe car, scans

hi s surroundi ngs and LIMPS to the trunk, slides the key in
and opens up.

CONVAY.
He whispers into his radio mc.
CONVAY
Anybody got a visual on the trunk

of that car?

COP (OVER RADI O
Negat i ve.

( CONTI NUED)
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CONVAY
X, let's bring it in.

The various | aw enforcenent offers begin slowy making
their approach, closing the man-nade net.
THE DI STANCE

A traveling cloud of dust and grit bl oons from behind a
treeline and the roar of an engine cuts through the quiet.

A SECOND CAR slides to a stop, its tires toss up gravel
The driver’s door is thrown w de open and Denni s Rhodes,
red-faced, marches towards the MAN, pointing a Colt 45.
FULLER.
She gets novi ng.
FULLER

Fuck.
THE DI STANCE
The MAN turns, sees the long Iine of |aw enforcers noving
quietly towards him Dennis shoots. The MAN falls out of
vi ew behi nd the Skyl ar k.
RESSLER AND FULLER
Ful l er breaks into a sprint.
The MAN gets to his feet, runs.
Ressler follows Fuller while all other Police, FBI and
Dennis make a beeline for the car with its open trunk
WOCDED TRAI'L - DUSK

Ful |l er has her H&K drawn and ained at the ground as she
follows the trail of trodden grass.

The sound of running water grows in volume until finally
she cones to a river’'s edge. The MAN is gone from sight.

She lets her gun armfall to her side as Ressler, gun also
drawn, crashes through the greenery on full alert.

He quickly reads her expression. A nutual |ook of regret
passes between the two of them



14.

BACK AT THE BARRENS - DUSK

Activity is nuted, |ooks of resignation shared by those
present.

Ful ler’s gaze drifts to Dennis, hands cuffed at his back,
Conway’ s hand on his shoul der. Her eyes neet Conway’ s
bef ore he shies from her gaze.

She approaches the Skylark. The trunk is enpty save for a
shovel, dirty with fresh soil.

Ful I er |1 ooks out across the massive area, hope gone.

FULLER
Start searching.

FADE TO BLACK
OVER BLACK: 21 YEARS LATER
FADE | N:

| NT. PAULDI NG COUNTY COVWMUNI TY CENTER, ATLANTA - DAY

A smal | gathering of m smatched people m Il about and
greet each other with hal f-hearted pl easantri es.

KELLY (41), huge tight-1lipped smle.

KELLY
Ri ght. Everybody here?

The group drag plastic chairs to forma circle.

Full er, now 54, sits eating a pastry. She watches the
entrance as SUMMER (9) clinbs fromthe passenger side of a
Mer cedes.

Summer sports big blue eyes that defy her sickly pale
conpl exi on, and a M nni e Miuse hat covering her scalp. She
bounces on her heels on her way towards the group.

KELLY
Shall we get started then?

Summer pulls up a seat next to Fuller and smles up at
her. Fuller buckles under the child s happy expression and
| ooks away.
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| NT. RESSLER RESI DENCE - DAY

Rain pumel s the wi ndows of the nodest hone. Kurt Ressler,
now 45, graying, stubble, shares breakfast with Sam (7)
and Kayl eigh (9). Around a nouthful of Cheerios...

SAM
You gonna shoot sone bad guys
t oday, Dad?

Ressl er nakes a pistol of his hand and fingers and pulls
the trigger

KAYLEI GH (9) starts fingering at a stack of CASE FI LES on
the seat next to Ressler.

Ressler is struck by fear, panic.

RESSLER
Kal ei gh, NO.

It comes out hard. Harsh. Kayl ei gh backs off.

RESSLER
Daddy’ s work stuff.

He smiles, trying toillicit the same from his daughter.

| NT. FULLER S APARTMENT - DAY

Ful l er, wearing baggy gray sweats, haggles with a short,
BALD MAN. Two REMOVAL MEN wait inpatiently in the heavy
rainfall by the open door.

BALD MAN
"1l give you seventy five for
t he sof a.

FULLER
['ll take 60 and throw in the
arnchair.

BALD MAN

What el se you selling?

EXT. APARTMENT BUI LDI NG PARKI NG LOT - DAY

The Renoval Men load a TV into a truck where it joins a
ton of other househol d goods. The doors sl am shut.

Ressler’s Toyota swings into the parking | ot, sheets of
rain hamrering the w ndshi el d.
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EXT. APARTMENT BUI LDI NG PARKI NG LOT - DAY

Ressler runs fromthe car, finds the door he’ s | ooking.
knocks. He's taken aback by the face that appears.

FULLER
Yeah?
RESSLER
Mel ani e Ful ler?
FULLER
Yeah?
RESSLER
Speci al agent Melanie Fuller?
FULLER
| left the bureau twenty years

ago.
He stops her from cl osing the door.

RESSLER
My nane’s Ressler, Kurt Ressler.
|’ ma detective, Atlanta PD

Her expression tells himhe better get to the point.

RESSLER
You don’t renenber ne?

FULLER
Well either it was a long tine
ago or you failed to nmake an
i npr essi on.

RESSLER
May | cone inside?
| NT. FULLER S APARTMENT - DAY
Ressler follows Fuller through the apartnent.
The place is barren and what’s left could do with a
cl eanup. Dust swirls in pools of nmurky light, curtains

hal f - dr awn.

RESSLER
Getting ready for a nove?

FULLER
Sonmethin’ |ike that. Coffee?

( CONTI NUED)
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RESSLER
Caffeine is bad for you.

FULLER
Being a cop is bad for you.

She drains two nugs of their cold |eftovers into the
coffee pot and puts it on the heat.

FULLER
So, detective Kurt Ressler of the
Atlanta PD, what | can | do for
you?

RESSLER
Ther e’ s been anot her one.

FULLER
Anot her what ?

Ressler slaps a case file down on the coffee table.

RESSLER
This is the kidnappi ng we wor ked
in  88.

He sl aps down a second case file.

RESSLER
And this is a hom cide dated | ast
August. Anna Littlethwait.

Ful ler gives it a second before picking up the case files
and scanni ng over them She gestures; "So what?".

RESSLER
Two little girls, one twelve
years ol d, one eleven, both
bl ond, both taken fromri ght
out si de their hones.

FULLER
And you think that’s enough to
make a connection?

RESSLER
You see the town? Ti dewat er.
That’s in Bell County.

FULLER
You' ve got a ki dnapping from 1988
wi th no body, and a body in 2009
wth no details of the abduction.

RESSLER
Anna Littlethwait’ s parents never
filed a m ssing persons because

( MORE)
( CONTI NUED)
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18.

RESSLER (cont’ d)

they were too fucked up on neth
to notice or care. It was only
after a school teacher contacted
Sheri ff Hague down in Bell County
that it becane a M SPER A
nei ghbor’ s boyfriend - the kind
that pays - |ast saw her right
out front of her hone. Riding her
bi ke. Her body was so deconposed
she had to be identified by a
br oken col | arbone; a ninth
bi rt hday present from her nother.
M E says she were in that field
just shy of three weeks...in
August heat.

(Pause)
Wo's to say Debbi e Rhodes never
suffered a simlar fate?

FULLER
I’mstill not convinced.

RESSLER
"Many serial killers target
victinse with shared
characteristics. Crimnal
psychol ogi sts believe this is a
connection to a figure from
chi | dhood".

FULLER
You read ny book?

RESSLER
|"ve read all your books.

FULLER
So you’ ve got taste.

RESSLER
| got nore than that. Wen the
Littl et hwait househol d was
searched, poor little Anna’s
nmeager and filthy wardrobe were
one dress, one pair of dungarees,
one skirt, one knit sweater -
frayed, but not a single item of

under wear .
FULLER

So what do you want from ne?
RESSLER

| need your help. | need a

profile.

( CONTI NUED)
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FULLER
| don’t do that anynore.

RESSLER
And | don't take 'no’ for an
answer .

FULLER
Then you haven’t heard the right
"no’ yet.

RESSLER

The sun and heat destroyed any
potential DNA evidence. You' re ny
| ast hope.

FULLER
That’ s a fucking tragedy.

RESSLER
You're the best there is. You ve
got a gift.

FULLER
O all the things | coul da been
good at.
(Pause)
Any nunber of profilers will do.
You go to Robert Bentley?

RESSLER
And | an McCammon. And Frazer
Tur ner.

FULLER
Turner. His face still trading

pl aces with his asshol e? Wy ne?

RESSLER
| guess | made the m stake of
t hi nki ng you m ght give a shit.

FULLER
Gving a shit is for those who
have sonethin’ to lose. O gain

RESSLER
(Gets to his feet)

Whether |I’mright or wong about

this, there’s still a dead little
girl. Sonmebody killed her. Thanks
for the coffee. I'lIl let you get

back to whatever it is that’'s so

i mportant.

He collects his case files and shows hinself out, |eaving
Ful ler sitting al one.



20.

EXT. PAULDI NG COUNTY COVMUNI TY CENTER - DAY

Ful  er winces beneath the rain as she exits the building.
Kelly smles as she passes.

KELLY
See you next time, Ml anie. Bye
Sunmmer .

SUMVER
Bye Kelly.

Ful ler sees the little girl waiting by the side of the
road, seemi ngly happy to be pelted by rain, waiting al one.

FULLER
You got soneone with you?

SUMVER
l"mwaiting for ny step Momto
pi ck nme up.

Ful l er takes a | ook around. The rest of the group have
di spersed. The child is dwarfed by the city and its
fast-noving traffic, human and vehi cul ar.

FULLER
Ah shit.
| NT. DI NER - DAY
Still dripping wet, Fuller slides into a booth across from
Sunmer and passes her a nug.
SUMVER
What’ s that?
FULLER
Cof f ee.
SUMVER

They didn’'t have m | kshakes?

FULLER
There’s mlk in that. Mve it
side to side and you got yourself
a m | kshake.
(Pause)
lt’1] get you warm drink it.

The two of themsip their drinks. Sumrer recoils.
FULLER

Your step nom has nore inportant
things to do than conme with you?

( CONTI NUED)
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Fuller tri

21.

SUMVER
She’ s a busy | ady.

FULLER
Your dad?

SUMVER

He’s on a business trip. Jenny,
she’s ny step sister, she says
the neetings are too depressing.

FULLER
Jenny sounds swell. So you cone
al one?

SUMVER

You’' re al one.

FULLER
But |'ma grown up.

SUMVER
Does that nake it different?

es to avoid those big blue eyes.

SUMMER
Do you have a husband?
FULLER
No.
SUMVER
Do you have a boyfriend?
FULLER
The boys | know aren’t the friend
type.
SUMVER
Ain't you got no brothers or
Sisters?
FULLER

What tinme did you say you were
expecting that step nom of yours?

SUMVER
What are you?

FULLER
What do you nean?

SUMVER
What’ s your job?

( CONTI NUED)
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FULLER
What you are and what you do
don’t have to equate to the sane
thing. It’s better they don't.

(Pause)
What do you want to be when you
gr ow up?
SUMMER
Jenny says | won’t get to grow

up.

Ful I er 1 ooks away fromthose big round, hopeful eyes. She
fingers her coffee cup.

A big Mercedes pulls into the parking lot, its w ndshield
wi pers fighting a |l osing battle.

SUMVER
That’s nmy step nom See you next
time.

She slides out of her seat and runs to the door.

| NT. HOSPI TAL, ONCOLOGY WARD - DAY
Fuller sits with a neutral, indifferent | ook on her face.

DOCTOR BYRNE (35). Kind face. He breathes heavily through
hi s nose before speaking.

DOCTOR BYRNE
Your constant refusal to undergo
cheno or radiation therapy has
led us to the inevitable. Unless
you are willing to pursue one
| ast option, which involves
getting your cytolitic cells to
recogni se your tunor as sonething
to attack, I'mafraid you will be
left with very little tine.

FULLER
| " m al ready dead, Doctor Byrne,
nmy body’s just finally catching
up. How | ong?

DOCTOR BYRNE
A coupl e of nonths, maybe |ess. |
regret that there wasn't
sonething else | could have done
to change your mnd. |I'’msorry.

FULLER

Don’t be. How many of us get to
know how and when we go?

( CONTI NUED)
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DOCTOR BYRNE
You still going to the support
group neetings?

FULLER
"Course, the free pastries are
the best in town.

| NT. PAULDI NG COUNTY COVMUNI TY CENTER - DAY

Ful ler sits at her place in the circle. Today, an EMPTY

SEAT next
the faces

to her commands her attention. She | ooks at al
present, searching.

KELLY

Right, we all here?
GRAHAM

My nane’s Graham | have

testicular cancer. | was -
FULLER

Where’'s the little girl?

KELLY

Sumrer? I'’mafraid she took a
turn for the worst. She passed
away yesterday norning.

(Pause)
Graham this m ght sound strange
but | want you to think about any
positives that nay have cone from
your experience wth cancer; any
gai ns, strengths, or changes in
per spective?

GRAHAM
A feeling of hope. | actually
feel nore optimstic now than
did before ny diagnosis. Up until
then I think I was just
conpl acent, in life.

KELLY
That’'s great. Anybody el se?

STEPH
H, ny name’s Steph, | was
di agnosed with stage 4 breast
cancer. | like to feel that | am
nore than just ny cancer. | like
to believe that...

(tearing up, still smling)

...even if | don’t nake it...|
get to see people that 1’ve |ost.

( CONTI NUED)
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KELLY
Mel ani e? Mel ani e? Do you have
anything to add?

FULLER

...I"’mMlanie. 1"’'mdying froma
tunor sonmewhere in ny head
Positives? Sure; pity will get
you a free beer now and then.
Negatives...it’s a lot harder to
| ai d when you’ re dying.

KELLY
You struggle to find
conpani onshi p?

FULLER

| have a fuck-it list, you know,
li ke a bucket list. The |ast guy
| slept with couldn’t even spel
orgasm Heaven? Heaven to ne
woul d be kittens, coffee and

vi brators that don’t take

batteri es.
STEPH
You don’t believe in life after
deat h?
FULLER
| wish |l could. | like the idea

of believing there’ s sonething
better than this.

STEPH

Then how about |ife before death?
You seemto be stuck somewhere in
bet ween.

Fuller is without a response and her attention is drawn
back to the EMPTY SEAT beside her.

I NT. FULTON COUNTY POLI CE PRECI NCT - NI GHT

Ressler sits at his cluttered desk, case files open in

front of him

He studies two photos side by side; a school photo of
Debbi e Rhodes and a school photo of Anna Littlethwait.
resenbl ance i s noteworthy.

More pairs of

i mages;

a black and white of an abandoned

The

bi cycle from 1988 and a col ored i nage of the sanme scenario

from 2009.

Ressler swallows hard at the final photo; the deconposi
body of Anna Littlethwait lying in a patch of tall gras

ng
S.
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EXT. RESSLER RESI DENCE - N GHT

Lights still burn behind curtains. The dark Toyota crui ses
past the house and stops at the end of the street.

I NT. TOYOTA - N GHT

Ressler lets the engine idle while he closes his eyes,
grips the wheel, and breathes deep. After a while he
reconposes hinself and turns the car around.

| NT. RESSLER RESI DENCE - NI GHT
He | ooks up the stairs, in neighboring roons, expectant.

RESSLER
Erma?

EMVA (O S)
I n here.

Kl TCHEN

EMVA (39), hair in a ponytail, under the sink with a
wr ench.

RESSLER
Hey. Kid' s asl eep?

EMVA
(Good hunour)
Dam wel | hope so.

Ressl er nods, thankful.

RESSLER
want sone hel p?
EMVA
You can massage ny shoul ders when

| * m done.
Ressl er smiles crookedly. He heads out the room up the
stairs and to a..
CH LD S BEDROOM

He i nches the door open. Sam and Hayl eigh sleep in their
beds. Ressler quietly eases the door shut.
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BEDROOM

Ressler and his wife lie together in bed. He kisses the
back of her neck, pronpting her to rub her body agai nst
his. She kisses himpassionately. He stops her.

RESSLER
Not tonight...is that ok?

In response, she kisses his forehead and hol ds him

I NT. FULTON COUNTY POLI CE PRECI NCT - DAY

Ressler carries a bottle of spring water through the
hal I s. He pauses when he finds Melanie Fuller sat at his
desk reading the case files.

FULLER
You weren’t the investigating
of ficer?

RESSLER

No. It’s a cold case that | dug
out. There was a | ack of

evi dence. The few | eads the
Sheriff’'s departnment had dried
up, the case was no |longer a
nmedia darling and it got shut
down.

FULLER
k. What’s in this for you?

RESSLER
| wanna catch the guy.

FULLER
You lookin” to clinb the ranks,
get your picture in a glass
cabinet at the end of a hall,
grow a bigger dick?

RESSLER
|"ve worked a | ot of hom ci des.
I nner city stuff. | used to put

stock inthe lie that all nen are
created equal .

(Pause)
| now know not all corpses are
created equal neither. Hard to
shed a tear for sone pinp when he
falls victimto a shotgun
castration. O sone neth-head who
ODs right after mcrowaving his
baby.

(Pause)

( MORE)
( CONTI NUED)
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RESSLER (cont’ d)
Whoever killed those girls... |
want to stop the guy, plain and
si npl e. Good enough.

FULLER

Good enough. Then what ?
RESSLER

"Then what"?
FULLER

After you "stop the guy"?
RESSLER

| don’t understand.
FULLER

You will.

(Pause)

If we do this, we do it ny way.
You do what | say.

RESSLER
And your reasons? \Wat changed
your m nd?

FULLER
Look, | don’t know you, you
certainly don’'t know nme and | got
little incentive for maki ng new
friends. Good enough?

RESSLER
Good enough.

FULLER
| wite your profile, then you
| eave nme in peace, or the closest
thing to it.

I NT. FULTON COUNTY POLI CE PRECI NCT - DAY

Ressl er and Fuller pore over the case files and masses of

paper wor K.
to the cor

Ful | er

CRI ME SCENE PHOTOS and M E REPORTS are posted
kboard on the wall.

nods to two still inmages; Debbie s abandoned

bicycle in 1988 and Anna’ s decades | ater.

FULLER
What nekes you so sure we’'re not
| ooki ng for a copycat?
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RESSLER
The details about the m ssing
underwear were never revealed to
the press. Just |ike you
suggested in 88.

FULLER
So, two abductions spanning
twenty one years. You check
prison rel eases up to six nonths
prior? This guy woul d have been
quiet, a loner. Mdel innate.

RESSLER
Ni neteen i nmates convi cted of sex
crines were rel eased from state
or federal prisons in that tine.
Twel ve were convicted after
re-of fendi ng, one conmmtted
sui cide, two were beaten to death
and the remaining four have
wat er-tight alibis.

FULLER
(At a still of the car)
Anyt hing recovered fromthe
Skylark in ’88?

RESSLER
A few hairs, blond. No prints, no
bl ood or senen. Not to nention
genetic profiling was just
getting started back then. W
never found no kill kit either.

FULLER
The car itsel f?

RESSLER
Unregi stered. Previ ous owner
remenbers selling it in cash. To
a mn wth a linp.
(Pause)
So what does that |eave us with?

FULLER
The victi ms.

I NT. TOYOTA (MOVING - NI GHT

Ressl er takes the wheel, Fuller rides shotgun.

FULLER
Best way to profile the perp?
Profile the victim This guy is
choosing his victins for a

( MORE)
( CONTI NUED)
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FULLER (cont’ d)
reason. The choi ce of victim nust
have as much significance as the
act itself.

RESSLER
He's a chono.

FULLER
Maybe.

RESSLER

Wiy el se woul d he kidnap and
murder little girls?

FULLER
You know, cases like this can be
t ough.

RESSLER

That’s why | called on you.

FULLER
| nean...when a case like this
cones along it’s not just the
famlies that feel it. Are you
prepared for this?

RESSLER
| " ve covered ny share of
hom ci des.

FULLER

These guys are different. If it
weren’'t for guys like this I
m ght have been sonething el se.

RESSLER
Li ke what ?

FULLER
A better person.

Ressler turns his head and tries reading her expression.
She remai ns neutral .

EXT. TOYOTA (MOVING - DAY

The car barrels past the *WELCOVE TO BELL COUNTY' si gn.
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EXT. FORMER LI TTLETHWAI T RESI DENCE - DAY

Ressl er takes the Toyota along a run-down street. Yards
are unkept, cars up on brinks sans-wheels.

He stops the car in front of a shanty bungalow with a
" PUBLI C AUCTI ON FORCLOSURE SALE sign out front. Ressler
and Fuller exit the vehicle.

RESSLER
Despite being their first, and
thanfully only, born, little Anna
was treated |i ke the ginger

st ep- ki d.

FULLER
And grew up in a part of town
where the toilet roll is under
| ock and key.

I NT. FORMER LI TTLETHWAI T RESI DENCE - DAY

Bl i nds hang broken, carpets are torn up, randomitens of
furniture remin.

CH LD S BEDROOM

A few col ored drawi ngs tacked to the walls, the work of a
child, are all the house has to offer in terns of color.

RESSLER
The last thing nmuma and puppa
Littlethwait claimto renmenber is
Anna | eavi ng the house on her
bi ke in the norning, the John
across the street sees her froma
wi ndow as he’s zipping up, and a
coupl e of local kids said they
t hi nk they saw her |eaving town
with a man i n what m ght have
been a green, nmay have been bl ue,
coul d have been bl ack truck.

Ful l er runs her hands over the drawi ngs, over a doll, and
over the small bed in the corner.
FULLER
Anna Littlethwait was born a
victim
RESSLER

If it’s any consol ation, the
parents are both serving tine.
Drug trafficking.

( CONTI NUED)
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FULLER
It’s not. Where was the body
f ound?

EXT. FIELD - DAY

Ressl er and Full er wade t hrough knee-high grass and head
for a spot as innocuous as the rest of the field, nothing
nmore than a patch of green. Ressler knows it by heart.

RESSLER
The condition of the body nade it
pretty nmuch inpossible to
determ ne cause of death or
whet her or not she’ d been
sexual |y assaulted. No obvi ous
trauma. Though they did find
traces of tocopherol, dinethi -
dinethic -

FULLER
Di net hi cone.

RESSLER
And Oxybenzone and titani um
di oxi de.

FULLER
Makeup.
(Pause)
The case file said she was found
with her face covered?

RESSLER
That’ s right.

FULLER
He feels renorse. He is
compul sive, what he does
gratifies him but he feels
guilty after the high has
subsi ded.

RESSLER
Renor se?

FULLER
H's version of it. He didn't kil
her here. What he does takes
time, privacy. He'll live al one,
t hough he’s likely been married
unsuccessfully. He's well
organi zed and neti cul ous. The
abductions show fi nesse. He
likely visited this site severa
times. To himhe maintained a

( MORE)
( CONTI NUED)
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FULLER (cont’ d)
relationship with the girl,
post-nortem In his mnd he's
living out a fantasy where his
feelings are reciprocated.

RESSLER
So does he dunp the bodies
because he understands the val ue
of evidence? O is there
somet hi ng he wants people to see?

FULLER
Dunmpi ng them could still be part
of the act, part of a ritual. W
won’ t know until the next one. W
need the scene fresh.

RESSLER
You' re saying we're relying on
himto kill another little girl

so that we can stop himfrom

killing little girls?
(Pause)

What if he doesn’t?

FULLER
He will. Intime his needs wll
outwei gh his guilt and he won't
be able to help hinself.

EXT. TI DEWATER MOTEL - DAY

Rai n. Ressler’s Toyota swings into the parking |ot.

| NT. TOYOTA - DAY

FULLER
Check us in, |'ve got sonething
need to go do.

RESSLER
You don’t wanna check out the
crummy bar? Go over the case?

FULLER
No. And get separate roons.

RESSLER
Wul dn’t have it any ot her way.

FULLER
It’s like we're practically
marri ed.

32.
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EXT. GEORG A STATE PRI SON - DAY

Ful l er takes the Toyota to the front gate where she is
waved t hrough.

| NT. GEORGA A STATE PRI SON - DAY

Fuller sits in front of a piece of two-way glass, an enpty
seat on the other side.

After a harsh BUZZ and the heavy CLANK of netal doors,
CLARENCE WHI TEHALL (55), a small man, saunters into view
dressed in orange coveralls. He smles as he sits.

CLARENCE
Good to see you, Melanie. | |ook
forward to your visits, not that
| m short on conpany. | have one

hundred and si xty-ni ne di nner
guests on a daily basis. And we
have a | ot nore in comon than
just our outfits. What can | do
for you?

Fuller stares at the man. This was all the reacti on he was
expecting. It’s what he's used to.

CLARENCE
l"mwell. You?
(Pause)

Did you happen to notice the new
pai nt job?

He indicates the walls. They | ook like shit. A coat of
sal non pink peels fromthe walls in chunks, cold gray
beneat h.

CLARENCE
After reading that pastel colors
can have a calmng effect on
one’ s nood, our good warden
suggested redecorating. It seens
my fellowinmates objected to the
new shade. They’ ve been eating

it. I thought that m ght nmake a
ni ce anecdote for one of your
little books. | found the |ast
one...old hat. Still trying to
figure us out?

(Pause)

You re a little earlier than
expected this nonth. \Wat ever
has pronpted your change in
routi ne must be inportant. Has
ti me become nore pressing? You
| ook unwel I .
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(Pause)
s it true what they say, that
time is a great healer? Do we
heal ? O do we rot?

(Big smle)
See you next nonth Mel anie. Wn't
| ?

Ful l er gets up and wal ks away. C arence watches her | eave
bef ore doi ng the sane.

| NT. TI DEWATER MOTEL - N GHT

FULLER S ROOM

Every light burns. Fuller is laid out on the sofa staring
vacantly at the TV, glass in hand and bottles of rum and
coke on the floor.

RESSLER S ROOM

Ressl er brushes his teeth vigorously until the toothbrush
cones away pink. He spits bl ood.

He goes to the phone, dials, and waits.

EMVA (OVER PHONE)

Hel | 0?

RESSLER
H Honey.

EMVA ( OVER PHONE)
Hey.

RESSLER
What you doin ?

EMVA ( OVER PHONE)
Not rnuch, just about to go to

bed.

RESSLER
um hmm

EMVA ( OVER PHONE)
Wanna tal k?

RESSLER
(Lyi ng on the bed)
...Could you maybe just...stay on
the line for me?

( CONTI NUED)
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EMVA ( OVER PHONE)
Sur e.

He rolls on to his side and pulls the bl ankets over
hi nsel f. He keeps the phone to his ear, listening to the
silence, shuts off the lights and cl oses his eyes.

A KNOCK at the door wakes himup. The phone is now dead.
He answers the door. Fuller raises the rum and coke.

FULLER
The bar cane to us.

RESSLER
| was asl eep.

FULLER
Ressl er, that Gernman?

RESSLER
Fuller, is that intolerable pain
in the ass?

FULLER
Intol erable pain in the ass is ny
I ndi an nane.

She step past himand pours them each a dri nk.

FULLER
| lost my virginity when | was
15. Engaged once, never narried,
no kids, and I can set a clock to
my nmenstrual cycle. There, we got
to know each other. Now we can
dri nk.

She passes hima rum and coke, which he nakes a point of
putting down w t hout sipping. She takes a gulp of her own.

RESSLER
| s everything ok?

FULLER
My sister married three tines.
Four if you count booze. And she
had the guts to |l ecture nme on nen

and ny..."lifestyle choices".
(Pause)

You' re not all bad-1ooking,

Ressl er.

She | ooks himin the eye and they regard each other for a
few qui et nonents.

( CONTI NUED)
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RESSLER
I"mmarried, Ml anie.

FULLER
That don’t al ways nake a
di ff erence.

RESSLER
Mbkes a difference this tine.

She | ooks to the floor, smles crookedly and nods her
head.

BLOOD drips on the carpet. She | ooks to the drops of bl ood
bet ween her feet, puzzled.

RESSLER
Ful l er?

She puts two fingers to her face and finds her nose
bl eedi ng. She runs to the bathroom and quickly shuts the
door .

RESSLER
You ok?

The phone rings.

BATHROOM

Wth the water running, Fuller blots away the bl ood under
her nose with tissue.

There is a KNOCK at the door. Wen she opens the door,
Ressler confronts her with a gri mexpression.

RESSLER
Anot her girl’'s been ki dnapped.
| NT. TOYOTA (MOVING - NI GHT

Ressl er drives, Fuller rides shotgun. They ride in
silence. The scene through the w ndshield is one of chaos.

Patrol cars fromthe CGeorgia State Police and Sheriff’s
departnent are parked askew in the street and TV news
crews |light up the night.

EXT. GORMAN RESI DENCE - NI GHT

A PATROLMAN, GRAVES (27), evidently given guard duty,
stands at the front gate to a m ddl e class hone.

Ressler gives Graves a hard but friendly tap on the
shoul der.
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GRAVES
Kurt.

RESSLER
Thanks for calling, R ck. How
| ong ago was she taken?

GRAVES
Thr ee hours.

Ressl er nods and heads for the house. The Patrol man stops
Ful | er as she foll ows.

GRAVES
| D.

FULLER
[’mwi th him
GRAVES
Sorry Mam | need to see sone |D.

FULLER
Quit being a fucking boy scout
and | et nme pass.

GRAVES
Mam | need you to step aside -

FULLER
Ressl er

Ressl er stops at the end of the path.

RESSLER
It’s ok, let her through.

| NT. GORVMAN RESI DENCE - NI GHT

More activity, nore COPS. SHERI FF HAGUE (40) | ooks puzzl ed
to see Ressler enter and survey the room

HAGUE
Ressler? You quit Atlanta PD to
cone back to us, or what?

Hague acknow edges Ressler’s rather serious expression,
| ooks past Ressler’s shoul der, sees Fuller.

RESSLER
We’'re working a couple of cold
cases.

HAGUE
Still pushing the Debbi e Rhodes
t hi ng?
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Ressl er nods.

HAGUE
Not sure you Il find a connection
but I'lIl give ya the particul ars.

Little girl, eleven years old,
snat ched from her bedroom
Fourteen year old sister she
shares with saw it happen.

Full er 1 ooks down a hall until she sees a pretty bl ond
girl, ELIZA (13), sandw ched between her sobbi ng not her,
MAUREEN( 38) and shel | -shocked brother, JACKSON (15).

FULLER
The two sisters, they | ook alike?

HAGUE
Could be twins. No prints on the
| edge or the glass. And before
you ask, she only saw him from
t he back, not the face. Neighbors
heard a car drive off. FBI from
the Atlanta field office are on
their away and we got AMBER
al erts goi ng out.

Ressler and Fuller turn to each other.

RESSLER
MOs different.

FULLER
But the victimprofile is a
mat ch.

HAGUE
(To Ressler)
Who’' s your partner.

FULLER
Part ner ?

RESSLER
Mel anie Fuller, crimna
psychol ogi st. She’s here in a
sem -official capacity.

HAGUE
Little girl mssing, |I'’m happy
for all the help we can get.

FULLER
Check with the nother, ask her if
they’'re mssing any itens of
clothing...specifically the
chil d’ s underwear.
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HAGUE
Oh Jesus.

RESSLER
Gat her your nen, send out search
teans. Alert the press to al
your chosen search areas but one.

FULLER
If this is the same guy, he’s
gonna be wise to that.

RESSLER
VWhat if it'’s not?

Hague follows the conversation |ike he’s watching a tennis
mat ch until Fuller faces himdirectly.

FULLER
You got a town hall?

HAGUE
We got a church

FULLER
Hold a comunity neeting, say
you' re asking for search
vol unteers as well as any
possi bl e wi tnesses.

HAGUE
| don’t want to start a panic.

FULLER
So then say it with a smle.
(Pause)
Can you spare any nen?

HAGUE
| got hundreds of acres of woods
and farnl and out there to search,
not to nention door to door teans
to round up.

FULLER
One man. Send him honme, tell him
to change into civilian clothes
then get his ass to the church.

HAGUE
You think there’'s a connection to
what you’ re working on?

RESSLER
We hope not.
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HAGUE
If it is?
FULLER
A panic will feel like a day at

the fair.

Hague is quiet for a nonent before he gets on his radio.
Ressl er and Fuller exit the house.

EXT. GORVMAN RESI DENCE - N GHT

RESSLER
You really think this is our guy?

FULLER
M O s can change. Either he’'s
nore daring or nore desperate.
Si gnatures don’t change.

RESSLER
Si ghat ures?

FULLER
What he needs. What he gets out
of doi ng what he does.

Fuller, to the surprise of Ressler, makes a beeline for a
TV NEWS CREW The red-headed REPORTER can’t believe her
| uck.

REPORTER
Mam what can you tell us -

A canera is shoved in Fuller’s face. She bl ocks the | ens
wi th her hand.

FULLER
You’' re hel pi ng us.
EXT. WOODS - NI GHT
Dozens of flashlight beans swing back and forth as COPS
and FBI AGENTS search and scrutinize the dark woods.
I NT. ST. JOHN S METHODI ST CHURCH - NI GHT

Every seat anongst the pews is filled. People stand in the
i sles.

Town fol k, young and old, |ook to Sheriff Hague at the

front of the church. They fan thenselves w th nagazi nes,
prayer books.
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HAGUE
Thank you for com ng, ny nen and
| appreciate it. And |’ m sure
little Becky Gorman’s parents
dam wel | appreciate it too..

Eli za, her brother Jackson and not her, Muureen, sit
anongst the crowds.

EXT. ST. JOHAN S METHODI ST CHURCH, PARKING LOT - N GHT

Two FBI AGENTS, stalk around in the dark witing down the
license plates of each and every car gathered there.

INT. ST. JOHAN S METHODI ST CHURCH - N GH

HAGUE
...nowtry to pay the news crews
no m nd..

Pat rol man Graves, dressed in jeans and a shirt, carries a
TV canera on his shoul der. He pans from Hague to the
crowd. He zoons in on each and every face.

At the entrance to the church, Fuller watches Ressler
pace. Beads of sweat seep fromthe pores on their faces.

RESSLER
You really think he’s gonna turn
up? Wave for the canera?

FULLER
These guys love to revel in the
medi a circus of their own making.
They also |like to act the part of
the samaritan. There’s a good
chance he’s here.

RESSLER
They all 1 ook so...normal.

FULLER
You were expecting cloven hooves
and a pitchfork? It's easy to
i magi ne a nonster, the hard part
is finding out he’'s just a man.
Al ways just a man. Harder still
when you |l earn they were a kid
once. Shit start in life. Absent
father. Abusive nother.

RESSLER

| * m supposed to feel sorry for
t hese psychotics now?
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FULLER
Psychopat h. Psychotics don’t know
right fromwong. This guy knows.
He just doesn’'t care enough to
st op.

RESSLER
(Sarcastic)
Can you repeat that so | can
wite it down?

FULLER
Just telling it like it is.
(Pause)

Dog bites little boy; bad dog.
Little boy pulls dog’s tail, dog
bites back; bad little boy.

RESSLER
You got a point you plan on
arriving at?

FULLER
Who are we | ooking for, the nmean
little boy? O the dog biting
back?

Ressl er noves out of the doorway and into the parking |ot,
rai sing his voice.

RESSLER
Got any nore cute riddles? This
is a waste of fuckin rmanpower.
Wiy aren’t | out there
sear chi ng?

FULLER
Because you’re doing what | tel
you to do, renenber?

RESSLER
|"mwaiting around with nmy thunb
up my ass.
FULLER
Who told you to put your thunmb up
your ass?
RESSLER
Wiy do you al ways have to be -
FULLER
A bitch?
RESSLER

| was gonna say difficult. But
yeah, bitch works.

( CONTI NUED)
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FULLER
You acting as though | got a say
in who I am

RESSLER
Fi ne, you be you. I'Il be ne,
"1l go out and | ook for the
girl. Be sure to let ne know if
anybody turns up wearing a T
shirt wwth the words "seri al
killer"™ witten on it.

He starts wal king away. He stops, turns, as if comng to a
sudden realisati on.

RESSLER
That’s it, isn't it. Qur priority
isnt the girl, it’s the guy?
FULLER

We find one, we find the other.
RESSLER

Maybe. But there’s only one |

care about finding alive.

Ressler storns to his Toyota and speeds out of the parking
| ot.

Full er turns back to the rows of people, a few of which
have turned in their seats at the sound of the conmmoti on.

ELI ZA | ooks back over the top of the pew she sits on. She
and Fuller lock stares for a beat. The girl waves.

EXT. WOODS - NI GHT

Ressl er bares a grim intense expression as he joins the
search teans, probing the night with flashlights.

EXT. ST JOHHN S METHODI ST CHURCH - NI GHT

The citizens of Tidewater file fromthe church,
chattering.

Ful | er distances herself fromthe noving throng and heads
for her car.

ELI ZA
You the police | ady?

Ful l er stops and turns. She scans the crowds before fixing
her intense gaze on the girl.
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FULLER
l"man - "'mwith the FBI, of
sorts.

ELI ZA
FBI ?

FULLER

Li ke a cop, only with |ess
personality. You here with
soneone?

ELI ZA
Wth my Mom and Brot her

The girl points back over her shoul der wi thout so nuch as
a gl ance. She tugs an orange rucksack from her shoul der,
reaches in and withdraws a flashlight.

She clicks it on and off for good neasure.

ELI ZA
W' re gonna help find ' Becca.
She’s ny sister, you know?

FULLER
Yeah, | know. |’'msorry.

Fuller rattles the car keys in her hand.

ELI ZA
| want to be a | ady policeman,
just like you.

FULLER
There’s a thousand and one things
you coul d choose to be. Don’t be

ne.
ELI ZA
But you hel p peopl e.
MAUREEN
(Call's out)

Eliza? Cnon girl.

ELI ZA
Gotta go.

Eliza is about to | eave.

FULLER
Eliza?

ELI ZA
Yeah?
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FULLER
My nane’s Mel anie. Be careful.

The girl nods and smles before taking off at a jog to
join her small, and now dwi ndling famly.

Ful | er wat ches her.

FROM BEHI ND A W NDSHEI LD

...S0 does HE. Knuckles turn white as strong fingers on a
hand patched with a bandai d squeeze the steering wheel.

| NT. TI DEWATER MOTEL - NI GHT

Ful ler lies back on the sofa under the breeze of a dusty
desk fan. Al lights are on. The TV broadcasts | ocal news.
It’s the sane Redheaded Anchorwonan. ..

REPORTER ( OVER TV)
...the FBlI have now j oi ned
Ceorgia State Police and the Bel
County Sheriff’s departnent here
in the small town of Tidewater to
assist in the search for el even
year ol d Rebbecca Gorman. This
nost recent abduction is now
t hought to be linked to two
previ ous unsol ved cases; that of
Anna Littlethwait, who was found
tragically murdered | ast August,
and that of Debbi e Rhodes who
went m ssing over twenty years
ago and was never seen again.
Resi dents here in Tidewater are
sure to feel frightened, anxious
and, quite possibly, angry. The
guestion on nost parents |ips;
what nore coul d have been done?
And why weren’t we warned? Any
King, MIB News.

Ful l er stares vacantly at the TV for a Ii e | onger

ittl
before switching over to a sitcom She falls asleep to the
canned | aughter.

EXT. TOMN OF TI DEWATER - SUNRI SE
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GAS STATI ON

Ni ght recedes and sunlight forges a path across the enpty
forecourt and inactive punps.

CHURCH.

The shadow of a cross stretches its linbs far and w de as
the sun ri ses.

WOCDS

The rich green canopy is still cloaked in norning m st.
Qut of this m st appear several DARK FI GURES, opaque at
first, but sharper with every pace forward. They scan the
ground, searching, tired.

Ressl er, exhausted, w pes the sweat from his brow

SUBURBAN STREET.

Steamrises fromthe asphalt. A mlk truck runbles slowy
from house to house.

EXT. TI DEWATER MOTEL - DAY

Atired Ressler, his shirt sweat-stained, clinbs the
outside steps to the second fl oor and takes his keys out.

| NT. TI DEWATER MOTEL - DAY

His surprise at seeing Fuller sitting in his room
mani fests itself as nothing nore than a |ingering
heavy-1i dded gaze before he | ooks away to cl ose the door.

RESSLER
All I want is to go to bed.
Al one.
FULLER
My sister was nurdered.

Ressl er pauses, chooses to remai n standing.
FULLER

Two years before Debbi e Rhodes.
It should have hurt Iike shit but

| felt nothing. | was nunb.
(Pause)

But pretty soon the anger cane.

And the hate. Al | lived for was

finding her killer.
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Ressler sits across fromher, listening intently.

FULLER

A man naned d arence Wit ehal

met ny sister at a bar.

She

refused to go home with himso he
st abbed her seventeen tines. Just
before Wiitehall was to be given
the death sentence | wote a
letter to the Governor asking
that it be reduced to life.

RESSLER
Why ?

FULLER
Death was the rel ease |

want ed.

Life was ny cage. He should share

it with ne.
(Pause)
After he was sentenced |

t hought

my life could begin. But the
opposite was true. | was |eft

wi th nothing again. Nothing to
l[ive for...whatever it takes for
a person to commt suicide, |

don’t have it.
(Pause)

Then you went and knocked on ny

door.

RESSLER

To ask for your help in witing a

profile...

FULLER

For the man | allowed to get

away.

RESSLER

But, what you’'re saying, when we
find our guy...you |l be back
where you started. Wth nothing.

FULLER
That no | onger natters.

He gives her a slightly puzzled |Iook. As he’s about to
hands hi m sonet hi ng.

pose anot her question she gets up,

FULLER
| got you sonet hing.

She places in his hand a packet of
exiting.

'Sl eep Aids’

bef ore
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EXT. WOODED TRAIL - MORNI NG

A DOGMALKER wearing a flannel shirt and sucking on a
cigarette lets his dog off the | eash.

TV REPORTER( V. O
It has now been al nost
forty-eight hours since an AMBER
alert was issued and the FB
joined the search for m ssing
el even year ol d Rebecca Gorman..

He rounds a bend in the trail when the sight of sonething
stops himdead in his tracks. He crosses hinself.

DOGWALKER
Holy Mary, nother of God.

| NT. TOYOTA (MOVING - DAY
Ful l er sips WATER with one hand, the other on the wheel.

FULLER
Get nmuch sl eep?

Ressl er takes a sip of COFFEE

FULLER
You renenber your first body?

RESSLER
Just anot her dead j unki e.

He takes another swi g, seem ngly unfazed by what he knows
awaits them

EXT. WOCDED TRAI L, CRI ME SCENE - DAY

Hague | eads Ressler and Fuller. They pass COPS, sone
com ng, sone going. Sonme vomting. The nmen they pass keep
their heads down, eyes to the ground.

FULLER
( Shaki ng head)
Good job preserving the integrity
of the crine scene, fellas.

There is a parting of unifornmed bodies as Fuller, Hague
and Ressler approach the hub of all the activity.

Full er steps aside allowing Ressler to lay his eyes on the

BODY OF REBECCA GORMAN. Her face is painted in MAKEUP. But
it’s not enough to nmask deat h.
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She has been POSED, standing on a tree stunp, her ankles
crossed, hand under her chin. Ropes tied between her |inbs
and the surrounding tree branches hold her in position.

Beneath a white dress, the skin on her arnms, neck and
upper legs is a greenish red. Fromher feet to her knees
she is a deep, dark purple. Al nost black.

A BEETLE crawl s across her face.

The flash of a canera.

FULLER
You ok?

Ressl er nods once.

The PHOTOGRAPHER continues to take shots of the body. One
COP triangul ates the scene with a tape neasure.

RESSLER
You ever seen anything like this
bef or e?

FULLER

No. Not like this.

A short, sweaty-faced man in a white shirt with black tie
| ooks up fromhis thernoneter. He is HERBERT PARSONS (63).

HERBERT
Let’'s nove her fast before we
| ose her to the bugs.

EXT. PARSON S FAM LY FUNERAL HOVE - DAY

Hague' s patrol car, Ressler’s Toyota, and a second patro
car - swng into the curb.

Hague, Fuller, Ressler, Graves and a STOCKY PATROLMAN
called MORTIMER file out fromtheir vehicles.

They wal k fast, talk fast.

HAGUE
Graves, Mortiner guard the
entrance. No use pretending that
word ai nt already out.

Ressl er, Fuller and Hague hurry up the steps.

HAGUE
Smal | town chi nese whispers. Wrd
is, the drugstore already sold
out of brown hairdye, and Vic’'s
gunstore had to turn away
customers.
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RESSLER
Chri st.

FULLER
You got your media darling.

By the entrance to the building Eliza Gorman sits astride
her bi ke, orange rucksack on her back.

Ful ler offers Eliza a sinple wave, just the lift of her
hand. Eliza returns the gesture. It doesn’'t go unnoticed
by Ressl er.

FULLER
(To the adults present)
"1l catch you up.

ELI ZA
| want to help.

FULLER
You have sonet hing you can tel
us about Rebecca or anyone t hat
woul d want to hurt her?

ELI ZA
| want to help you find the
person that killed her.

FULLER
How ol d are you, sweetheart?

ELI ZA
Call nme Eliza. A d enough to
understand the world we live in.
Young enough to want to change
it.

Fuller can’'t help but smle. Asmle that sits hal fway
bet ween synpat hetic and i npressed.

FULLER
Your time will conme. But the way
it isright now, it could change
you. | want you to prom se ne you
won't let it.

ELI ZA
Promi se you' Il find the man that
killed ny sister.
Ful l er reaches for the door...

ELI ZA
You can use ne as bait.

Ful l er steps inside without word, |eaving Eliza outside.
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I NT. SHOAROCOM - DAY

Ressler waits for Fuller. She wal ks past him |eading the
way to the enbal m ng room She holds the door but finds he
has not foll owed.

RESSLER
Tell me you’' re not thinking about
it.

FULLER
Let’s just get this over wth.
You ok?

RESSLER

Let’s just get this over wth.

He hurries past, avoiding her gaze.

| NT. EMBALM NG ROOM - DAY

Rebecca’s body is laid out on the steel. Herbert is
dressed and prepped and t he PHOTOGRAPHER i s ready.

Ful l er takes a | ook around the small room

FULLER
Is this it?

HERBERT
This is all we have, m ss.

Hague nods, his signal for Herbert to begin. He does so by
conbi ng her hair. The canera FLASHES. ..and agai n.

Ressler is having a hard tine watching.

The conb goes into an evidence bag and Herbert takes an
oral swab.

HERBERT

Fly's eggs in the oral and nasal
cavities. Also present in the ear
canal s.

(Pause)
Cyonosi s of the skin around the
face.

(Pause)
| am now going to take swabs of
t he vagi na and anus.

Ressl er turns away.
The swabs go into nore evidence bags.

Her bert takes scrapings fromthe fingernails of the right
hand before nvoing onto the left.
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HERBERT
Note that the fingernails on the
| eft hand are cut short.

Full er 1ooks to the left and right hands, quickly making
compari sons.

FULLER

The nails on the right are
mani cur ed, polished.

(Pause)
Hague, |et your house to house
teans know that this man may wel |
have scratch marks on his arnms or
neck or face. If she took her
pound of flesh he likely cut her
nails to destroy the evidence.

HERBERT
| see no obvious signs of injury
or trauma with the exception of
m nor abrasions on both knees and
t he forehead. These occured prior
to death.

RESSLER
How nany el even year ol ds don’t
have scraped knees?

HAGUE
Any i dea how she died?

HERBERT
Based solely on nmy initial
findings...asphyxiation.

HAGUE
She was strangl ed?
HERBERT
No. That's just it. | see no

typi cal signs one woul d expect to
find that would result from
strangul ati on, nmanual or

ot herwi se, or even suffocation.
Her airways are clear and show no
evi dence of having been

obst ruct ed.

RESSLER
So she just stopped breathing?

HERBERT
That’ s not the strangest part.
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HAGUE
What is?

HERBERT
You see the lividity in the | ower
| egs?

He points themto the deep, dark purple tone.

HERBERT
She di ed standi ng up. And
remai ned that way for sone tine.

FULLER
So she just stood still and ran
out of breath?

The five of themare silent.

HAGUE
Ti me of death?

HERBERT
Approxi mately twenty four hours,
gi ve or take.

RESSLER
( Checki ng wat ch)
So he kept her alive for a whole
24 hours before killing her.

HAGUE
Then making her up like a
por cel ai n dol |

HERBERT
...We' Il know nore shortly. [I'1I1
start now with the Y-incision.

He takes a scal pel to her chest and Ressl er nakes his way
qui ckly out the room

FULLER
W&’ re gonna need a toxicol ogy
report.

HERBERT

Look around you, m ss.

FULLER
k. Can you have the body sent to
the FBI |abs at quantico?

Her bert and Hague exchange gl ances.
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She turns

SHONROOM
She finds

54.

HERBERT
" mnot sure the Gorman famly
are going to like that.

FULLER
That’ s unfortunate, but probably
the [ east of their concerns right
NOW.

and | eaves.

Ressl er agai nst the glass, |ooking out at a

small crowd gathered, held off by Mirtinmer and G aves.

FULLER
It doesn’t matter how nuch you
read about it, how many pictures
you |l ook at...never does justice
to the real thing, does it?

RESSLER
Just the profile, Mel. Just the
profile.

FULLER
... Fi ne.

I NT. DI NER - DAY

Ressl er watches Fuller order at the counter. A WAl TRESS

t akes her

order.
FULLER
Can | get two waters.
RESSLER
Cof f ee.
FULLER

One water, one coffee. Two club
sandwhi ches.

RESSLER
Not hungry.

FULLER
One cl ub sandw ch. Thanks.

The Waitress hurries away.

RESSLER
Are we | ooking for sonebody
who...?
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FULLER
No. Necrophiles are disorgani sed,
i mpul sive. We already know this
guy |likes to plan.

RESSLER
What about the stol en underwear?

FULLER
The panties are |ikely souvenirs.

RESSLER
The makeup?

FULLER
Theatricality. This guy wants
attention.

RESSLER
He’'s got it.
(Pause)

Anna Littlethwait’'s face was
covered, Rebecca Gorman’s wasn't.

FULLER
W got to the body before he had
time to return. Any renorse he

m ght feel hasn’t had a chance to

set in.

RESSLER
How does all this help us?

FULLER
We can try and anticipate his
next nove, identify a potential
victim The alternative is to
hope that he nakes a ni stake next
tinme.

RESSLER
That ain’'t no kind of
alternative.

FULLER
O we set a trap. Use bait.

RESSLER
Qut of the question.

FULLER
It’s the reality of the
situation. O herw se the best we
can hope for is that the next
victimhas nore tinmne.

55.
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| NT. VEH CLE - DAY
From behi nd the wheel, HE watches ELIZA ride her biKke.

The engine idles and HE shifts gear. A bandaid on the back
of his hand bares a snmall dot of blood turning rusty at
its center.

EXT. DI NER - DAY

Ful l er chews and drinks. Ressler keeps changi ng hands with
his hot coffee. They wal k and tal k.

RESSLER
You say he’'s, getting nore
sophi sticated, right? Cutting the
fingernails, getting rid of
evi dence?

FULLER
Ri ght.

RESSLER
So what if all those years ago
Debbi e Rhodes was
just...practice. Wat if he’'s
al ready made a m st ake?

FULLER
But Debbi e Rhodes was never
f ound.

RESSLER

But we know where to start
| ooki ng for her.

EXT. BELL COUNTY NMALL - DAY

Ressl er puts aside an old CRI ME SCENE PHOTO of police and
FBI searching the woodl and area and | ooks across a huge
parking | ot.

FULLER
Looks mghty different than it
did twenty-one years ago.

RESSLER
Fuck.

FULLER

It was a hell of a long shot to
begin with, Ressler.
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RESSLER
The car.

FULLER
VWhat car?

He routes around in the back of the Toyota and takes out a
case file.

FULLER
(Readi ng)
... Wiite 1980 Buick Skyl ark
i mpounded by police...later sold
at auction.

EXT. M DDLE CLASS HOVE - DAY
A HOUSEW FE with an apron on stands in her open doorway.

HOUSEW FE
You sayin’ a serial killer owned
my car?

EXT. GARACE - DAY

The garage door sw ngs up and Ressler and Fuller |ay eyes
on the vehicle.

HOUSEW FE
Ex- husband left me with two
rotten kids, nortgage repaynents
| can’t afford, and a car that
don’t even drive. They say it’'s
vi nt age. What does that make ne?

RESSLER
Thanks.

As if on cue, two kids can be heard fighting and the
Housewi fe hurries to the house, cursing.

FULLER
It would have been searched in
1988.

RESSLER
Not by ne.

The two investigators get busy searching the skylark.

A - Ressler lifts the hood and searches, feeling around in
every crevice.

B - Fuller searches the trunk. Ressler joins her and rips
t he uphol stery away.
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C- Fuller holds a flashlight for Ressler while he |ays on
hi s back underneath the car.

D - Ressler digs around in the glove box, reaching around
beyond where he can see.

E - Fuller runs her hands under the wheel arches.

F - Ressler rips away the roofing fabric. He grabs a
screwdriver froma tool chest and stabs the seat

uphol stery.

G - Ressler renoves the headl anps. ..

H- The grill...

| - The front fender..

J - The rear fender...a small, dirty canvas tool bag hits
the ground. The sound of a heavy, netal CLANK

Ressl er and Fuller |ook at each other. She passes hima
rag whi ch he uses to undo the zi pper w thout touching it.

Inside the bag are a pair of handcuffs, a strip of cloth,
a pair of |eather gloves, rope, duct tape, and an icepick.

RESSLER
That what a kill kit | ooks Iike?

I NT. FBI FI ELD OFFI CE, ATLANTA DI VI SI ON, LAB - DAY

Ressl er and Fuller wait anxiously, excited, as they watch
a TECHNI Cl AN dust the contents of the kill kit, now | ayed
out on the stark white surface, with a fine, dark powder.

A clear print becones visible.

TECHNI Cl AN
Looks |i ke you found yourselves a
print. Just give ne a mnute
we'll se if we can get you a
mat ch.

Qur investigators smle at each other.

ARCHI VES.

Ful l er and Ressler wait on one side of a huge library-like
counter as a neatly-dressed WOVAN stands at a printer. The
sheet barely has tinme to hit the tray before she grabs it,
scans it and slides it across the counter.
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NEATLY- DRESSED WOVAN

He’ s got a record.
(Pause)

Dam en Peller, convicted of
| arceny in 1992, served el even
years in Ceorgia State of a
twel ve year sentence before he
died in prison in 2003.

RESSLER
What ?

FULLER
He's dead?

RESSLER

Al this tinm, we never were
| ooki ng for the sanme nan.

EXT. BELL COUNTY MALL - DAY

Jackson Gorman crui ses along on his skateboard. Behind
him Eliza runs to keep up with him her BRI GHT ORANGE
RUCKSACK sl ung over her shoul der.

ELI ZA
Wait up. | said wait up

Behi nd them a BLUE PICKUP craw s along and pulls into a
space where it then sits and idles.

Jackson skids to a halt at the main entrance. Wthout a
word, Eliza holds out her hand. Reluctantly, Jackson puts
a five dollar bill in her palm

ELI ZA
Mom gave you twenty. That’s ten
bucks each.

He puts another five dollars in her hand, which she
qui ckly snatches away.

JACKSON
Beck back in fifteen, Mom wants
us honme before dark.

Jackson waits for her to go inside before skating over to
a SCRUFFY TEEN (19), hangi ng out near by.

JACKSON
Hey man, you got any weed?

SCRUFFY TEEN
You wanna shout that any | ouder?
Not here, little dude.
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| NT. BELL COUNTY MALL, FLORISTS - DAY

Eliza slaps her ten dollars down on the counter. The
FLORI ST | ooks fromthe cash to the girl.

ELI ZA
How many lillies does that get
nme?
LOADI NG BAY.

Jackson follows Scruffy Teen to the side of the building
and to sonme wheelie bins.

There’s a brief exchange of cash and a plastic baggie and
Scruffy Teen is soon on his way.

TI VE CUT:
Jackson snokes on his new y-acquired weed and skates back
around to the..
MAI N ENTRANCE

...Where he catches a glinpse of a BLOND G RL cli nbing
into a BLUE Pl CKUP TRUCK.

JACKSON
Eliza?

Through the rear w ndshield he can just make out the back
of a man’s head and the top of the blond girl’s head.

JACKSON
Eliza?

The truck drives off. Jackson drops his joint and follows
on hi s skateboard.
EXT. ROAD - DAY

Once out of the parking lot the truck picks up speed and
Jackson skates like a hellion to keep up.

He can only watch as the truck steadily pulls away. But it
is then forced to stop for a red |ight.

Jackson pours on the speed, punping with his |eg.

The |ight goes green and the truck noves off, rounds a
bend.

Jackson’ s heart sinks when he finds hinself at the foot of
a steep hill, the truck nounding the top before slipping
over the other side and di sappeari ng.
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EXT. FBlI FIELD OFFI CE, ATLANTA DI VI SI ON - DAY

Ful l er and Ressler nake their way on fast noving legs to
the waiting Toyot a.

RESSLER
Pel | er abducted and likely killed
Debbi e Rhodes in 1988.

FULLER
And now sormeone famliar with
that crinme is killing girls of

t he sane age who match her
descri ption.

RESSLER
This whole thing is fucked.

FULLER
Let's see if we can nake it
un-fucked. The stol en underwear
was known by the famly, a few
officials -

RESSLER
And Pell er hinself.

FULLER
Right. He was inside a long tine,
let’s see if he tal ked. Maybe he
had an acconplice or maybe he’s
passed the torch

They stop at the car. Ressler seens deflated. Eventually
he foll ows her | ead and eases hinself into the car.

RESSLER
How many guys like this are out
t here?

FULLER

W put away one and two take
their place.

| NT. GEORG A STATE PRI SON, CORRI DOR - DAY

Ful l er, Ressler and the WARDEN (52) wal k side by side at a
bri sk pace.

FULLER
We need to speak to Peller’s
former cellmate. It’s possible
that Peller m ght have opened up
to him nentioned details of a
crinme he was never convicted for,
details known only to | aw
enf or cenent .
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WARDEN
No need to speak to the cell mate,
| can answer that for you here
and now.

FULLER
What do you nean?

WARDEN
Pell er did indeed open up to his
cell mte, a man naned Kittrosser
The next day Kittrosser stabbed
Peller in the throat with a filed
down t oot hbrush

RESSLER
And you never contacted the
Sheriff’'s departnent in Bel
County to tell theman inmate
here had cof essed to an unsol ved
crinme?

WARDEN
O her than proudly boasting that
he’'d killed a Chono, Kittrosser
was characteristically
tightlipped. Snitches are revered
to the same degree as child
nol esters within prison walls,
Mss Fuller. But if you would
like to speak to Kittrosser, be

nmy guest.

| NT. GEORG A STATE PRI SON, VI SITI NG ROOM - DAY

A loud BUZZ is followed by the crash of sliding, heavy,
net al doors.

KI TTROSSER, a pl ai n-1ooki ng man, short dark hair,
physically fit, is escorted into the roomby a GUARD.

If it wasn’t for the orange junpsuit the nman coul d pass
for a school teacher

The | ooks, glances and stares fromhis fell ow | NVATES
don’t go unnoticed by Kittrosser.

The Guard shoves Kittrosser into his seat.

GUARD
He m sbehaves... holler.

The Guard | eaves and Kittroser |ooks Fuller up and down.

( CONTI NUED)



CONTI NUED

63.

Kl TTROSSER
They say you're FBI.

FULLER
Used to be.

KI TTROSSER
You say so. Still look like |aw

RESSLER
Atl anta PD

Kl TTROSSER
Cops, FBI, | aint got nothin to
say to either one of ya.

FULLER
(Pause)
They say you killed Danm en
Pel | er.

Kl TTROSSER
Pel l er was a piece of shit.

FULLER
| don’t doubt it.

KI TTROSSER
Shit gets w ped off.

RESSLER
Tell us what he told you.

Kl TTROSSER
He once told ne he preffered
vanilla ice cream over chocol at e.
You bel eive that shit?

RESSLER
Tell us what he told you that
made you stick a shiv in him

FULLER
Did he ever say the sanme thing to
anyone el se? Details about his

crimes?

Kl TTROSSER
Cone on man, | aint gotta talk to
you.

FULLER

No...no you don't.
RESSLER

We don’t have to make your life
difficult neither.
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Kl TTROSSER
Look where I am man, you think it
gets nuch harder than this?

RESSLER
Want me to put the sane question
to your friends in orange?

Kittrosser | ooks |left, |looks right. Hardened crimnals on
both sides | ook back at him And his two official-Iooking
visitors with "law' witten all over them

One particularly WELL- GROOVED CON bl ows Ressler a kiss.

FULLER
You don’t have to tell wus if
Pel l er told anyone el se what he
told you. You don’'t have to tel
us if he said anything about an
acconpl i ce.

Kittrosser is listening, curious to see where she’ s going.
FULLER
You can always just kick up a
stink so bad we have to call that
ni ce guard back over

Hs smle grows a little wider. He gets it.

Kl TTROSSER
Fuck you, bitch. And fuck you
pi g.
He then kicks his chair back against the wall, getting a

cheer fromthe other PRI SONERS, and waits for the guards
to rush in and restrain him

KI TTROSSER S CELL

The Guard slans the door shut on Kittrosser, Fuller and
Ressl er.

RESSLER
W' re alone. Talk. Unless you
want us to wal k out of here
si ngi ng your praises.

Kl TTROSSER
Pel | er thought he was snarter
than us. Better than us. Took the
odd beating for it. Never get him
to step out of line. Everybody
gi ves the guards here shit.
Everybody. Not Peller. Swear that
gi mpy-1 egged not her fucker woul d

( MORE)
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KI TTROSSER (cont’ d)
have washed the Warden's car if
he coul d have. Then | guess one
day he took one beating too many.
He starts telling me he aint the
choi rboy everybody thinks he is.
Says how he likes little girls
and that one tinme, he gets a girl
to go with him Even tells ne how
his hearts goi ng, hands sweati ng.
Dick’s hard in his pants. That's
when he smles at ne and tells ne
he..."did her". "Did her right,
then did her wong". Peller nust
have forgot | got two daughters
of ny own; guess he weren't as
smart as he thought he was.

Ressl er swal | ows, blinks sl ow.

RESSLER
He told you he worked al one?

He nods.

RESSLER
You the only person he told?

Kl TTROSSER
The fucker said he was "giddy" to
finally share it with soneone.
That’ s the word he used "giddy".
(Pause)
He bl ed good.

EXT. CGEORG A STATE PRI SON - DAY

Ful l er and Ressler walk and talk on their way back to the
car.

FULLER
We need to | ook back over the
case files, the profile. See if
there’s sonething we’ ve nm ssed.
Sonet hing I’ m not seeing.

RESSLER
You go on ahead, 1’'Il catch up
with you later

FULLER
Sonet hi ng w ong?

RESSLER
You get a ride out of here ok?
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He barely waits for a reply and gets in his toyota and
drives away.

| NT. RESSLER RESI DENCE, BEDROCOM - DAY

Ressler sits on the edge of the bed in the enpty room his
hands shaki ng.

He can’t hold it any |longer and bursts into tears. Ressler
buries his face in his hands.

SAM ( Q. O
Daddy?

Ressler starts and | ooks up with tears in his eyes. He is
| ost for words, goes to speak. He then sinply grabs hold
of his seven year old son - a little too hard.

Samis scared, this is not the father he knows.

SAM
Daddy. DADDY.

Ressler is shocked. He suddenly lets Sam go. The boy takes
a step back and regards his father with a frightened | ook.

DI NNER TABLE
Emma, Sam Hayleigh sit eating. Ressler sinply sits.

RESSLER
Emma, your brother still |ooking
for a new foreman?

Sam carries on eating his food, happy in his ignorance.
Hayl ei gh can’t hide her di sappoi ntment and wat ches Enmma
put down her knife and fork to reach out to her husband.

| NT. FORD CAR (MOVING) - DAY

Jackson sits in the passenger seat while his nother,
Maur een takes the car through the quiet streets. The pair
wear their anxiety on their faces

MAUREEN
You definitely saw it going this
way ?

JACKSON
Positive.

MAUREEN

We need to call the police.
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JACKSON
You think they re gonna drive up
and down every street in the
county based on ny word that |
saw a bl ue truck headin’ south?

MAUREEN
Wiy weren’t you wat chi ng your
sister? | already |ost one
daughter and now -

JACKSON
| said I'’mfuckin sorry.
MAUREEN
You wat ch your goddamm nout h
JACKSON
THAT S I T.
MAUREEN
What ?
JACKSON
That’ s the truck.
MAUREEN
\Wer e?
JACKSON
Ther e.

She | ooks to where he is pointing and stops the Ford.

She | ooks out her w ndow at a blue pickup truck parked in
the drive beside an i nnocuous-| ooki ng house that nathches
several dozen others that |ine the street.

She takes out a phone and dials 911.

| NT. TI DEWATER MOTEL - DAY

Ful I er has surrounded herself with crinme scene photos,
case files, notes, books, and food and drink w appers.

She paces the room speaking into a Di ctaphone.

FULLER
The killer is intelligent,
charm ng, attractive to others,
he makes detailed plans with
contingencies, he will likely
i ntroduce hinself to his chosen
victimand ask them prelimnary
guestions to beconme famliar wth
them and build trust quickly.
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_ (Pause) _
His crinmes are driven by
possessi on and anger.

Bl ood drops onto her hand hol di ng the dictaphone...onto a
crinme scene 8x10 and the carpet around it.

She puts a finger to her nose and finds it flowing freely
with blood. Fuller then coll apses.
| NT. TOYOTA (MOVING - DAY
Ressl er steers the car into the MOTEL PARKI NG LOT.
RESSLER
(Quiet. To hinself)
Fuller 1...Ml 1...Listen.

EXT. TI DEWATER MOTEL - DAY

He crosses the parking lot, clinbs the stairs and knocks
on Fuller’s door.

RESSLER
(Quiet. To hinself)
| can't...l don’t want to..
(Loud)

Ful l er? Mel ani e?

He tries the handl e and the door opens.

| NT. TI DEWATER MOTEL - DAY

Full er 1ies unconscious on the notel room fl oor anongst
her nmess and bl ood.

RESSLER
Mel ani e.

He runs in and scoops her up in his arns.

EXT. DUKE RESI DENCE - DAY

A POLI CE PATROL CAR pulls to a stop behi nd Maureen

G over’s Ford. Two PATROLMEN clinb out and are net by

Maur een and Jackson.

Maur een points towards the house and the Patrol men gesture
for her to remain cal mand head for the house by

t hensel ves.

They knock. Vait.
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WLLI AM DUKE (31) opens his door. He wears dirty overalls
and a pair of gardening gl oves.

W LLI AM
Oficers.

LATER:

| NT. DUKE RESI DENCE, KI TCHEN - DAY

W1 liam watches through the wi ndow as one Patrol man
searches the BACKYARD - |ooking in the shed, under a tarp.

The ot her Patrol nan searches the house.

PATROLMAN 1
You understand, m ster Duke.
W LLI AM
O course. |I've been following it
in the news.
PATROLMAN 1
Hope we’' re not bot hering you.
W LLI AM
Not at all. I was just doing a

spot of gardening.

Patrol man 2 cones in fromthe backyard. He and his
col | eague exchange brief |ooks and Patrol man 2 shakes his
head.

PATROLVAN 1
We' Il just take a quick | ook
around upstairs, if you don’'t
m nd.

W LLI AM

Go ri