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FADE | N:

EXT. DAY - CHATTAHOOCHEE RI VER - COLUMBUS, GECRG A - 1988

It’s Sunny, hot, hum d. RAY KENNEDY, nmid-twenties and wife
MARY, a pretty blond, prepare a picnic. Cumulus clouds are
scattered overhead. A stranger watches from near by.

Ray rummages through his old Plynmouth, MARY | ays a baby on a
bl anket. She organi zes the things Ray unl oads. The stranger,
takes a picture. CLICK

Ray stops, confused.

RAY
Hmm
MARY
Let nme guess, you forgot sonething.
RAY
Can you believe, we forgot the
di apers.
MARY

At | east we brought the baby.
Ray | ooks around.

RAY
We better run and get sone.

MARY
Way don’t you just go? I’
organi ze our stuff.

RAY
|"d feel better if you cone al ong.
MARY
Ch, the store’s just up the road.
We'll be fine... and grab ne a Coke
while you' re there, wll ya?
RAY

Beers? What a great idea.
A huge cl oud, passes by, briefly, casting a shadow.

MARY
Hurry back so we can take a dip.

( CONTI NUED)



CONTI NUED: 2.

RAY
want ne to take the baby?

The baby sl eeps.
MARY

You just want to inpress the
counter girl.

RAY
You figured nme out.
MARY
And Ray, don’t forget ny Coke.
RAY
Have | ever forgot --
MARY
Di apers, grocery |lists, keys? No.

Not you.
Ray kisses Mary, clinbs into the car. It roars to life.
RAY
"1l be back before you can say,
counter girl.
Ray drives away slowly, armout the w ndow.

In the bushes the stranger’s breathing becones excited. Mary
undresses, revealing a bikini beneath her clothes.

Mary slowy wades into the river. As water covers her
breasts, Mary takes a quick | ook at the baby before plunging
beneath the water.

The stranger, large rock in hand, charges into the river.
Mary hears it, lifts her head to see, but not fast enough.

The stranger CLUBS Mary’s head, the rock falls into the
river. The stranger grips Mary's neck with gl oved hands.

Mary's screamis cut short, head underwater, her arns flail
The stranger clinbs on top of her.

Blood spills red in the water, air bubbles surface. Then
not hi ng... but silence.

Pushing Mary’'s lifel ess body aside, the stranger wal ks to
the shore. The baby fusses.

( CONTI NUED)
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The stranger picks up and carries the baby into the river
and plunges it uncerenoniously beneath the water--

The Plynmouth runbles in the distance.

EXT. WOODED AREA - CHATTAHOOCHEE RI VER - LATER
EMI technicians | oad Mary’s body into an anbul ance.
Pol i ce search an area roped off with crinme scene tape.

Ray sits in the back seat of a police car, cradling his
baby, choking back sobs.

The door open, Ray talks with a young detective, WAYNE
MAYFI ELD.

RAY
| should have made her go with ne.
This is all ny fault.

Mayfield is about to reply when he spots a uniformed cop
with a canera by the roped-off area.

MAYFI ELD
1’1l be right back, M. Kennedy.

Mayfield wal ks over to the cop, out of earshot from Ray.

MAYFI ELD
Make sure you get the bruising
around t he neck.

UNI FORMED COP
Think he did it?

MAYFI ELD
Says he attenpted CPR W' |l see.

UNI FORVED COP
Hell of a way to die.

MAYFI ELD
Al ways i s.

Mayfi el d heads back to Ray. who feeds the baby with a
bottl e.



I NT. CRUSHED VELVET LOUNGE - COLUMBUS - NI GHT - 2019

Upscal e | ounge, not very busy. ANNE KENNEDY at thirty-two is
beautiful in the classical sense. Her hair, honey blond. She
sits al one.

Anne wears a white button-down bl ouse open at the neck with
a black skirt. A silver cross, she seldomtakes off, hangs
above her cl eavage. An envel ope |ies open beside her drink.

In the mrror, Anne notices a table with three nen. One of
the nmen can't take his eyes off her. He anbl es over.

ROCCO BARTELLO st ands next to Anne. He | ooks nervous, but
not entirely out of place.

ROCCO
Ni ce neckl ace.

ANNE
Thanks, it was ny nother’s.

Rocco points to the stool next to Anne.

ROCCO
s this seat taken?

ANNE
| guess not.

Rocco extends his hand.

ROCCO
My nane’ s Rocco.

ANNE
(shakes hands)
Ni ck, or given?

ROCCO
(hand rai sed)
Hand to God, ny Parent’s nanmed ne

Rocco.

ANNE
VWl now, Anne just sounds
bori ng. .

ROCCO

Rocco waves the bartender over.

( CONTI NUED)
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BARTENDER
What’ Il ya have?

ROCCO
Scotch, rocks... and get the | ady
what ever she wants.

Anne puts a hand over her gl ass.

ANNE
(to Rocco)
The lady is, only having the one.

The bartender gives Rocco a better |uck next tine | ook,
starts to work on Rocco’s scotch

ROCCO
|’ ve never been any good at this.
Was that pretentious?

ANNE
Yes, but honestly? Another tine,
anot her pl ace.

The bartender sets Rocco's Scotch on a coaster.

ROCCO
| feel foolish..
ANNE
Don"t. It’s... just a bad tine is
all.
ROCCO
Can | ask what you do?
ANNE
| work for The Tinmes. Wat about
you, M... Rocco?
ROCCO
|’ma chef... Actually, | own

Bartell o' s.

t hen

Anne tries to |l ook interested. Rocco hands her his business

card. Anne | ooks it over.

ANNE
It really is, Rocco?

ROCCO
| hope | haven’t bothered you.

( CONTI NUED)
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ANNE
One of these days, I'll sw ng by
your restaurant, M. Bartello.

ROCCO
It’s on the house when you do. Just
ask for nme when you get there.

ANNE
VWll how can | say no to an offer
like that?
ROCCO
Thanks, by the way.
ANNE
For ?
ROCCO

For not shooting ne down, right out
of the gate.

Anne smles as Rocco returns to his table. Rocco’ s friends
chat himup, slap his back. Anne | ooks the card over.
| NT. DETECTI VE MAYFI ELD S OFFI CE - DAY

Typical, Sheriff’s Detective's office. Mayfield, at his
desk, has aged well. Alittle nore Gey. Mre distrustful.

Hi s phone rings.
MAYFI ELD
Mayfi el d.
(1 ong beat)
Mayfield wites Dan Spencer/ Anne Kennedy on a not epad.
MAYFI ELD ( CONT’ D)

| know her, thanks. 1'Il ook into
it.

I NT. PRI SON - DEATH ROW - NI GHT
Bl LLY BAPTI STE wears a red junpsuit. Md-fifties, pale from
years in prison. H's eyes give away contenpt he tries to

hide with charm

Billy is an a typical death row prison cell, with a
bookshel f, covered with books and newspapers.

( CONTI NUED)
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Qpposite the bars is WARDEN JARMAN, a tall African Anerican
man. He wears a nice suit. It’s not top of the line, but
he's dressed i npeccably. He has a ki nd deneanor, despite his
occupation. Prison chatter sounds in the background.

WARDEN
You know, the priest is always
available if you d like to nmake
peace... before it’s too |ate.

BILLY
Are you bein serious right now?

WARDEN
Maybe you could tell the police
where to find nore victins.

BILLY
(1 aughs)
What the fuck would I do that for?
WARDEN
Redenpti on, forgiveness... If you

were to ask for forgiveness, it
m ght meke it easier for you to...
t ake that wal k.

BI LLY
| ain"t scared. You' re the one
that’ Il have to go on listenin to
yer ghosts.

WARDEN

At | east think about it. Maybe you
could bring, alittle closure to
some good peopl e.

BI LLY
(chuckl es)
Warden, | don’t give a shit about
t hose good people. That m ght be
the only thing that nmakes us
different.

WARDEN
You're nothing like nme, Billy.
That’ s a fantasy you’ ve concoct ed.

BI LLY
Two sides of the sanme coin. You, on
one side, have the blessin of the

state. Where | just, kill for the
satisfaction, but we’'re both life
t akers.

( CONTI NUED)
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WARDEN
It’s different and you know it,
Billy.

BI LLY
Sure, you put a nice spinon it. An
eye for an eye, right?

The warden twi sts his weddi ng band subconsci ously.

WARDEN
The priest is here for you. That’s
t he nessage | wanted to convey.
Tinme isn’t on your side, you know.

BI LLY
You been spendin too nmuch tinme with
yer nose in a bible. Talkin to yer
priest.

WARDEN
Maybe you’ ve spent too nuch tine
with your denons, Billy.

Billy glances back at his stacks of newspapers and books.

BI LLY
Are they still comn for the
i nterview?
WARDEN
"Il give thema call, as soon as

we' re done here.

BILLY
Wsh | coulda snuffed out nore
peopl e. Can you i nmagi ne how many
people | coulda killed if | wasn’t
in here all these years?

WARDEN
Jesus, Billy, why am| dealing with
you, instead of sone,
maxi mum security psych ward?

BI LLY
VWhere’'d the fun be in that, \Warden?

The warden gi ves his weddi ng band another spin. Billy
wat ches.

( CONTI NUED)
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WARDEN
| have to get sonme work done.

An ornery grin spreads over Billy's face.

BI LLY
Tell your wife, | said hi.
WARDEN
You go to hell, Billy.
BI LLY
Il will. I"ll turn up the heat and

keep it warmfor ya, Warden..

The warden turns on his heel, leaves Billy in his cell.

| NT. NEWSROOM - DAY

JEN BOXER, around fifty, attractive, enters the

newsr oom She wal ks through, in her nurses uniform I|ike
she owns the place.

Heads turn. She wal ks directly up to Anne.

Two nmen, DICK and SAM talk quietly, distracted. They stea
gl ances at Anne and Jen.

Dl CK
Vell, if it isn't little orphan
Anni e and her crazy aunt Jen.
SAM
Don't be such a dick, Richard.
DI CK
No wonder Dan left. Her aunt’s
al ways around... | wonder if Dan
ever did the aunt.
SAM
Jesus, Dick, don’t say shit like

t hat .
Anne sees Jen. Her desk has three pictures, Ray and Mary,
hol di ng baby Anne. Jen in her uniformand one, a dark-haired
man, turned askew.

Jen takes a disapproving | ook at Anne’s conputer screen.

( CONTI NUED)
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JEN
Does your boss know you're
obsessing on that old case?

ANNE
| ” m not obsessi ng.

Jen points at the picture of the dark haired man.

JEN
Have you heard from hi nf

ANNE
(col dly)
Nope... Wiy, am | supposed to
follow him to God knows where?.

Jen hol ds her hands up in nock surrender.

JEN
Ckay, okay, | just stopped on ny
way hone... You still com ng by for
supper ?

ANNE

Soon as | wap up here.

Jen smles and brushes Anne’'s hair with her hand.

JEN

You' re busy. I’'ll see you later.
ANNE

You coul d have just called.
JEN

Like I said, I was on ny way hone.

Anne noves her conputer nouse, waves, then opens a page on
serial killer personality traits.

ANNE
Bye.

Jen |l eaves with a flirtati ous wave to Sam and Di ck. She
glides out of the room



11.

I NT. EDI TOR S OFFI CE - DAY

A heavyset nman, BILL HOLLI NGSWORTH, in his forties, sits at
a desk. It’s too large for the office, covered with papers
that nearly hide his nanepl ate.

From hi s vantage point, Hollingsworth watches Jen | eave.
Hi s phone rings. He presses a button after the third ring.

WARDEN
(filtered)
M. Hollingsworth, this is Warden
Jarman up at the state
penitentiary. About your reporter
wanting to interview with one of ny
i nmat es. .

| NT. NEWSROOM - DAY

Sam and Di ck, steal glances of Anne. The newsroom buzzes
with activity.

DI CK
|f she’s back on the nmarket--

SAM
Work rel ationshi ps never work.

DI CK
Who sai d anyt hing about a
rel ati onshi p?

SAM
| have work to do, you know.

DI CK
How | ong should a guy wait, before
he asks her out?

SAM
(frown)
Maybe | should call your w fe and
ask.
| NT. NEWSROOM - ANNE S DESK - CONTI NUOUS

Anne reads an article about Billy Baptiste. On her desk, an
open file with nore information about Billy.

Her phone rings.

( CONTI NUED)
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ANNE
Newsr oom Anne Kennedy.

She | i stens.

ANNE
1”11 be right there.

Anne grabs her Billy Baptiste file, heads toward
Hol | i ngsworth’s office.

She passes cl ose by Dick

ANNE
Maybe you should call ny, crazy old
aunt .
D ck | aughs.

HOLLI NGSWORTH ( PRE- LAP)
The execution’s set for next
Thursday. | need your piece
Sat urday norning. Interview,
reactions, everything.

| NT. HOLLI NGSWORTH S OFFI CE - DAY
Hol I i ngsworth | ooks at Anne, seated across from him

HOLLI NGSWORTH
Ready for this?

ANNE
| just have a little nore research
to do. I'Il be fine.

HOLLI NGSWORTH
One nore thing, Anne. If | haven’'t
told you how sorry I am about you
and Dan... it’'s, just that I,
never know what to say.

Anne gets up to | eave.

ANNE
W argued. He left. Cest la vie...
Thanks for your concern.

HOLLI NGSWORTH

You sure you're up to this Baptiste
i nterview, considering?

( CONTI NUED)
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ANNE
Who el se you gonna send. Tweedl e
D ck, or Tweedl edun?
Hol | i ngswort h | aughs, waves her away.

HOLLI NGSWORTH
On ny desk, next Saturday.

Anne exits Hollingsworth's office.

| NT. NEWSROOM - CONTI NUQUS

Anne, back at her desk. She pulls up an article about the
mur der of Mary Kennedy. She nekes notes. She reads,
oblivious to the office around her.

| NT. NEWS ROOM - LATER

Anne | ooks up. Her co-workers are filing toward the exit.

I NT. JEN' S HOVE - NI GHT

Anne sits across the dining roomtable fromJen. The kitchen
sink, full of dishes. Ice cubes CLANK in their glasses.

JEN
Why are you going to interview a
serial killer?

ANNE
Aunt Jen, it’s ny job--
JEN
Don’t Aunt Jen ne--
ANNE
| m ght gl ean sone val uabl e
informati on... About Mbdther.

Soneone |i ke Baptiste may have
killed her. Hell, he m ght have

done it.

JEN
Soneti nmes the bad guy just, gets
away... |’ve learned to accept it.

Way can’t you?

( CONTI NUED)
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14.

ANNE
She was, ny not her!

JEN
And after all these years, you're
going to do what the cops couldn’t?

ANNE
| can’t ignore what’s inside ne.
JEN
What’ s that?
ANNE
A feeling.
JEN

A feeling? You re obsessed, Anne.
Are you taking your nedication?

ANNE
You sound |i ke Dan now.

JEN
s that why he left? That old case?
Your bei ng consuned?

ANNE
VWhat if it were your nother?
JEN
That was uncal | ed for!
ANNE
| didn’t nmean anything... Still 1I'm

interview ng Baptiste and | have to
see Detective Mayfield in the
nor ni ng- -

JEN
| don’t |ike that Man.

ANNE
| need to | ook at Baptist’'s files.

JEN
Never cl osed your nother’s case you
know. Hounded your father until...
Wul d have arrested him-

ANNE

Maybe he’'d still be alive if he
had.

( CONTI NUED)
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JEN
Don’t you say things |like that.
That isn’t |iving.

ANNE
| guess I'lIl get a first hand | ook
t onor r ow.

JEN
Mayfield... doesn’t listen to
reason.

Anne Stands up, noves toward the front door.

ANNE
He’' s obvi ously good at what he
does... It’s late. | need to feed

my cat.

Anne pulls keys out of her purse.

JEN

You still have that dammed stray?
ANNE

What el se was | supposed to do?
JEN

You coul d have taken himto the

pound... for adoption.

Anne shakes her head.

ANNE
(smles)
And what if you d taken nme to the
pound, all those years ago?

JEN
That's different.

Jen wal ks Anne to the front door, hugs her.
ANNE
Il see you later.
I NT. ANNE' S HOUSE - KI TCHEN - NI GHT
Anne cones into the kitchen. SHADOW a black cat, follows

Anne around as she opens a bottle of w ne, pours two
gl asses. She dunps food in Shadow s di sh.



16.

I NT. ANN' S HOUSE - BATHROOM - NI GHT

Anne sets both gl asses of wine on the edge of the tub. She
turns the water on, adjusts the water tenperature.

Anne gets undressed, clinbs in the tub, settling quietly.

She downs a gl ass of wi ne, closes her eyes as she rel axes.
Suddenly, she lets herself slip under the water, her head
fully subnmerged, she lets the air escape her |ungs.

Anne’'s head cones out of the water. She sucks in a breath.

Anne bat hes, washes her hair. She finishes the second gl ass
of w ne.

Anne clinbs out of the tub, towels off her body, and hair.
She takes a nonent to look in the mrror. Brushes her teeth.

Shadow wat ches.

I NT. PRI SON - N GHT

Warden Jarman stands outside Billy s cell. The prison's
quiet. Mst of its population, down for the night.

WARDEN
|’ ve got news from The Ti nes,
Billy. They' re doing the interview
t onor r ow.

BI LLY
They sure took their tine.

WARDEN
Have you given any thought about
talking to the Priest?

BI LLY
Why, is he gonna save ny soul ?

WARDEN
Anyt hi ng’ s possi bl e.

BI LLY
Do you get paid if someone
confesses, or sonethin? You' re
janmin the religion thing pretty

hard down ny throat... Fear not,
t hem which kill the body, but are
not able to kill the soul

( CONTI NUED)
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WARDEN
( Bor ed)
Your know edge of scripture’s
I npr essi ve.

BI LLY
Oh, it’s nothin.

WARDEN
It wasn’t [ ost on nme, how nuch M ss
Kennedy rem nds me of your victim

of choi ce.
BILLY
VWhat are you tryin to inply?
WARDEN
Just letting you know, you'll be
restrained for the interview.
BI LLY
(sm | es)

Probably a good i dea.

Billy turns toward his cot. The warden exits.

| NT. WARDEN JARVAN S BEDROOM - DAY

An al arm sounds. Warden Jarnman opens his eyes. Enpty pillow
next to his ow. He funbles for the clock, shuts it off.

He does push-ups, as he shrugs off |ast nights sleep.

| NT. WARDEN JARVAN' S BATHROOM - DAY

The warden lets his pajanas fall to the floor. He turns on
t he shower.

He brushes his teeth as steamfills the room He | ooks at
the man in the mrror.

The Warden steps into the shower stream |eans his head into
the water. Eyes closed, he lets water run over him

FEMALE (O S.)
Honey, |’ m maki ng coffee, you want
me to fix you sonme eggs and toast?

He responds, |oud enough to be heard.

( CONTI NUED)
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WARDEN
Just coffee Baby. | need to get to
work early.

FEMALE (O S.)
Are you sure? |’ m naki ng sone for
ne.

The warden doesn’'t answer. As he washes he doesn’'t notice
t he shadow on the shower curtain.

The curtain slides open, garners his attention. RENEE
JARMAN, the wardens pretty wife, pokes her head into the
shower .

RENEE
(warm sm | e)
Coffee’s on. You sure you don’t
want me to fix you sone, toast at

| east ?
WARDEN
No, Love. | have that reporter
com ng up from Colunbus. 1’11 grab

a bite fromthe cafeteria | ater.

RENEE
You tossed and turned all night. Is
Billy causing you to | ose sleep

agai n?
WARDEN
(playful grin)
No, | dreant | was eating your
eggs.

Renee playfully splashes the wardens face.

RENEE
Oh yeah?
WARDEN
| didn’t say they were bad.
RENEE
11 fill your thernmos to go then.

Renee ki sses the warden, wi thdraws her head fromthe shower.
She exits the bathroom as the water runs.



19.

I NT. WARDEN JARVAN' S - KI TCHEN - CONTI NUQUS

The warden wat ches Renee set a thernbs on the counter top.
On the table, a single plate with eggs, toast, and cup of
coffee await.

RENEE
See what you’'re m ssing?
WARDEN
Your coffee snells |ike heaven,
Renee.
RENEE

It’s just store-bought dry roast,
you know t hat.

WARDEN JARNMAN
Well, when you fix it, sugar nust
seep into it fromyour very soul

The warden snells deeply of the arom.

RENEE
My secret’s out.
He bends down, gives her a gentle, lingering kiss.
WARDEN
I"1l call you later.
RENEE
I’1l have di nner ready when you get
hone.
WARDEN
VWhat are we havi ng?
RENEE
(big smle)
VWhatever it is, it'll be delivery.

Anot her kiss. Renee sits down to breakfast as he | eaves.

I NT. SHERI FF* S OFFI CE - DAY

Detective Mayfield drinks coffee. He reads the Mary Kennedy
file. Anne stands at the door, KNOCKS lightly.

Behind her a big cubicle filled room inhabited by
detectives at their desks.

( CONTI NUED)
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ANNE
They said | could conme on back.

MAYFI ELD
Sure, cone on in and have a seat. |
hope I’ m not out of |ine when
say, you | ook l|ike your nother.

ANNE
| " m ol der than she got to be.

MAYFI ELD
Yes. So we tal ked about Billy
Bapti ste. The execution interview.

ANNE
Yes, Sir.

MAYFI ELD
You want to look at his file.

ANNE
To get an inside |look. Famliarize
myself with the victins before
talk to him.. To be arned wth
facts as it were.

MAYFI ELD
| can do ya one better. | have
copi es you can use. Just make sure
you bring em back.

ANNE
Oh, that’'s great, Detective... And
while I have you, do you mnd if I
ask you a question?

MAYFI ELD
(taps the Mary Kennedy file)
Billy didn't kill your nother.

Anne | ooks, defeated, yet maintains her resolve.

ANNE
You have to admt there are
simlarities between Baptiste’s
cases and ny nother’s.

MAYFI ELD
We need nore than, simlarities...
W had a few good suspects, but
not hi ng substantial ever
devel oped. .

( CONTI NUED)
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ANNE
My father?

MAYFI ELD
Yes, but like | said... Hs
untinmely death was unfortunate.

ANNE
But, M. Myfield --
MAYFI ELD
Wien we arrested Billy, all those
years go, | |ooked into your
nmot her’s case then. | just went

over it again.

ANNE
Because there are simlarities.

MAYFI ELD
| had to rule himout, Anne.

Mayfield opens a drawer in his desk, pulls out sone nmanila
folders. He hands themto Anne.

MAYFI ELD
Here is his file, the cases he's
been tried for. Baptiste is a
psychopath. These aren’'t easy to

| ook at.
ANNE
"Il be fine, detective.
MAYFI ELD
| suppose so. Still, he m ght be

trying to relive sone sick fantasy.
Stay on your toes.

ANNE
Thank you. WII| you be avail abl e,
if I have further questions?

MAYFI ELD
"1l be glad to help, any way I
can.

Anne | ooks through the files briefly.
ANNE

Well, I'll be off. Have a nice day,
Det ecti ve.

( CONTI NUED)
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They shake hands, Anne rises. Mayfield stops her, the way
cops do soneti nes.

MAYFI ELD
Anne, before you | eave--

ANNE
Yes, Detective?

MAYFI ELD
W got a call from Tracy Spenser.

ANNE
Dan’s sister? Wiy’ d she call here?

MAYFI ELD
She hasn’t heard fromhimin a
whil e. He was supposed to be
driving to Arizona. Said you two
wer e engaged?

ANNE
Were. W had a fight. | haven't
seen him since, |ast Saturday.

MAYFI ELD
He just up and left?

ANNE
That’ s right. For Arizona.

MAYFI ELD
kay, Anne. Be careful.

ANNE
Thank you, Detective.

| NT. PRI SON - DEATH ROW - DAY

Billy reads a newspaper. The warden approaches.

WARDEN

She’s on her way, Billy. You ready?
BILLY

How do | | ook?
WARDEN

Like an inmate, sitting on death

r ow.

( CONTI NUED)
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BI LLY
You sure know how to make a guy
feel, special, Warden.

WARDEN
You’' re not special.
BILLY
Now that’'s just hurtful.
WARDEN
| get tired of this, verbal judo,
Billy.
BILLY

Are ya lookin forward to ny...
cruci fixion?

WARDEN
It’s alittle late for di mnished
capacity, don’t you think?

Billy puts his face against the bars.

WARDEN ( CONT’ D)
| don’t |like to watch, anyone die.

Wth nock sadness, Billy waps his fingers around the bars.

BILLY
| hate to put you through it. Maybe
we should call the Governor and
tell himwe... changed our m nds.

WARDEN
Jesus, Billy. Sonetines | wonder
what goes on inside your head.

Billy points toward the execution chanber

BILLY
You never told ne how many, Warden?
Show ne yours and |’'l1 show you
m ne.

WARDEN

| don’t want to tal k about it.
Billy starts to pace.

BILLY
You should learn to, enbrace it.
Learn to enjoy the silence that

( MORE)
( CONTI NUED)
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24.

BILLY (cont’d)
settles in after a soul escapes the
bonds of flesh.

WARDEN
| prefer the sounds of life, Billy.

BI LLY
And Abraham stretched forth his
hand, and took the knife to slay
his son... The governor won’'t cal
down and change his m nd t hough,
will he? Are you a god, \Warden?

Billy's question hangs there. The warden’s cell phone rings.

WARDEN
Get ready, Billy.

The warden tal ks quietly as he | eaves.

| NT. ANNE'

S HOVE - DAY

Anne | ooks over Billy's files, conputer on. Wrk spread out.
A KNOCK at the door. Anne answers.

Mayfi el d,

MAYFI ELD
| hope ny dropping by isn't too
much of a distraction.

| ooks past her, sees the files.
ANNE

(suspi ci ous)
It’s fine, Detective. Wat brings

you by?
MAYFI ELD

|’"m afraid your fiance's sister--
ANNE

Ex fiance..
MAYFI ELD

Hi s sister called again. Have you
tal ked to her?

ANNE
No... What’'s this about, Detective?

( CONTI NUED)
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MAYFI ELD
M ss Spencer asked us to conduct a
wel fare check. She's very worried,
as |’msure anyone would be. Do you
mnd if | come in?

Anne noves aside. Mayfield enters.
ANNE

| have to go to the prison soon.
You know t hat .

MAYFI ELD
You don’t seem very upset about
Dan.

ANNE
Well, I'"mnot sone co-dependent,
dunce.

MAYFI ELD

So | can put his sister’s mnd at
ease, do you care if | have a | ook

around?

ANNE
| don’t know what good it woul d
do- -

MAYFI ELD
| won’t be long. You can keep
wor Ki ng.

ANNE

(distrustful)
If it’s all the sane to you, [|’]
tag al ong.

I NT. ANN S HOUSE - BATHROOM - CONTI NUOUS
Mayfi el d | ooks through the nedici ne cabi net. Prozac.
ANNE ( CONT’ D)

Is this a wel fare check, or
i nvestigation, Detective?
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| NT. ANN' S HOUSE - BEDROOM - CONTI NUOUS
From t he bat hroom Myfield conmes into the bedroom

MAYFI ELD
Did you both sleep in here?

ANNE
O course.

Mayfi el d opens the cl oset door. Shadow rubs Mayfield s |egs.
He stoops to pet the cat..

I NT. ANNE' S HOUSE - KI TCHEN - CONTI NUOUS

Coming into the kitchen Mayfield sees an enpty wi ne bottle,
and Rocco Bartell o s business card on the counter top.

MAYFI ELD
Ckay, Anne. Thanks. Sorry to bother
you.

Anne gestures to her work.

ANNE
Now, if you don’t m nd?

Mayfield exits. Anne sits back down to work.

EXT. ANNE' S HOUSE - CONTI NUOUS

Mayfield, in the yard, |ooks around. He wites in his
not epad. Prozac. Dr. Wellington. Rocco Bartello. Muyfield
| ooks at Anne’s car. Flat tire.

Mayfi el d wal ks back to the door. KNOCK KNOCK KNOCK. Anne
opens the door again.

ANNE
For get sonet hi ng?
MAYFI ELD
| noticed you have a flat.
ANNE
Shit! | have to drive to the
prison.
MAYFI ELD

Do you have Triple A?

( CONTI NUED)
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ANNE
Yes. Thanks for letting ne know,
Det ecti ve.

MAYFI ELD
No problem Anne. Have a good rest
of your day.

I NT. WARDENS COFFI CE - LATER

The warden sits behind his desk. Big wi ndows behind him
allows natural light in. A shelf displays books on crimna
justice and prison procedure. Chairs occupy one wall.

The warden takes a long sip of coffee. A KNOCK on the door
grabs his attention.
| NT. WARDEN' S OFFI CE - CONTI NUQUS
Anne sits across fromthe warden.
ANNE

|"msorry to get in so |ate,
Warden. | had a flat tire.

WARDEN
That’s quite alright, Mss
Kennedy- -

ANNE
Anne.

JARVAN
Lets talk about Billy for a nonent,
Anne.

ANNE

|’ ve been told he’s nost likely a
psychopat h.

WARDEN
Add soci opath and narcissist to the
list and that just about sums him
up... | alnost said in a nutshell
but he isn't--

ANNE
No, | suspect not.

( CONTI NUED)
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WARDEN
| hope this intervieww !l be
useful. Billy' s looking for... I'm
afraid he is just wants to anuse
hi msel f.

ANNE
After going through his case files,
| can’t help but wonder. ..

WARDEN
| f you' re standing over a viper’s
nest ?

ANNE
O wor se.

WARDEN

M ss Kennedy, | wouldn’t let ny
wife wthin a hundred feet of that
man, even w th guards and bars
separating them

ANNE
Wnen aren’t the delicate flowers
you think we are, Warden.

The warden nods, stands and gestures to the door.

WARDEN
Dean’s out front. He'll lead you to
the interview room

ANNE
"1l be in touch, Warden.

WARDEN
Cone back and see nme when you're
finished, will you?

ANNE
O course, Warden. Thank you.

As Anne exits the office, the warden pours nore coffee. He
smles grimy at a photo of Renee.

EXT. CHATTAHOOCHEE RI VER - COLUMBUS, GEORG A - DAY

Several police cars, a firetruck, anbulance, and a tow truck

are parked by the river. Divers get out of wet suits. A red
Audi, just pulled fromthe water, sits before them

( CONTI NUED)
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DALE QUENCY, around thirty, all cop. Stands by the Audi.
Mayfi el d wal ks over to Dale.

Uniforned officers wait to assi st.

MAYFI ELD
(to uniformed cop)
Who called this in?

UNI FORMED COP
Unknown cal ler. Dispatch said the
voi ce was poorly disguised.
Probably femal e.

MAYFI ELD
Lets pop the trunk.

Dal e gestures to a uniforned officer.

DALE
Lets get a crowbar over here.

The officer | eaves.

DALE
Looks |i ke Dan Spenser’s. W'Ill run
t he pl at es.

MAYFI ELD
Yeah, have the techs go over it
with a fine toothed conme. | need
everything we get, as it cones
through. 1’1l pull his phone
records.

The uni fornmed cop cones back with a crowbar. Dale, Muyfield
and the other cop walk to the trunk.

Dale pries the trunk open. The uniforned cop peers in, then
runs away to vomt. Dale and Mayfield | ook into the trunk.

DALE
@ess who?

MAYFI ELD
God dammit... Soon as we have
positive ID, I'lIl call the
sister... God damm t.

DALE

I f menory serves, this is near
where Mary Kennedy was dr owned.
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MAYFI ELD
Exectly where she was found.

DALE
Anne’ s been asking a | ot of
guestions about her folks, hasn’'t

she?

MAYFI ELD
Call soneone he works with for a
positive ID. | don't want to |et

Anne know what we have just yet.

I NT. PRI SON - DAY

DEAN BRACH, a tough prison guard, wal ks with Anne. He | eads
the way in silence. A door |oons with guards posted.

I NT. PRI SON | NTERVI EW ROOM - DAY

Bolted to the floor, center room is a table. On the far
side, Billy. H's hands are manacled to the tabl etop.

Anne sits opposite of Billy. Dean and anot her guard, quietly
stand by the door. The third guard, outside the door, twrls
his keys. Billy smles, sheepishly.

ANNE

(cauti ous)
Hello M. Baptiste, |I’m Anne
Kennedy. How are you today?

Billy gives his chains a rattle, shrugs.

BILLY
Hell o, Anne. Its alright to cal
you, Anne, ain't it?

ANNE
That’s fine, M. Baptiste--

BILLY
Everyone calls ne Billy.

Anne opens her briefcase, withdraws a voice recorder,
not epad and pen. Billy watches, intrigued.

ANNE
Billy, I have sonme questions. Fee
free to answer them as best you
can. Let ne know if you' re not
confortable with any of them
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BILLY
Right to the point. | like that.

Anne checks her voice recorder, activates it. Wien she’'s
sure it works, she looks at Billy.

ANNE
| guess ny first question is, why
nme?

BI LLY
| like your articles.

ANNE
The letter you sent, got ny
attention. | pressed ny editor hard

to get this interview
Billy | ooks at the guards, then back to Anne.

BI LLY
Did you like it?

ANNE
It got nmy attention.

Bl LLY
You didn’t think it was,
enl i ghtenin?

ANN
The devil keeps transform ng
hinmsel f into an angle of I|ight.
Isn’t that witten sonewhere,

Billy?
BI LLY

You’ ve done your research
ANN

| have.
BI LLY

That’ s why you’re here. | wouldn’t
talk with anyone el se.

ANNE
Billy, how was your chil dhood? Can
you tell me about that tine in your
life?

Billy’s smle fades, he shifts in his chair.
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BILLY
Are you shittin me? My chil dhood?
C non, Anne. That’'s not why you're

here.
ANNE

Pl ease... bear with ne.
BI LLY

Kinda trite, don’t you think?

ANNE
Li ke | said, you don’t have to
answer questions you're
unconfortable with

BILLY
My daddy was a preacher. Oh, | know
what you’re thinking... but he
wasn’t gentle, |ike you m ght
expect a man of the cloth to be. My
father was a beast, Anne.

ANNE
s that why you feel a need, to
hurt others?

Billy noves closer, lowers his voice, never |ooking away
from Anne’ s eyes.

BI LLY (CONT' D)
He’ d beat ne so bad | couldn’'t go
to school for weeks sonetines. M,
dear nother, she was kind enough to
call the school and tell em|
wrecked ny bi ke, or sone such..
Al ways made excuses... They didn't
worry about kids then, |ike they do
now. Poor woman took to drinkin.

Anne t akes notes.

BI LLY ( CONT’ D)
Yeah, ny religious father and his
downtrodden wife. What a pair.

ANNE
Where are your parents now, Billy?

BI LLY
Il never tell. Let’s just say...
been on ny own since | was
fteen.

I
I
fi
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ANNE
And?

Billy | eans back.

Anne retri

BI LLY
Just doin what | pleased until one
day, | found nyself | ocked up.

ANNE
VWat was life |ike before you got
arrested? | read that you were a
truck diver?

Bl LLY
Over the road. Drove and fucked and
drove sone nore... Until... WI .
ANNE

And how does that feel, taking
another person’s life? Is there,
any renorse?

BI LLY
You see, Anne, when |’ m done using
sonething |like an enpty can a beer,
| chuck it, ya know? Ch, people
hate hearing things |ike that, but
it’s just the way it is sone tines.

eves a file, WLMA SM TH
ANNE

Why did you feel the need to, kil
W Il ma? Couldn’t you just, |eave?

Billy | ooks at the file as Anne lays it on the table.

BI LLY
She knew the only way she’'d ever
| eave me, would be in a hearse.

ANNE
So, just like that, you killed her?

BI LLY
Killin ain't hard, Anne. Just ask
t he war den.

ANNE
What nethod did you use, to kill
W1 m?

Billy points at the folder.
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BI LLY
It’s all right there... Does it
have the pictures?

ANNE
|’d like to hear it in your own
words if you don’t m nd--

BI LLY
(stares at the folder)
| drowned that bitch.

ANNE
Just like that?

BI LLY
My dad used to baptize folks in a
crick. He’'d pray and preach holy
spirit and just, push emunder...
O e WInm though, she clawed,
scratched, and put up a purdy good
fight. | thought about Dad as she
struggled, fightinto get air into
her lungs... Yeah | baptized that
bitch in water AND fire that day.
You want to know what the best part
i s?

ANNE
(near whi sper)
Best part?

Billy leans in.

BI LLY
When you kill soneone. A qui et
fills the air. Al their anger,
fear, and dreans, they just die. OCh
Anne, | |ove that poetic, deafenin,
sound of silence.

Anne rips her eyes fromBilly' s. Dean | ooks on with
di sapproval . Anne stands up, wal ks back to Dean.

ANNE
(to Dean)
Do you mnd if | get a drink of
wat er ?

Dean nods, opens the door.
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DEAN
(to guard)
Jack, would you get a cup of water
for, Mss Kennedy?

JACK
Sur e t hing.

Billy snickers.

DEAN
That’ Il be enough, Billy.

Anne noves between Dean and the table.

ANNE
(to Dean.)
It’s alright, Oficer. Billy's
just, trying to, live a little.
BI LLY
Yeah, Dean.

Anne wal ks back to the table, leans in toward Billy.

ANNE
You don’t mnd if I, stretch ny
legs a little?

Anot her rattle of chains fromBilly

BI LLY
Go ahead, I'Il just sit here.

Jack opens the door.. Dean retrieves a paper cup. Anne takes
it, looks at Billy as she drinks it down, crunples it up.

ANNE
Ah, that’'s better.

BI LLY
Hey Dean, I'mthirsty too--

DEAN
Shut up, Billy. You can have a
drink when you go back to your
cell.

BILLY

(to Anne)
| " m gonna m ss them guys.
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ANNE
(sits)
Shall we, continue, Billy?

BI LLY
By all neans.

Billy | ooks deeply into Anne’s eyes, she retakes her chair.

ANNE
Tell me, what’'s life like for you,
in prison?

BI LLY
It’s tedious, Anne. Twenty-two
hours a day in ny cell. Two hours a
day to wal k around, alone, and in
anot her cage... least til they put

me on death watch

ANNE
Can you tell ne about, when you
were arrested?

BILLY
(W nks)
Sonetinmes, | can be a little..
rough. | knocked her around a

little that day. She acted I|ike
everything was fine and went to
take a bath... Don’t you like a
| ong, hot, relaxin bath, Anne?

ANNE
(stoic)
Stick to the arrest, please.

BI LLY
Well, what | didn’t know was that
bitch called nine one one. Told em
she was in nortal danger and
couldn’t stay on the line... She
was in nortal danger, but she
didn’t now it. Thought the cops
woul d hel p her get out. So | wal ked
in there, like I said, and drowned
her ass.

Anne shifts in her chair.
BI LLY (CONT’ D)

| was surprised when | got done,
and the cops busted the door down.
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(1 aughs)
Funny part is, if they d have got
there just a little sooner, they
coul d have saved her.

Anne puts the file away.

ANNE
You couldn’t just |let her go?
BI LLY
No. | couldn’'t.
ANNE
How did they you connect to the
ot her murders... you were tried
for?
BI LLY
Got ny DNA, once | was in prison.
ANNE
Who was your first victin®
BI LLY
Anne, you know | can't tell you

t hat .

Anne studies Billy's face.

ANNE
Did you ever kill anyone in
Col unbus?

BI LLY

Oh, Anne, who do you know, got
mur dered i n Col umbus?

ANNE
| ” m conducting the interview,
Billy.

Billy holds her gaze like he’s trying to cast a spell

BI LLY
Di d soneone drown your nonma?

ANNE
My bio’s out there, Bllly. |I’'ve
tal ked about my nother and how she
di ed.
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BILLY
Ain't this sonethin? The two of us
sittin here, mssin our manmas. One
of us a blight. A pinple on the
face of society, and you, a
col | ege-educat ed over-achi ever,
determined to rise above it all.

ANNE
Then, what’s the first nurder you
wer e connected to?

BI LLY
| thought you'd never ask.

Anne wites as billy speaks.

BEG N FLASHBACK:

EXT. H GHWAY - REST STOP - N GHT

Billy snokes a cigarette. H's truck, parked in the distance.
A car pulls in. He watches it conme to a stop.

Billy surveils a couple in the car. The driver gets out. He
wal ks to a bathroomtwenty yards fromit.

Mashing his cigarette out wwth his boot, Billy walks to the
car. Suddenly, he opens a door, junps in, a gun in his hand.
I NT. CAR - NI GHT

A bl ond- hai red woman, about to scream Billy points his gun
at a baby. The woman stifles a scream

BILLY
| wouldn’t do that if I was you
Darlin.
WOVAN
Pl ease, don’t hurt ny baby.
BI LLY
Just do what | say and nobody’ |

get hurt.
Billy slides down, gun trained on the child.
BI LLY

| s that your husband in the
bat hr oon??
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WOVAN
W' ve been driving all day. He
wanted to stretch his |egs.

BI LLY
You guys shoul d be nore careful.
These hi ghways can be, real
danger ous.

The worman, near panic, |looks fromBilly to the darkened
restroom

WOVAN
What do you want from us?

BI LLY
| just want to spend a little tine
with your famly.

The woman, terrified as her husband wal ks back to the car.

BI LLY
Don’t make a sound. I'II kill your
baby and all of ya, if you let him
know |’ m back here.

The woman, barely contains her fear. Her husband settles in,
turns to his wfe.

EXT. H GHWAY, REST-STOP - CONTI NUOUS

VAN
Wew | didn't think I was gonna
make- -

The car lights up with gun fire, BAM BAM BAM BAM Cutting
the man off, m d-sentence. The woman’s screans and baby’s
cries are cut short by nore gunfire. BAM BAM BAM BAM

After a mnute Billy gets out. He walks calmy to a faucet.
Billy washes bl ood fromhis face and hands. Bl ood m xed with
wat er runs onto the ground.

Billy whistles as he wal ks back to his sem. He clinbs into
the cab, starts the nassive engine.
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I NT. SEM TRUCK - NI GHT

Billy slides a CDinto the stereo, slowy pulls away. He
jams gears, driving faster, and faster into the night.

STEREO
l’ma truck drivin man | got ten
forward in ny hand. | got nothing
el se to do all night but fuck and
fight. So Il just pull off the
road and rest nmy weary | oad and
dream of Mary Anne all through the
ni ght yeah.

|"’ma truck drivin man and |’ m
California bred. 1’'ve got wheels
for ny feet and I travel wi th dead.
Truck drivin man and I'm California
bred. 1’ve got wheels for ny feet
and I'mtravelin wth the dead.

END FLASHBACK

I NT. PRI SON - | NTERVI EW ROOM - DAY

Billy huns Truck Driving Man. Anne | ooks at Dean as she
fights to control her conposure.

ANNE
(to Billy)
Was that you' re daddy’'s fault too?

BI LLY
Honestly, | just enjoyed it. Wo
doesn’t like a surprise?

ANNE
| have to go.

BI LLY
I |'ike your neckl ace.

Anne gets up, Dean noves to her side. They exit the room
Billy wat ches, anused.

BI LLY (CONT' D)
Where ya goi n?
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Wth Dean by her side, Anne wal ks hurriedly, wthout
speaki ng. She wal ks to the warden’s office... KNOCKS.

WARDEN (O S.)
Come in.

I NT. WARDEN S OFFI CE - DAY

Anne, sits opposite the warden’s desk. Qut of breath,
WARDEN
|"d ask how it went--
ANNE
Warden, that man is an ani nmal.
mean, | read the files, but--
WARDEN

The guards won’t even talk to him
nost of the tine.

ANNE
I, I, left before | was finished...
| need to cone back.

WARDEN
You'll have to call first. "1
have Dean get hi mready.
ANNE
| shoul d have been nore prepared.
WARDEN
He’s going to death watch Monday.
You'll need to be finished before
t hen.
ANNE

| ve never net anyone so col d.
He has no conscience, No sense of
ri ght and w ong.

JARNMAN

He knows right fromwong, Anne.
ANNE

Il be back tonorrow... Thank you

War den.

Anne | eaves the warden’s office...

41.
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I NT. BARTELLO S - NI GHT

Upscal e restaurant, downtown. Anne, dressed busi ness casual,
sits across from Rocco. Food, exquisite.

Rocco, much nore at ease on his hone turf, smles.

ROCCO
| should have warned you, dinner
comes wi th conpany

ANNE
| sould have known.

ROCCO
| don’t usually get to enjoy the
conpany of a beautiful woman.

ANNE
Thank you.
ROCCO
So, how was your day?
ANNE
Smal|l talk, really? I told you, I'm
not ready for... whatever this is.
ROCCO
Alittle small talk, helps the
di gesti on.

A waiter brings wine, fills their gl asses.

ROCCO ( CONT’ D)
(to waiter)

Thanks, Tom
ANNE
(smles)

Let nme se... |’ve had cops,
killers, and a flat tire--
ROCCO

Oh ny.
ANNE
How was yours?
ROCCO

| work sun up to dark thirty nearly
everyday. This one’s no different.
Not as exciting as yours.
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ANNE
Still, sounds like you need to
rel ax too.
ROCCO
Then it’s a good thing you cane by.
ANNE
This is great, but...
ROCCO
Look, I'm not asking you to marry

me here. W're just two people
havi ng a damm fine di nner.

ANNE
[’I1 drink to that.

ROCCO
Cheers. .

Anne and Rocco drink wine. Wait staff care for custoners.
Rocco and Anne visit and eat.

ANNE
Hoe | ong have you lived in out
little city.

ROCCO
A few years. | noved here and
opened Bartell o' s after ny divorce.
You?

ANNE
Born and rai sed here.

| NT. BARTELLO S - CONTI NUOUS

ROCCO ( CONT’ D)
You actually sat across froma
serial killer? My God!

ANNE
And |istened while he gleefully
shared a norbid tale of murder..
You'll have to read the article
when it’'s finished.

ROCCO
l"mwaiting with bated breath.

Anne | ooks at her watch.
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ROCCO ( CONT’ D)

Al ready?
ANNE
(smles)
|’mafraid so... | really needed
this. Thank you.
ROCCO
| hope you’'ll cone back soon.
ANNE
I will.
They ri se.
ROCCO

Let ne wal k you to your car.

ANNE
A gentl eman, and a schol ar?

ROCCO
What can | say?

EXT. BARTELLO S - NI GHT
Rocco wal ks Anne to her Jetta. They shake hands awkwardly.

ANNE
| had a nice evening, Rocco.

ROCCO
|’ m glad you cane.

Anne drives away, Rocco watches her go.

EXT. BARTELLO S - N GHT

Hal f a bl ock away, Mayfield watches Anne and Rocco. He
wites in his notepad. He nmakes dials his cell phone.

MAYFI ELD
Dal e, can you | ook into Rocco
Bartell 0?
(beat)
Yeah, fromthe restaurant.
(beat)
" mjust scratching an itch.
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| NT. BARTELLO S - LATER

Mayfiel d stands inside the front door. It's closing tine. A
hostess greets him He | ooks at her nanme tag, JULIA.

He flips open his wallet, shows his badge and ID

MAYFI ELD
|’ m Detective Mayfield. 1'd like a
word with M. Bartello.

Julia takes a cursory glance at his badge.

JULI A
O course, Oficer. Wuld you |ike
to have a seat?

MAYFI ELD
"1l wait here. Thank you.

Julia wal ks past the kitchen and di sappears.

| NT. BARTELLO S - CONTI NUQUS
Rocco wal ks up to shake Mayfield s hand.

ROCCO
|’ m Rocco Bartello. How can | help
you officer?

Mayfi el d | ooks around, shows Rocco his badge.

MAYFI ELD
Ni ce place M. Bartello.

ROCCO
(puzzl ed)
W' re up to code.

MAYFI ELD
I’d like to ask you a couple
guestions. Have a m nute?
Rocco notices staff and custoners glance in their direction.

ROCCO
Lets talk in nmy office.

Rocco | eads Mayfield to his office.
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ROCCO ( CONT’ D)
Wul d you care for something to

dri nk?

MAYFI ELD
No thanks, 1’1l be brief, M.
Bartell o.

I NT. ROCCO S OFFI CE - CONTI NUQUS

The office is efficient. Small, organi zed. Rocco sits at his
desk. Mayfield stands.

ROCCO
| don’t suppose you’'re here for an
appl i cation.

MAYFI ELD
I’mafraid not. | have a question
about one of your recent custoners.

ROCCO
How can | hel p you?

MAYFI ELD
Anne Kennedy was here. You wal ked
her to her car.

ROCCO
| didn’t think that was illegal,
Det ecti ve.

MAYFI ELD

What did you tal k about? She didn’t
mention a fiance, did she?

Rocco | ooks bewi | dered. Mayfield takes out his pad.

ROCCO
It’s my understanding she recently
becone uni nvolved... You' re not--
MAYFI ELD
No. I"'mnot. Did she nention
anyt hi ng about hi n?
ROCCO
Look, Detective... | net her a few
nights ago. | invited her to the

restaurant. We had di nner.
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MAYFI ELD
You just ate in silence?

ROCCO
We tal ked about an interview she
had at the prison. She said |’
have to read about it.

MAYFI ELD
That's it?

ROCCO
Smal | tal k about the nmenu, weather
and such. She said she had a bad
day. A flat and... the prison.

MAYFI ELD
Did she tal k about her famly?

ROCCO
Sir?

Mayfi el d hands Rocco his card.
MAYFI ELD
Not hing... If you think of anything
el se, call ne.

ROCCO
Anne’s not in any trouble is she?

MAYFI ELD
Have a nice day M. Bartello. |1
show nysel f out.

Mayfield | eaves. Rocco tosses the card into a desk drawer.

| NT. ANNE' S HOVE - DAY

A KNOCK at he door. Anne opens it. Mayfield s on the porch
with Detective, DALE QUENCY. Ten years Mayfield s junior.

ANNE
Det ective Mayfield.

MAYFI ELD
Hello Anne. Mnd if we come in?

Anne steps aside. The detectives enter.
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ANNE
How can | help you now, Detective?

MAYFI ELD
We found M. Spenser’s car
yesterday, Anne. In the river.

ANNE
Oh ny God. Is he okay?

MAYFI ELD
| was hopi ng you could tell nme.

ANNE
Surely, you don’t think I had
anything to do with it--

MAYFI ELD
Let ne go over what we have. You
acknow edged you had a fight--

ANNE
An argunent - -

MAYFI ELD
You said he was going to Arizona.
Hi s sister hasn’t heard from him
She filed a m ssing persons report.
Way didn’t you?

DALE
Then the car. In the river.

MAYFI ELD
As far as we know you were the | ast
one who saw him .. before he turned
up m ssing.

ANNE
M. Myfield, I think you d better

| eave.

Mayfield pulls paper fromhis jacket.

Anne, stunned.

MAYFI ELD
| have a search warrant, M ss
Kennedy.

ANNE

This is insane.
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MAYFI ELD
(to Dal e)
Start with the bedroom Anything
t hat | ooks suspicious, bag and tag
it.

Mayfiel d | ooks at the work piled up by Anne’s conmputer.
MAYFI ELD ( CONT’ D)

W' Il need to | ook at your
conput er.
ANNE
This is egregious. |’ve never hurt
a soul .
MAYFI ELD

Who said he was hurt?
Mayfield picks up Anne’'s conputer, places it an | arge bag.

ANNE
Detective, | need that for work.

MAYFI ELD
You can keep your notes. If we
don’t find anything, you can have
it back.

Anne, dunbfounded, sits with her paper work.

I NT. ANN' S HOUSE - BEDROOM - CONTI NUOUS

Dean is in Anne’s closet. He finds nens shoes. He bags them
Mayfield joins him

MAYFI ELD
Good job. Keep | ooking. |I’ve got
t he bat hroom

I NT. ANN S HOUSE - BATHROOM - CONTI NUOUS

Mayfi el d | ooks through the nedicine cabinet. Takes pictures
of the contents. He takes hair from Anne’s brush, bags and
tags it.
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I NT. ANNE' S HOUSE - LI VI NG ROOM - CONTI NUOUS
Mayfi el d and Dal e both cone back out.
MAYFI ELD
(to Dal e)
Wanna take all this out? I'll be
ri ght there.
Dal e exits with everything, save the conputer

MAYFI ELD ( CONT’ D)
Maybe you’ d better sit down.

ANNE
What the hell’s going on?

She takes a seat. Mayfield studies her expression.

MAYFI ELD

Anne, we found Dan in the car--
ANNE

Ch ny God!

She tries to control her tears.

ANNE ( CONT’ D)
Det ecti ve, when Dan wal ked out that
door. And he did wal k out. He was
fine. | haven't seen, or heard from
himsince. Is this how you drove ny
daddy to his grave?

MAYFI ELD
| f menory serves, you' re father’s
death was rul ed an acci dent.

ANNE
How convenient, O ficer..

MAYFI ELD
Consi dering the circunstances...
You' re a person of interest, Anne.

ANNE
A suspect you nean.

Anne sits, covers her face, angry.
MAYFI ELD
|’msorry, Anne. W have to start

with the last person to see him
You know t hat.

( CONTI NUED)
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ANNE
Pl ease | eave, Detective Mayfield.

Mayfield picks up the conputer and exits.

I NT. ANNE' S CAR - DAY

Anne drives. She plays the recorder, listening to the Billy
i nterview.

BEG N FLASHBACK:

I NT. DARK LI VI NG ROOM - NI GHT

A) Anne, five years old, watches TV al one. Suddenly the
lights go out. She sits in the dark

ANNE
Daddy?

B) Anne, older, watches TV. It’'s dark. A young Jen wal ks
passed her in her uniform Jen | ocks the door and | eaves.

END FLASHBACK:

I NT. ANNE'S CAR - DAY

Anne, in the prison parking |lot. She checks her makeup.

| NT. WARDEN S OFFI CE - DAY
Anne sits opposite the Warden. She | ooks tired, anxious.

ANNE
s M. Baptiste up to the task
t oday?

WARDEN
Are you?

ANNE
| believe so.

WARDEN

After today, you won't be able to
come back until the execution.
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ANNE
" msorry for the inconvenience,
War den.

The warden shrugs it off.

WARDEN
Let ne call down to see if Billy’'s
ready.

The warden picks up his phone, dials out.

WARDEN
Is Billy ready for his interview?
(Beat)

WARDEN
You can escort M ss Kennedy, when
he’ s ready.
(Beat)
W' Il be here.

WARDEN
Thanks, Dean.

He hangs up, turns his attention once again, to Anne.

WARDEN
Are you sure you're okay?

ANNE
Personal problens... I'’mfine,
warden, really... Tell nme, how do

you deal with these executions?

WARDEN
(surprised)
The warden gets honorabl e nention
in the story?

ANNE
| try to be thorough.

Anne offers a journalist’s, non commttal smle.

WARDEN
Honestly, | worry nore about the
guards. They can suffer PTSD
afterward. It’s traumatic to strap

soneone to that table... It’s hard
to watch. Wien it’s all over, | go
home to my wife. |I lay next to her,
and | just... listen to her

br eat he.
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ANNE
That’ s sonmet hing we, the public,
rarely get a glinpse of. Thank you

The warden checks his watch. Anne | ooks at the picture of
Renee.

ANNE ( CONT’ D)
You tal ked about your wife, and I
can’t help but wonder what it would
be like, to be able to trust
sonmeone... |love them so nuch

WARDEN
Love and trust is what separates
peopl e like us, from people like
Billy. | believe that.

ANNE
You talk, regularly, with the death
row i nmates, why? | don’t guess
it’s sonething that’s required of
you, is it?

WARDEN
Despite what peopl e think, those
men are human beings. They won’t
make it out of here alive. | offer
the services of the priest. |
l[isten to them

ANNE
And Billy?

WARDEN
| think it’s the right thing to do,
even for Billy.

ANNE
| don’t think fol ks realize how
hard your job is, Warden

The warden senses Anne’s angst.

WARDEN
When this is all over, call ne...
if you need help with anyt hing.

ANNE
(smles)
The priest is available for us too?

A KNOCK on the door.
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WARDEN
Come in.

Dean enters, |ooks at Anne, then the warden.

DEAN
(to Anne)
Billy' s ready, M ss Kennedy.

WARDEN
(to Anne)
We can talk again |ater.

ANNE
Thank you, Warden.

Dean nods to the warden, | eads Anne out.

I NT. PRI SON - | NTERVI EW ROOM - DAY

Anne sits opposite Billy. Dean, and the other guard take
their positions. The third guard, outside.

Anne Dbrings her recorder and notepad out. She checks the
recorder, |leans back in her chair.

ANNE
Hello, Billy. How are you today?
BI LLY
You | ook Iike hell. Sonmeone piss in

your cereal ?

ANNE
I"’mfine, Billy. W should get to
it.

BI LLY
(smles)
Time is running out. For ne at
| east .
ANNE

Are you afraid, Billy... of dying?
Do you ever think about the people
you’ ve hurt?

BI LLY

Everyone get’s off on death and
nmur der, Anne.
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ANNE
| disagree.

BI LLY
Don’t you sell nore papers, get
nore hits on your website, when
death’s the headline?

ANNE
Not because they enjoy it.

BI LLY
Wiy is that so hard for you to wap
your brain around?

ANNE
Because, Billy. People hel p other
peopl e, as nuch as possi bl e.

BI LLY
Real | 'y?

ANNE
The warden, hates this part of his
job. My aunt works in a hospital,
saving lives. Personally, |I'm
repul sed by vi ol ence.

BI LLY
Ch, Anne. You can’t bullshit a
bul  shitter. Society gets off on
it.

ANNE
You think the warden, the prison
guards, enjoy these executions?

BI LLY
Even the priest.

ANNE
You can’t really believe that.

BI LLY
Tell me, Anne, when they strap ne
to ny cross, are you gonna to be
t here?

ANNE
| have to be.
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BILLY
Why ?
ANNE
It’Il be the conclusion of this...
story. It's ny job.
BI LLY
You know... the real story’s gonna

to be outside these prison walls?
They gonna throw a big party. Bunch
of cowards, obsessed with killin.

Anne scribbles in her notepad.

ANNE
What mekes them cowards, Billy?

BI LLY
Have you turned on a TV lately?
Peopl e love to watch dyin, but
they’re unwilling to beat anyone to
death, shoot em or drown em-

ANNE
Most peopl e have a consci ence--

BI LLY
As long as their hands are cl ean
and only their mnds are bl oody.

ANNE
" mnot here to interview society.
l"mwiting about you. To try |earn
why, sone people do what you do.

BI LLY
Don’t you get it? | am society.
You’ ve never thought about killin

anyone? Bel ow the surface,
everyone’s a nurderer, Anne.

ANNE
Can | ask you a question, Billy?
And | want an honest answer.

Bl LLY
Shoot .

ANNE
Did you know Mary Anne Boxer, back
in the eighties?

Billy shifts in his seat.
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BILLY
You did read ny letter.

ANNE
Did you, know her?

BI LLY

(smles)

Did 1l kill her, you nean. Cet to
the point, Anne. | don’t have a | ot

of tine. Maybe | fucked her... But,
no, | didn't kill her.

Billy watches her. Anne remains stoic.

ANNE
| asked for an honest answer,
Billy.

Billy sits back, a grin on his face.

BI LLY
Wuld it make you feel better if |
did kill her? Wwuld it help you
enjoy mnmy execution nore if your
nmommas kil l er was sucki ng poi son
t hrough that |ong plastic tube?

ANNE
So Wlma was the only one you
dr owned?
BILLY
Dd | say that? | killed so many
peopl e, | get confused.
ANNE

Wiy did you have to drown WI m?

BILLY
Because, she was m ne! You don’'t
like it? Find ny, dear ol e daddy,
if you can... Go dig that old fuck
up and ask him how to keep people
in line.

ANNE
Bei ng an over the road trucker nust
have made it convenient, for you to
do what you did. You could be
anywhere. Hard to track.
understand | og books are often
fabri cat ed.
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BI LLY
They tend to be ignored, they get
behi nd, so you have to fill in

details afterward. You read bout
the girl in Al abama, didn't you?

ANNE
What ?

BI LLY
Mayfield was awful interested in
that one. She was a purdy little
blond girl too.

Anne shakes her head.

ANNE
Go on...

BEG N FLASHBACK:

I NT. SEM TRUCK - ALABANA - NI GHT

Billy drives his sem . Stereo turned down |low. H's fingers
drum on the steering wheel, he huns to the nusic.

Movenent, behind Billy. A pretty blond, LI Z HARTWCK, in her
early twenties, craws fromthe sleeper.

BI LLY
D ya wanna snoke a little weed?

LI Z
That sounds fantastic.

Billy withdraws a joint, he holds it up for her to see.

Bl LLY
Here, take the wheel.

LI Z

(big smle)
Yeah?

Liz leans across Billy's | ap, holds the wheel straight.
Billy glances down at her breasts, lights the joint,
i nhal i ng deeply.

LI Z ( CONT’ D)
First tine | ever drove a seni.

Billy takes the wheel back, hands the joint to Liz.
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BI LLY
| ve got sone beer in the cooler.
You ol d enough to drink?

They pass the joint back and forth.

LIz
Al nost twenty-three. |’ve been to
bars and everyt hi ng.

BILLY
(1 aughs)
Hel p yoursel f.

Li z opens an ice chest, pulls out a beer. She pops it open,
drinks, happily.

BI LLY
Grab ne a Coke, will ya? |
shouldn’t, drink and dri ve.

Liz grabs a soda, hands it to Billy. Their fingers touch.
She withdraws quickly. Billy opens his soda, drinks sone.
Liz looks fromBilly to the highway. Billy's all business.

LI Z
How | ong did you say, til we get to
At | ant a?

BI LLY
If we drive through the night...
first thing in the nornin.

LI Z
Why don’t we drive on the freeway?

BI LLY
Log books ain't up to date. If a
cop pulls ne over, ny ass is grass.

LIz
(feigns worry)
Oh good. | was beginning to wonder
if you was a psycho.

They both laugh, Billy |l ooks Liz up and down.

BILLY
You got famly in Atlanta?

LI Z
My boyfriend... He was worried
about nme hitching rides, believe
t hat ?
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BI LLY
Travlin can be dangerous...

LI Z
" m Il ucky you cane al ong then.

Billy begins to downshift.

LIz
What’ s wong?

Billy taps the controls on the dash, | ooks concerned.
BI LLY

Q| pressure’s droppin... There’'s

an old gas station up the road. W

can pull off and take a | ook.
EXT. ABANDONED STATI ON - NI GHT - ALABANA
Abandoned, dark, and a hundred yards fromthe road. Billy’'s
rig pulls slowy off the highway. He stops... Al R-BREAKS.

I NT. SEM TRUCK - ALABAMA - N GHT - ALABANA

BI LLY
Sit tight, Mary. This'Il just take
a mnute.
LIz
My nane’s Liz remenber?
BI LLY
Oh, sure, what’'d | say?
LIz
You said, "Mary."
BILLY
Huh. ..
Billy shuts the engine off, opens his door. Liz is anxious.
Billy clinmbs down, lights a cigarette.
BILLY

|11 be back before you can say,
Kenwort h.
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EXT. ABANDONED STATI ON - ALABANVA - NI GHT

At the back of the cab Billy gets out a tire thunper. (A
small club with a | ead weight at the tip)

Billy THUMPS the trailer tires as he wal ks around the
trailer. THUWP, THUWP

Liz rolls down her w ndow, pokes her head out.

LI Z
What are you doi ng?

Billy wal ks back to the cab, club at his side.
BI LLY
Checkin tire pressure. Just relax,
| need to |l et the engine cool down
alittle bit.
| NT. SEM TRUCK - ALABAMA - NI GHT

Liz watches Billy as he unfastens the hood straps. He lifts
the front, exposing the engine.

Billy wal ks around the trailer again. THUMP, THUMP. Thunp...

Li z drinks her beer. No nore thunps... Shaking, Liz opens
her door cautiously.

Slowy, she clinbs down the steps of the cab.

EXT. ABANDONED STATI ON - ALABANA - NI GHT
Liz steps around the trailer, confused, |ooking for Billy.

Dar k, foreboding. A breeze sends whispers, ghost-like,
across the cracked asphalt.

Frightened, Liz walks around the cab. Slowy, wth shaking
hands, she opens the driver’s door.

The keys are gone. Beth shivers, hugs herself.
A RUSTLI NG from t he dark.

Ll Z
Billy?

From t he dar kness.
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BILLY (O S.)
(sing song)
Mary.

LI Z
Stop, please. You' re scaring ne.

Liz noves in a circle, looking for Billy.

BILLY
| see you..

Li z begins wal king briskly away fromBilly' s voice. Quickly
in the dark. No help in sight...

BI LLY
Where ya goi ng?

Liz wal ks faster, breaks into a run. Fear contorts her face.

LI Z
HELP!

Billy runs. Hs breath cones in ragged gasps.

Liz runs as fast as she can. Faster, faster. Billy gains on
her. The club comes down on Liz’'s head, md-stride.

BI LLY
" m gonna kill you!

Billy hits Liz repeatedly, THUD, THUD, THUD, THUD. Bl ood
sprays his face.

Liz lay still on the pavenent. Billy's breaths cone easier.
Deathly quiet. A breeze.

Billy drags Liz behind the old building. He kisses her
tenderly.

END FLASHBACK:

I NT. PRI SON - | NTERVI EW ROOM - DAY

Anne turns off her voice recorder, puts away her note pad,
puts it in her briefcase.

Billy sits back, satisfied. Anne stands up.
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BI LLY
Where ya goi n?

ANNE
| think I have enough.

BI LLY
Al nost makes ne cum just thinkin
bout it. Thanks for the nenories.

Anne | ooks into Billy' s eyes.

ANNE
Did you enjoy this?

BI LLY
Was it... good for Mg, you nean?
Let ne just say, | could sure use a
cigarette--

ANNE
Interviews over, Billy. 1'll be

back Thursday ni ght.

BI LLY
Did you know the death certificate
of an executed man |lists that death
as a hom ci de? The warden, guards,
even the priest, will be a party to
it.

ANNE
Did you kill Mary Kennedy?

Billy shakes his head.
BILLY
(shrugs)
You keep chasin yer ghosts, Anne.
Anne noves in close to Billy. Dean watches.
BI LLY
(rattles his chains)
Careful. Don't feed the ani mals.

ANNE
If you didn’t kill her, who did?

Billy strains against his chains.
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BI LLY
How t he fuck should I know? Don’t
you get it? I1'd a killed your whol e
fuckin famly, including you!

ANNE
(to Dean)
| ve heard enough.

Anne hugs her briefcase, opens her nmouth. Whrds fail her.
Dean | eads Anne out of the room she doesn’t | ook back.

BILLY
|’da killed y all! Your whole
fuckin fam|y!

| NT. PRI SON - DAY

Anne wal ks silently through the prison, Dean at her side.

| NT. MAYFI ELD S OFFI CE - DAY
Mayfield and Dale, in Mayfield s office.

DALE
Forensics pulled latent prints from
the car with small particle
reagents. They were all Dan
Spenser’s.

MAYFI ELD
Conputer guys didn’'t find anything
on Anne’ s conputer

Mayfield s phone rings. Dale waits.

MAYFI ELD ( CONT’ D)
Mayfi el d
(beat)
Thanks.

Mayfi el d hangs up.

MAYFI ELD ( CONT’ D)
Found shit tons of Prozac in Dan
Spenser. ..

DALE
We found Prozac in Anne’'s bat hroom
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MAYFI ELD
Anne was the |ast person to see
him Now we find Prozac in the vic.
Then this Rocco guy shows up out of
the bl ue. ..

DALE
Dd we tinme a time of death yet?

MAYFI ELD
Ent onol ogy’ s gonna take a little
time. We know he left Anne
Kennedy’ s | ast Sat urday.

DALE
Lost both parents at a young age.
That woul d take a toll on nost

peopl e.

MAYFI ELD
Anne’ || be back to return the
Baptiste files. 1'Il see if she

wants to tell us anything.

DALE
You going to The Ti nmes?

MAYFI ELD
First thing in the norning. Dale,
lets put a tail on Anne..

I NT. JEN'S HOUSE - NI GHT
Anne sits at Jens dining roomtable, her food untouched.

JEN
You shoul d eat.

Anne pushes her food around on her plate.

ANNE
" m not hungry.

JEN
You haven’t said two words since
you got here.

ANNE
They found Dan. He' s dead.
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JEN
Oh ny Cod.

Jen | ooks unconfortable.

ANNE
Pul l ed hi mout of the river.
Det ective Mayfield searched ny
house.

JEN
Just like they did your daddy.

Anne pushes her plate away.
JEN (CONT’ D)

t here sonet hing you re not
ling ne?

l's

tel
ANNE

O course not! W had a fight. He

was tired of ne... He left
Goddanmmi t .

JEN
Mayfi el d drove your daddy right to
hi s grave.

ANNE
Daddy’ s death was an acci dent.

JEN
So they say.

ANNE
They won’t find anything in the
house. There isn’'t a thing on that
comput er, but nmy work.

Jen snmiles synpathetically, hands under her chin.

JEN
How are ya going to finish your
article?

ANNE

|’ mgoing to the office tonorrow.

JEN
Mayfiel d woul dn’t be searching your
house if he didn't think you were
inonit.
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ANNE
That’ s |l udi crous. They have to rule
me out. That's all.

JEN
Way don’t you go on home and get
sonme rest? You have a | ong day
t onor r ow.

Anne waves her hands over the ness.

ANNE
1”11 help you straighten up.
JEN
Don’t be silly. 1'll take care of

it.
Anne smles nunbly, Jen holds her arnms out for a hug.

JEN
| love you.

ANNE
Me too.

Anne exits the house. Jen watches Anne get in her car.

I NT. PRI SON - DEATH ROW - NI GHT

The warden stands outside Billy' s cell.

WARDEN
So, have you left your mark on the
wor | d?

BI LLY
|"mafraid ny exploits will be | ost
in tine, Warden.

WARDEN
Wiy do you hate so nuch?

BI LLY
Hate don’t have nothin to do wth
it. Every God needs a devil, every
nmongoose, a snake. Every society,
needs its boogeyman. |’ m j ust

playin ny part.
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WARDEN
Are you a boogeyman? Sat an
i ncar nate?

Billy holds his hands in front of his face. He opens and
closes his fingers tw ce.

BI LLY
When | had the power of life and
death in these hands, | was a

god... but, you know what they say.
Absol ute power.

WARDEN
Maybe, you're just a man who nmade a
| ot of bad choices, Billy.

BI LLY
You do try to see the good in
peopl e, Warden. 1'Il give ya that.
WARDEN

| believe that, even the worst
peopl e have somet hi ng good buri ed
deep down i nside.

Bl LLY
Not ne.

WARDEN
You wi sh you could take us all wth
you, don’t you?

Bl LLY
Yeah.

The warden shakes his head.

WARDEN
Maybe, if you d just spent one day
of your life, trying to be a decent
human bei ng.

BI LLY
That’s not who | am Warden

WARDEN
| have to go.

BI LLY
You gonna be able to sleep?
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WARDEN
No, Billy, I'"mnot |ike you.

BILLY
Try to get sone rest.

WARDEN
Good night, Billy.

The warden leaves Billy in his cell. Billy watches him
go, then clinbs slowy into his cot.

Billy lies there, eyes open, in the dark.

I NT. NEWS ROOM - DAY

Anne wal ks in. Business as usual. She |looks into
Hol i ngsworth's office. Mayfield is there. She wal ks to her
desk. Sam approaches her.

SAM
How was the interview?

Anne, distracted by Mayfield s presence.
ANNE
Have you ever stared into the eyes
of a killer?

All eyes on Sam and Anne.

SAM

He as bad as they say?
ANNE

Wor se.
SAM

| can’t wait to read your story.
Anne wat ches Hol Ii ngsworth and Mayfi el d.

ANNE ( CONT’ D)
How | ong has Mayfiel d been here?

SAM
Not | ong. Wy?

ANNE
Just curious...
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I NT. HOLLI NGSWORTH S OFFI CE
Mayfield | ooks into the newsroom Sees Anne.

MAYFI ELD
This is all strictly off the
record, for now. That’'s why I
didn’t call when we found him

HOLLI NGSWORTH
VWhere was he.

MAYFI ELD
In his car. In the river.

HOLLI NGSWORTH
You can’t think Anne had anyt hing
to do with it.

MAYFI ELD
What do you know about Rocco
Bartel | 0?

HOLLI NGSWORTH
From t he restaurant?

MAYFI ELD
The sane.

HOLLI NGSWORTH
|’ ve never met him Look, Anne’s ny
best reporter. She’'s worked with
your office a |ot.

MAYFI ELD
| have to question those close to
M. Spenser. | have to rule her out

as a suspect. Have you noticed any
changes in her behavior?

HOLLI NGSWORTH
She spends a lot of tine |ooking at
her nother’s case, but that’s not
unusual . Her aunt cones in a |ot.
Especially since the break-up.

MAYFI ELD
Did Dan come in often?

HCOLLI NGSWORTH
Until about a nonth ago. He used to
cone and they’d go to lunch, quite
a bit.
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MAYFI ELD

Has M. Bartell o been in?

No.

ab

Th

HOLLI NGSWORTH
(1 ooks out at Dick)

If he had, | would have heard
out it.
MAYFI ELD
anks, M. Hollingsworth. | don’'t

want this out yet.

Yo

HOLLI NGSWORTH
uthink I want to drag the paper

into this?

MAYFI ELD

Have a good day, M. Hollingsworth.

Mayfield | eaves. Hollingsworth | ooks out, sees Anne.

I NT. NEWS ROOM - CONTI NUOUS

Anne | ooks at Hollingsworth through the glass. Mayfield

wal ks past.

Anne | eaves Samto talk with Myfield.

ANNE
(quietly)

Detective. | really nust object to
t hi s harassnent.

MAYFI ELD
came by to nake sure the

investigation isn’t published. You
shoul d be thanking ne.

ANNE

When am | getting ny conputer back?

MAYFI ELD
think they're finished with it.

You can pick it up when you drop

of

f ny Billy files.

Mayfield | eaves. Anne goes back to work.
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I NT. NEWS ROOM - CONTI NUOUS

Anne puts a nenory stick into her conputer. Sam D ck, and
the others watch her. She types on her keyboard.

Anne’ s phone ri ngs.

ANNE
Newsr oom Anne Kennedy.
(beat)

ANNE ( CONT’ D)
1”11 be right in.
| NT. HOLLI NGSWORTH S OFFI CE - DAY

Anne stands by the door. Hollingsworth at his desk. Anne
noti ces the church behind Hollingsworth.

HOLLI NGSWORTH
How s the interview goi ng?

Anne i s pensive.

ANNE
|’m putting the story together now.

HOLLI NGSWORTH
Mayfi el d was aski ng questions about

Dan. I'’msorry to hear what
happened. Who' d do sonething |ike
t hat ?

ANNE
It’s like I told the detective. Dan
left. I haven't seen him since.

HOLLI NGSWORTH
| want this Baptiste story... Maybe
Sam -

ANNE
You can’t be serious.

HCOLLI NGSWORTH
Maybe Sam can w tness the
execution.

ANNE

| " mgoing to pretend you didn’t
just say that!

( CONTI NUED)
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HOLLI NGSWORTH
| " mjust concerned... The
i nvestigation. The Prison--

ANNE
M. Hollingsworth. | just have to
put my notes together. Once the
execution is over, I’'Il have the
concl usi on.

HOLLI NGSWORTH
You will et me know, if you have
any troubl e?

ANNE
(rolls eyes)
I’ m fine.
HCOLLI NGSWORTH
Ckay, 1'Il leave you to your
work... for now

Anne wal ks to her desk. Sami s phone rings.

SAM
Newsr oom

He answers, | ooks up to Hollingsworth's office.

SAM
"1l be right there.

Anne wat ches Sam as he wal ks to Hollingsworth's office.

I NT. MAYFI ELD S OFFI CE - LATER

Detective Mayfield s office door opens. Anne enters and
cl oses the door behind her. She has Billy's file.

ANNE
Here's the Billy file, Detective.
MAYFI ELD
Thank you.
ANNE
| hope my dropping by, isn't an
i nconveni ence... | know what a pain
[

nthe ass it is to be interrupted.

Mayfield points to the chair opposite his desk.

( CONTI NUED)
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MAYFI ELD
Can we have a little chat?

Anne takes a seat.

ANNE
Are you finished with ny conputer?

MAYFI ELD
It won’t be nuch | onger.

Anne squirms unconfortably.

ANNE
| don’t know what you expect to
find... Wiere did you find Dan’s

car?

MAYFI ELD
|"d rather not say... until we
can- -

ANNE

Rule me out? As a suspect? Christ.

MAYFI ELD
The autopsy reveal ed Prozac in
Dan’ s system Anne.

ANNE
Jen was right about you... I;m
of fended by the accusation. This
whol e thing is offensive.

MAYFI ELD
It’s a sinple fact, Anne. Dan has
never been on Prozac, as far as |

can find.
ANNE

No. He isn't... wasn't.
MAYFI ELD

Wiy did we find himin the river
full of the same nedicine that we
found in you re nedicine cabinet?

ANNE
Maybe he had a deal er

MAYFI ELD

Don’t be precocious. Its
unbecomi ng.

( CONTI NUED)
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ANNE
| want ny conputer. Do | need a
| awyer ?

MAYFI ELD

Wio woul d want to see Dan dead?
Anne stands defiantly. She | eans over Mayfield s desk.

ANNE
Detective Mayfield, Can | see ny
father's file?

Mayfi el d sighs.

MAYFI ELD
Are you out of your m nd?

ANNE
| know how it mnust | ook--

MAYFI ELD
No, no you don’t, or you wouldn’t
be here asking about twenty-five
year old files, while you're..
Aren’t you concerned about your..

Anne | ooks sharply at Mayfi el d.

MAYFI ELD ( CONT’ D)
Ex-fi ance?

ANNE
O course | am |1've tried to cal
him Call ny phone service--

MAYFI ELD
W are... | have serious issues
wi th Dan’s di sappearance. The car
found in the river. Sonething' s
rotten in Denmark.

ANNE
In the state of Dennmark. You'd
better start |ooking into real

suspect s.

MAYFI ELD
We're | ooking at everyone close to
hi m

Mayfield | ooks at Anne, for a tell.

( CONTI NUED)
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ANNE
When | call, it goes straight to
voice mail. He told ne he was never
com ng back. | believed him

MAYFI ELD

(half to hinself)
Way do peopl e around you die?

Mayfield s question hangs in the air |ike acrid snoke.
Anne’ s cell phone rings.

ANNE
Just a mnute, Detective...
(into her phone)
Hel | o, Jen.

Mayfield waits.

ANNE ( CONT’ D)
How | ate? That's fine, |’ m busy
anyway.
(beat)
Bye.

Anne puts her phone away.

MAYFI ELD
"1l call in the norning. You can
pick up the file on your father and
"1l give you back your conputer.

ANNE
Where did they find Dan’s car?
MAYFI ELD
Wiy don’t you tell nme?
ANNE
Jesus Chri st.
MAYFI ELD
| have to say you're... reaction
wi th Dan doesn’t seem|like a nornal
response.
ANNE

My nother was killed when | was a
baby. My father died when I was
five. My aunt did as well as she
could, but I was a latch-key kid. |
grew up without any friends,
Detective. Tell me, how am |
supposed to respond?

( CONTI NUED)
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MAYFI ELD
Have you ever sought. ..
pr of essi onal hel p?

ANNE
| don’t have time for this shit.

Mayfi el d stands. Anne takes the hint.

MAYFI ELD
Thanks for stopping by, Mss
Kennedy.

Mayfield stands there, with his notepad. Anne nods, wal ks to
the door, Mayfield foll ows.

I NT. SHERI FF' S OFFI CE - DETECTI VE DI VI SI ON - CONTI NUQUS

Anne continues toward the exit. Mayfield stops at Dale’s
desk.

MAYFI ELD
Did you talk to anyone at Dan
Spenser’s wor k?

DALE
He called work | ast weekend, quit
wi t hout notice. They said he
sounded. .. funny.

MAYFI ELD
Li ke he was overdosi ng on Prozac...
Anyt hi ng el se?

DALE
Sone blond hair fromthe car... No
bl ood.

MAYFI ELD
Make sure they conpare the hair to
Anne’ s.

DALE

WIIl do, Boss. Ch, and he told them
he broke it off with Anne and was
pl anni ng on going to Arizona.

MAYFI ELD
Thanks, Dale. | want to | ook at Jen
Boxer too. | have sonething you can

do for ne tonight...
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I NT. MAYFI ELD S OFFI CE - NI GHT

Detective Mayfield sits at his desk. He opens the Mary
Kennedy file, begins reading it...

EXT. JEN' S HOME - N GHT

Anne unl ocks the door. Walks in. Dale watches fromhis car.

I NT. JEN' S BEDROOM - NI GHT

Anne opens the closet. She pulls out boxes. Looks through
them She finds photographs. One, catches her attention.

She sits on the bed, rifling through papers. She stops. Cets
her phone from her purse. She dials.

ANNE
Hello, It’s Anne... | hope it’s not
too | ate.
(beat)

ANNE ( CONT’ D)
Wul d you mnd neeting ne... for a
dri nk?
(beat)
Thanks. ..

EXT. CRUSHED VELVET LOUNGE - NI GHT

Anne gets out of her car. Dale pulls up as Anne wal ks into
t he | ounge. He watches her fromhis car and waits.

| NT. CRUSHED VELVET LOUNGE - CONTI NUOUS

Anne see’'s Rocco in a back booth. It's dark. Private. She
wal ks over and sits down. Two drinks on the table.

ROCCO
| ordered you a Peach tree
Mar gari t a.

ANNE
Thanks for com ng, Rocco. | know
its late.

ROCCO
Must be ny charm You can’t help
yoursel f.

( CONTI NUED)
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They | augh.
ANNE
Thanks, | needed that.
ROCCO
You sounded... | don’t know. ..
upset ?
ANNE

| told you, how I’ ve recently
gotten out of a relationship...
There' s nore.

ROCCO
You want ne.

ANNE
(1 aughs)
| shouldn't have call ed.

ROCCO
"Il mind ny Ps and Qs. Tell ne
anyt hi ng you want .

ANNE
How do | know I can trust you, M.
Bartel | 0?
ROCCO
One way to find out.
ANNE
My ex-fiance... | thought he was

going to Arizona... They found his
car in the river.

ROCCO
Jesus Chri st.
ANNE
Dan was in the car.
ROCCO
My God.
ANNE
| have a detective riding ny ass.
He likes nme... as a suspect.
ROCCO
Mayfi el d?

( CONTI NUED)
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ANNE
Yes. How d you know?

ROCCO
He stopped by the restaurant and
asked if you tal ked about Dan

Spencer - -
ANNE

That Son of a bitch.
ROCCO

" msorry.
ANNE

| have a job to do dammt. This
doesn’t hel p.

ROCCO
He asked ne if you nentioned your
famly.

ANNE

It’s a long story. Thanks for the
drink Rocco. Can | ask you for
anot her favor?

ROCCO
Sure, | brought ny white horse and
ever yt hi ng.

ANNE
Wul d you mind driving me honme?

ROCCO
| don’t know... you m ght be a
killer.
ANNE
(Wi nks)
One way to find out.
EXT. CRUSHED VELVET LOUNGE - LATER
Dal e watches Anne’s car. The parking lot is nearly enpty.
The bartender and two wonen cone out. The bartender | ocks
t he door.

Dal e | ooks peeved and drives up.

( CONTI NUED)
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Dal e

DALE
Excuse me, Sir.

fl ashes hi s badge.

BARTENDER
What can | help you with, Oficer?

DALE
Has everyone else left?

The wonen walk to their cars. Dale | ooks at Anne’'s Jetta.

| NT.
Dal e

| NT.
Anne

| NT.

BARTENDER
| checked tw ce. Everything
alright?

DALE

Yeah... Have a good night. ..

DALES CAR - CONTI NUOUS
parks next to Anne’'s Jetta, nmkes a phone call

DALE
" msorry, Wayne... | fucked up..

ANN' S BEDROOM - DAY

wakes up. The shower runs in the bathroom

ANN' S HOUSE - BATHROOM - CONTI NUQUS

Rocco showers. A shadow falls across the shower curtain.

Anne

Anne

pul s it open.

ROCCO
Mor ni n, Sunshi ne.

ANNE
Oh CGod.

ROCCO

You’ re not a norning person. Noted.
ANNE

Don't take it personally. Just

buyers renorse.

clinbs into the shower with Rocco.

( CONTI NUED)
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ROCCO
It’s on the house.

ANNE
You hungry?

I NT. ANNE' S HOUSE - KI TCHEN - CONTI NUCUS

Rocco, in last nights clothes, opens the fridge.

enpty.

ROCCO
Sl i m pi cki ns.

ANNE
| don’t cook... Can you take ne to
my car?

ROCCO
| suppose | can be talked into it.

ANNE
After breakfast...

EXT. CRUSHED VELVET LOUNCE - DAY

Rocco and Anne are parked by Anne’'s Jetta.

ROCCO
Br eakfast was great. Thanks.
ANNE
Look, I'’mgoing to be busy for a
coupl e days.
ROCCO
The wal k of shanme for ole Rocco?
ANNE
Nothing like that... | have to
prepare for Billy's execution.
It’Il take up a ot of ny tinme.
ROCCO

You talk in your sleep.

ANNE
Par don?

82.

Near |y
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ROCCO
You sai d sonet hing about your
not her.

ANNE

| have to go Rocco.

Rocco wat ches as Anne gets into her car.

| NT. DETECTI VE MAYFI ELD S OFFI CE - DAY
Anne sits across from Mayfield. Dale stands by the door.

MAYFI ELD
| should arrest you on the spot.

ANNE
What for, Detective, kidnapping,
mur der, or dodgi ng Detective

Qui ncy?
MAYFI ELD
For your own damm good. That's
what .
Anne, irritated.
ANNE
| canme for ny conputer, M.

Mayfi el d.
Mayfi el d picks up a bag and hands it to Anne.

MAYFI ELD
Here you go--

ANNE
Cam | ask you a question.

MAYFI ELD
kay. . .

ANNE
Besi des ny father, what other
suspects did you have... for ny
not her’ s nurder?

MAYFI ELD
|s there something you'd like to
tell me?

( CONTI NUED)
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Anne turns to | eave.

84.
ANNE
Where did you find Dan’s car?
MAYFI ELD
| told you. In the river
ANNE
VWhere, in the river?
MAYFI ELD
That’s sensitive informati on, Anne.
ANNE
Do you really think I could hurt
Dan?
MAYFI ELD
We found blond hair in his car.
ANNE
W |ived together, so what?
MAYFI ELD
You' ve been under a | ot of
stress... The anxi ety nedicine--
ANNE
| have work to do, Detective. Good
bye.
MAYFI ELD

Hol d up a second.

Mayfield reaches into a desk drawer.

MAYFI ELD ( CONT’ D)
Want to | ook at you're fathers
file?

Anne accepts it.

Ann exits.

ANNE
Thank you.

MAYFI ELD ( CONT’ D)
(to Dal e)
Do we have the report on the hair?

( CONTI NUED)
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DALE
"1l go get it.

I NT. ANNE' S KI TCHEN - DAY

Anne works fromher table. Billy files are piled up. The
story of her nother’s death is on her conmputer. Her hand
cones up to feel the cross on her neckl ace.

Anne’ s phone rings. She | ooks at it, doesn’'t answer.

| NT. MAYFI ELD S OFFI CE - DAY

Mayfi el d pours over Dan Spenser’s file. Pictures of the car
being pulled fromthe river. Phone records.

Dal e comes in with a courtesy knock. Walks to Mayfield' s
desk.

MAYFI ELD
What if Anne didn't do it. She
keeps aski ng where we found the
car.

DALE
Red Herring?

MAYFI ELD
She hasn’t nentioned the trunk and
| ve been riding her pretty hard.

DALE
Lab said the hair’s simlar, but
doesn’t definitively belong to
Anne. They’'re still looking it
over. ..

MAYFI ELD
Thanks Dal e.

DALE
The way she gave nme the slip at
Crushed Velvet... | wouldn’t rule
her out just yet.

Mayfield picks up a paper fromDan' s file.

MAYFI ELD
(1 aughs)
You' re just pissed because the gave
you the slip. Anne’s pretty nuch a

( MORE)
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MAYFI ELD (cont’ d)
loner. Distrustful... Lets open it
up a little bit. Maybe the aunt
hel ped her. Maybe Bartell o.

DALE
Want to question the aunt?

MAYFI ELD
Soon. Right now, I'd |ike you to
| ook into Mary Kennedy’ s mnurder and
Ray Kennedy’ s death. Fresh eyes.
"1l go over Dan’s phone records.

DALE
Sur e t hing.

MAYFI ELD
Go through the evidence, |ook over
all the statenents we col | ected.

DALE
On ny way.

They | eave Mayfield s office together.

| NT. JEN' S BEDROOM - NI GHT

Jen | ooks at her bed. The cl oset door is ajar. Jen,
meti cul ous, knows she nmade it. She opens the closet, pulls
out a box.

I NT. JEN S KI TCHEN - CONTI NUOUS

Jen stands in her kitchen. She checks the door knob. Locked.
She pours a drink and sits at her table. D als her phone.

I NT. ANNE' S KI TCHEN - NI GHT

Anne’ s phone rings. She answers it.

| NTERCUT: JEN ANNE

ANNE
Hey, Jen.

JEN

Hey sweety, did you cone by the
house t oday?
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ANNE
Yeah, |’ve been having old nenories
com ng back to nme. | wanted to | ook

at sone old pictures of ny nother
and dad. It’s okay isn't it?

Anne | ooks at the picture fromthe cl oset.

JEN
O course. | just saw the cl oset
opened and ny bed | ooked |ike
soneone sat on it.

ANNE
| swear, you're so tidy. Is that
oCD?

JEN
It’s entirely possible... Are you
going to cone by later?
ANNE
| have to go to the execution
later. | got ny conputer back, so
" mworking on it today.
JEN
You got it back already?
ANNE
There’s nothing on it.
JEN
That bastard Mayfi el d--
ANNE
He drove ny daddy to his grave?
JEN.
Broken record, | know... 1'I1l let

you get back to work.

ANNE
When | get back fromthe prison
"1l drive by to check on you.

JEN
Ckay, Dear. Bye...

END | NTERCUT:

Jen wal ks
stairs.

to the door, unlocks it. She wal ks down the

87.
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I NT. PRI SON - DEATHWATCH CELL - N GHT

Billy stands nervously in his cell, he wears a prison-issue
hospital gown. In his hand, an envel ope. The Warden, three
guards, and the priest walk to the door of his cell

WARDEN
It's time, Billy.

Billy sighs deeply, hands the envel ope to the warden while
t he guards | ook on, enotionless.

WARDEN

What’s this?
BI LLY

A letter, for Anne.
WARDEN

Ckay.
BI LLY

WIIl you give it to her?
WARDEN

(skeptical)

This is very unusual, you know.

BI LLY
She | ooks, just like nmy nother. My
dad killed her when | was fifteen.

WARDEN
We have to go, Billy.
(to the guards)
Let’s go guys.

The guards approach the cell. Billy extends his hands

t hrough the bars. A guard cuffs him A second guard opens
the door. As Billy steps through, they quickly put manacl es
on his ankles. A chain connects themto restrict novenent.

BI LLY
(to the warden)
It’s cold.
WARDEN
| know.

The three guards acconpany Billy down the short hallway with
t he warden right behind them The priest brings up the rear.

( CONTI NUED)
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A radio begins to play fromdeath row Fists pound on the
wal I's, to show support for the condemmed nman, to the beat of
t he song.

The guards, warden, and the priest walk with Billy to the
sterile execution roomin a sonber, professional nanner.

The first guard stops, opens the door.

I NT. MAYFI ELD S OFFI CE - NI GHT

Detective Mayfield | ooks at Dan’s phone records. Dal e reads
the Mary Kennedy file.

MAYFI ELD
Dal e, what do we have on the hair.

DALE
It’s blond, but not mcroscopically
the sane as Anne’'s. | had them
check it twce.

MAYFI ELD
The | ast phone call to Dan
Spenser’s phone is local. Shortly
after he called his sister.

DALE
Yeah.

MAYFI ELD
It’s Jen Boxer’s.

| NT. EXECUTI ON ROOM - NI GHT

GQuards lead Billy into the small room The gurney, in the
center, is covered with sheets and a pillow

The small, sonber, procession shuffles past the door and a
phone that hangs on the wall, Billy stares at the nedica
gurney, with its padded boards protruding fromeither side.

BI LLY
(to hinsel f)
Cruci fi xi on.

The guards take up a position at the foot, and sides of the

gurney. The warden enters. He pats Billy' s shoul der, the
priest stands by.
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BI LLY
(to the priest)
| never read the Maccabees.

PRI EST
That’ s okay, Billy.

Billy takes a ragged breath, nods to the priest. The warden
wal ks around the small room he |ooks at the two | arge
w ndows on either side of the execution chanber.

One wi ndow, with shades opened, is where the executioner and
mal e nurse, prepare Billy's concoction of death.

War den Jarman opens the door between the two roons.
The warden speaks to the nmen, unheard behind the gl ass.

A guard unlocks Billy's handcuffs. He helps Billy, lie on
the bed. Immediately his arns are strapped down securely
with | eather straps and buckl es. Anot her guard buckl es
Billy's | egs down, renoves the shackles. The guards on
either side strap his chest, then his abdonen down.

The warden wheels a small table into the death chanber, next
to the gurney. He retrieves a small m crophone fromthe
table. He pins it to Billy' s gown.

WARDEN
(to Billy)
This is so any | ast words you have
can be heard by the w tnesses and
recor ded.

Billy nods nunbly. For the first tine, fear breaks through
Billy s haughty exterior.

As the warden goes back into the executioner’s room the
nurse wal ks passed himto stand by Billy's side. The nurse
wipes Billy’s armw th nore than enough rubbi ng al cohol .

BI LLY
(to nurse)
Cotta be careful. W don’t want an
infection to set in.

Finally, the curtains in the wi ndow that separates the
W t nesses fromthe execution chanber are opened.

Seven curious people | ook on, including Anne Kennedy.
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I NT. WTNESS ROOM - PRI SON - N GHT

Anne watches intently, as the nurse |ooks up at the warden,
who nods before he picks up a catheter. The nurse pierces
Billy's vein to begin the intravenous drip of death.

Al'l in attendance watch with | ooks that range fromcuriosity
to nauseated. Sone turn their heads squeam shly. Anne
searches Billy's face as the needl e punctures his bl ood
vessel. Billy winces. The nurse tapes it down.

| NT. EXECUTI ON ROOM - NI GHT

GUARD
(to Billy)
It’ Il be over soon, Billy.

BI LLY
(to guard)
Yeah.

Billy | ooks at the guard.

BI LLY (CONT D)
You' || be alright.

Billy watches the warden in the executioner’s room He says
sonet hi ng, unheard, to the executioner. Billy turns his
head, | ooks at Anne, and smles as if she’s the only one in
the room Anne | ooks away.

The warden comes back into the execution chanber, stands by
t he phone. The nurse wal ks into the executioner’s roomto
stand besi de the executioner.

I NT. PRI SON - W TNESS ROOM - NI GHT

Warden Jarnman picks up the tel ephone receiver. He says
sonmet hing indistinctly, then hangs the phone up. The warden
| ooks into the witness room He turns on a m crophone.

WARDEN
The governor has authorized
carrying out the execution.

A voi ce cones over a speaker, heard by all present.

SPEAKER (V. Q.)
Johnathan Wl liam Baptiste. You
have been sentenced to death for
the nmurder of Wlma Smith on June

( MORE)
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SPEAKER (V. QO.) (cont’d)
the third, two thousand four. Wuld
you like to make a statenent before
execution begi ns?

Billy nods. A guard presses a switch at the side of the
gurney. The head of his bed rises to face all in attendance.
Billy looks his arnms, to show he is hanging on a cross. He

| ooks at Anne through the glass, then to the priest.

BI LLY
And I will put enmty between thee
and the woman, and between thy seed

and her seed. It wll bruise thy
head, and thou shalt bruise his
heel .

The wi tnesses | ook confused, the gurney is | owered once
agai n. Anne watches, as the guard in the executioner’s room
pl unges the poisons into the plastic tube running into
Billy s vein.

Wthin seconds, Billy s eyes close. The nurse wal ks into the
execution roomto Billy's side. The nurse shakes Billy,

| ooking for signs of wakeful ness. The priest signs the
Cross.

NURSE
Billy?

He shakes hi m again, nore vigorously.

NURSE
(1 ouder)
Billy, can you hear ne?

Billy lies silently on the gurney. The nurse | ooks up to the
executioner through the glass partition, nodding his head.

The executioner plunges nore syringes, slowy. Anne watches
hi m as he nouths each drug by nane as he carries out his
duty- -

Suddenly, Billy's eyes open wi de. He convul ses, his |inbs
strain violently against the restraints. Foamissues forth
fromhis nouth before he settles lifelessly on the gurney.

Some witnesses gasp and turn their heads. Anne continues to
watch as the nurse uses a stethoscope to check Billy’s
vitals.

The nurse nods to Warden Jarnan. The shades to the w tness
room cl ose slowy.
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As witnesses file sonberly fromthe room Anne renains
seated in the quiet. Tears flood her eyes, then stream down
her face. Anne vomits violently into a waste basket.

I NT. ANNE'S CAR - NI GHT

Anne drives to the prison gate. The gate rises, then falls
behi nd her. She drives to the highway, notices throngs of
peopl e who hold "Kill Billy" signs. They cheer at the death
of the serial killer.

Anne wat ches, shakes her head, before she turns onto the
road hone. Wth tears on her face, she turns on the radio.

RADI O
Just nonents ago, notorious
nmurderer, Billy Baptiste, was put
to death by lethal injection...

Anne turns the radio off.
BILLY (V.Q)
The real show s gonna be outside
t hese prison walls.

Anne drives slowy past the crowd. They wave signs and cheer
as she drives past them

Anne’s face in the mrror, shows her displeasure. She steps
on the gas, speeds away.

ANNE
|"mnot |ike you, Billy.
I NT. ANNE' S CAR - CONTI NUOUS

Ann’ s phone vibrates. She |ooks at it. A text message.

JEN
| waited up. Mayfield cane by. W
shoul d tal k.

Anne puts the phone down..
| NT. ANNE'S CAR - LATER

Anne drives through her nei ghborhood. Pulls over to the
curb. She dials her phone..

( CONTI NUED)
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ROCCO (V. Q)
| wasn’t sure if |1'd hear fromyou
agai n.
ANNE
Don’t you trust ne?
ROCCO (V. Q)
No... | tried to call. I shouldn't
have. ..
ANNE
(dry I augh)
| know... Hey | need sone help.
ROCCO (V. Q)
Are you okay?
ANNE
Yes... The execution... | need you
to call me in twenty m nutes.
ROCCO (V. Q)

Are you going to answer this tinme?
ANNE

If I don’t, you can call Mayfield

and tell himto conme | ock ne up..

Anne di sconnects, drives back onto the road..

EXT. JEN S HOUSE - NI GHT

Anne stands on the porch. The house is dark. Quiet. Anne
gets her voice recorder fromher purse, turns it on.

I NT. JEN S HOUSE - NI GHT

Anne enters cautiously.

ANNE
Jen? Are you okay?

Anne can hear Jen nunbl e incoherently sonmewhere. Anne wal ks
toward the direction of the noise.

ANNE ( CONT’ D)
Jen, Were are you?

Anne enters the kitchen. The door to the basenent is ajar.
Dmlight flickers from bel ow.
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ANNE ( CONT’ D)
(cauti ous)
Jen? Are you down there?

Anne’s query is net by Jen’s voice.

JEN (O S.)
|’min the basenent.

Anne flips light sw tch. Nothing.

JEN (O S.)
Li ghts out. | have a | anp down
her e.

I NT. JEN S BASEMENT - NI GHT
Cautiously, Anne descends the first few steps.

ANNE
What the hell are you doing?

There is a trip wire on the fourth step. Anne tunbl es head
first down the stairs.

Jen pounces on Anne at the bottomof the stairs in the dim
light.

I NT. JEN' S BASEMENT - LATER

As Anne shakes the cobwebs | oose. Her hands are tied behind
her. She has bl ood on her face fromthe fall

JEN
Oh, Anne. |’m m ssing sone
pi ctures.

Jen stands next to a cot in the basenent. Anne notices for
the first tinme that the walls and fl oor are covered in
pl asti c.

ANNE
You weren’t working | ate.

Jen sits in a chair between Anne and the cot. Anne |ooks to
see an |V bag hanging from above the cot..

JEN
Ch, I’ ve been thinking about this
for a while. How do you |ike the
r oonf?
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ANNE
What did you do to Dan?

Jen pulls a gun from her pants.

JEN
You have nore to worry about than
hi m

ANNE
Why, Jen?

JEN
It | ooks like you killed Dan and
then commtted suicide. It nmust run
in the famly.

ANNE
This knot on nmy head will | ook

suspi ci ous.
Jen | ooks at the cot, the hanging bottle.

JEN
Wth all the Prozac in your system
you mnust have been dizzy and fell.

Anne wor ks the ropes behind her.

ANNE
| told you, Dan was noving, we were
t hrough. Way did you kill hin®

Jen sifts through the box from her closet.

JEN
He wasn’t goi ng anywhere. As nuch
as you ignored him he was
bluffing. I called himand he was
nmore than glad to cone over and cry
on ny shoul der.

ANNE
Did you give himProzac?

JEN
(rubs the cot)
Funny thing. Too nuch of it and
you' re pretty nmall eabl e.

ANNE
He didn't weck his car.

Anne | ooks at Jen. Wrks her hands in the rope.

( CONTI NUED)
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JEN
Hard to weck a car fromthe
trunk... Wiy did you insist on
di ggi ng around your nothers death?
| should have just drowned you al
t hose years ago.

Anne’ s phone rings.
JEN ( CONT' D)
W'l just let it ring...

| NT. MAYFI ELD S OFFI CE - NI GHT

Mayfield and Dale are | ooking over the files.

MAYFI ELD
(hol di ng a paper)
Where was this?

Mayfi el d hands a phone record to Dal e.

DALE
That one was | ost. Just got it a
whi | e ago.

MAYFI ELD
Look.

Mayfield points at a nunber.

MAYFI ELD ( CONT’ D)
The | ast several calls to Dan cane
from Jen Boxer

DALE
Trying to warn hinf

MAYFI ELD
O trap him

Mayfi el d picks up his phone and dial s.

I NT. JEN S BASEMENT- NI GHT
Jen | ooks at Anne. Anne’s phone rings again.

JEN
My, but you’ re popul ar tonight.

97.
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I NT. MAYFI ELD S CAR - N GHT

MAYFI ELD
She shoul d have answered. The
executi on was hours ago.

DALE
"1l call judge Crawford for an
emer gency warrant.

MAYFI ELD
We'll go in with an exception.

DALE
Want to call for back up?

MAYFI ELD
Fromthe car. Lets go.

| NT. JEN' S BASEMENT - NI GHT
Anne’ s phone stops ringing.

ANNE
That was Detective Mayfield. | gave
himthe picture of nomby the
river. |’mguessing that’s where
they found the car.

Jen | ooks at Anne. Anne, works the knots behind her.

JEN
You're not a very good liar, Anne!

Jen wal ks cl oser. She enpties Anne’s purse on the fl oor.
Anne hol ds her breath as the recorder tunbles out. Jen picks
t he phone up, | ooks.

JEN ( CONT’ D)
Apparently, when you killed him
you put himin the trunk.

ANNE
My God! Have you | ost your m nd?
You're the skeleton in the closet.

Anne’ s hands cone free behind her.
JEN
| was so fucking tired of living in

her shadow. After Mdm and Dad
di ed. ..
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A sadistic grin cones over Jen.

JEN ( CONT’ D)
She got Ray... Billy. She had you.
Ray knew all about her and that
truck driving asshole. He | oved her
so nmuch, he married her anyway...
Wul dn't give nme the tine of day...

ANNE
You’ re |ying!

Jen | ooks at Anne, no | onger hiding her contenpt.

JEN
Poor girl, killing Dan took it’'s
toll on you. You' re depression got
to be too nuch. Mayfield s going to
find you in your car with a bull et
in your brain. Right where they
found Dan. Ri ght where they found
your not her.

| NT. MAYFI ELD S CAR - NI GHT
Driving, Mayfield s cell phone rings. Dale answers it.

DALE
Det ective Quency.
(beat)

DALE
He’s driving. What do you nean,
didn’t answer?
(beat)

DALE
W' re headed over there now.
Thanks, M. Bartello.

MAYFI ELD

He tried to Call her too?
DALE

Lets hurry.

Mayfield hit’s the siren. Pours on the gas. Dale calls for
backup.
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| NT. JEN' S BASEMENT - NI GHT
Anne waits for her opportunity to act.

ANNE
You're the only one who knew for
sure Daddy didn’t have an acci dent.

JEN
| was worried they' d connect ne to
your nother, but when that asshol e
Mayfield started going after Ray,
it made it easier. | tried to pin
it on Billy, but it all worked out.

ANNE
You're lucky Billy didn’t conme back
and kill you... Us.

JEN
He did have an affinity for bl onds.

ANNE
The ni ght Daddy died... The power
went out. | never saw you.

BEG N FLASHBACK:

EXT. WOODED AREA - DAY - 1988

A) Jen takes pictures. Ray gets in his Plynouth, drives
away. Jen watches Mary wade into the water. She skul ks
around, breathing heavily.

Jen picks up a rock and runs fast into the water. Jen cl ubs
her sister on the head, pushing her below the surface, bl ood
flowi ng fromher wound.

Jen sees the baby on the bl anket. She pushes Mary’s corpse
aside. Slowy, Jen wal ks toward the baby. She picks her up,
wal ks back into the river then plunges baby Mary bel ow t he
wat er’s surface.

(JEN V. Q)
| had a better idea. |'d take their
baby anot her way.

Jen pulls the baby out of the water just in tinme! She hears

Ray’ s noisy Plymouth com ng toward them Quickly, Jen
deposits the baby on her blanket, soaking wet, but alive.
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JEN (V. Q)
They’' d assune he did it. They
al wvays do. | knew what | had to do.

| just had to bide ny tine.

I NT. HOUSE - BATHROOM - NI GHT

B) Jen peeks into the bathroom of Ray’s nobdest home. She
sees himbathing with his radio playing nusic. Jen enters,
much to Ray’s surprise. She wal ks in, nurder in her eyes.

RAY
Jen. What are you doi ng?

Jen grabs Ray’s radio, it’s deadly electrical cord plugged
into the wall. Ray holds his hands up in defense. Shock and
surprise register on his face.

RAY
Jen, What the --

Wth all her mght, Jen throws the radio into the bath. Ray
tries to catch it, but msses. As it hits the water, Ray
convul ses violently as electricity flows, shocks, and kills
him The lights go out. Ray lies notionless, in the dark.

END FLASHBACK:

I NT. JEN' S BASEMENT - NI GHT
Sirens, in the distance, grow | ouder with each second.

JEN
Wth the main suspect of your
not hers murder dead of an acci dent.
| took on the task of raising poor
little Anne. Isn’'t that what the
ki ds at school called you? Little
or phan Anni e? Kids can be so nean.

Jen | ooks at Anne, with nock pity. Sirens WAIL in the
di st ance.

ANNE
Aunt Jen, |let ne go, please.

JEN
Don't call nme that!

The sirens draw cl oser. Jen | ooks up the stairs. Anne

lunges, with the strength she has left. The gun falls from
Jen’s hand. They fight, Anne injured fromthe fall
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Jen is surprisingly strong. She hits Anne. Anne falls. Jen
grabs for the gun. Anne grabs Jen's legs, clinbs on top of
her, trying to get the gun first.

They get their hands on the gun at the sane tine. They
westle on the ground. POP. Anne |ays on the ground. Jen
rises. Blood flows through Anne’s bl ouse.

JEN
Al of ny sacrifices. My | ove--

ANNE
Jen?

Jen pulls the trigger again. POP. Anne kicks Jens knee, as
it goes off. It barely m sses her. Anne grasps Jen’'s | egs.
Jen falls. Anne picks up the lanp. THUMP. She hits Jen with
all her mght. It goes dark.

Anne grabs the electrical cord as she stunbles toward Jen.
She wraps the cord around her neck. The cord cones | oose
fromthe wall. POP, POP. The gun goes off two nore tines.
Anne twi sts the chord hard around Jen’s neck. Jen GASPS.
Then a CLUNK as the gun falls to the ground. Anne keeps
choki ng her aunt. Jen stops struggling. Anne falls to the
ground with Jen. Silence.

INT. JEN S HOVE - NI GHT

Mayfi el d CRASHES t hrough the front door.

I NT. JEN S BASEMENT- NI GHT

Anne is on the ground. She crawls to the gun, points it at
Jen. Anne | ooks at Jen on the floor. She sobs.

Mayfiel d comes down the stairs with a flashlight.

MAYFI ELD
Drop the gun, Anne.

Anne cries, staring at her aunt on the floor.

EXT. JEN' S HOUSE - N GHT

Par anedi cs | oad Anne in the back of an Anbul ance. Anot her
stretcher, with the Jen’s body covered, is lifted into
anot her. Crowds gather around the crine scene tape barrier.
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I NT. AMBULANCE - NI GHT

Mayfield is in the anbul ance with Anne. Silent tears dried
on her cheeks as they drive away. Medics talk to a doctor
over a mc as they put an IVin Anne’s arm

Mayfield | eans over her.

MAYFI ELD
Jen call ed Dan several tines the
day he di sappear ed.

ANNE
My recorder... It’s all there.
There’s a picture of nmy nother and
dad by the river...

MAYFI ELD
VWhere we found the car.

ANNE
You ever kill anyone, Detective?

Mayfi el d shakes his head.
ANNE ( CONT’ D)

Billy was right. The | oudest thing
you ever heard.

MAYFI ELD
Save your strength, Anne.
ANNE
The sound of silence... Deafening

Anne | ays her head on a pillow, she closes her eyes,
exhaust ed.

The anbul ance drives on.
MAYFI ELD
(to paranedic)
She going to be alright?
The paranedic | ooks grimy at the old detective.

PARAMEDI C
She's lost a | ot of blood...
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I NT. PRI SON - WARDENS OFFI CE - N GHT

Warden Jarman sits quietly at his desk. The phone rings
several tines. He picks up.

VWARDEN
Renee?
(beat)
Yes. It’s over.
(beat)

Il be hone inalittle while. Try
to get sone rest.

The warden pulls the envelope Billy gave him out of his
pocket. He | ooks at the lettering witten on the front. ANNE

He | ooks at a paper shredder by the desk. He drops it in.
VH RRRR. . .

FADE QOUT:



