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TEASER
| NT. MEXI CAN HACI ENDA - BEDROCOM - DAY

A pair of naked breasts bounce rhythmcally back and forth -
t he biggest, all-natural, pale white tits you' ve ever seen

ABBI E

ABBI E ( CONT' D)
Yes, yes, oh, fuck yes! Fuck ny
married ass, you beast!

Behi nd her stands NATHAN CRUZ (28) He's our hero. You can
tell because of his chiseled Latin good | ooks, his broad
ri pped chest, his tightly cut abs..

And the fact that he's fucking the plunp ass of the nost
beauti ful bl onde bonmbshell we've ever seen.

He | ooks up as across the room French doors crash open as
ETHAN CRUZ (28) flies through them Ethan's our other hero.
He's not quite as handsone and ripped as his fraternal twn
brother, but he's okay with that. Really.

He has other tal ents.

He smashes into the bed, knocking Abbie off balance as he
rolls to his feet as he draws his .45 d ock.

Bang. Bang. Bang.
Three shots, three nen down.

The d ock | ocks open, chanmber enpty. He rips out the magazi ne
and slans a fresh one in. He turns towards Nathan when a
runmbl ing noise draws his attention to

A huge henchman, larger & wider than the others rushes them

n

Et han drops the gun, flips hinself back onto the bed, sp
fli

his |l egs up and under the brute, using his nmonmentumto
hi m up

S
p
Over Nat han's head.

Shattering through the center pane of the picture w ndow
behi nd t he bed.

There is a |l ong nonment punctuated by the falling man's vyell.
A VERY |l ong nonent. Seriously, it's along fall.

Then the faint sound of a wet crunch, echoing back up.



Ethan tries to roll, but the pale tits are in his face.
ABBI E plants a wet kiss on his |ips.

He waves her off, popping back up to his feet.

ETHAN
What the hell are you doi ng?

NATHAN
You said to get close, get sone intel.

ETHAN
And you thought it was up her ass?
We don't have tine for this!

ABBI E
Are you sure, baby? It's a big bed
and | could be hiding intel, oh,
anywher e.

Et han | ooks down. It is a big bed. A California king.

ETHAN
As |lovely as that offer sounds, |I'm
well, currently focusing on nen.

She smles, reaches for the bottom drawer of the nightstand.

ABBI E
| can be... Flexible.

She yanks the drawer open to reveal a tube of lube and a
| arge bl ack strap on dil do.

ETHAN
Got a boyfriend.

ABBI E
Don't care.

ETHAN

| do.
A whi stling sound behind himdraws his attention, then
BOOM

Soneone's pissed. They just fired a rocket into their own
| eader's hacienda. Qutside, the walls coll apse.

All three of themstare at the destruction. Tine's up.
Et han picks up Nathan's pants, throws themto him

He yanks themon. Looks around. No shirt. He shrugs.
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Et han uses the sheets to clear the glass around the w ndow.
Looks down, back up at the scenery. Pauses, doing sone nental
cal cul ati ons.
Et han qui ckly backs away fromthe w ndow, counting his steps.
He | ooks up at the w ndow agai n, nods.

ETHAN ( CONT' D)
Ready?

NATHAN
Ready.

Nat han joins him poised to sprint.

ETHAN
Wait. \Were's Cookie?
NATHAN
Shit. 1 suck at this parenting thing.

He runs to the other side of the room where LUKE " COOKI E"
CRUZ, Nathan's 6-nonth old son, sleeps in a Baby Bjorn.

NATHAN ( CONT' D)
Sorry, buddy!

Nat han straps Cookie to his still naked chest.
He joins Ethan at the doorway.

ABBI E
Wai t!

Draped in a sheet - barely - she hands Nat han a busi ness
card. He glances at it: Abbie Gale, Anchor, Channel 6 News.

He palnms it and they run, picking up speed, then vault through
t he wi ndow, |egs waving as we FREEZE.

ETHAN (V. Q)
So, you're probably wondering how we
got here. It's, well...

END TEASER




ACT ONE
EXT. ATROPCS ASSI STED LI VI NG - MORNI NG

The sun is just rising over the md-20th century gabl ed
bui | di ng, surrounded by well-kept trees and shrubbery.

ARTHUR, a grizzled old man in his 70's, stooped over,
struggles to trimthe shrubbery with | ong-nosed cli ppers,
al nost shortening his own nose.

A bead of sweat is already running down his face, and
strangely, he's the only one out enjoying the bucolic setting.

He raises his hand in a wave as a N ssan Leaf cones up the
cobbl estone driveway, parking to the left of the door.

| NT. ATROPOS ASSI STED LI VI NG - COVMON ROOM - MOMENTS LATER

There are a series of couches and short tables, sone of which
bear board ganes, checkers and one chess set.

A huge flat screen TV hangs on one wall. [It's perpetually
tuned to the Gane Show Network, but nuted at the nonent.

Several of the residents wander around, not a one younger
than 65. CASSANDRA, a white worman in her 90's who's | o0sing
her hair, navigates with a wal ker - sort of.

Hal | ways with cheap but tasteful artwork lead in all 4
di rections.

At the west hallway, just past the front desk, Nathan, fully
clothed, hands little Cookie to his nother, GOR A CRUZ

The deepl y-hel d anger behind his eyes eases sone watching
his nother with his son.

Goria' s in her 50's, smart, strong, and nore capabl e than
may be apparent at first glance. She's dressed snmartly but
confortably.

Her hair is pulled back on one side, subtly accentuating the
beauty she's refused to et age and a hard |ife take from
her .

NATHAN
You sure it's okay to drop him off
here? | just feel safer--

GLORI A

O course, Mjo! M grandson is
al ways wel cone here.

She tickles his belly.



GLORI A (CONT' D)
My little Cookie! And the residents
love him Right, Cassandra?

At the sound of her nane, Cassandra stops, wal ker hanging in
air about 2 inches ahead of her.

CASSANDRA
What ?!

NATHAN
It's just that Ma has the open house
today and her parents m ght stop by.
So she wanted ne to get people to
sign the book, offer them snacks,
you know, |ook... Useful.

CASSANDRA (O S.)
What ?!

GLORI A
Don't worry, Nathan, when Cookie's
ol der, they'l|l appreciate that his
daddy deci ded to stay honme and raise
hi m

Nat han nods. Sure they will.

ETHAN (O S.)
WIl Matt be there?

They both turn to see Ethan, wearing a | oose white t-shirt
and apron, both with faded grease stains. In a hair net.

He whi ps sonething in the deep pot he's carrying.

NATHAN
You al ready know the answer to that.

Et han sm | es.

ETHAN
You know, |'m done at 4 today. Bring
everyone by ny apartnent. |'Il1I--

NATHAN
You' ve seen your apartnent, right?
Just because Westside Rentals said
it was charm ng doesn't neke it true.

Et han rai ses a hand in surrender.

ETHAN
Gk, nan.



Nat han vi si bly cal ns down.

NATHAN
Look, why don't you guys just neet
us at the house we're showi ng. W' ve
got access to it for the whole day -
it'"s in Porter Ranch and they' ve got

a fabulous grilling area in the back.
(Beat)
By the pool.
ETHAN

That's a date!
Nat han gl ances at his watch.

NATHAN
Speaking of... CGotta run. See you
both this afternoon!

He darts for the door.

GLORIA
So what fancy treat do you have
pl anned for breakfast?

ETHAN
Just scranbl ed eggs today. Late
night. W'Ill do sonething extra
fancy for Sunday norning.

Goria smles. She glances over. Cassandra is still in the
sanme position as before, trying to plant her wal ker, but
stal | ed.

GLORI A
Oh, boy, | better help her get noving,
or she'll be like that all day.

| NT. ETHAN' S APARTMENT - NI GHT

A small, one bedroomaffair. A kitchenette attached to a
small living room a |oveseat, stereo, and a single it |anp.
Nat han wasn't kidding - it's far nore intimate than charm ng

The doorknob rattles, then flies open.

Et han stunbles in, arns around Matt, kissing. Ethan kicks
t he door shut and Matt pushes himup against it.

Matt's hands are on Ethan's shirt. Fingers struggle with
t he buttons.

ETHAN
Careful, this is nmy good shirt.



He tries to help Matt unbutton it.

MATT
"1l buy you a new one.

He starts to tug.

ETHAN
But it was a gift from Mam .

Matt rolls his eyes and huffs, lovingly. He scoops Ethan up

into his arnms, turns... conpletely around.
MATT
Wher e?
ETHAN
To the left.

Matt turns again, spies a small door hidden in the shadows.
He hefts Ethan a little tighter into his arnms, as

Et han reaches back and pushes the deadbolt |ock into place.
| NT. ETHAN S APARTMENT - BEDROOM - MOMENTS LATER

Bot h are naked now, although sheets are tw sted around sone
body parts.

Et han | ays on his back, groans as
Matt enmerges fromthe sheets, kisses his way up Ethan's chest.

MATT
| thought you'd appreciate that.

Et han sm | es as they kiss passionately.

ETHAN
Now your turn.

He rolls over, his hands kneading Matt's shoul ders.

MATT
Mm yes. Ch!

Their bodies glisten with a sheen of sweat as their bodies
rock in unison

Matt reaches up with both hands, in Ethan's hair, rubbing
his neck, stretching back to cup his ass.

ETHAN
Ch ny god, oh shit, I'mcl ose.



MATT
Change, change. | want to, oh, god,
| want to see your face.

Et han rises up, Matt rolls over under him reaching down.

Hi s other hand pulls Ethan's face cl ose, they kiss deeply.

In a nonent, they both spasm shaking, noaning, then coll apse
t oget her, Ethan kisses Matt's chest before he lays his head
on it.

Matt reaches down and tugs the sheets free and over them
then cradles Ethan's head, kisses it.

MATT ( CONT' D)
Wiy did we conme to your place, again?

ETHAN
W al ways go to your guest house.
And | love it, but | wanted to share

MY bed with you.

Et han scoots his ass closer and we finally see they're in a
small bed - nore than a twin, but not quite a queen.

ETHAN ( CONT' D)
Plus Ms. Smith always gives ne dirty
| ooks. VWhich | don't get, cause |
| ove her pastries.

Matt chuckl es.

MATT
Well, | appreciate it.

ETHAN
| can't wait until --

MATT
Until ?

ETHAN
| don't want to rush you or nmake you
feel guilty. But,

He | ooks up and cups Matt's face in his hand.

ETHAN ( CONT' D)
| can't wait until we get to be
together all the tine. Spend our
lives together. | |love ny nephew
and | can't wait for us to-- Sorry,
| suck at this. Nathan's the one who
usual |y does the heartfelt speeches.



MATT
Well, he's not the one I'mfalling
in love wth.
ETHAN
Watch that first step, it's a doozy.
MATT
Don't nake jokes. | don't want

Nat han, | want you. You're ny...
okay, it sounds super weird saying
this out loud, but - you're ny

soul mat e.
ETHAN
You really think that?
MATT
O course! Now, what is it you can't
wait for?
Et han gl ances away, still nervous.
ETHAN

| can't wait to raise kids with you.

There's a long, tense silence as Matt shifts, propping hinself
up on his el bow.

MATT
There's not a lot of roomfor kids
in the guest house.

Ethan is crestfallen. Tears start to well up in his eyes.

MATT ( CONT' D)
But there is roomfor both of us.

Matt tips Ethan's face so they're | ooking eye to eye.
MATT ( CONT' D)
And we coul d save up for a bigger
pl ace.
Et han smles through his tears.
ETHAN
Matt, are you asking nme to nove in
w th you?

Matt's snmothering kiss is all the answer he needs.
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| NT. ATROPCS ASS| STED LI VI NG - GAME ROOM - AFTERNOON
Ethan sits at a round table with six of the residents,
counting Cassandra. Everyone except her grip five cards
each.

TEDDY, 97, a World War Il veteran, but still spry as ever,
eyes the other players warily.

Et han shifts his cards in his hand, thinks.

ETHAN
Does anybody have any 2's?

They all check their hands, then:

CASSANDRA
Go fish! Go fish!

Et han chuckl es.

TEDDY
Cassandra, you're not even playing,
dear.

CASSANDRA

Go fish! Go fish!

TEDDY
Well, you heard the | ady.

Et han draws a card, a TWO. He shows everyone, then lays it
dowmn with three nore TWOs and draws anot her.

He nods to Teddy.

TEDDY ( CONT' D)
Ki ngs?

Ethan rolls his eyes and hands over both of his cards.

ETHAN
| "' m out!

CASSANDRA
Go fish! Go fish!

Et han checks his watch

ETHAN
About time for her afternoon nap
anyways.

Teddy |l ays his cards face down.
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TEDDY
1"11 walk with you.

The ot her players throw their cards down, frowning.

ETHAN
Anot her gane tonorrow?

They don't look at him just grunble as he hel ps Cassandra
into a wheelchair and starts pushing her out.

| NT. ATROPOS ASSI STED LI VI NG - HALLWAY - LATER

Et han pulls Cassandra's door shut, flips over the sign to
" SLEEPI NG'

Teddy waits, then they wal k together.

TEDDY
You know son, | was an intelligence
of ficer during the second great war.

ETHAN
Real ly? Don't think nom ever
ment i oned t hat.

TEDDY
Ch, she doesn't know. No one does.
Have to keep it a secret from
everyone, even ny poor sainted wfe.

ETHAN
Qooh- kay.

TEDDY
The only ones |'ve ever revealed it
to are others in the intelligence
comunity.

Et han | aughs.

ETHAN
| get it, you're pulling ny |eg.

Teddy stops, wheels on him

TEDDY
|"mnot kidding. And |I'mnot senile
either, no matter what those doctors
say. | recognize sonething in you

ETHAN
You do?
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TEDDY
You're well trained, I'll give you
t hat .

Et han does an el abor ate bow.

ETHAN
Two years at the Le Cordon Bl eu

Teddy starts wal ki ng agai n.

TEDDY
Fine, don't tell nme. But | know
there's nore to you than just a short
order nursing hone cook.

ETHAN
| f you say so.

TEDDY
| know you think I'"mjust a feeble
old man, but if you ever need
sonet hi ng- -

ETHAN
Uh, sure, ok. But | should probably
start on the di nner nenu.

Teddy nods.

TEDDY
O course, of course.

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - DAY

CG Six Mounths Ago

KATHERI NE K sits behind her desk, her perfectly manicured
fingers steepled. In her 50's, she's a fornmer agent, now

just as confortable behind the desk. Her dark business attire
barely hiding the figure that nade her so effective.

KATHERI NE
So Edwi n,
ETHAN
Et han.
KATHERI NE
| don't care. |npressive resune.

But | notice a rather sizable gap--



ETHAN
My brother had some, uh, trust issues
at our |ast agency. Wen he noved
on, | did too. Qut of the business.

KATHERI NE
| see. And now?

ETHAN
The vari abl es changed. He's marri ed,
has a child. He can't do everyt hing,
and he's finally admtting it.
(Beat)
So what exactly does the

He counts it off on his fingers:

ETHAN ( CONT' D)
Executive Tactical Holistic
Neutralization and I nformation Control
of fice do?

NATHAN
Nobody calls it that.

KATHERI NE
W elimnate threats to the nationa
governnment. O their friends.

ETHAN
And by elimnate...

KATHERI NE
We kill people. For the White House.
Are you trying to fuck with ne?

NATHAN
Dude!

ETHAN
Just wondering where | fit in.

KATHERI NE
The world we live in has becone far
nmore conplicated. Your brother is
useful for many things--

She cozies up to Nathan, smles, squeezes his tight ass.
Then back to Ethan.

KATHERI NE ( CONT' D)
But he's shit when it cones to

conmput ers.
( MORE)

13.
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KATHERI NE ( CONT' D)
| need soneone who can do the job
and al so problem solve on the go.
Your brother seens to think you woul d
be a val uabl e asset.

ETHAN
Real |y, he said that?
KATHERI NE
Look, I can't stand you peopl e, but

you're essential to ny business.
Nobody notices the maids, the
servants, the stable boys.

Et han rai ses his hand.

KATHERI NE ( CONT' D)
Yes, sone people still have stable
boys! MW point is that if you're
not young and white, it's like you're
invisible. And being invisible is
i ncredi bly valuable in this business.

Nat han is getting visibly agitated.

NATHAN
Come on, Ethan. | need to know
have soneone to watch ny back. |-
Dammit, | need you. Brothers?

Et han si ghs | oudly.

ETHAN
Always. Fine. |'min.

He stands up, offers his hand. Katherine just |ooks at it.
Et han shrugs and Nat han gui des them out of the office.

The back door opens and DR HANDHABER wal ks in. In his 60's,
confident, manipulative, and his smle is just alittle off.

KATHERI NE
wel | ?

HANDHABER
Psychol ogi cal |y, he's exactly what
we're | ooking for - reckless, driven,
alittle too confortable with
viol ence. Like his brother, he's
got sonething he wants to keep buri ed.
Wth your permission, I'd like to
keep di ggi ng.
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KATHERI NE
Alittle extra | everage is always
hel pful . G anted.

She hits a switch on her desk and a el ectronic white board
drops down. It has several nanmes in a chart wth headers
mar ked: Agent - Kills - Successful M ssions

At the top is Nathan Cruz. He's got nore kills by al nost
doubl e the next name (Donnie Leung), but his Successful
Mssions is a bit |lower than the next few

KATHERI NE ( CONT' D)
Time to get this boy back on track.

END ACT ONE
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ACT TWO
I NT. MC-MANSI ON | N PORTER RANCH - VESTI BULE - DAY

Yeah, you've seen it before. Seriously, the entry to every
big home in Los Angeles | ooks like this, at least on TV and
the novies. [It's a rule.

Nat han enters froma nostly hidden door just behind the spiral
staircase with a tray of brownies.

He sets them on the hardwood entryway console, next to the
guest book. He | ooks up as the door opens.

For a nmonment, we're blinded by the radiant |ight crowning
and fram ng Nathan's personal angel. As the door shuts, it
resolves to M A CARTER (25).

The drop-dead gorgeous redhead smles at her husband as she
shifts her purse on her shoulder and flips her hair back.

She strides over and gives himan intense kiss that seens
too long and too short at the sane tinme, then breaks it off.

M A
You know you didn't really have to
bake browni es.

She unhooks one nore button on his shirt and snpot hes the
shoul ders. Her hands slide down and |inger on his hips.

M A ( CONT' D)
| wanted you here for 'noral support.'’

MATT (O.S.)
Now this is a sandwich | coul d take
a bite out of.

head of hair and

They turn to see MATT, 30's handsone, full
| ding a RODEO REALTY

ri pped - alnost as nmuch as Nathan - ho
OPEN HOUSE si gn.

u
di
NATHAN
Man, Ethan woul d never forgive nme

for that, bro.

Matt smles at them

MATT
Well, only if he found out.

He cocks his eyebrows. Then drops the facade.
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MATT ( CONT' D)
Just kidding! | could never cone
between the two hair-man-nos. O
your lovely w fe.

He grabs a brownie and pops it into his nouth.

MATT ( CONT' D)
Damm, dude. You're al nost as good
at baking as your brother is at making
di nner. Course now, | have to add a
hal f - hour to the workout.

NATHAN
Ah, a brownie's only 15 nore m nutes.

MATT
| know.

He sm | es, snags another browni e and heads out the door with
the sign in tow

EXT. CH N KIE' S DRY CLEANERS - DAY

Nat han & Ethan check for traffic, then cross the street to
approach a small strip mall. They saunter up to small dry

cl eaners nestled between the 7-11 and a storefront that sinply
reads " DONUTS."

INT. CHIN KIE' S DRY CLEANERS - LOBBY - CONTI NUOUS
Et han wal ks up to the clerk and hands hima ticket. The man
peers at it, closely exam ning the nunbers. He hands it
back to him speaks in an exaggerated Chi nese accent.
CH N KI E
Oh, special tailoring order. Go to
room around the corner.

Et han takes back the ticket and tucks it in his pocket as
they go around the corner, and through a door marked "Tailor"

INT. CH N KIE' S DRY CLEANERS - TAI LORI NG ROOM - CONTI NUOUS

A small roomwapped in floral wallpaper. A small counter
and an unused sew ng machine sit to the left.

The boys head to the right.

Et han reaches up, on his tiptoes. Nathan |eans over him
reaches just a little bit higher, taps the center of one of
the flowers and a door opens to reveal an el evator.

Nat han smles. Ethan presses the DOMN arrow.
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| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - ENTRANCE - DAY

One thing stands out in this sinple, nondescript room The
beauti ful African-American woman sitting behind the desk.
Mostly poi se and charm a push-up bra stuffed into a stylish
busi ness suit. She hangs up the phone and turns |eft as

The doors open, Nathan and Ethan stride in. The wonan,
GABRI ELLE, 30's, flashes them her infectious wnning smle.
| f they were 007, she would be their M ss Mneypenny. Well,
a slightly nore awkward one.

GABRI ELLE
Well, if it isn't ny two favorite
speci al agents.
They return her smle.

ETHAN
Yeah, but which one is your favorite,
favorite?
He | eans on the corner of her desk.

Her eyes |ight up, she reaches out and touches his hand,
lingering a second too long. Not that he notices.

She | eans across the desk and whi spers conspiratorially.

GABRI ELLE

Did you hear about Deok Su?
ETHAN

Deok Su?
NATHAN

You don't know him He's been on
ext ended assi gnnent.

GABRI ELLE
He was. Ms. K found out he got his
target pregnant.

ETHAN
Shit.

GABRI ELLE
And now he's on desk duty until...

NATHAN
Until ?

She |l eans closer to him whispering. He unconsciously shifts
away.
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GABRI ELLE
They sent himto neet with Doc
Handhaber. The Vice-Admral's going
to deci de based on his report - desk
duty or--

BUZZ!!
The intercomon the desk goes off.

KATHERI NE (O. S.)
Are those Mexi can asshol es here yet?

GABRI ELLE
Yes, ma'am

KATHERI NE (O S.)
Then why the fuck is ny office stil

enpty?

GABRI ELLE
Sending themin, ma' am

She smles at both the boys.

GABRI ELLE ( CONT' D)
See you soon!

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON -K' S OFFI CE - DAY
Kat heri ne paces back and forth in front of a drop-down screen.

On one half of the screen, a dark-conplexioned man in his
30's, with a full beard stares angrily. On the other half,
statistics that identify himas Joaquin 'El Chapo' Guzman.

KATHERI NE
One of the drug |ords south of the
border is getting too big for his
britches. Wrd has conme straight

fromthe top - it's tine to excise
this boil fromthe United States
ass.

She clicks the button on her renpte and the screen changes
to a photo of a conmpound in Mexico. There are at |east 7
bui |l di ngs, including the ranch hone in the center.

KATHERI NE ( CONT' D)
According to our source, who has
since gone silent, the target, Joaquin
Guzman - the son, not the father -
has quite a | arge contingent of
sol di ers,
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She indicates with the | aser pointer.

KATHERI NE ( CONT' D)
Here, here and here. And we're
expecting themto be heavily arned.

NATHAN
Wth guns we supplied?

KATHERI NE
Yes, with guns we supplied! How
el se do you propose we keep these
wet backs in line? |If the US
governnment didn't supply 87% of the

guns- -
ETHAN

That's weirdly specific.
KATHERI NE

--and 74% of the illegal drugs, we

woul dn't need to argue about a wall,
we' d al ready be the Northern Fucking
States of Mexico!

She lets that sink in for a monent, then

KATHERI NE ( CONT' D)
This is a wham bam thank you ma' am

She clicks to a wder view of the conpound. Points to

KATHERI NE ( CONT' D)
D ocese of Ciudad Juarez - church
bell tower. Sniper shots to the
head, no one's the wser. Then get
out. Standard operating protocol.
You | eave for Juarez in two days.

The boys share a know ng | ook.

EXT. Cl UDAD JUAREZ SHERI FF' S STATION - 2001 - DAY

2001.

A tall man in his 40's stands in a tan uniform outside an
ol d pueblo-style mssion that's been repurposed. He's got a
full head of hair, just barely shot through with gray, a
days' worth of beard, and a determ ned | ook on his face.

The star on his chest says he's the Sheriff of Juarez. His
name i s JESUS CRUZ, and he's Nathan & Ethan's father

He lights a match off his boot heel and raises it to the
cigarillo in his lips, taking a deep draught.
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A younger deputy, CARLOS GONZALEZ, cones out of the building
behind him A scar on the left side of his neck divides a
tattoo of an eagle, nenorializing where a deal er once got
the drop on him It never happened agai n.

The followng is in Spanish, wth subtitles.

CARLCS
You sure you want to do this, Jesus?

Jesus turns to him Nods.

JESUS
|'"d like to think this star neans
sonething, Carlos. The President's
Federal es don't care about Juarez
and the Minicipal Police have been
in Loera's back pocket since he gave
them El Glero.

CARLCS
And you really think you can stop
hi n?

JESUS

| have to try, ny friend. This is
my city too. |If | didn't stand up,
well, | couldn't live with nyself.

| want ny boys to be proud of their
Papi .

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - ENTRANCE - DAY

Gabrielle sports a headset and concentrates on her conputer
screen.

GABRI ELLE
Runni ng Bear. Running Bear! Can
you confirmthe kill? k. Ck.

She listens, nods.
GABRI ELLE ( CONT' D)
Good job; no worries. Use extraction
poi nt Zelda. Passcode is "Princess".
See you when you get hone.
She flips the mc up and starts typing an after action report.
She stares off into space for a nonent.

The door on the left opens and Et han energes from Kat herine's
office. Gabrielle gives himthat stunning smle.
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He noves to her, slips his hands al ong the snooth ebony skin
of her face, pushes the headset off, fingers tangling in her
soft, full hair, pulls her to himand kisses her deeply.

She returns the kiss, yanks Ethan close to her heaving bosom
Then hands on her hips. From behind.

Nat han's suddenly kissing her hair, pulling at her skirt.

She gasps, squeezes her eyes shut. Yes, yes.

BUZZ! |

Gabrielle's eyes snap open. She's back behind her desk.
Headset on. The conputer screen is filled wth gibberish.

KATHERI NE (O. S.)
Get Sanjay in here right away. |
need himto go clean up Duck Soup's
mess before his slut pops out his
hal f- chi nk baby and the whol e op
goes to shit.

GABRI ELLE
Yes, ma'am right away.

She waits a nonent for a response.

GABRI ELLE ( CONT' D)
He' s Korean, by the way.

KATHERI NE (O S.)
| heard that!

Gabrielle rolls her eyes as she reaches for the phone.
EXT. MC- MANSI ON | N PORTER RANCH - DECK - EVEN NG

From t he back, the giant house | ooks |ess cookie-cutter. A
ki dney shaped pool, a hot tub, a raised platformwth a well-
appointed grill where Nathan is grilling thick steaks.

M a stands on the deck below him sways with Cookie in her
arns.

M A
You can see the whole city from here.

MATT
Yeah, it | ooks great, as |long as you
don't get too close.

She shoots hima wy |look. Directly below them the viewis
t he backyard of 3 houses |lower on the hill.
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M A
At | east we can see sonet hi ng.

ETHAN (O S.)
You know, Stephen Spielberg filnmed a
ot of his E.T. novie up here.

M a w nks as Ethan cones up behind Matt, snakes his arns
between Matt's and pulls himtight against him

Matt grins w dely.

MATT
Mmm E-than, phone hone. Sonebody's
ready to have fun | ater

He turns, pulls Ethan close and the two kiss deeply.

GLORIA
Hey, now, you two, save that for
your al one tine.

She swats them as she cones in with a casserole dish of fried
pl ant ai ns.

NATHAN
Mam !

Nat han cones down the short steps to hug and kiss his nother.
He takes the casserole dish and slides it into a warner.

Et han and Matt cone over and kiss each of doria s cheeks.

GORI A
So, when are you two going to nmake
it official? I'mnot getting any
younger .

MATT
What are you tal king about, G oria?
| know you nmust still turn heads,
you adorabl e tigress.

She bl ushes, loving the attention.

ETHAN
Mam , you know t hat - -

GLORI A
|"mjust kidding you, mjo. But it
woul dn't make nme sad to know there's
a chance for a larger famly..

ETHAN
Mam . ..
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She grins, then turns.
GLORI A
Speaki ng of grandchildren, where is
my little Cookie!
She scanpers over and gobbl es at Cookie's bare stonach.
He giggles louder, loving it. She repeats it.
He squeals with joy. doria | ooks up

GLORI A (CONT' D)
| didn't forget you, dear.

Ma smles and kisses her nother in |law on the cheek.

Nat han makes sure Ethan is watching, then waps his left arm
around Ma's waist and lifts her up the stairs, kisses her
as he turns the neat.

G oria | ooks around.

GLORI A (CONT' D)
Ay, dios, Ma! Who needs such a big

house!

M A
If Matty and | can sell another couple
like this, we'll buy you your own

and you can tell us!

GLORI A
|'d rather have nore grandchil dren.

NATHAN
W can work on that too!

M a slaps himplayfully.

MA
Not in front of your Mam!

doria | ooks around for a nonment.

GLORI A
Al t hough a big backyard woul dn't be
bad... What can | help with?

M A
Not a thing, Mam . | already set

the table and Matt got the honenmade
ice cream started.

Goria rolls her eyes.
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GAORI A
No, child, to sell nore houses!

They share a | augh.

MA
For tonight, just relax and enjoy
t he conpa-- EwW

GAORI A
Snells |i ke someone needs to be
changed.

She reaches out her hands.

M A
Are you sure?

GORI A
Don't be silly. Gve ne the baby.

M a hands her Cooki e.

NATHAN
Don't take too long, Mam ! Steaks
are just about ready.

EXT. MEXI CAN HACI ENDA - DAY

Et han and Nathan run up to either side of a | arge wooden
door, flattening their backs against the stucco wall.

Et han digs in his fanny pack and pulls out a small electronic
device, wires trailing. He reaches up and fixes it to an
el ectroni c key pad above him

The piece still in his hand starts blinking nunbers.
ETHAN
Three guards or four?
NATHAN
Three, I'mpretty sure.
ETHAN

Earlier you said four.

NATHAN
Yes, but I'mpretty sure the one
went by tw ce

ETHAN
Pretty sure? | really need you to
be preci se.



26.
NATHAN
Then maybe you shoul d have done the
reconnai ssance!
ETHAN
And trust you to get us past the
el ectronic | ocks? Yeah, that'd work.

The device in Ethan's hand starts blinking green. He tucks
t he device back away, then gives Nathan a thunbs up

They turn as one, Nathan thrusts the door open, weapons drawn.
THWAP.  THWAP. THUNK. THWAP

Nat han takes out two guards with 3 shots. Ethan's goes down
after one. The guards slunp to the ground.

They both scan the room C ear.

NATHAN
One, two three. Three guards. Two
for ne.
ETHAN
Yeah, well, mne only took one shot.
You need to get to the range nore.
NATHAN
And just when would | do that?
ETHAN
Hey, | find time and | have a full-

time job. You're hone all day.

NATHAN
You don't think cleaning the house &
raising a baby is a full tinme job?

ETHAN
Can't be that conplicat ed.

NATHAN
Look, what do you need ne to do?

ETHAN
See if there are files, or sonething.
"1l w pe the conputer, try and sl ow
t hem down. Honor Papi .

NATHAN
We honor himevery day, bro. Every
day.
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| NT. SI NALOCA CARTEL COMPOUND - 2001 - N GHT
2001. Jesus is tied to a chair. H's shirt is torn open.
Sheriff's star pinned to his naked chest.
Bl ood and sweat m x as they slither down his chest.

He's still fighting, thrusting out what's left of his chest:
tufts of ripped hair, bright burn marks, wounds oozi ng bl ood.

Across fromhimsits EL CHAPO - the drug kingpin whose not her
still calls himJoaquin Loera. He |ooks younger than his 44
years, a thick black mustache over his cruel tight set |ips.

He twirls a knife on his index finger as other cartel nenbers
taunt and spit and poke at Jesus's wounds.

The followng is in Spanish, wth subtitles.

EL CHAPO
Fat her Val encia says in the old days,
the I aw was an eye for an eye, but
Christ requires greater sacrifice.

He sm | es.

EL CHAPO ( CONT' D)
You t hought you could take ny city
fromme. You had ny sons thrown in
jail. What do you think the penalty
shoul d be for that?

There is a coomotion off to the |left of El Chapo. A beaded
curtain is spread wide as two goons shove a worman and two
children into the room

Jesus | ooks on in horror as EIl Chapo grabs the woman's arm

She's a YOUNG GLORIA, |ate 30's and even nore beauti ful
despite her ripped and dirty clothes. She clearly didn't
make it easy on her captors.

Nor did the boys - YOUNG NATHAN and YOUNG ETHAN, 12-years
old with the sane determ ned | ook their Papi wore earlier.

Jesus tw sts and fights even harder
JESUS

Pl ease, Joaquin, do not kill ny
chi | dren.
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EL CHAPO
Way would | kill such strong, healthy
boys when there are so many nore
i nteresting options.

He pulls Goria into his lap, fondles her breasts.

Jesus squeezes his eyes shut, letting blood stream down,
t hen opens them wi de.

EL CHAPO ( CONT' D)
An eye for an eye, atit for a tit--

He squeezes hard. Goria cries out in pain

JESUS
d ori al

El Chapo shoves her away fromhiminto the dust. She pants,
tense, on all fours.

EL CHAPO
A son for a son. Kill your children,
Sheriff? | will adopt them
He pauses a nonent to let this sink in.

EL CHAPO ( CONT' D)

| wll take themas ny own, turn
theminto ny nost |oyal |ieutenants.
A man is nothing without his famly,
no?

He pulls the boys in close, kisses the tops of their heads,
t hen stands.

EL CHAPO ( CONT' D)
| s that what you want, ny friend?
To di e know ng your sons are now ny
sons? You serve ne. O they wll.

Goria rears up fromher knees and claws at ElI Chapo's | egs,
drawi ng bl ood. He grow s in anger, kicks her aside.

EL CHAPO ( CONT' D)
Bi t ch!

Back to Jesus

EL CHAPO ( CONT' D)
You deci de. Now

END ACT TWO
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ACT THREE
| NT. SI NALCA CARTEL COMPOUND - 2001 - DAY
Still in subtitled Spanish.

Jesus | ooks at his wife, his sons, desperation in his eyes.
It's his nmonent of truth--

JESUS
(under his breath)
" m sorry.
He sits even taller, jaw set. Hi s choice nade.

JESUS ( CONT' D)

| cannot. | cannot hel p you make
this city into your personal pit of
hel | .

EL CHAPO

Fucking idiot. Boys! Step forward.
You wi Il w tness what happens when
any man defies ne.

I NT. NATHAN & M A'S HOVE - LIVING ROOM - MORNI NG

M a stands by the door in a bright green blouse, pencil skirt
and heel s, hand on the knob.

M A
You sure?

Nat han | ooks up, carefully bal anci ng Cookie on one arm an
iron in his other hand.

NATHAN
W'll be fine, m Anor.

MA
Alright. See you at 5.

NATHAN
Wai t!

She turns as he lifts her jacket off the ironing board and
slips it onto her shoulders. He pecks her cheek.

She pulls the door shut as he lifts Cookie up into airplane,
then 'flies' himdown into the Pop n Play. Cookie giggles.

NATHAN ( CONT' D)
Hel p Daddy cl ean the house for nmonmy?
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| NT. NATHAN & M A'S HOVE - VARI QUS ROOMS - DAY
Nat han turns on the radio - Katy Perry's "Roar" plays.
Nat han vacuuns in the |iving room
Nat han folds a large pile of clothes in the bedroom
Nat han pushes Cookie closer to the TV, switches it on.
Matl ock. dick. Jerry Springer. dick.
Channel 6 News. Anchor Abbie Gale tosses to Sports. dick.
Sesane Street! Cookie squeal s!
Nat han vacuuns the bedroom

Nat han changes Cookie's diaper. He winces. That's a ripe
one! He carefully thrusts it into the generic D aper Cenie.

Nat han is arm deep in di sh soap.

Nat han eases Cookie into a high chair.

Cooki e bounces and waves as Nat han chops veget abl es.

Nat han vacuuns the den, Cookie on his arm

Nat han pushes a full roaster pan into the oven.

Nat han scrubs the toilet. He cracks his neck.

Ma conmes in to see Cookie on Nathan's chest, both asleep.
End nont age.

| NT. MATT'S APARTMENT - BEDROOM - NI GHT

Et han, in boxer shorts, tosses and turns, wapped in the
sheets of a queen size bed. Having a nightnmare.

Matt is turned towards the wall, not noticing, what's |eft
of the sheets barely covering his naked body.

Suddenly Ethan goes still. H's eyes open to see

| NT. A DARK ROOM - NI GHT

A neon light huns and pops, suddenly illum nating the room
Et han and Nat han both stand there, half-dressed.

In front of them on a slightly raised platformis their
father, Jesus, |looking just as he did in 2001, except instead



31.

of his bloody, tattered sheriff's uniform he wears the dress
uni form of Second Captain, Ejército Mexicano.

JESUS
Your new m ssion has you unsettl ed.
ETHAN
It brings up bad nenories. The nmenory
of your--
NATHAN
We are tasked to kill El Chapo, Papi.
W will finally avenge your death.
JESUS
You shall do no such thing. | did

not raise you to take vengeance on
your enem es or mne. \Vengeance is
the Lord's.

NATHAN
Where was the Lord when you died,
Papi ? Wen Mam had to be our nother
and father? Christ abandoned us

all. Now, your killer will pay.
JESUS

Did | not nmake nyself clear?
ETHAN

Your English is inproving, Papi. |Is

t hat what they speak in Heaven?

Nat han shoots Ethan a dirty | ook.

NATHAN
Papi, if there is a God, why do E
Chapo and his nmen still rule Juarez?
Wiy do they still live?

JESUS

Who do you think allows ne to speak
to you from Heaven, if not the Lord?

NATHAN
Papi, you nmust forgive us, if we
have the chance, your killer wll
find his own death at our hands.

JESUS
| may have to forgive you, but
wi |l not give you ny bl essing, ny
sons. | beg you, do not do this.
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ETHAN
W will consider your w shes, father.

NATHAN
But no prom ses.

Jesus nods. The neon light flickers, then darkness.

| NT. NATHAN & M A'S HOVE - BEDROOM - NI GHT

On the king size bed, Nathan stirs, his body danp with sweat.
M a's hand caresses his face.

MA
You were having a nightmare earlier.

NATHAN
Not ne, Ethan. It's a--

MA
Tw n t hing.

She slips her hand around his neck and pulls himinto a Kkiss.

He relaxes into it as her other hand noves down and tugs his
under wear off.

She noves on top of him npaning as he enters her. He reaches
up, fondles her firm ripe breasts, then down her back,
fingers working as she rides him

She cries out as she orgasns, then coll apses agai nst him

He turns them both slightly, still inside her, spoons her,
hi s arm around her wai st.

He thrusts gently a few nore tinmes, cuns with a grunt. Then
hol ds her, kisses her hair as they both drift off to sleep.

| NT. MEXI CAN HACI ENDA - OFFI CE - DAY
Ethan's in a desk chair, typing on the keyboard.

On a flat screen nonitor, a DOS wi ndow flies through a series
of unintelligible codes. Finally, the cursor blinks.

Et han punches the Y key on the keyboard.
The screen blinks, then goes to the Blue Screen of Death.
Et han sm | es, yanks out a USB drive.

GYM RAT (O S.)
Hey, what are you doing in here.
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Et han junps up to see a nuscled GYM RAT in a wfe beater
pulling a gun from his wai st band.

Et han grabs the keyboard and flings it |ike a Frisbee.

As it flies around the gymrat's neck, Ethan grabs the cord
and the keyboard, choking him

ETHAN
Shoul d have sprung for the wrel ess!

G/ym Rat's eyes bulge, he starts to pass out, but not before
BANG
H's gun fires a shot into the doorfrane.

Et han drops the guy to the floor, as he hears the thunder of
feet comng up the steps! He grinaces.

ETHAN ( CONT' D)
Bori ng conversation anyways.

He steps over the guy and sprints out the door.
| NT. ATROPOS ASSI STED LI VI NG - COVMON ROOM - MORNI NG

Ma sits in one of the overstuffed chairs in the corner,
Cooki e's face tucked inside her blouse, feeding.

After a nmonment, she deftly pulls himoff her nipple,
strai ghtens her clothes and bobs hi mup and down on her knee.

H s face screws up, just about to start a good cry when

COXI E
BeeeeeELCH

M A
There's ny good boy.

Ma pulls out a small cloth and wipes the spittle off his
mout h. He giggl es.

Fromthe west side, doria walks in

M A ( CONT' D)
Hey, Mam . |'msorry we're always
bringing himhere |ike this.

GLORI A
Nonsense, M a. You and Cookie are
al ways welcone. In fact, a |ot of
the nmen prefer when you bring him..
For some reason
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M a | ooks out, and realizes every other chair in the area
has an older man in it. They' ve been there the whole tine.
Enbarrassed, she lifts her arns across her chest.

Arthur, the ancient gardener frombefore grows at dori a.

ARTHUR
Prude! So much for di nner and a
show. Wtchl!

Goria gives himthe evil eye.

MA
It's nmy day off, but | needed to get
out of the house. Nathan's having
one of his killer mgraines again.

GORI A
Yes, Ethan called in sick too.

GCORIA & MA
Tw n t hing.

They | augh, the tension broken.

GLORIA
How woul d ny little Cookie like a
wal k around the grounds?

M A
That sounds great.

She hands Cookie to Goria and stands up

GLORIA
Not you, Arthur!

He's hal fway out of his chair, shakes his head and pl ops
back down.

ARTHUR
Goddamm wonen!

EXT. OLD DI OCESE OF Cl UDAD JUAREZ - DAY
The ol d Spanish M ssion church stands next to the |arger,

gothic-style sanctuary built in the 50's. There is novenent
in the upper portion of the steeple above the bell chanber.

| NT. OLD DI OCESE OF Cl UDAD JUAREZ - STEEPLE - DAY
Et han and Nat han, dressed in black, with tactical vests,

work efficiently, opening cases, setting up a tripod, a |long
range sniper's rifle and a sound baffle.
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Et han kneel s by the open portal, adjusts his binocul ars.
Bl NOCULAR P. O. V.

Swipe to the left, to the right. Focus on El Chapo's
conpound. Down to guards on the right, then the left.

BACK TO SCENE
Et han | ooks down at the binocul ars.

ETHAN
30- degrees south.

Nat han shifts the tripod with the sniper rifle appropriately.

NATHAN
Cot it.

Nat han kneel s down, eye pressed to the scope.
Et han pulls out his phone, accesses an app.

ETHAN
Wnd's out of the northeast, 3 knots.

Nat han adjusts the fine settings on the rifle, reaches into
his tactical vest, pulls out two GW rounds, slides them
into the chanber.

Et han waps the baffle around the end of the barrel, rests
it on the steeple's open wi ndow. He gives a thunbs up.

Nat han nods, puts his eye up to the scope.

RETI CLE P. O V.

The standard crosshairs bisect a fireplace. The view shif
t

away and several gradiated |lines appear, a red circle in
center.

ts
he
Guard. Couch. Topless woman. Television. El Chapo!

NATHAN (Q. S.)
Tar get acqui red.

The gradi ated Iines and crosshairs go out of focus for a
monment, then tighter. The little red circle on the vein of
El Chapo's neck.

ETHAN (O.S.)
Whenever you're ready.

Nat han scow s, then settles his breathing, braces hinself.
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NATHAN (O S.)
In three, two, oO--

Soneone crosses into the line of fire.

NATHAN (O S.) (CONT' D)
Hol d.

Nat han breathes slowy, waits.

The person bl ocking the shot turns. On his neck is an eagle
tattoo divided by dull red scar tissue.

BACK TO SCENE

NATHAN ( CONT' D)
Fuck.

ETHAN
VWhat is it?

Nat han pulls down the rifle, starts disassenbling it.

NATHAN
W need to go down there; hands on.

ETHAN
That's not the mssion! One shot,
El Chapo's dead, we're done!

Nat han grabs the cases, headed for the stairs.

NATHAN
No, not this time.

ETHAN
| didn't plan for this!

NATHAN
Real ly? You didn't?

Et han si ghs, grow s:

ETHAN
O course | did! But additional
vari abl es reduce our probability of
success.

NATHAN
Well, I"'msure you'll figure it out.

END ACT THREE
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ACT FOUR
EXT. SINOLOA CARTEL COVPOUND - DAY

Et han and Nat han nove between the sparse shadows, on the
alert. No longer carrying the cases, Ethan grasps his d ock
and Nathan a Sig Sauer. Both fitted with sound supressors.

ETHAN
You still haven't told me--

NATHAN
Just trust ne.

ETHAN
|'"mnot the one with trust issues.
The nmore information | have, the
better | can--

NATHAN
If I tell you, you'll just try to
talk me out of it.

ETHAN
All the nore reason for you to--

NATHAN
Shh!

He holds a finger to his lips. Then notions.

They swi ng around a corner, guns pointed. Not hing.
Just walls and a | one wooden door.

| NT. SI NOLOCA CARTEL COMPOUND - ACCESS ROOM - DAY

A m ddl e-aged, hefty H spanic man, RAM REZ, sits staring at
a bank of video nonitors, the center one twice as |arge as
the rest. He glances up as novenent catches his attention.

He taps a few buttons and the | arger center screen swtches
frommultiple canmeras to a single one. Nathan and Et han at
on one side.

He works a dial in the console and the i mage zoons down on
them Quns clearly visible. He picks up a radio.

RAM REZ
(I'n subtitled Spanish)
Be on alert! Two arned visitors
about to breach the Northwest portal.
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RADI O
(I'n subtitled Spanish)
Roger that. We'll take them
EXT. SI NOLOA CARTEL COVPOUND - DAY
Nat han noves cl oser, whispers to Ethan.
Above their heads, a tiny canera shifts.
NATHAN
According to K's info, there should
be three guards up ahead. You get
the left, I'll take right.
Et han nods.
As one, they nove forward, shove the door open.

Not hi ng again. They | ook at each other. Sonething' s up.
This is al nost too easy.

They see a fam liar beaded curtain.

They i mredi ately nove forward, about to breach the final
perimeter, when

CHA- CHUNK

Two | arge - REALLY large - Cartel Henchnmen step out in front
of the curtain. One holding a very | oaded shot gun.

HENCHVAN
(I'n Spani sh)
Drop it!
The boys drop their guns, raising their hands into the air.

END OF ACT FOUR
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ACT FI VE
I NT. SI NOLOA CARTEL COVPOUND - DAY

Nat han and Ethan sit in chairs, their arns tied behind them
Their arm nuscles tense as they struggle with the ropes.

They are guarded by a hal f-dozen henchnen.

The beaded curtain parts and El Chapo walks in. But it's
not the sane man from 2001. This is that nan's son who has
taken over his father's busi ness.

To not be too confusing, we'll refer to himthe way sone of
his bravest - or nost foolish - henchnmen do behi nd his back:
EL CHAPO, JR

He paces back and forth in front of them

EL CHAPO, JR
(I'n subtitled Spanish)
Who are you? Wiy do you cone here?

When they remain silent, he considers, then tries English.

EL CHAPO, JR (CONT' D)
You are Americans? Cowboys? You
cone to see the great El Chapo?

He picks up their guns, exam ning them noting the filed off
serial nunbers.

EL CHAPO, JR (CONT' D)
To kill him perhaps? Mst Anericans
who cone here are either, how you
say, strung out?

Behi nd their backs, Ethan starts to work his knot free.

EL CHAPO, JR. (CONT' D)
O they think they will avenge their
brother or son's death. As if | am
personal |y responsi ble for the needle
in their arns.

He smles, conspiratorially.

EL CHAPO, JR. (CONT' D)
But | amjust a sinple businessman,
no? | provide a service, | am not
responsi bl e for how ny product is
used or m sused.

He steps closer, takes a good hold on Nathan's bicep.
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Nat han goes still at his touch.

EL CHAPO, JR (CONT' D)
You are strong, able nen. You have
talent, |I think to get this far.
Per haps you cane | ooking for a job?

Et han's knot is al nost conpletely unti ed.

EL CHAPO, JR (CONT' D)
No words? Nothing to say?

He pushes Nathan's armaway. It noves nore than it shoul d.
No one but Ethan notices this, though.

EL CHAPO, JR (CONT' D)
Listen to nme, babbling on like | am
sone villain in a Janes Bond film
| eaving tinme for the hero to break
free.

He smles as suddenly Ethan junps up - to find his own d ock
pressed right between his eyes.

EL CHAPO, JR (CONT' D)
You nmust think I ama fool, yes.

El Chapo, Jr. shakes his head, sadly. Wth the d ock, he
forces Ethan back into the chair.

Suddenl y Nat han pops up, slans into El Chapo, Jr. The d ock
goes clattering across the room He grabs El Chapo, Jr. by
his shirt, pulls himclose as Ethan stands back up.

ETHAN
Your turn.

EL CHAPO, JR
He speaks!

There is a clattering as the henchnen all pick up their
vari ous weapons. ElI Chapo, Jr. | aughs.

EL CHAPO, JR (CONT' D)
How far do you think you wll get
unarmed, m s am gos?

Nat han and Et han exchange a gl ance. They don't need weapons.
They have their training - and each other.

Nat han pushes El Chapo, Jr. away.
Et han grabs a chair by the leg and spins it

BAM Right into the closest two henchnen,
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Knocki ng them i nto Nat han,
Who | oses his bal ance and CRASHES to the fl oor.
Nat han snakes out his |leg, accidentally tripping Ethan
BOOM A shotgun bl ast obliterates a corner of the wall.
Nat han | eaps back up
CRACKI  POP! Nathan disarnms the shotgun welder - literally.
The man SCREAMS in pain.
Of to the side, EIl Chapo, Jr. is crawing towards the door.
A thin wiry thug manages to swing a pistol at Ethan.
Et han grabs the gun, uses the leverage to
BEND, bend, Ethan tries to apply nore pressure
Nat han ki cks out and
SNAPS the man's arm
The brothers take a nonent to catch their breath, then

NATHAN
I f you can't handl e the physical --

CLICKI  They spin left!
ETHAN
Can't handl e? Anything you can do,
| can do better
CLICKI  Then right!

NATHAN
['I]l believe it when | see it.

CLI CK!  Look behind them
ETHAN
You know, physical violence isn't
al ways t he answer.
CLI CK!'  Then ahead!

NATHAN
Apparently not for you

Then the sound of four nore pistols being cocked.
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ETHAN
Thanks, brother.

Henchnmen energe fromthe shadows and once again the brothers
are surrounded.

NATHAN
Al ways.

They're back to back as the gunnmen inch closer. Suddenly,
Nat han rushes the two cl osest henchnen before they can fire.
Et han grabs a bottl e of whiskey

Shatters it across a thug's face.

Nat han yanks one gun away, shoots its owner.

Et han | ooks down at the broken bottle, an idea formng.

Nat han shoots anot her henchnan.

Et han vaults over the bar.

NATHAN ( CONT' D)
Alittle help here!

ETHAN
Working on it!

Et han spl ashes liquor all over the bar.

Nat han crashes a wooden chair across an arm

A bullet ricochets across the room

El Chapo, Jr. craws along the front of the bar.
Et han searches under the bar.

BANG

NATHAN
Never m nd.

He stands there, panting.
Last guy down.

NATHAN ( CONT' D)
| know |'m better at this than you
are, but that doesn't nean you can
just hide out while | do all the
heavy lifting, you know.
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Et han pops his head up over the bar.

ETHAN
Uh, bro...

He points.

Nat han turns to see at | east a dozen nore guys standing inside
the beaded curtain, nost of themw th knives.

NATHAN
Ch, fuck ne.

He cracks his neck.

NATHAN ( CONT' D)
VWho's first?

They all scream and run towards him at once.

Nat han roars back, fists raised.

Et han ducks back behind the bar.

SNAP. Et han yanks out a drawer.

Yes! A box of matches.

CRUNCH. POP above him

Ethan tries to strike a match. No |uck

Nat han' s ki cking and punchi ng as nany guys as he can.
Ethan tries another match. Still no good.

Wil e he's focused on the matches, El Chapo, Jr. crawl s past
hi m and out the door.

NATHAN ( CONT' D)
Anyti nme!

Et han grabs a handful of matches, strikes themall at once.
They catch fl ane.

He carefully lowers themto the shelf, lights the |iquor.
It catches flane!

He scatters the other matches, they bounce, then ignite nore
spirits!

Et han | eaps up onto the bar.
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Nat han is visibly tiring.

ETHAN
Hey guys!

More than half of themturn towards him

ETHAN ( CONT' D)
Cat ch!

Et han flings several bottles of liquor at them
Sonme of themdo try to catch them distracting enough for

ETHAN ( CONT' D)
Hands!

Nat han delivers an el bow to the henchman cl osest to him
then turns, reaches out

Et han | eaps towards his brother.

Nat han catches him tw sts,

Et han' s body spirals, |egs kicking out.

SNAP!

CRACK

POW

Three nore henchnen i ncapacit at ed.

The fire starts burning higher, snoke fills the room
Nat han rel eases Ethan

Who drops, rolls and springs up

BAM

A 2x4 smacks across Ethan's face. He crunples.

NATHAN
Et han!

Nat han | eaps over to him

NATHAN ( CONT' D)
You okay?

Et han nods
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ETHAN
Ok, so maybe | do need you

He reaches for Nat han

NATHAN
| don't want to do it w thout you.

Their hands CLASP
Nat han yanks hi m up

ETHAN
Br ot her s!

Et han spins

NATHAN
Al ways!

They each slama hand into a bad guy's nose on opposite sides.
CRUNCH' Into the respective brain pans.
The fire is now bl azing out of control.
They | ook at each other. Ethan shrugs.

ETHAN
You said to think my way out.

Et han ducks under Nat han, kicks a small desk
It CRASHES i nto 3 henchnen.
One sniles, mssed ne!

Then SMASH Hi s face expl odes as Nathan swats himw th the
desk's drawer he pull ed.

NATHAN
| didn't say burn the place down!

Et han grabs a chair and kicks it towards Nathan.
Nat han steps up onto it, slides forward

Swi ngs out, two henchnmen neet his fists.

On the ground, he hefts the chair as

Anot her henchmen rushes him

Colliding with the chair
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H's head driven into the wall.
A HAND
Li fts Nat han up
They' re again back to back as nore nen rush in.
A flurry of strikes, kicks
Et han ducks as Nathan flips a guy over his head.
SNAP, POP, CRUNCH, SMASH
They turn left, then right. Then breat he.

They stand, panting. Surrounded by 3-dozen broken bodi es.
Those they left alive quietly noan and wail .

The roomis filled with snoke.
Nat han drops down, starts checking the nen.

ETHAN
| think EI Chapo's over that way.

Et han pulls out a penlight, noves to the left, checking faces.

NATHAN

"' m not | ooking for El Chapo!
ETHAN (O S.)

You still haven't told ne why we

couldn't do this the easy wa--

Nat han snaps his head around to see a man's arm around Et han's
neck. A knife pressed to his jugular.

END ACT FI VE
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ACT SI X
I NT. SI NOLOA CARTEL COVPOUND - DAY

Still in the smoke filled room A man's armis around Ethan's
neck. A knife pressed to his jugular.

CARLCS
(I'n Spani sh, subtitled)
| don't know who you two are--

NATHAN
We know who you are El Aguil a!

Et han's eyes wi den as realization dawns.

| NT. SINALOA CARTEL COVPOUND - 2001 - N GHT

2001. Same as the last nonent we were here. |n Spanish.
EL CHAPO
Car | os!
Carl os Gonzal ez steps through the beaded curtain, still in

his Sheriff's uniform

Jesus glares at him Betrayed. Now he knows how El Chapo
found his famly.

EL CHAPO ( CONT' D)
You would i ke to do the honors.

CARLGCS
Sir, |--

EL CHAPO
|"'msorry. Did 1l say that in the
formof a question? You want to
fuck the bitch, you kill her husband.

Carl os | ooks over at Goria on her knees in the dust, |icks
his lips. A feral smle. The eagle tattoo on his neck

pul ses.

He draws a knife out of his boot, steps towards Jesus.

EL CHAPO ( CONT' D)
Vi t !

Carl os | ooks back at ElI Chapo.

EL CHAPO ( CONT' D)
Fuck her first.

El Chapo turns to Jesus.
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EL CHAPO ( CONT' D)

| want you to understand just how

fucked your entire famly is before

you di e.
Carl os goes over to doria.
Yanks up her skirt, pulls down her panties.
Stares at her nakedness, drooling.
He unzi ps, squats over her.
The boys turn away.

EL CHAPO ( CONT' D)
Ah, ah, ah.

He forces the boys to watch.

Carlos drives hinself into Goria like a rutting pig.

He rakes his left hand through a handful of her hair.

His right hand presses his knife to Jesus's neck.

Tears stream down G oria' s cheeks, but she doesn't cry out.
| nstead her face hardens, strength overriding fear and pain.
In just nonents, Carlos is exploding.

CARLCS
Ch, fuck yes!

He thrusts hard, dunps his seed in her ass.
Ri ps the knife across the throat of his former boss.
Jesus's head lolls as blood and life drain out of him
| NT. SI NOLOCA CARTEL COMPOUND - DAY

NATHAN

How long did you plan it? Was it
your idea or El Chapo's?

CARLCS
| don't know what you're talking
about, boy.

NATHAN

He was your best friend. Like a
brother. C osest conpanion - but
all you wanted was to steal his wife
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Carl os' eyes w den.

CARLCS
You are Jesus' sons? \Wat were--

ETHAN
You have no right to speak his nane!

Wth righteous anger, Ethan shoves Carl os' arm away, slicing
it wwth the man's own knife.

Carlos cries out in pain.
CARLCS
| couldn't helpit. It was help El
Chapo or die nyself.
The boys glare at him unsynpathetic.

ETHAN
How much blood is on this bl ade?
How many nore famlies did you ruin?

CARLCS
Just yours. It was just--

He realizes too |late that he chose the wong word.

NATHAN
Just? JUST?!
CARLOS
" msorry, I"msorry.
ETHAN

You will be.

He punches Carl os across the jaw and the man col | apses to
the floor, unconscious.

| NT. SI NOLOA CARTEL COVPOUND - EVEN NG

The snoke has di ssipated sone.

Carlos is still unconscious, trussed up |like a beast in the
only remai ni ng unbroken chair. Tied wth proper knots.
NATHAN
He deserves to be tortured. | want

himto hurt, to bleed to--
H s words catch in his throat, enotional

Et han rai ses his hand to Nat han.
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ETHAN
Cal m down. We don't have tine to do
this the way it should be done. K's
probably al ready freaking out.

NATHAN
It's not fair. Wat he did to Papi,
Mam , us...
Ethan fiddles with the knife, then smles.

ETHAN
| have an i dea.

He whi spers to Nat han, who nods, sm |l es.

He goes over to Carlos, slunped in the chair and smacks him
hard across the face.

ETHAN ( CONT' D)
Wake up, asshol e.

Carlos starts awake. Tries to struggle. No dice.

Et han takes Carlos' right hand, spreads it out. He stabs
the knife right through the palm Carlos screans.

Et han retrieves another knife fromthe floor, hands it to
Nat han

Nat han repeats the process with Carlos' |eft hand.
Et han picks up Nathan's gun fromthe rubble.

He kicks Carlos' legs so his feet are touching. Ains, fires
right through both feet.

Carlos can't scream anynore, he's barely conscious. Ethan
pats his face.

ETHAN ( CONT' D)
Stay awake, am go.

NATHAN
No one's com ng for you. At |east
not until tonorrow, |'d inmagine.
So, you could live. But... That

woul d hardly be fair.

Et han snatches another knife fromthe floor and starts slicing
up Carlos' arms, then | egs.
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NATHAN ( CONT' D)
You don't deserve an easy death, m
amgo. M brother is very precise,

very... Exacting in his approach.
So, no carotid, no jugular, no
femoral. Just enough so you'll slowy -

VERY slowly - bleed to death.
Car | os whi npers.
Et han turns to Nat han.

ETHAN
Tinme to go.

| NT. HEADQUARTERS - UNDI SCLOSED LOCATION - K' S OFFI CE - DAY
Kat herine's royally pissed. She paces as she screans.

KATHERI NE
What the FUCK were you two thinking?!?

Et han and Nathan sit in front of her desk. Nathan's hol ding
Cooki e on his lap, his hands covering the boy's tender ears.

KATHERI NE ( CONT' D)
Do you understand what covert neans?
In Germany, you're invisible. Japan,
not a peep. But | send you to Mexico
one goddamm tine and you nanage to
stand out lTi1ke two sore thunbs?
What is the first fucking rule of
t his conpany?

NATHAN & ETHAN
No personal entangl enents.

KATHERI NE
No fucking personal entangl enents.
| don't give a shit who you fuck or
suck - or whatever the hell you people
do. But NOTHI NG is personal. Nothing.
You m ssed your target. You killed
9 ot her people, could have exposed
this organi zation, the Wite House's
i nvol venent. You coul d have gotten
yoursel ves killed, for fuck's sake!

ETHAN
Boss, we didn't know you car ed!

KATHERI NE
Car ed?

She rounds on them getting nenacingly cl ose.



KATHERI NE ( CONT' D)
| only fucking care because you two
are ny best operatives. By far.
And that's the only thing that's
keepi ng nme from sendi ng Sanjay or
Chow Yun Fat to elimnate my problem

Nat han rai ses his hand.

KATHERI NE ( CONT' D)
VWhat ! ?

NATHAN
Hi s name's Donni e Leung..

He trails off at her | ook.

KATHERI NE
Because of your col ossal fuck up,

Cooki e giggles. Nathan covers the baby's ears again.

KATHERI NE ( CONT' D)
| am forced to--

BUZZ!
Kat heri ne wheel s around, slapping the intercom

KATHERI NE ( CONT' D)
VWhat the fuck?! | said |l was not to
be- -

GABRI ELLE (O S.)
Boss, the Vice Admral is on the
line. He said it was urgent.

KATHERI NE
Goddann it.

She rel eases the button turns back to them
KATHERI NE ( CONT' D)
| thought they'd et me handle this
in house, but you two nust have really
chapped soneone's ass. Wit outside.
They head for the door. Katherine sits at her desk.
She takes a deep breath and picks up the phone.

As the doors close they hear her

52.
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KATHERI NE ( CONT' D)
Andre! What can |I-- Yes, sir, Admral
El - Shabazz.

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - ENTRANCE - DAY

Gabriell e has Cookie on her |ap, bouncing himup and down.
He giggles and waves his arns.

Et han i s pacing back and forth.

NATHAN
Dude, they're not going to fire us.

Et han | ooks at him

ETHAN
O course not! No one gets fired
fromthis place. They only get
retired. Like Deok Su.

NATHAN
Right! Early retirenent m ght be
nice. A nice nobile hone in Florida.
Weekly Bridge gane. No! Canasta!

ETHAN
No! Retired as in withdrawn from
use. As in ALL use. D d you read
the contract you signed?

NATHAN
Yes. . ?

| NT. HEADQUARTERS - UNDI SCLOSED LOCATION - K' S OFFI CE - DAY

KATHERI NE
Yes sir. No, sir. Yes, sir.
(Beat)
Absol utely, sir.

She rolls her eyes, but you couldn't tell that from her voice.

KATHERI NE ( CONT' D)
O course | have a contingency, |'ve
been doing this for--

| medi ately conciliatory. This is definitely a Katherine we
haven't seen before.

KATHERI NE ( CONT' D)
No, sir, | wasn't intending to sound
snippy at all. | do have--

She runs her fingers across her eyes, pinches her nose.
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KATHERI NE ( CONT' D)
If you' Il ook under file 7732Q
The details are all there.
A | ong pause.

KATHER! NE ( CONT' D)

Excellent sir, 1'Il get themright

onit, first thing tonorrow.
(Beat)

30 mnutes? Sir, | don't know -
(Beat)

Yes, sir, right away.

She shakes her head as she hangs up the phone. Slans her
fist on the intercom

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - ENTRANCE - DAY

KATHERI NE (O S.)
I n here!

Nat han snatches Cookie up off Gabrielle's |ap. The boy grabs
at her blouse and button pops off, revealing nore cl eavage.

GABRI ELLE
On!  Daddy's little boy!
She grins.
KATHERI NE (O. S.)
Now!

They all junp, Ethan dashes to the door and yanks it open.
| NT. HEADQUARTERS - UNDI SCLOSED LOCATION - K'S OFFI CE - DAY

Kat heri ne yanks a file folder out of one of the | ocked
cabi nets and wal ks to where the boys are sitting.

KATHERI NE
Slight change in plans. Against ny
better judgenent, |I'm sending the

two of you back to wipe the shit on
your shoes back off onto Mexi co.

She sl aps the folder on desk in front of them open.
KATHERI NE ( CONT' D)
You're going into Jalisco, and make
just as nmuch noise as you did in
Juarez, while killing EIl Teo Sinental.

She points to his picture.
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KATHERI NE ( CONT' D)
The idiots above ne think that'll be
enough to nmake it ook |ike sone
rival group is taking out a bunch of
t he Mexican cartels, which, of course,
w || mean nore Beaners offing each
ot her and the bal ance is restored.
Now scram You're wheels up in 20.

ETHAN
20? But today's our nom s--

KATHERI NE
No argunents

| NT. HEADQUARTERS - UNDI SCLOSED LOCATI ON - ENTRANCE - DAY
Gabrielle stares dream|ly at the door, startled when
It flies open, Nathan and Ethan rushing out.

They both kind of half-wave at her, as Ethan pulls out his
cell phone, dials.

INT. CHIN KIE'S DRY CLEANERS - LOBBY - MOVENTS LATER
The boys burst around the corner.

ETHAN
l"msorry, Mam, it can't be hel ped.

CH N KI E
Come back on Tuesday!!

GLORIA (OS)
VWhat was that?

ETHAN
The dry cl eaners.

GLORIA (OS)
Dry cleaners, why are you at the dry
cl eaners?

ETHAN
Not really the issue right now, Mam .

They sl am out of the doors, headed for the car.
EXT. CH N KIE' S DRY CLEANERS - DAY

MATT (O S.)
Et han? Nat han?

They both whip around to see Matt wal ki ng towards them
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ETHAN

Shit.
GORIA (OS)

Ethan Cruz, | wll not tolerate such--
ETHAN

Sorry, sorry. Mam, | gotta go.

GORIA (O S)
| did not raise ny sons to show such
di srespect.

Nat han noves to head Matt off.

ETHAN
Mam , | AMsorry. This isn't
di srespecting you. You'll have to

trust me, okay?
I n the background, Matt tickles and teases Cooki e.

ETHAN ( CONT' D)

Nat han and I'll do our best to be
back in tinme for the party, ok?
Mami ?

But she's already hung up.

| NT. SI NALOA CARTEL COMPOUND - BEDROOM - 2001 - N GHT
A sparse room just a wardrobe and a doubl e bed.

On the bed, Young Nathan and Ethan sleep fitfully.
The door quietly creaks open.

Young G oria, her outfit even nore in tatters, runs to the
bed. Once again in subtitled Spanish:

YOUNG GLORI A
Nat han, Ethan, wake up

They stir, then Ethan's eyes pop open at the sight of his
nmom He grabs Nat han's shoul der, tugging.

Nat han wakes, opens his nout h.

YOUNG NATHAN
Mam -

G oria clanps her hand over it.

YOUNG GLORI A
Hush!  C non, mjos, we are |eaving.
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She rel eases Nathan's nouth, then scoops themonto the floor.
They | ook at each other nervously.

YOUNG ETHAN
| don't wanna go w t hout Papi

YOUNG GLORI A
Papi isn't, can't--

Enmoti on al nost overtakes her before she catches herself.

YOUNG GLORI A ( CONT' D)
You nust prom se nme, mjos. From
now on, you will always have each
other's backs. Famly is all we
have, now. You nust always stand
together. Do you understand?

They | ook at one anot her, then CLASP HANDS.

YOUNG NATHAN
Br ot her s.

YOUNG ETHAN
Al ways.

Goria smles proudly through her tears.

YOUNG GLORI A
But we nust escape now, or your Papi's
sacrifice will be for nothing.

They quietly pad to the door. She |ooks out. Al clear.
They slip out the door, down the hall. And to freedom
EXT. CH N KIE' S DRY CLEANERS - DAY

Et han | ooks at the phone, frustrated, then turns and heads
to Nat han and Matt.

Matt tries to give hima bear hug. Ethan kind of shrugs it
off. Then Matt tries to kiss him but Ethan denures.

Matt gives Ethan a strange |ook. Part angry, part hurt.

NATHAN
So, Matt, what brings you to this
part of town?

MATT
Oh, I"'mneeting ny nother. At a
donut shop of all places. Wird,
right?
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ETHAN
Definitely.
MATT
Hey, if you guys have tine, |1'd | ove

to introduce you. Mnmnm s been asking
about ny new guy. Except she's

convinced it's a girl. Long story.
Anyhoo, | could introduce you, clear
all that up.

ETHAN
Uh, Matt, we, um |, um | just really

don't have tinme right now.

MATT
You want to raise kids with nme and
you don't have tinme to nmeet ny nother?

ETHAN
It's not that, it's, |--

MATT
You couldn't wait to share our |ives,
be with nme all the tine. | asked

you to fucking nove in with nel!

Nat han snaps his head around to | ook at Ethan with a m x of
puzzl ement and betrayal .

Et han rai ses his hand.

ETHAN
Nat han. Matt, |--

MATT
You didn't even tell Nathan, did
you? Are you ashaned of nme?

Behi nd them Katherine cones around the corner, headed towards
t he donut shop. She can't see themyet.

ETHAN
|"mnot, seriously, I'mnot. But I
really, really don't have tinme to
explain it to you right now.

MATT
VWhat the fuck, man?

Nat han steps in:

NATHAN
Sorry, it's ny fault, ok?
( MORE)
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NATHAN ( CONT' D)

W need to be sonewhere, like 5
mnutes ago. Ma called with an
ener gen- -

MATT

Real | y? Wen exactly did Ma call?
|'ve been with her all afternoon.

Shit.

NATHAN
Rai n check?

Matt | ooks very frustrated. Then he gets in Ethan's face.

MATT
O fer rescinded.

Matt abruptly turns on his heel and wal ks away.

ETHAN
| | ove you!

Matt doesn't stop.
EXT. DONUT SHOP - CONTI NUOUS

Matt cones up to Katherine. They do a European greeting,
ki ssi ng each cheek.

She | ooks closely at him w pes the edge of his eye.

KATHERI NE
VWhat's the matter, sweetie?
MATT
othing. I'mjust, |I'mok.

It's
It's

S5 35

ot a big deal

She pulls himtightly into a hug, caresses the back of his
head. He hugs back, relaxing into her notherly enbrace.

He doesn't see her eyes dart about the area, searching for
the source of his dismy.

KATHERI NE
It's a big deal to ne, sweetie.
W're famly. You know you can tel
me anything. That's what nothers
are for.

He nods, conposes hinself and breaks off the hug.
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MATT
" m probably overreacting. It really
is nothing. Probably. Relationship
stuff.

KATHERI NE
VWll, when you're ready, |'m always

here for you, sweetie.
He forces a smile

MATT
Donut s?

KATHERI NE
Sur e.

He pulls the door open, holds it for her. As she wal ks in,
he | ooks back, but Ethan and Nat han are already gone.

| NT. ATROPOS ASSI STED LI VI NG - CHAPEL - DAY

It's a small sanctuary. A cookie-cutter piece of a planned
design, engineered with little to no consideration to the
community, their age or disabilities.

3 rows of paired hardwood pews |lead up to

A huge crucifix hangs over a small altar, the dying Jesus
| ooki ng kindly on

Goria, lighting a candle in the back

For her this truly is a sanctuary. Sunday services are held
in the dining hall where everyone & their equi pnent can fit.

She goes up and kneels at the rail on the base of the altar.

GLORI A
Chri st Jesus, please watch over ny
sons. | know that they are doing

Your work. Keep them safe and bring
t hem hone to ne.

What the fuck? Does she know? Her eyes fill with tears.
GLORI A (CONT' D)
And say hi to m Jesus, Papa. |
m ss himso nuch.
She makes the sign of the cross and stands up.
| NT. MEXI CAN HACI ENDA - DAY

And we're back where this all started..
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Abbi e runs to the window, the sheet falling away, boobs
bounci ng, | ooks out

EXT. MEXI CAN HACI ENDA - DAY

ETHAN (O.S.)
35 degrees to the west...

The boys sail through the air when

CRACK

A grappling hook punches into place on the wall bel ow Abbie.
A simlar hook slanms into the rocky knoll across the way.

Et han, then Nathan snap trolleys onto the zip |ine, speeding
down to

Two notorcycles sit by the base of the rocky shoal they're
rapi dly approaching. Just before they hit the wall, they

Both rel ease their grip,
Ht the ground,
Roll a couple yards, then to their feet.

Cooki e giggles. They both |look to see himsmIling around
his binky. Loving it.

ETHAN ( CONT' D)
You know, | think you are getting a
handl e on this whol e parenting thing.

NATHAN
Real | y?

ETHAN
Yeah, man. You're a great dad!

NATHAN
Thanks. And, well, you DO know t hat
Matty | oves you.
A bullet splinters the rock above them
They spi n around.

A guard stands there, pistol trained about two inches from
Nat han' s head.

END OF ACT Sl X
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ACT SEVEN
EXT. MEXI CAN HACI ENDA - DAY

A guard stands there, pistol trained about two inches from
Nat han' s head.

Cooki e sneezes, and
The guard does a doubl e take.

GUARD
A baby? Wo brings a baby on--

BANG
The guard crunples to the ground.
Nat han | ooks down at Ethan |ying prone between his |egs.

ETHAN
Told you we m ssed one.

Nat han reaches down, hel ps Et han up

NATHAN
Uh, maybe nore than one!

He points - three large mlitary trucks roll up and dozens
of arnmed nmen pour out.

They run and vault onto the notorcycles. Kick-start them
There is a | oud scream

They | ook up to see Abbie's bl onde hair being yanked away
fromthe w ndow.

In her place, a marmoth of a man with a shock of bl onde,
al nost white hair, lowers a nmachine gun into pl ace.

He turns and ains it at our heroes.

As the bullets start to fly.

ETHAN
Do you trust ne?

NATHAN
Br ot hers?

ETHAN
Al ways!

Et han makes a spinning notion with his hand. Nathan nods.
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They rev the notorcycles, then spin themin the dirt to create
a cloud of dust as bullets start to fly from both sides.

Qut of the dust cloud, the notorcycles head straight for

The cliff face. Bullets rip through the air, ping off the
bi kes. The Pacific Ccean gl eans bel ow.

ETHAN ( CONT' D)
Now!

Et han and Nat han both stand on the seats, | aunching
One of the bikes suddenly expl odes!
They sail through the air, falling towards the ocean as we:
SMASH TO BLACK
END OF PILOT
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