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| NT. / EXT. CAMPI NG TENT - DAY 1
I nside a nmountain tent, Maya (30, white girl) wakes up.

Maya | ooks around, soneone is asleep in the sl eeping bag
cl ose to her.

Sini ster SILENCE. ..

THUMP!

A PILLOWVhits Maya in the face.

Robert (Bl ack, 35, slender body) smles at her.

Maya responds. The young m xed couple play as newy
engaged.

They | augh.

Robert hugs Maya. They fall between the covers |ike they
have a nature call to satisfy..

Shortly after. Robert and Maya are lying, little
undressed, anong the sl eeping bags. Mya picks up the
phone.
On the screen there is no SI GNAL
ROBERT
(I'n African, subtitled)

Ready for our romantic trip?

Robert ki sses Maya on the forehead and exits.

Maya starts to get up but sonething troubles her ... to
the belly ...

Maya puts her hand to her belly with an inquiring | ook, on
her face there is a nauseated grinmace.

Maya has a VOM T cone.
Qut si de, a hawk SCREAMS | oudly. ..
CUT TO

EXT. MOUNTAI N - DAY 2
The lens of a reflex canera franmes the WNDY | andscape
made of nmountains and trees: the bal ance between peace and
nenace.

SHUTTER NO SE.

( CONTI NUA)



( SEGUE) 2.

ROBERT (in a tawdry sweater) |owers the canera and | ooks
at the photo just taken as he wal ks a few steps away from
Maya.

A stone RCOLLS down ...
Bel ow t hem opens a huge precipice of sharp rocks ..

Robert 1 ooks for an interesting glinpse on the ground.
Through the viewfinder of his SLR Frame he sees a bunch
of rotten roots and hunus. SHUTTER NO SE

MAYA (O S)
(Sarcastic)
Ww, nountain crap, from
Pul litzer, congratul ations.

Robert | ooks at the photo he took on the display and shows
the display to Maya.

Maya i s enchant ed.

On the screen you can see the detail of a root simlar to
a skeleton hand clinging to the earth ..

ROBERT
(I'n african; subtitled)
Details nake the difference ..

MAYA

(serious)
We are no |onger in Trencht own
Rob, | want to build a future

here ...

Maya's sunlit face is very beautiful.

MAYA
(joking in front of the
caner a)
Did you really have to wear that
shirt?
ROBERT

(African, subtitled)
It’s just a sweater.

Severe expression of Maya.

MAYA
Your ex gave it! ... and that
color doesn’t suit you, it’s

horri bl e.

Robert noves to a rock, looks in the viewfinder of the
refl ex, SHUTTER NO SE.

Maya | ooks at the rocks next to Robert
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( SEGUE) 3.

They | ook |ike sharp teeth.
Maya hesitates ...
Robert approaches Maya and hugs her.

ROBERT
| want to marry you, Muya

They are a beautiful couple in a romantic nonment anong the
nount ai ns.

MAYA
l'"m ..
Maya VOM TS.
MAYA
Pregnant. .. (Fuck!)
ROBERT
(Worried)

We need a shelter.
Robert sees sonething..

Among the trees there is a small refuge with a snoking
fireplace that dom nates a slope ..

CUT 1O

| NT. SHELTER - DAY 3

Interior of the shelter, rough tables and a few w ndows.
Robert and Maya are seated at the table.

The PRESENT in the refuge (CUSTOMER and OANER) observe the
newconers in hostile silence..

The OMNER(50, |ooks like a boar, wearing a dirty apron)
and the CUSTOMER (40, pointed features, thick sideburns)
exchange a know ng gl ance.
Robert touches Maya’'s hand, the difference in their skin
tones is a detail that is observed by the custoner of the
Bar .
Someone BUNS the enpty plates on the table. Maya gasps.
ROBERT
Do you have a ... nmenu? (to Maya)
sonet hi ng special is needed herel!

The bartender runmmages in his apron and throws a crunpl ed
sheet on the table.

Maya and Robert | ook at the paper.
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( SEGUE) 4.

MAYA
(I'ronic)
This is a detail that nmakes the
di fference.

Robert | ooks at her. The pout turns into a smle.

ROBERT
(Looking at the paper in
di sgust)
1l have a steak-

Owmner CGRUNTS negatively.
Robert’ s puzzl ed expression.

MAYA
A sandw -?

Omer GRUNTS negati vel y.
Maya and Robert exchange a | ook.

ROBERT
Just. .. bread?

Owner asserts with a GRUNT and wal ks away, GRUMBLI NG

MAYA
(Hol ding her belly with a
nauseat ed gri nmace)
|’d tear off my ovaries...

ROBERT
(worried)
Eat sonet hing bae, so we can just
| eave. ..

Maya | ays her head on the table.
ROBERT
(Joki ng)
Can you not give birth while I'm
in the bathroon?
Maya nods.

MAYA
Stupid

Robert wal ks away.
Owner STRIKES the dishes on the table.
Maya rises her head.

There are two plates with nold covered bread, There is
sonething sliny ..
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( SEGUE) 5.

that noves on the bread ..

CUT TO
| NT. BATHROOM - DAY 4
Anteroomto the bathroom Dark. Robert’s sil houette
advances. CLICK the switch.
The bathroomis flooded with an oscillating |ight.
BAM
Behi nd Robert is soneone...

CUT TO
| NT. / EXT. SHELTER - DAY 5

Mnutes later. Maya, sitting at the table, |ooks at the
bat hr oom door. She grabs the phone and wites to Robert.

Messages are not delivered.

Maya taps the table nervously and gets up.
To get to the bathroom

Maya approaches the door..

Soneone PULLS THE FLUSH

MAYA
Robert ?

Door OPENS.

The owner exits, he has a bucket in one hand and a stick
in the other that ends up in a nop full of dirty reddish
wat er .

Maya peeks over the bartender.

MAYA (Q. S)
Robert ?

No one is seen in the bathroom ..
Maya’'s faces changes into panic.

Maya grabs her smartphone and calls as she reaches the
exit fromthe shelter but...

There i s NO SI GNAL
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( SEGUE) 6.

Maya | ooks around bew | dered, she |ooks like an isolated
figure in panic.

MAYA
(feeling sick from nausea)
Robert ?!
CUT TO
| NT. FOREST - DAY 6

Somewhere in the trees. A nuddy car with the trunk open
and the ENG NE | N NEUTRAL.

The vehicle’ s lights look Iike evil eyes in the trees.

Robert (wounded, hands and wists tied) crawls to the
ground.

Client approaches himlike a predator..

CLI ENT
(Ending a sigarette)
Bad idea to cone to ny nountain,

ni gga.

Robert’s nmuddy hand contracts, gripping its roots in a
spasm of fear...

CUrT 10O

| NT. SHELTER - DAY 7

Inside the shelter, at the counter are Maya and the
bartender who stares at her with an apathetic expression.

MAYA
VWhere is hel?

BAM
A MAN (in his fifties, fat, pockmarked face, in a POLICE
j acket and hat) enters with HEAVY steps and sits at the
counter taking off his hat with a sigh.
Maya sees..
... The police badge pinned to his chest.
POLI CEMAN
(Stroking his receding
hairline)
Thank god it’s ended, (to the
owner) gime the sanme, Bob.

The owner pours hima glass of whiskey.
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( SEGUE) 7.

A femal e hand (Maya) bl ocks the gl ass.
Maya, is visibly upset.

POLI CEMAN
What’ s goi hg on?

JUWP CUT TO
Three enpty gl asses of whi skey on the bar counter.

POLI CEMAN
(To Maya, while holds his
wal ki e talkie)
Descri be your boyfriend.

MAYA
He’ s a handsone bl ack guy ... has
a smle that nakes you feel good
even when you're broken inside

POLI CEMAN
(repeating to the radio)
It’s a black man.

Owner has a di sgusted expression.
POLI CEMAN
(To Maya)
Anyt hi ng nore?

Owner pours a glass of whiskey to the policenan.

MAYA
Wears a horribl e sweater
POLI CEMAN
VWhat ki nd?

Maya pi cks up the phone and opens the gallery and shows
the photo to the agent.

Pol i ceman | ooks at the photo, disgusted.

PCLI CEVAN
(To the owner, while
drinking)

Bob? Have you seen this girl and
her boyfriend here before?

The owner | ooks at Maya and GROA5 negati vel y.

MAYA
(hitting the counter)
He fed us !'! (to the policenman)

W were sitting there.

( CONTI NUA)



( SEGUE) 8.

Maya points to the table, the policeman turns around.
There is no table.
POLI CEMAN
(To Maya, suspi cious)
Are you ki dding me?

MAYA
It was thenl!

POLI CEMAN
(Making "stop” with the
hand)
Cal m down. Maybe her boyfriend
went out w thout her noticing ...
FOOTSTEPS from out si de.
Maya reaches the door.

MAYA
Robert ?!

Door OPENS. . .
Maya remains petrified.

Custoner enters with a nocking smle

CLI ENT
(wavi ng)
Agent . ..
PCLI CEVAN
Have you ever seen this girl
bef or e?

Client | ooks Maya.

PCLI CEMAN ( CONT’ D)
...She says she has | ost her

boyfri end.

CLI ENT
She’s been comng to ... alone
for days.

Ownner smiles.
Maya col | apses in a chair crying desperately.

CLI ENT
Soneone says she has recently
| ost soneone. Stress plays
tricks...
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( SEGUE) 9.

Pol i ceman observes Maya, she | ooks |ike the desperate
versi on of a wonan.

POLI CEMAN
| see..

Maya covers the table with tears.

CUT TO

| NT. / EXT. MOUNTAIN - FLASHBACK 8

| nside the tent, Maya and Robert wake up.

Rocky area, Maya takes a picture.

Roberts falls froma pike.

In the trees, Maya, disoriented and confused, notice the
shelter.

| nsi de Shelter, Maya consunes a ham toast al one and | ooks
at client with a look full of desire.

END FLASHBACK

| NT. SHELTER - DAY 9

Interior of the refuge. Policeman, owner and client are
| aughi ng at Maya.

Maya junps on Chris.
A chair flips over.

MAYA
It was you!

PCLI CEVAN
(Bl ocki ng Maya)
St op!

Maya notices sonme grazes on Cient’s knuckles ..

MAYA ( CONT' D)
(Htting the cop, making him
bl eed)
Leave ne, asshol e!

The policeman notices the bl ood and HANDCUFFS Maya.
POLI CEMAN
(Livid)
You' re under arrest: assault on a
public official.
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10

( SEGUE) 10.

Maya squirns |ike a viper.

Pol i ceman surrounds her with his arns but Maya slips out
and ...

She runs into the nen’s room | ocking herself inside.

CUT TO

| NT. BATHROOM - DAY 10

Dmy lit bathroominterior. Maya, handcuffed, CRIES
desperately on the ground.

CLI ENT(Q. S)
(To the owner)
This story needs to be foll owed
in detail, Bob.

Maya' s gaze lights up. She stands up as if invigorated by
that word. Maya | ooks around.

BAM
Maya | ooks at the door.
POLI CEMAN (O S)
Open the door! O 1’1l have to
break it down!
Maya goes to the sink and | ooks for sonething.
Her hands are shaki ng.
MAYA
(whi speri ng)
A detail :
Maya sees not hi ng.

Maya is seized by a VOM TING she fights to hold it back

VOM TS.
Maya si ghs.

Maya's fingers slide down into the peeling wood of the
boot h. . .

BAM The door flexes, revealing the inside of the shelter.
Maya's fingertips touch something soft

Maya hesitates ...
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( SEGUE) 11.

and grabs sonmething with his fingers and brings it to his
face ...

it’s a woolen thread from Robert’s sweater!
Maya sni |l es noved, her eyes notice sonething nearby ..
SBAM The door is open.
The cop arrives and brutally grabs Mya.
Maya remai ns hel pl ess.
PCLI CEMAN ( Q. S)
(Looking sternly at Maya)
You' re under arrest for assault
and resi stance.

Maya opens her palnms and reveals the thread of Robert’s
shirt between her fingers ..

The policeman | ooks at the detail with an air of surprise.
Maya points to the tiles ..
in one place in the center of the wall. ..
The policeman | ooks in the sanme direction ..
JUWP CUT

The policeman’s foot BREAKS the joint between the
fake-tiles.

A trap door opens to reveal a hidden passage. The
policeman points the flashlight inside.

fresh bl ood stains ..
The policeman puts his hand to his nouth.
Maya VOM TS.

The policeman observes the traces in the hatch and | ooks
around for information when he notices Cient at the door
and his gaze rests on the vermlion abrasions of Client’s
knuckl es.

POLI CEMAN
(on the radio)
Send rei nforcenents.

CUT 1O



11

| NT. CAR - DAY

12.

11

Robert’s car interior illumnated by the dying sun and

police |ights.

Maya | ooks through the wi ndshield ..

The policeman | oads Cient (handcuffed) into the wheel
(inside there is also the owner, handcuffed).

Maya | ooks at Robert,
pat ches on his face.

sitting in the driver’s seat, he has
H s hands trenble with anger.

Maya touches Robert’s hand. ..

Robert sobs silently.

ROBERT
Definitely we e are no longer in
Trenchtown . ..

VAYA
(African; subtitled)
It’s just a detail ... now that

we're final

|y together.

Maya hugs Robert. They are together again.

FADE TO BLACK

THE END.



