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two and a half nen

Just cal

FADE | N:

me, Svengali!

COLD OPENI NG

| NT. LIVING ROOM - AFTERNCON

(ALAN, CHARLTE)
CHARLIE I'S SI TTI NG AT THE Pl ANO WRI TI NG ANOTHER

JI NGLE.

ALAN |'S SI TTI NG ON THE SOFA READI NG AN

ADVERTI SEMENT | N A TRADE MAGAZI NE, " AMERI CAN
CH ROPRACTCR".

ALAN
Hey, Charlie, listen to this.

CHARLI E
Not now, Alan. |I'mtrying to
work here. (SINGS WH LE PLAYI NG
PIANO "If you really need to go,
but your pipes are working sl ow,
when you sit and drop your
sl acks, but your sphincter won't
rel ax, take chocol aty, chocol aty
Max- Lax, chocol aty, chocol aty Max-
Lax!'"™ Well? What do you think,
Al an?

ALAN

An Anerican Miusic Awards w nner

for sure, Charlie, no question.
Now listen to this.

( MORE)

1
CCOLD OPENI NG
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me, Svengali!

ALAN ( CONT' D)
(READI NG "Inprove your life! Be
assertive! Be self-assured! You
t oo can ooze sel f-confidence!
Doctor Al fred Al dus- Snyder,
Regi st ered Hypnot herapi st, can
change your |ife and hel p you be
all that you can be!

CHARLI E
Thanks, Alan, but |I'm al ready al
that | can be. And | don't hear
any conplaints. Except fromyou
And Mom  And ny shrink.

ALAN
| mean ne, Charlie! Mybe this
hypnot herapy stuff can hel p ne!
| just want to ooze, Charlie!

CHARLI E
O quack like a duck or cluck
i ke a chicken. That hypnosis
crap only works on weak-m nded
sinpl etons. (PAUSES) | think you
shoul d go.

ALAN
(I GNORI NG CHARLIE, SOITo 1'd
really love to be nore self-
assured, nore self-confident,

nmore... oh, | don't know

2
CCOLD OPENI NG
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Just cal

FADE | N:

me, Svengali!

CHARLI E

More |i ke me?

ALAN

Phwaal | don't think sol No!

Not even close! Huh! (SERI OQUS)

| want to ooze, |like you.
CHARLI E

You're ny brother and, ah,

| ove you. (ALAN | NFLATES) |
don't mnd that you're not self-
confident or self-assured. (ALAN
| NFLATES FURTHER) |'d just be
happy if you were self-

supporting! (ALAN DEFLATES)

CUT _TQO

3
CCOLD OPENI NG

MAI N

TI TLES
END OF COLD OPENI NG

ACT ONE
SCENE A

I NT. CHARLIE'S LI VING ROOM - MOMVENTS LATER
(JAKE, CHARLTE, ALAN, ROSE, BERTA)

JAKE ENTERS FROM THE KI TCHEN EATI NG A SLI CE COF
Pl ZZA. CHARLIE' S HAPPY THAT HE'S FINI SHED HI S
JINGLE AND | S POURI NG HI MSELF A DRI NK
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JAKE
| just want to ooze! | want to
ooze li ke a hot pizza-pie! H
Dad, Hi, Uncle Charlie.
CHARLI E
Jake, do you listen in on all our
conversations?
JAKE
Pretty much. Just not the stupid
ones. O the boring ones. O
t he. ..
ALAN
(I NTERRUPTS) That's enough, Jake.
Thank you, we get the picture.
Charlie, I'"'mgoing to call Doctor
Al dus- Snyder right now and nake
an appoi nt nent.
JAKE
Not anot her doctor! Honest, Dad,
doctors can't cure ny grades!
CHARLI E
But they could staple your
st omach.
JAKE
What ?
CHARLI E G VES A DI SM SSI VE WAVE.
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ALAN
Not for you this tinme, Jake. For
me. |l'mgoing to see a
hypnot her api st.
JAKE
A hypno- what - api st ?
CHARLI E
Jake, your father has decided
that he wants to be nore |ike ne.
JAKE
Cool! That'd be so cool!
ALAN
(TO CHARLI E) Excuse ne?! \hat ?!
That's not what | said, Charlie.
(TO JAKE) (AND) What did you nean
by that exactly?!
JAKE
Um ah (HOLDS UP THE Pl ZZA) MWy
pi zza's gone, um.. cool! |I'm
gonna nuke it. Bye.

JAKE QUI CKLY EXITS TO THE KI TCHEN

CHARLI E
(CALLS AFTER JAKE) Good recovery,
kid! Wuldn't fool a drunken
monkey in a blind-fold, but I

t hi nk your Dad bought it.
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ALAN
| did not! | know exactly what
he neant and that's why |I'm goi ng
to call Doctor Al dus-Snyder right
now. (SOTTO DETERM NED, WH LE
DI ALING See if this hypnot herapy
stuff can fix me up with sone
sel f-fricking-confidence!
CHARLI E
VWile you're at it, see if he can
fix you up with your own-fricking-
pl ace!
ALAN
( FAKI NG LAUGHTER) Bite ne!

CHARLI E NOTI CES ROSE STANDI NG QUTSI DE ON THE PATI O
LOOKI NG | N THROUGH THE FRENCH DOCRS

CHARLI E
Ah, jeez, Rose. (HE CRCSSES TO
OPEN THE FRENCH DOOR) How | ong
have you been standing out there?
ROSE
Not long, Charlie. (TO ALAN)
Hypnot her apy, Al an? Be very
careful not to allow just anybody
into your private space -- to
i nvade your personal life and
view all that you hold nost

secret.
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CHARLI E
Kind of |ike what you do to ne,
Rose?
ROSE
Exactly! But then, |I'mnot just
anybody, am 1 Charlie.

JAKE ENTERS THE LI VI NG ROOM FROM THE KI TCHEN, EATI NG
ANOTHER SLI CE OF PI ZZA.

JAKE
H, Rose. Hey, Rose, what's
hypno-t her e- papy?
CHARLI E
(I NTERRUPTS) It's hocus-pocus,
snoke-and-mrrors bul | -twaddl e!
ROSE
No, Charlie, no! Hypnotherapy is
a legitimte therapeutic tool. If
properly adm ni stered by a
qual i fied nedical practitioner,
it can effect many benefici al
changes that m ght otherw se take
years of traditiona
psychot herapy... years and years,
and years to... to..

ROSE DRI FTS OFF | NTO A TRANCE- LI KE STATE AND GAZES
OFF | NTO NOWHERE. JAKE SHRUGS AND TURNS TO CHARLI E.

JAKE
What ' s hypnot her apy, Uncl e

Charlie?
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Just cal

BERTA CROSSES FROM THE KI TCHEN WHI LE JAKE | S
SHE' S CARRYI NG A MOP, A BUCKET AND A

SPEAKI NG
LARCGE TO

BY DROPPI NG THE BUCKET AND MOP TO THE FLOOR SHE

me, Svengali!

CHARLI E
It's nmental manipul ation of weak-
m nded si npl etons by quack
doctors and charl at ans.

JAKE
(SHRUGS AND TURNS TO ALAN) What's
hypnot her apy, Dad?

ALAN
Well, Son, during ny nedical
training, it was explained to nme
as a way of accessing a person's
sub-conscious mnd in order to
i npl ant suggestions that may
ef fect changes in the outward
mani f estati on of their behavior,
and subsequently, their
personality at | arge.

JAKE
(YELLS I N FRUSTRATI ON) Can't
anyone in this house speak

Engl i sh?!

1/ A

LET PLUNGER. SHE RESPONDS TO JAKE' S PLEA

KEEPS THE TO LET PLUNGER AND EASES HERSELF ONTO THE
COFFEE TABLE.

BERTA
Come 'ear, Kkid.
( MORE)
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BERTA ( CONT' D)

(SHE PO NTS AT THE SOFA W TH THE

PLUNGER) Park it. Now listen up.

(SHE PAUSES AND LOOKS AT THE

PLUNGER) | was going to try

westling your toilet into

subm ssion but | think I can help

you with this hypnosis stuff. |

saw this episode of Al MW

Chil dren once where this guy's ex-

w fe's new husband got hypnoti zed

by his wife into thinking that

his wife's ex-husband was

cheating with her sister so..

ah, never mnd. Anyway, here's

the skinny on this hypnosis

stuff.

SHE TURNS THE PLUNGER UPSI DE- DOAWN AND W GGELES HER
FI NGERS AT I'T AS THOUGH HYPNOTI ZI NG SOVEONE.

BERTA ( CONT' D)
| magi ne you have the power to
control people and make them do
what ever you want. And all you
have to do is say one secret word
to...

JAKE
(I NTERRUPTS) A secret word? A
Code-word? Like, "Open-Sesane",

or "Abra-kadabra"?
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BERTA
Sure, kid, whatever you like,
so. ..
JAKE
Cool ! Thanks, Bertal
JAKE JUMPS UP AND HEADS TO HI S BEDROOM

BERTA
Where you goi ng?!
JAKE
|"mgoing to wite down ny secret-
hypnosi s-code-word and hide it in
my room where nobody can find it.
And it's not Open-Sesane or Abra-
Kadabra either!
ROSE CASUALLY FOLLOWS JAKE BECAUSE SHE' S | NCAPABLE
OF ALLOW NG ANY SECRET TO EXI ST ANYWHERE UNDER
CHARLI E' S ROCF.
BERTA
That ki d never ceases to anmaze
me. He's gonna need a col |l ege

education just to becone a noron.

BERTA PI CKS UP THE MOP AND BUCKET AND HEADS TO THE
BATHROOM

CHARLI E
(TO BERTA) Maybe you shoul d teach
Jake how to use those things. |
think he's going to need the

experi ence.
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Just cal

ALAN, ON

me, Svengali!

BERTA
(LAUGHS) Yeah, at |east he'l
have sonething to put on his
r ésume.
CHARLI E
(TO ALAN) You nust be so proud of

him Al an.

THE PHONE, WAVES CHARLI E TO BE QUI ET.

ALAN

Yes, hello. I'd |ike to nmake an
appoi ntnent with Doctor Al dus-
Snyder, please. Alan Harper
That's Alan with one L. No, not
Ellen, AL-AN. Yes, that's right.
Ten o' cl ock tonorrow norning?
That soon! Yes, alright, that'l
be fine. Thank you, see you

t onorrow, good- bye.

ALAN HANGS UP THE PHONE AND GESTURES. . .

ALAN ( CONT' D)
Voi | a!
CHARLI E
|'s that going to be your secret-
hypnosi s- code-word, Al an?
ALAN
No. Actually ny secret code word

is, bite mel

DI SSOLVE TO

11
1/ A
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ACT ONE
SCENE B

EXT. DECK - MOMENTS LATER
(ALAN, CHARLIE)

CHARLI E CROSSES TO THE LOUNGER. HE'S CARRYI NG A

DRI NK I N ONE HAND AND AN UMBRELLA I N THE OTHER.  THE
DECK |'S BATHED I N BRI GHT SUNLI GHT. HE PLACES THE
DRI NK ON THE SI DE TABLE, LAYS ON H S BACK ON THE
LOUNCER AND PLACES THE UMBRELLA ( UNOPENED) ACROSS

H' S LAP. ALAN COMES THROUGH THE FRENCH DOORS.

ALAN

Charlie, can | ask you sonethi ng?

CHARLI E
Sure, but make it fast. I'mlike
a pussy-cat -- | get real sleepy
when | lay in the sun

ALAN

(SOTTO Sure, blanme it on the
sun. It couldn't possibly be the
four neat Scotches you just
knocked back. (TO CHARLIE) Do
you think I'm being ridicul ous
going to a hypnot herapi st?
CHARLI E

( SLEEPY) Yyyup

ALAN PACES THE DECK | N A WORRI ED MANNER.
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ALAN
| just want to feel better about
nmyself. 1'mtired of being al one
on the sidewal k while the rest of
the world happily parades by. |
hat e being the one voted, "nost
likely to get a wedgie"! | feel
so i nadequate, so boring, so
i neffectual, so... Dblah!
ALAN HEARS CHARLI E SNORI NG AND CGETS UPSET.
ALAN ( CONT' D)
Charl i e!
CHARLI E
(STARTLED AWAKE) | didn't know
she was your granddaughter!
Oh... it's... never mnd. Wat
were you sayi ng?
ALAN
Here | am exposing ny soul to you --
pouring ny heart out...
practically bleeding all over
your deck... and you fall asleep!
G anddaught er ?!

CHARLI E WAVES DI SM SSI VELY, THEN PO NTS UP AT THE
SUN.

CHARLI E

Pussy-cat... | told you
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ALAN
( FRUSTRATED AND UPSET) Wel |, open
your unbrella for sone shade..
and try to stay awake!

SEX:  SEA- GULLS SQUAVKI NG I N THE DI STANCE

CHARLI E

That's not what it's for, Alan.
ALAN

Then what is it for, Charlie?

SEX:  SEA- GULL SQUAVKI NG GETTI NG LOUDER

W THOUT OPENI NG HI S EYES, CHARLI E FLI CKS THE
UVBRELLA LATCH. | T SPRI NGS OPEN JUST AS TWO LARGE
SPLASHES OF SEA-GJLL POOP H T: ONE HARMLESSLY SPRAYS
CHARLI E' S UVBRELLA, AND THE OTHER SPLATS ON ALAN S
FOREHEAD.
CHARLI E
It's for that!

ALAN SLOALY W PES THE POOP OFF H S FOREHEAD AND
SPEAKS I N A TONE OF Tl RED RESI GNATI O\.

ALAN
Hypnosis just isn't going to be
enough, is it, Charlie.
CHARLI E TAKES A LONG SIP FROM H S GLASS.
CHARLI E
Nnnope.
( MORE)
ALAN, SLUVP SHOULDERED, SLOALY CROSSES AND EXI TS
THROUGH THE FRENCH DOORS. CHARLIE SETTLES H MSELF

COMFORTABLY WTH HI'S DRINK ON H S CHEST AND THE
UMBRELLA (CLOSED) ACRCSS HI S LAP.
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CHARLI E
(SOTTO, THOUGHTFULLY) | know it's
wong to be so anused... soO
entertained by ny brother's
wr et chedness. But... | am

CHARLI E RAI'SES H' S GLASS I N SALUTE TO H' S DEPARTED
BROTHER.

CHARLI E ( CONT' D)
Yes, yes | am

AND W\E:
DI SSOLVE TO
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ACT TWO
SCENE A

| NT. CHARLI E'S BEDROOM - AFTERNOON - NEXT DAY
(CHELSEA, CHARLI E)

CHARLI E AND CHELSEA ARE | N BED RECOVERI NG FROM A
LONG DAY OF LOVEMAKI NG

CHELSEA
|"mgetting hungry, Charlie. Do
you want to get sonething to eat?
CHARLI E
| thought | just did.
CHELSEA LI GHTLY SLAPS CHARLI E ON H S SHOULDER
CHELSEA
| mean food - sonething to
swal | ow
CHARLI E
| thought you just did!
CHELSEA
(SLIDES QUT OF BED) You're a pig,
Charlie.

CHARLI E LAYS BACK WTH H S HANDS BEH ND HI S HEAD,
GAZI NG AT THE CEI LI NG SM LI NG PROUDLY.

CHARLI E

Yes, yes | am

DI SSOLVE TO
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ACT TWO
SCENE B

| NT. LIVING ROOM - AFTERNOCON - MOVENTS LATER
(CHELSEA, CHARLIE, ALAN, ALAIN)

CHELSEA PRECEDES CHARLI E DOMSTAI RS THROUGH THE
LI VI NG ROOM AND | NTO THE KI TCHEN.

RESET TGO
| NT. KITCHEN - CONTI NUOUS

CHELSEA SI TS AT THE TABLE FACI NG THE LI VI NG ROOM AND
PLUCKS A PEACH FROM THE FRUI T- BOAL WHI LE CHARLI E
REACHES UP TO THE TOP SHELF OF THE CUPBOARD FOR THE
CEREAL BOX. H'S BACK IS TO CHELSEA.
CHEL SEA
(TAKES A LARGE, SENSUAL BI TE OF
THE PEACH) Mmmm  yummy!
CHARLI E

Yes, yes | am (TURNS) Ch, you

mean the peach. | thought you
were tal king about, well, you
know.

CHELSEA

| know what you thought, Charlie.

CHELSEA LOOKS TO THE LI VI NG ROOM PAUSES AND DROPS
THE PEACH ONTO THE TABLE WTH A LOUD MO ST THUD.

CHEL SEA
Oh- My- God!
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CHARLI E
VWhat ?

CHARLI E TURNS AND LOOKS AT CHELSEA, THEN LOCKS | NTO
THE LI VI NG ROOM

CHARLI E
What the hell ?!
CHELSEA AND CHARLIE EXIT TO THE LI VI NG ROOM
RESET TO
| NT. LIVING ROOM - CONTI NUOUS

ALAN | S STANDING WTH HI'S LEFT HAND ON THE PI ANG,
H'S RIGHT HAND | S RESTI NG ON THE HEAVY SI LVER GRI P
OF A BLACK WALKING STICK. H' S LONER LEFT LEG IS
CROSSED OVER THE RIGHT WTH HI' S LEFT TOE ON THE
FLOOR HE' S WEARI NG A GRAY PI N- STRI PED THREE- Pl ECE
SU T, EMERALD GREEN SI LK CRAVAT, BLACK AND WHI TE
SPATS AND A BLACK SI LK TOP- HAT.
ALAN
(NODS TO CHARLI E) Good afternoon
Charles. (BOAS TO CHELSEA) Good
afternoon, M ss Chelsea. | trust
you are both enjoying a
del i ghtful postneridi an?
CHARLI E
Al an! \What the hell have you
done to yoursel f?!
ALAN
Charles, please, | prefer to be
cal l ed, Al ain.
CHARLI E
What ?!  Are you fricking kidding

me?!
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ALAI' N
Certainly not, nmy dear boy.
CHARLI E
Dear boy? (TURNS TO CHELSEA) Did
nmy idiot brother just call ne,
dear boy?
CHELSEA SHRUGS.
ALAI' N
My dear boy, please restrain your

exuber ance.

CHARLI E
Al an. ..

ALAI' N
Al ai n!

CHARLI E

Alan! If you call nme, dear boy,

once nore |'mgoing to cone over

there and break nmy foot off in

your over-dressed ponpous ass!

ALAI' N

There's no cause for profanity,

nmy dear boy.
CHARLI E RUNS AT ALAI N, BUT ALAIN MOVES JUST ENOUGH
TO TOSS THE CANE (W TH A THREE MUSKETEERS STYLE
FLOURI SH) FROM H' S RIGHT HAND TO H'S LEFT HAND AND
THRUST I T LIKE A RAPI ER AT CHARLIE' S CHEST. HI S
Rl GHT HAND GOES LI GHTLY TO HI'S RI GHT HI P.

CHARLI E STOPS DEAD AND (LARES AT ALAIN. HE HEARS A
G GE.E FROM BEHI ND.

CHEL SEA
H, Alain. (G GGLES)
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CHARLI E GLANCES BACK AT CHELSEA WHO S GAZI NG
COQUETTI SHLY AT ALAIN. W TH HER HANDS CLASPED AT
HER BOSOM SHE SW NGS BACK AND FORTH ON HER ANKLES,
ALL ATWTTER, SHE BLI NKS SEVERAL TI MES AND G GALES.
HER CHEEKS ARE FLUSHED

CHARLI E

| don't fricking believe it!

CHELSEA
Sorry, Charlie, but... your
brother's so, so... debonair!
ALAI' N

Why, thank you. And if | may be
so bold as to say, ny dear, you
| ook nost fetching.

CHARLI E
Fetching?! | don't fricking
believe it! Alan, are you
hitting on nmy girlfriend?

ALAI' N SHRUGS AND CHELSEA G GEES UNCONTROLLABLY.
CHARLI E POURS HI MSELF ANOTHER DRI NK

CUT TO

ACT TWO
SCENE C

| NT. LIVING ROOM - CONTI NUQUS
(BERTA, ALAIN, CHARLIE, CHELSEA, JUDITH, ALAIN O S.)

BERTA ENTERS THE LI VI NG ROOM FROM UPSTAI RS CARRYI NG
A HUG=E ARMLOAD OF BED- SHEETS.
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SHE SEES CHARLI E BUT NOT ALAIN. SHE SPEAKS TO
CHARLI E AS SHE DESCENDS THE STAI RS.

BERTA
Charlie, I've decided | want to
get paid by piece-work. Every
time | change the sheets after
you and sone bi nbo's been dancing
the noi sture munbo - | wanna get
paid by the sheet! Hell, with
your fondness for nookie, I'll be
able to retire in a year.
BERTA FI NALLY NOTI CES ALAI N.
BERTA
Holy crap, would ya | ook at that!
ALAI' N
Good afternoon, Ms. Berta.
BERTA
Alan? Good God! |Is that you?
ALAI' N
But of course, ny good serf. And
may | say how pleased | amto
find you engaged in such
productive efforts to earn your
keep. And please, call ne Al ain.
BERTA

Excuse ne?!
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ALAI' N
" m sinply opining that the
i ndustriousness with which you
address your enploy is |audable
and not ewort hy.
BERTA
(TO CHARLI E) What the hell did he
just say? (TO ALAIN) | don't
know if | should thank you or
bitch-slap you. (TO CHARLIE)
Where the hell did he learn to
talk like that?
CHARLI E
Berta... Alan just got back from
hi s hypnot herapy appoi nt ment.
BERTA
And he got that way after just
one session?!
CHARLI E
(GESTURI NG TO ALAIN) What did
say about weak-m nded sinpl etons?
BERTA
Hey, maybe Doctor Svengali can do
sonething for ny Naom . Lord
knows she qualifies!
CHELSEA
(@ GAING | think he's dashing.
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BERTA PO NTS TO AN AREA OF SHEET JUST BELOW HER

NCSE.

me, Svengali!

CHARLI E
Dashing, Chels?! Didn't the
wor d, dashing, go out wth,
forsoot h, nethinks and whenst ?!
Ceez, now |'mstarting to sound
like ALAINl My idiot brother's
begi nning to rub-off on ne.

CHELSEA
(GRLISHLY) 1'd let your brother
rub-off on ne.

BERTA
(BRI GHTLY) Hey, with two
Casanovas wor ki ng the sheets,
could retire in six nonths!
(1 NDI CATI NG CHELSEA) So who's

she, Charlie?

CHARLI E
Berta?... this is Chel sea.
Chel sea?... Berta.

BERTA

Oh sure, we've already net.

BERTA ( CONT' D)
| think this is her over here.

( MORE)

SEX:  KNOCKI NG ON THE FRONT DOCR.

23
2/ C
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BERTA ( CONT' D)

Vell, if you'll excuse ne (TO

ALAI'N) Your Lordship,

(TO

CHARLI E) Charlie, (TO CHELSEA)

Lady Massengill -- |

have to

westl e these sheets into the

washi ng machi ne before they

stiffen up.

BERTA EXITS TO THE LAUNDRY ROOM  CHARLI E RESPONDS
TO THE PERSI STENT KNOCKI NG ON THE FRONT DOCR. HE
OPENS | T AND JUDI TH I'S STANDI NG ON THE THRESHOLD.

CHARLI E

(EXPANSI VELY) Wl 1, hello Judith.

How are you? (CALLI NG BEHI ND

HM Al an! Your nenesis is here!

JUuDl TH

Wiy do you have to be such a...?

" mnot Alan's eneny.

|"mjust a

not her who's struggling to nmake

the best of a difficult

si tuati on.

CHARLI E

Al an! Your nother's here!

JUuDl TH
Ass!

ALAI N APPROACHES THE FRONT DOOR AND BOWS W TH A

FLOURI SH WHEN HE SEES JUDI TH.
H' S AND KI SSES | T ELEGANTLY.

HE TAKES HER HAND I N
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ALAI' N
Ah, Bon Soir, Mdenoiselle. You
are | ooking tres ravishing as
usual .
JUDI TH
Yeah, right, Al an, thanks.
Look a weck and you know it.
ALAI' N
Ch, contraire, ny dear. You | ook
del ectable! (TO CHARLIE) How did
| ever let this one get away?
CHARLI E
Ch, | don't know. Maybe because
you didn't have a net, handcuffs
and chl or of or n?
ALAI' N
Trés anusing, non frere.
JUDI TH
Anyway, |'msorry to barge in on
such a fascinating afternoon, but
Jake call ed and asked ne to drop
this off for him

JUDI TH HOLDS OUT A SMALL DRAWSTRI NG STYLE GOLD LAME
POUCH

CHARLI E
What does Jake want with your
testicles, Al an?

JUDI TH

You're such a pig, Charlie!
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CHARLI E
(SMLING Yes, yes | am
AS HE CLOSES THE DOOR I N JUDI TH S FACE.

ALAN OPENS THE POUCH AND W THDRAWS AN ANTI QUE GOLD
POCKET- WATCH ON A GOLD CHAIN

ALAI' N
(CONFUSED) It's the pocket-watch
hi s venerabl e grandfat her
bequeat hed him What possible
urgent use could he have for
t hi s?

ALAIN EXITS TO JAKE' S ROOM

CHARLI E
(TO CHELSEA) | think we should
order a pizza and go back to bed.
It's suddenly gotten real dul
around here!
CHARLI E AND CHELSEA EXIT TO UPSTAI RS. SCENE STAYS I N
LI VI NG ROOM AND LI GHT GRADUALLY FADES | NDI CATI NG A
PASSAGE CF TI ME.
ALAIN O S
(CLUCKI NG LI KE A CHI CKEN)
Bwaaauk, bwauk, bwauk, bwauk,

bwauk, bwaaauk! (REPEAT LOUDER)

CHARLI E RUNS TO THE LANDI NG I N T- SHI RT AND BOXERS
AND STOPS.

CHARLI E

VWhat the hell was that ?!
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LI GAT CUE: CHARLI E FLI CKS THE LI GHTS ON.

ALAIN O S.
Bwaaauk, bwauk, bwauk, bwauk,
bwauk, bwaaauk

ALAI N STRUTS QUT OF THE HALLWAY AND ARCUND THE
LI VING ROOM I M TATI NG A CH CKEN S WALK AND
CLUCKI NG CHELSEA RUNS UP BEHI ND CHARLI E AND HI DES

BEHI ND HH M ON THE LANDI NG  SHE' S WEARI NG A SATIN &
LACE TEDDY.

CHEL SEA
Charli eeee, what's going on?
CHARLI E
|"mnot sure. But it |ooks |ike
|'"ve lost a brother but gained a

chi cken!

CUT TO
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ACT TWO
SCENE D

| NT. LIVING ROOM - CONTI NUQUS
(JAKE, CHARLIE, ROSE, ALAIN, ALAN, CHELSEA)

JAKE ENTERS FROM THE HALLWAY AND STROLLS | NTO THE
LI'VING ROOM SW NG NG HI S GRANDFATHER S GOLD POCKET-
WATCH AT EYE LEVEL
JAKE
Just call me, Svengali... Jake
Svengal i !

CHARLI E DESCENDS THE STAI RS W TH CHELSEA HI DI NG
PROTECTI VELY BEH ND H M

CHARLI E
(GENTLY) Jake, what the hell have
you done to your father?
JAKE
Uncle Charlie, this hypnosis
stuff is buck! | Googl ed,
"hypnosi s" and, Oh-M-CGod! Uncle
Charlie -- now | have The Power!
CHARLI E
Jake, what's this all about?!

ROSE ENTERS THE LI VI NG ROOM FROM THE HALLWAY. HER
ARMG ARE CROSSED AND SHE' S TI CKED
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ROSE
Jake has hypnotized Al an and
gi ven him a post-hypnotic
suggestion. Al an now believes
that he is, ALANON, The Super
Sober Chi cken.
JAKE
Get it? ALANON? Al an--on?
Sober? Never m nd.
ALAI' N
Bwaaauk, bwauk, bwauk, bwauk,
bwauk, bwaaauk
JAKE
Watch this, Uncle Charlie! You
won't fricking believe it!
CHARLI E
Whoa, whoa, whoa, Jake. You
can't go around controlling
soneone |ike they're your own
personal puppet! It's not right!
JAKE
Uh, yeah | can, Uncle Charlie!
Watch this! (HOLDI NG THE WATCH
AT EYE LEVEL) Get it? Witch
this? Watch... this watch?
(SHAKI NG H' S HEAD) Boy, tough
cr owd!
( MORE)
JAKE SW NGS THE WATCH I N FRONT OF ALAIN S FACE



two and a half nen 30

Just call ne, Svengali! 2/ D
JAKE
Al an. ..
ALAI N

( MURMURS | NSI STENTLY) Al ai n!
JAKE
Fine, Alain! Wen | say (CUPS
H S HANDS AROUND H S MOUTH AND
VWH SPERS THE SECRET HYPNOSI S CODE
WORD TO ALAIN), and snap ny
fingers, you wll wake up and be,
Yosenmte Sam ( SNAPS FI NGERS)
ALAN JERKS AND ASSUMES A BOW LEGGED COABOY STANCE
W TH H' S HANDS ( FI NGERS SPREAD W DE) HOVERI NG OVER A
PAIR OF SI X-GUNS. HE STRUTS AROUND THE ROOM
ALAN (YOSEM TE SAM VO CE)
Whal | howdi e pardners! |I'm
Yosenm te Sam the roughest,
t oughest, neanest honbre that's
ever crossed the Ro Gande! O
rode a Pal om no west of the
Pecos... and... and... and what
| ow- down ornery varm nt done
stole ny six-guns?!
CHARLI E
Jake, you gotta stop this. It's
not right! Funny as hell... but

not right!
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JAKE
Are you kidding, Uncle Charlie?
This is better than TVI Watch
this... (RAISING H S EYEBRONS AT
THE WATCH THI S- WATCH JCKE) abh,
forget it... watch this!
JAKE WH SPERS I N ALAN' S EAR AGAI N.
JAKE ( CONT' D)
When | snap ny fingers, you wll
be Rose! (SNAPS FI NGERS)

ALAN JERKS AND ASSUMES A SWEET/ FURTI VE/ VEI LED LOVI NG
ATTI TUDE.

ALAN ( ROSE VO CE)

Hell o, Charlie. Charlie?!

CHARLI E
Ah... hi, ah... Rose?

ALAN ( ROSE VO CE)
You know | |ove you, don't you,
Charlie? And I'd do anything...
anything at all for you,
Charlie... you know that, don't
you, Charlie?

CHARLI E
Ah, yeah... okay.

ALAN ( ROSE VO CE)
Don't you? (ANGRY) Don't you?!
(ANGRI ER) Don't you?!'! (SWEETLY)
O course you do, Charlie.

( MORE)
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me, Svengali!

ALAN (ROSE VO CE) (CONT' D)

Wul d you |i ke a chocol at e-
strawberry foot massage... with a
happy endi ng?

ROSE
(NERVOUS LAUGH) | don't sound
like that... do I?

JAKE
And check this out!

JAKE VH SPERS | N ALAN' S EAR

JAKE ( CONT' D)
Wien | snap ny fingers, you wll

be Charlie Harper!

CHARLI E
Whoa, Whoa, Woa... now wait just
a mnute, Jake!

CHELSEA
Onh, cone on, Charlie... this
could be fun

CHARLI E

| sonehow doubt it!

JAKE SNAPS HI S FI NGERS.

ALAN (CHARLI E VO CE)
(SI DLI NG UP TO CHELSEA) So,
Chel s... how about we |eave these
trolls to their fun and ganes,
and we go upstairs where we can

see what... pops up.

32
2/ D
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CHELSEA BLUSHES AND G GGLES, THEN MOVES TOMRDS THE

STAIRS. CHARLI E STOPS HER.
CHARLI E
Ah, Chels... (PO NTING FOUR
FI NGERS OF EACH HAND AT HI S
CHEST) this is ne, remenber?
CHELSEA
(@ GAES) Sorry, Charlie! But...
he' s good!
CHARLI E
Jake... stop this now before |
turn you into a honel ess orphan!
JAKE
An orphan, Uncle Charlie? What

does that nean?

CHARLI E NODS I N ALAN' S DI RECTI ON WHI LE MAKI NG A

"VRI NG NG H S NECK' MOTI ON W TH BOTH HANDS.

JAKE

GETS IT. HE THEN STROLLS OVER TO ALAN AND HCOLDS A
HAND UP I N FRONT OF H'S FACE. ALAN STOPS DEAD.

JAKE
Ckay, Uncle Charlie... but watch
this. | promse you'll be
i npressed!

CHARLI E
Turn yourself into a chocol at e-
covered Victoria Secret nodel and
| will be inpressed!

JAKE
What ?
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Never m nd.
JAKE WH SPERS I N ALAN S EAR
JAKE
Wien | snap ny fingers, you wll

wake up and be Generous Al an.

( SNAPS FI NGERS)
ALAN JERKS AWAKE AND LOOKS AROUND.

ALAN
Ah, Jake, I'mglad you're here.
| " ve been thinking, and |'ve
deci ded to increase your
al l ownance to say, twenty dollars
a week. No, no, make that twenty-
five dollars a week. (TURNI NG TO
CHARLIE) On, hello, Charlie, I'm
glad you're here too. | think
it's tinme | started paying room
and board, and |I'mthinking
twel ve hundred dollars a nonth
Does that sound about right to
you, Charlie?

CHARLI E
(TURNI NG TO JAKE) Jake, 1'Il give
you a hundred dollars for that

wat ch! R ght now

34
2/ D
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JAKE
| don't know, Uncle Charlie, |'m

t hi nking G andna' | | pay a whol e
| ot nore than that.

CHARLI E
( THREATENI NG&Y) Jake, your
G andnot her m ght pay you nore in
cash, but believe me, I wll pay
you far nore in pain and
suffering if you sell that watch
to her!

JAKE
Ckay, Uncle Charlie, 1I'll sel
the watch to you for a hundred
dol lars. But the secret-hypnosis-
code-word will cost you two
hundr ed!

CHARLI E HURRI EDLY FI SHES LOCSE BI LLS OQUT OF H' S
POCKETS.

CHARLI E
(MJUTTERING If | didn't know
better, 1'd think you were ny
ki d.

JAKE
Before | give you the watch
Uncle Charlie, there's just one
nmore thing I want to do.

( MORE)

JAKE SWNGS THE WATCH | N FRONT OF ALAN S FACE AND
VWH SPERS THE SECRET HYPNOSI S CODE WORD.
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JAKE
(ALOQUD) When you wake up, you
won't remenber anything of what
' m about to do.

JAKE SNAPS HI S FI NGERS, THEN WALKS BEHI ND ALAN AND
KICKS HMIN THE BUTT.

CHARLI E
(SHOCKED) Why' d you do that,
Jake?

JAKE EXITS TO H S BEDROOM AS HE HANDS THE WATCH TO
CHARLI E AND TAKES THE CASH

JAKE
Are you kidding, Uncle Charlie?
What teenager wouldn't kick their
father in the butt if they knew
they could get away with it?
CHARLI E
| see your point! (SPEAKING TO
THE WATCH) |1'm going to put ny
cl am di gger boots on... then
we're going to go visit noni
CHELSEA
Charlie, that's a terrible thing
to say!
ROSE
Charlie! How can you be so

cruel ?!
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CHARLI E
Yeah, | suppose it'd be a

horrible way to treat a good pair
of boots. (TAKING CHELSEA BY THE
HAND) C non, Chels, let's go
upstairs. Rose? (SALUTING
Thanks for stopping by. You can
| et yourself out?
ROSE
(PAUSI NG W TH HAND ON THE
DOORKNOB) Sure, Charlie. (SOITG
LOOKI NG BACK TO THE STAIRS) 1'11
go... for now But one day,
Monkey Man, it'll be you and ne
wal ki ng that Stairway to Heaven
ROSE EXI TS THROUGH THE PATI O DOORS, SHE HI GH VAULTS
OVER THE HANDRAI L AND DI SAPPEARS | NTO THE DARKNESS.
CHELSEA | S SHOCKED.
CHELSEA
Ch ny CGod!
CHARLI E TUGS CHELSEA' S HAND.
CHARLI E
She'll be fine, Chels, she does
it all the tine.

HE LEADS HER UP THE STAI RS, BUT SHE STOPS ON THE
LANDI NG

CHEL SEA
Charlie, are you going to | eave
your brother just standing there

like that?
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ALAN |'S STANDING IN THE M DDLE OF THE LI VI NG ROOM I N
A TRANCE, HEAD THRUST FORWARD, EYES HALF CLOSED
ARMS LI MP, SVWAYI NG A LI TTLE.

CHARLI E
Ah, he'll be fine till norning.
Then we'll find a use for him --

a door-stop maybe, or a coat-
rack.
CHELSEA
Come on Charlie! Wake hi mup.
CHARLI E
Why, Chels? He seens perfectly

happy right where he is! 1've
never seen himlook so calm.. so
cont ent.

CHEL SEA
Charlie, | can't believe you're
so nean... please, for nme? Wke
hi m up?

CHARLI E

Oh, alright. But | really could

use a new coat-rack
CHARLI E DESCENDS THE STAI RS AND APPRCACHES ALAN
VWH LE CHELSEA CONTI NUES UPSTAI RS TO THE BEDROOM
CHARLI E SWNGS THE WATCH I N FRONT OF ALAN S FACE AND
VWH SPERS THE CODE WORD.

CHARLI E

When you hear the word, GERONI MO

you wi Il wake up and renenber

not hi ng of this day.

( MORE)
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CHARLI E TURNS TO LEAVE, PAUSES, THEN RETURNS AND
SWNGS THE WATCH | N ALAN' S FACE AGAI N.
CHARLI E
And you won't renmenber this
ei t her.
CHARLI E GOES BEHI ND ALAN AND KI CKS H M I N THE BUTT.
CHARLI E ( CONT' D)
That's for hitting on ny
girlfriend!

CHARLI E TURNS TO LEAVE, PAUSES, THEN RETURNS AGAI N.

CHARLI E

Oh, and when you wake up, | want

my pain-in-the-ass, cheap-skate,

br ot her back. (PAUSES AND

THINKS) But with just a sm dgen

nore sel f-confidence.
CHARLI E EXITS UP THE STAIRS. ALAN REMAI NS STANDI NG
IN THE LIVING ROOM ALL IS QU ET. AMBIENT LI GHT
GRADUALLY FADES W TH THE PASSAGE OF TI M AND WE CAN
HEAR CHELSEA (O S.) d GGELI NG UPSTAI RS.

AND WE:

DI SSOLVE TQO
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| NT. LIVING ROOM - NI GHT

(CHELSEA, CHARLTE, ALAN)
LONG SHOT W TH ALAN STI LL STANDI NG IN THE M DDLE OF
THE LIVING ROOM IN A TRANCE. STAIRS ARE I N THE
BACKGROUND.
CHELSEA (O . S.)
(@ GCGEAING OCh, Charlie!
(AGGEING Oh ny! Charlie! Wat
are you going to do fromup
there?l Oh ny! Char-lie!
CHARLIE (O S.)
Ger oni nbooooo!
CHELSEA (O . S.)
Ohhhhh, Charlieeeee! G ggling.

ALAN BLI NKS AND LOOKS AROUND THE ROOM -- DAZED AND
CONFUSED.

ALAN
Where is everyone? What the
hell's goi ng on?
ALAN LOOKS DOWN AT HI MSELF AND THE WAY HE' S DRESSED
ALAN ( CONT' D)
VWat the hell?! Wy the hell am
| dressed |ike Fred Astair?

( MORE)
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ALAN ( CONT' D)

And why am | wearing this
ridiculous hat? And... (RUBBING
H' S BUTT) why the hell is ny
butt so sore?!

ALAN SHRUGS AND EXI TS TO H S BEDROOM RUBBI NG H S
BUTT.

FADE QOUT:
END OF SHOW
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