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EXT. SUBURBAN STREET - DAY

WLL sprints down the mddle of the road like his life
depends on it. Cutching a bag, he punps his |legs for al
he's worth. Behind him POLI CEMAN 1 and POLI CEMAN 2 struggle
to catch up

Suddenly W LL banks to the side, junps a parked car bonnet,
slides onto the pavenent and fires up an all eyway. The

PCLI CEMEN i nel egantly bunp into the car, bounce onto the
pavenent and grinmace their way after him

Shooting out the alleyway and onto a railway bridge, WLL
bounds up the stairs |ike a gazelle on steroids.

The POLI CEMEN eventual ly energe too, pulling hard to get
their breath, wincing at the stairs ahead of them
Rel uctantly, they start clanbering up.

WLL crosses the bridge, the urban spraw of London suburbs
behi nd him The shot FREEZES:

WLL(V.QO)
This is nme this norning. But if you'd
met ne yesterday you' d never have
believed it. It's crazy what one night
in Soho can do to a nan.

CUT TO BLACK:
TI TLE - YESTERDAY

FADE | N:

| NT. OFFI CE - DAY

A mundane office. The thrum of nedi ocre productivity drones
nmonot onously over the banks of desks, each one staffed by
dul | -suited workers | ooki ng bored, grinding through their
day.

At a bank of six sits five young nen, including WLL.

Everyone | ooks bored, distracted, except RCSS, staring at
sonme paperwork, pen in hand, and WLL, who's intently focused
on his screen. Peering over his shoul der we see what's got
his attention. A job site. He's scanning jobs, adding themto
a Favourites list. H s desk phone rings.

W LL
Hel | o, Worl dVi sion? Ah yes, hi. Sure,
wi || do. Thanks.



He puts the phone down, subtly |ooks around to nmake sure no
one overheard, then gets up.

ROSS
(wi t hout | ooki ng up)
O f sonmewhere?

W LL
Toil et.

RCOSS doesn't reply, or look up. WLL snakes out through the
of fice.

| NT. STAI RAELL - DAY

Looking round to check no one followed him WLL passes the
men's toilet and heads straight up the stairs past a sign
pointing to "Roof", until he's outside a battered energency
exit door that isn't shut properly.

Pul l'ing his nobile out he dials.

W LL
H ny |ove, sorry about that. But you
know | can't talk at work, ROSS s |ike
a POWNguard. What's up?

(trying to close the energency

exit door, face dropping)

Yeah, well yeah. That's great news ny
| ove.

(quietly punching the door to try

to close it)

Ww, early maternity | eave, eh? That's
so good!

(quietly headbutting the door)
You're right, my new salary can just
about support us both.

(pushing the door hard, it slans

but still stays open)

Not hi ng, just sonme worknen. Yes, as
you say, the main thing is to rest as
much as you can, for the baby's sake.
Listen, Ross is comng, |'ve got to
go, speak |ater

WLL hangs up quickly. He's standing alone in the stairwell,
in silence, the enmergency exit door still not shut.

| NT. OFFI CE - DAY

WLL crosses back to his desk. He sees RCSS, standing over
WLL's conputer.



ELLI OT
Piss or shit?

W LL
(anxi ous)
Shit.

RCSS
(shooting WLL a know ng | ook)
| ndeed.

ROSS passes him but instead of going back to his own desk
he heads off towards the cl osed door of Paul's office. WLL
watches himw th trepidation, then sits at his desk, his
screen still showing the job site.

ELLI OT
So, payday not herfuckers. Wiat's the
pl an toni ght?

CHARLI E
The George. The Crown. Werever the
new chi ck i s going.

ALEX
VWhi ch one, the bl onde or the brunette?

ELLI OT
Aren't you seeing Martha?

CHARLI E
| am sl eeping with Martha, not seeing
her. There is a difference.
(to ALEX)
The brunette.

ELLI OT
Does she know t hat ?

CHARLI E
Not exactly.

ALEX

Qoooh, dear. She's going to go bananas
if she sees you chatting up sone new

girl.

CHARLI E
She'll be fine. 1I'll just explain that
it's ne, not her. Et cetera, et
cetera. Chicks love that kind of talk.

ELLI OT
She's going to love your balls in a
vice. I'mdefinitely not mssing this.



ELLI OT pi

So we go wherever Martha's going.
Sorted. First round is on Charli e,

whilst he's still alive.
W LL
What about the brunette?
ALEX
Mart ha' s bl onde.
CHARLI E
Mor e nousey brown.
W LL
No, the new one. | thought you were

goi ng where she was goi ng?

ELLI OT
We, you fucking newbie. W. You're
com ng too. And she's new t oo,
guaranteed she'll go where all the
other chicks in HR go. I.E where
Mart ha goes. So don't worry, you can

still try and junp her later.
ALEX
Well, at least you can try, if Pussy-

magnet Charlie is out the gane.

ELLI OT
So you'd better let Martha know her
new status straight away, if you want
to take Charlie out.

CHARLI E
That's not Queensbury!
W LL
Oh I'mnot going. |I'mgoing home. To

m wife.
cks up the phone and di al s.

ELLI OT
Hey Martha, it's Elliot. Are we
getting paid today?

You're right, it's a pretext. Listen,
our new boy fancies your new girl and
wants to get all chatty-chatty with
her tonight. \Where are you guys goi ng,
SO we can come neet you?

| don't know her nane, nor nuch do |
care.



The brunette.
Jasm ne. Fine.
goi ng?

Yeah, Charlie
he's | ooking f
He's like a lo
me want to puk
Bye!

What ever. Wiere are you

was j ust sayi ng how ruch
orward to seeing you.
vesi ck puppy, it makes
e. Catch you in a bit.

CHARLI E

You're not a n

ELLI
True. And we'r

CGeorge, you fu
W LL
l"mnot. I'mg

RCSS returns. The guys
t heir work.

RGCSS
WIIl, can you
of fice, he wan

There's a collective no
as WLL gets up and hea

RCSS
That' s enough
wor k.

i ce man.

or

e also going to The
cks.

oi ng hone.

go silent, apparently getting on with

pl ease go into Paul's
ts to see you. Now.

cking intake of breath fromthe others
ds to Paul's office.

guys. CGet on with your

I NT. PAUL'S OFFI CE - DAY

Sitting at a big desk,

showi ng security canera
himis netal safe and a
hi m and a honel ess pers

PAUL
Just a few wee
desk and see y
for a new job?
like?

W LL
[t isn't what

PAUL
| started this

a BAFTA award on one side and a screen

feeds on the other, sits PAUL. Behind
bove it hangs a giant franed selfie of
on, sonewhere cold and grim

ks in, | walk by your
ou're already | ooking
Found anyt hi ng you

it...

conpany from scratch

just nme filmng that G aswegi an drunk.

(indicati

ng the photo behind hinm



But it won ne this BAFTA and started
this conpany. Now |I've fifty grand
cash sitting in that safe for a jungle
shoot next week. How do you think

went G aswegi an drunks to rare river
ani mal s? By naking sure that everyone
who works here pulls their weight. Not
by having new starters spendi ng ny
noney | ooking for other jobs. Now, as
you're on probation and clearly eager
to leave I'I|l save nyself the agency
finder's fee and hel p you on your way.

W LL
But | don't want to leave. | need this
j ob.

PAUL
Evidently not. I'msorry WIIl, | run a

tight ship. You teamis already up to
capacity, so everyone needs to be

pul I'i ng one-hundred percent. No

| eakage. Cone Monday consi der yoursel f
on notice. Please close the door on
your way out.

| NT. OFFI CE - DAY

WLL, deflated, closes PAUL's door and slowly nmakes his way
to his desk, ROSS watching himthe whole tine.

The others are in the process of shutting off their conputers
and putting on their coats.

WLL pulls out his nobile and starts dialling.

ELLI OT
Right, I"'min, obvs. Alex and Charlie
are com ng. How about you, Ross?

ROSS
No, | don't think I wll.

W LL
(into his phone)
H, ny |love, how are you?

ELLI OT
(to ROSS)
The wi fe given you shelves to put up
has she?



RGCSS
As a matter of fact, there are sone
shel ves that need putting up.

W LL
(into his phone)
No, I'mfine, just finished.
ELLI OT
WI1l, are you comng? Or are you al so

goi ng honme to your Ms, so she can
show you where she keeps your balls?

ALEX
(noticing WLL's dejection)
Are you alright mate?

ELLI OT
No, he's just renmenbered he's ball -
| ess.

W LL
(to Al ex)
Yeah, fine.
(to phone)
| am |I'mfine.
ALEX
Looks like you could use a drink?
W LL
(to Al ex)

Nah, |'m going to head hone.

ALEX
Why don't you conme with us? Even just
for one?

W LL
(to phone)
Don't you want nme hone?

ELLI OT
(to WLL)
Nah, she's got no use for a ball-Iess
man. Best to come with us. Then you
can watch Charlie get his balls handed
to himtoo. You'll be the Nutless
Br ot her s.

W LL
(to phone)
Real | y? Cel ebrate while | can, eh?
Sure a hundred percent? X.
(to Al ex)
Ok then, maybe just the one.



ELLI OT
Seens WIIl's just been re-loaned his
balls for the night.

W LL
(to phone)
XK ny love, thanks. 1'll see you in an
hour or two.
CHARLI E
O six!
RGOSS
(eyeing WLL)
Perhaps 1'Il cone just for one too.
ELLI OT

Holy fuck! It's a fucking mracle.
didn't think you were all owed out
after dark! Come on then, you fucks.

I NT. BAR - NI GHT

The George, a Soho gastropub throbbing with a trendy Friday
ni ght crowd of nedi a-types.

WLL, Elliot, CHARLIE, ALEX and RCSS are standing in a
huddl e, clutching near enpty pints.

Sat down in a booth next to them engaged in their own
gossip, are the "HR Grls"; Mrtha, Jasm ne, VICKY and MARI A

ELLI OT
(to ROSS)

| believe it's your round?
ROSS

Real ly? | thought | got the |ast one.
ALEX

"1l go.
ELLI OT

It's his fucking round. Don't let him
weasel his way out of it. He may have
been hone doing DY for so long he's

forgotten pub etiquette, but it's his
fucking round and he is paying for it.
Al ex can go, but Ross pays. End of it.

ROSS
Fi ne.

ROSS fishes out his wallet and rifles through the folds.



RCSS
| don't have any cash

ELLI OT
Nice try.

ELLI OT suddenly grabs ROSS's wallet, fishes out his credit
card and hands it to ALEX

ELLI OT
Contactl ess. A revol ution since you
were | ast allowed out. You don't even
need to give himyour PIN

RGCSS
Asshol e.

(to ALEX)

One round of beers only.
ALEX wal ks of f.

ROSS
|"ve got a bad feeling about this.

ELLI OT
(to WLL)
So conme on, what the fuck is wong
with you, you' ve had a face like a
sl apped ass since we |eft work?

W LL
|'ve been served ny noti ce.

ELLI OT
Fuck. 1 didn't think you were that
shit. How cone?

RGCSS
Paul wal ked past his screen and saw
hi m searching for other jobs.

ELLI OT
Why bother? Al jobs are shit.
CHARLI E
Did you find another job?
ELLI OT
Li ke fuck! He's only just started this
onel! Hs C.V. will look like utter dog

shit if he | eaves so soon. Vo' d
enpl oy himthen, huh?



10.

CHARLI E
| tell you whom|'m going to enpl oy;
t he new chick, Jessica, to sit on ny
face.

W LL
Jasm ne.

CHARLI E
What ever. Just call them "darling" or
"babe" and they're all the sane.

MARTHA (O S.)
Real | y?

CHARLI E spins to see MARTHA standi ng behind him Fum ng.

CHARLI E
Babe!

MARTHA
Don't fucking "babe" ne.

CHARLI E
When did you arrive darling?

MARTHA
Somewher e around your face? You think
you' re sone kind of Don Juan Casanova?

CHARLI E
Well, no; technically, they are two
different people. And one is
fictional.

MARTHA

| don't, technically, give a fuck. You
aren't them Technically, you' re just
alittle lying maggot boy with, a
littl e maggot cock who thinks he's
God's gift to wonen.

ALEX returns excitedly, awkwardly clutching five pints, not
noti ci ng MARTHA

ALEX
Have you seen who's at the bar?

WLL, ROCSS and ELLI OT shake their heads, taking their pints
from ALEX, their eyes not |eaving MARTHA and CHARLI E

MARTHA
And can't even keep it up | ong enough
to be worth sl eeping wth.



Wt hout noticing MARTHA, ALEX holds out the last pint to
CHARLI E

ALEX
(to everyone)
The supernodel Ella Rivers!

MARTHA
(to CHARLI E)
You're pathetic. Just a little man boy
who still thinks with his cock, which,
technically, doesn't even work
properly anyway. Juvenile, disgusting
pi g.

ALEX
(shouti ng)
| saidit's Ella Rivers at the bar!

This gets everyone's attention.

ELLI OT
No fucking way?

ALEX
At the bar.

ELLI OT
Bul | shit.

They all turn to | ook, except CHARLIE, who, still facing
MARTHA, only twitches his eyes to try to sneak a | ook.

MARTHA
Don't you fucking dare.

W LL/ ELLI OT/ ROSS
(1 ooking at the bar)
Fucking hell it is!

[t's too much for CHARLIE. He turns to face the bar.

MARTHA
Oh, OK, I'"'mnot here then? Just sone
i nvi si bl e phant om worman, noaning in
the wind. Well, can a ghost,
technically, do this?

MARTHA takes CHARLIE s pint from ALEX, who's stil
forgetfully holding it out, and dunps it full over CHARLI

CHARLI E shudders fromthe shock. Gasps can be heard from
everyone nearby. Al eyes are on them

11.

E
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MARTHA
There you go. Since you're such hot
shit why don't you go and hit on Ella
fucking Rivers?

Feeling the pressure of everyone staring, CHARLIE straightens
hi s back, relaxes his shoul ders and | ooks at MARTHA.

CHARLI E
K

CHARLI E strides confidently towards the bar, politely tapping
t he backs of people in the way, who i medi ately part when
they see the state of him

He manages to cut straight through the crowd and position
hinself next to Ella Rivers.

CHARLI E
(loudly to the barnman)
Do you have a towel please ny good
man, | seemto have dropped ny pint?

Ella Rvers is |ooking at him He gives her his cutest coy
smle.

CHARLI E
| appear to have devel oped a very
recent drinking problem

ELLA
It nust be some problem

CHARLI E
About five seven, with nousy brown
hai r.

ELLA
And how did you devel op this probl en?

CHARLI E
| sinply told the truth. That the nost
beauti ful woman to ever walk the Earth
has just, by sonme mracle of nature,
wal ked into the self-sanme pub that |I'm
standing in. And, if | don't nake sone
effort to speak to her right now, I
Wil regret it. And not just in this
life, but in subsequent lives too. So
much so that, a thousand years from
now, reincarnated for the unpteenth
time, I'll be sitting, in the form of
a defenceless little kitten, weeping
little kitten tears at the ancient
menory of ny past life's catastrophic



error of not com ng over here,

now, to speak to you, a |ady whose
stunni ng beauty can surely only be

mat ched by the liquid honey tones of

what she's about to say next?

ELLA
You're an idiot.

CHARLI E

right

13.

Beautifully put. Though no where near
as beautiful as you are, in this

moment, right now

ELLA

Does that kind of bullshit ever work?

CHARLI E

| don't know, yet. Ask me again in

five m nutes.

ELLA

"1l be gone in five mnutes.

The barman arrives and passes a towel

CHARLI E

to CHARLI E.

Ti me enough for one drink then?

ELLA gestures to two shots set up on the bar

ELLA
Soneone beat your pussy tears to it.
CHARLI E
And who is this chanpion?
ELLA
| don't know, nor cared to ask his
nane.
CHARLI E
" m Charlie.
ELLA

in front of her.

| don't care to ask your nane either.
You can have these drinks on him

ELLA pushes the shots to CHARLIE, then turns and | eaves the

pub.

CHARLI E
(to hinself)

And she never even told ne her nane.

ELLI OT arrives at the bar.
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ELLI OT
That's Ella Rivers, you fucking idiot.

CHARL| E downs one shot.

CHARLI E
That's just what she said. Mnus the
f ucki ng.

ELLI OT

Must be hard to fail for once. But
don't worry, you've got all night to
have another crack; you're a free man
now.

ELLI OT gestures towards MARTHA, who, along with the PR Grls,
is laughing at CHARLIE. CHARLIE smles at her and shrugs his
shoul ders in defeat. MARTHA' S face goes stern as she flips
himthe finger, turns and hustles the PR Grls out of the
pub.

ELLI OT
Wel | done mate, you right fucked that
up. What's the plan now t hen?
CHARLI E downs t he second shot.

CHARLI E
| need drugs.

EXT. SOHO STREET - N GHT

WLL, ELLIOT, CHARLIE, ALEX and RCSS are wal ki ng al ong the
street, all of thema bit drunk.

ROSS
This is not a good idea.
ELLI OT
Don't be a pussy. It'll be fun.
ROSS
| don't think it will. 1I'm going hone.

Been out | ate enough al ready.

ELLI OT
Don't you fucking dare. Finally you're
out. You're not going back for Friday
DY now. No fucking way. Besides, the
state of you right now you' d probably
drill through your hand.
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RCSS
What, you saying | can't handle ny
drill?

ELLI OT

You can't handl e your drink.

RGCSS
You're probably right. It's been a
while. The Ms doesn't really like ne
goi ng out, especially not on a Friday.

ELLI OT
O any day.

CHARLI E
(slurring a little)
We're nearly the. There. W're nearly
t here.

ALEX
Have you been here before?

CHARLI E
O course.

They get to a doorway with eight different buzzers. CHARLIE
studies them evidently having trouble focusing.

ALEX
VWhich one is it?

CHARLI E
| "' m not sure.

ALEX
VWhat's his nane?

CHARLI E
| "' m not sure.

ROSS
Geat, then |'moff.

ELLI OT
Bul I shit. You're init for the |ong-
haul , see if you can't redi scover your
balls at the end of the rai nbow.

CHARLI E
(to hinself)
Fuck it.

He | unges at the panel and presses all the buzzers with one
sl oppy pal m sl ap.
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DAVE (O S.)
Who the fuck's this?
CHARLI E
Charli e.
DAVE (O S.)
You want Charlie?
CHARLI E
Yes? |'mhere to... party?

A wi ndow opens a few floors up and STEVE peers down at them
t hen ducks back inside and shuts the w ndow.

DAVE (O S.)
There's no party here, you' ve got the
wrong address. Fuck off.

CHARLI E
| ve got noney.
DAVE (O S.)
How nmuch?
CHARLI E
Two hundred quid.
DAVE (O S.)
And what are you going to do with
t hat ?
CHARLI E

Gve it to you?
There's a silence, then the door buzzes open.

DAVE (O.S.)
Second fl oor, green door.

I NT. DAVE' S HALLWAY - NI GHT

CHARLI E pushes the door open so hard it al nbst snashes.
Stunbling, he enters the hallway. The others follow There's
a stairwell at the end of the hallway.

CHARLI E
No fucking lift?

CHARLI E starts clinbing the stairs, m ss-steps and drops
down. He kicks the banister in disgust.

CHARLI E
Fucki ng stairs.



17.

ELLI OT
Al'l right mate, cal mdown! You seem a
little worse for wear nmate.

ALEX goes to hel p CHARLI E up, but he aggressively shrugs him
of f.

CHARLI E
| can manage. |'mnot a fucking baby.

I NT. DAVE' S CORRI DOR - N GHT

The five of themenmerge fromthe stairwell into the corridor
There are nultiple doors. Only one of themis green. CHARLIE
strides up to it and bangs it as hard as he can. The sound
boons around the hal |l way.

ELLI OT
Are you sure you're feeling alright
mat e, you don't seemquite yourself?

CHARLI E rests his forehead on the door, sweat beading from
his brow. He |ooks at ELLIOT al nost |ike he doesn't recognise
hi m

RGSS
This is a bad idea.

The door opens and CHARLIE half falls into the flat, straight
onto STEVE S shoul der.

I NT. DAVE' S FLAT - N GHT

STEVE shrugs CHARLI E off his shoul der, who then stunbles over
a plant, taking it to the ground as he falls. WLL, ELLIOT,
ALEX and RCSS enter.

STEVE

What the fuck
(to ELLI QM)

|s your mate all right?

ELLI OT
O course. Just too nuch to drink. |
reckon he'll be fine in five m nutes,
just needs a little toot to fix him
up.

STEVE

Vell, make sure he doesn't puke.
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I NT. DAVE' S LI VING ROOM - NI GHT

The five coll eagues follow STEVE into the living room At a
dining table sits DAVE. On a couch playing a conputer gane
are AN and NIGEL, their feet up on a coffee table.

RGOSS
(to AN and NI GEL)
Al'l right guys?

CHARLI E stunbles to the dinning table, resting his weight on
the back of a chair. ELLIOT stands with him STEVE just to
his side. WLL, ROSS and ALEX hang back by the couch.

CHARLI E

Al right. W need coke.
DAVE

You don't look all that well, mate?
CHARLI E

|'mfine. Just need sone coof.

DAVE
The noney?

CHARLI E funbles his wallet, dropping it on the floor.
Scrabbling to pick it up, he pulls out all the notes,
scattering themon the table. DAVE counts themup into a
pile.

DAVE

That's a hundred and twenty.
CHARLI E

And?
DAVE

You said two hundred.

CHARLI E
Well, what the fuck's the difference?
It's a hundred and twenty. |Is there
sonet hing wong with nmy noney?

DAVE
| opened the door for two hundred.
"Il do business for two hundred.
O herwi se you can all get out.

CHARLI E
(munbling to hinself)
How about you fuck off, little bitch
DAVE

VWhat ?



19.

ELLI OT takes his wallet out, peels off a few notes froma
t hi ck wedge and tosses themonto the table.

ELLI OT
There. Two hundred quid. Satisfied?

DAVE scoops up the noney, counts it again, then drops it into
a large duffel bag under the table.

DAVE
| AN?
(silence)
| ANl Put that fucking gane on pause
and bring three gees.

| AN tuts, pauses the game and pulls a bag from under the
sof a.

ELLI OT

Three gees? For two hundred qui d?!
DAVE

Yeah.
ELLI OT

It should be four.

DAVE
It's seventy quid a gram You're
getting a discount.

ELLI OT
Ten fucking quid?
CHARLI E
(nmuttering to hinself)
Cunt .
DAVE

The fuck did you just say?

CHARLI E
It should be four fucking grans.

| AN dunps a wapped ball of cocaine on the table, then heads
back to his gane.

DAVE
(to I AN)

| said three, not a ball.

CHARLI E
That' || do.
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Suddenly, CHARLI E | unges forward, grabbing the ball of coke.
STEVE is on himin a flash, grabbing himin a bear hug and
knocking into the table, which flips onto it's side,
reveal i ng a huge hunting knife tapped to the underside.

The ball of coke flies out of CHARLIE s hand, scuttling al ong
the floor towards the couch.

CHARLI E breaks STEVE s grip and pushes himcrashing into the
wal |, then shoots up fromthe floor, clutching the duffel
bag. He darts to the door, bowing through WLL and RGCSS on
hi s way.

| AN and NTGEL try to block him but get tangled with the
vi deo ganme controllers, managing only to fall into the door
after CHARLIE has bolted through it.

Everyone stands still, stunned fromwhat's happened, except
DAVE. He's holding ELLIOT by his hair, the huge knife pressed
to his throat.

DAVE
(to AN and NI GEL)
Well get the fuck after hinf

| AN and NI GEL bolt out of the door.

DAVE
(to WLL, RGCSS and ALEX)
You | ot sit on the fucking couch, or
swear |'Ill cut your mate.

WLL, ROSS and ALEX nechanically sit on the couch, still in a
stunned sil ence.

DAVE
Steve, get the gaffer tape.

STEVE rummages in sonme draws and brings DAVE the tape.

DAVE
(to STEVE)
And a chair.
ELLI OT
| think you need to cal mthe fuck
down. .
DAVE
Shut it.

ELLI OT starts to gingerly wiggle away from DAVE s knife.

ELLI OT
| don't think you' re going to.
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Suddenly STEVE clubs ELLIOT in the side of the head with
gaffer tape. As he stunbles STEVE pulls himonto the dinning
chair. DAVE presses the knife even harder to his neck

pul l'i ng himback by the hair.

DAVE
Stay fucking still.

STEVE binds himto the chair with the gaffer tape.

DAVE
It's like this; we're all going to
stay here until that bag arrives back
here. Then all of you can fuck right
off and | never see you again.

They hear a noise in the corridor, the runble of feet. In
wal k 1 AN and NI GEL. No bag.

| AN
(t o DAVE)
He just fucking vani shed.

DAVE
Fuck! Vani shed? Fuck! Do have have any
i dea what.. Fuck

A silence grips the room punctuated only by DAVE s despair.

DAVE
(to WLL, ALEX and ROSS)
Where the fuck is your mate?

W LL
| don't know. We don't know.

DAVE
Well you'd better fucking know Cal
himand tell himto bring that bag
back fucking now. I'm not playing.

W LL
| don't have his nunber.
(to ROSS and ALEX)
You guys?

ROSS and ALEX shake their heads.
DAVE
(to ELLI QT)
You?

ELLI OT gi ngerly shakes his head.



DAVE
Fuck! Then how the fuck.. Wuere.. I'm
a dead man... Fuck! OK, here's what's
going to happen; this idiot is staying
right here, tied to this chair and you
fucki ng heroes are going to go out
there, find your mate and bring that
fucki ng bag back.

RGOSS
But we don't know where he is?

DAVE
That's your fucking problem You' ve
got until mdday tonmorrow to bring it
back, or | swear your mate's probably
going to die.

W LL
Cal m down mate, there's no need for
this. You're not going to kill him
over a bag.
DAVE
Not me, no. But the person it bel ongs
to mght.
W LL
What's in the bag that's so inportant?
DAVE
Money.
ROSS
Wel | how much? We can just pay you
now?

ROSS gets his wallet out.

DAVE
Thirty grand.

RCSS puts his wall et away.

ROSS
Per haps not.
W LL
It's not worth killing someone over

thirty grand.

DAVE
Trust ne, the guy that noney bel ongs
to will probably disagree. Bring that
bag back here by m dday, for all our



sakes. You'd better go, the clock is
ti cking.

EXT. SOHO STREET - N GHT
W LL, RGOSS and ALEX stand shell -shocked in the street.

RCSS
What the hell was wong with hinf

ALEX
He was acting odd since we left the
pub. Proper aggressive, not like him
at all. And grabbing that bag?

W LL
We need to find him
ROSS
Not we. | told you this was a bad
i dea. |'m goi ng hone.
W LL
And Elliot? What a caring boss.
ROSS
They we're bl uffing.
W LL
It's not a round of poker.
ROSS
Qoh, the boogie man is coning at
m dday!
W LL

Where'd you think those guys got the
drugs they sell? There's always a
bi gger fish. W need to find Charlie,
and we don't even have his nunber.

RGCSS
Actual ly, 1 do.

W LL
You were bl uffing?

ALEX
Perhaps it is a round of poker.

RCSS gets out his phone and starts tapping. ALEX s phone
pi ngs.
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RCSS
There, that's his nunber. Now you can
call himto your heart's content. |'m

goi ng hone.

W LL
VWait up, we need to find himfirst.
Just wait one mnute.

ALEX di al s.
ALEX

It's ringing.. Still ringing.. Stil
ringing.. Shit! Voicemail.

W LL
Try agai n.
ALEX
Qovi ousl y.
(rings again)
Nope, still voicemail. What do we do?
W LL

Wait a few mnutes, try again.

RCSS
Enj oy.

ROSS turns to | eave.

ALEX
Still just ringing off to voicenail.

They both wat ch RGCSS wal ki ng further away.

ALEX
VWhat if he doesn't answer?
RCSS nears the end of the street corner, still wal king away.
W LL
Do you know where he |ives?
ALEX
No.
W LL
(shouting to ROSS)
Ross! Wi t!

RCSS turns around, gesturing that he's | eaving.

W LL
We need Charlie's address.



RGCSS
| don't have it.
W LL
Don't mnove.
(to ALEX)
Mart ha shoul d know hi s address.
ALEX
| don't have her nunber.
W LL
(to ROSS)

Do you have Martha's nunber?

ROSS
Yes. But I'mcertainly not calling her
at this tine.

ROSS taps into his phone. ALEX s phone pings.

ALEX di al

W LL
(to Al ex)

Cal |l her.
ALEX

It is pretty late...

W LL
NOW

S, wincing in anticipation.

ALEX
Yes, it's Alex. Fromwork. No, don't
hang up! | know. You're right. | know.
A man pig. Yes. Listen, | really need
you help. I"'msure he will. Do you

have hi s address?

(shaking his head at WLL)
You're right, that's not very
romantic. Did he? AFter you got a cab
t here? And you coul dn't wake hinf Yes,
a manpig. OK, cheers though. | know,
l"msorry, | won't call again

W LL
(shouting at ROSS)
We need his address.

RGCSS
| said, | don't have it.

W LL
The office does.

RCSS sl ow y wal ks back towards them

25.
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RCSS
It's cl osed.
W LL
You have keys.
RCSS
"' mnot going back to the office.
W LL
You have to, you've got to help.
RCSS
| don't.
W LL
Then give ne the keys.
RCSS
| won't.
W LL
Then we're going there together, now.
RCSS
| shan't.
W LL

You have to. Elliot's life m ght
depend on it. W'll go in quietly, get
the address and | eave. Then you can go
hore.

ALEX
This is not a good idea. | can't break
into an office.

W LL
It's not breaking in, we've got the
keys. What's the probl en?

EXT. OFFICE - N GHT

WLL and ALEX anxiously wait while ROSS fishes out his bunch
of keys, pushes one into the lock and turns it. Nothing. It
won't budge.

ALEX
Perhaps if you. ..

RCSS
|'"ve got it.
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ROSS tries another key. Same. On the third key the | ock pops
back and the door sw ngs open, to the beautiful acconpani nent
of a scream ng burglar alarm

ALEX
The al arm
ROSS
|"mdoing it! I"mdoing it!

The three nen bundl e t hrough the doorway, crowding round the
al arm keypad, the swirling al arm al nost deafening them

ROSS
Get out the way! | can't see the pad.
Move!

Barging the others out the way, ROSS taps in a four-digit
code and hits a Bell icon button. The al arm conti nues.

ALEX
That' s not worki ng.

RCSS
Real | y?!

ALEX
Stop it!

RCSS
I'"'mtrying!

RCOSS taps in the code again, but hesitates on the Bel
but t on.

W LL
VWhat is it?

RCSS
Perhaps the Bell's not enter.

ALEX
Why did you press it then?

RGCSS
| can't renmenber which one it is!

ALEX lunges forward and presses the Set button. The al arm
still rings in their ears, warning everyone within a hundred
neters that there's three men breaking into the office.

RGSS
You i di ot!
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ALEX
You put in the wong code. Sort it
out .

RCSS
| didn't.

W LL

Cal m down. Try again.

RCSS taps the code again, and hits the Bell button. The al arm
goes off.

ALEX
Jeez.

W LL
Get in, shut the door.

| NT. OFFI CE RECEPTI ON - N GHT

WLL, ALEX and ROCSS breathe in relief as they shut the main
office front door. The silence after the al arm al nost as

deaf eni ng. ALEX gives ROSS a slow, golf clap, who gives hima
| ook back. WLL starts up the stairs. The other two foll ow

INT. HR OFFI CE - N GHT

WLL, ROSS and ALEX funbl e around a deserted and dark HR
departnment, the torch froma phone their only light.

ALEX
WI1l you turn the dam I|ight on?

ROSS
No, | told you, | don't want to arouse
suspi ci on

ALEX

Was the air raid siren part of your
pl an, M Bond?

Suddenly, there's a scraping sound, followed by a crash and
the sound of paper files scattering over the floor.

ALEX
Sorry, that was ne. I'mgetting the
lights.

W LL

Wait! What's that?



29.
RGCSS
VWhat ?

W LL
Up there. The red light? Al ex, stop..

ALEX flicks on the lights.

RGSS
Ch shit.

A whol e box of paper files lies spread all over the floor
and, on the ceiling, staring directly at them is a
surveil |l ance canera

ALEX
Do you think it saw us?

RCSS
It wll have done now, thanks to you,
Judas.

ALEX

' mso fucked.

RCSS
Don't you mean we? You cl owns nade ne
do this, | didn't want to.

ALEX
It's not like we put a knife to your
t hr oat .

W LL

Hey, guys! Cal m down. Listen, we cane
here for the address. Stay focused.
The canera controls are in Paul's
office, we just need to delete them
before we go.

ALEX
"Il go.

W LL
Fine. Just do it quickly and let's get
out of here.

ALEX heads out of the HR office. ROSS sits at a conputer,
booting it up.

I NT. PAUL'S OFFI CE - NI GHT

ALEX eases his way into Paul's office, being careful to close



30.

the door quietly behind him He slowy works his way around
the room opening drawers, cupboards and cabinets. He picks
up the BAFTA award, weighs it in his hands then puts it down.

He tries the safe door behind Paul's desk, it won't budge.
Then he sits at the desk and | ooks at the surveill ance
screen.

In one box on the screen he can see WLL and ROSS crowded
round a conputer in the HR office. He looks intently at the
screen, then up at the door, then back at the screen,

wei ghi ng sonething up in his mnd.

A m schievous snmle on his face, he reaches into his inside

j acket pocket he pulls out a small packet. Fishing his wallet
out of another pocket he smirks as he pulls out ROSS s credit
card and a twenty-pound note. Laughing, he rolls the note
into a tube.

Putting his wallet back in his pocket he spreads open the
little packet, revealing the ball of cocaine from DAVE' s
flat. Ginning, picks up the BAFTA award, lays it on it's
front, and pours out the coke into it's little bow -shaped
back. Then he | eans over and starts cutting a nassive |line of
coke wth ROSS's credit card.

INT. HR OFFI CE - N GHT

WLL and ROSS stare at the password pronpt on the screen.

W LL

| don't suppose you know it?
RCSS

No.
W LL

Mart ha?

ROSS nods. They both grinmace. ROSS gets out his phone and
starts dialling.

RGCSS
(into the phone)
H, it's Ross. From work. ..

MARTHA (V. O.)
WHAT THE FUCK DO YOU Pl GBOYS WANT NOWP

RCSS
Martha, Elliot is in trouble and
Charlie is the only one how can hel p
him but he's not answering his phone,
so we need his address.
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MARTHA (V. O.)
| TOLD YOU MORONS | DON T HAVE | T!

ROSS
| know. So we just need the password
for your conputer. No, of course not.
The one at the office, so we can get
hi s address out of the HR records.

MARTHA (V. Q)
YOU BROKE | NTO THE FUCKI NG OFFI CE?!

RCSS
Technically no, as | have a key.
Listen. This has already been a | ong
night and it's urgent. So pl ease, just
tell me the password? Yes, | have to
have it. | won't, why would I?

RCSS | aughs, then quickly tries to supress it.

ROSS
(to MARTHA)
No, | prom se, | was sneezing. | won't
tell anyone. Thank you.

ROSS hangs up the phone.

W LL
VWhat ?

RCSS types in the password "Ten-1nch-Charlie”, WLL | ooking
over his shoul der.

W LL
Ch, K. Www. Right, find his address,
"1l get ALEX and let's get out of
her e.

W LL heads out the HR office.

| NT. OFFI CE - NI GHT

WLL crosses the dark and deserted main office, on his way to
Paul 's office, but his attention catches on a flashing |ight
com ng from out si de.

He rushes to the w ndow.

W LL
Oh fuck.
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I NT. BOSS' S OFFI CE - N GHT

ALEX s sits crunpled over, face down in the back of the BAFTA
mask on Paul's desk, hoovering the coke through his nose |ike
he's just come up froma five-mnute free-dive, desperate for
br eat he.

Bar gi ng open the office door, WLL rushes in.

W LL
The police are here!

In his absolute surprise, ALEX shoots up fromthe seat,
crashing the desk over. The BAFTA award smashes into the
ground, the mask snapping off, whilst a puffy cloud of
cocaine bursts into the air, snowi ng down on the room

The two nen stare at each other through the swirling coke-
storm shock fram ng ROSS s open nouth, a white circle from
chin to nose fram ng ALEX s gapi ng nouth

ALEX
THE PCLI CE?! What ?! Nooooo. NOOOOO |
can't, | can't, not again...

ALEX rushes to the door, alnost barging WLL on his way
t hrough, just as ROSS conmes flying in, bunping into each
ot her.

RCSS
The police are here!
ALEX
Qut of nmy way, |'ve got to get out of

her e!

ALEX tries to push ROSS out of the doorway, but ROSS is
unnmovi ng, fixated on the ness in front of him

RGSS
VWhat the fuck is this?

ALEX
|"ve got a fucking coke problem OoK?
Now get out the way!

ALEX manages to push ROSS to the side and run out the door.

I NT. OFFICE - N GHT

WLL and RGCSS rush into the nain office to see ALEX standi ng
paral ysed in front of them watching torch beans announci ng
the police are just about to enter the main office.
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W LL
The fire escape.

WLL and ROSS have to push ALEX to get him noving, just
managi ng to exit the side door fire escape as the police
enter the main office.

| NT. STAI RAELL - NI GHT

WLL, ROSS and ALEX cautiously descend the stairs in the
dar kness, ears and eyes strained for any signs of the police.

They get to the ground floor with the barred fire-escape
door .

W LL
W need to be cautious in case..

ALEX darts forward, clunsily bundles the door open, and flies
through it, the door crashing on it's hinges with the force.

W LL
...there are cops.

EXT. ANOTHER SOHO STREET - N GHT

WLL, ROSS and ALEX are wal king swiftly down the street, the
swirling blue lights of parked police cars in the distance
behi nd t hem

W LL
Not too fast. Don't rush

ALEX
"' m not rushing.

W LL
Cool it. Just wal k casual

ALEX
They're on to nme! They're going to get
nme!

ROSS
Us, you nean? Us.

W LL
They're not. Relax. They've no way of
knowi ng it was us.

ALEX slows to a halt. A |look of panic spreading on his face.
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The other two stop and | ook at him

RCSS
What are you doi ng? Hurry up

W LL
What ? What have you done?

ALEX s nmout h opens, but no words cone out. Panic has given
over to terror.

W LL
Don't tell ne you..

Horror spreads across ALEX s face.

W LL
Tell me you del eted the recordings?

ALEX' s clasps his face in his hands.

RGSS
VWHAT?! You total noron! You had one
j ob! ONE JOB!

ROSS | unges at ALEX, clawing at his head. WLL pulls them
apart.

W LL
Stop it! The police are right there!

RGCSS
What are we going to do? W're
screwed? We're totally screwed? He
screwed us!

W LL
Cal m down. We need to think.
ALEX
| need to get out of here. They can't
catch ne. | can't. Not again.
ROSS
(to ALEX)

You PRI CK!

ROSS dives at ALEX again. WLL pulls himoff.

W LL
Focus guys. Don't forget about Elliot.
We've still got to get that bag or he
really is screwed.
(to ROSS)

Tell me you've got Charlie's address?
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RGSS
Yes.

W LL
Well that's something, at |east. The
pl an hasn't changed. W need a cab.

| NT. BLACK TAXI CAB - NI GHT
WLL, ROSS and ALEX sit in silence in the back of a Taxi.
RCSS gl ares at ALEX

ALEX, teeth gritted in a cocaine grinmace, stares down at the
floor, trying to keep still.

WLL stares out the w ndow.

M GUEL, the taxi driver, stares at themall through the rear-
view mrror.

M GUEL
You guys having a good night?

Silence fromthe three passengers.

M GUEL
C non, you guys are partying, right?
Don't worry, you're safe with ne.
You' re high, right?

WLL and RCSS gl ance at ALEX

W LL
What makes you think that?

M GUEL
Your friend's face. His little Rudol ph
nose. His jawis gritted so tight he
coul d chew di anonds out of coal.

ALEX starts to panic.
M GUEL

Don't worry, ny friend! I'mnot the
cops! It's coke right?

W LL
Wiy' d you say that?

M GUEL
| ' m Col onbi an! | know ny cocai ne! Yes,
Sir, I know it inside and out!

(to ALEX)
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s it good?
ALEX | ooks at himand gives hima tiny nod.

M GUEL
Aha! See, | told you! | know ny
cocai ne! Then why the | ong face? You
guys |l ook far too serious, |ike you
j ust got busted!

The three coll eagues gl ance worryingly at each other.

M GUEL
You need to let it out, man, free the
beast! You can relax, you're safe now,
in Mguel's taxi! Watever problens
are out there, aren't in here. In
here, you're cool.

The three passengers nod in subconsci ous agreenent, rel axing
slightly.

M GUEL
Yes! That's it guys! You need to
rel ax, enjoy yourselves, smle a bit.
You |ike music? Try this.

M guel turns the stereo on. It picks up fromwhere he |eft
off listening before. The cool upbeat rhythns of sone Latin
musi ¢ stream ng through the cab.

M guel starts tapping the steering wheel in tinme, nodding his
head and vocalising the sounds of the instrunents.

The three nen in the back start nodding their heads too.
Al nost i nperceptible at first, subconsciously, as the
i nfectious rhythns start taking over their brains.

M GUEL
Yeah! That's it! You need the sounds
of the Latinos in your souls!

ALEX starts noddi ng nore vigorously now, the nusic infusing
with the cocaine in his blood, taking over his mnd. A smle
spreads over his face as he gives hinself to the nusic.

Watching him the other two colleagues can't help but smle
t 0o.

M GUEL
That's what |'mtal king about! Yeah!
Feel it! Feel the groove, yes? This is
proper nusic. Miusic to dance to. Misic
to make | ove to!
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The four nmen in the taxi are all bouncing to the nusic now,
enjoyi ng the nonent, detached fromthe reality outside,
everyone feeling good.

RCSS
So, Mguel, you're from Col onbi a,
right?

M GUEL
Yes, Sir. Born and rai sed.

RCSS
How did you end up here, driving a
taxi ?

M GUEL
Ah, well, it's a long story. Back in

Colonmbia | used to do a | ot of
driving, so | figured | could do the
sanme when | was here.

ROSS
You drove a taxi in Col onbia?
M GUEL
Well, nore |ike |ogistics haul age.
W LL
But why here, in London?
M GUEL
Well, | came to London sixteen years

ago, and stayed.

W LL
But why London?

M GUEL
| had a consignnent to deliver

RCSS
What nmade you decide to stay?

M GUEL
The Judge.

ROSS
The who?

W LL sinks back into his chair, gesturing at ROSS with a
shake of his head. ROSS is oblivious as to why.

M GUEL
The Judge. Well, and the Jury too, |
guess.



RGCSS
You were in court?

WLL facepal ms. ALEX starts | ooking unconfortabl e.
M GUEL

Yeah man! They gave nme twenty years!
Can you believe that?!

WLL taps RCSS, shaking his head and nouthing "no".

RCSS
Twenty years for what?

M GUEL
For cocai ne man! They found ny
consignnment, said it was one of the
bi ggest busts they'd had in years!

ALEX | ooks distinctly anxious.
Suddenly, the penny drops w th ROCSS.

RGOSS
Wait a mnute! You were busted for
smuggl i ng cocai ne?

M GUEL
Yeah!

RCSS
You were a cocai ne snuggl er?!

M GUEL
Well, yeah? It was tough, where | grew
up. Not |ike here, where there are so
many opportunities. Where you can find
nice, safe, respectable work in fancy
of fices and wear suits, |like you guys.
In Col onbia where | grew up you either
wor ked in cocaine or were too poor to
buy nedicine if your famly got sick.
In London it's a dream You guys have
got it made! Even with next to no
skills you can get a good payi ng job.
Even if you don't speak English you
can get a good paying job! Here in
London, you get rewarded for desire
and effort. You Brits have it so good!

RCSS
But it was us Brits who gave you
twenty-years in jail?

38.
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M GUEL
Yeah man, that's true! | won't lie,
that was a tough stretch | tell you
But even then, British prison is nuch
nicer than in Col onbia. You can stil
get rewarded for desire and effort!
That said, it's no walk in the park,
ei ther, you know?

ALEX starts to trenbl e.

M GUEL
Yeah, you still got to avoid all the
butt-fucking, well, unless that's your

thing, | guess. And the stabbings too,
that's always a pain. But generally,
you get treated well, get to get
outside for at |east an hour a day,
and the guards don't beat you for fun.
Well, not generally. Which is better

t han Col onbi a.

ALEX | ooks horrifi ed.

RCSS
But, you said you cane here sixteen
years ago and got twenty years in
jail. So, how conme you are driving a
cab now?

M GUEL
| told you! Desire and effort, ny man!
| got offered a reduced sentence for
good behaviour and if | retrained and
got a job. So, since |I |iked driving,
and that's all | really knew, |
studi ed and took The Know edge whil st
inside, so | had a job when | cane

out. I'mstill on probation but it's a
hell of lot better than being in a
cell, busted for cocaine!
The music still plays but no one is noving to it. An

i ntrospective silence grips the inhabitants of the cab.

M GUEL
But that's why | don't do cocai nhe no
nmore. |'m never getting busted again.

Never going to be cooped up in a cel
for years on end, even if it's a fancy
British one. No Sir. There are too
many good opportunities here in
London, |I'mnot going to prison again.
Not ever. |'d rather kill nyself.
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The three nmen | ook conpletely depleted in the back of the
cab.

EXT. CHARLIE' S HOUSE - N GHT

Al'l the houses are dark, except one; |ight cascades fromthe
open wi ndows, punping music flows out mngled with shrieks
and |l aughter froman untold anmount of people inside. The
silence of the night shattered by the coomotion. Clearly a
big party is happening.

The three col | eagues stand at the front door as M guel pulls
away i n the background.

The nen | ook at each other, up at the open wi ndows with sound
spilling out, then back at the door.

RCSS
Not what | was expecting.

ALEX
What woul d you do if you just nicked
thirty grand in cash?

RCSS presses the doorbell. It's ring drowned out by the
punpi ng musi c.

W LL
Sod t hat.

WLL starts banging his fist on the door so hard the frane
rattles.

RCSS
Real | y?

W LL
|"'mnot wasting tinme here.

Finally, a figure conmes to the door, hidden behind the gl ass.
It opens.

GRL 1
Cone on in!

The girl |eaves the door open and hurries back to join the
party, leaving the three nen to do as they pl ease.

ALEX
Party timne!
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I NT. CHARLIE S HOUSE - NI GHT

The place m ght have been nice, at sone point earlier in the
evening. It has all the hallmrks of a professional's house;
nice TV, |KEA couches, coffee tables, carpets. But nowit's a
conpl ete ness. Beer cans, wine bottles and half drunk plastic
cups line every surface. People are crammed into every space,
sonme sitting, sone |aying down, sone snorting drugs, nost up
and dancing. There are crunbs of white powder coating the
coffee tabl e surfaces. A guy wal ks past pulling hard on a
spliff. And the nmusic is loud. Really I oud.

RGCSS
This is a bad idea, | think we
shoul d. ..

ALEX nods his head, smles and di sappears into the crowd.
WLL and ROSS start pushing through the crowd. As they do,

peopl e keep materialising out of the nelee, stopping them
wi th questions, then nelting back into the crowd:

auy 1

You got any coke?
ROSS

No, sorry.
MARK

Have you seen Sarah?
ROSS

No, sorry. Have you seen Charlie?
MARK

Who?
ROSS

Never m nd.
SARAH

Are you mates with Tony?
ROSS

Who?
SARAH

Tell himl'mupstairs.

RGCSS
K. Have you seen Charlie?

SARAH
No. But his housenmate is in the
ki t chen si nk.
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W LL
(to ROSS)
Let's split up. I'lIl go ask his

housemate in the kitchen, you have a
| ook in the other roons.

WLL pushes off in another direction, |eaving ROSS to el bow
his way through the throng.

TONY
Where's Sarah?
RCSS
| really don't know who you nean.
TONY
Bl onde girl, about this tall, cracking

tits. Red dress.

RGOSS
Are you Tony?

TONY
Yeah!

RGOSS

She said to tell you she was upstairs.

TONY
Cheers mat el

ALEX appears fromthe crowmd, a massive smle on his face, two
cups of drink and white powder on his nose.

ALEX
This party is fucking insane!

RGCSS
W're not here to party, you fool. W
need to find Charlie.

ALEX
And we will! Live a little though.
Her e.

ALEX of fers hi mone of the cups.

ROSS
VWhat's that?

ALEX
Sangri a.

ROSS
You sure?

ALEX shrugs, holds out a cup to ROSS.
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ALEX
Looks like sangria. Snells like
sangria. Canme froma bow in the
kitchen that has sangria witten on
it. Yeah, it's probably sangri a.

RGCSS
No t hanks.

ALEX
Don't be such a pussy. At |east have
one drink while you're here. Lighten
up a bit. It's not going to hurt you.

RGSS
No.

Two girls cone out the crowd and cone over to ALEX

TI NA
There you are! Thought we'd killed
you!

TANYA

It's your turn.

Tanya offers ALEX a CD case with a line of coke and a rolled
up twenty pounds on it.

ALEX
OCh no, I"'mhard to beat.

ALEX | eans forward whil st Tanya holds the twenty to his nose
so he can snort up the line in one strong pull.

TI NA
Who' s your mate?

ALEX
This i s ROSS.

TANYA
He | ooks a bit...dull.

ALEX
He is.

ROSS
"' m not.

TI NA

You don't even have a drink?

ROSS grabs one of the cups from ALEX and downs t he whol e
t hi ng.
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ROSS
| did.

TANYA
| s that the sangria?

ROSS
Yes?

The two girls simultaneously suck air in through their teeth.

ROSS
What ?

TI NA
You' re hardcore, nmte.

RCSS
| think I can handl e ny sangri a.

TANYA
kay. .

Mar k comes stunbling back through the crowd, bunping into
RCSS.

MARK
Have you seen Sarah?
RCSS
You asked ne that already.
MARK
And?
RCSS
Bl onde girl, about this tall, red
dress?
MARK
Yes!
RGOSS

She's upstairs.

MARK
Cheers nmte.

RCSS turns back round but the others are gone.

I NT. CHARLIE' S KITCHEN - N GHT

WLL stands in the kitchen, aglowin red lights, watching
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HUNTER in his underwear, with a deerstal ker hat, notorcycle
googles and Bic biro pen case acting as a cigarette hol der
for alit spliff, standing in the kitchen sink pouring vodka
down his chest whilst a man and a woman in blindfolds, with
their arns tied behind them attenpt to lick it off his
stomach, to the encouragi ng chants of small crowd of

onl ookers.

W LL
(to a guy on his left)
Have you seen Charlie?

The guy shakes his head, eyes transfixed on Hunter.

W LL
(to the girl on his right)
Have you seen Charlie?

The girl shakes her head, eyes transfixed on Hunter.

W LL
(shouting to everyone)
Has anyone seen Charlie?

Hunt er suddenly stops pouring the vodka on hinself and
crouches down until he's eye level with WLL.

HUNTER
Who are you?

W LL
"' m | ooking for Charlie.

Hunter | eans a hand forward and slowly paws at WLL's face,
testing the elasticity of his skin.

HUNTER
Wy are you?

Hunter bolts upright, arns out in a Jesus pose.

HUNTER
(shouting to all)
He nmust drink fromthe sacred button!

A cheer goes up fromthe crowd.

HUNTER
(to WLL)
You nmust drink fromthe sacred button.
(shouting to all)
Prepare the initiate!

More cheers fromthe crowd.
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HUNTER
(shouting to all)
Bl i ndf ol d and cuffs!

A couple of guys fromthe crowd start to pull at WLL's arns.

W LL
VWat the hell? No! No, you can piss
off with your blindfolds and cuffs. |
just need to find Charlie.

HUNTER
(to WLL)

Charlie you say?
W LL

Yes!
HUNTER

Looking for Charlie, you say?
W LL

Yes.
HUNTER

Then you nust pass the test of the

anci ents, before you can have charli e.
(shouting to all)

Prepare him

Cheers go up again as nore hands grab at WLL.

I NT. CHARLIE' S CORRIDOR - N GHT

RCSS slides down the hallway, his shoul der pressed to the

wal | , knocki ng hangi ng pictures as he slips along the
surface. H s right eye squints, like he's staring into the
sun, his left eye open wide, like he's witnessing the

creation of all tine.
A coupl e of guys walk past himin the corridor.

MAN 1
You alright mate?

ROSS reaches up and slowy slides his palmdown the man's
face.

RGSS
You are.. You are..

MAN 2
Did you have the sangria?
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RGSS
You are... man.

MAN 1
Shit dude, how rmuch did you have?

RGSS
You are a man!

MAN 2
Mate, you are totally fucked!

Suddenly a door sw ngs open and Tony flies through it,
crashing into the corridor wall. Mark appears in the doorway,
wi th Sarah, half naked, trying to pull him back.

MARK
(shouting at Tony)
| told you to stay away, you snake!
Now fuck off!

SARAH
Leave him Mark, it wasn't his fault!

Mark turns to Sarah in the doorway.

MARK
(shouting at Sarah)
How i s hi m doi ng press-ups into your
naked ass not his fault?

SARAH
He thought | was soneone el se..

MARK
You what ?!

Mark and Sarah di sappear back into the roomas the door slans
shut behind them

MAN 2
Qoops.

Tony notices ROSS, and grabs him by the collar, threatening
i ke he's about to hit him

TONY
(to ROSS)
Thanks for squealing, you noron!

RGCSS
(scream nQ)
You are a... beast!! A BEAST!

RCSS recoils in horror, shielding his eyes wth his hands.
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TONY
Al right mate, cal m down.

MAN 1
| think he's had too nmuch sangri a.

TONY
He had the sangria?

The two ot her nen nod.

TONY
Ah, ok then. | guess he's al ready
fucked enough.
Tony lets himgo. RGCSS shrinks to the floor, still shielding
his eyes.
RCSS

(scream ng hysterically to hinself)
A Beast! Ahgh! He's a beast!

The other three nmen shrug and wal k on.

I NT. CHARLIE' S KITCHEN - N GHT

WLL is pushing away the zonbie-like crowmd who seemintent on
trying to tie himup and put a blindfold on him

W LL
|"mnot putting on a blindfold. I'm
not getting tied up. And |'m not
i cking vodka off Col onel Kurtz. What
is wong with you peopl e?

The hands clawi ng at himget nore vigorous.

W LL
Piss off! WIIl soneone just tell ne
where Charlie is?

The hands clawi ng start getting the better of him WLL
struggles but is too overwhel ned.

Suddenly, ALEX bursts through the crowd spraying liquid into
people's faces froma spray bottle. As it hits their eyes the
sting makes themrecoil like vanpires hit with holy water,
freeing WLL.

W LL
Ri ght, enough of this bullshit.

WLL grabs HUNTER by the throat and drags himoff the sink.
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W LL

Where the fuck is Charlie?
HUNTER

You are unworthy! Unwort hy!
W LL

What the hell is wong wth you?!

ALEX hol ds out the spray-bottle of sangria. WLL takes it and
ainms it at HUNTER s eyes.

W LL
Tell me or you're getting this in your
face.

Suddenl y, HUNTER snaps out of his trance-like state, staring
intently at the bottle.

HUNTER
Where did you get that?

ALEX
It's the sangria spray, by the bow in
t he | ounge.

HUNTER starts | aughing, getting to the point of hysterics.

RCSS (O S.)
(scream ng)
A beast! He's a beast!

The three nmen turn to |l ook at ROSS, who is half-crawing
t hrough the crowd towards them slithering on the floor I|ike
a snake.

W LL
(to ROSS)
Literally, what is wong with you?

ROSS gets to WLL's leg and starts hauling hinself up.
Finally, he gets eye level with HUNTER and lets out a
pi ercing, fearful scream

RGSS
He is the devil!! THE DEVIL!

HUNTER | aughs even harder. WLL | ooks at ALEX. ALEX | ooks
back at him bew ldered. This is the strangest thing they've
ever wtnessed in their |ives.

W LL grabs HUNTER even tighter by the throat and gives hima
smal | slap across the face. He brings up the bottle of
sangri a.
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W LL
Ri ght! No nore dicking around! In
three seconds you tell me where
Charlie is, or I'mpulling the trigger
on this sangri a.

The sl ap seens to have sharpened HUNTER a little.

HUNTER
That's not sangria, you infidel. It's
liquid acid.
(noddi ng to ROSS)
And your mate's had waaaaay too nuch!

HUNTER starts | aughing uncontrollably as WLL let's himslunp
to the floor.

W LL
(to ALEX, noddi ng at ROSS)
We need to get himout of here.

ALEX
What about Charlie? He's not here,
|' ve searched everywhere.

W LL
He's not here.
(gesturing at HUNTER)
And this clown's no use.

WLL | ooks around for inspiration. He notices the fridge has
a W pe-board attached to the front.

W LL
We'll leave hima note then get RGCSS
out of here. It's the best we can do.

WLL starts scrawming a note on the fridge whilst ALEX starts
haul i ng a weeping ROSS to his feet.

EXT. CHARLIE' S STREET - N GHT

WLL and ALEX stand on the pavenent outside CHARLIE s house,
wi th ROSS huddl ed on the floor between them clutching WLL's
leg like a small, frightened child.

ALEX
VWhat the hell do we do now?

W LL
We need nore tine.

ALEX
How?
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W LL
We call the kidnappers and ask.

WLL gets out his phone and starts dialling.

ALEX
Ch, and you' ve got their nunber?!

W LL
|"mcalling Elliot's phone. Cal
Charli e again.

They both wait anxiously, clutching ringing phones, whil st
the nusic fromthe party blares out behind them

ALEX
Yeah! Charlie, it's...

WLL | ooks at himw th hope. ALEX cl oses the phone.

ALEX
Voi cemai | .

ELLIOT (V.Q)
Hel | 0?

W LL
Elliot! You're alive!

WLL puts the phone on speakerphone. ALEX leans in to |isten.

ELLIOT (V.Q)
No fucking thanks to you inpotent
wankers. Wiere's the fucking bag?

W LL
Li sten, we're having trouble...

DAVE (O S.)
Where is the fucking bag?

W LL
W don't have it with us..

DAVE (O. S.)
Are you at a fucking party?

W LL
No, well yes, sort of. W were just
here | ooking for..

DAVE (O S.)
You think this is a fucking gane?!
(to people in the roomwith him
Hol d hi m

They hear a scuffle, ELLIOT crying out in pain.
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DAVE (O S.)
| m carving hangman into your mnates
arm You know what happens if | have
to carve the whole thing. Thirty grand
by noon or we finish with the noose.

W LL
No wait! | thought you said you wanted
t he bag?
DAVE (O S.)
The bag IS the thirty grand, you
i di ot .

The two man stand staring at the phone in stunned shock as
the |line goes dead.

The stunned silence is shattered by a phone ringing, but it's
not either of theirs. They | ook down at ROSS, who is
prostrate on the ground, gnashing his teeth and cl awi ng at
his trousers... where the ringing is comng from

ALEX
(gesturing towards ROSS)

Do you think we should hel p hi manswer
it?

RCSS fishes out the contents of his pockets. Hi s keys, sone
pills, and his phone |lay sprawl ed across the floor, whilst he
sl aps at the phone, furiously trying to swat it like a fly.
Sonmehow it gets answered on | oudspeaker.

RCSS
(at the phone)
The shrill beast! SHRI LL BEAST!

RUTH (O. S.)
Ross? Are you there? Ross?

WLL puts a finger to his lips, trying to silence ROCSS.

RCSS
BEAST!! SHRI LL BEAST!

RUTH (O.S.)
Ross?! | can't hear you. What's going
on?

RCSS

| VE SEEN THE DEVI L! THE DEVI L!

W LL
(whi spering to ALEX)
Grab hinml Shut hi m up!
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WLL grabs the phone from RGCSS, clears his throat and tries
to relax. ALEX | eans over ROSS, trying to quieten him but
the nore he tries the nore ROSS struggles and tries to shout.

W LL
(into the phone)

Hel | 0?

RUTH (O . S.)
Who' s this?

W LL
It's WII, | work with Ross.

RUTH (O . S.)
Well, put himon, | need to speak to
hi m now.

ALEX has dropped to the floor, behind ROSS, and has himin a
headl ock, a hand over his nouth.

W LL
He's a bit tied up at the nonment. Can
| pass on a nessage?

RUTH (O.S.)
Yes. Tell himl need to speak to him
i mredi ately. The police are here and
say there's been a break in at the
office and they are | ooking for him
l"mreally worried about him

ROSS is trying to struggle free, biting at ALEX s hand. ALEX
responds by hitting himin the stomach, w nding him

W LL
Ww, really? That's odd.
RUTH (O . S.)
Can | speak to him pl ease?
W LL
He's in the toilet at the nonment.
RUTH (O . S.)
11 hold.
W LL

He mght be a while. | think he ate
sonething that didn't agree with him
He's spent half the evening in there.
But as soon as he's back I'Il give him
the nessage. |'msure there's nothing
to worry about.
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RUTH (O. S.)
It m ght be one of his panic attacks,
he's not used to being out! Make sure
he takes his Xanax pills then, they'll
hel p hi m cal m down.

Just then WLL and ALEX see a police car rolling to a stop at
t he curb.

W LL
Anyway, |'ve got to go, he'll call you
| at er.

He qui ckly hangs up the phone. POLI CEMAN 3 and POLI CEVMAN 4
get out and approach themw th stern suspicion. ALEX is stil
on the floor, holding ROSS from behi nd, who i s wheezing,
still trying to catch his breath. The house party is stil
bangi ng on behind them filling the street with |aughter and
dance nusic.

W LL
Eveni ng of ficers.

POLI CEMAN 3
What ' s happeni ng here?

W LL | ooks down at ALEX and RGCSS, then back to POLI CEMAN 3.

W LL
Pani ¢ attack. Thankfully, only a mld
one. | think that party was a bit too
strong for his mld tastes.
(to ALEX)
He's feeling better then?
POLI CEMAN 3
He doesn't look it. | think we should

take a |l ook at him

ALEX
No it's fine, he just needs his..

ALEX stares around the floor and sees the pills, which he
SCoops up.

ALEX
Xanax!

ALEX funbles a couple of pills into ROSS' s nouth, who is
still wheezing and rolling on the floor, then gingerly rises
to his feet.

ALEX
Yeah, not one of his bad ones,
fortunately. The pills will sort him
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as usual. We'd best get himhonme. Gve
me a hand?

WLL and ALEX pull ROSS to his feet, hold himunder the arns
and start to nove off.

POLI CEMAN 3
And where is honme?

They stop dead.

W LL
Ch, not far.

POLI CEMAN 3
How not far?

W LL
Um..

Suddenly, the door to the house sw ngs open and MARK and TONY
conme flying out, arnms wapped around each ot her half-way
through a fight. The |land on the path and start rolling
around trying to punch each other, whilst SARAH stands in the
doorway trying to cover her half-naked body, w th HUNTER next
to her, a laser pen in one hand the spray bottle of sangria
in the other, trying to direct the fight whilst a few ot her
partygoers throng behind them chanti ng.

PARTYGOERS
CLEANSE THEM CLEANSE THEM

HUNTER
Ye shall repent! Repent and ye shal
be saved!

SARAH

It was an honest m st ake!
HUNTER sprays the two fighting nen with the sangri a.

HUNTER
Your sins need cl eansing! C eanse!

The two PCLI CEMEN stand nmonentarily stunned at the bizarre
sight. Finally, they cone to and head towards the door to
break up the fight.

POLI CEMAN 3
(to WLL)
You three stay here.

WLL nods. The police start pulling TONY and STEVE apart.
WLL and ALEX | ook at each other, hoist ROSS up and start
draggi ng hi maway as quickly as they can.
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EXT. AN ALLEYWAY - NI GHT

WLL and ALEX hobbl e up a dark, narrow all eyway, draggi ng
RCOSS bet ween them who is now babbling al nost deliriously.
They drop him down and he shrinks to the floor.

ALEX
Wat are we going to do now?
W LL
That was cl ose!
ALEX
Cl ose?! We nearly got busted by the
pol i ce.
W LL

Not to nmention Ross's wife. How the
hell did the police knowto go to his

house?
ALEX

| ' mso screwed. |'m so fucked.
W LL

Rel ax, we got away. Though, maybe we
shoul d have told them everything,
perhaps it'd would be best to confess.

ALEX
We are not going to the police.

W LL
Maybe they can hel p? Once we explain
what really happened, they mght...

ALEX
(shouti ng)
VWE' RE NOT GO NG TO THE PQOLI CE!

W LL
| understand, but | don't see what
ot her option...

ALEX
You don't get it! | can't get busted.
W LL
None of us want to get busted, but...
ALEX
It's not that. | CAN T get busted. Not
agai n.
W LL

Agai n?
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"' mon probation. Another strike and
| "' m doi ng serious tine.

W LL
VWhat ?

ALEX slides dowmn a wall, his head in his hands, noddi ng.

ALEX
Si x months ago | got busted. For
drugs. A lot of drugs.

W LL
| didn't know. ..

ALEX
Vll, | didn't exactly broadcast it. |
pl eaded guilty in exchange for a
suspended sentence and rehab.

W LL
Well that's not gone very well...

ALEX shoots him a | ook.

ALEX
If | get busted, especially for
breaking into an office and doi ng
coke, I'mroyally screwed.

W LL
| see your problem But we've got a
bi gger one. If we don't get that nopney
back then Elliot is in worse trouble.

ALEX
| could go to jail

W LL
He could go to the grave.

The nen stare at each other in silence, at a stal emate.

W LL
Wel | | ook, whatever happens tonorrow
happens. W still need to get that
nmoney tonight. Gve Charlie another
call.

ALEX
It's no good, he doesn't answer.

W LL
Just try. We have to do sonething.

ALEX calls CHARLIE. It rings to voicemail
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ALEX
Any ot her ideas?

A long sil ence.

W LL
There's fifty grand in the safe in the
of fice.

ALEX stares at hi mincredul ous.

W LL
Vell? If you ve got a better idea |'m
nore than happy to hear it?

ALEX
And you happen to have the code to the
safe do you?

RCSS (O. S.)
(in a whisper)
| do.

WLL and ALEX al nost junp in shock; they'd al nost forgotten
ROSS was there, much | ess have himsay sonet hi ng cohesi ve.

W LL
VWhat ?

RCSS
(still in a hoarse whisper)
| know t he code.

ALEX
Wel come back! And how the hell are you
t hi nki ng strai ght now? Twenty m nutes
ago you were a bl abbering ness.

RCSS
How should I know? | don't really
remenber nuch about it...

ROSS strai ghtens up as a nenory conmes back. He | ooks daggers
at ALEX

ROSS
Though | do renenber. .

ROSS punches ALEX in the stomach, dropping himwnded to the
gr ound.

ROSS
| DO renmenber you slogging nme in the
st omach, you asshol e.
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Go easy dude! He was just trying to
shut you up when the police cane, or
it'd have be curtains for us all.

RCSS
(to ALEX)

| s that why you were shoving pills
into ny nouth?

ALEX struggles to his feet, still not able to breathe
properly.
ROSS
What were they?
ALEX
Your Xanax.
ROSS
How many did you give nme?
ALEX
(still wheezing)
Thr ee.
ROSS

VWw, no wonder | feel calm

The other two stare at him ALEX gesturing at his own
st omach.

RCSS
|"'mamcalm now. They help ne with ny
anxi ety.

ALEX

And acid, it seens.

W LL
Speaki ng of anxi ous, you've got to
call your Ms.

RGCSS
She cal | ed?

W LL
Yeah, said she was worried about you.
And that the police cane round | ooking
for you.

ROSS
WHAT?!
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ROSS strai ghtens up as a nenory conmes back. He | ooks daggers

at ALEX. ALEX seens to conprehend.

ROSS
(to ALEX)

G ve ne ny card.

ALEX
What ?

RCSS
My credit card. Gve ne ny credit
card, now.

ALEX
| don't have it. | nay have dropped

it. Remenber, you're cal mnow...

ROSS punches ALEX in the jaw, knocking himto the floor

agai n.

ROSS
You used ny card?! You cut coke in the
boss's office, with ny fucking card?
And you left it there?!

W LL
(to ALEX)
Real | y? You did that? Really?

ALEX
I"msorry, it was an accident.

ROSS
You fucking cl own!

ROSS goes to hit ALEX again, but WLL intervenes and stops

hi m pushi ng hi m back.

W LL
K, stop. He fucked up. W all have.
But we need to pull together and sort
this thirty k out, or Elliot is in far
deeper than any of us. Let's not |ose
sight of that. That's our goal.

ALEX
(rising gingerly to his feet)
And how are we going to achieve this
goal ?

W LL
We go back to the office. Break in.
Agai n. And steal the noney fromthe
saf e.
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EXT. OFFICE - N GHT

WLL, ALEX and ROCSS stand in the shadows on the street corner
opposite their office in Soho. There is a police car out
front, with a very bored POLI CEMAN 5 standi ng by the open
front door of the office. They can see lights on the ground
fl oor reception, but not in the rest of the building, where
the offices are.

ALEX
(to ROSS)
Want to try your door code agai n?

RCSS
Pi ss off.

ALEX
How are we neant to get in with the
five-oh bl ocking the door?

The nen stand in silence a few nonents.

W LL
Through the roof.

ALEX
' msorry Ethan Hunt, what did you
say?

W LL
The fire escape entrance on the roof
never shuts properly. W go up the
fire escape | adder out back, onto the
roof, then pop open the door, down
into the office, grab the noney and
cone out the way we cane in.

ALEX
Wwn't the alarmgo off when you open
t he door?

RCSS
No, the front door is open so the
alarmis off.

ALEX
How do we know the police aren't in
the office?

W LL
The lights are off.

ALEX
And what if the lights go on?
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W LL
Have you got a better idea? W go
t hrough the roof.

EXT. ALLEY BEHI ND THE OFFI CE - N GHT

WLL, ALEX and ROSS dart down the deserted alley behind the
of fice. They conme under the fire-escape | adder, which hangs
about three netres off the floor, a big steel wheelie rubbish
bin next to it.

ALEX
How do we get up there?
W LL
(pointing to the bin)

On that.

WLL starts rolling the bin under the |adder.

RCSS
(to ALEX)
Up you go, | ad.
ALEX
Wiy ne? |''m not goi ng.
RCSS
Probably best, you'll likely get on
your knees and hoover the car pet
i nst ead.
W LL
Only one of us need go. I'll do it.
ALEX
Good idea, you do it. W'll keep an
eye out.
RCSS
For what ?!
ALEX
| don't know! Danger?
RCSS
Are you going to hoot like an ow ?!
(to WLL)
You'll need the code to the safe;

Seven, nine, five, eight, four, eight,
two, six, eight, one, nine, five.
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W LL
|"'msorry, | didn't take menory cl ass.
Wite it down.

RCSS
Ei ther of you got a pen and paper?

They both shake their heads.

W LL
Text it to ne.

RCSS
What's your nunber?

W LL
Zero, seven, nine, five, one, zero,
five, eight, one, one, nine

RCSS pull's his phone out, enters the nunber and sends the
t ext.

RCSS
Done. Get on ny shoul ders.

ROSS and ALEX hoist WLL up to the |adder. He claws at the

| onest rung, catches it, swings his |egs, kicks sone dust of
the wall and manages to get hinself onto the next rung, then
the next, until he is firmy on the | adder. He gives thema
t hunbs up and begins to clinb.

EXT. OFFI CE ROOF - N GHT

WLL pops over the parapet and drops lightly onto the roof.
Al is silent and dark.

He heads over to the door and gingerly pushes at it. It bends
alittle. He pushes harder, it sticks shut. He gives it a
heave and pops open, w th bangi ng sound.

He stays silent and still, peering into the dark stairwell
and listening intently.

Satisfied there's no-one there, he enters the buil ding.

I NT. STAIRWELL - NI GHT

WLL slowy descends the stairs in the dark, constantly on
alert for any sounds.
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He gets down to the next floor and peers through the w ndow
in the door, satisfies hinself that there's no-one there and
enters the main office.

EXT. OFFICE - N GHT

ALEX lurks in the shadows on the corner, watching the front
of the office.

A car pulls up and he sees PAUL get out.

He talks briefly with POLI CEMAN 5 then they enter the
bui | di ng.

I NT. OFFICE - N GHT

WLL noves quickly across the main office towards PAUL's
of fice.

He finds the door open but no |ight comng out. He peers in
cautiously then enters.

EXT. ALLEY BEHI ND THE OFFI CE - NI GHT
RCSS is standi ng under the | adder, |ooking up.

ALEX cones hurrying down the alley, half-running, half-
sliding, trying to make a noise |like an ow.

RCSS
What is wong wth you?

ALEX
It's a the code, |I'm doing an ow
sound.

RCSS

Have you ever been out of London? That
is not an oW, mate.

ALEX
What ever! Paul is here! He just
arrived with two nore coppers and
they've all just gone into the
bui | di ng!

ROSS
Ch nol
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ALEX
We've got to warn WII!

I NT. BOSS' S OFFI CE - N GHT

Entering PAUL's office, WLL heads for the the safe, gingerly
st eppi ng over the coke-draped fl oor.

As he passes the desk he notices the glow of the security
canera screens shining out into the room

He sees the pronpt to confirmthe delete of the files still
on- screen.

Wth a smle, he clicks "OK'". The screen fl ashes and
refreshes to a blank screen with "Del ete Successful" witten
on it.

He turns his attention to the safe.

Kneel i ng down, he pulls out his phone and reads the code as
he types it into safe.

EXT. ALLEY BEHI ND THE OFFI CE - N GHT

ALEX
We need to call him
RCSS
| can't call him they' Il hear. 1"l

text him
RCSS gets his phone out.

ALEX
But what if he doesn't see the text?

I NT. BOSS' S OFFI CE - NI GHT

W LL doubl e-checks the code on the safe matches that on his
phone. Satisfied it's right, he presses the "Enter" button.

Not hi ng.
He pulls the door.
Not hi ng.

Hurriedly, he re-types the code and hits "Enter" again.
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Not hi ng.
He gets out his phone and starts to dial ROCSS.

Then he hears the noise of people comng into the main
office, and sees the lights turning on.

| NT. OFFI CE - NI GHT
PAUL and POLI CEMEN 5 enter the main office.

WLL peeps out of PAUL's office, and seeing the two nen,
qui ckly shuts off his phone.

POLI CEMAN 5 | eads PAUL into the HR office section.

POLICEMAN 5 (O S.)
This is where we found the conputer
turned on.

PAUL (O S.)
What a ness! \What were they after?

POLICEMAN 5 (O. S.)
Unfortunately, that's not the worst of
it.

PAUL (O S.)
What do you nean?

Sei zing his chance, WLL stays | ow and dashes out PAUL's
of fice, making a break for the stairwell door.

POLICEMAN 5 (QO. S.)
Well, your office seens to have
been. ..

Suddenly, PAUL cones out of the HR offi ce.

Real ising his exit is blocked, WLL banks sharply and dives
behi nd sone ot her desks, sonehow w thout PAUL seei ng.

PCLI CEMAN 5 follows PAUL out of the HR Ofice and into PAUL's
of fice, as WLL peers out fromunder the table.

PAUL (O S.)
WHAT THE FUCK?!

EXT. ALLEY BEHI ND THE OFFI CE - N GHT

ALEX
Cal | him
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RCSS
|"mnot sure... | think I should just
text him

Suddenly, ROSS s phone rings with WLL's nunber on the
screen. They both look at it in surprise, then | ook at each
ot her. Just as abruptly, it stops.

ALEX
Call hi m back?!

I NT. BOSS' S OFFI CE - NI GHT

WLL | ooks at PAUL's office door, then at the stairwell door,
then back. He knows if he makes a dash for it, he'll be seen.

He's stuck.

PAUL (O S.)
VWhat is all that white stuff?

POLICEMAN 5 (O S.)
W think it's cocai ne.

POLICEMAN 5 (O. S.)
We'd like you to open the safe, see if
t hey stol e anyt hi ng.

PAUL (O. S.)
They won't have been able to open it.
When the door alarmis triggered the
codes to the safe change and it goes
i nto | ock-down.

POLICEMAN 5 (O. S.)
Ah, well that's sonething at |east.

PAUL (O S.)
Wiat's that? My BAFTA!

WLL stays crouched behind the bank of desks, not daring to
nmove, trying to control his breathing.

Then his phone rings out through the office.

EXT. ALLEY BEHI ND THE OFFI CE - N GHT
RCSS stares at his phone whil st ALEX eagerly | ooks on.

ALEX
Anyt hi ng?
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I NT. OFFICE - N GHT

W LL expl odes up from behind the bank of desks, which topples
over in a crash, sending conputers and files everywhere.

He grabs a conputer nonitor, holding it at shoul der height,
covering his face, then launches it at the door of Paul's
office, just as PAUL and PCLI CEMAN 5 cone runni ng out.

As they automatically shield thensel ves fromthe inbound
mssile, WLL sprints for the stairwell door, whilst holding
a file up to hide his face.

PCLI CEMAN 5 starts after him but his throw was enough to
delay him giving WLL the upper hand.

| NT. STAIRAELL - NI GHT

WLL flies down the stairwell, half running, half junping.
Behind him a floor above, the main office door bangs open as
PCLI CEMAN 5 and PUAL pursue.

WLL's phone is still ringing.

EXT. ALLEY BEHI ND THE OFFI CE - N GHT

ALEX and ROSS stand huddled in the alley, staring at ROSS s
phone.

ROSS
Still nothing!

Suddenly, the fire escape door next to themfires open |ike
an explosion and WLL cones careering out, half falling into
ALEX and ROCSS.

W LL
Run, you f ool s!

WLL is already off |eaving ALEX and RCOSS nonentarily
stunned. They're soon notivated by a voice echoing out of the
stairwel | .

POLICEMAN 5 (QO. S.)
In pursuit of a suspect at
Wor | dVi si on. ..

ALEX starts to bolt but ROSS stays, slans the fire escape
door shut and then, noving quickly under the | adder, rolls
the wheelie binin front of it.

ALEX stops in his tracks, watching ROSS.
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The door pops open and sl ans against the bin, noving it a few
i nches away, giving a bit of space.

POLICEMAN 5 (O. S.)
Ow, ny head!

An arm snakes out of the door and tries to push the bin.

PAUL (O S.)
Hurry up!

POLICEMAN 5 (O S.)
There's sonet hing bl ocki ng the door.
But it noves. On three. One...

ROSS
(to ALEX)
Hel p!
ALEX | ooks back.
ALEX

The | ock! Put the | ock on the wheel s!

POLICEMAN 5 (O S.)
Two. ..

ROSS
It's too far away!

ALEX sprints into the bin, putting his full weight agai nst
it. It butts flush against the door, slammng it shut with a
crash.

PCLICEMAN 5 (O S.)
Thr eel

ROSS hits the | ocks on the wheel s.

A massive thud erupts behind the door, but the wheelie bin
doesn't budge.

POLICEMAN 5 (O. S.)
oM My head!

ALEX and ROSS breathe a sigh of relief, |eaning against the
bin to catch their breath for a second before running off
after WLL.

EXT. OXFORD STREET - NI GHT

WLL, ALEX and ROSS jog slowy down the street, out of
breat h, keenly checking behind themfor pursuit. There is no-
one in sight. They slowto a stop.



ALEX
W | ost them

ROSS
Man, that was close. Did you get the
noney?

W LL shakes his head. The three nmen stand dej ected.

ALEX
At | east we got away!
W LL
No thanks to you cl owns.
ROSS
What do you nmean? The bin nove was
i nspi red.
W LL

We woul dn't have needed it if you
i mbecil es hadn't rang ne.

RCSS
We didn't.
ALEX
| wanted to, but Ross thought it best
to text.
W LL
Then who the hell just called ne at

six in the norning?

The three nen stare at each other in agitation,
penny drops.

RGCSS
Charlie?

WLL scranbles to pull his phone out.

W LL
|"ve got a voicemail!

ALEX
What's it say? Listen to it!

W LL
Hang on, hang on..

WLL dials and listens intently.

RCSS
Speaker phone?

t hen the

WLL presses the button, Hunter's voice fills the air.



HUNTER (Q. S.)
Yeah, so, | found your nessage on the
fridge. You guys mssed a glorious end
to the party. Cops cane and started
haul i ng asses out of here! There was a
fight, shit got snmashed. Took ne tons
of coke just to be able to see
strai ght again. Anyways, Charlie
call ed. Sounds |ike he had an even
nore awesonme ni ght because he doesn't
remenber anything but woke up in
Canbri dge station. He's now on the
si x-fourteen back to King's Cross.
Thought you guys m ght want to know,
since your note seened pretty intense
about finding him

The three nen alnost junp for joy at the news.

ALEX
Is that the six-fourteen |eaving
Canbri dge, or arriving?

WLL calls up train tinmes on his phone.

W LL
We' d better hope departing, because
it's already ten to seven. Bingo! The
si x-fourteen arrives at seven-oh-
t hr ee.

RCSS
We' d better hurry.

ROSS runs to the curb and hails down a bl ack cab.
W LL
(to ALEX)
Call him tell himto wait for us.
ALEX starts dialling.

RCOSS flags down a cab and the three nen bundle in.

ALEX
Still ringing off to answerphone?

RCSS
He's probably just fallen asleep.

I NT. KING S CRCSS STATI ON - DAY

Despite being early on a Saturday norning, the station is
al ready busy, with people mlling about everywhere.
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WLL, ALEX and ROSS wait inpatiently at the ticket barriers
of one of the platfornms, anxiously doubl e-checking the
arrivals board above it then | ooking back at the enpty
platform awaiting the train.

Finally, a train snakes up the platformand cones to a halt.
The doors hiss open and dozens of people step off, heading
for the ticket barriers.

The three waiting nmen careen their necks, trying to peer
t hrough the crowd for a glinpse of CHARLIE. Not hing.

Eventual ly, all the passengers have di senbarked, cone through
the barriers and entered the throng of people in the station.

The platformis enpty, apart froma couple of cleaners
stepping on and off the carriages.

Suddenly, waddling slowy and gingerly, the dishevelled ness
of CHARLIE steps off the train and nmakes his way to the
barriers, his eyes fixed on the floor, slowy dragging his
feet like he can't wal k properly.

As he passes the cleaners they give hima | ook of utter
di sgust .

WLL, ALEX and RCSS can hardly contain thenselves waiting for
hi m

Wth a weary step CHARLIE gets to the barriers and puts in
his ticket.

ALEX
Charlie! You beautiful bastard!

CHARLI E | ooks up in bew | dered shock to see his three
col | eagues waiting at the gate for him

CHARLI E
What the hell are you guys doi ng here?

ROSS
We t hought you mi ght |like a nice back
rub after your little sleep.

ALEX
VWhat is that snell?

W LL
We need the bag.

CHARLI E
What bag?



RCSS
Ha- ha, good one joker. The bag, the
one you stole |ast night.

CHARLI E
What bag?

W LL
The one with thirty grand init.

ALEX
Seriously, what is that snell?

CHARLI E
| honestly have no idea what you're
tal ki ng about. What bag? What thirty
grand?

RCSS
The bag you stole fromthe dealer's
house, |ast night. Like a total noron.
The bag containing thirty grand that
you did a runner wth.

CHARLI E
Ah! | get it, this is a wnd up?
Ri ght ? You guys had ne goi ng.

W LL
No, it's not a wind up. Those deal ers
you took us to have Elliot prisoner.
If we don't give them back the thirty
grand in a couple of hours he's in
deep shit. W need that bag.

CHARLI E
| have no idea what you're on about, |
don't renenber anything.

ROSS
Don't renenber which part?
CHARLI E
Any of it. | have no nenory of what

happened | ast ni ght.

W LL
What do you have nenory of ?

CHARLI E
W went to the George, Martha dunped a
pint on me and | chatted up Ella
Rivers...
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ALEX
Tried to chat up Ella Rivers. Failed
m serably. And what is that awful
snel | ?

CHARLI E
...and that's it. Next thing |I know, |
woke up in Canbridge...

ROSS
(to ALEX)
You're right, there is a terrible
snmell. What is it?
CHARLI E

...with a thunping head, and got the
next train back to London. And now
find nyself talking to you.

W LL
VWhat is that snell?

CHARLI E

(quietly)
| shit nyself.

ALEX
(shouti ng)
YOU SHI T YOURSELF?!

CHARLI E
Shhh! Fucking hell nmate, keep it under
W aps.

ALEX
It's a bit hard, the whole station can
snmell it.

RCSS
How, the hell, did you shit yoursel f?

CHARLI E
| don't know, | just woke up in
Canbri dge with a poundi ng headache,
this cold feeling sticking to ny ass
and this terrible stench. Then
realised, to my abject horror, that

the snell was ne and, sonehow, |'d
shit nyself.
W LL

That's some weird shit.

RCSS
Literally.
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ALEX
Way' d you shit yoursel f?

CHARLI E
| was naking a dirty protest at the
| ack of train seats during the rush
hour commute. | don't know | don't
know what the bl azes happened to ne,
how | ended up in Canbridge, why |
shat nyself or anythi ng about a damm
bag. Al | knowis |I've got a killer
m grai ne and need to get hone and have
a long, hot shower.

W LL
You' re not going anywhere until we
figure out what you did with that bag.

CHARLI E
What fucki ng bag?!

ROSS
Last night, after the George, you
deci ded to get drugs and took us al
to sone dealer's flat in Soho..

CHARLI E
| don't renenber that.

RCSS
... Then you started acting all
aggressive, which was a bit weird.
Then, all of sudden, you went berserk,
grabbed the deal er's noney bag, bolted
out the flat and di sappeared into the
night. That was the |ast we saw of you
until just now. The dealer said there
was thirty grand in there awaiting
pi ck up today by sone bigger fish
They took Elliot at knife point and
said if we don't come back with the
cash by m dday those big fish wll eat
hi m

CHARLI E
I, literally, have no nenory of any of
that. And you' ve no idea what | did
with the bag?

ALEX
No, you di ckhead. That's why we're
her e!
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W LL
You don't renenber having the bag, at
all, not even a tiny bit?

CHARLI E

No. If | did have the bag | lost it.
Along with ny phone and ny noney. By
sone mracle |I've still got ny keys,
but that's all.

ALEX
Aye, we've been trying to call you al
ni ght, you phone just keeps ringing
off to voicemil

ROSS
How d you pay for the train back here
then, if you had no noney?

CHARLI E
| had to give ny address and agree to
pay a fine for the ticket. | think

they just wanted ny stink out of the
ticket office.

RGCSS
How did you get to the station?

CHARLI E
| was al ready there?

RGCSS
No, | mean | ast night. How did you get
to the station | ast night?

CHARLI| E
Trai n?

RCSS
No, | mean how did you get to this
train station last night?

CHARLI E
| told you, | don't remenber. Probably
an Uber.

ALEX
VWll, that's it. We're totally
screwed.

CHARLI E
|"msorry | can't help, | just don't
remenber anything after the CGeorge.
think ny drink nust have got spiked.
Per haps those ones that sone dude
bought for Ella Rivers.
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RCSS
Jeez. \What are we going to do? Were
are we going to get thirty grand from
now?

W LL
(to CHARLIE)
Wait a mnute. You said an Uber?

CHARLI E
VWhat Uber ?

W LL
To the station, last night?

CHARLI E
Probably, | don't renenber, but that's
my normal MO after a night on the

razz.
W LL
VWll then, we need to find that Uber.
ROSS
(to WLL)

We don't even know if he got an Uber,
it could be a dead end?

W LL
Aye. O it could be that he left his
shit in the Uber..

ALEX
Literally.

W LL
...or that the driver picked himup
from somewhere el se and we can try
there. It's our only lead. And if he
did take an Uber, it mght |ead back
to the bag.

CHARLI E
Geat, but | told you, I don't even
have ny phone, so I can't check?

W LL
Use ni ne.

WLL gets out his phone, pulls up the Uber app, signs out and
passes it to CHARLIE, who pauses over the |og-in screen.

RGOSS
(to CHARLI E)
What ?
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CHARLI E

I, urm | don't renenber ny password.
ALEX

Isn't it, like, your date of birth or

sonet hi ng? Sonet hi ng easy to renenber?

CHARLI E
No, it's a randomy generated fifty-
character string.

ALEX
Are you in the C A?

ROSS
(to ALEX)
No, he just isn't stupid enough to use
hi s birthday.

ALEX
| use ny birthday?

RCSS
The prosecution rests.

W LL
(to CHARLI E)
Use the forgot password |ink?

CHARLI E wor ks the phone, pressing a few buttons and tapping
in some details.

CHARLI E
| have. But now |l need to log into ny
emai | .
RCSS
So do it?
CHARLI E
| can't.
ALEX
Can't renmenber your password again?
CHARLI E
No, that | renenber. | just can't

access it wthout ny phone, it's got
two-step verification on it.

RCSS
For pity's sake.

ALEX
(to ROSS)



Not so tech-smart now, eh? I'Il keep
nmy birthday any day of the week.

W LL
There nust be another way to access
it.

CHARLI E

| can access it on ny |aptop at hone.
RCSS

Yeah, but we'll run out of tinme, it

wll take us ages to get all the way
back to your house.

CHARLI E

What do you nmean "back" to ny house??
RCSS

Long story.
W LL

Call Hunter, ask himto do it?
CHARLI E

Yeah, | guess he can. You only need a

pin code for ny | aptop.
CHARLI E dial s HUNTER s nunber on WLL's phone.

CHARLI E

(into the phone)
Hunter, you great nmess of a human
bei ng. Yeah, I'min London. Long
story, WIIl tell you later. Listen,
I"mon a bit of a deadline and | need
you to do nme a favour. | need you to
log into ny |aptop and access ny
emails. Well man up, do a line, fix up
and get it done, this is an energency

action. I'Il tell you the pin, don't
worry about that. Yes, now, you ness.
Yes, I'll hold...

...you're there now? Good. Right, it's
five-eight-six-two. No, five, eight,
six two. No, two, you cretin. Yes |I'm
certain. You're in? Right, good. Go to
my email. It's the Gmil icon at the
bottom Good. Do you see an email from
Uber? Qpen it. Cick the link to reset
my password. It's opened up anot her

wi ndow? Good. Enter this;
StationCharlie. Wthout the spaces.

No, with capitals. No, not al

capitals, Canel Case. It nmeans just the
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CHARLI E |

The four
phone:

80.

first letters are capitalised. Look it
up. Yes, StationCharlie, all one word,
with capital letters for each word.
What do you nean? Fine, put a one on
the end. No, the nunber, not the word.
Yes, StationCharliel. Done? Right,
hol d on. ..

ogs in to Uber on WLL's phone.

CHARLI E
(to his coll eagues)
" min!
(to Hunter)
Ri ght, yes, bugger off and take some
drugs! Thanks. Bye.

RCSS
Well? Did you get an Uber?

CHARLI E
| " m checking! Yes! Yes, l|ast night!
Straight froma street corner in Soho
to here, just after m dnight.

ALEX
That was shortly after you nicked the
bag and did a runner!

W LL
Right, is there a report |ost property
link or sonmething there?

CHARLI E
Hang on... Yes, here! | just need to
enter a nunber - yours - and |I'll be

connected with the driver!

W LL
Zero, seven, nine, five, one, zero,
five, eight, one, one, nine.

CHARLI E
It's ringing! Hang on...
(into the phone)
Hel l o! YES! Hi, ny nane's Charlie, you
gave ne a ride to King's Cross Station
| ast night and...

men can hear the reply being shouted through the
RAJ (O S.)

YOU RE THE BLOODY BASTARD VWHO RUI NED
My CARl YOU SHIT I N THE BACK SEAT! WY



CAR STINK OF YOUR SHI T! | SPEND ALL MY
MORNI NG CLEANI NG YOUR SHI T AND STI LL
MY CAR SMELLS OF YOUR SHI T!

CHARLI E
| can only apol ogi se for that, |
really wasn't nyself..

RAJ (O S.)
AND NOWN MY BLOODY MOTHER- | N-LAW I S
BREAKI NG MY BALLS BECAUSE |' M LATE TO
Pl CK HER UP, BECAUSE | HAD TO FI ND
ANOTHER CAR, BECAUSE M NE CAN T BE
USED BECAUSE I T STILL STINKS OF YOUR
SHI T!

CHARLI E
I"'mreally sorry about that, but I
need to find out if I left ny...
RAJ (O S.)

How can | pick up ny nother-in-law and
take her to a wedding in a car that
snmells of shit? Wiat will she think of
her son-in-|aw?

CHARLI E
Vll, 1'"msure she woul d under st and,
if you just explai...

RAJ (O S.)
SHE |'S THE DEVIL! SHE UNDERSTAND
NOTHI NG BUT THAT |' M NOT GOOD ENOUGH
FOR HER DAUGHTER! Ever since the day |
married ny wife she's been telling ne
"' mno good. She hated ne before but
now, she would hate ne nore. The son-
in-law who snells like shit! Is that
what she shoul d think of me?

CHARLI| E
Well, no, of course not, but...

RAJ (O S.)
That's why | get another car. But now
|"mlate. And she hates ne for being
| ate. She hates anyone for being | ate,
but ne above all others. And ny
daughter have to stay to clean your
shit snell so she won't be com ng. And
nmy nother-in-law hates nme for that
too. She always hates the fam |y not
bei ng together on days like this. And
it's all your bloody fault! Now, what
do you want ?
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CHARLI E
Well, | think | may have left some of
my stuff in your car. Did you see ny
phone?
RAJ (O S.)
No, | didn't see your bl oody phone.
CHARLI E
What about a bag?
RAJ (O S.)
Yes, | have your bl oody bag.
CHARLI E
Amazi ng! Can we pick it up this
nor ni ng?
RAJ (O S.)
| told you, I"'mout for a wedding, and

| won't be back until tonorrow. You
can get it on Monday when |I' m working
again. But you will bloody pay! You
understand nme? It wll cost you...one
hundred fifty pounds! One hundred
fifty pounds for the stinking shit you
left in nmy car!

CHARLI E
| can't wait until Monday, | need it
t hi s norni ng!

RAJ (O S.)
| told you, |I'm going out.

CHARLI E
What if | gave you two hundred pounds?

RAJ (O S.)
| have to pick ny nother-in-law up at
el even. You think her wath is worth
two hundred pounds? You crazy!

W LL
(whi spering to CHARLI E)
Fi ve hundred pounds.

CHARLI E
How about five hundred pounds?

RAJ (O S.)
Five hundred... that m ght be worth a
del ay. But you better not be yanking
my chai n?
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CHARLI E
No, | prom se! Five hundred pounds if
you'll wait for ny friends to conme and

pi ck up the bag before you go.

RAJ (O S.)
VWhat friends?

RCSS
(whi spering to CHARLI E)
What friends? You' re going too!

CHARLI E
(whi spering to ROSS and gesturing
to his shit stained ass)

Li ke this?!
CHARLI E
(into the phone)
Oh, I"'mjust with sone friends, the
bag belongs to themand they really
need it this norning, so they'Il cone

to pick it up.

RAJ (O S.)
No friends! YOU You are the bl oody
bastard who shit in ny car, you pick
it up. OK?

CHARLI E
k.

RAJ (O S.)
There's an Esso station on the Barking
Road, close to the junction with the
Al112. I'Il meet you there in forty-
five m nutes.

CHARLI E
Great, great! W'Ill see you in forty-
five mnutes at the Esso station on
t he Barki ng Road, near the All2. Thank
you, and |I'm sorry again about your
car.

RAJ (O S.)
Bl oody right you are sorry! You'll be
there in forty-five mnutes. Wth five
hundred pounds! You'd better not be
lying! And I won't wait. Forty-five
m nut es. Goodbye.

RAJ hangs up the phone.

CHARLI E
&k, it's on.
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RCSS
We' d better get going, shitstain.
W LL
Were is the Barking Road and All2.
Check Uber?

CHARLI E types in the address.

CHARLI E
It's all the way in Barking.
ALEX
That's mles away. It'll take us at

| east an hour to get there.

CHARLI E
Fifty mnutes, according to Uber.

RGCSS
Well, you'd best hurry up an and book
it.

CHARLI E
VWell, can soneone | end ne sonme noney
so | can at |east get another pair of
trousers?

W LL

Sorry, no tine.

EXT. KING S CROCSS SI DE STREET - DAY

The four nmen wait anxiously at the curb, CHARLIE staring at
t he phone.

The Uber pulls up and they all get in and close the doors.

The car stays parked, the passenger door opens, ROSS gets
out, then the back door opens and CHARLIE gets out. ROSS gets
in the back and shuts the door. CHARLIE gets in the front and
shuts the door.

The car still doesn't nove. The passenger door opens and
CHARLI E gets out, gesticulating at the driver, apparently
argui ng over sonet hing.

Resi gned, CHARLIE takes his trousers off and throws themin a
nearby a bin, then returns to try to get in the car.

Evidently, it's not enough; there is nore arguing,
gesticulating and then, finally, CHARLIE takes off his
underwear too, throws it in the bin and returns to try to get
in the car.
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It seens that's not the end; after a little nore arguing, a

f ol ded newspaper is passed to himthrough the open back door.
CHARLI E unfolds it, squats down and uses sone sheets to clean
his ass, then places a few sheets on the seat in the car,
wraps the rest around his bum and groin and gets in.

The door closes and the Uber pulls off.

EXT. VAR OQUS LONDON STREETS - DAY

A short nontage of external shots of the car noving through
London streets, first past a few fanous London | andmarks,
then eventually just normal urban streets.

EXT. A SUBURBAN STREET - DAY

The Uber is conpletely stuck in traffic.

| NT. THE UBER CAR - DAY
The four men sit in the car, along wth their driver, ABDUL

ALEX
(to Abdul)
Can't you take another route?

ROSS
We're stuck in traffic, on a one way
street, that you suggested as a short
cut. So, no.

ALEX

Let's get out here then and wal k?
RCSS

Apart fromit being too far, | can't

imagine this shit-stinking man, with
hi s cock hanging out, and his three
be-suited nmug col | eagues, asking those

few t housand football "fans", bl ocking
the road ahead, to politely nove out
of the way to let us pass, wll go off

wi t hout 1 ncident.

W LL
(hol ding his phone out to CHARLI E)
Call the driver again, tell himwe're
going to be a bit late.

CHARLI E di al s.
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CHARLI E
(into the phone)
Yes, hi. No, not yet but we're very
close. W are just stuck in traffic by
the stadium.. W just need anot her

twenty m nutes, half hour nmaybe... No,
pl ease don't do that! W' re not
wasting your tinme, | prom se, we..

(to his coll eagues)
He just called ne a bl oody wasting
bastard, told ne | can collect the bag
on Monday and hung up.

RCSS
Call hi m back?

CHARLI E di al s agai n.

CHARLI E
(to phone)
But listen...
(to his coll eagues)
He said he's | eaving now and won't
pick up if | try to waste any nore of
his time calling again. Then hung up.

ALEX
If we can get there in time, we m ght
still be able to stop himbefore he
| eaves?

ROSS

Leaves fromwhere? | don't think he
lives in the Esso garage.

W LL
(talking to hinself)
Fi nd ny phone.

CHARLI E
(to WLL)
VWhat ?

W LL
(suddenly, with a rush of energy)
Al ex, call Charlie' s phone again.

ALEX
VWhy? He doesn't have it?

W LL
Just see if it rings.

ALEX
oK, but...
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(to ALEX)
Just do it!
(to CHARLI E)
Call Hunter again, he needs to get on
your conputer.

CHARLI E
VWhat for?

W LL
Just call him Once he's in, if your
phone's still on, we can use Find My
Phone, it'll show where your phone is
on CGoogl e Maps!

CHARLI| E
Geni us!

RCSS
If it's still on...

ALEX
It's ringing!

W LL
(to CHARLI E)
Call Hunter!

CHARLI E

|"mdoing it!

(into the phone)
No, I'min East London. Long story. |
need you on ny conputer again. Yes,
it's an energency so put the spliff
down and log in. Well it hasn't
changed, Five, eight, six, two. Yes,
|"mwaiting. You're in? Good. Right...

(to WLL)
How do | do Find My Phone?

W LL
(to CHARLIE)
Pass ne the phone

CHARLI E
(into the phone)
"' mjust passing you over to ny
col | eague

W LL
(into phone)
Ri ght, open a browser and type Find My
Phone. No, it's not a website, just
type the words. Right, at the top

87.
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should be a map with the nanme of
Charlie's phone just belowit. dick
on it. The nane, click on the nane of
his phone. Right, has it brought up a
map, With his phone on it? Good!

Firstly, | need you to tell ne,
roughly, where it is? No, | nean,

i ke, what part of London? It's near
Upton Park? Great! | need you to zoom

right in, so you can see where the
phone is, like which building it is in
and what the street is called. Done
it? Right, now, take a photo of the
screen, so we can read the street
name, and then send it to Zero, seven,
nine, five, one, zero, five, eight,
one, one, nine. Well, wite it down,
use Notepad or sonething. Ready? Zero,
seven, nine, five, one, zero, five,

ei ght, one, one, nine. OK, |I'm
wai ti ng.

WLL eagerly watches the phone screen. Then it beeps. He taps
t he phone and they see a screenshot showi ng CHARLIE s phone's
| ocati on.

W LL
(into the phone)
Bi ngo! Ri ght, cheers.

(to Abdul)
Change of plan, we're going to Crown
Mews .
ALEX
"' m m ssing sonmething, what's at Crown
Mews ?
W LL

Charlie's phone.

ALEX
But the driver said he didn't have it?

W LL
No, but Charlie needed his phone to
order the Uber in the first place,
right? So, unless he dropped it
getting into the car, he probably had
it wwth himin the car. So if the
driver has the bag, and he left the
bag in the Uber, he probably left his
phone there too, just the driver
hasn't found it. And since the phone
is on a street, near Upton Park, which
is where we're headed, |1'd say that's
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where the driver lives. If we can find
his car...

RGSS
The one that stinks of Charlie's shit?

W LL
...then we mght find the bag with it.
It's our only hope.

RCSS
Once we get out of this traffic.

The four nmen stare ahead at the traffic, blocking their
noti onl ess taxi.

EXT. CROMN MEWS - DAY

The Uber deposits WLL, ALEX, ROSS and CHARLIE in a suburban
street.

ALEX
Ri ght, now what ?
W LL
We need to find the car.
ALEX
How will we know which one it is?
W LL
(1 ooki ng at his phone)
Uber, it'll have the details and

nunber pl ate.

CHARLI E
Geni us!

W LL
Ri ght, guys, look for a white Toyota
Prius, nunber plate SWL1 SJN.

The four nmen start working their way down the street, two on
each side, checking each car as they go.

An old lady wal king a dog passes themw th suspicion. CHARLIE
gives her his best smle. She | ooks down at his sem -
newspaper - w apped groin, gasps, and hurries off.

RGSS
Found it!

The ot her nmen cone running and crowd round the car.
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RGSS
White Prius, SW1 SIN

ALEX
That's our car! |Is the bag inside?

RCSS
| can't see properly, the wi ndows are
bl acked out.

The four men | ean over the w ndows, cupping their eyes,
trying to peer in.

A curtain twitches in the house opposite.

W LL
(to CHARLI E)
s that definitely the car?
CHARLI E
| have no i dea.
W LL
W need to get in and | ook.
ROSS
' mnot breaking into a car!
W LL
(to ALEX)

Call CHARLIE s phone, let's nmake sure
this is the car first.

ALEX di al s.
RCSS
Wait a mnute, I'"'mnot breaking into a
car!

A phone can be heard ringing inside the car.

ALEX
You'll break into the office, but not
a car?

ROSS
| had keys, legally |I was allowed. But
| told you, I'"'mnot breaking into a..

Suddenly, WLL smashes the car window with a house bri ck,
shattering it into a thousand pieces. Inmediately, a piercing
car alarm shrieks out.

RCSS
What have you done?
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WLL reaches inside, unlocks the door, throws it open and
dives into the back of the car.

ALEX
Urgh, that snell

ALEX, ROSS and CHARLIE recoil in repugnance at the snell.

ROSS
(to CHARLI E)
That is incredible! What did you eat
yest er day?

WLL emerges fromthe car

W LL
| got your phone. No sign of the bag.

RCSS
Maybe it's in the boot.

W LL
"1l pop it, you check.

WLL dives back in to the car and the boot pops open. ALEX
| ooks i nside.

ALEX
Not hi ng.

WLL energes fromthe car

WLL
SHI T!

RCSS
Literally.

Now, a few nore curtains start twitching in various houses.
ALEX noti ces.

ALEX
Um gquys, | think we should get out
of here.
W LL
No, we're not |eaving wthout the bag.
ALEX
| know, but we've lost. It could be
anywher e.
W LL

It's in his house. Raj said he has the
bag, and it's not his car, nmust be in
hi s house.
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RGCSS
VWhat if he took it with himto the
weddi ng?

W LL

Wiy woul d he do that?

RGCSS
If he took it to neet us, on his way
to the weddi ng?

W LL
Then Elliot is royally screwed. |I'm
not giving up on himwhen we're so
close. W find Raj's house, we find
t he bag, then we get out of here.

ALEX
We've | ost mate, we need to go.
Sonmeone wi || probably call the police.

ROSS
| f they haven't done so already.

CHARLI E
And |'m standing here with nmy cock in
the wind. Literally. It's not a good
| ook for us.

RCSS

We've done all we can. W need to go.
W LL

No! You go if you like, I'mfinding

t he bag.
WLL heads off to the nearest house and rings the bell.

The other three men watch in stunned curiosity whilst the
front door opens and WLL says sonething, whilst holding his
phone for the house owner to see.

They watch the owner shake his head, but point to a different
house. Then quickly close the door.

WLL conmes back to the other nmen by the car.

W LL
It's that house over there, nunber
twel ve.

WLL continues past them crossing the road and heading to
nunber twel ve.

RGSS
Sod it.
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ROSS starts wal king after WLL.
CHARLI E shrugs at ALEX and fol |l ows ROSS.

ALEX
Sod it.

ALEX foll ows the others.

EXT. RAJ'S HOUSE - DAY

WLL rings the bell, then rings it again alnost inmed ately.
ALEX, ROSS and CHARLIE crowd round him

There is no answer. WLL rings, holding the bell down w thout
letting go whilst he peers through the gl ass.

RGCSS
(to WLL)
WLL you stop that? There's no one in.
ALEX
Well, | guess it's time to go then..

Suddenly, the glass by the side of the door explodes as WLL
smashes anot her house brick through it.

RCSS
WIIl you stop doing that?

| medi ately, WLL reaches round and unl ocks the door and
steps in.

The other three nen stand stunned on the doorstep.

ALEX
An office. A car. A house. Wiy not?

ALEX follows himinside.

CHARLI E
In for a penny...

CHARLI E foll ows them i n.

RCSS
In for thirty thousand pounds.

ROSS fol |l ows inside.
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I NT. RAJ'S HALLWAY - DAY

WLL, ALEX, RGCSS and CHARLIE step gingerly through the
hal | way, broken glass crunching under their feet.

Dull music can be heard, emanating from sonewhere inside.

RGCSS
(in a whisper)
You do hear that don't you guys?
Soneone's in the house!

W LL
(in a whisper)
Fi nd the bag.
(to ALEX and CHARLI E)
You two try that way, we'll look this

way.

WLL and ROSS cautiously enter a roomoff to the side. ALEX
and CHARLIE edge into a roomat the end of the hallway.

I NT. RAJ'S KITCHEN - DAY
ALEX and CHARLIE slowy enter the kitchen.
There's no one else in it.

They | ook on the sides, the table, worktop, but there's no
bag.

Aside fromthe door they cane in, there are three nore doors.
One leads to the back garden. The other two | ead el sewhere.

ALEX
(whi speri ng)
"1l take this door, you take that
one.

Bef ore CHARLI E can answer, ALEX opens one door and di sappears
out of the kitchen.

CHARLI E cautiously opens the other door.

As he does, the nusic gets |ouder.

I NT. RAJ'S BASEMENT STAI RS - DAY

CHARLI E stands at the top of a flight of stairs, his body
sil houetted by the Iight comng in the kitchen w ndow.

Real ly loud nusic is punping fromthe basenent.
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DEREK is com ng up the stairs.

Derek | ooks up and sees a half naked CHARLI E standi ng frozen
in place at the top of the stairs.

Reverting to instinct, he gives his best smle.

Der ek | ooks hi mup and down, then, noticing his naked crotch,
sm | es.

DEREK
| guess you nust be Troy! 3 ad to see
you're nearly ready! Well, you're late
sweetie, | was just comng up to cal

you. Hurry up, we're ready to start.
Derek turns to descend the stairs.
CHARLI E stands frozen at the top.
Der ek turns.

DEREK
Come on darling, don't just stand
there, tinme is noney!

Bef ore CHARLI E can nove, Derek ascends the stairs and grabs
hi m by the hands, pulling himdown the stairs.

DEREK
Look, don't by shy. W're al
prof essional s here!l There's nothing we
haven't seen before. You'll be fine.

Derek | eads CHARLIE down the stairs, who's still too stunned
to refuse.

I NT. RAJ'S LOUNGE - DAY

ALEX enters the roomat the far end, surprising WLL and ROSS
who were just about to conme out the sanme door.

In his surprise, WLL goes to punch ALEX in the head.

ALEX
(whi spering)
Al right Chuck Norris, cal mdown!

WLL

(whi speri ng)
Sorry! Martial arts reflexes.

RCSS hol ds up the bag.
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RGOSS
(whi speri ng)
We got it!

ALEX
(whi spering)
You sure it's the right one?

RCSS
(whi speri ng)
Ful | of noney!

ALEX

(whi speri ng)
Then let's get the hell out of here.

W LL

(whi spering)
VWere's Charlie?

I NT. RAJ'S BASEMENT - DAY

Derek | eads CHARLIE down the final steps and into the
basenent .

The floor is concrete, the walls are exposed bri ck.

There are filmlights set up on stands, highlighting an old
metal framed bed in the centre of the room

The bed is surrounded by candles and has four ropes tied to
it, one in each corner, with an assortnent of |arge, painfu
| ooki ng bondage toys spread on top it.

Next to the bed are RIMMER and ZI GGY, wearing bondage gear,
oi l ed up and wearing gi np nmasks.

Next to themis Krish, holding a video canera.

DEREK
(to Krish)
| found him
CHARLI E
Um..
KRI SH
(to CHARLI E)

At |ast! Thanks for com ng, especially
at such short notice! dad you found
the key to get in. MW famly's out at
a weddi ng today, but we don't want to
hang about until they come back, do
we?!
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CHARLI E
Um | think there's been..
DEREK
(to CHARLI E)
Sorry we won't have tine to warm you
up properly!

(to RIMVER and ZI GGY)
You guys get into position and we'll
just go straight in fromthe top

RI MVER and ZI GGY nove to each end of the bed, each taking up
a couple of the bondage toys.

KRISH turns the nusic off, gets the canera up to her eyes and
starts zoom ng and focusing on the bed.

KRI SH
(t o DEREK)
XK, I"'mready. The light's good. Get
Troy in place and grab the boom

DEREK starts to push CHARLIE towards the bed.

DEREK

K Troy, if you just lay down on the

bed, we'll get you nice and tied up.
CHARLI E

GQuys, there's definitely been sone..
DEREK

Sure, don't worry, | know it can be a

bit nerve-wacking the first tine you
work with new peopl e, especially when
you have to get going so quickly! But
don't worry, these guys have a | ot of
dom experience, so you'll be up in no
time, and they won't hurt you. Well,
not too mnuch!

As he says this, DEREK grabs CHARLIE s crotch with a w nk.
Suddenly, they hear a noi se as soneone cones down the stairs.

ALEX (O S.)
(in a | oud whisper)
Charlie, we've found the bag, we've
got to go.

Al'l the people in the basenent turn in surprise and | ook at
the stairs, just as ALEX gets to the bottom and sees the
scene before him

ALEX
What the fuck is going on here?
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KRI SH
(to ALEX)
Wio the fuck are you?

DEREK
(to CHARLI E)
Way' d he call you Charlie?

KRI SH
(to CHARLI E and ALEX)
What the fuck are you doing in ny
house?

ALEX
(to CHARLI E)
Mate, let's get out of here.

CHARLI E bolts for the stairs as ALEX turns and starts running
up them

KRI SH
Wait! RIMVER! ZI GGY! Get after them

RI MVER and ZI GGY, grabbing a couple of |arge bondage toys
each, run after CHARLIE, who's already half up the stairs.

I NT. RAJ'S KITCHEN - DAY

CHARLI E flies out of the basenent door and tears out into the
hal | way.

I NT. RAJ'S HALLWAY - DAY

ALEX is nearly at the end of the hallway, running for the
front door, as CHARLIE conmes running out of the kitchen after
hi m

ALEX
Cone on!

EXT. RAJ'S HOUSE - DAY

ALEX cones running out of the house and bunps into WLL and

ROSS, who are standing still on the pathway just staring
ahead.
ALEX
(shouti ng)

VWhat are you waiting for? Leg it!
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ALEX goes to run past then stops in his tracks as he | ooks
up.

In the road at the end of the pathway is a police car with
two policenen, POLI CEMAN 6 and POLI CEMAN 7, standing on the
pavenent, staring back at them

POLI CEMAN 6
Stop right there! What's in the bag?

CHARLI E, naked fromthe wai st down, cones sprinting out of
t he house and pushes past his three col | eagues, then cones to
a dead stop when he sees the PCOLI CEMEN

The POLI CEMEN instinctively pulls out and extend their
bat ons.

POLI CEMAN 6
(to POLI CEMAN 7)
Call for back up
(to the coll eagues on the path)
Drop the bag!

POLI CEMAN 6 radi os for backup just as RIMMER and ZI GGY run
out of the house, still clutching the sex toys, bundle into
t he back of the four coll eagues, knocking the bag to the
floor, and proceed to hit themw th the sex toys.

POLI CEMAN 7
Q! Drop those... dil dos!

WLL, ALEX, RCSS and CHARLIE try to defend thensel ves from
RI MMER and ZI GGY whi |l st the police block the path.

POLI CEMAN 6
Stop fighting!

Suddenly, KRI SH cones runni ng out of the house.

KRI SH
They just broke into ny house!

POLI CEMAN 7
(to the nmen fighting on the floor)
You're all under arrest!

KRI SH
Not the ginps, they're with ne!

The two POLI CEMEN rush in to nel ee, waving their batons.

In the nel ee, ROSS nanages to bundle RIMVER to one side,
whi | st CHARLI E hol ds of f ZI GGY, |eaving ALEX and WLL briefly
free, just as POLI CEMAN 6 goes to pick up the bag.

ALEX sprints at POLI CEMAN 6, knocking himoff the bag.
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PCLI CEMAN 7 i nmedi ately grabs ALEX from behind and starts
westling himto the ground.

As they go down, ALEX kicks the bag towards WLL.

ALEX
(shouting to WLL)
Get that fucking bag back to Soho!

WLL grabs the bag and powers his way through everyone el se
and out onto the road.

EXT. CROMN MEWS - DAY

Anot her police car conmes to a halt as WLL runs out in front
of it, clutching the bag.

For a split second he stares at the POLICEMAN 1 and POLI CEMAN
2 in the car as they stare back at him Then they throw open
t heir doors.

WLL feints to one side then sprints the other way, banging
t he passenger door closed into POLI CEMAN 1 as he passes.

Pushi ng the passenger door back out, the POLI CEMAN 1 cl anbers
out and joins PCLICEMAN 2 in chasing WLL, who's already
sprinting away into the distance.

EXT. SUBURBAN STREET - DAY

WLL sprints down the mddle of the road like his life
depends on it. Cutching the bag, he punps his legs for al
he's worth. Behind him POLI CEMAN 1 and POLI CEMAN 2 struggle
to catch up

Suddenly W LL banks to the side, junps a parked car bonnet,
slides onto the pavenent and fires up an all eyway. The

POLI CEMEN i nel egantly bunp into the car, bounce onto the
pavenent and grinmace their way after him

Shooting out the alleyway and onto a railway bridge, WLL
bounds up the stairs |like a gazelle on steroids.

The POLI CEMEN eventual ly energe too, pulling hard to get
their breath, wincing at the stairs ahead of them
Rel uctantly, they start clanbering up.

WLL crosses the bridge, the urban sprawl of London suburbs
behind him then flies down the stairs, taking themtw at a
time, just as a tube train cones into the station at the foot
of the bridge.
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WLL gets to the bottomand runs into the station, with the
two POLI CEMEN only just emerging onto the bridge above.

As the POLI CEMEN get to the mddle of the bridge, clutching
their sides and puffing hard, they see WLL darting across
the platformand onto the train, just as it pulls out of the
station.

The POLI CEMEN have missed him WLL, along with the bag, is
gone.

EXT. SOHO STREET - DAY

WLL, bag tucked under his arm wal ks up the street to DAVE s
flat. He presses the buzzer, says a few words and enters the
door .

| NT. DAVE' S CORRI DOR - DAY

WLL knocks on DAVE' s door. It opens. WLL holds up the bag.
A hand waves himin. He enters the flat.

I NT. DAVE' S LI VI NG ROOM - DAY

WLL wal ks into DAVE s living room STEVE is behind him
hol di ng t he bag.

| AN and NI GEL are sat on the couch playing a conputer gane.
In the kitchen, ELLIOT is still tied to a chair, with gaffer

tape around his nmouth. He has a bandage on his arm but
ot herw se seens alright.

DAVE sits at the kitchen table. STEVE tosses himthe bag.

DAVE
Is it all there?

W LL
| don't know. Didn't really want to
count it on the tube. But its full of
noney.

DAVE peers into the bag, then pushes it to STEVE.
DAVE
(to STEVE)
Count it.

STEVE starts counting it out on the table.
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DAVE
(to WLL, motioning to the clock)
You cut it rather fine.

WLL gl ances at the cl ock.

W LL
It's been a long night, and an even
| onger norni ng.

DAVE
Especially for your mate here. He
really is quite a dickhead, you know?

ELLI OT shouts sonething inaudi ble at himthrough the tape.

STEVE
Amazingly, it's all here.

DAVE
You | ucky pricks.

W LL
Are we done?

DAVE
Why, got sone place you need to be?

W LL
W' re done.

DAVE notions to STEVE to untie Elliot.

DAVE
Yeah, we're done. And | don't want to
see you, that runner wanker, your
cock-end mates or, especially, this
di ckhead ever again. You understand?

WLL just glares at himand turns to wal k out. ELLIOT foll ows
behind, ripping the gaffer tape fromhis mouth with a | ow
scream

ELLI OT
Thanks for the stay you total cunts.

DAVE
Fuck off.

ELLIOT turns to face DAVE. | AN and NI GEL stand up and advance
next to him STEVE conmes up on his other side.

ELLI OT
Yeah, 1'll be seeing you, pussies.

Looki ng at the four nmen ELLIOT turns and follows WLL.



EXT. SOHO STREET - DAY
WLL and ELLIOT energe into the street.

ELLI OT
Well, thanks for that stay at the
Hanoi Hilton, you total prick. Wat
t ook you so fucking |ong?

WLL stops wal king, turns to face Elliot.

W LL
Seriously, shut up. You have no idea
what shit we've just gone through to
save your ungrateful ass.

ELLI OT
Ch? AmI| neant to be grateful then?
And yeah, ny armis fine, thanks for
aski ng.

WLL glances down at his arm scoffs and wal ks of f.

W LL
Cone on.

ELLI OT
What do you nean, "come on"? \Were?
| "' m going home for a well deserved
sl eep, no thanks to you asshol es.

WLL stops in his tracks, turns and grabs ELLI OT by the

col | ar.

W LL
Li sten you bell-end. Ri ght now, Al ex,
Charlie and Ross, your coll eagues are
all in a police cell because of that
fucking bag. So you're going to shut
the fuck up and follow ne to the
police station, where we're going to
tell them what happened and hope we
can hel p your coll eagues - your
friends - in the sane way they' ve been
trying to help you since | ast night.
And | don't want to hear another
fucking word or any of your bullshit
because |'m fucking tired and |'ve had
enough. Understood? So shut the fuck
up and start wal ki ng. Pl ease.

WLL lets go and wal ks of f.

103.



104.

ELLI OT
Al'l right. No need to swear. Al you
had to do is say pl ease.

EXT. POLI CE STATI ON - DAY
WLL and ELLI OT approach the police station. WLL opens the

door. ELLIOT turns to walk the other way. WLL wheels round,
grabs him spins himand pushes himin through the door.

| NT. POLI CE STATI ON RECEPTI ON - DAY
WLL and ELLI OT stand at the reception desk whilst WLL
speaks to POLICEMAN 8 on duty. He listens, then calls for

sonme col | eagues. POLICEMAN 1 and POLI CEMAN 2 arrive, give
WLL a | ook, then |leads himand ELLIOT t hrough anot her door.

| NT. POLI CE | NTERVI EW ROOM - DAY
MONTAGE
- WLL sits being interviewed by POLI CEMAN 1 and POLI CEMAN 2.

- ELLIOT sits being interviewed by PCLI CEMAN 1 and POLI CEMAN
2.

- ROSS sits being interviewed by POLI CEMAN 1 and POLI CEMAN 2.

- CHARLIE sits being interviewed by PCLI CEMAN 1 and POLI CEVMAN
2.

- ALEX sits being interviewed by the POLI CEMAN 1 and
POLI CEMAN 2.

| NT. OUTSI DE PCOLI CE | NTERVI EW ROOM - DAY

POLI CEMAN 1 and POLICEMAN 2 are talking to a third DETECTI VE
in asuit. W don't hear what they are saying, but the two
PCLI CEMEN ar e obvi ously annoyed at the DETECTI VE. They
renonstrate with him plead their case, but he seens unnoved
and seens to be dictating down to them Finally, they relent
and nod their heads, exasperat ed.

EXT. POLI CE STATION - DAY

WLL, ROSS, CHARLIE (wearing grey tracksuit bottons) and
ELLI OT wal k out of the police station.
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ELLI OT
Well, that was a ot of fun. Thank
you, you conpl ete cunts.

CHARLI E
What the hell just happened?

W LL
Al ex just took the rap, for all of us.

CHARLI| E
Just |ike that?!

W LL
| think he cut sone kind of deal

RCSS
And we're free to go!

W LL
Not all of us.

ELLI OT
Vell Al ex should have fucking better
known better than to get all sniffy
sniffy when he's on parole for drugs.
He had to expect sone fallout.

ROSS
Well, it's not so bad, they said he'l
probably only do a few nonths, if
t hat .
ELLI OT
Vell, I"'moff home for a well deserved

sl eep. So fuck you all! Goodni ght.
ELLI OT wal ks of f.

CHARLI E
Yeah, I'moff too. Got a cracking
headache and | really would |ike that
shower now. Bye guys.

CHARLI E wal ks of f.

RCSS
| guess |I'd best go too. |'ve got a
charm ng murderous wife |I'ml ooking
forward to seeing. If, by sone
mracle, I'mstill alive, 1'lIl see you
on Monday.

ROSS wal ks of f.
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WLL stands al one outside the police station for a few
monments, then he too wal ks of f.

| NT. OFFI CE - DAY

WLL tentatively walks into the office. There is a different
buzz to normal, little clusters of workers gossi ping
together. They all |look at WLL as he crosses the office.

WLL sees PAUL in his office, along with a cleaner who is
hoovering the floor. PAUL gives hima dirty | ook and cl oses
t he door.

WLL passes the HR of fice and sees MARTHA pi cki ng papers off
the floor and rearranging them She sees himand gives him
the finger.

WLL arrives at his block of desks. ROSS, CHARLIE and ELLI OT
are re-arranging the furniture.

Anot her col | eague cones over.

ROGER
D d you guys hear what happened on
Friday?

The ot her coll eagues | ook at each ot her.

ROGER
There was a break in! The place got
trashed. Apparently there were drugs
all over Paul's office!

W LL
Real | y?

The door to Paul's office opens, and PAUL steps out.

BOSS
WIIl! In here, now.

WLL starts towards Paul's office.
ROGER

And, apparently, it was one of your
ot who did it!

RCSS
One of our lot?

ROGER
Yeah, Al ex!

WLL enters Paul's office and the door slans behind him
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CHARLI E
Real | y?

ROGER
Yeah! Apparently, he had a drug
probl em broke into the office, tried
to steal the production noney fromthe
safe, couldn't, so he trashed the
office and did drugs off of Paul's
desk!

ROSS
Real | y? What, on his own?

ROGER
Yeah! Paul nearly caught himtoo, but
he got away. Turns out he got nicked
| ater anyway, and confessed all.
Crazy, huh?

ELLI OT
Fucki ng crazy. What a conplete dick.

Paul ' s door opens and WLL wal ks out, heading towards his
desk, a smle on his face. PAUL calls after him

BGSS
And | expect one-hundred percent from
you, and your team No | eakage.

Paul ' s door sl ans.
WLL sits down.

ROGER
VWhat was t hat about?

W LL
Seens Al ex has won't be returning to
work, so it's all hands to the punps.
(smling at ROSS)
I ncl udi ng ne.

ROGER
Ah, OK. Shane, Alex seened |like fun
Anyways chaps, how was your Friday
ni ght ? What did you get up to?
WLL, ROSS, CHARLIE and ELLIOT stare at each other.
Fade Qut.

The END.



