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FADE | N:

EXT. SLEEPY LI TTLE TOM - ESTABLI SHI NG SHOT - EARLY MORNI NG
ESTABLI SHI NG SHOT. The CRYI NG of BABIES is heard O S.

EXT. PARSONACE - EARLY MORNI NG

A smal|l house, with a large porch on the front. Next to the
front door are two | arge baskets, side by side.

In the baskets are two NEWBORN BABIES, one wapped in a |ight
bl ue bl anket, the other in a |light blue blanket with yell ow
centered white daisies. Both babies CRY

| NT. PARSONAGE - EARLY MORNI NG

Confortable house. Standard furniture in the living room
and a table with four chairs in the dining area.

The kitchen is next to the dining room JANE (md 50's),
makes coffee. The SOUND of CRYING BABIES is heard O S. Jane
stops what she's doi ng, exasper at ed.

JANE
(Calls out)
G egory!

CGREGORY (md 50's), a mnister, cones out of the hallway,
dressed for work, conmplete with collar.

GREGORY
VWhat is it?

JANE
Can't you hear? That Sianese cat
fromnext door is howing on the
porch again. Go chase it off.

GREGORY
Yes dear.

He goes to the door.
EXT. PARSONAGE - CONTI NUQUS

The door opens and Gregory |looks out. Hi's attention is
brought down to the two babies in the baskets. Gegory is
surpri sed.

GREGCORY
VWhat the...?
(calls out)
Jane! Jane, get out here!



Gregory kneels down and touches the cheek of one baby and
then the other. They both stop crying.

GREGORY ( CONT' D)
Now, where did you two conme fronf

Jane cones through the door

JANE
For goodness sake Gregory, what's
all the yelling about?

She sees Gregory kneeling down and the two babies.

JANE ( CONT' D)
(surprised)
It's a baby. Two babi es.

GREGCRY
It's certainly not a Sianese cat.

JANE
Well, don't just stand there, bring
theminside. It's too danp out here
on the porch. 1'Il call the sheriff.

Gregory picks up the two baskets. Jane hol ds open the door
and he brings theminside. Jane goes in and shuts the door.

Across the street fromthe Parsonage, a dark sedan is parked
under a streetlight.

YOUNG SANDRA (9) presses her face against the passenger's
side window. On her left cheek is a birthmark. She watches
the front door of the parsonage.

A WOVAN (30's) is in the car with her, in the driver's seat.

WOVAN

(gently)
Come away fromthe wi ndow, Sandra.

YOUNG SANDRA
Wiy can't we take themw th us, Mama?

WOVAN
|"ve told you why. We have to | eave
t hem here right now.

YOUNG SANDRA
WI1l they be okay?

WOVAN
They' Il be fine, and | prom se, we'll
see them soon



YOUNG SANDRA

When?

WOVAN
One day.

YOUNG SANDRA
' Bye babi es.

She tears up. The woman SOBS.

Sandra's face di sappears fromthe wi ndow. The car pulls away.
Dl SSOLVE TGO

EXT. LOS ANGELES - MORNI NG

ESTABLI SHI NG SHOT of the Gty of Los Angel es.

SUPER: THI RTY- TWO YEARS LATER

EXT. CONDO COVPLEX - MORNI NG

ESTABLI SHI NG SHOT of a well kept Hi-Ri se.

I NT. JUSTIN S CONDO - MORNI NG

LI VI NG ROOM ENTRY

A couch and a couple of overstuffed chairs in the living

room A jacket |ays across one of the chairs. The dining

room and kitchen are off the living room

A | arge gl ass shadowbox containing a blue blanket with yell ow
centered white dai ses hangs on the wall.

JUSTIN J. SHI ELDS (32) comes in fromthe kitchen, dressed
for work. He | ooks up at the shadowbox for a nmonent, then
grabs his coat and goes out the door.

| NT. SUBWAY CAR - MORNI NG

Crowded with PASSENGERS going to work, Justin one of them
He reads a paper as the subway noves al ong.

| NT. SUBWAY STATI ON - MORNI NG

The car pulls in and stops. Justin and several passengers
di senbark onto the platform He stops and | ooks at his watch.

ETHAN (V. Q)
Gay.

AWY (V.Q.)
Don't think so.



ETHAN (V. Q)
| do.

A coupl e of cars down, the doors have al so opened. Sever al
passengers di senbarKk.

One of themis JAVMES MCKENNA (32), a dead ringer for Justin,
but dressed in a very expensive suit and carrying a briefcase.

ETHAN (V. Q) (CONT' D)
Ckay, how 'bout this one?

Justin and Janes nove off the platform in opposite
di rections.

EXT. COFFEE HOUSE - MORNI NG

A nei ghbor hood coffee house. Table and chair set-ups outside
and i nsi de.

ETHAN TURNER (early 30's) and AMY ERI CKSON (early 30's) sit
at one of the outside tables. Both drink coffee and watch a
wel | -dressed MAN wal k down the street past them

ETHAN
(to Anmy)
C nmon Any, take a guess.
AW
Gay?
ETHAN

Wth those shoes? And that tie, so
| ast year. Straight. Your turn

Anmy sees MAN 2, in jeans, tee and jacket. Any points to

Im

AW
Ckay, that one.

ETHAN
Too easy. (ay.

AW
Et han, are you sure? He |ooks
straight to ne.

Three MEN wal ki ng the other way, neet up with Man 2. Kisses
and hugs are exchanged. Ethan triunphant.

ETHAN
Tol d you.



AW
How do you do that? And don't say
it's gaydar. | don't believe you
have sone nystical power that tells
you when ot her gay guys are around.

Et han wiggles his fingers at Army, m mcking a spell.

ETHAN
G000000000.
AW
(1 aughs)
You are such a denented queen.
still don't know why I need to | earn
t his.
ETHAN

Because you keep falling for closet
cases, that's why. You need a way
to figure out if they' re gay before
you start dating them | can"t keep
pul l'ing you out of bad rel ationships
forever, you know.

Any stares, distracted, over Ethan's shoul der at soneone
comng down the street. |It's Janes McKenna. Ethan noti ces.

ETHAN ( CONT' D)
Are you listening to me? Earth to
Any. Yoo hoo.

Et han waves his hand in front of her face, breaking her
concentration.

ETHAN ( CONT' D)
VWhat are you | ooking at?

AW
H m
She points at Janes and Ethan turns and | ooks.

ETHAN
| can see why. Well dressed,
obvi ously takes care of hinself.

Janes wal ks by and down the street.
AW

Not to nmention a killer ass. (kay,
that one's straight!



ETHAN
Wth that wal k and those cl ot hes?
Sorry, he's on ny team

AW
Ch no no no. Straight.
ETHAN
Gay!
AW
Strai ght!
ETHAN
Gay!
AW
Shall we agree to disagree on this
one?
ETHAN
Fine with nme, but I'mright.
AW
No you're not!
ETHAN
Ch yes | am
AW
Don't you have nodels to phot ograph?
ETHAN
Don't you have soneone to persecute?
AW
(correcting)
Prosecut e.
ETHAN
What ever .

The two of them stand, | ooking angry.

AWY
Queen!

ETHAN
Bi t ch!

AWY
Ho'

ETHAN

Fag hag!



They both start | aughi ng.

AW

See you at Marco's party tonight?
ETHAN

O course.
AW

Six fifteen, and be on tine for once.

ETHAN
Prom se.

Any gives Ethan a peck on the cheek and goes into the coffee
house. Ethan wal ks onto the sidewal k and down the street.

EXT. DETW LLER BUI LDI NG - DAY

ESTABLI SHI NG SHOT of a huge gl ass and steel structure, multi-
story, very nodern. 'Detwller' enblazoned on the front.

| NT. DETW LLER BUI LDI NG - DAY
LOBBY

Spaci ous and nodern. CROAD mlls into the building, to the
el evat ors.

ELEVATOR AREA

Any waits for the next elevator, along with several others,
wat ching the floor indicator. MARILYN BRINKEMAN (m d 30's),
Any's |l esbian friend, cones up and stands next to Any.

MARI LYN
You know, watching it doesn't make
it nove any faster.

AWY
H Mrilyn. How was your weekend?
MARI LYN
Uneventful. Ht sonme of the clubs,
w t hout much |uck. Yours?
AWY
Et han took nme to a nodeling shoot.
MARI LYN
How was it?
AWY

Fun. Lots of cute nen.



MARI LYN
Score sone nunbers?
AMY
(nods)
Et han got nore.
MARI LYN
Figures. |If he has a call for wonen
nmodel s, let me know. | could use a
few nunbers nysel f.
Any chuckl es and | ooks up at the floor indicator. It's on
t he way down.
AMY
"Bout tinme
MARI LYN

Oh, did 1l tell you? The firms
bringing in a new attorney.

AW
How d you find out?

The el evator DINGS and slides open. Mrilyn and Any get in.

MARI LYN
Darrow s secretary. The new guy's
name i s James McKenna. He's thirty-
two, single, and starts tonorrow.
He's com ng fromsone big
entertainnment firmin San Franci sco.

AW
Too bad. Those entertai nnment
attorneys can be real prinm donnas.

The doors to the elevator close. Another elevator DI NGS
and opens up. Janes wal ks out and heads towards the | obby.

EXT. L. A PUBLISH NG - DAY
ESTABLI SHI NG SHOT of a nodern building in the downtown area.
I NT. JUSTIN S OFFI CE - DAY

Large tabl e dom nates the space, desk and chair behind it.
Comput er on desk and a naneplate, "Justin J. Shields".

Justin conmes in, goes over to his chair and sits. He taps
on the keyboard.

CHRI STY (early 20's), Justin's secretary cones through the
door, carrying several manuscripts. Justin |ooks up.



CHRI STY
Mor ni ng, Justin.

JUSTI N
Mor ning, Christy. Those for ne?

Christy thunps down the manuscripts on the desk

CHRI STY
Three brand new manuscripts. And,
you have four neetings today. Tines
are on your conputer.

JUSTI N
And | was hoping for a sl ow Mnday.

CHRI STY
Rough weekend?

JUSTI N
Alittle too nuch partying.

CHRI STY
What you need to to find sonme nice
guy and settle down.

JUSTI N
You' ve been tal king to ny nother
again. |'m/|looking, but I haven't
found the right guy yet. Believe
me, when | see him 1'Il know.

CHRI STY
| f you break into a chorus of ' Sone
Enchanted Evening', I'll |eave.

Besi des, you conplain you can't find
anyone, but the only places you go
to are bars. Al you'll find there
are one night stands and hangovers.

JUSTI N
Especi al | y hangovers.

CHRI STY
Get you anyt hi ng?

Justin grabs one of the manuscripts.

JUSTI N
How ' bout a bottle of aspirin?

CHRI STY
"Il see what | can do. Ch, and I
ordered your ticket to the ballet.
( MORE)



10.

CHRI STY ( CONT' D)
You can pick it up at WIIl Call
Thur sday ni ght .

JUSTI N
Thanks.

EXT. DETW LLER BUI LDI NG - DAY

Late Morning

| NT. AMY' S OFFI CE - DAY

add, and a bit stuffy. Desk, chair, all look alittle worn.

Any types on her |aptop at her desk, with papers and opened
books she | ooks at occasionally while she types.

CHARLES DARROW (m d 50's) KNOCKS on the door frame. Any
| ooks up.

MR. DARROW
Busy?

AW
Just doi ng sone research on the
Carlyl e case.

MR. DARROW
Ah. | just wanted to |l et you know,
the firms bringing in a new attorney.

AWY
James McKenna. Heard he's com ng
froman entertainnent law firmin
San Franci sco.

MR DARROW
Good news travels fast. M secretary?

Any smles and nods.

MR. DARROW ( CONT' D)
Figures. Anyway, |I'd |like M. MKenna
to work with you on the Carlyle case.

AMY
(surprised)
Carlyle's a land dispute. He may
find this case boring, considering
nmost of his former clients were
celebrities?
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MR, DARROW
Maybe, but | want to see how well he
works with other attorneys. Besides,
you seemto be a good judge of

character.

AMY
Thanks. No problem 1'll show him
t he ropes.

MR. DARROW

Excellent. Oh, and one nore thing.
A decorator's comng in tonorrow
nmorning. We're redoing sone of the
offices. Yours is on the list.
He'll be here at eight. Just tel

hi m what you want.

Darrow exits.

EXT. SOBA'S - N GHT

A bar in West Hollywood. Sign above the door: 'Soba's'
| NT. SOBA'S - NI GHT

Sl eek and nobdern, chrone, stainless steel. DANCE MJSIC in
t he background. KEITH (20's), tends bar for a few CUSTOMVERS.

SANDRA (41) sits at the end of the bar, in slacks and bl ouse,
a birthmark on her left cheek. She drinks a beer, taking in
t he scene.

Any cones in, dressed for a party. She walks up to the bar,

and sits on a stool. Keith cones over.
KEI TH
Eveni ng, Any. \Wat are ya havi ng?
AW
H Keith. Cosnpb. Seen Ethan?
KEI TH
Not yet. Here for Marco's party?

Any nods.

KEI TH ( CONT' D)
He's already in the back roomgetting
everything together. R ght back
w th your drink.

Keith noves off. Sandra | ooks over at Anmy, who gives a nod
and a smle. Sandra wal ks over, takes a stool next to her.



SANDRA

H, |I'm Sandr a.
AMY
Any.
SANDRA

Nice to neet you. Cone here often?

AW
Did you just give ne a pickup |ine?

SANDRA
O course. A beautiful woman sitting
alone in a gay bar, with the bartender
using her first nanme, |'d be foolish
not to at least try.

AW
Thank you. |I'mflattered, but |I'm
straight. Just waiting for a friend.

SANDRA
Too bad. Such a waste.

Keith brings over Any's Cosnp and sets it in front of her.
Et han enters, spots Any and wal ks over. Sandra sees him
SANDRA ( CONT' D)
Speaki ng of your friend, | think
he's here.

Any turns as Ethan conmes up

ETHAN
Sorry I'"'mlate. Photo shoot ran
over. Getting nodels all in one

place and tinme is |ike herding cats.

AWY
Poor baby.
(to Sandra)
Sandra, this is Ethan Turner, one of
t he best photographers in the
busi ness. Just ask him

ETHAN
You are so funny.
(to Sandra)
Don't mnd her. 1t's her feeble
attenpt at hunor. You know how she
is.



We just net.

SANDRA

Actually, 1 don't.
AW

She just tried to pick ne up.
ETHAN

Really? How did it go?
SANDRA

Struck out.
ETHAN

Strai ght wonmen. No sense of

advent ur e.

Any give hima playful slap upside the head. They al
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grin.

From the back room The SOUND of LOUD DANCE MJSIC filters

out into the bar.

SANDRA

Looks like your party's starting up.
ETHAN

Why don't you join us? |'msure

Marco woul dn't m nd anot her guest.

SANDRA

|'"d love to, but I'm neeting ny
brother in a few mnutes for dinner.
You know, | mght be in the market
for a photographer for ny conpany
soon. Do you have a card?

ETHAN
Sur e.

Et han pulls a card out of his pocket and hands it to her.

ETHAN ( CONT' D)
Here you go. Gve ne a call

SANDRA
Il will, thanks.

ETHAN
(to Any)
Ready?
Any nods and grabs her cosno.

AMY
See you around.

Sm | es at Sandr a.



SANDRA
Hope so.

Any and Ethan go into the back room and OQUT OF SCENE

sits on the stool, drinking her beer.

Janes enters, spots Sandra and wal ks over to her.

JAMES
Hey Sis.
SANDRA
Jimry, you made it. Have any trouble
finding the place?
JAMES
No probl em
SANDRA
(to Keith)

Keith, this is ny brother, Janes
He just noved down from San Franci sco.

KEI TH
Wel cone to the nei ghborhood.

JAMES
Thanks.
(to Sandra)
We've got reservations for six forty
five, so we better get a nove on.

Sandra puts her beer bottle on the bar.
SANDRA
"' m ready.
(to Keith)
Later, Keith.

KEl TH
Take car e.

James and Sandra wal k towards the exit.

JAMES
Don't you ever wear a dress?

SANDRA
Not if | can help it.

They go QUT OF SCENE
EXT. DETW LLER BUI LDI NG - MORNI NG
A l ot of PEOPLE going in and out.

14.

Sandr a
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| NT. ELEVATOR - MORNI NG

Any, Marilyn and ot her passengers packed in the el evator.

MARI LYN

... And then what happened?
AMY

| told her | was straight.
MARI LYN

Get her nunber?
AMY

Why ?
MARI LYN

For me, your lesbian friend who hasn't
had a date since disco.

AW
Tell you what, Ethan gave her his
card. If she calls, I'll have him

get her nunber. WII that do?

MARI LYN
Then an A P B's out of the question?

AMY
A bit much. You wouldn't want her
to think you' re easy.

The el evator stops and the doors open.
| NT. ELEVATOR AREA, LAW OFFI CE - MORNI NG

Any and Marilyn conme out of the el evator and see Janes
standing there. They think he's the decorator.

MARI LYN
Looks |ike your eight o'clock. Later.

Marilyn wal ks towards her desk Any wal ks up to Janes.

AW
Thank you for being so pronpt.

JAMVES
(conf used)
Par don nme?

Any | ooks at himcuriously.

AWY
Have we net before?



Ay wal ks

JAMES
| don't think so.

AMY
Well, it doesn't matter. |If you'l
follow nme, we can get started.

towards her office. Janes hesitates,

AMY ( CONT' D)
| have to take a deposition at ten,
so l'"'mafraid I'"'mnot going to be
able to spend nuch tine going over
what | want, but | can give you an
i dea of what |I'm | ooking for.

She gets to the door of her office and stops.

Janes, still

AMY ( CONT' D)
Ri ght this way.

I NT. AMY' S OFFI CE - CONTI NUOUS
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then foll ows.

a bit confused, wal ks through the door.

Janmes cones in, Any right behind him She begins indicating
areas in the room

AMY

Now, | was thinking of a nodern | ook,
gl ass, chrone, black |eather chairs,

| arge desk near the wi ndow and a
table for client conferences. [
thi nk that woul d be fabul ous.

She i ndicates the cl oset.

| ndi cat es

She turns

AMY ( CONT' D)

And Id like to get rid of the closet.

Maybe just a nodern-I| ooki ng coat
rack instead.

the built in bookcases.

AMY ( CONT' D)
The bookshel ves work fine the way

they are. | personally don't think

t hey need to be changed.
to Janes.

AMY ( CONT' D)
Your opi ni on?



JAMES

Well, | agree the way you want to

set up your office wll |
prof essional and that it'
to inpress the client--

ook very
S i1 nportant

AMY
But...?
JAMES
Don't get me wwong, the ideas are
great, but really Mss...
AMY
Eri ckson
JAMES
M ss Erickson. | think you have ne

m xed up with soneone el se.

AMY

No | don't. You're the decorator
was supposed to neet at eight.

JANVES
Decorator? No, |'m--

M. Darrow cones through the door.

MR, DARROW
Janes, there you are. |

Sees Janes.

see you and

Any are getting acquainted. Good.

Any is stunned. She | ooks over at

JAMES

Janes. He sml es.

Any was just telling ne about the
changes she wants to nmake to her

office.
MR. DARROW
| see.
(to Amy)
Any, would you mind if | borrowed
Janes for anwhile? | want to i ntroduce
himto the rest of the staff.
AMY
(still in shock)
O course. ..
MR. DARROW
Come al ong Janmes, |I'll give you the

ni ckel tour.

17.
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M. Darrow goes out the door. Janes turns towards Amy as he
| eaves, smling. She nouths 'thank you'. He nods and goes
out, leaving Any to shake her head in disbelief.

EXT. L. A PUBLISH NG - DAY
Et han enters the building, carrying a | arge manila envel ope.
| NT. SCOTT' S OFFI CE - DAY

Dom nated by a | arge conference table. Wndows | ook out to
the rest of the office.

SCOTT COULTER (|l ate 30's), assistant editor, sits behind his
desk, | ooking over a manuscript.

Et han appears at the open door and KNOCKS. Scott | ooks up.

SCOTIT
You're | ate.

Et han cones in, envel ope in hand.

ETHAN
Sorry Scott. Things got backed up.

SCOTT
You do have the photos | hope?

Et han hol ds up the envel ope.

SCOTT (CONT' D)
Ckay then, spread '"emout on the
table and let's see what you got.

Scott cones around fromthe desk and Ethan puts the envel ope
on the table. He takes out sonme 8x10 photos and spreads
themout in front of Scott, who | ooks them over.

SCOTT ( CONT' D)
These are good.

ETHAN
O course they are.
SCOrT
Egotist. This all of thenf
ETHAN
Just about. | have a few nore parks
to hit.
SCOrT

You do know you have a deadline?
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ETHAN
Don't worry, it'll be done on tine.

Wil e Ethan and Scott are tal king, Justin wal ks by the office.
Wth their backs to the wi ndows, they don't see him go by.

| NT. AMY' S OFFI CE - DAY
Any is seated at her desk, talking to Marilyn.

MARI LYN
It could have happened to anyone.
AMY
| shoul d have known.
MARI LYN
How? Mnd reading? It was an honest
m stake. |If you think about it,

it's kinda funny.
Any shoots her a scathing | ook.

MARI LYN ( CONT' D)
O not.

AMY
God, he's going to think I'm sone
ki nd of idiot.
Janes appears at the door

JAMES
Actually, no he won't.

Any | ooks up and Marilyn turns, surprised. Ay stands.

JAMES ( CONT' D)
Sorry, couldn't help overhearing.

(to Marilyn)
Hell o, |'m Janes McKenna.
MARI LYN
Marilyn... Brinkeman.
AW
M. MKenna, | just want to tell you

how real ly sorry | am about what
happened earlier.

JAMES
No need to be. Mss Brinkman's right,
it could have happened to anyone.
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AMY
And. .. thanks for covering for nme
with M. Darrow. It would have been
enbarrassing if he knew what happened.

JAMES
[t'l]l be our secret.

Marilyn | ooks at both of them The chem stry between them
i s pal pabl e.

MARI LYN
Well, | have work to do, so I'l
just leave now. | know you mnust
have a lot to go over
(to Janes)
Ni ce neeting you.

JAMES
Sane here.

MARI LYN
(to Amy)
W will talk |ater.

Anmy nods. Marilyn goes out. James cones into the office
and over to the desk. Extends his hand, smling.

JAMES
H, |I'mJames MKenna. |'ve heard
that we'll be working together.

Any shakes his hand. Sm |l es.

AW
It's nice to neet you, Oficially.
Agai n, thanks for being so
under st andi ng.

JAMES
No problem The decorator ever show?

AW
Ri ght after you left.

JAMES
What did he think of your ideas?

AMY
He |iked them except for the closet.
He thinks | should | eave that the
way it is.
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JAMES
Good, | agree with him I1t'll give
your office a hint of expe rlence
and match the bookcases. dient
notice things like that.

AW
| mpressive. You should have been a
decorat or.

JAMES
Far too stressful. Well, shall we
get started?

AW
M. MKenna- -

JAMES
Janes.

AW
Janmes. | owe you one.

JAMES

"1l hold you to that.

Any sm | es.
EXT. ETHAN S STUDI O - DAY

ESTABLI SHI NG SHOT of an older building. A sign over the
entrance reads "TURNER STUDI OS".

I NT. WAI TI NG ROOM ETHAN S STUDI O - DAY
WAl TI NG ROOM

A desk and a few chairs for clients are all the furniture in
the room CAROL (Md 20's), Ethan's assistant sits behind
the desk. She types on the conputer.

Et han comes out of the hallway and into the waiting room
carrying a canera case. Carol |ooks up

CARCL
You taking off?

ETHAN
"' m having dinner wwth Any, then the
photo shoot at Capri at nine.

CARCL
Have a good tinme. Don't pick up any
strange nen while you' re worKking.
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ETHAN
The shoot's at a gay bar. Strange
men go with the territory.

CARCL
You know what | nean.

ETHAN
Yes not her, business before pl easure.

Et han heads towards the door.

CARCL
Say H to Any for ne.

ETHAN
Wl do.

As he goes out.
EXT. CONDO COMPLEX - EVEN NG

ESTABLI SHI NG SHOT of a well tended, high rise condo conpl ex.
ETHAN and AMY' S LAUGHTER can be heard in V.QO

| NT. DI NI NG ROOM AMY' S CONDO - EVENI NG
A nodern furnished dining room A glass-topped table with

four chairs makes up the magjority of the furniture, with a
smal |l china hutch to one side.

Any and Et han, seated at the table, an enpty pizza box between

themand a glass of wine in front of them

ETHAN
So, you drag this guy Janmes into
your office, start telling himwhat
you want, and he just stood there?

Any nods.

ETHAN ( CONT' D)
Probably because he couldn't get a
word in with you talking

Any makes a face at him

ETHAN ( CONT' D)
And it's the sane guy that we saw
yest er day?

AWY
(nods)
| didn't realize it until |ater.
( MORE)



AMY ( CONT' D)
| thought he | ooked famliar when
met him

ETHAN
So, you saw hi mand you assuned he
was the decorator. And what about
hi m brought you to that concl usion?

AMY
Ch no you don't. Just because |
t hought he was a decorator doesn't
mean that | thought he was gay. |
still think he's straight.

ETHAN
Any admt it, I've tried to teach
you how to tell the difference between
gay and strai ght nen since college,
and you never were very good at it.

AWY
| wasn't that bad.

ETHAN
Real | y? Renenber Gary? You dated
himfor a nonth before you found out
he was seeing sone guy naned Troy.

Then there was Eric, Paul... Richard,
Steve... and of course, who could
forget Bi Bill?

AMY
Don't bring Bill into this. It could

have worked if | had nore tine.

ETHAN
I n your dreans.

AW
| could have pulled himover to ny
side of the fence.

ETHAN
He was dating half the nmen in the
drama departnent and half the | adies
vol l eyball team You didn't stand a
chance. Face it, in college, you
attracted every gay nman on canpus.
(pl eased)
... That nmakes you a fagnet.

AMY
Ch ha ha.
( MORE)



AWY ( CONT' D)
|"ve gotten smarter since then, and
|"m positive that Janmes is straight.

ETHAN
Confi dent enough to bet on it?

AW
Bet? Wat did you have in m nd?

Et han sits back and thinks for a nonment.

ETHAN
Ckay, how 'bout | give you two weeks
to prove he's straight, then | get
two weeks to prove he's gay?

AW
Why don't | just ask hinf

ETHAN
You think you're going to get a
strai ght answer out of an attorney?
Besides, if he's in the closet, he'l
probably I|ie.

AW
And how do | prove it?

ETHAN
That's up to you. You're an attorney,
| trust your killer instincts.

AW

Hmmm and what do | get when | w n?
ETHAN

|f you win, | treat you to an al

expense paid weekend in Vegas. You
do the sanme if | wn.

AW
A weekend in Vegas? Alright Ethan,
"Il take that bet, but prom se ne
that you won't try to neet him before
it's your turn. | know how
conpetitive you can be.

ETHAN
That's fair. Wwen do we start?

AW
Tonor r ow nor ni ng?

24.
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ETHAN
Done.

Et han and Any raise their gl asses.

ETHAN ( CONT' D)
Maybe this time you' Il be lucky and
this guy breaks your run of bad | uck.
And if it doesn't work out, there's
al ways our contract.

AW
Et han, you're ny best friend, | |ove
you to death, and | appreciate you
trying to protect nme, but I'"'ma big
girl now. Having a contract that
gave each other perm ssion to step
inif we were going to do sonething
stupid was fine for college, but
we' re ol der now.

ETHAN
" m tal ki ng about section two.

AMY
Plan B? W won't be forty for eight
years yet. Besides, if | wanted to
marry a gay man, | woul d have stuck
with Bi Bill. At least |'d get
attention half the tine.

ETHAN
VWat did Bill have that | didn't?

Any gives hima | echerous wink. Ethan renmenbers.

ETHAN ( CONT' D)
Oh. Yeah, there was that.

EXT. THE CAPRI - ESTABLI SHI NG SHOT - NI GHT

A West Hol | ywood gay dance cl ub.

| NT. THE CAPRI - NI GHT

The club is lights, LOUD MJSIC, and lots of MEN. A |arge
dance floor dom nates the room with a large bar off to the
side. Very nodern, very hinp.

Et han takes pictures of the club and the patrons. He snaps
a few shots and then stands on an enpty chair, and takes a
few nore. Men on the dance floor gyrate to the nusic.

Et han | ooks over at the bar and sees Justin, having a drink,
wat chi ng t he danci ng.
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A YOUNG QJY dances out of the crowd and over to Justin,
whi spering in his ear. Justin nods and noves to the dance
fl oor.

Danci ng, Justin unbuttons his shirt and bares his chest. He
| ooks up and notices Ethan taking shots.

Et han gets down fromthe chair. He noves to the bar and
finds an enpty spot. A BARTENDER conmes up to him

BARTENDER
What can | get you?

ETHAN
Sea Breeze.

JUSTIN (O C.)
And put it on ny tab.

Et han turns, startled. The bartender noves off. Justin is
standi ng there.

JUSTI N ( CONT' D)
| saw you taking pictures of the
dance fl oor.

ETHAN
The owners hired ne to take marketing
phot os.

JUSTI N

So, you're a professional
phot ogr apher ?

ETHAN
| like to think so.

JUSTI N
| was hoping you weren't just sone
pervert .

ETHAN
Only if | get paid for it.

JUSTI N
Wul d | recogni ze your nane?

The bartender returns and sets Ethan's drink in front of
him Ethan picks it up and drinks fromit.

ETHAN
Maybe. It's Ethan Turner.



JUSTI N
(concer ned)
Tur ner Studi 0s?

Et han nods.
JUSTI N ( CONT' D)
|"ve seen your work. [It's excellent.
ETHAN
Thank you. It's nice to find sonmeone

who recogni zes quality.

JUSTI N
Do | detect a little egotisn?

ETHAN

It goes with ny artistic tenperanent.
|"ve cultivated it carefully over
t he years.

JUSTI N
You do it very well.

ETHAN
Thank you. Now, since |'ve given you
my name, and |et you know that |'m
totally self-absorbed, | think you
should return the favor.

JUSTI N
(evasi ve)
Me? Oh... ['"'muh JJ... JJ Smth
Et han doesn't believe him but doesn't |et on.

ETHAN
Nice to neet you, JJ.

I NT. AMY' S OFFI CE - MORNI NG

Any and Ethan go over pictures. Ofice door is shut.

AW

You sure that's hinf
ETHAN

Positive. Admt it, | was right.
AW

You don't have to be gay to be in a
gay bar.
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ETHAN
No, but it helps. The guy even bought
me a drink.

AMY
You talked to hin! Wiy in hell did
you do that?! Damm it Ethan, can't
you just stick to the rul es--

ETHAN
It wasn't ny idea, okay. He cruised
me. What did you want ne to do, run
away ?

AW
What did you say to hinP

ETHAN
The truth. That | was hired to
phot ograph t he cl ub.

AMY
Did he tell you his nanme?

ETHAN
JJ Smth. Not very original

Any | ooks back at the picture.

AMY
| still don't believe it.

There is a KNOCK on the door. Both Ethan and Amy | ook up.

AMY ( CONT' D)
Who is it?
JAMES (O . S.)
(t hrough door)
It's James.
AW

(surprised)
Just a m nute.

Any hides the photos under files, goes to the closet, opens
it and notions Ethan to get in. Ethan | ooks indignant.

ETHAN
( nout hs)
Never agai n!

Et han goes by the door, so when it opens, he can hide behind
it.
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Wth Ethan in position, Any gains her conposure and opens
t he door. Janes stands there.

JAMES
Bad tine?
AMY
No! No, of course not.
JAMES
Can | cone in?
AMY
No! | nean, |I'mworking on a special

project for M. Darrow, and he wants
to keep it under the radar.

Et han has has a hard tinme keeping from |l aughi ng. She notices
hi m and opens the door w der which puts the doorknob in his
stomach. He nouths an 'OwW and shoots Anmy a dirty | ook

JAMES
Ah. | was wondering. Do you have
pl ans for tonight?

AW
No | don't. \Wy?

JAMES
| have two tickets to the ballet.
Wul d you like to go?

AW
The ballet? 1'd |ove to.
JAMES
Geat. [|'ll pick you up at your

pl ace about seven.

Any nods. Janes wal ks away. She cl oses the door. Ethan

| ooks at her with the 'l told you so' |ook on his face.
AW
What ?
ETHAN

The ballet? That is so gay.

He makes a 'linp wist' gesture. Any gives hima playful
sock on the shoulder. Ethan rubs it, w ncing.
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EXT. THEATER - ESTABLI SHI NG SHOT - EVEN NG
| NT. THEATER - EVEN NG
LOBBY

Upper and a | ower |evels. PATRONS are mlling around, sone
with gl asses of wne. Any, on the upper floor, |ooks down.

Justin goes into the Men's Roomon the | ower floor, dressed
in a dark coat and slacks. Any sees him Janes, dressed
i ke Justin, comes up behind her with two gl asses of w ne.

JAMES
VWhat are you | ooking at?

Startled, Any turns.

AW
Ch, you're here?

JAMES
VWhere el se would | be?

He hands her a glass of w ne.

AMY
| could have sworn | just saw you go
into the Men's Room

JAMES
|'"ve been waiting for our wne, and
| certainly can't be in two places
at the same tine. Cone on, | want
to introduce you to ny sister.

AW
You have a sister?
JAMVES
Yes, | do. She nanages the dance

t roupe.
They nove away fromthe railing and into the crowd.

Justin comes out of the Men's Room and heads towards the
t heat er.

Looki ng around, Janes sees the person he's |ooking for.

JAVES ( CONT' D)
Ri ght over there.

He points to Sandra, dressed in slacks, her back to them
tal king to an OLDER COUPLE



Handing his wine to Any, Janes cones up behind Sandra and
puts his arnms around her.

JAVES ( CONT' D)

Congrat ul ati ons sis.

Ji nmy

SANDRA

(io coupl e)

Wul d you excuse ne?

Janmes | ets her go.

She turns around and gi ves hima hug.

The ol der coupl e noves off.

SANDRA ( CONT' D)

|'"'mso glad you could nake it.

JAMES

Wul dn't have mssed it.

She | ooks over Janes'

SANDRA

(del i ght ed)
Any? What are you doi ng here?

Any cones over. Janes releases Sandra fromthe hug. Any
hands Janes' w ne back to him

AW

Janes invited me. You're his sister?
SANDRA

Guilty.
AW

And you manage the ball et conpany?
SANDRT

Fi ve years now.
AW

Well, that explains why Janes knows

so nmuch about ball et.

SANDRA

That and three years of dance cl asses.

Real | y?
tights.

AWY
He nmust have | ooked cute in

JAMES

Wait a mnute. You two know each

ot her ?

31.

shoul der and sees Any standing there.
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AW

W net a few days ago.
SANDRA

| tried to pick her up at a bar.
JAMES

~(to Amy)

Pick you up? You nean you're a--?
AW

No!
SANDRA

| wish. And here you turn up as ny
baby brother's date. The universe
can be so cruel. How do you two
know each ot her?

JAMVES
W work for the sane law firm And
we' re col | eagues Sandy, not dati ng.

Any sips her wine to hide her disappointnent.

SANDRA
Does that nmean | mght still m ght
have a chance?

Janes shoots her a disapproving | ook. Any's anused.

SANDRA ( CONT' D)
Hey, | can dreamtoo, you know.

The LI GHTS FLASH. Patrons start noving back into the theater.

SANDRA ( CONT' D)
| better get backstage. And you
shoul d be head for your seats. WII
| see you afterwards?

Janmes and Any nod.

SANDRA ( CONT' D)
Wonder f ul .

(to Any) |
Then | can tell you all of Jimy's
deep dark secrets.

AMY
Can't wait.

James GROANS.
THEATER
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A grand space. Three tiers of seating, an orchestra down
front and a |large stage. Patrons wander in and take their
seats, Any and Janes anong them They wal k right by Justin.
He's | ooking at the program and doesn't notice them

| NT. THE CAPRI - LATE NI GHT

Justin stands at the Bar, drinking and watching the dancers.
Et han enters. He spots Justin, but Justin doesn't see him
Frowni ng, Ethan turns around, and goes back out. Justin

| ooks over and sees Ethan just as he | eaves.

EXT. COFFEE HOUSE - MORNI NG

Et han sits outside, drinking coffee. Ay cones out and sits
across from him

ETHAN
Ckay, how was the date? Tell ne
ever yt hi ng.

AMY

We saw Swan Lake. Very nicely done,
actually. Janes knows a | ot about
Bal | et .

ETHAN
(sarcastic)
Oh |'m sure he does.

AW
"1l ignore that remark. At
interm ssion, he took ne to neet
someone.

ETHAN
| van, I gor or Sergei?

Any glares at him

ETHAN ( CONT' D)
Sorry, |ips sealed.

AMY
Good. Actually, he introduced ne to
his sister. She manages the Ball et
conpany. And, by the way, you've
met her too.

ETHAN
| have? Wo?



AMY

Sandra, the woman who tried to pick
me up before Marco's party? The one

you gave your card

ETHAN

to.

You're kidding? H's sister? Mist
have been surprised to see you.

AMY

| think James was nore shocked that
Sandra and | knew each other. Wen
she told himthat she tried to pick
me up, for a nmonment he thought | was

a | esbi an.

ETHAN

Li ke that wll even happen. | heard
you get in around eleven thirty, so
you nust have had a good tine.

AMY

| did. He's a great guy, but to be

honest with you Ethan,

tell Sandra that he and |

col | eagues.

ETHAN

Janes did

wer e j ust

Oh. Listen Any, there's sonething |
|l went to--

need to tell you.

34.

Any | ooks over Ethan's shoul der and sees Janmes com ng down

the street.

AMY

Oh shit, it's Janes!

inside until | can

Et han starts to turn around.

Qui ck, get

get rid of him

AMY ( CONT' D)

Don't turn around!
to see youl

Et han gets up and noves into the coffee house and OUT of

VIEW Janmes conmes up to the

JAMES
Mor ni ng Any.

AWY
Hel | o Janes.

| don't want him

t abl e.
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JAMES
Am | disturbing you? | thought |
saw you sitting with soneone.

AW
Ch, he's just a friend | neet for
cof f ee.

JAMES
I"'mglad | ran into you. | wanted

to tell you before I forgot...
| NT. COFFEE HOUSE - MORNI NG

Ethan is |listening by the door.

JAMES (O.C.)
| had a great tinme |ast night.
AW (O C.)
So did I.
JAMES (O.C.)
You're really are a lot of fun to be
with.
AW (O C.)

So are you. W should go out again.

EXT. COFFEE HOUSE - MORNI NG

JAMES
W shoul d.
(after a pause)
Well, 1've got an early neeting with
Darrow, so I'll see you at the office.

Ch, and |'ve got sone ideas on the
Carlyle case | want to go over
Your office, ten?

Any nods. Janes noves off down the street, Anmy watching him
go. After a nonent, Ethan pops his head out the door.

ETHAN
(to Any)

Is it safe?

AMY
He' s gone.

Et han cones out, over to his chair, and sits.
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ETHAN
Any, | can't keep hiding every tine
Janmes cones by or |I'mgoing to devel op

a conpl ex.

AW
| don't want you to ness this up for
me. | really like this guy. | think

he could be the one.

ETHAN
You' ve known himl ess than a week.
Aren't we noving a little fast?

AMY
Don't tease ne, Ethan. |''m serious.
Now, what did you want to tell me?

ETHAN ( CONT' D)
You know, it's not that inportant.

He takes a sip fromhis coffee.

EXT. ETHAN S STUDI O - DAY

M d nor ni ng.

| NT. WAI TI NG AREA ETHAN S STUDI O - DAY
WAI TI NG AREA

Carol, behind the desk, | ooks over some pictures. The PHONE
RI NGS, she picks it up

CARCL
(i nto phone)
Turner Studios, this is Carol. Yes,

M. Belikin, of course. Let ne check.
She taps on the keyboard. Looks at the information.
CAROL ( CONT' D)
Hi s schedule's clear tonight. 1'1l
tell him Thanks for calling.

Hangs up. Carol gets up from her desk and wal ks down the
adj acent hallway to

ETHAN S OFFI CE

Small, with a desk shoved in the corner and a |arge table
with four chairs around it.

Ethan, is seated at the table | ooking over sone photos of
the club. He | ooks up when Carol cones in.



CAROL ( CONT' D)
M. Belkin just called. He needs
you to take nore photos at the Capr

t oni ght .
ETHAN

D d he say why?
CARCL

Sonme ki nd of fundraiser.
ETHAN

si ghs)

Oh all right, I guess | can.

CARCL

Don't dazzle nme with your enthusiasm
VWhat's up with you this norning?

Et han pulls a photo of Justin out of the pile. Carol
at the table. Ethan pushes the photo over to her.

ETHAN
Hm.. | net himat the Capri a few
days ago.

Carol 1 ooks at the picture.

CARCL
Cute. So, what's the problenf

ETHAN
He's dating Any.

CARCL
And he's gay?

ETHAN
|"'mnot sure. |'ve seen himat the
Capri twice now. Gave ne sone nade
up nanme. OCh, he's told Any they're
just colleagues but that's not what
it sounds |ike when they talk.

CARCOL
Li ke you're such an expert. \When
was the last tine you dated? And
one ni ght stands don't count.

Et han shrugs.

CAROL ( CONT' D)
Thought so.

37.

sits
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ETHAN
Anyway, she insists he's straight,
but I saw himat the Capri |ast night,
right after he dropped her off at
home. I'mjust not sure if | should
tell her that | saw himthere.

I NT. AW'S OFFI CE - DAY

Any's on the conputer with Janmes | ooking over her shoul der
Several open | aw books and papers on the desk.

JAMES
Okay, there's the survey map from
ni neteen twenty three. See where
the river runs between the two
properties?

Any nods. Janes pulls up a sheet of paper.

JAMES ( CONT' D)
Now, | ook at the survey map from
ni nety-four.

Any | ooks at the screen, then the map on the desk.

AMY
The river's different.

JAMES
It's changed course over the years.
There's been a |lot of seismc activity
in the area. That could be why.

AWY
And since the river is the border
bet ween the two properties...

JAMES
Any changes in the river's path woul d
definitely have an effect on acreage.

AW
How does that help us?

JAMES
Peterson's using the nineteen twenty
three map for his argunent agai nst
Carlyle. He can't. The river was
desi gnated as the border so both
properties would have water rights.
It states that on the original deeds.
The river's always going to be the
border, no matter how much it changes.
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AWY
|"minpressed. So what do we do
wth this infornation?

JAMVES
Send it to Peterson's attorney. See
if we can shake his tree. 1've also
found sone precedents we can use in
argunent. 1'1l give themto you
before |I | eave this afternoon.

AW
Where are you goi ng?

JAMES
Vegas. Meeting with one of ny old
clients. He still has ne on retainer.
Any, can | ask another favor of you?

AMY
Sure. What is it?

JAMES
| get back Sunday and |'ve got a
di nner neeting wth a potenti al
client. 1'd like to bring you al ong.

AWY
As a date?

JAMES
In a way, but what 1'd |ike another
pair of eyes and ears. Do you m nd?

AW
(di sappoi nt ed)
No, of course not.

| NT. HALLWAY - EVEN NG

Qutside Any's and Ethan's condos. Any's door opens and she
cones out wwth a small suitcase. At the sane tinme, the door
opens across the hall and Ethan cones out, camera around his
neck and | ens case over his shoulder. They see each other.

ETHAN
Where are you goi ng?

AW
San Diego. Mm asked ne down for
t he weekend.

ETHAN
And you were going to tell ne when?



AMY
| was planning to | eave a note.
Where are you off to?

ETHAN
Capri wants nore photos, so |I'm
wor ki ng tonight. Sone big event.

They start towards the elevators, talking as they go.

AW
Janmes asked nme out again.

ETHAN
A real date this time? D nner and
everyt hi ng?

AW
D nner, and no, it's not a date.
Janes' neeting a perspective client
after he gets back from Vegas. He
wants nme al ong for my opinion.

ETHAN
What' s he doing in Vegas?

AW
Meeting a client.

ETHAN
Still think he's straight?

AW
Yes, and I'mgoing to prove it.

They stop at the elevator. Ethan presses the down button.

ETHAN
And how are you going to do that?
Isn'"t this is your second non-date?

AMY
Et han, sonetinmes you can be so
irritating!

The el evator DI NGS and opens. They go inside.

ETHAN
It's a gift. So, what's your plan?

AMY
|"'mgoing to kiss him Then Il
know i f he's straight.

40.
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ETHAN
Real ly? One kiss and you'll know?

Any nods.

ETHAN ( CONT' D)
Well, for your sake, let's hope he
doesn't turn into a gay frog.

Any shoots hima scathing | ook as the el evator cl oses.
| NT. THE CAPRI - NI GHT
Packed. Party decorations up. LOUD DANCE MJSI C.

Justin is on the dance floor. Ethan cones in and | ooks
around. The first thing he sees is Justin and is surprised.
He begi ns taking pictures.

Justin sees Ethan and noves towards him He cones up behind
Et han and taps himon the shoulder while Ethan is taking a
photo. Startled, Ethan turns.

JUSTI N
Back for nore pictures?

ETHAN
Omer's idea. They want to include
the fundraiser in their new flyer.

JUSTI N
Think we m ght get a chance to talk
| ater, maybe have a drink?

ETHAN
(evasi ve)
| uh, maybe another tine.

JUSTI N
Et han, is there sonething about ne
you don't |ike?

ETHAN
| don't really know you. W've had
what, one conversation?

JUSTI N
We coul d have had one | ast night if
you hadn't left so suddenly.

ETHAN
| can explain that.
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JUSTI N
I f you want nme to | eave you al one,
just tell me, but at |least give ne a
reason. Am|l too fat, too thin, too
short, too tall? Are you worried
that | use a sock to pad ny jeans or
that | don't?

Et han | aughs. Justin smles.
JUSTI N ( CONT' D)

That's better. Ethan, 1'll be honest,
| find you very attractive.

ETHAN
You're sure?

JUSTI N
Positive. Look, I'mgoing to stick
my neck out here. |'ve got season

tickets to the Lakers. There's a
gane Sunday afternoon. Wanna go?

ETHAN

Lakers? Yeah, that'd be great.
JUSTI N

It'll give us a chance to get to

know each ot her better. Now, how
"bout that drink?

ETHAN
Sure. Wiy not.

The two nmen wal k towards the bar.

EXT. SAN DI EGO - ESTABLI SHI NG SHOT - N GHT
San Di ego Skyline at night.

EXT. HOUSE - N GHT

A pl easant, upper m ddl e-cl ass nei ghbor hood.

DONNA (O S.)
| don't know honey. ..

I NT. HOUSE - KITCHEN - NI GHT

A pleasant eat-in kitchen. Kitchen is on one side of the
roomand a kitchen table with three chairs on the other side.

Any is seated at the table in conversation with DONNA (50'S)
Any's nother. Donna carries a tray with a teapot and cups
over to the table and sets it down.



DONNA
Don't you think you should get to
know hi m better before you start
maki ng weddi ng pl ans?

AMY
Mom all | said was that he could be
the man for ne.
DONNA
What's Et han's opi nion?
AMY
He says Janes is gay.
DONNA
| s he?
AMY

No, but | expect Ethan to start

guoting the contract any day now.
(imtates Ethan)

Section one, subsection three, line

four states either party has the

right to question the other party's

choi ce of romantic entangl enents.

DONNA
That's very good.

Bot h of them giggle.
DONNA ( CONT' D)

Seriously Any, renenber, Ethan did
keep you from marryi ng that

Brazilian... what was he agai n?
AW

Soccer pl ayer.
DONNA

A gay soccer player that wanted to
marry you so he could stay in the
country.

AW
Ckay, |I'Il give himthat one, but
sonetinmes | w sh Ethan woul d j ust
butt out of ny business.

DONNA
Any, you're ny daughter and | |ove
you, but you tend to junp into ronance
wi th both feet before thinking.
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AW
Now you sound |i ke Ethan.

DONNA
He's your best friend and he | oves
you very nuch.

AMY
Yeah, |ike the goofy brother | never
had. Oh | don't know nom maybe
"Il never find the right guy.

DONNA
You'll find him He's out there.
If it isn't this man, it will be
someone el se even nore wonder f ul
But | wll say this, the day you do
get married, | reserve the right to
tear up that contract.

AW
(teasing)
Maybe if I"'mnot married by the tine
| hit forty, I'll marry Ethan.
DONNA
Section two, huh? Darling, | |ove

Et han, but |'m hol ding out for
grandchildren, and | don't see him
being able to rise to the job.

AW
(rmock shock)
Mot her!

They both break up into giggles.
EXT. CONDO COVPLEX - EVEN NG

Et han and Any's conpl ex

| NT. HALLWAY - EVEN NG

The elevator DINGS and opens up. Justin and Ethan wal k out
and down the hal | way.

JUSTI N
How you know all the Lakers players?

ETHAN
| did photography for an article on
the team |l ast year. Spent a week
with them on the road.

The two of them stop at Ethan's door.
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ETHAN ( CONT' D)
| had a great tine.

JUSTI N
Gonna invite nme in?

ETHAN
Not tonight. I'monly here to pick
up ny canmera. |'ve got a project

deadline comng up, and I wanted to
get sone ni ght shots.

JUSTI N
Can't it wait?

ETHAN
"Fraid not. The conpany that hired
me doesn't like projects turned in
late. You understand how it is.

JUSTI N
Yeah, | do.

ETHAN
We shoul d do this again.

Justin nods.

ETHAN ( CONT' D)
Wel 1, good night.

Et han hol ds out his hand to shake. Justin grabs Ethan's
head in his hands and gives hima slow, |ingering kiss.
Et han struggles for a nonent and then responds.

After a noment, the two separate. Ethan and Justin are both
alittle breathless.

JUSTI N
Good ni ght.

Justin turns and wal ks towards the el evators. Ethan funbles
for his keys, unlocks and opens the door, going inside.

I NT. FOYER, ETHAN S CONDO - EVEN NG

Et han comes t hrough the door, closes it behind himand | eans
up against it. He |ooks down towards his crotch.

ETHAN
(to hinself)
| need a cold shower.

Et han heads for the bedroom
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| NT. HALLWAY - EVEN NG

Justin stands at the elevators. The el evator door opens up
and he gets in. The elevator next to him DI NGS and the door
opens and Janes cones out and starts down the hall just as
the doors to Justin's elevator close.

Janes stops at Any's door and RINGS the BELL. After a nonent,
t he door opens. Any stands there in a cocktail dress.

AWY
Hel | o.

JAMES
Ww, you | ook great.

AW
Why t hank you sir.

JAMES
Ready to go?

AW
Lead the way.

Any cones out and closes the door behind her. Janes offers
his arm and she takes it and they walk to the el evator.

I NT. ETHAN' S CONDO - NI GHT
LI VI NG ROOM

Tastefully furnished, typical set-up. A nunber of franed
phot os, conposed of all sorts of subjects, hang on the walls.

Ethan sits in one of the chairs, reading a book. Next to
himis a cup of tea that he sips fromtine to tine.

The SOUND of MUFFLED LAUGHTER O. S. catches his attention.
He puts down the book and goes over to the door, |ooking
t hrough t he peephol e.

| NT. HALLWAY - NI GHT

Janes and Any are at Amy's front door. She unlocks the door
and the two of them go inside and shut the door.

I NT. FOYER, ETHAN S CONDO - N GHT

ETHAN
(to hinself)
Wll 1'lIl be danmed. ['Ill give this
to him the guy's got stam na.
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I NT. LI'VING ROOM AMY'S CONDO - NI GHT

Typically furnished with a couch, a couple chairs, a pair of
end tables, lanps and a coffee table.

Any and Janes, in a deep enbrace, kiss passionately, then
separ at e.

JAMVES
You have no idea how long |I've wanted
to do that.

AW

What st opped you?

JAMES
Timng. This is the first tinme |'ve
gotten you al one.

AW
Then we shoul d take advantage of it.

Any | ooks into his eyes.

AMY ( CONT' D)
It's still early.

She kisses him Janes pulls away. Any is surprised.

AMY ( CONT' D)
VWhat's wrong?
JAMES
| really should be going. | have

work | need to finish before tonorrow.
Janes | eans over and ki sses her on the cheek.

JAMES ( CONT' D)
| had a great tinme. See you in the
nor ni ng.

Janmes goes to the door, opens it and goes out, shutting the
door behind him Any stands there, totally in shock.

AW
(sarcastic)
Ch, that went well.
EXT. DETW LLER BUI LDI NG - MORNI NG
A beautiful LA day.

MARILYN (O S.)
You' re ki ddi ng!
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| NT. LOBBY, DETWLLER BUI LD NG - MORNI NG
Any and Marilyn wal k towards the el evators.

AW
He ran out of ny place like his ass
was on fire.

MARI LYN
He tell you why?

AWY
Wrk he needed to finish.

MARI LYN
Pretty | ane excuse.

AW
VWat's wong with me? Am | that
unattractive?

Any and Marilyn reach the el evators.
MARI LYN

You are a beautiful woman. He'd
have to be gay not to want to be

w th you.

AW
Don't you start. [|I'mso tired of
Et han and his gaydar telling ne
he' s gay.

MARI LYN
Real | y?

Any nods.

MARI LYN ( CONT' D)
Well, | can't tell. | have | esdar.
M ne only works with wonen and since
I"'mstill single, not very well.

The el evator DI NGS and t he door slides open.
| NT. ETHAN S STUDI O - MORNI NG

Carol's at her desk. FEthan stands nearby, going through the
mai | . The PHONE RI NGS.

CARCL
(i nto phone)
Turner Studios... Oh, hi Any.
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Et han | ooks up and begi ns noving his hands and nout hing ' No'.
Carol 1ooks at himstrangely.

CAROL ( CONT' D)
Et han? No, he's not here right now
(l'i stening)
Ckay, I'Il tell himto call you as
soon as he gets in. Bye.

Carol hangs up the phone and turns her attention to Ethan.

CAROL ( CONT' D)
VWhat was that was all about?

ETHAN
| can't talk to her right now

CARCL
Wiy? Ethan, | don't like lying to
my friends, and you' ve got that guilty
| ook on your face you get. \Wat did

you do?
ETHAN
Not hi ng, and anyway, it wasn't ny
faul t.
CARCL
Et han. ..
ETHAN

| went out with the guy Any's seeing.

CARCL
And how d that happen?

Et han sits down on one of the waiting room chairs.

ETHAN
He saw ne at Capri. Invited ne to a
Laker's ganme. | figured, how much
trouble could I get into at a public
sporting event?

CARCL
A basketball gane? D d you wear
mat chi ng j erseys?

ETHAN
That's so stereotype. Anyway, when
we got to ny place, he asked to cone
in. | made up an excuse about needing
to go out and do night shots. Said
good night... and then he kissed ne.
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CARCL
| take it wasn't a peck on the cheek.

ETHAN
Not even close. But there's nore.
He took Any out the sane night.
Now, | knew they were going out, but
| didn't expect it would be just a
few hours | ater.

CARCL
Are you going to tell Amy?

ETHAN
| don't know. That's why | don't
want to talk to her. Should | tel
Any about it or keep my nouth shut?

CARCL
You have got a probl em

ETHAN
Tell me sonething | don't know.

I NT. AW'S OFFI CE - AFTERNOON

Any and Janmes are doing research, |ooking through | aw books.
Janes | ooks up at Any, who | ooks distracted.

JAMES

You seem preoccupi ed. Sonet hi ng w ong?
AW

Yes... no... I'mnot sure. | have

this friend I've known since coll ege.

JAMES
Cl ose friend?

AMY
(nods)
Very cl ose, but now, he's not
answering his phone or returning ny
texts. That's not like E... him

JAMES
Maybe he's out of town?

AMY
| called his office. Hi s assi st ant
says he's on assignnent.

JAMVES
Maybe he's been busy and | ost track
of tine.
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AWY
Possible. He's done that before.
That's probably it. |'m making

sonet hi ng out of nothing.

JAMES
| think you' ve been working too hard.

AWY
W& bot h have.

JAMES
What you need is a diversion. How
"bout com ng over to ny place Saturday

night and 1"l make di nner.
AMY

You can cook?
JAMES

One of ny many acconplishnents.
AMY

VWll then, 1'd |l ove to.
JAMES

Geat. I|I'mreally very good.
AMY

Sai d nodestly.

JAMES
But true. Prepare to be inpressed.

I NT. SCOTT'S OFFI CE - DAY
Justin sits at the table. Scott cones from his desk, carrying

six 10 x 15 panels, cover plates for a book, 'Uban Gardens'.
He sets themin front of Justin. Justin |ooks glum

SCOTT
These are the cover nockups for ' U ban
Gardens'. |1've already chosen ny

favorite. \Which one do you |ike?
Justin | ooks them over and then points to one of them

JUSTI N
That one.

SCOTT
Good, that's the one | picked.

Scott puts the panels together with the chosen one on top.
He | ooks over at Justin.
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SCOTT (CONT' D)
Justin, you okay?

JUSTI N

| could use sone advice.
SCOTIT

Sur e. "Il do what | can.
JUSTI N

| met this guy about a week ago at a
club, and | really like him

SCOTT
So what's the problenf

JUSTI N
| haven't told himanything about
me. He doesn't know where | work,
where | live, nothing. |[|'ve even
been using a fake nane.

SCOTT
Why ?
JUSTI N
He does contract work for us.
SCOTT
And...?
JUSTI N

It m ght be awkward for the conpany
if it comes out that |I'mdating one
of our independent contractors.

SCOrT
You don't play favorites and anyone
who knows you, knows that. He really
has no i dea who you are?

Justin shakes hi s head.

SCOTT ( CONT' D)
Justin, if you like this guy, you're
gonna have to tell himthe truth
eventual |l y.

JUSTI N
| know, it's just--

SCOIT
He's gonna find out. Better it cones
fromyou. Look, try this.

( MORE)
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SCOTIT ( CONT' D)
Invite himout to dinner, or naybe
have hi mover to your place. Just
the two of you. Be honest with him
|f you like him you at |east owe
hi m t hat .

JUSTI N
You're right, I've got to tell him
Ckay, dinner, then talk. Thanks.

Justin stands and goes to the door.

SCOTT
Ch, and Justin?

Justin stops and turns.

SCOTT (CONT' D)
Have you ki ssed himyet?

Justin nods.

SCOTT ( CONT' D)
And?

JUSTI N
| took a cold shower when |I got hone.

Justin goes out the door, |eaving an anused Scott.

I NT. ETHAN S CONDO - DAY

LI VI NG ROOM

Et han

Et han
pen.

Et han

Et han
Et han

is talking on his cell phone.
ETHAN
D nner Sunday? Uh... sure. Your
pl ace? Hold on a second.
noves to an end table and pulls out a pad of paper and
ETHAN ( CONT' D)
Ckay go ahead. .
writes on the pad.

ETHAN ( CONT' D)
Got it. See you Sunday then. Bye.

hangs up the phone. There is a KNOCK on the door.
gets up and goes to the door.
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ETHAN ( CONT' D)
Who is it?

AW (O S.)
(Behi nd door)
Open the door Ethan!

Et han opens the door and Any cones stormng in. She cones
right up to Ethan, poking himin the chest with her finger,
and pushes hi m backwards into the living room furious.

AWY ( CONT' D)
Where the hell have you been!!? You
haven't you answered your phone!!
You haven't you returned ny texts!!

ETHAN
Are you going to let ne tal k?

AW
|"mnot finished yet! You' ve been
avoiding me for the last three days
and I want to know why!

ETHAN
|' ve been busy!
AMY
Too busy to return a call or a text?
Don't lie to ne Ethan! | can tell!
" m not |eaving w thout answers!
ETHAN
Ckay, okay, but only if you stop

poki ng ne!
Any stops. Ethan rubs his chest.

ETHAN ( CONT' D)
That's going to | eave a mark

He indicates the couch. Any sits down, crossing her arns.

ETHAN ( CONT' D)

(speaki ng fast)
Ckay... JJ, | nean Janes ran into ne
at the Capri and asked ne to a Laker's
gane and | really couldn't find a
good reason to say no and we had a
good time and he knew | ots of people
there and then he brought ne back to
my place but | told himl had to go
out and take pictures so he couldn't
conme in. Then he kissed ne.



Any stands, furious.

AW
What!! Say that again!

ETHAN
Not a chance.

AMY
You went out with himafter | told
you not to?!

Et han nods.
AMY ( CONT' D)
And he ki ssed you?
Et han nods.
AMY ( CONT' D)
When was this?
ETHAN
Sunday.
AW
Janmes and | went out on Sunday.
ETHAN
| know. | heard himbring you hone.

Any sits back down on the couch with a sigh

AWY
He ki ssed ne too.

ETHAN
He did? |Is he straight or not?

AMY
| " m not sure.

ETHAN
You told ne you could tell.

AW
Well, I was wong, wasn't [|?!
ki ssed him and when | suggested we

take it further, he nmade some excuse

about work and ran out. Think he's
another bi Bill?

ETHAN
Vell, he kissed ne, he kissed you.
( MORE)

55.



56.

ETHAN ( CONT' D)
He takes you out tw ce and won't
call themdates. He takes ne to a
Laker's ganme, not a usual gay date--

AMY

He invited ne to his place for dinner

on Sat ur day.

ETHAN
(surprised)

Saturday? He invited ne over for

di nner Sunday.

AW
Sunday? You aren't going, are you?
ETHAN
| said | would.
AW
So did I. Ethan, we both can't date
him That's it, I'"'mcalling off the
bet, the whole thing. You'll just

have to call himand cancel!

ETHAN

If you're calling off the bet, you

cancel .

AWY
He asked ne first.

ETHAN
(sarcastic)

Ch, that's a good reason. W have
to settle this. Since we're calling
off the best, here's what we do. Go
to dinner on Saturday. Ask himif

he's gay, and when
wi th him Sunday, 1'I

have di nner
| ask himif

he's straight. Either way, we'll
finally know for sure if he's one or

t he other, or both.
EXT. CONDO COVPLEX - EVEN NG

ESTABLI SHI NG SHOT of a | arge,
gl ass and steel.

| NT. HALLWAY - EVEN NG
Qut si de of Janmes' Condo. Any

noder n condom ni um conpl ex,

stands in front of a door and

rings the doorbell. She |ooks up for a nonent, heavenward.
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AMY

(quietly)
Pl ease, let himbe straight.

The door opens and Janes appears, in an apron. He smles.

JAMES
Vel come.

Any manages a weak smle
| NT. JAMES' CONDO - EVEN NG

A beautiful condo, a wall of w ndows on one side. Everything
in one | arge space. Mddern and upscal e.

Any is standing over by the wi ndows | ooking out. Janes cones
up to her fromthe kitchen with a glass of wne in each hand.

JAMES
Here we are.

Any turns, and smles, taking the gl ass.

AMY
Thanks. You have a wonderful view

JAMES
| like the view fromwhere |I'm
standing too. Dinner wll be ready

soon. | hope you like Cog au Vin.
AMY
Sounds wonderful. How did you |earn
to cook?
JAMES

My not her died when | was twelve.
Sandra raised ne fromthen on.
Unfortunately, she can't cook. |
either had to learn or starve.
Actually, | put nyself through schoo
cooking in restaurants.

AW
What about your dad?

JAMES
He died when | was five. D d you
know | was adopt ed?

AW
Real  y? You and Sandra | ook so much

ali ke.
( MORE)



AWY ( CONT' D)
Janes, | need to ask you a question
and |'mnot sure how to go about it.

JAMES
Sounds seri ous. Let's take this to
t he couch.

The two go to and sit on the couch.

Janes smi |
it on the

JAMVES ( CONT' D)
Now, what is it?

AMY
Are you gay?

JAMES
Why woul d you ask ne that?

AMY
Wl |, your inpeccable dress, cooking
skills...

JAMES
Three years of ballet training, and
then | left so suddenly |ast weekend

with that really dunb excuse about
work | had to finish

AMY
Vell, there was that too. You're
not angry, are you?
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es, and takes the glass of wne fromher and sets

coffee table along with his. He takes her

JAMES
You know what | did when | got hone
fromyour place | ast weekend?
read the conpany's polices and
procedur es manual .

AMY
Tr oubl e sl eepi ng?
JAMES
No. | wanted to see if the firm had

rul es against attorneys dating. The
| ast place | worked did, but our
conpany doesn't. | had to be sure
neither of us would get in trouble
if we started seeing each ot her.

( MORE)



JAMES ( CONT' D)
So, to answer your question, |'m not
gay and since there aren't any rules
against it, 1'd like the chance to
prove it to you.

Janmes pulls her close and the two them begin to kiss
passionately. After a few nonents, they pull away.

AWY
VWhat about di nner?

JAMES
It' 1l keep.

They go back to kissing passionately.
EXT. CONDO COVPLEX - MORNI NG

Et han and Any's conplex. Early norning.
| NT. ETHAN S CONDO - MORNI NG

59.

A KNOCK on the door. Ethan conmes stunbling fromhis bedroom
in a tee and sweat pants and opens the door. Any cones in
and goes into the living room She's in the sane dress as

t he ni ght before.

ETHAN
Aren't you a little overdressed for
seven AM?

AW

| just got in.

ETHAN
You just. ..
(realization hits)
Oh ny God. You spent the night with
him didn't you?

Any nods.

ETHAN ( CONT' D)
And you and he...?

Any nods agai n.
ETHAN ( CONT' D)
What were you thinking?!' D d you
even ask himif he was gay?!

AWY
Yes, and he told ne that he wasn't.
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ETHAN
And what about hi m runni ng out of
your place | ast weekend?

AW
He wanted to nake sure that dating
me wasn't agai nst the policies of
the firm FEthan, you've got to cance
your dinner with himtonight.

ETHAN
Ch no you don't! That's not what we
agreed to. Damm it Any, it's b

Bill all over again with nme having
to put you back together after it's
all over.

AW

| never asked you to do that!

ETHAN
We prom sed we'd keep each other out
of trouble. Renenber?

AWY
Oh, fuck the contract. | want him
Et han! Even if he's on the fence,
can change him

ETHAN
That's what you al ways say and it
never works! Shit! O all the stupid--

AW
Cal | Janmes and cancel!

ETHAN
No! |I'm having dinner with him
tonight, and I"'mgoing to ask himif
he's straight. If you want to stop
me, call himyourself!

AW
You know | can't do that. If he

puts two and two together and figures
out that you and | know each ot her,
it'"ll screw up everyt hing!

(beat)
Is that your |ast word?!

Et han nods.
AMY ( CONT' D)

Then we have nothing nore to say to
each ot her!



Any turns, goes to the door and out, slanms it behind her.

Et han is stunned.

EXT. CONDO COVPLEX - EVEN NG
Justin's conpl ex.

| NT. JUSTI N S CONDO - EVEN NG
LI VI NG ROOM

Et han stands in front of the bl anket on the wall,

gl ass of
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wine in hand. Justin cones over to him also hol ding w ne.

ETHAN
VWhat's this?
JUSTI N
A very long story.
ETHAN
Well, we've got all evening.
JUSTI N

Ckay, you asked for it.

Justin indicates the couch and they both go over and sit.

JUSTI N ( CONT' D)
| was found, wapped in that bl anket,
when | was a few days ol d, abandoned.
Later, | was adopted and when | was
si xteen, my parents gave ne the
bl anket and told nme the whole story.
|"ve had it ever since. Crazy, huh?

ETHAN
No, | don't think so. JJ, you are
gay, aren't you?

JUSTI N
Ever since | can renmenber. Wy do
you ask?

ETHAN

There's a | ot of freaks out there
and | don't know nmuch about you, not
even what you do for a living.

JUSTI N
Ch. Sorry. | don't nean to be
nmysterious, but | have to be very
careful about keeping ny work and ny
private life separate
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ETHAN
Just as long as you're not a hit man
for the nob.

JUSTI N
(chuckl es)
That's sonet hing you don't have to
worry about. | faint at the sight
of bl ood.
ETHAN

Then | can rule out you being a doctor
or a denti st.

JUSTI N
Et han. . .
ETHAN
Yes?
The OVEN TI MER DI NGS.
JUSTI N

Di nner' s ready.

Justin sets his glass on the coffee table and noves to the
kitchen. He turns off the oven, puts on oven mtts, takes a
baki ng di sh out and places it on the stove.

ETHAN
(calls out)
If | forget, thanks for inviting ne.

JUSTI N
(from ki tchen)
| was afraid that after that kiss,
you woul dn't want to see nme again

ETHAN
Oh, I'mnot conplaining. It was a
good kiss. It just caught ne by

surpri se.

Justin cones out fromthe kitchen and sits down.

JUSTI N

Just a good ki ss?
ETHAN

Well, okay, it was a great Kkiss.
JUSTI N

Tonight, | promse, | won't try

anyt hing funny. Unless you do, then
all bets are off.
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Ethan smles, and sets his glass down on the coffee table.

ETHAN
Well then, Way don't we just consider
all bets to be off?

JUSTI N
Et han, there's sonmething | need to
tell you first.

ETHAN
It can wait.

Et han takes Justin in his arns and both nen kiss passionately.
EXT. DETW LLER BUI LDI NG - MORNI NG

Anot her wor k day.

| NT. AMY' S OFFI CE - MORNI NG

Janes straightens a | arge bouquet of roses in a vase on Any's
desk. Any wal ks through the door. Janes turns to face her.

AW
(1 ndi cates roses)
VWhat's all this?

JAMES
| had planned on surprising you.

AW
They're lovely. Thank you.

JAMES
What are you doing here so early?

AMY
Catching up on sonme extra work. Thanks
again for the |ovely evening.

JAMES
Sorry about dinner.

AW
| thought pizza at el even was
wonderful. |'mjust not sure the
delivery driver felt the sanme way.

(beat)
Do anyt hi ng special |ast night?

JAMES
Just worked on the Vegas case and
went to bed early.



AMY
That's all?

JAMES
Yeah. Pretty quiet.

Darrow appears at the door, |ooks in.

DARROW
Janes, glad | found you. Judy's
made the flight and hotel reservations
for your trip. Your plane |eaves at
two-thirty.

JAMES
Thank you sir.

DARROW
You' re wel cone.
(i ndicates flowers)
Ni ce flowers.

Darrow goes out the door. Smling, Janes turns to Any.

AW
VWhat's this about a trip?

JAMES
Back to Vegas. Can't give you any
details, |I'munder a gag order
"1l make it up to you. You know,
Sandra told ne about this spa in
Santa Barbara she goes to.

AW
Seven Pal ns?
JAMVES
That's the one. | take it you' ve

been t here?

AW
Several tinmes. Lovely place.

JAMES
How ' bout we go up for the weekend?
We can neet up there Friday afternoon
after | get back.

AW
Sounds wonderful, and since |'m
already in their system I'll make

the reservati ons.

64.
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JAMES
Great. A weekend alone wth you.
Can't get any better than that.
Meet you for lunch later?

Any nods. Janes gives her a kiss and then | eaves the office.
Any smles as she snells one of the roses.

I NT. JUSTIN S CONDO - MORNI NG
Kl TCHEN DI NI NG

Justin is in the kitchen cooking breakfast. The dining room
table is set for two.

Et han comes out into the kitchen/dining area dressed in a
robe. Justin | ooks up, cheerful.

JUSTI N
Good nor ni ng.

ETHAN
Mor ni ng.

JUSTI N

Breakfast's ready. Have a seat.

Ethan sits down at the table. Justin fills the plates and
brings themover, setting one in front of Ethan and one for
hi msel f. Justin sits.

ETHAN
You didn't have to go to all this
troubl e.

JUSTI N
No trouble at all. Eat before it
gets col d.

Et han and Justin begin eating, Ethan enjoying the food.

JUSTI N ( CONT' D)
| don't get much chance to cook
breakfast, so | enjoy it when | can.
Cof f ee?

Et han nods. Justin gets up fromthe table and goes over to
the coffee naker. He pulls down a couple cups and pours.

ETHAN
VWhat tinme is it?

JUSTI N
Alittle after seven. \Wy?
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ETHAN
| have a npbdel shoot at ten.

Justin comes over to the table with the coffee, sets one in
front of Ethan and sits down with the other.

JUSTI N
When do you have to | eave?
ETHAN
| n about an hour. | need to nake

sure that the lights and the
backgrounds are in place before the
nodel s arrive. Honestly, 1'd rather
tell the nodels to go honme and spend
nmore tinme with you.

JUSTI N
Me too. Ethan, | have to fly up to
San Francisco this afternoon. |
have to attend a four day conference.
Wuld you like to conme wth nme?

ETHAN
It's awfully tenpting, but nmy week's
pretty much booked. Sorry.

JUSTI N
Okay, then how 'bout this? There's
this spa in Santa Barbara called
Seven Palnms. Heard of it?

Et han nods.
JUSTI N ( CONT' D)
Maybe the two of us could spend the

weekend there, relax by the pool..
t al k.

EXT. CONDO COVPLEX - AFTERNOON
Et han and Any's conpl ex
| NT. HALLWAY - AFTERNOON

The el evator DI NGS and opens up. Ethan, carrying a couple
bags of groceries conmes out and down the hall to his condo,

At his door, he reaches in his pocket. The door to Any's
condo opens up and she cones out into the hall. She sees
Et han, but pointedly ignores himas she heads toward the
el evator. Ethan watches her go, disappointed.
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EXT. SANTA BARBARA - AFTERNOON
ESTABLI SHI NG SHOT of Santa Barbara under bl ue skies.
EXT. SEVEN PALMS SPA - AFTERNOON

ESTABLI SHI NG SHOT of a sprawling spa, perched next to the
ocean, very tropical

| NT. SEVEN PALMS SPA - AFTERNOON
LOBBY

A |l arge space. Along one wall is the front desk and a snal
florist shop. Across fromthe front desk is a sitting area
fl anked by raised planters containing tropical shrubbery.

On one side of the sitting area is a hall leading out to the
pool area, and a flight of stairs to the upper floors. On
the other side a bank of several elevators. On an adjacent
wall is the entrance.

PETE (20's), stands behind the front desk, working on the
conputer. Justin enters, carrying a small suitcase. He
wal ks to the front desk and Pete cones over to him

PETE
Checking in sir?

JUSTI N
Yes. |'m supposed to neet Ethan
Turner. |s he here yet?

PETE

About an hour ago. Are you M. Smth?
Justin nods.

PETE ( CONT' D)
M. Turner asked that you nmeet him
at the spa after you' ve changed.

He reaches down behind the counter and produces a key card
whi ch he hands to Justin.

PETE ( CONT' D)
You're in roomtw fifteen.

JUSTI N
Thank you.

Justin heads to the el evator and Pete goes back to his
conputer. Justin gets to the elevator and presses the button.
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JUSTI N ( CONT' D)
(to hinself)
Ckay Justin, no nore excuses. You've
got to tell himthe truth

TOVAS (20's), another enployee at the spa cones in fromthe
pool area. He comes up to Pete.

TOVAS
Hey Pete, wanna take a break?

PETE
Sure. See you in ten.

Pete | eaves the counter and goes QUT OF SCENE. Tonmas takes
hi s pl ace.

The el evator DI NGS and opens. YOUNG WOVAN 1, wearing a white
robe and sandal s cones out of the elevator. Justin gets in
and the door cl oses.

Janes, suitcase in hand, cones through the entrance and over
to check-in. He | ooks over at Young Wman 1 as she wal ks
by. Tomas cones over to him

TOVAS

Good afternoon sir. Checking in?
JAMES

Yes, and |I'mneeting Mss Erickson.
TOVAS

Ah, you nmust be M. MKenna. V5.

Eri ckson left a nmessage that she'l
be waiting for you out by the pool
after you' ve changed.

Tonmas reaches down and produces a key card that he hands to
Janmes. An OLDER MAN wearing a robe and sandal s wal ks by.
Janes wat ches himand turns back to Tonas.

JAMES
Robe and sandal s?

TOVAS
Dress code for the spa. You're in
two ten. Second floor, to the left.
Robe and sandals are in your room

JAMES
Thank you.

Janes heads to the elevators with his suitcase, but notices
the florist shop and noves in that direction.
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FLORI ST SHOP

A small shop with a counter at the back and a couple of flora
cool ers stocked with arrangenents of flowers. Behind the
counter, a door |eads to the workshop.

The shop is enpty. The door opens and a BUZZER SOUNDS as
Janes enters. He |looks at the flowers in the case.

The FLORI ST (Male - 50's) enters fromthe back room smling
pl easantly as he sees Janes.

FLORI ST
May | help you?

JAMES
I'd like a single red rose.

FLORI ST
Certainly sir.

The florist cones from behind the counter and to the cool er,
reaching in and pulling out a rose.

FLORI ST ( CONT' D)
Wul d you like that wapped and sent?

JAMES
No, I'll take it with ne.

HALLWAY

Second floor. Next to the elevators. The el evator door
opens up and Janes cones out with his suitcase and the rose.
He goes down to the hall to the the door of his room Using
t he keycard he opens the door and goes in.

Anot her door down the hall opens and Justin, in robe and
sandal s cones out and wal ks towards the el evator.

LOBBY

The el evator opens and Justin cones out and starts wal ki ng
t hrough the | obby. As he goes by the florist shop, he turns
and goes in.

Et han conmes into the | obby fromthe pool area and up to the
front desk. Tomas is still behind it.

TOVAS
May | help you?

ETHAN
Could you tell me if JJ Smth has
checked in?
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Tonmas goes over to the conmputer and punches a few keys, and
then reads the infornmation.

TOVAS
Yes sir, a few mnutes ago. He's
probably still in the room

ETHAN

Thank you.
FLORI ST
Justin is at the counter. The florist is holding a red rose.

FLORI ST
WIl that be all sir?

JUSTI N
(nods)
Wul d you put that on roomtwo
fifteen?

FLORI ST
O course.

The florist hands the rose to Justin.

FLORI ST ( CONT' D)
One rose is never enough, is it sir?

JUSTI N
(puzzl ed)
No, | suppose not.

Justin turns and goes out the door.
LOBBY

Justin, rose in hand, heads through the | obby and out to the
Spa. At the elevator, waiting, is Ethan, his back to Justin.

EXT. SPA POOL AREA - DAY

Large pool with chairs and | ounges around it. To one side
are cabanas, curtained for privacy. The wal kway to ot her
parts of the spa run right next to the cabanas and curve
behind a stand of tropical foliage.

Any stands at the entrance of the cabana, |ooking down the
sidewal k. She sees Justin comng towards her. She ducks
out of sight, closing the curtains.

Justin wal ks down the sidewal k past the cabana. Any's hand
reaches out and pulls Justin into the cabana and out of sight.
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| NT. CABANA

Furniture in the cabana, a snall table flanked with two
chairs. An enpty Chanpagne bucket is on the table.

Any is kissing Justin passionately. Justin's in shock, trying
to get away fromher. Finally, he pulls away.

AW
| m ssed you.

HALLWAY

Janes is comng down the hall at the sanme tine that the
el evat or opens up and Ethan cones out. He sees Janes and
goes over to him

ETHAN
There you are. How was your trip?

Et han | eads himover to the door to Ethan's roomwhile he's
tal king, and taking the key card out of his pocket, sw pes
it and opens the door.

JAMES
(conf used)
Fine... Listen, |I... | was supposed
to neet--
ETHAN

Change of pl ans.
Wth that he pulls Janmes into the room
CABANA

Justin disentangles hinmself from Any.

JUSTI N
Now | ook M ss. ..

AMY
Any.

JUSTI N
Ary. |I'mvery flattered that you
find attractive, really.

AMY
Excuse me? OCh, | get it, you're
role playing. Kinky. [I'll bet

you're the innocent stranger and |'m
the Ferme Fatale. | like it.
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JUSTI N
Ah... you found nme out. Couldn't
fool you, could I? But you know
what's m ssing?

He | ooks around and spots the ice bucket, which he reaches
down and grabs.

JUSTI N ( CONT' D)
Chanpagne. You wait there and ||
be right back with sonme and then
we'll really be able to cel ebrate.

Wth that, he rushes out of the cabana, |eaving a very
confused Any.

ROOM

Modern furniture, typical hotel mni suite set-up, wth a
| arge bed with nightstands on one side of the roomand a
smal | couch and chair on the other with end tables, |anps
and a coffee table.

An ice bucket sits on the coffee table. Next to it, a bottle
of chanpagne and two gl asses.

Janes is trying to fend off Ethan's advances by the couch,
but Ethan is right there being as seductive as possi bl e.

JAMES
Now | ook, can't we tal k about this?

ETHAN
| can think of better things to do
than tal k. Just you, ne, sone
chanpagne and a nice, |ong weekend.
What could be better? Especially
after you being gone for four days.

JAMES
How did you--7?

ETHAN
| prom sed to show you a good tine,
and Et han Turner always keeps his
prom ses. Cone here...

He noves towards James, who is |ooking around for a way out.
He | ooks down at the chanpagne bucket.

JAMES
Et han, we can't have war m chanpagne.
Wait here and 1'Il go get sone ice.

Janes reaches down and grabs the ice bucket.
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JAMVES ( CONT' D)
Be right back

ETHAN
But . ..

Janes goes past Ethan, to the door and OUT of SCENE
Frustrated, Ethan sits on the couch.

ETHAN ( CONT' D)
This is not starting well.

LOBBY
Justin storns into the | obby, ice bucket in hand. Tonmas and

Pete are behind the counter. Justin slans the ice bucket on
t he desk and noves quickly over to the el evator.

TOVAS
(as Justin goes by)
Sir?
Justin presses the button of the elevator. It opens and he

gets in. The door cl oses.

PETE
VWhat was that all about?

Tomas shrugs. The other elevator DINGS and opens up. Janes
stornms out of the elevator, ice bucket in hand and over to
the front desk. James slans the ice bucket on the desk and
heads out towards the pool.

TOVAS
5 o(as Janes goes by)
ir

PETE
Didn't he just...?

Both of them | ook at one ice bucket, then the other.
ROOM

Ethan sits on the bed, bew | dered. The SOUND of the KEY
CARD in the lock is heard. Ethan hears it and stands up.
The door opens, Justin conmes in and rushes in Ethan's arns.

JUSTI N
Boy, am| glad to see you. You won't
bel i eve what just happened. Sone
crazy lady just tried to... well,
she grabbed and ki ssed ne and told
me that she's been waiting for ne.

( MORE)
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JUSTI N ( CONT' D)
| nmean, she had her hands all over
me. This Any woman was totally nuts.

ETHAN
(surprised)
Any? Did you say Any!? Five eight.
Bl ond hair.
Justin nods.

ETHAN ( CONT' D)

Shit. | don't believe it. She nust
have foll owed nme up here.

(to Justin)
You stay here. 1'll handle this.

Et han bolts out the door. Justin sits on the bed, confused.
CABANA

Any sits in one of the chairs, dejected. The curtains are
open. Janes cones wal king by. Any sees him stands.

AMY
Janmes?

Janes | ooks over, Relieved.

JAMES
Any!

Janes cones over and gives Any a hug and ki sses her.

JAMES (CONT' D)
Am | glad to see you. No offense,
but this place is a bit crazy.

AW
Wy, what happened?

JAMES
This guy just pulled ne into his
roomand tried to seduce ne.

AW
You' re ki ddi ng?

JAMES
He was all over ne, huggi ng, Kkissing,
talking to ne |ike he knew who |
was.
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AMY

That's terrible. This place is pretty

exclusive. |If you got a name, we

can report himto the front desk.
JAMES

Et han... Ethan Turner.
AMY

(furious)

VWhat ? Ethan?! That son of a bitch!
| m ght have known. Which roon?

JAMES
Uh, two fifteen.

AW
"1l be right back

Any | eaves a bew | dered Janes and heads towards the | obby.
LOBBY
Tomas and Pete are behind the desk when the el evator DI NGS

and Et han cones storm ng out and over to the desk. Pete
cones over

PETE
May | help you?
ETHAN
Yes, | need to know if there's an

Any Erickson registered.

PETE
Let me check for you sir.

Pete turns to his conputer, about the sane tinme that a fum ng
Any cones in fromthe pool area, heading towards the el evator
Et han turns and sees her, angry.

ETHAN
(to Pete)
Never m nd...

Et han goes over to intercept Amy. She sees him He grabs
her arm and | eads her over to the sitting area. She pulls
her arm away.

ETHAN ( CONT' D)
VWhat the hell are you doi ng here?!

The el evator DI NGS and t he door opens. Justin cones out,
but stops, and hides behind the screen, |istening.
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Janmes cones in fromthe cabana and stops behind the screen
on the opposite side fromJustin, also listening in.

AW
| m ght ask you the sanme question
Just couldn't let it go, could you?!

ETHAN
Me?!  How about you?!

Pete and Tomas stop and watch. They can see Janes and Justin.
The florist cones to the shop door, watches.

AW
This bet was your idea, Ethan! You
said two weeks, then the other person
woul d get the chance to prove if he
was gay or straight. WelIl, the bet's
of f, but you just won't give up!
You and your stupid conpetitive ego!
You al ways have to do things your
own way! You couldn't stand the
i dea that he could | ove ne and not

you?

ETHAN
He's mne, | don't care what you
say!

AW
Stay out of ny busi ness!

ETHAN
Wuld you listen to ne! Stop thinking
w th your--

OR AWY
You're not going to screw this up
for me! | won't |let you!

James and Justin, fromtheir vantage points are shocked and
upset. Justin goes to the elevator and presses the button.
It opens and he gets in. The door closes.

Janmes, turns and goes up the stairs.

AW
| just can't believe you followed ne
up here! Wat have you been doi ng,
wat ching ny front door?!

Monentarily confused, Ethan brings his hands and nmakes a
"Time out' sign.
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ETHAN
Hold it. You think | followed you?

AW
Didn't you...?

ETHAN
| thought you followed ne!

AMY
| didn't. Janes invited nme. Com ng
up here was his idea.

They | ook at each other for a nonent.

ETHAN
Sane here. You think he found out
we knew each other...?

AW
... And arranged this whol e weekend
to get back at us?

ETHAN
Wiy don't we ask him He's up in ny
room
AW
No he's not. | left himby the pool.
ETHAN

Okay, we check the pool first.

They nmove quickly out to the hallway heading out to the pool
area and OUT of SCENE

The Florist noves over to where Tonas and Pete are. The
three of them | ook at each other, totally confused.

CABANA
Et han and Any get to the cabana and | ook inside. It's enpty.

ETHAN ( CONT' D)
Not her e.

AW
Qobviously. Let's check the room

They turn and head back head back to the | obby.
LOBBY

Et han and Any go over to the elevator and press the button.
The door opens, they get in, and the door cl oses.
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A few nonents later, the elevator DINGS and the other slides
open. Justin with his suitcase cones out and heads to the
exit.

HALLWAY

The el evator doors open and Et han and Any cone out, just as
Janes with his suitcase cones toward the elevator. Janes
sees themand they all stop.

AMY ( CONT' D)
W need to talk.

JAMES
No we don't.

Janes pushes past them Ethan puts his hand on Janes'
shoul der to stop.

ETHAN
Hey, wait a m nute!

Angry, Janes whirls around, shruggi ng off Ethan's hand.

JAMES
CGet you hand off ne! | don't know
what kind of sick gane the two of
you are playing, but it ends here!

AW
| don't know what you're--
JAMES
| heard the two of you down in the
| obby arguing Amy! | know everyt hing.

VWhat the hell gives you the right to
play with people's lives and
feelings?!' Passing nme around |ike I
was sone kind of a toy for the two
of you to play with! | don't get it.
| really thought we had sonet hi ng.
Now | find it was all a gane to you
And for what?! To win sone kind of
a bet?!

Janes presses the down button on the el evator while he's
tal king. The El evator DINGS and the door slides open. He
gets in and presses the button.

JAVES ( CONT' D)
| hope you two got your noney's worth.

The door closes. Both Any and Ethan are in shock.



79.

ETHAN
Wy didn't he say anythi ng about ne?

Any | ooks at himin disbelief.

AW
You are such an egotistical asshole.

She turns and wal ks away, |eaving Ethan standing there.
EXT. CONDO COVPLEX - MORNI NG

Justin's conpl ex

| NT. HALLWAY - MORNI NG

Qutside of Justin's condo. Ethan walks up to the door and
RI NGS t he DOCRBELL. He | ooks nervous.

I NT. JUSTIN S CONDO - MORNI NG

L1 VI NG ROOM

Justin conmes into the living fromthe kitchen and over to
the front door. He |ooks through the peephol e, and what he
sees angers him Taking a deep breath, he opens the door.

Et han is standing on the other side.

JUSTI N
What do you want ?
ETHAN
To tal k.
JUSTI N
I[t's alittle late for that don't
you t hi nk?
ETHAN

You left without a word to ne.

JUSTI N
Take the hint!

ETHAN
| wanted to expl ain--

JUSTI N
Not i nterested.

Justin starts to close the door. Ethan stops himfrom
shutting it.
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ETHAN
JJ, please.

JUSTI N
Go back to your little friend! Screw
W th someone else's lifel Just |eave
m ne al one!

Et han steps back and Justin slans the door. Ethan goes to
push the doorbell again but changes his m nd.

ETHAN

(quietly)
" msorry...

Et han turns and wal ks away.

EXT. DETW LLER BUI LDI NG - MORNI NG

The building is a hive of activity, crowds going in and out.

I NT. AMY' S OFFI CE - MORNI NG

Any's at her desk, typing on her keyboard, glancing over at
paperwork. The door to her office is shut. There is a KNOCK
on the door and Any | ooks up.

AWY
Come in.

The door opens and M. Darrow enters. He |ooks grim

AWY ( CONT' D)
Good norning M. Darrow.

MR, DARROW
Can | speak to you a nonment?

She indicates the chair. M. Darrow cl oses the door behind
himand sits down.

AW
Somet hi ng wr ong?
MR DARROW
| just spoke to Janmes MKenna.
AW
You di d?
MR DARROW

| s everything okay between you two?
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AW
W had a... a little m sunderstandi ng.
|'"'msure we can clear it up once we
tal k.

MR. DARROW
Then you'll have to wait 'til Friday.

He left for Vegas about an hour ago.
One other thing. Janmes wants to be
taken off the case | asked the two
of you to work on.

AMY
| see.

M. Darrow stands, as does Any.

MR. DARROW
"' mnot sure of what's going on here,
but | don't believe this was a little
m sunder st andi ng.

AMY
M Darrow, | promse, I'll straighten
everything out wth Janes next tine
| see him
MR. DARROW
See that you do. Ilwon't have this

ki nd of contention anong ny attorneys.
| s that understood?

AMY
Yes sir.

M. Darrow goes to the door, opens it and goes out, closing
it behind him Any sits down, noticeably upset.

EXT. ETHAN S STUDI O - MORNI NG

A sunny nor ni ng.

| NT. ETHAN S STUDI O - MORNI NG

RECEPTI ON AREA

Carol is at her desk, carefully placing photos and a CD into
a large manil a envel ope. She stands, picks up the envel ope
and | eaves her desk, wal king down the hall way.

ETHAN S OFFI CE

Ethan is sitting at the table, his hand under his chin, deep

in thought. In front of himis the picture of Justin from
the Capri .
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Carol conmes into the office wwth the envel ope in her hand.
Et han doesn't | ook up. She | ooks over at the picture in
front of Ethan. Carol's not synpathetic.

CARCL
Et han, you' ve been nopi ng around
here for four days. Just call hinP

ETHAN
(1 ooks up)
|"ve tried. He won't answer. |
even went to his place to talk to

hi m
CARCL
And...?
ETHAN
He sl ammed the door in ny face.
CARCL
Well, have you at least tried to
square things with Amy?
ETHAN
She won't talk to nme either.
CARCL

You seemto be striking out
ever ywher e.

ETHAN
| " m under whel ned by your synpat hy.

Carol sits on the edge of the table.

CARCL
Li sten Ethan, okay, you screwed up
Yeah, this JJ doesn't want to talk
to you. Deal with it, and nove on.

ETHAN
| can't.
CARCL
Wy not ?
ETHAN
Because | 'min love with him
CARCL

Love? Are you telling nme that the
party boy, the king of one night
stands, the man who's never even
wanted a rel ationship, is in |love?
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Et han nods m serably.

CAROL ( CONT' D)
That conplicates things. Well, at
| east you and Any have that in common.

ETHAN
You' ve tal ked to her?

Carol nods.

ETHAN ( CONT' D)
How nmuch she tell you about...?

CARCL
Everything. She's still pretty
pi ssed, by the way.

ETHAN
| figured that. Think she'll ever
speak to nme again?

CARCOL
| wouldn't worry too much. You've
known each other far too long to
ruin your friendship over a man.
Now as for you, you've been brooding
since Monday and frankly you're
depressing ne.

She hol ds up the envel ope.

CAROL ( CONT' D)
The park pictures are all catal ogued
and ready to take to Scott. | told
hi m you' d be there around noon. So,
on your way.

Half smling, Ethan stands and takes the envel ope.

ETHAN
What would | do wi thout you?

CARCL
Hol d that thought the next tine |
ask for a raise.
EXT. L. A PUBLISH NG - M D MORN NG
| NT. JUSTIN S OFFI CE - DAY

Justin sits at his desk, working on his conputer. He reaches
over and picks up the phone, pressing several buttons.
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JUSTI N
(I'nto phone)
Scott, could you cone in here a
m nut e?... Thanks.

He hangs up the phone. Christy conmes in, carrying a
manuscri pt, and up to his desk.

JUSTI N ( CONT' D)
VWhat's that?

CHRI STY
Charles Brown's | atest book. |t
just cane for you

She puts the manuscript down on the desk. A piece of paper
sticks out. Christy pulls it out and holds it out to him

CHRI STY ( CONT' D)
Wth this note.

Justin takes the note, opens it up and | ooks at it.

JUSTI N
Good, Charles is in town tonight and
wants to neet for dinner. Christy,
give hima call and set sonething

up... Benton's maybe. Make a
reservation for about six thirty and
tell himl'll nmeet himthere. 1'1l

| ook over his manuscript today, so
hold ny calls.

CHRI STY
Yes Justi n.

Scott appears at the door. Christy |eaves.

SCOTT
You wanted to see ne?

Justin indicates the chair. Scott sits.

JUSTI N
Were are ny park photos?

SCOrT
Ethan's assistant called to tell ne
they were on the way. They'Ill be

here shortly.

JUSTI N
s M. Turner schedul ed for any ot her
proj ects?
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SCOTT
No, but I1'd like to use himfor
Langly's book on LA Art Deco cinenas.

JUSTI N
Have you nentioned it to hinf

SCOrT
Maybe i n passing.

JUSTI N
But you haven't assigned him

SCOrT
In ny opinion he'd be best for the
j ob, but you nake those deci sions.

JUSTI N
Just let nme know when he gets here.

SCOIT
Sure, no problem

Scott gets up and goes over to the door. He stops and turns.

SCOTT (CONT' D)
Justin, you alright?

JUSTI N

| just have a lot on ny mnd right
now.

Scott leaves. Justin pulls over the manuscript and begins
toread it.

EXT. RESTAURANT - DAY

A posh looking little hole-in-the-wall restaurant on one of
LA's downtown streets. |It's nearly noon

| NT. RESTAURANT - DAY

Cute and quaint, the place is packed with [unch-tine diners.
The majority of the tables | ook out onto the street.

Janmes is seated in one of the booths facing the street. He
stares at an al nost enpty glass of wine in front of him A
WAI TER st ops by his table.

WAl TER
Anot her gl ass of wne sir?

Janes doesn't answer.
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WAl TER ( CONT' D)
Sir?

Janmes | ooks up at him

WAl TER ( CONT' D)
Anot her gl ass of w ne?

JAMES
Yes, thank you.

WAl TER
Your lunch wll out shortly.

Janes nods and the waiter | eaves.
EXT. RESTAURANT - DAY

Et han, envel ope in hand, wal ks down the street in front of
the restaurant. He glances in and sees Janes sitting there.

Thi nki ng that he's seeing Justin, Ethan stops and stares
into the restaurant for a nonent, and then goes in.

| NT. RESTAURANT - DAY

Janes still stares into his w neglass. Ethan cones up to
the table, and clearing his throat, gets Janes' attention.
Janes | ooks surprised and angry.

JAMES
VWat are you--?

ETHAN
Bef ore you say anything, just hear
me out. | know you don't want to
talk to ne, but | just wanted to
apologize. It was a stupid thing to
do and I... we never neant to hurt
you. | wanted you to know t hat
talked Any into the bet. This was
all ny fault. and uh, | know that
she really likes you. So, |I'msorry.

James stares at him There's a awkward noment of sil ence.

ETHAN ( CONT' D)
"1l just | eave now.

Et han turns and wal ks away, |eaving a stunned Janes.
I NT. SCOTT'S OFFI CE - DAY

Scott sits at his desk typing on his |laptop. Ethan appears
at his open door and knocks on the door frane.
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Scott | ooks up fromhis conputer, smles.

ETHAN
' m here.

SCOTT
And right on tinme for a change.

Et han conmes in and hol ds out the envel ope.

ETHAN
Mracles do sonetines happen. Eight
by tens and a CD, as requested.

Scott stands and takes the envel ope from him
SCOrT
M. Shields will be happy to see
t hese.
The PHONE on Scott's desk RINGS and Scott answers it.

SCOTT (CONT' D)
This is Scott...

(l'istens)
He's here now... Yes, he's brought
them... Sure, I'lIl be right there.

Scott hangs up, puts the envel ope on the desk and stands.

SCOTIT (CONT' D)
Duty calls. The boss wants to see
me. Got sone spare tine?

Et han nods.
SCOTT ( CONT' D)
Great. Hang out here, I'll be right
back. | want to talk to you about a

possi bl e project.

Scott cones around the desk and out the door. Et han sits
down on one of the chairs.

I NT. JUSTIN S OFFI CE - DAY

Justin is sitting behind his desk, waiting. Scott cones in.
Justin | ooks up at him

SCOTT
Ckay Justin, what's the energency?

Justin notions Scott to sit. Scott sits.
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JUSTI N
| " ve been going over the particulars
for the theater project and |'ve
decided that | don't want the contract
given to M. Turner.

SCOIT
Can | ask why?

JUSTI N
| question his ability to follow
t hrough on his obligations.

SCOrT
Wait a mnute Justin, he's alittle
scattered sonetines, but he's always
given us a great product and hasn't
m ssed a deadline in four years!

JUSTI N
That's beside the point. | want him
taken off all future consideration.
s he still in your office?

Scott nods.

JUSTI N ( CONT' D)
Pl ease thank M. Turner for his
services, but tell himthat we wll
no | onger be needi ng him

SCOrT
You can't expect ne to do that! Not
w t hout a good reason!

JUSTI N
If it bothers you, tell himit was
an executive deci sion.

SCOrT
Justin- -
JUSTI N
That will be all! Now, do your | ob!
SCOrT
(1 ndi gnant)
Yes... M. Shields.

Scott stands and goes out the door. Justin reaches over and
pi cks up the phone, punches a nunber.
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JUSTI N
(i nto phone)
Christy, If anyone asks for ne, |I'm
out... That's right, out!

He hangs up the phone, and | eans back in his chair.
I NT. SCOTT'S OFFI CE - DAY

Ethan is sitting in the chair, |ooking at a nagazi ne when
Scott cones back in, |ooking upset.

ETHAN
D saster averted?

Wthout a word, Scott sits in his chair.

ETHAN ( CONT' D)
Everything all right?

SCOrT
Et han, There's sonething | have to
tell you.

| NT. RECEPTI ON AREA - DAY

Qutside Justin's office. There is a reception desk on which
is a conputer. Several file cabinets stand behind the desk.

Christy stands at the file cabinet |ooking through a file
folder. Ethan, angry, comes INTO VIEWfrom the hallway and
wal ks determ nedly to the door to Justin's office. Christy
sees him noves to intercept.

CHRI STY
Excuse ne sir, you can't go in there.
Ethan tries the door. It's locked. Christy plants herself
in front of the door, arns crossed.
ETHAN
| want to see M. Shields!
CHRI STY
He's not in!
ETHAN
Don't give ne that garbage! Scott
was just here! | want to see him
now
CHRI STY

M. Shields left for a neeting a few
m nut es ago.
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ETHAN

"1 wait!
CHRI STY

| don't know when he'll be back.
ETHAN

You're covering for him aren't you?
CHRI STY

Are you going to |l eave, or do | cal

security?

They stare each other down for a nonent, then Ethan turns
around and stornms off. Christy breathes a sigh of relief.

EXT. BENTON S RESTAURANT - EVEN NG

Early evening. A nice |looking restaurant. The sign above
t he door says "Benton's".

| NT. BENTON S RESTAURANT - EVEN NG

War m and cozy, wood paneling, nice booths. Very confortable.
Anmy and Marilyn are in one of the booths, with a glass of
wine in front of each of them

MARI LYN
And he won't return your calls?

Any shakes her head.
AW
Can't blame him really. Wat we
did to him was a pretty | ousy.

MARI LYN
Quite true

AW
If I could only just talk to him
|"'msure if | apol ogi zed.

Marilyn's attention is drawn el sewhere.

MARI LYN
You may get your chance.

Any peeks out of the booth and sees Justin, who Marilyn and
Any thinks is Janmes, get escorted by the HOSTESS to anot her
booth and seated. The hostess hands himthe nenu and departs.

Any turns to Marilyn.
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AMY

Wsh nme | uck

MARI LYN

Are you nuts? In the mddle of a
restaurant?

Any gets up and noves towards Justin, who's reading the nenu.

MARI LYN ( CONT' D)
(whi speri ng)

Get back here!

| gnoring her, Any wal ks up to Justin, who | ooks up and sees
her. Sighing, he puts down his nenu.

Any nods.

Wth that,

JUSTI N

What do you want ?

AMY

" m here to apol ogi ze. W never
shoul d have treated you the way we
did. It was a stupid thing to do.

JUSTI N

No argunent from ne.

AW
don't want you to be angry at Ethan

or me. W get alittle conpetitive
and sonetines we go too far. | just
want ed you to know how sorry we are
for hurting you.

JUSTI N
You done?
JUSTI N ( CONT' D)
Tell you what, I'll think about it.
AMY
Thank you. Well, | won't take up
any nore of your tinme. Enjoy your
di nner.

Any turns and heads back to her table. She gives

a thunbs up to Marilyn, who has been watchi ng the whol e thing.

EXT. DETW LLER BUI LDI NG - MORNI NG

Bri ght and sunny.
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| NT. DARROW S OFFI CE - MORNI NG

Simlar in look to Any's, but nuch larger, with the addition
of a large conference table and a couch with flanking chairs.
One wall of the office is bookshelves, filled wth | aw books.

M. Darrow stands by the bookshel ves | ooki ng at a book.
Janes appears at his door with a file folder in his hand.

JAMES
M. Darrow, nmay | speak to you?

Darrow | ooks up.

MR. DARROW
O course Janes. Have a seat.

Darrow cl oses his book and places it back in the bookcase
and cones over to his chair. Janes cones in and sits down
in the chair across fromhim

MR. DARROW ( CONT' D)
| hear congratul ations are in order,
settling that case in Vegas.

JAMES
The press release isn't until
tomorrow. How did you find out?

MR DARROW
Wrd gets around. | only found out
yesterday. |I'minpressed that you

kept it out of the papers as |long as
you did. Good work.

JAMES
Thank you sir.

MR DARROW
Now, what can | do for you?

JAMES
| wanted to give you this.

Janes takes a piece of paper out of the file fol der and hands
it to M. Darrow, who takes it and | ooks at it.

JAMES ( CONT' D)
It's ny resignation.

I NT. AMY' S OFFI CE - MORNI NG

M. Darrow is holding the resignation letter in his hand,

faci ng Any.
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MR, DARROW
Any, what happened between you two?
| know he told ne his old firm nmade
hi ma deal he couldn't pass up, but
| think there's nore to it than that.

AW
W were dating. W had an argunent,
but we tal ked last night. | thought

everything was better.

MR. DARROW
It seens you were wong. The firms
| ost an excellent attorney, and |I'm
very di sappointed in the way you've
handl ed things. | can see now t hat
sone revisions will have to be nade
to our policies and I'mafraid that
this incident will appear on your
next review. The other partners
w Il not be pleased.

AMY
But - -

DARROW
That's all | have to say on the
matter.

Wt hout another word, he leaves. Any is in total shock.
EXT. L.A PUBLI SH NG - M D MORNI NG
| NT. JUSTIN S OFFI CE - DAY

Justin cones into his office and over to his desk and sits
down. Scott appears at the door, with the envel ope of Ethan's
pi ctures in his hand.

SCOTT
Busy?

Suspi cious, Justin indicates the chair in front of his desk.
Scott cones in and sits.

SCOTT ( CONT' D)
| canme to a conclusion about one
this norning. This guy you' ve been
dating, it's Ethan Turner, isn't it?

JUSTI N
Yes.

SCOTT
So | take it you two broke up.
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Justin nods.
SCOTT (CONT' D)

And I'll just bet you never told him
who you really were, did you?

JUSTI N
No.
SCOrT
Ckay, that's all | needed to hear.
Scott stands.
JUSTI N

That's it? You're not going to
| ecture nme about letting ny private
life dictate ny business judgnment?

SCOTT
You're the boss, it's your call. |
just wanted to know why Ethan was
being treated |like shit after working
so hard for this conpany and why |
had to do your dirty work. Now
know.

Scott places the envel ope on Justin's desk.

SCOTT ( CONT' D)
These are the pictures Ethan took of
the parks. Look at them over the
weekend, and tell ne he deserved
what he got.

I NT. JAMES' OFFI CE - DAY

An office simlar to Any's. Wod paneling, a |large desk,
w ndow.

Janmes stands at his desk, back to the door, packing itens
fromon the desk into a box. Drawers are all pulled out.
O her boxes are stacked up next to the door.

Any appears at the door. Janes stands up from his packing.

JAMES
| know you're there Any. | can snell
your perfunme. And if you're here to
try to talk nme out of |leaving, don't.

Janes closes the |lid to the box he's been filling, carries
it over and places it on stack of boxes, while he talKks.
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JAMES ( CONT' D)
My old firmis opening up an office
in LA and want me to run it.
Entertai nnent |aw, high profile
clients. [It's a great opportunity.

He | ooks at her.

JAMES ( CONT' D)
And after all that's happened between
us, | can't work here, and see you
every day. Not and do ny job
effectively.

AWY
James, can't we tal k about this?

JAMES
There's really nothing left to say.
VWhat, are you going to tell nme, that
it was all a m stake? That you didn't
mean it? It won't work with ne.

Funny thing is, | really was begi nning
to fall in love with you.
AW
James, |--
JAMES
Goodbye Any.

Janmes turns and goes back to the desk. Any, on the verge of
tears, turns and wal ks away. Janes goes back to his packing,
vi si bly upset.

I NT. LIVING ROOM AMY'S CONDO - DAY

Donna sits on the couch, reading a magazine. She | ooks up
when she hears the DOOR OPENI NG  Any cones through the door,
visibly upset. She sees her nother.

AMY
Monf

Donna pats the couch next to her.

DONNA
Sit down dear. We need to talk.

I NT. ETHAN S CONDO - DAY

Et han sits on the couch, deep in thought. There is a KNOCK
on the front door. He goes over to the door and opens it.

Any is standing in the doorway, sobbing.
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AWY
" m sorry.

She rushes into Ethan's arnms and begins to cry on his
shoulder. FEthan is startled. Wth a free hand he cl oses
the door. He holds her. After a npnent, she cal ns down.

ETHAN
Better now?

Any, head still buried in his shoul der, nods. Ethan takes a
handker chi ef out of his pocket and holds it out to her.

ETHAN ( CONT' D)
Her e.

She takes the handkerchi ef and bl ows her nose with her head
still his shoulder. Ethan grinmaces.

ETHAN ( CONT' D)
Let's take this to the couch, ny
shoul der's getting soggy.

H s arm around her shoul ders, Ethan | eads her over to the
couch where she sits. FEthan sits in the chair nearby.

ETHAN ( CONT' D)
Now, tell me everything.

AW
My lifeis aness. It's all falling
apart. |'ve | ost Janes, nmaybe ny
j ob.
ETHAN
Why ?
AW
Janmes resigned and |I' m bei ng bl aned.
ETHAN
Oh. | guess ny apologizing to him

didn't do any good.

AW
When did you do that?

ETHAN
Yest erday afternoon.

AW
| talked to himlast night.
apol ogi zed to himtoo.

( MORE)



AWY ( CONT' D)
(bitter)
Why coul dn't you have played by the
rul es and not fucked everything up.
Way' d you have to ruin it for ne?!

ETHAN
Don't blane this on me! You weren't
the only one he slept wth.

AWY
But he | oved ne! He told ne he did!

ETHAN
He | oved ne too. Several tines!

Any sl aps Ethan, stunning him
ETHAN ( CONT' D)

o

AMY
Bi t ch!

ETHAN
Whor e!

AMY
Sl ut!

ETHAN
Thank you!

Any | ooks shocked and then | aughs, Ethan joining her.

AW
| m ssed you.

ETHAN
| m ssed you too.

Et han stands up, holds out his hand to Any, who takes it.
Ethan pulls her to her feet. They hug.

ETHAN ( CONT' D)
Fi ghting over the sane guy. W should
have our heads exam ned. Let's nmake
a promse. No nore bets. CQur
friendship's too inportant. Ckay?

AWY
(nods)
That's what nom sai d.



ETHAN
When did you talk to her?

AW
Just now. She was waiting for ne
when | got hone, but you knew t hat
didn't you?

ETHAN
Vell, maybe | did talk to her this
nmorni ng, and | may have told her
what happened. You mad?

Any | eans over and ki sses his cheek.

AW
Nobody wat ches out for ne |like you
do. Sonetimes | w sh you were
straight. W' d be perfect for each
ot her .

ETHAN
And have sex conplicate our
friendshi p? No way. Beside, who
woul d go you shopping w th?

AW
Good poi nt.

ETHAN
Whatta you say we go down to Soba's
and drown our troubles in Cosnps?
It's been a shitty week for nme too
and | could sure use the buzz.

AMY

Because of Janmes?
ETHAN

That, and | |ost ny biggest account.
AMY

L. A. Publishing?

Et han nods.

AMY ( CONT' D)

Why ?
ETHAN

Not a clue. Scott told ne that the
conpany, and | quote, 'no |onger
needed ny services'. Hi s boss didn't
even have the balls to do it hinself.
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AW
Did you ask himanyway?

ETHAN
Tried to, but his secretary told ne
he was out. That was al so yesterday.
So I plan on getting m ndl essly drunk
and wi ping this week out of ny nmenory.
You com ng?

AWY
| f you' re buying. Ethan, did you
fall in love with hinf
Et han nods.
AMY ( CONT' D)

Me too. Ckay, let's go get drunk

I NT. SOBA'S - NI GHT

About one third full, Keith tends bar. Justin sits at the
end of the bar, dejected, his el bows on the bar and his hands
under his chin, partially obscuring his face. Justin also
wears a basebal | cap,

The envel ope of Ethan's pictures are on the bar in front of
Justin, several pulled out, a half-finished drink next to
hi m

Janes enters and goes up to the bar. Keith conmes up to him

KEI TH
Evening. Janes, isn't it?
JAMES
(nods)
' mlooking for Sandra. Seen her?
KEI TH
| expect her any time. She's pretty
consi stent.
JAMES
Geat. [|'lIl take a beer while I'm

waiting. Draft.

Keith fills a glass, sets it in front of James. Janes pays
him Janmes | ooks over at Justin sitting at the bar. Turns
to Keith.

JAMES ( CONT' D)
(i ndi cates Justin)
VWhat's his problenf?
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KEI TH
Who knows. | canme on about an hour
ago and he was al ready here. Just
stares at those pictures and keeps
ordering drinks.

JAMES
Maybe he needs is soneone to talk
t o.

KEI TH

Knock yourself out.

Janmes takes his beer, and sits down on the stool next to
Justin, trying to | ook nonchal ant. Justin doesn't notice
him Janmes sips his beer.

JAMES
Rel ati onshi p probl ens?

JUSTI N
(not | ooki ng up)
That obvi ous?

JAMES
A guy cones into a bar, keeps ordering
drinks and stares at photos. Yeah,
t hat obvi ous.

JUSTI N
You a shri nk?

JAMES
No. Just soneone who's been there.
"' m Janes by the way.

JUSTI N
Justin.
JAMES
You wanna tal k about it?
JUSTI N
No, and if this is some kind of a
pi ckup line, I'mnot buying.
JAMES
" m straight.
JUSTI N

|'ve heard that one before. kay,
yes, | broke up wth nmy boyfriend.
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JAMES
W're in the sane boat then. Just
broke up with ny girlfriend.

JUSTI N
What's a straight boy doing in a gay
bar ?

JAMVES

Waiting for his |lesbian sister.

JUSTI N
Oh. Wiy did you break up with your
girlfriend?

JAMVES
It's conplicated, but let's just say
she wasn't honest with ne.

JUSTI N
Same here, but it was both our faults.
He wasn't honest with me but | wasn't
honest with himeither.

JAMES
Wy not ?

JUSTI N
He worked as an i ndependent contractor
for nmy conpany as a phot ographer.
Didn't want it to look like a conflict
of interest, so | never told himthe
t ruth.

JAMES
Oh, | see. Those his pictures?

Justin nods.

JAMVES ( CONT' D)
Can | see thenf

JUSTI N
Go ahead.

Justin slides over the envelope with the pictures to Janes
who picks themup and | ooks at them for a nonent.

JAMES
These are great.

JUSTI N
| know. Still fired himthough
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JAMES
Too bad. He's got talent.

Janmes | ooks at the top of the envel ope and sees Ethan's nane.

JAVES ( CONT' D)
Et han Turner? He took these?

JUSTI N

Yeah.
JAMVES

Six foot tall, black hair, blue eyes?
JUSTI N

You know hi nf?

JAMES
Yeah. The guy tried to get into ny
pants | ast weekend. Thought for a
few m nutes he had eight arnms the
way he was trying to grope ne. |--

Suddenly angry, Justin swvels on the barstool and gives
Janes a punch to the jaw. Janes is knocked onto the floor,
face down, pictures scattering. Justin stands. Keith, seeing
the comotion, starts to cone from behind the bar.

JUSTI N
Don't talk Iike that about the guy
I"'min love with!!

Janes, lip bleeding, gets off the floor and froma crouching
position, lunges at Justin, gives hima head butt in the
stomach, and knocks himto the ground. Justin's cap flies
of f.

Janmes pulls Justin up fromthe floor by his shirt and pulls
his arm back to deck him Justin lifts his head and for the
first tinme the two of them |l ock eyes. Both are stunned.

JAMES
Shi t'!
JUSTI N
(overl appi ng)
Whoa!

They stand there, staring at each other, James' armstil
ready to throw a blow, still holding on to Justin's shirt.

Keith rushes over and puts hinself between the two of them
breaki ng Janes' grip. Janes lowers his arm



103.

KEI TH
Break it up!! If you two clowns
want to beat the crap out of each
other, do it outside, not in here!!

Keith | ooks at each of them aware that they're identical

KEI TH ( CONT' D)
VWhat the...? Fine thing. Wy don't
you two take your fam |y squabbl es
sonmewher e el se?

JAMES
W' re not rel ated.

JUSTI N
Never saw hi m before.

KEI TH
(sarcastic)
Yeah, and |'mthe Queen of Engl and.
(to Janes)
G clean up that lip. [I'll get you
sone ice. Try anything and |'|
t hrow both your asses out. Got ne?

Janmes and Justin nod. Keith wthdraws, |eaving Justin and

Janmes still staring at each other
JUSTI N
Sorry about the lip. | guess | over-

reacted. This is unbelievable. You
| ook just like ne.

JAMES
Maybe you look like me. This is a
little weird. Look, |I'm gonna go
clean up. Wit here, okay?

JUSTI N
No way |'m | eavi ng.

Janes turns and heads toward the rest room
JUSTI N ( CONT' D)
(Calls out)
Janes...?
Janes stops and turns.
JUSTI N ( CONT' D)
A question. Wre you at at a spa
call ed Seven Pal ns | ast weekend?

Janes, surprised, nods.
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JUSTI N ( CONT' D)
| think we've got a lot to tal k about
when you get back

James turns and continues on his way. Justin picks up the
envel ope, the pictures that |anded on the floor and his hat.
He finishes just as Ethan and Any cone through the door.
They spot himand stop.

ETHAN
Uh oh, Janes at two o' clock. Should
we | eave?

AWY

No way |I'mgoing to I et himchase nme
out of here. W're going to be cool,
cal mand professional. W'Il|l show
himthat we are so over him

ETHAN
Ckay, cool, calmand professional.
| f you say so.

They wal k purposely to the bar, ignoring Justin, who is
strai ghtening the photos at the bar, not noticing Ary and
Et han. Keith conmes up

ETHAN ( CONT' D)
H Keith, two cosnos.

Justin turns in Ethan and Any's direction.

JUSTI N
Et han? Any? This is great. You
two couldn't have picked a better
time to show up.

AW
Oh, and why is that?

JUSTI N
That's going to take sone expl ai ni ng.

ETHAN
That's not necessary. You made your
point quite clear |ast weekend.

JUSTI N
Pl ease Ethan, | think I can expl ain.
Just give ne a few m nutes.

Et han | ooks over at the bar and recogni zes the photos.
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ETHAN
(to Justin)
Where did you get those?

JUSTI N
What ?

Et han wal ks over, picks up the pictures fromthe bar, cones
back over to Justin and waves themin his face.

ETHAN
These pi ctures! The ones | took
for L. A Publishing. Wy do you
have thenf Who gave themto you?!

JUSTI N
| uh--

Et han, hol di ng the photos, noves forward. Justin backs up.
Any goes over and gets between them

ETHAN
Are you why | lost ny contract ?!

JUSTI N
Yes, but not the way you think.

AMY
Et han, don't do anything you'll
regret!

Janmes cones up fromthe rest room a paper towel on his |ip.

JAMES
Hey, what's all the commoti on?!

Any | ooks over and gives a SQUEAK of surprise, staring.
Et han turns around and stares at Janes.

JAMES ( CONT' D)
| could hear you all the way in the
men's room

Et han | ooks at Janmes, then at Justin and then at Janes again.
JUSTI N
(to Ethan)
That's what |'ve been trying to tel
you. There's two of us.

AMY
Janmes?

Janes nods.
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AMY ( CONT' D)
Oh, | think | need a drink.

She sits on one of the bar stools. Kei th hands her the cosno.
She downs it while Keith sets down the other drink

ETHAN
And you're JJ?

Justin nods.

ETHAN ( CONT' D)

- (to Any)
Think I'll join you.

Et han sits next to Any, picks up the drink and downs it,
nmotions to Keith for two nore.

JAMES
It's really very sinple when you
t hi nk about it.

AWY
Sonehow, | doubt that.

JAMES
You net us at different tinmes and
pl aces, right?

Any and Et han nod.

JAVES ( CONT' D)
You nust have assuned we were the
sane person. So, when all four of
us went to the sanme spa..

Keith | eans across the bar holding a baggie full of ice out
to James. Janes takes it, and places it on his lip.

JAMES ( CONT' D)
(to Keith)
Thanks.
(to the rest)
... You obviously got us m xed up.
Any, you were chasing Justin while
Et han was com ng on to mne--

ETHAN
Wit a mnute. Wio's Justin?
JUSTI N
(enmbarrassed)
| am My nane's not JJ Smth. It's

Justin Shiel ds.
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ETHAN
The head of L.A. Publishing? The
man | worked for?! The one who
ordered Scott to tell ne | was fired?!

Justin nods. Et han is furious.

ETHAN ( CONT' D)
| should give you a matching |ip.

JUSTI N
| was angry. | wanted to get back
at you. Alright, it was a stupid
thing to do.

ETHAN

(l ess angry)
No Shit. But why did you have to
lie to ne about who you were?
(under st ands)
| renmenber. Keeping your work and

personal |ife separate.
JUSTI N
(nods)
| wanted to tell you. | just kept

chi ckeni ng out.

ETHAN
For what it's worth, | didn't think
your nanme was JJ Smth anyway. But
what about that story you gave ne
about bei ng abandoned, then adopt ed,
and what about that bl anket you have
hangi ng on your wall? WAs that just
sonet hi ng you made up?

JUSTI N

No, that's all true.
AMY

Vll, I've got a couple of questions.
ETHAN

Just a couple? You haven't been
payi ng attention.

AW
(to Janes)
How did you get the split lip?

JAMES
An insulting remark about Ethan's
gropi ng hands. Justin decked ne.
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ETHAN
(del i ght ed)
Real | y?
JAMES

What's the second question?

AW
Why do you two | ook so much alike?

SANDRA (O.C.)
| think | can answer that one.

Justin, Janmes, Ethan and Any turn towards the voice. Sandra
stands at the entrance, smling, tears in her eyes.

EXT. HOUSE - N GHT
ESTABLI SHI NG SHOT of a small, ol der hone.

JAMES (O S.)
Ckay Sandy. ..

I NT. HOUSE - NI GHT
LI VI NG ROOM

A confortable, non fussy room A couch, a couple of
overstuffed chairs, end tables with | anps and a coffee table.

Janmes and Justin sit on the couch, while Any and Ethan sit
in the chairs. Sandra is standing in front of themall.

JAMES
... Wuy did you bring us here?
SANDRA
(to Ethan)

Et han, at the end of the hall is ny
bedroom There's a quilt on the bed.
Could you get it for nme?

Et han nods, gets up and heads down the hall and OQUT of SCENE
Sandra turns back to Janes and Justin.

JAMES
Moms old quilt?

Sandr a nods.
JAVES ( CONT' D)

What does that have to do with
anyt hi ng?
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SANDRA
W'll soon find out if it does.

BEDROOM

Sinply and confortably furnished like the living room A
| arge bed, couple of nightstands with |anps and a dresser.

Laying on the foot of the bed is a quilt with |arge squares
in a checkerboard pattern, alternating with blue squares and
bl ue squares with a daisy pattern, like in Justin's Condo.

Et han conmes in, spots the quilt, goes over and picks it up.
He stares at it, recognizing the pattern.

LI VI NG ROOM
Sandra is now sitting in a chair, facing Janes and Justin.

Et han comes out of the hallway, carrying the quilt. He cones
over to Sandra. She |ooks up at him

SANDRA ( CONT' D)
Wul d you give the quilt to Justin?

Et han hands the quilt to Justin. He looks at it and goes a
little pale.

SANDRA ( CONT' D)
Recogni ze it?

JUSTI N
(nods)
It's the sane pattern as the bl anket
on ny wall.
SANDRA

That's because the quilt was nade
out of pieces |eft over from your
bl anket .

JAVES
But nomtold ne she made that quilt
before | was born.

SANDRA
(nods)
That's right and the blue squares
were made out of the | eftover pieces
from your bl anket.

JAMES
M. ..?
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James | ooks over at Justin, who | ooks over at him then both
| ook at Sandr a.

JAMVES ( CONT' D)
Br ot her s?

SANDRA
Twins. | promsed nomthat |I'd never
tell you this Jimy, but now, with
the two of you together again, |
don't think she'd mnd. Wen dad
was overseas. ..

DI SSOLVE TO
EXT. COFFEE HOUSE - MORNI NG
Anmy and Marilyn are seated outside drinking coffee.

MARI LYN
... Their nother had an affair, got
pregnant, had the babies, left them
on a doorstep, and planned to cone
back | ater and adopt thenf?

Any nods.

MARI LYN ( CONT' D)
But the babi es got separated and one
of them was adopted by another famly.
And the sister was the only one that
knew the truth?

AW
That's right.

MARI LYN
Unbel i evabl e.

Et han cones out with his coffee, over to the table, and sits.

ETHAN
(to Any) _
Been filling her in?

AW
The whol e saga.

MARI LYN
All I want to know is, what's gonna
happen with Janmes and Justin?

AMY
Don't know.
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Not a clue, but they' ve got a |ot of
catching up to do.

MARI LYN

They aren't still mad at you for

m xing themup, are they? It was an
honest m stake. Hell, they didn't
know about each ot her.

ETHAN

True, but we did pull a dirty trick
on both of them They weren't happy

about it.

Actually, we haven't seen

t hem si nce that night.

MARI LYN

But you're going to get together
aren't you? Please tell ne this is
goi ng to have a happy endi ng.

Bot h Et han and Any shrug.

MARI LYN ( CONT' D)

Well, that sucks.

Et han puts his arm over Any's shoul der.

ETHAN

Maybe, but whatever happens, we

| earned that boyfriends conme and go,
but good friendships last. No nore
bets, no nore conpetitions. W'|

al ways be there for and | ove each
other, no matter what, including

pl an B.

(to Ay)

Ri ght ?

Ri ght!

AMY

Any and Ethan tap their cups in a toasting gesture.

EXT. CHURCH - DAY

111.

ESTABLI SHI NG SHOT of a beautiful church on a beautiful day.

SUPER: " ONE YEAR LATER"

| NT. CHURCH - DAY
SANCTUARY

Set for a weddi ng.

Pews are filled with WEDDI NG GUESTS.
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Et han comes up the aisle, |ooking flustered, dressed in
weddi ng cl othes. The guests watch himas he goes by.

One of the guests sitting in the pews is Bl BILL (30's). He
sits between a YOUNG MAN (20's) and YOUNG WOMAN 2(20's).

Al three hold hands. Bill looks tired. Ethan slows when
he gets to them surprised, gives thema nod, and conti nues
on his way.

Et han stops in front of a door to another room He KNOCKS
onit, waits, |looks at his watch.

MARI LYN (O. S.)
(t hrough door)
Wo is it?

ETHAN
Et han. Open up.

The door partially opens and Marilyn stands at the door.
Behi nd her is Any, dressed in full wedding gown, veil and
bouquet. Any has a slight baby bunp.

Sandra, wearing a dress, and Donna, holding a purse, watch
as Carol takes pictures of Any as she stands there. She hides
the bunp wth the bouquet.

CARCL
Look this way.

ETHAN
Isn't she done yet? W're on a
schedule. Let ne in.

MARI LYN

No sees the bride before the cerenony.
ETHAN

Who says?
MARI LYN

[t's tradition

ETHAN
This wedding's hardly traditional.

Et han comes t hrough the door
BRI DE' S DRESSI NG ROOM
A room | arge enough for the bride to dress and not nuch el se.

There is a small dressing table on one wall and coupl e of
chairs. There is a bouquet on the dressing table.
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Any stands in the mddle of the room Carol taking pictures.
Et han goes up to Carol and taps her on the shoul der.

ETHAN ( CONT' D)
You need to be out front.

CARCL
Al nost done.

ETHAN
The bridesmaids are in position.

CARCOL
Boss, would you chill? 1It's not
like | haven't done this before.

Et han gives her a glaring | ook.

CAROL ( CONT' D)
Ckay, okay, |'m going.

Carol goes up to Any and ki sses her on the cheek.

CAROL ( CONT' D)
Good | uck.

AMY
Thanks.

CARCL
| f he gets too obnoxious, you have
my permssion to slug him

AWY
And ruin ny nails? ['ll hit him
w th a candl esti ck.

CARCL
Good choi ce.

Marilyn, Donna and Sandra snicker. Carol, canera in hand,
goes out the door, bow ng to Ethan before she | eaves. He's
not anused. He turns his attention to Sandra and Donna.

ETHAN
And you two need to be down front.
Am | the only one keeping to the
schedul e?!

AW
Et han, woul d you cal m down? You're
going to give yourself a stroke and
then we'll be short a groom
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DONNA

But he's right. W should be in

pl ace.
ETHAN

Finally, soneone who agrees with ne.
SANDRA

Don't get used to it. | won't happen

of ten.
Sandra goes over to Any and gives her a hug.
SANDRA ( CONT' D)
Hope you know what you're getting
i nto.

AW
| do. Thanks for everything.

Sandra and Any di sengage. Sandra goes over to Marilyn and
gi ves her a Kkiss.

SANDRA
"1l see you later.

MARI LYN
You better.

Sandra goes out the door. Any turns to Marilyn.

AW

I|"mso glad we introduced you two.
MARI LYN

So am |.
ETHAN

Marilyn, | need you in position.
MARI LYN

|"mready. See you out there.

Marilyn grabs her Maid-of-Honor Bouquet fromthe table and
heads towards the door.

AW
Marilyn?

Marilyn stops and turns.

AMY ( CONT' D)
How did you get Sandra into a dress?



MARI LYN
Ch, that was easy. W arm westl ed.
| f she lost, she had to wear a dress
to the wedding. | beat her three
out of five.

Marilyn goes out the door, closing it behind her.

conmes over to Any and gives her a hug.
DONNA
Well honey, thisis it. Inalittle
while, you'll be married. Happy?
Any smles and nods. Donna kisses her cheek.

DONNA ( CONT' D)
Then 1" m happy too.

AMY
Thanks nmom

ETHAN
Donna, it's tine.

DONNA
| know.

ETHAN

Have everyt hi ng?
Donna taps her purse.

DONNA
Right here. [1'll be ready.
(to Any)

See you down front.

They hug. Donna turns and goes to the door and out.

ETHAN
You | ook beautiful. How do you feel?

Any puts a hand on her stonmach.

AMY
W' re fine, and | should | ook
beautiful. You hel ped nme pick out
t he dress.

ETHAN

| told you I'd take care of you.
Just think, in fifteen mnutes, you
and | will be fanmly.

Donna

115.
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AWY
Famly... Now that is a scary thought.
Is it too late to call this off?

ETHAN
Weddi ng day hunor?

Any smiles at himplayfully.

ETHAN ( CONT' D)
Cute. Ready?

AW
Let's get this show on the road.

They start to the door.

ETHAN
Ch, by the way, Bi Bill showed up.

AWY
He did? Wth a man or a wonan?

Et han opens t he door.

ETHAN
Bot h.
AWY
Real | y? How does he | ook?
ETHAN
Tired.
AWY
| don't doubt.

G ggling, they go out the door and close it behind them
SANCTUARY

Four BRI DESMAI DS and Marilyn are lined up and ready. The
MJUSI C starts and the Bridesmaids wal k down the aisle to take
their positions, Mrilyn included.

Et han and Any, her veil down, take their place at the end of
the aisle. Bridal Processional MJSIC begins. The Quests
stand. Any and Ethan start down the aisle, whispering to
each ot her.

ETHAN
You do realize this means famly
di nners, kids, the whole deal.
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AMY
So? | thought you wanted ki ds.
ETHAN
| nmean, are we ready for this?
AMY
It's a bit late for cold feet. Rel ax.
In ten mnutes it'll all be over.

Et han and Any get to the front of the sanctuary. Standing
there are Janes and Justin wearing identical wedding cl ot hing.
Four GROOVBMEN stand nearby and the M N STER directly in
front. The bridesnmaids go into position.

Et han and Any stop next to where Donna is sitting and | ook
over at her. Donna holds up a docunent (The contract).
Smling, she deliberately tears it in half. There is
scattered LAUGHTER from t he weddi ng guests.

Et han hands Any over to Janmes and Any hands the bouquet to
Marilyn. Any and Janes join hands and face each other.

Et han takes his place next to Justin. They hold hands and
face each other. The guests sit. The mnister steps forward.

M NI STER
Dearly bel oved, W are gathered today
to join James and Any and Justin and
Ethan in holy matrinony which is--

While the mnister tal ks, a curious | ook conmes over Any's
and Ethan's faces. They |ean out and | ook at each ot her,
nod and turn to the mnister. They both hold up a hand for
himto stop. The mnister stops, confused.

AWY
Hol d on a second.

ETHAN
(overl aps)
Ti me out.

A MJRMUR goes through the crowd. Any, pulls back her veil,
| ooks at Janes and then Justin. Ethan does the sane.

Et han and Any give each other a know ng nod. Ethan grabs
Justin's armand Any grabs Janes' arm They switch the twin's
pl aces and step next to the correct one.

The guests are nystified. Sandra is trying not to |augh.
Ethan I eans in to whisper to Justin, smling.

ETHAN ( CONT' D)
Just wait "til | get you hone.
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JUSTI N
s that a prom se?

ETHAN
Count on it.

Et han straightens up. Any leans in to whisper to Janes.
AW

Did you really think I wouldn't know
the father of my children?

JAMES
Vell, we had to be sure that you
could... wait a mnute. D d you

just say children?
Smling, Any nods. She puts a hand on her stomach.

AMY
TW ns. ..

Janes sml es.

FADE OUT
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