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FADE | N:
EXT. COURTYARD- COVPOUND- NI GHT

In a courtyard of a conpound. A man dressed in a fancy bl ack
and gray suit. RAMON SANTI AGO, 30. A crinme boss, and a drug
trafficker. One of Mexico's nost feared drug | ords.

Ranon pulls a cigar fromhis front pocket and takes his
lighter out of his pants pocket.

NI COLA, 26. Taskforce and narcotics officer. Dark wavy hair
and brown eyes. Bruised face and a broken nose.

Ni cola is kneel ed down on the ground and | ooks at Ranon as he
stands in front of her with his back turned to her.

Ranon turns around and wal ks towards Ni cola. He | ooks down at
t he heart necklace around Nicola' s neck. He rips it off.
Ranon opens the | ocket and sees a picture of an infant baby
girl. He turns away from Ni cola and | ooks at the picture with
a smle on his face.

RAMON
A beautiful little girl.

A gunshot goes off.
EXT. FRONT YARD- AFTERNOON

On the front lawmn, a wonman in a straw hat plants little
flowers into the soil. BRENDA VALENS, 45. A public defender.

Brenda is kneeled to the ground, snoking a cigarette. She
hi des the snoke by waving her hand in the air and hiding the
cigarette close to her chest.

M LI TARY OFFI CERS #1 and #2, early 20s. In the mlitary for 2
years.

Mlitary Oficer #1 steps towards Brenda.

M LI TARY OFFI CER #1
Ms. Val ens?

Brenda puts the cigarette out in the soil. She | ooks at
Mlitary Oficer #1 and #2

BRENDA
It's Ms. Valens. Can | hel p you?



Mlitary Oficer #1 takes off his cap and | eans his head
down.

M LI TARY OFFI CER #1
"' m sorry.

Brenda's face fills with sadness. She | ooks away and covers
her face. Brenda w pes her nose.

BRENDA
Can | see her?

M LI TARY OFFI CER #2
Yes.

I NT. AUTOPSY ROOM MORGUE- AFTERNOON

Brenda wal ks towards Nicola's DEAD BODY | aying on the autopsy
table. Mlitary Oficer #1 stands behind Brenda and | eans up
agai nst the wall. She | eans down and | ooks at N cola's face.
Brenda touches her face and feels around her neck.

BRENDA
VWhere's the neckl ace?

M LI TARY OFFI CER #1
She didn't have a neckl ace.

BRENDA
She al ways wears her |ocket. A picture
of her daughter is init.

M LI TARY OFFI CER #1
W didn't find a | ocket, ma' anf?

BRENDA
There should be a manhunt for the
person that did this.

M LI TARY OFFI CER #1
Ma'am we're doi ng everything we can
to find and bring the person to
justi ce.

Brenda stands up and wal ks towards MIlitary Oficer #1.

BRENDA
Not everyt hing.



Brenda wal ks out of the room Mlitary Oficer #1 | ooks at
Br enda.

| NT. AUDI TORI UM FUNERAL HOVE- MORNI NG

Brenda sits in the front row. She holds a little baby girl in
her arnms. Al so known as Nicola's 2-year-old daughter. Brenda
hol ds her in her arns.

An enpty seat next to Brenda. LOLA, 23. A police detective. 2
years on the police force. Lola sits next to Brenda. Her eyes
water. Lola | ooks at Brenda. Lola |lays her hand onto
Brenda's. Brenda | ooks down, |ooks at Lola's hand, and grabs
on tight.

Brenda hands Nicola's daughter to Lola. Lola waps her arm
around her, holding her close. Brenda wal ks to the podi um and
stands in front of the m crophone. She | eans her head down,

| ooks at her hands as they shake. Brenda fights back the
tears as they streamfrom her eyes to her cheek.

BRENDA
"' msorry.

Brenda wal ks away fromthe podium and | eaves the auditorium
Lola gets up fromher seat and foll ows Brenda.

| NT. OFFI CE- MORNI NG
Brenda sits at her desk. She | ooks at the conputer nonitor.
SECRETARY, early 20s. Brenda's secretary for 2 years.

The Secretary wal ks into Brenda's office. She sets a cup of
cof fee on her desk.

SECRETARY
Do you want me to confirm your
doctor's appoi nt nent ?

BRENDA
No, please? Cancel it?

SECRETARY
Ckay.

The Secretary wal ks out of Brenda's office and shuts the
door. Brenda | ooks at the door and returns her focus to the
conput er screen.



ON SCREEN

The nouse arrow goes to the title. The display reads: "Meet
t he author of How to Spot A Butterfly."

BACK TO SCENE

BRENDA
Ckay. Now, where are you going to be?

A smle on Brenda' s face.

BRENDA ( CONT' D)
Conventi on Center.

| NT. AUDI TORI UM CONVENTI ON CENTER- AFTERNOON

People in the auditorium Brenda wal ks through the front row
of chairs and sits down.

ANGRY FAN, early 30s. An obsessed fan of books and authors.

ANGRY FAN
Hey, that's ny seat!

Brenda reaches into her pocket and pulls out a 20 dollar
bill. She hands it to the Angry Fan.

BRENDA
Here's a 20. Now | eave ne al one.

ANGRY FAN
Thank you.

The Angry Fan takes the 20 dollar bill and wal ks away. Brenda
| ooks at the stage.

SHELLY OWENS, 32. A successful book author. Her blonde hair
bl ue-gray eyes, and toned figure she has as she wal ks towards
her chair at the panel table.

Shelly sits at the table and | eans towards the m crophone.

SHELLY
Wel conme, everyone!

CROND
(appl ause)

Brenda | ooks at the crowd of people, then she | ooks at
Shel |y.



SHELLY'S ACENT, 25. Agent for over 2 years.
Shelly's Agent sits by the table.

SHELLY
| will be taking the chance to answer
sonme questions, sign your books and
take pictures with you. First, let's
start with the questions! Who's up
first?

Brenda stands to her feet and raises her hand. Shelly | ooks
at Brenda.

SHELLY

You, the lady with the gl asses on?!
BRENDA

Yeah, | got a question and it ends

with a statenment. How do you fee
about the people that got you where
you're at today?

SHELLY
' mvery thankful for everyone that
hel ped ne.

BRENDA

Anot her one?

SHELLY' S AGENT
Enough! Move on!

BRENDA
No!

Brenda | ooks at Shelly's Agent and then | ooks at Shelly.

BRENDA ( CONT' D)
How does it feel to live off a book
that is witten about a woman t hat
killed an i nnocent man? A wonan that
you gave so much credit to?

SHELLY' S AGENT

That's enough. Get that woman out of
her e!

GQUARD #1 and #2, early 20s. Guards for 2 years.



Guard #1 grabs Brenda by her armand pulls her away fromthe
stage. Shelly stands to her feet.

| NT. HALLWAY- AFTERNCON

Guard #1 wal ks Brenda towards the front doors of the
convention center. Shelly steps towards Guard #1 and Brenda.

SHELLY
St op!

GQuard #1 stops and | ooks at Shelly. Brenda | ooks at Shelly.

SHELLY ( CONT' D)
Let her go.

Brenda pulls her armaway. GQuard #1 wal ks away from Brenda
and wal ks towards Shelly. Shelly's eyes | ook down. She | ooks
at Brenda.

SHELLY ( CONT' D)
You didn't just come here to attack ne
on the panel ? Why are you here?

BRENDA
She's dead, Shelly. N cola s dead and
the one that did it is still out

t here!
Shelly's eyes water. She w pes away the tears.

SHELLY
"' m sorry.

Shelly wal ks towards the wall and | eans up against it. Her
hands cover her face. She fights the tears.

SHELLY ( CONT' D)
(sob) Poor girl.

Shelly | owers her arns and w pes her eyes.

SHELLY ( CONT' D)
| could go for a foot |ong. How about
you?

BRENDA
['Il take a coffee.



| NT. RESTAURANT- AFTERNOON

A foot-long sub lays in a green basket right in front of
Shelly. Brenda lifts her cup of coffee fromthe table and
takes a sip. Shelly picks up half of her sandwi ch and takes a
bite.

BRENDA
| was thinking about her last job. She
went to Mexico | ast week. Sone kind of
drug bust.

Shelly swal | ows her food. Brenda sets her coffee down on the
t abl e.

SHELLY
VWhat about her files?

BRENDA
Let's try the news? Maybe there's
sonet hi ng there?

SHELLY
We' Il | ook together.

| NT. OFFI CE- AFTERNOON

In the office. Brenda sits up close to the conputer screen
Shelly stands cl ose to the desk.

ON SCREEN

The news website on the screen. A columm reads: "M. Santiago
had no further comments when asked about his involvenent in
the drug trade. When asked about the death of a narcotics
officer, he denied any participation in the officer's death."

BACK TO SCENE

Brenda covers her face, feeling frustrated. Shelly rubs
Brenda's shoul der.

SHELLY
It's alright. W'll get it.

BRENDA
Let's go to her house.

Brenda switches off her conputer, grabs her jacket, and
stands to her feet.



BRENDA ( CONT' D)
Cone on?

Shel ly and Brenda wal k out of the office.
| NT. OFFI CE- NI COLA' S HOUSE- AFTERNOON

In the office of Nicola. Brenda sits on a chair. She goes
through all the files in fol ders. Photographs of Ranon.

BRENDA
Not hi ng here but a bunch of photos of
this Santiago guy?

Shel Iy | ooks through a stack full of photos and cones across
one. A photo of a wonan.

SHELLY
Here' s anot her photo?

Brenda steps towards Shelly and | ooks at the photo of the
wonman. Brenda pulls the photo fromthe tips of Shelly's
finger. Brenda | ooks at the photo.

BRENDA
That bitch!

An angry | ook on Brenda's face.

SHELLY
VWho is it?

BRENDA
Ni ck' s cousi n.

SHELLY
How do we find her?

BRENDA
She works at a nearby hotel.

| NT. LOBBY- HOTEL- EVENI NG

Brenda sits down. Shelly stands and | ooks at the nagazi nes on
t he stand.

HAYLEY, 30. Housekeeper. Parole and forner drug deal er. Light
brown hair, green eyes, and nuscul ar buil d.

Hayl ey wal ks towards Brenda. A smile on her face.



HAYLEY
Looki e what we have here? My cousin's
wi fe has cone to pay ne a visit?

Brenda stands up and wal ks towards Hayl ey.

BRENDA
Don't get used to it.

Hayl ey gets cl ose. Brenda punches Hayley in the face. Hayl ey
falls to the floor. She | ooks at Brenda.

FRONT DESK LADY, early 20s. Has worked in the hotel for 1
year. She rushes towards the phone and picks up the receiver.

HAYLEY
It's cool. No need to call the
pol i ce?!

The Front Desk Lady puts the receiver down.

Hayl ey waves at the Front Desk Lady. Hayley gives a thunbs
up.

HAYLEY ( CONT' D)
Good to see you too.

Hayl ey stands to her feet. She hol ds her hands up.

HAYLEY ( CONT' D)
Are you done? Do you mind if | stand
up now?

BRENDA
Depends. Are you gonna try to weasel
your way out of this conversation?

Hayl ey stands up, |ooks at Brenda, and then at Shelly.
HAYLEY
| know you. Aren't you the author of
t hat book?

SHELLY
Shelly Onens. Good to neet you?

Shelly extends her hand out.



10.

BRENDA
Don't shake her hand, Shelly? You
m ght get affected by her way with

peopl e.
HAYLEY

Quch! That was bel ow the belt.
BRENDA

Turn around and you'll feel nore

ef fects on your ass!

HAYLEY
There's no need for violence.

BRENDA
Question? Wiy is your photo in
Nicola's file cabinet and why is it
with a photo of Ranon Santi ago?

HAYLEY
Ranon Santiago is a drug trafficker. |
li ke to know why you're going through
Ni col a's cabinet?

BRENDA
She's dead, Hayl ey. Soneone killed
her .

Hayl ey | ooks down. Tears stream down her face.

BRENDA

Are you of f work yet?
HAYLEY

| will be in 30 m nutes.
BRENDA

| guess we can wait for you?
HAYLEY

Very well. Have it your way.

Brenda turns and sits down in the chair. Hayley turns and
wal ks towards the hallway. Shelly crouches down and | ooks at
Br enda.

SHELLY
|"mgonna go call nmy little girl?



11.

BRENDA
|"msorry. | didn't even ask about the
little one. How is she?

SHELLY
She's doi ng good. She's staying with
nmy nomuntil | get back
BRENDA
| f you want to go home and don't want
any part of this, |I'll understand?
SHELLY

No. Nicola was like famly to nme. You
are famly.

Shelly stands up and wal ks out the front doors.
EXT. HOTEL- EVENI NG

At the front doors of the hotel. Shelly holds her cell phone
to her ear. Hayley wal ks out and | eans up agai nst the wall.
She pulls out a cigarette, puts the end to her nouth, and
lights it. Shelly | ooks at Hayl ey.

SHELLY
How are things with Sara?

I NT. LI'VI NG ROOM EVENI NG

MAGGE E, 51. A casino craps dealer. Fiery red hair, thin
buil d. Nice, generous, and ki nd-hearted.

MAGAE E
She's doi ng good. She figured out a
way to beat nme in chess.

SHELLY (V. 0.)

Real ly? I's she still awake?

MAGAE E
Hey, ki ddo! Your momwants to talk to
you!

SARA, 11-Years-A d. 5th-grade student. Long curly hair. Pink
paj amas and bl ue slippers. Sara steps towards Maggi e. She
t akes the phone from her.

SARA
Hey, nonmmy?



12.

SHELLY (V. Q)
Hey! How s ny girl doing?

SARA
Fine. When are you com ng hone?

SHELLY (V. O.)
It m ght not be for a few days.
Sonmet hing cane up and | have to help a
friend of mne.

SARA
| love you, nomy.

SHELLY (V.Q)
| love you too. Sweet dreans, sweetie.

Sara hands the phone back to Maggi e. She wal ks into her
bedr oom

EXT. HOTEL- CONTI NUCUS
Shelly turns to face the wall.

SHELLY
Look, I'"'mhere to help Brenda with
sonmething. 1'Il be honme in a few days?

MAGGE E (V. Q)
Be safe out there.

SHELLY
| will. Talk to you later.

MAGA E (V.0O)
Bye.

Shelly ends the call and puts her phone in her pants pocket.
She | ooks at Hayley. Hayley puts her cigarette out in the
ashtray by the wall.

HAYLEY
So, why are you getting yourself
involved in this?

SHELLY
Ni cola was ny friend and the cl osest
to the famly | ever had.

HAYLEY
You seem cool and | actually respect



what you do but don't get yourself
into sonething you can't get out of.

Shelly wal ks into the hotel.

| NT. LOBBY- HOTEL- CONTI NUOUS

Brenda | ays phot ographs of Ranmon on the | obby table.

BRENDA
Santiago is sonewhere in Cancun,
Mexi co. W can go there and sonehow
get himto talk to us?

HAYLEY
Are you stupid or sonething? Ranmon is
not gonna talk to you.

BRENDA
We're wonen. We're our own boss and we
don't take orders fromany man. |'m

doing it! Is anyone else with nme?

SHELLY

HAYLEY
Are you 2 gonna blow himaway with
your nmom figures?

SHELLY
That's exactly what we're gonna do.

EXT. BRENDA' S HOUSE- NI GHT

Brenda's car is parked in the driveway. The trunk open.
Brenda wal ks towards the car. Lol a wal ks behi nd her.

follows her to the car.

LOLA
Wiy do you have to be the one to do
this? Nicola was an officer of the
aw. You're just a woman | ooking for
answer s?

BRENDA
| don't care about her role or mne. |
only care about getting her the
justice she deserves.

13.



14.

LOLA
| still think you should let the
authorities take care of this.

BRENDA
Fuck the authorities! They won't |ift
a finger to help.

LOLA
At | east prom se ne you won't go in
there and get yourself killed.

BRENDA
Prom se, no. My word, yes.

Lol a hugs Brenda, her arns wap tightly around Brenda.
| NT. FI RST- CLASS- Al RPLANE- AFTERNCOON

In first-class, Brenda sits with Shelly. Brenda |ifts the
wi ne glass. Shelly lifts and touches her glass to Brenda's.
In the row of the seats behind, Hayley sits. She rolls her
eyes.

HAYLEY
G ve ne a break!

I NT. TAXI - AFTERNCON

In the back of the taxi. Brenda | ooks out the w ndow. She
sees all the different sights, tall buildings, and hotels.

BRENDA
It's beautiful.

SHELLY
Best sights | have seen so far.

| NT. HOTEL ROOM EVENI NG

The door to the hotel room opens and the |ights turn on.
Brenda | ooks at the nice setting of the room the 3 beds, and
the scent in the room Brenda wal ks further into the room
tosses her luggage onto a bed. Shelly junps onto the mddl e
bed, face down.

SHELLY
This is the nost confortable bed |
been on in a long tine.

Hayl ey drops her bags to the floor and sits on the | ast bed



15.

by the wi ndow. Brenda wal ks towards the wi ndow. She | ooks at
t he sights.

BRENDA
Cet your rest, ladies. W have a week
to get the answers we need.

| NT. MALL- MORNI NG

In the shopping mall. Brenda wal ks ahead of Shelly and
Hayl ey. Her beach hat and bl ack sungl asses on. Shelly | ooks
to her right and sees dresses in the store w ndow.

SHELLY
Hey! dresses?!

Shelly wal ks towards the store wi ndow. Brenda steps towards
t he doors and pulls the door open.

| NT. DRESSI NG ROOM MORNI NG

In front of a mrror, Brenda has a bright red dress on.
Brenda | ooks down, feeling the dress is too tight.

BRENDA
Feels like me 20 years ago.

Shel ly wal ks towards Brenda and feels the naterial .

SHELLY

Do you feel confortable?
BRENDA

Not really.
SHELLY

You have choi ces.
MONTAGE
-- A silver exotic dress on Brenda.
-- A gold exotic dress on Brenda.
-- A dianond exotic dress on Brenda.
BACK TO SCENE

Brenda has a red exotic dress. A smle on Shelly's face.
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SHELLY
Wowl

BRENDA
Isn't it a bit much?

SHELLY
No. You | ook gorgeous.

Brenda sm | es.

BRENDA
Now it's your turn to try sone dresses
on?

Brenda wal ks Shelly towards the dressing room grabs a gray
exotic dress, and hands it to Shelly.

BRENDA ( CONT' D)
You'll 1ook good in this one.

Shel |y wal ks behind the door. She drops her clothes to the
floor. Shelly pulls the dress over her torso and lowers it to
her | egs.

BRENDA
Cone out so we can see you?!

Shelly steps out. She walks to the mrror, |ooks back at
Br enda.

SHELLY
How do | | ook?

Brenda sm | es and covers her face.

BRENDA
(1 augh)

SHELLY
What? I's ny butt too big?

BRENDA
No. You | ook beauti ful.

Hayl ey sits on a chair. A bottle of water in her hand. She
takes a sip. Shelly | ooks at Hayl ey.

SHELLY
It's your turn to try on a dress?
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HAYLEY
No. Pl ease, nol!

Brenda steps towards Hayl ey and grabs her hand.

BRENDA
Come on? You got to be a part of this
t 00.
HAYLEY
| don't wear dresses. | | ook weird.
SHELLY
Pl ease? Just try one?
HAYLEY
Alright. I'll try the orange one.

Shelly takes the orange exotic dress fromthe rack and hands
it to Hayley. Hayl ey wal ks towards the dressing room She
shuts the door.

Hal ey tosses her clothes to the floor. She pulls the dress
down to her |legs. Hayley wal ks out to the mrror. She | ooks
at herself and | ooks at Brenda, then at Shelly.

HAYLEY
How do | | ook?

BRENDA
You | ook pretty hot.

SHELLY
Yeah.

HAYLEY
Real | y?

BRENDA
You do.

SHELLY
What ' s next?

BRENDA
Well, one thing we m ght need to

change is our hair.

HAYLEY
What's wong with nmy hair?



BRENDA
You | ook like you work in a hotel.

SHELLY
What do you suggest?

| NT. BEAUTY SALON- AFTERNOON

HAI R STYLI ST #1, #2, and #3. Al in their early 20s. Have
wor ked at the beauty salon for 2 years.

Brenda is | eaned back with her hair in the sink, being
washed. Shelly | ooks at Brenda.

SHELLY
This was such a great idea.
BRENDA
| know.
HAYLEY
My hair feels a bit relieved.
BRENDA
| told you.
SHELLY
What do we do after this?
BRENDA
Go to the beach.
HAYLEY
And do what, show off our granny
panti es?
BRENDA
Ladi es?

Shel ly | ooks at Brenda.

HAYLEY
VWhat ?

BRENDA
We're in Cancun

18.

Brenda points at the Bikini Shop across the street. Hayley

| ooks.
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HAYLEY
Ch no!

EXT. BEACH- AFTERNCON

Under the picnic tent, Ranon |ays on a beach | ounge chair.
Sungl asses on.

WOVAN WAI TRESS, early 20s. Roman's personal waitress for 2
years. She stands by his right side, holding a tray of fruit.
Roman reaches for the fruit.

RAMON ( SUBTI TLES)
G ve ne sone grapes, bitch

The Wbnman Waitress grabs a vine of grapes and lowers themto
his nouth. Roman grabs the Woman Waitress by her arm and
pul | s her down. She kneels down.

RAMON ( SUBTI TLES)
Ki ss me!

The Wman Waitress | eans down and ki sses Ranon. Ranobn grabs
her by her head, squeezes her face.

WOVAN WAI TRESS
(moan)

Ranon pushes her head down towards his groin. The Wman
VWaitress unties Ranon's pants. Ranon | ooks up and sees Brenda
wal ki ng on the beach. He pushes the Wnman Waitress off him
and stands up.

Brenda | ooks at Ranpbn with her black sungl asses on and her
beach hat. Amazed by her beauty, Ranon wal ks further out onto
t he beach. Shelly | ooks around and | ooks directly at Ranon.
She touches the back of her neck and smles at Ranon.

Ranon's pants drop to the ground and it |eaves himwearing a
red speedo. He reaches down and pulls his pants up.

Shel |y covers her nout h.

SHELLY
(laugh) The man literally lost his
pant s!

BRENDA
(1 augh)

Brenda and Shelly wal k towards the ocean. Hayl ey | ooks at
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Ranon. He | ooks back. Hayley wal ks towards the ocean with
Br enda.

Brenda | ays down on her stomach, on a |ounge chair. Her
sungl asses on. The Wnman Wi tress steps towards Brenda.
Brenda | ooks up.

BRENDA
Can | help you?

WOVAN WAI TRESS
Compliments of the gentleman under the
tent.

The Wonman Wai tress hands Brenda a drink. Brenda takes it and
sets it down.

BRENDA
Pl ease tell him thank you

Brenda reaches her hand up and hands the Wman Waitress a 20
dollar bill. The Wonman Waitress takes the noney.

BRENDA ( CONT' D)
You deserve better

WOMAN WAI TRESS
Thank you.

The Wman Waitress wal ks towards Ranon. Shelly steps towards
Brenda and sits down.

SHELLY

What was that all about?
BRENDA

We got his attention.
SHELLY

You di d.
BRENDA

Do you believe | still got it?
SHELLY

Are you kidding, you're gorgeous!

The Wonman Waitress wal ks towards Shelly and Brenda. Shelly
stands to her feet and turns.
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SHELLY
Yes?

WOVAN WAI TRESS
M. Santiago would like to invite you
| adies to his party tonight?

Brenda lifts her glasses off the front of her eyes. She | ooks
at the Woman Wi tress.

BRENDA
W'll be there.

The Wbnman Waitress hands a paper to Shelly. She turns and
wal ks t owar ds Ranon.

SHELLY
Thanks.

Shelly sits down on the | ounge chair.

BRENDA
Let nme see that?

Shel Iy hands Brenda the paper. Brenda | ooks at the address.
She smles at Shelly.

BRENDA ( CONT' D)
He's right on the beach?

SHELLY
Pi ece of cake.

HAYLEY
No, it's not. We're just wonen. He's
not gonna just give us what we want.
Do you see how he treats that girl?
That's how he sees us. W're sex toys
until he gets bored.

SHELLY
Wiy do you have to be such a downer?
|f you didn't want to cone, you
coul d' ve just stayed at the hotel.

HAYLEY
You want ne to go? Fine!!

Hayl ey grabs her towel, slips her feet into her flip-flops,
and wal ks away. Brenda sits up and takes her sungl asses off.
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BRENDA
Come on, Hayley?! It doesn't have to
be like this?

HAYLEY
| "' m goi ng home! Screw the both of
you!

Hayl ey wal ks towards the hotel.

SHELLY
Then there were 2.

Brenda | ooks at Shelly. Shelly | ooks back at Brenda.

SHELLY ( CONT' D)
What ? She was bringing us down and
bei ng negati ve.

BRENDA
| know but part of what she was
sayi ng, probably is true.

SHELLY

You got his attention, didn't you?
BRENDA

| guess | did.

| NT. HOTEL ROOM- AFTERNOON

Hayl ey tosses her clothes into her suitcase and zips the

zi pper. Brenda's phone begins to ring. Hayl ey wal ks towards
Brenda's bed, picks up her cell phone, and answers it. She
puts the phone to her ear.

HAYLEY
Hel | 0?

LOLA (V.0O)
Hel | o, nonf

HAYLEY

Sorry, she's at the beach. D d you
need anyt hi ng?

LOLA (V.0)
| just wanted to know how everything
is going? Howis it over there?
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HAYLEY
Everything' s going well here. W're
getting wet, trying on new cl ot hes.
You know, having a ball.

| NT. LI VI NG ROOV AFTERNOON
Lola sits on her sofa. The phone to her ear.

LOLA
Well, don't go overboard over there.

HAYLEY (V. Q)
You know them you can't spoil their
fun.

LOLA
Ckay. Just let her know I called?

| NT. HOTEL ROOM CONTI NUCUS

HAYLEY
Sure wll.

LOLA (V. Q)
Bye.

Hayl ey ends the call and tosses the phone to Brenda' s bed.
She wal ks towards her bed, grabs her suitcase and bag. Hayl ey
wal ks towards the door and opens it. She steps out of the
roomand | ets the door shut on its own.

| NT. BEDROOW EVENI NG

Ranmon stands in front of a mrror. A glass in his hand. He
takes a big gulp. Ranon sets the glass down on his dresser.
He ties his tie.

| NT. HOTEL ROOM CONTI NUOUS

In the hotel room Brenda |ooks around and sees all of
Hayl ey' s bel ongi ngs are gone. Shelly wal ks into the room
| ooks at the enpty bed, and no sight of Hayley.

BRENDA
She wasn't bl uffing.

SHELLY
| guess not. W can do this on our
own.



24.
BRENDA
| sure hope so.
MONTAGE
-- Brenda puts on her red dress.
-- Brenda stylizes her hair.
-- Brenda puts mascara on her eyel ashes.
BACK TO SCENE
Brenda | ooks at herself in the mrror.
| NT. BATHROOM EVENI NG

Shelly stands in front of the bathroommrror. A towel
wr apped around her chest.

MONTAGE

-- Shelly blowdries her hair.
-- Shelly puts on her dress.
--Shelly puts on her lipstick.
BACK TO SCENE

BRENDA (O.S.)
Cone out here so | can see you

SHELLY
Com ng right now

| NT. HOTEL ROOM CONTI NUCUS

Shel ly wal ks out into the hotel room She | ooks at Brenda
with a shy |l ook on her face. Brenda's eyes in amazenent, her
mout h drops and she touches both her cheeks. Shelly | ooks at
Br enda.

SHELLY
VWhat, do | |look that terrible?

BRENDA
No, you |l ook really beautiful.

Shelly | ooks at herself and then | ooks back at Brenda. She
sm | es.
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SHELLY
Thanks.

BRENDA
Are you ready to do this?

SHELLY
Hel | yeah!

BRENDA
Let's do this then.

EXT. RAMON S HOUSE- NI GHT

Guests wal k towards Ranon's house. The guests are in their
20s and 30s. Al of them are wonen, beautiful and attractive.

Brenda and Shelly stop. Brenda | ooks at all the wonen wal k
into the house.

BRENDA

Do you see what | see?
SHELLY

They're all wonen.
BRENDA

Do you know what this is?
SHELLY

An orgy.
BRENDA

Conme on, let's go!

Brenda and Shelly turn around. Brenda pushes Shelly to wal k
faster. Ranon wal ks out to his driveway. He sees Brenda and
Shel ly.

RAMON ( SUBTI TLES)
Where are you goi ng, beautifu
| adi es?!
Brenda stops and turns.
RAMON
Conme and join the party! Have a drink
w th ne!

Brenda | eans towards Shelly.
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BRENDA
Com ng! What ever you do, stay at ny
si de, okay?

SHELLY
What happens if | have to go to the
bat hr oon??

BRENDA
"1l go with you

Brenda grabs a hold of Shelly's hand and wal ks towards Ranon.

RAMON
You | ook very beautiful. The both of
you.

Ranon touches Shelly under her chin. He rubs his thunmb cl ose
to her lips. Shelly grabs a hold of Ranbn's hand and gi ves
hi m a handshake.

SHELLY
Nice to neet you?

RAMON
You | ook famliar? Do I know you from
sonewher e?

SHELLY
No, | don't think you do.

RAMON
Didn't you wite a book? Yes! It is
you! About the butterfly?!

SHELLY
You got ne!

RAMON
And your friend?

SHELLY
Br enda?

Ranon grabs Brenda by her hand, lifts it to his lips, and
kisses it. He lowers her armto her side.

RAMON
Do you ladies care to join ne at the
bar ?
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BRENDA
Sure, why not.

Ranon | ooks at Shelly.

SHELLY
Sur e.

Ranon reaches both his hands for Shelly and Brenda's. They
grab ahol d. He wal ks them towards the house.

I NT. LI'VING ROOM NI GHT

Brenda steps into the living room She |ooks at all the
phot ographs on the wall. A big painting of Ranon and N col a
hangs over the fireplace. Brenda' s eyes in shock. She hides
her enotions and fights back the tears. Ranon steps towards
Brenda with a glass of al cohol.

RAMON
Somret hi ng wrong, beautiful ?

Brenda smles. Brenda takes the gl ass.

BRENDA
No. Just admring the painting. Wat a
beauti ful woman!

RAMON
She was.

Ranon takes a big gulp fromthe glass. He holds the glass in
hi s hand.

BRENDA
Where is she?

RAMON
She di ed.

BRENDA
Oh, I'msorry.

RAMON

She wasn't |i ke other wonen. She | oved
to talk and believe it or not, she
| i stened.

BRENDA
VWhat was her nane?



RAMON
Ni col a.

Brenda rai ses her gl ass.

BRENDA
To Ni col a!

Ranon rai ses his gl ass.

RAMON
To Ni col a!

Shel | y stands behi nd Ranon,
Brenda | ooks at Shelly and r

| NT. KI TCHEN- NI GHT

28.

her armraised with a gl ass.
ai ses it higher.

Brenda wal ks ahead of Ranon towards the kitchen counter.

Ranon wal ks behi nd her.
at Ranon.

RAMON
Tel
marri ed?

BRENDA
| was

RAMON
Don't tel

with the children?

BRENDA
No. He wasn't

RAMON
VWhat was he |ike?

BRENDA
He was a gentl eman

RAMON
How d you neet hinf?

BRENDA

He net ne in the park. |
my big examthat day.

for

H's glass in his hand. Brenda | ooks
Ranon sets the glass down on the counter.

me about yourself? Are you

me, he ran off and left you

like that at all.

was st udyi ng
It feels

like it was yesterday.
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EXT. PARK- AFTERNOON- FLASHBACK

On the grass, a blanket under her. Brenda, 23. A | aw student.
In the prime of her life. A straw hat over her head. She
pi cks up a piece of waternelon from her Tupperware bow .

A young man wal ks across the grass. A | aw book he hol ds open
in his hands and reads. N CK, 28. A high school dropout and
custodi an working at a local restaurant. H's blue coveralls
on. Nick walks in the mddle of the blanket and steps onto
Brenda's hand. He falls to the grass and drops his book. Nick
sits up and rushes towards Brenda.

NI CK
"' m sorry!

Brenda grabs onto her hand.

BRENDA
Oh!

Ni ck slides closer towards Brenda. He grabs a hold of her
injured hand. Nick blows on it and rubs his hand on hers.

BRENDA ( CONT' D)
(laugh) What are you doi ng?

NI CK
Mom al ways said to bl ow on soneone's
injury.

Brenda pul I s her arm back.

BRENDA
Thank you. It actually feels better.
NI CK
|"msorry. | really didn't see you
here. I was readi ng? Ch, where's that

book?!
Brenda grabs it fromalongside Nick and hands it to him

BRENDA
Here you go?

NI CK
Thanks.

Ni ck opens it and | ooks for the chapter he was readi ng.
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BRENDA

Are you having trouble with sonethi ng?
NI CK

Kind of. I"'mtrying to get visitation

rights to see ny daughter

BRENDA

I"'ma |law student. Do you want ne to

hel p?

NI CK

| f you can spare sone of your timnme?

BRENDA

| was just sitting here, having |unch
and studying. Do you want to join ne?

NI CK
Yeah, sure.

BRENDA
My nane is Brenda?

NI CK
You can call ne N ck?

Ni ck reaches for Brenda's hand. She grabs a hold of his hand

and shakes it gently.
| NT. LIVI NG ROOW EVENI NG

Nick sits on Brenda's sofa with her.

Hi s arns wrapped around

Brenda. N ck kisses Brenda. Brenda backs up.

BRENDA
We better get back to studyi

Brenda | eans down, grabs Ni ck's book,
Ni ck | ooks at Brenda.

NI CK
You're a tough study buddy.
BRENDA
Sonet i nmes.
NI CK

ng?

and puts it on his |ap.

| never asked how you feel about this?
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BRENDA
It's not about nme. I'mhere to help.

NI CK
Thanks.

Brenda | eans towards N ck and kisses himon the cheek. N ck
waps his armaround her, |ooks at the book, and continues to
r ead.

EXT. PARK- AFTERNOON

Brenda sits on her blanket. An anxious | ook on her face. Nick
pushes a stroller towards Brenda. He takes his infant
daughter out of the stroller. Nick sits down, gently sitting
the infant on his lap. Brenda | ooks at Nick and then the

i nfant.

NI CK
Do you want to hold her?

BRENDA
Yeabh.

Brenda takes the infant from Ni ck. She hol ds her cl ose.

BRENDA ( CONT' D)
She' s beauti ful .

NI CK
You both are.

Brenda sm | es.

NI CK ( CONT' D)
Thank you for your help.

BRENDA
She was worth it.

NI CK
Now we're all together

Ni ck nmoves close to Brenda. He wraps his arm around her and
ki sses her.

I NT. KI TCHEN- NI GHT- BACK TO PRESENT

Ranon | ooks at Brenda. Brenda takes a gulp fromthe gl ass and
sets the glass on the counter.
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BRENDA
To Nick! That's the first tine in 13
years that | tal ked about him

RAMON
What's his daughter's nane?

BRENDA
Ni col a.

Ranon | ooks deeply at Brenda. He | ooks down and steps away
fromthe counter.

RAMON
| "' m gonna go get sonething stronger.
Do you want anyt hi ng?

BRENDA
Sure. Wait! Have you seen Shelly?

| NT. BATHROOM NI GHT

Shelly | eans against the counter. She turns the cold water on
and splashes it on her face.

OLDER MAN, |ate 40s. A sexual predator and swi nger. Shelly
| ooks up and sees the O der Man in the mrror.

SHELLY
Hel | 0?

The O der Man grabs Shelly by her waist. He reaches down and
slides his hand agai nst her crouch.

SHELLY ( CONT' D)
(npan)

Brenda steps up behind the O der Man. She grabs himby his
hair and yanks his head back.

BRENDA
Get your hands off her asshol e!

Shelly pushes the A der Man off her and runs out of the
bat hroom Brenda lets go of himand runs after Shelly.

EXT. RAMON S HOUSE- NI GHT
Shelly wal ks out to the front porch and runs towards the

driveway. She falls to her knees. Brenda steps towards her
and touches Shelly on her shoul der.
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BRENDA
l"msorry |I got you into this.

SHELLY
Don't be. | knew what | was doi ng.
Let's go back to the hotel.

BRENDA
Al right.

Brenda hel ps Shelly to her feet.

RAMON (O S.)
(whistle) Ladies!

Brenda turns around. Ranon wal ks towards Brenda and Shel ly.

RAMON ( CONT' D)
Do you need a ride?

BRENDA
No, it's alright.

RAMON
No, nmy driver will drive you to where
you' re staying.

BRENDA
Thank you.

DRI VER, early 20s. A driver for 2 years. The Driver opens the
passenger door. Brenda wal ks towards the door. She | ooks at
the Driver.

BRENDA ( CONT' D)
Thank you.

Brenda sits and scutes over to the other side of the
Li nousi ne. Shelly sits at the edge of the seat and noves
cl oser towards Brenda. The Driver shuts the door.

I NT. LI MOUSI NE- NI GHT

Brenda w aps her arm around Shelly. Shelly | eans her head up
agai nst Brenda's shoul der.

SHELLY
(sob)

BRENDA
Are you alright?
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Shel |y wi pes her eyes.

SHELLY
It woul d have gone sonewhere worse if
you didn't conme in tine. Thank you

BRENDA
It's over.

SHELLY
Thank God!

Brenda | ooks out the w ndow.
| NT. LIVING ROOM NI GHT

Ranmon stands in the living roomand he | ooks at the painting
on his wall. He takes a shot of whiskey and gulps it down.
Ranon holds the glass in his hand. He touches his face and

| ooks away.

| NT. HOTEL ROOM MORNI NG

Asleep in their beds. Brenda |lies face up. She rubs her eyes
and noves to her side.

BUSBOY #1 and #2. Both in their 20s. Have worked in the hotel
for 3 years and 2.

Busboy #1 carries a tray of food towards the nightstand by
Brenda's bed. Brenda's eyes open with a surprised | ook on her
face.

BRENDA
What's this? | didn't order anything?
BUSBOY #1
A gentl eman sent us and took care of
the bill.
BRENDA

Gent | enan?

BUSBOY #1
He wanted nme to tell you to thank you
for the tine you spent with him

Brenda sits up, |ooks at Busboy #1, and smles.

BRENDA
Thank you.
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BUSBOY #1
Your wel conme, nmdam

Shelly sits up in bed. She | ooks at Bushoy #2.

SHELLY
What's goi ng on?

Brenda | ooks at Shelly.

BRENDA
Ranon ordered us breakfast.

Shel ly | ooks at Busboy #2

SHELLY
Do you work for Ranobn?

BUSBOY #2
No, madam

Busboy #2 lays a tray over Shelly's |ap.

SHELLY
Thank you.

BUSBOY #1
Do you |l adies care to take a shower
before or after your nassage?

SHELLY
Massage?

BUSBOY #1
M. Santiago has arranged for you to
have a nmasseuse cone and nassage you

bot h?

BRENDA
| guess | have to go thank M.
Sant i ago.

| NT. BATHROOM MORNI NG

Shelly stands in front of the showerhead. She stands
underneath it as she soaks her hair. Shelly shuts the water
off. She grabs the towel fromthe shower rail on the door.

| NT. HOTEL ROOW CONTI NUCUS

Shelly wal ks into the room A towel wapped around her chest.
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M GUEL, early 30s. A masseuse for 2 years.
Shelly | ooks at M guel and smiles. Mguel smles.

SHELLY
Hel | 0?

Brenda sits on her bed. She is fully clothed and puts her
shoes on. Shelly | ooks at Brenda.

SHELLY
Where are you goi ng?
BRENDA
To see Ranon
SHELLY
Good thinking. I'mgonna stay here and

get my nassage.

BRENDA
['ll be back.

SHELLY
See you | ater.

Brenda wal ks towards the door, opens it, and wal ks out of the
room

I NT. RAMON' S HOUSE- AFTERNCON

Brenda wal ks towards the driveway. She stops and | ooks. The
front door opens. Ranon wal ks out.

RAMON
Brenda? What brings you here?
BRENDA
Just wanted to thank you for
ever yt hi ng.
RAMON

You didn't have to cone all the way
over here to tell me that.

BRENDA
For treating us the way we didn't
expect. | did have to.

RAMON

Do you want to cone in?
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BRENDA
No, | have sonething | have to do.

RAMON
Just cone in for 5 mnutes, please?

BRENDA
Al right.

Brenda wal ks towards the front door. Ranon steps out of the
way. Brenda wal ks into the house. He steps in and shuts the
door .

| NT. DI Nl NG ROOM AFTERNOON

Ranon | eads Brenda towards the di ning room Ranon steps
behi nd the bar table.

RAMON
Have a seat?

BRENDA
| really should be going?

RAMON
It'"ll only take a few m nutes, please?

BRENDA
Ckay.

Brenda sits down on the stool. She | eans her hands agai nst
the table. Ranobn pours ruminto the bl ender and coconut ml K.
Al ong with pineapple juice. He puts the top over the bl ender
and hits the button to start the bl ender. Brenda puts her
hands over her ears. Ranon hits the button and stops the

bl ender .

BRENDA
Pi na Col ada?

RAMON
| take it you had these before?

BRENDA
My husband used to make them for us.

Ranmon grabs a gl ass and pours the mxture in. He sets it in
front of Brenda.

BRENDA ( CONT' D)
Thank you.
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Ranon pours hinself a glass and puts the pitcher down. Brenda
hol ds her gl ass up and | ooks at Ranon.

BRENDA ( CONT' D)
Cheer s!

RAMON ( SUBTI TLES)
Cheers!!

Brenda taps her glass to Ranon's and takes a big gul p. She
drinks it fast.

RAMON ( CONT' D)
Holy shit!

Brenda wi pes her nmouth and sets the gl ass down.

RAMON ( CONT' D)
Are you the one that likes to drink

t hent?

BRENDA
Yes. He never drank.

RAMON
Never ?

BRENDA

He didn't |ike seeing nme drink. He
preferred nme drinking at hone. |
normal |y drink when | had a bad day.

RAMON
Are you having a bad day?

BRENDA
Believe it or not, |I'm having a good
day.

RAMON

| thought a | ot about you |ast night
after you left. About the stuff that
you told nme. Wbndered how | ong you
wer e gonna be here?

BRENDA
Maybe 2 nore days. Wy?
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RAMON
| " m havi ng anot her party and wondered
if you |like to conme? Let's just say
it's a going-away party.

BRENDA
Your | eaving?
RAMON
| set sail on my yacht for Spain.
BRENDA
Ckay, I'Il conme.
RAMON
It's a date.
BRENDA
ls it?
RAMON
| like it to be.
BRENDA
Sur e.

| NT. HOTEL ROOW AFTERNOON

In her bed. Shelly lays underneath M guel. M guel Kkisses
Shelly. The white sheets covering M guel. Shelly waps her
arm around M guel's back. Shelly closes her eyes. M guel
begins to go back and forth.

SHELLY
(noan)

| NT. RESTAURANT- NI GHT- FLASHBACK
EARL, 25. A tall bald black man. Miscul ar buil d.

Shelly sits across fromEarl at a table. Roses set right in
front of her.

| NT. HOTEL ROOM- AFTERNOON- BACK TO PRESENT

SHELLY
St op!

M guel continues goi ng back and forth.
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SHELLY ( CONT' D)
Stop it!!

M guel stops and gets off Shelly. Shelly sits up and covers
herself with her blanket. Mguel sits next to her.

M GUEL
Did | do sonething wong?

SHELLY
No, you didn't.

M GUEL
Do you have sonmeone waiting for you
back hone?

SHELLY

No.
M GUEL

[t's too soon. | understand.
SHELLY

No. You did everything right.

M GUEL
Then can we start over and | can take
you out for dinner sonetine?

SHELLY
| like that.

M guel grabs Shelly's hand and kisses it.
EXT. ALLEY- AFTERNOON

SALESMAN, early 20s. A second-hand gun sal esman. Has sold
guns out of his vehicle for 5 years.

The van's doors open. Brenda | ooks at the small pistols laid
on the floor.

SALESVAN
Which will it be?

BRENDA
How nmuch for 2?

SALESNVAN
300.
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BRENDA
"Il take 2 of the silver pistols?

SALESNVAN
Excel | ent choi ce!

The Sal esman grabs the two pistols and tosses theminto a
brown paper bag. Brenda hands the 300 dollars to the
Sal esman. The Sal esman hands the bag to Brenda.

SALESMVAN
It was a pl easure doing business with
you, senorita?

BRENDA
You t oo0.

Brenda turns and wal ks away fromthe van. She w pes her eyes
and | ooks around her surroundings. She puts the paper bag
into her purse.

SALESMAN
Tell all your friends!

| NT. DRESS SHOP- AFTERNOON

Brenda wal ks into a dress shop. She | ooks around and spots a
bl ack | ace dress with red fabric sewn into the bottom Brenda
| ooks at the purple and bl ack | ace dress. The purple fabric
is sewn into the bottom of the dress.

DRESS SHOP OMNER, 46. The owner for 20 years.
The Dress Shop Omer wal ks towards Brenda.

DRESS SHOP OWNER
Can | help you with sonething?

BRENDA
Yes? | like to buy 2 of your dresses?

DRESS SHOP OMNER
Wi ch ones did you have in m nd?

BRENDA
Your red and purple.

| NT. HOTEL ROOM EVENI NG

In the room Shelly sits at the desk. She wites a note to
Br enda.
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Brenda wal ks into the room The dresses under her arm She
sets them on her bed.

BRENDA
| ' m back.

Shelly turns her head and | ooks at Brenda. She gets up, tears
the note from her notebook, and crunbles it. Shelly tosses it
into the garbage.

BRENDA ( CONT' D)
Goi ng sonewher e?

SHELLY
| have a date?
BRENDA
Real | y? Wth who?
SHELLY
Wth M guel.
BRENDA
The masseuse? How d that happen?
SHELLY
Well, we kind of got physical.
BRENDA
It happens.
SHELLY

You don't mnd, do you?

BRENDA
Not at all. Go have fun

SHELLY
Thanks.

A knock on the door. Shelly wal ks towards the door and opens
it. Mguel stands in front of the doorway. A white rose in
his hand. He holds it up in front of Shelly. Shelly takes the
rose and snells it.

M GUEL
| cut the thorns off.

SHELLY
Thank you.
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M GUEL
Are you ready to go?

SHELLY
Yes.

Shel ly | ooks at Brenda. Brenda waves her hand.

SHELLY ( CONT' D)
See you | ater.

BRENDA
Lat er.

Shel Iy wal ks out of the room pulling the door shut.
EXT. PATI O RESTAURANT- NI GHT

Together at a table. Mguel and Shelly sit across the table
fromeach other. Shelly smles.

M GUEL
| still can't believe we were both in
bed t oget her and havi ng sex.

SHELLY
Wiy does it have to be unbelievabl e?

M GUEL
Because it shoul d have been this way
before things got sexual

SHELLY
True. Have you ever been in a
relationship?

M GUEL
Not in a year

SHELLY
Wuld it bother you if | told you that
| have a daughter?

M GUEL

No. What's her nane?
SHELLY

Sar a.
M GUEL

Good nanme. |s she beautiful |ike you?
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SHELLY
She' s gor geous.

Musi ¢ begins to play. Mguel |ooks around and smles. He
stands to his feet. Mguel reaches for Shelly's hand. Shelly
grabs ahold. M guel pulls her up. Shelly presses up agai nst
M guel . He reaches his hand around her back. Shelly |eans her
head on his shoulder. Mguel slowy dances to the nmusic with
Shel | y.

| NT. HOTEL ROOM CONTI NUOUS

Brenda | ays in bed, she | ooks at a photo of her, Nicola, and
Ni ck together. Nicola as an infant. Tears stream down her
face. Brenda covers her face. She turns her body towards the
ni ght stand and puts the photo under her pillow.

BRENDA
| wsh you were here, Nick

I NT. DI NIl NG ROOW HOTEL- MORNI NG

In the dining roomof the hotel. Brenda sits at a table. A
menu in her hands. Shelly wal ks towards the table. She sits
down and | ooks at Brenda.

BRENDA
Did you have a good night?

SHELLY
| did. Mguel is actually a gentl eman.

BRENDA
dad to hear it.

SHELLY
VWhat's the plan?

BRENDA
W're invited to a party. It turns
out, Ranpon is leaving. He's getting on
hi s yacht and | eavi ng Cancun.

SHELLY
Has Ranon sai d anyt hi ng?

BRENDA
He hasn't admtted to killing N cola
and he won't unless | confront him
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SHELLY
Maybe Hayl ey was right.

BRENDA
What ?!

SHELLY
Do you really think he's gonna be
turned on by you and admt to killing
Ni col a?

BRENDA

| have to try!

SHELLY
Wy ?!

Brenda gets up fromher seat and slans her hand to the table.

BRENDA
Because she was Nick's daughter! M ne
too!!

Al'l the guests and staff nenbers | ook at Brenda. Brenda | ooks
at everyone. She grabs her purse and wal ks out of the dining
room

| NT. ELEVATOR- MORNI NG

Brenda steps into the elevator. She hits the 3rd-fl oor
button. Shelly steps in and gets in front of Brenda, com ng
face to face. She | ooks at her.

BRENDA
VWhat ?

SHELLY
| just want to nake sure you don't get
yoursel f kill ed.

BRENDA
So are you with ne or not?

SHELLY
I"mw th you.

| NT. BEDROOW+ EVENI NG
Ranon stands in front of his bedroomw ndow He ties his tie.

He | ooks at the Wnan Waitress. He reaches for a stack of
cash and tosses it to her. She catches it and | ooks at Ranopn.
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RAMON
That's for your services. Now get out
of here.

WOMAN WAI TRESS ( SUBTI TLES)
Thank you.

The Wonan Waitress turns and wal ks out of the bedroom
| NT. HOTEL ROOW EVENI NG

In front of the mrror, Brenda puts on her earrings. She
feels the dress on her body.

BRENDA
Come out and let's see how you | ook?

SHELLY (O S.)
| ook Ii ke a debut ante!

Shel Iy wal ks out of the bathroom and towards Brenda. She
stands in front of Brenda and turns around. Shelly lets
Brenda see the back

BRENDA
You | ook gorgeous in everything you
put on.
SHELLY
Shut up.
BRENDA
No, you do.

Shelly | ooks at Brenda.

SHELLY
Are we ready to go yet?

BRENDA
Yes. First?

Brenda grabs the brown bag from her purse. She reaches in and
hands Shelly a pistol. Shelly |ooks at the gun and takes it
from Br enda.

SHELLY
Where' d you get this?

BRENDA
| bought it froma gun sal esnan.
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SHELLY
They coul d be hot?

BRENDA
No, they're brand new.

SHELLY
| hope so.

Shel |y reaches behi nd her back. She puts it up agai nst her
back and bra strap. Brenda puts her purse against her side.

BRENDA
Let's go.

EXT. RAMON' S HOUSE- EVENI NG
Cars pull into the driveway. Quests approach the house.
| NT. LI MOUSI NE- EVENI NG

Qut the wi ndow of the |linousine, Brenda | ooks at the guests
as they walk into the house. Brenda's cell phone begins to
ring. Brenda reaches in and grabs her phone. She answers it.

BRENDA
Hel | 0?!

LOLA (V. Q)
Why didn't you call ne back?!

BRENDA
What are you tal ki ng about ?

LOLA (V.0O)
Hayl ey answered your phone and told ne
you were at the beach. She said you
were having a good tinme. |Is she even
there with you?

BRENDA
No.
LOLA (V. Q)
We have anot her problem
BRENDA
What ?!
LOLA (V. Q)

The baby is gone.



BRENDA
VWhat !'!

Shel ly | ooks at Brenda.

SHELLY
What's goi ng on?

BRENDA
Hol d on?

LOLA (V. Q)
| went to go pick her up and the
daycare told ne a | ady took her!

| NT. Al RPORT- EVENI NG
Lol a wal ks through the airport.

BRENDA (V. Q)
Were are you?

LOLA
| can't tell you that now Let's just
say |'mcl ose.

BRENDA (V. Q)
Do you know who took her?

LOLA
A woman with braided hair. She was
wearing coveralls.

I NT. LI MOUSI NE- CONTI NUOUS

BRENDA
Shit.

SHELLY
What's goi ng on?

BRENDA
The baby's gone.

LOLA (V.0O)
Were are you?

BRENDA
We're at Ranpbn's house.

48.
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LOLA (V. Q)
Wait for ne, okay!
BRENDA
| got to go.

EXT. Al RPORT- CONTI NUCUS

LCOLA
Momi !

The call ends.

LOLA ( CONT' D)
Shit!!

Lol a shoves her phone into the pocket of her jacket. She
l[ifts her armand flags down a taxi.

EXT. RAMON S HOUSE- EVEN NG
DRI VER, early 40s. A driver for 10 years.

The Driver opens the door for Brenda. Brenda stands to her
feet. She | ooks around and then at the Driver.

BRENDA
Thanks.

Brenda wal ks towards the house. Shelly steps out of the

i mousi ne. She smles at the Driver. Brenda reaches into her
purse. She gets grasp onto her pistol. Shelly rushes towards
Brenda. She w aps her arm around her shoul der.

SHELLY
Cal m down, please? | know you' re angry
but be cool!

BRENDA
I will!

I NT. LI'VI NG ROOM EVENI NG

Ramon grabs hinself a drink fromthe tray on his coffee
tabl e. Brenda wal ks towards Ranon. She ki sses Ranon on the
cheek. Shelly | ooks at Brenda with a worried | ook on her
face.

RAMON
You | ook so beauti ful!



BRENDA
You don't | ook so bad yourself.

SHELLY
A | ot of people are here. You got a
| ot of friends.

RAMON
| do, don't |7

BRENDA
Send t hem hone?

RAMON
VWhat ?

BRENDA

Send them the fuck hone!!

Brenda pulls out her pistol and ains it at Ranon's groin

ar ea.

RAMON
Peopl e, may | have your attention,
pl ease!

Al the guests turn and face Ranon.

RAMON ( CONT' D)
Due to a propane leak. | nmust ask that
everyone exit my hone? | apol ogi ze for
the trouble. Thank you for your tine!

The guests wal k past Ranon and go out the front door.

BRENDA
Go shut the door, Shelly?

Shel ly wal ks towards the front door and shuts it.
wal ks back towards Ranon

RAMON
What are you doi ng?

BRENDA
| ask the questions here, okay? Wl k
your sorry ass to the bal cony?

RAMON
As you wi sh.

Shel |y
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| NT. BALCONY- EVENI NG
Ranon steps onto the bal cony. He | ooks at Brenda.

RAMON
Wy are you doing this?

BRENDA
You killed Nicol a.

RAMON
No, | didn't.

BRENDA
Wiy is her portrait on your wall?

RAMON
| | oved her.

BRENDA
I f you didn't, then who did?

Hayl ey reaches her arm around Shelly's throat and pulls
Shelly in front of her. A gun in Hayley's hand.

HAYLEY
Hel | o, Ranon!

Brenda | ooks at Hayl ey and the change in her.

BRENDA
Hayl ey!

HAYLEY
Brenda! Ask Ranpbn about who he net 2
years ago 10 nonths and 4 weeks after
| went to prison?

Brenda | ooks at Ranon.

BRENDA
She's your baby?
RAMON
Yes. | nmet Nicola before she was

maki ng the drug bust. Hayley's drug
transacti on was about to go bad and |
wasn't about to take the blame for it.
| becane her informant.
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EXT. COURTYARD- COVPOUND- AFTERNOON- FLASHBACK
Hayl ey | eans up agai nst a jeep. Handcuffs on her wists.
NARCOTI CS OFFI CER, early 20s. On the force for over 2 years.

NI COLA
Take this one away, please?

The Narcotics Oficer grabs Hayley by her arm and wal ks her
away. Hayl ey | ooks at Ranon.

HAYLEY
Ranon, you asshole! I'mgonna kill you
with ny bare hands!! You too, you
little bitch!

Ni col a | ooks at Ranon.

NI COLA
Good work! You are the best informant
we' ve had so far.

Ni col a hands Ranon 2 stacks of cash.

RAMON
Can you do that?

NI COLA
| have to get rid of it one way or
anot her. Consider it a down paynent on
your yacht.

Ni col a wal ks towards the jeep, opens the door.

RAMON
What's the rush? Do you m nd having a
dri nk?

NI COLA

Sure. Just one.

RAMON (V. Q)
That's how our relationship started.

| NT. BEDROOM EVENI NG
Ni col a ki sses Ranon. Ranon unbuckles his belt. He pulls off

her shirt and ki sses her neck. N cola pulls off her shirt and
bra. She pushes Ranon to the floor.
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EXT. COURTYARD- COVPOUND- NI GHT

Hayl ey stands over N cola. She punches her across the face.

HAYLEY

Tough little bitch can take a hit!
RAMON

Enough!
HAYLEY

Then you finish her!

Roman wal ks towards Nicola and rips the necklace off. Hayl ey
wal ks behind Nicola and points her gun at the back of her
head. Ranon's back turned to Nicola and Hayl ey. He opens the
| ocket and sm | es.

RAMON
A beautiful little girl.

Hayl ey shoots Nicola in the back of the head. Ranon | ooks at
Ni cola and starts to run towards her. He touches her as she
di es.

EXT. BALCONY- EVENI NG BACK TO PRESENT

RAMON
After she shot her. | hel ped her dunp
the body into the ocean.

Brenda steps towards Hayley. Hayley raises the gun and points
it at Brenda. Brenda stops and glares at her.

BRENDA
You killed your own famly! You sick
little bitch.

Hayl ey smles, holding Shelly by her neck and shoul der.

HAYLEY
Enough with all this sentinental
bullshit! It's time to get down to the
real business! Wiich one do | shoot?
Brenda, my annoying cousin's wfe, or
my ex? Wiich do you prefer, Shelly?

Lol a cocks her gun agai nst Hayl ey's back.

LOLA
How about neither bitch!
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HAYLEY
Lol a?

LOLA
That's nmy nanme, don't wear it out. Let
her go!

HAYLEY

| was just playing.
Hayl ey lets go and Shelly falls to one knee.

SHELLY
(cough)

LOLA
Where's the baby!!

HAYLEY
In the laundry room

LOLA
Thank you.

Lol a smacks the handl e of the gun over Hayley's head. She
falls to the ground, unconscious. Lola points the gun at
Ranon.

LOLA (CONT' D)
You better not be |ying?

Ranon rai ses his hands.

RAMON
| Ioved her. Honest to God | did.

BRENDA
Let him go, Lola?

Brenda wal ks into the house and | ooks back at Ranon. She
rushes after Shelly.

| NT. LAUNDRY ROOM EVENI NG

The door pushes open. Shelly | ooks and smles. The baby girl
sits on the ground. Pillows circled around her. Shelly rushes
towards her and lifts her up. She holds her close.

SHELLY
Everyt hing' s good.
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Brenda rushes into the room She |ooks at the baby girl.
Brenda steps towards her and ki sses her on the head.

BRENDA
We got you now.

Brenda takes the baby girl from Shelly and hol ds her.

SHELLY
Let's get back to thenf

Brenda wal ks slowy towards the door, following Shelly as she
| eads the way out.

EXT. BALCONY- CONTI NUOUS

LOLA
You better go before | change ny m nd.

RAMON
Can | at |east see ny daughter?

LOLA
| said go!

Ranon runs towards the stairs. Hayley opens her eyes, sniles,

and lifts her gun. She ains and shoots Ranon. Hayley fires 6
shots into Ranon's back

LOLA (CONT' D)
Hey! !

Hayl ey turns the gun towards Lola. Lola shoots off 1 shot
right to Hayley's head. Lola falls to her knees.

LOLA
(sob)

Brenda wal ks towards Lol a and | ooks at Hayl ey' s DEAD BODY

RAMON (O S.)
Br enda!

Shel ly stops and | ooks at Lola, then at Brenda.

BRENDA
Can you take care of her?

SHELLY
Sur e.
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Brenda wal ks towards Ranon, hol ding the baby girl in her
arnms. Shelly kneels down. She waps her arns around Lol a.
Lol a hugs Shelly. Brenda gets a little closer. Ranobn raises
hi s hand.

RAMON
Stay right there. | don't want her to
remenber ne this way.

Brenda | ooks away.

BRENDA
(sob)

Brenda | ooks at Ranon.

RAMON
VWhat's her nane?

BRENDA
Angel i ca.

RAMON

Angel us angel. Beautiful. My nother's
name.

Ranon lies to his side. Hs breathing sl ows down and st ops.
Brenda turns away. She wal ks towards Lol a.

LOLA
You 2 better get out of here now?

Shelly stands to her feet and hel ps Lola to stand up.

BRENDA
What about you?
LOLA
| can handle this. I'll just phone it

in. Gol!
Brenda wal ks into the house. Shelly | ooks back at Lol a.

SHELLY
Be careful ?

LCLA
You t oo.
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I NT. LI'VI NG ROOM EVENI NG

A l ook at the portrait on the wall. Brenda hands the baby
girl to Shelly.

SHELLY
What are you doi ng?

BRENDA
They deserve to be renenbered by her.

| NT. HOTEL- NI GHT

Shelly lies in her bed. The baby girl lies asleep right next
to Shelly. Brenda | ooks at Shelly with the baby girl.

BRENDA
(laugh) Cute.

Brenda | ooks at the portrait as she rolls it back up and sets
it on the table. She wal ks to her bed and | ays down. Brenda's
eyes open and thinking of all the stuff that transpired. Her
eyes cl ose.

| NT. AUDI TORI UM CONVENTI ON CENTER- MORNI NG

At a panel table, anongst other witers. Shelly sits. Her
hand underneath her chin.

MARLA, 20. An avid reader and a big fan of Shelly's.

MARLA
Excuse ne?

Shelly | owers her arm

SHELLY
Yes?

MARLA
Could you sign this for ne?

Marl a reaches her armout, holding Shelly's book in front of
her .

SHELLY
Sur e.

Shelly takes the book from her. She opens the inside.
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MARLA
Can you nmake it out to Marla? My
nunber 1 fan?

SHELLY
No probl em

Shelly wites as Marla requests. She hands the book back.

MARLA
Thanks.

Shelly | ooks at Marla's t-shirt. Seeing it's one she has sold
fromall over the world. Her face and full body with the
title saying "How to Spot A Butterfly.™

SHELLY
Cool shirt.

MARLA
Thank you.

Marl a wal ks away and steps towards the nerchandi se tabl es.
Shel Iy | ooks back at other fans approaching her with nore
requests for her autograph.

SHELLY
Hi ?

Shelly smles and picks up her ball point pen.
I NT. LI VI NG ROOV AFTERNOON

The front door opens. Shelly steps in. She shuts the door
with her back and slides down. Her butt to the floor. Sara
runs into the room She stops and | ooks.

SHELLY
(breath)

SARA
Momy! !

Shelly smles. She opens her arnms for a hug. Sara runs
towards Shelly and hugs her. Shelly grabs on tight.

SARA ( CONT' D)
Are you tired?

SHELLY
Exhaust ed. How are you?
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SARA
' m okay. Can we order pizza?

SHELLY
That does sound good. Wy don't you go
and pick a novie for us to watch and
"1l order?

Sara gets up and runs towards the hallway. Maggie sits up
fromthe sofa. She | ooks at Shelly.

MAGA E
That kid has energy |ike the Energizer
Bunny!

Shelly gets a junp scare fromthe sudden surprise of hearing
Maggi e' s voi ce.

SHELLY
You scared ne!

MAGAE E
"' msorry. Rough day?

SHELLY
You can say ny hand needs to rest from
all the signatures |'ve witten.

Shelly stands up. She wal ks towards the hal | way.
| NT. BEDROOW AFTERNOON

Shelly wal ks into the bedroom She |ays down on her stomach.
Her eyes closed. Sara wal ks in and | eans over Shelly.

SARA
Monmy ?

Shel |y opens her eyes.

| NT. OFFI CE- AFTERNOON

At her desk, Brenda sits and goes through her paperwork. The
Secretary wal ks in and puts the mail on Brenda' s desk.

SECRETARY
Mai | time!

BRENDA
Can't wait.
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Brenda stands to her feet and starts to wal k. She gets dizzy.
Brenda falls to the floor. The Secretary rushes towards
Br enda.

SECRETARY
Br enda! !

The Secretary kneels down. She touches her on the shoul der.

SECRETARY ( CONT' D)
Soneone call for an anbul ance!

| NT. PATI ENT ROOM- MORNI NG

Brenda lays in a hospital bed. Lola sits al ongside her. She
hol ds her hand.

DOCTOR, late 40s. A doctor for 20 years.
The Doctor wal ks into the room

DOCTOR
Good norni ng, Brenda?

BRENDA
Mor ni ng, Doctor? How are you?

DOCTOR
I"malright. Your test results cane in
t hi s norni ng?

LOLA
And?

BRENDA
VWhat is it?

DOCTOR

When the nurses exam ned you and took
the x-rays of your lungs. It shows
that you have sone form of cancer.
Lung cancer.

Brenda's eyes water.

LOLA
Are you shitting ne?!

DOCTOR
We can start you on chenot herapy right
away ?
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BRENDA
No.
LOLA
What ?
BRENDA
I"'mtoo tired. | lost too nuch. |
really can't take all the medications
or the chenb. | mss ny husband.
LOLA
What about ne!
BRENDA
You'll be alright. You're not alittle

girl anynore.

LOLA
| can't do this w thout you!

BRENDA
Sure you can.

Lol a hugs Brenda. Tears drop from her eyes.
| NT. BEDROOM AFTERNCOON
NURSE, early 40s. A registered nurse for 10 years.

The Nurse stands across from Lol a. Lol a watches The Nurse
gi ve Brenda a sponge bath. She washes her arnms and lifts her
back fromthe bed. Lola touches Brenda's hand. She ki sses
Brenda on the forehead.

| NT. HALLWAY- AFTERNCON

Lol a wal ks into the hallway. A saddened | ook on her face. Her
eyes water with tears. She w pes themaway with the sl eeve of
her short sl eeves.

LOLA
(sob)

| NT. BEDROOW EVENI NG

Shelly sits in her bed. A book in her hand. Her cell phone
rings. Shelly puts the phone to her ear.

SHELLY
Hel | 0?
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LOLA (V. Q)
She's gone, Shelly.

Shelly's eyes fill with tears. She drops her phone into her
| ap. Her head falls into her lap. Shelly hugs onto her |egs.

SHELLY
(sob)

| NT. AUDI TORI UM FUNERAL HOVE- AFTERNOON

Lol a steps up to the podium She w pes her nose and fights
back the tears. Lola unfolds a paper with her speech witten
on it.

LOLA
(sob) I like to thank everyone that
canme to celebrate the life of ny
not her. Many of you know her as
Brenda. To ne, she was always a nom
My dad's best friend, ny best friend.
| can't help but thank God for
bl essing me with her. She was the main
reason why | net ny husband and why he
was out of trouble. Many peopl e see
her as a career wonman but her bi ggest
career was being a wife and not her.
She fought and fought until things
were right. Her biggest
acconplishnents were raising nmy sister
and nme the best way she could. She was

a fighter. | hope to be as brave as
she was in her last days. | |ove you,
nmom

Lol a steps away fromthe podi um and wal ks towards the
hal | way.

BARRY SM TH, 22. A police detective and Lol a's husband.

Shelly hands Barry the baby girl, gets up, and rushes towards
Lol a.

| NT. HALLWAY- AFTERNOCON

Lol a | eans her face against the wall, trying to fight back
the tears. Shelly steps towards her and pulls her away from
the wall. She hugs Lol a.

SHELLY
Shh! 1t's alright?
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Shel ly taps Lola on her back.
EXT. PARK- AFTERNOON

On the running track. Lola wal ks with Shelly.

SHELLY
" m nmovi ng, Lol a?

LOLA
Real | y? \Where?

SHELLY
Her e.

LOLA

What's wong with Vegas?

SHELLY
It's busy. My nomis got to live her
life. I got a daughter to think about.

LOLA
Way don't you just nove into ny nom s
house?
SHELLY
That's too soon. | can't do that.
LOLA

You're famly. She trusted you nore
t han anybody. At |east take the
chance.

I NT. LIVING ROOM AFTERNOON

In the mddle of the living room Shelly walks in, carrying a
big box to the side of the room Sara walks into the room A
smle on her face.

SARA
That's it, nmomy!

Shelly turns to Sara. She sm|es.

SHELLY
Come here, girlie?

Sara runs to Shelly. Shelly hugs Sara.
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SARA
| love you, nomy.

SHELLY
| | ove you too, baby.

| NT. OFFI CE- NI GHT

In her office. Shelly sits in front of her |aptop. She takes
a sip of her tea froma coffee nmug and sets it to the side.
Shelly hol ds her hands together, getting her thoughts

t hr ough.

SARA
Moy ?

Shelly turns and | ooks at Sara. A smle on her face.

SHELLY
What's wrong?

SARA
| had a bad dream

Shel ly picks Sara up and sits her on her |ap.

SARA ( CONT' D)
s this your story, nmomry?

SHELLY
It is.

SARA
VWhat's it about?

SHELLY
It's about 2 butterflies and how far
t hey conme from being caterpillars.
They do everything together.

SARA
Do they have baby caterpillars
t oget her ?

SHELLY
They do. Then you know what happens?

SARA
VWhat ?
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SHELLY
They find a forest, with enough nectar
and fruit to eat. They live in
par adi se forever.

Sara cl oses her eyes. She grabs a hold of Shelly. Shelly
grabs the blanket fromthe top of her chair. She covers Sara
wi th the bl anket and rocks her to sleep. Shelly starts
typing. A smle on her face.

EXT. FRONT YARD- MORNI NG

At the curb of the sidewal k. Shelly holds onto Sara's hand.
Sara stands, Wth her pigtails, pink backpack, and matching
school clothes. A school bus pulls up in front of Shelly and
Sara. Sara turns to Shelly. Shelly kisses her on the cheek.

SHELLY
| love you.

SARA
| love you too, nmomy.

SHELLY
Have a good day at school ?

Sara steps towards the bus and wal ks up the steps. Shelly
| ooks and wat ches Sara sit down.

| NT. SCHOOL BUS- MORNI NG

Sara | ooks at Shelly and waves her hand at her.

EXT. FRONT YARD- CONTI NUOUS

Shel Iy ki sses her hand and waves back.

| NT. LI VI NG ROOV AFTERNOON

In the mddle of the floor. Sara sits on her knees. She
passes a deck of cards to the baby girl. Shelly sits and

wat ches from the sof a.

SHELLY
Easy with the cards, honey?

SARA
Ckay, nomy.
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Shelly gets up fromthe sofa, and steps over towards the baby
girl. She lifts her up and sits with her on the sofa. A knock
on the door.

SHELLY
Now, who coul d that be?

Shelly lifts up the baby girl and wal ks towards the front
door. She opens the door. Mguel stands in front of her.
Shelly sm | es.

SHELLY
Hey?

M GUEL
Hel | 0?

SHELLY

|"'msorry. Cone in?

Shelly noves aside. Mguel steps inside. Shelly closes the
front door and wal ks back to the sofa. She sits down.

SHELLY ( CONT' D)
Pl ease, sit down?

M guel sits down. He | ooks at the baby girl.

M GUEL
Beautiful little girls.

SHELLY
Thanks. How d you find nme?

M GUEL
Your friend. She wote ne a note and
left it at the hotel.

SHELLY
Brenda did that? Ww | never got to
tell you how great that night was.

M GUEL
It was for ne too.
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SHELLY
|"msorry, this is just short notice.
| have a daughter to think about and
everything that happened because | |et
it. I don't have tine to let ny heart
be broken again.

M guel grabs Shelly by the back of her head and pulls her
closer. He kisses her. Mguel let's go.

M GUEL
| won't break your heart.

SHELLY
Good.

Shel ly grabs M guel by his face and ki sses him
| NT. BEDROOM EVENI NG

Sara lies in her bed, asleep. Shelly lays the baby girl in
her crib. She lays a bl anket over her. Shelly wal ks out of
t he room

I NT. LI'VI NG ROOM EVENI NG

M guel sits on the sofa. Shelly walks in and sits down.
M guel wraps his armaround her. Shelly |lays her head down on
his |l eg. She cl oses her eyes. M guel touches her face.

EXT. FRONT YARD- AFTERNOCON

On the front awn, Mguel is kneeled down and fills holes
with new soil. Shelly steps outside. A glass of |enpnade in
her hand. M guel stands to his feet. He takes the glass from
her.

M GUEL
Thank you.

SHELLY
|"mjust about to do some | aundry? Do
you want nme to put your load with
m ne?

M GUEL
That woul d be wonderful. Thank you.
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| NT. GARAGE- AFTERNOON

M guel's pants and shirts on the table. Shelly digs through
his pants pocket. A crunpl ed-up piece of paper. Shelly opens
it and lays it flat. The note reads: Elimnate Shelly Owens
and Brenda Val ens. Shelly | ooks around. She folds it up and
puts it in her pocket.

EXT. FRONT YARD- CONTI NUOUS
Shelly wal ks out to the front yard.

SHELLY
Hey, babe? Wiy don't you go inside and
| ay down on the bed? W have the whol e
house to ourselves for a coupl e of
nor e hours.

M GUEL
Sounds good.

M guel wal ks towards the front door. He | ooks back at Shelly.

M GUEL ( CONT' D)
Finally. Sonme al one tine.

| NT. BEDROOW AFTERNCON

M guel lays on the bed, the blanket over his |legs. Shelly
steps into the room She lifts her shirt over her head.
Shelly tosses it to the floor. A black bra on. Shelly smles.

SHELLY
Turn over?

M guel turns over and lays flat on his stomach. Shelly grabs
the bl ankets fromthe bed and throws themto the floor. She
clinbs onto the bed and sits on top of Mguel's back. Her
hands touch his back. Shelly deep strokes her hands into his
skin. M guel closes his eyes.

M GUEL
That feels so good, baby!

Shelly smrks. She digs her nails into his back.

M GUEL ( CONT' D)
Hey! Ahh!!
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SHELLY
Was it double for nme after you nailed
me!

M GUEL

OCkay! You got ne!

M guel begins to turn. Shelly raises her silver pistol. She
points it at Mguel's head.

SHELLY
Don't even think about turning?!

M GUEL
How about we call it a truce. | |eave
and | will never cone back!

SHELLY

Ranon sent us room service and that's
when her plan canme in. She hired you
to cone to the roomthat day but only
1 of us stayed. You were just her
l[ittle drone!

M GUEL
If you let nme up, maybe we can talk
about thi s!

M guel smacks the gun out of Shelly's hand. He slaps her off
him Shelly falls to the floor. She crawis to the pistol.

M guel reaches to grab Shelly. Shelly drives the bottom of
her foot to his face. Mguel's head goes up and he rolls off
the bed. Shelly crawls to the gun and she gets a full grip on
it.

M guel gets off the bed and runs. Shelly pulls herself up.
She grabs a hold of the mattress and stands to her feet.
Shel ly chases after M guel

EXT. BACK YARD- AFTERNCON

M guel runs into the backyard. Lola stands in front of him
Her gun pointed at him Mguel falls to the ground. He rushes
to his feet and starts to run back towards the door. Shelly
runs towards M guel. M guel stops. He |ooks at Lola and then
at Shelly.
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SHELLY
Nowhere to go. You have no way out of
this one.

M guel reaches his hand for the gun in Shelly's hand. He
twsts Shelly's arminto her back. He yanks the gun from her
hand and presses it against Shelly's head.

M GUEL
Put the fucking gun down!

LOLA
How about you put yours down and |
prom se you | won't beat the shit out
of you!

M GUEL
You beat the shit out of ne! | have
you and this bitch where | want you

SHELLY
M guel ?
M GUEL
What ?!!
SHELLY
Did you read ny book?
M GUEL
O course!
SHELLY

You didn't read enough!

Shel ly reaches down and grabs M guel by his groin. She yanks
it. Her hand on the gun. Shelly kicks himin the groin.

M guel falls to the ground. He | ooks at Shelly, then at Lol a.
Shel ly points the gun at M guel.

SHELLY ( CONT' D)
Book em Lol al

Shelly steps away from M guel. Lol a wal ks towards M guel,
nmoves himto lay flat on his stomach. Wth handcuffs from her
belt. Lola puts Mguel's arns behind his back. She cuffs both
hi s hands toget her.

LOLA
You have the right to remain silent!
CGet up!



71.

Lola pulls Mguel up by his arm Mguel stands to his feet.
He | ooks at Shelly.

M GUEL
['I] be out in no tinme and when | do.

SHELLY
No, you won't. You want to know why?

M GUEL
Why ?

SHELLY
"1l be ready for you.

M GUEL
Bi t ch!

Lola pulls a hold of the handcuffs and pulls Mguel away from
Shel ly.

| NT. LIVING ROOM EVENI NG
Shelly sits on the sofa with Sara. An open children's book

sits on Sara's lap. Shelly holds the renote control to the
television in her hand. She | ooks at the tel evision.

SARA
Moy ?

SHELLY
Yeah?

SARA
Where's M guel ?

SHELLY
He had to go away.

SARA
Li ke daddy?

Shel ly | ooks at Sar a.

SHELLY
VWhat ?

SARA
Did M guel have to go away where daddy
went ?
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Shelly | eans down towards Sara

SHELLY
No. Mguel isn't |ike daddy. Daddy
went to a better place, and nore at
peace.

SARA
Li ke Aunt Brenda?

SHELLY
Yeah, |i ke Aunt Brenda.

Shelly ki sses Sara on her forehead and | ooks at the
t el evi sion.

| NT. HALLWAY- COURTHOUSE- AFTERNCON

Shelly sits on a bench in the hallway. Lola wal ks towards
Shelly. Shelly stands up.

SHELLY
Well, howdid it go?

LOLA
They' re shi ppi ng himback to Mexi co.
It | ooks like they want to build a
case on himthere. He's comm tted
enough crines there to keep himout of
Cal i fornia.

SHELLY
Anything el se to keep himfromtrying
to get to ne?

LOLA
Their gonna keep a good eye on him and
monitor his calls. He's on house
arrest until further notice.

GUARD #1 and #2, early 30s. On the job for over 5 years.

Guard #1 has an arm w apped around M guel's. M guel | ooks at
Shel ly and junps at her.

M GUEL
You're still dead!

Guard #1 and #2 wal k M guel towards the exit door. M guel
| ooks at Shelly.
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| NT. BEDROOM NI GHT

Shelly lays in bed with Sara. Sara holds a bowl of popcorn.
She shoves the cornels into her nouth.

I NT. LI'VING ROOM NI GHT

M guel wal ks through the living room A beanie over his head.
He wal ks towards the hallway. M guel |ooks down. A light in
the bathroomis on. He kicks the door open.

| NT. BATHROOM NI GHT

M guel points his gun around. He pulls the shower curtain
open and | ooks down. Lol a has her gun pointed at him A
surprised |l ook on his face.

M GUEL
Shi t!

LOLA
Boo! !

A gunshot goes off.
EXT. FRONT YARD- NI GHT

On the front porch, Lola sits on the steps. She snokes a
cigarette. Coroners #1 and #2, 24 and 25. Wrking for the
sheriffs' departnment for over 3 years. Lola | ooks at Coroner
#1 and #2 as they wheel M guel out of the house on a gurney.
She puts the cigarette to her nouth again. Lola blows the
snoke out from her nouth. Barry steps towards Lol a.

BARRY
| thought you quit?
LOLA
Sonetimes | do things | want.
BARRY
It's fine. | just want you around | ong

enough to watch our son grow up.

LOLA
Don't start that, please.

BARRY
| guess |'m being too sentinental.
j ust appreciate what | have.
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LOLA
How are they doi ng over there?

BARRY
They're doing fine. They're asl eep.

LOLA
| better get this house | ocked up. She
m ght have to nove into another place.
It's gonna traumati ze her once | tel
her what happened.

BARRY
['l]l wait here?

LOLA
"Il be alright.

BARRY
| insist. We can ride hone together.

LOLA
Ckay.

Lol a stands up and wal ks into the house. Barry | ooks around.
Lol a steps outside and shuts the door. She locks it with her
key. Lola steps towards Barry. Barry waps his arm around

Lol a.

I NT. DI Nl NG ROOM MORNI NG

Shelly sits across the table fromthe baby girl. She feeds
her and w pes her nouth. Lola steps towards the table and
sits down. She smles at Shelly.

LOLA
She |ikes you.

SHELLY
Al babies |ike ne.

LOLA
Shelly, ' m pregnant.

SHELLY
That's good news, right?

LOLA
Kind of. I have to stay hone again.



SHELLY
| s there sonething you need?

LOLA
Can you watch over Angelica for nme?

SHELLY
| am wat chi ng her?

LOLA
Can you be her guardian for ne?

SHELLY
Yes.

LOLA
Anot her thing? About the house? How
woul d you feel about |iving around
her e?

SHELLY
| need to put Sara in a good school
that's close. Is there one?

LOLA
Yes.

I NT. LI'VI NG ROOVt AFTERNCON

An enpty living room Brand new carpet and newy painted
Lol a stands across from Shelly.

Lol a's hand under her chin, waiting for a response.

wal | s.

Shel Iy | ooks around.

LOLA
VWll, what do you think?
SHELLY
| love it. It's so spacious. |'m gonna

take it.

| NT. BEDROOW EVENI NG

Sara sits at her table,

Shelly wal ks towards Sara. She kneels down.

SHELLY
How are you doi ng, ki ddo?

SARA
Okay. Are we done novi ng?

playing tea tine with her dolls.

75.
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SHELLY
Yes.

SARA
Good.

SHELLY

What do you say we order from where
ever you want ?

SARA
Can we have pizza?

SHELLY
Sur e.

| NT. BEDROOM NI GHT

A hal f pepperoni pizza left. Shelly lays with Sara sitting
up, watching tel evision.

SARA
This is fun, nomy.
SHELLY
It is.
SARA
Can we do this every night?
SHELLY
We can do it once a week. Every night,
no.
SARA

| s there anything we can do?

SHELLY
We can go to the park

SARA
Can we go tonorrow?

SHELLY
After school

Sara turns her head and | ays up against Shelly. Shelly closes
the pizza box, grabs it, and sets it on her nightstand. She

| ays on her side. Facing Sara. Shelly smles and cl oses her
eyes.
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| NT. NURSEY- NI GHT

Lola sits in her rocking chair, asleep. Barry wal ks into the
room He | eans down and ki sses her on the forehead. Lol a
nmoves her head and opens her eyes.

LOLA
You're finally hone.

BARRY
How s the rockstar doi ng?

Lol a feels around her baby bunp.

LOLA
Ki cking I'i ke a chanp.

BARRY
Good. It could be a boy.

LOLA
O agirl.

Barry sm | es.
EXT. ELEMENTARY SCHOOL- MORNI NG

Sara's hand grips Shelly's. Shelly wal ks Sara towards the
school

PRI NCI PAL, early 40s. The principal for 10 years.

Shel Iy wal ks towards the Principal. She stops. The Princi pal
| ooks and sm | es.

PRI NCI PAL
Hell o? Who is this beautiful little
girl?

The Principal |eans down.

SHELLY
Her name is Sara.
PRI NCl PAL
Good to neet you, Sara. |I'Il take you

to your cl ass.

Sara | ooks at Shelly. Shelly | ooks at Sara.
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SHELLY
Go ahead? I'Il see you later.

Shelly | eans down and ki sses Sara on the |ips. She | eans back
up. The Principal takes Sara's hand and wal ks her towards the
school

SARA
Bye, nommy.

Shelly turns and wal ks away.
| NT. CAR- MORNI NG

Shelly sits in her car. She |ooks at the hospital building.
Shelly grabs the flowers fromthe passenger seat.

| NT. HOSPI TAL ROOM MORNI NG

Lola lays in bed. She holds her newborn daughter in her arns.
Shelly wal ks into the roomand steps towards Lol a. Lola turns
and | ooks at Shelly. A smle on Lola's face.

LOLA
Hey?!

Shel Iy | eans down and ki sses Lola on the cheek. She | ooks at
t he newborn.

SHELLY
Oh, she's beautiful.

LOLA
She kind of favors nmy nom That's what
"' m gonna call her.

SHELLY
Brenda's a good nane.

LOLA
| wish she could be here for this.

SHELLY
She i s.

Lol a | ooks at Shelly.

LOLA
Thanks for being here. For everything.
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SHELLY
W' re famly, right?

LOLA
Ri ght .

Lol a | ooks at the newborn.

LOLA ( CONT' D)
Fam |y.

| NT. BEDROOWM MORNI NG

ANGELI CA, 17. A senior high school student. Dark wavy hair,
brown eyes. A young wonman with eagerness to |earn and a
driven attitude.

Angelica sits in front of her |aptop conputer. She types her
dai ly thoughts.

ANCELI CA (V. Q)
Dear journal, tonmorrow is ny birthday.
Shelly has allowed ne to go away for a

coupl e of days. | guess since |I'm
close to being 18 and you only turn
that age once in a lifetinme. I'm
allowed ny wish. | take a |look at the

portrait on nmy wall and wonder what ny
parents |iked about each other. They
got sonething out of it, me. Shelly
tells nme | amtheir treasure and she
tells me, Grandma Brenda wanted nme to
know ny parents. For that, | thank
her. So I'mgoing to Cancun. To see
everything they saw. Until next tine,
see you soon, Angelica.

ON SCREEN

The arrow hits SAVE and a click to the X. Exiting out of the
TAB. The Arrow goes to SHUT DOWN.

BACK TO SCENE

Angel i ca cl oses her |aptop. She picks it up and puts it into
her | aptop bag.

SHELLY (O S.)
Angel i ca!!
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ANGELI CA
|"mcom ng!! Just a second!!

I NT. KI TCHEN- MORNI NG

Shelly stands at the island counter in the kitchen. She cuts
oranges. Angelica rushes towards her. She kisses her on the
cheek.

SHELLY
Happy to see you too!

Angelica smles. She sits at the counter.

ANGELI CA
| "' m al ways happy to see you.

SHELLY
Sara's sorry she can't nake it.
Sonet hi ng came up

Angel i ca | ooks through her purse.

ANCGELI CA
It's okay. Maybe next tine.

SHELLY
Are you sure this is what you want? To
go over there by yourself?

ANGELI CA
| have to learn sonmetines to wal k on
my owmn. You and Lol a can't always be
there to catch ne.

Shelly puts down the knife. She w pes her hands on a towel.
Shely reaches into her apron and pulls out a DVD case. She
slides it to Angelica and sets it on the counter

ANGELI CA ( CONT' D)
VWhat's this?

SHELLY
It's fromyour nom

Angel i ca picks up the DVD case. Shelly raises her hand for
her to wait.

SHELLY ( CONT' D)
Wait for tonmorrow and watch it, okay?
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ANGELI CA
Thank you.

Shelly steps towards Shelly. She hugs her.

SHELLY
Be safe out there?

ANGELI CA
I will.

| NT. COACH- Al RPLANE- AFTERNOCON

Angelica sits by the wi ndow. She | ooks outside and sees the
bl ue sky. Her headphones on.

FLI GHT ATTENDANT, early 20s. A flight attendant for over 2
years.

The Flight Attendant |eans towards Angelica.

FLI GHT ATTENDANT
Excuse ne?

Angelica | owers her headphones.

ANGELI CA
Yes?

FLI GHT ATTENDANT
Do you want anything before we | and?

ANGELI CA
Just some water, please?

FLI GHAT ATTENDANT
Com ng right up?

ANGELI CA
Thank you.

| NT. LOBBY- HOTEL- EVENI NG
Angel i ca wal ks towards the front desk

FRONT DESK MAN, early 30s. Has worked at the hotel for 5
years.

The Front Desk Man | ooks at Angelica.
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FRONT DESK NMAN
Hel | 0? How may | hel p you?

ANGELI| CA
| have a reservation under Onens?

The Front Desk Man | ooks at his conputer and types in the
name.

FRONT DESK MAN
Angel i ca Onens?

ANGELI| CA
That' s me.

FRONT DESK MAN
Room 300.

The Front Desk Man reaches down into the draws and pulls out
the room key. He hands it to her. Angelica takes the key.

ANCELI CA
Thank you.

Angelica turns around and wal ks towards the el evator.
| NT. HOTEL ROOM AFTERNCON

Angel i ca opens the door and wal ks into the hotel room She
| ooks around and shuts the door.

ANGELI CA
Ni ce room Shelly.

Angelica wal ks to the bed and sets her suitcase to the side.

| NT. BATHROOM EVENI NG

The steam fromthe shower fogs up the mrror. Angelica steps
towards the mrror. She wipes the mrror with the pal mof her

hand. Angelica | ooks at her reflection.

ANGELI CA
Happy birthday, ki ddo.

| NT. OFFI CE- NI GHT
Shelly sits in front of her |aptop. She types her fingers

away on the keys. Her cell phone rings. Shelly answers and
puts the phone to her ear.
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SHELLY
Hel | 0?

ANCELI CA (V. Q)
Hey?

SHELLY
How s it going over there?

ANGELI CA (V. Q)
Just getting ready to go to bed.
just wanted to say sonething to you
first.

SHELLY
VWhat's that?

| NT. HOTEL ROOM- NI GHT

ANGELI CA
| love you.

SHELLY (V. Q)
Ane. | love you too. I'lIl see you in a
coupl e of days. Happy birthday!

ANGELI CA
Thank you and good ni ght.

Angelica ends the call. She |lays her phone on the bed.
Angelica |lays towards the edge. A portable DVD player in her
hand. Angelica takes the case frominside her |aptop bag and
takes the DVD disc out. She puts the disc in and cl oses the
openi ng of the player. She hits play.

ON SCREEN
Nicola sits in the mddle of the screen. She sniles.

NI COLA
H, baby. If you' re watching this,
happy birthday! You are officially 18
now. As | instructed Brenda to do for
me is to nake sure you got this, and
for you to do something for yourself.
Not sonmething too wild. I'"'msorry |
can't be there with you!

Tears start to stream down Nicola' s cheek
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NI COLA ( CONT' D)
(sob) Please tell Brenda or whoever
has been wat ching over you that | |ove
t hem and thank them for keeping you
safe. | really appreciate it. | know
you do too. Kiss themand hug them for
me! Love you, angel!

BACK TO SCENE
Angel i ca w pes her eyes.
EXT. OCEAN Pl ER- MORNI NG

Angel i ca stands against the rails of the deck. She takes the
lids off the urns. Angelica tips and pours ashes from 1 of
t he urns.

ANCELI CA
| love you, mama

Angel i ca grabs the 2nd urn and pours out the ashes.

ANCELI CA ( CONT' D)
(sob) Brenda, | |ove you too.

Angel i ca grabs the urns and wal ks away fromthe pier.
| NT. Al RPORT- AFTERNOON

Shelly and Lol a stand at the arrival gate. Lola, with an
excited | ook on her face. Angelica wal ks towards Shelly and
hugs her. She | ooks at Lola and hugs her too. Shelly | ooks
around and reaches around Angelica's back. Lola kisses
Angel i ca on the cheek.

LOLA
Are you alright?

ANGELI| CA
Yeabh.

Angel i ca backs up, |ooks at Lola, and smles.
ANCELI CA ( CONT' D)
" mjust happy we're together. The 3
of us.

Angel i ca touches her forehead, feeling happy and grateful.
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LOLA

You'l |l al ways have us.
ANCELI CA

| know.
SHELLY

What do you say we go hone now?

LOLA
That works for ne.

ANGELI CA
Me too.

Lol a takes Angelica's backpack and puts it around her

shoul der. Shelly wraps her arm around Angelica. Lola puts her
armon Angelica's back and they start wal ki ng towards the
baggage cl ai m

SHELLY
What do you say we go to Hawaii next?

ANCGELI CA
May be.

| NT. OFFI CE- NI GHT

Shelly sits in front of her laptop. She types the keys with
the end of her fingertips. d asses on.

SHELLY (V. Q)
Now that I'mclosing this circle. |
can rest and nove on. | won't forget
about the people that have passed.
This is not goodbye but see you |ater.

Shelly takes of f her glasses and sets themto the side of her
desk. She closes her laptop and stands up from her chair.
Shel Iy wal ks away fromthe desk

FADE QUT:

THE END



