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EXT. Nl GHT. PI ZZA SHOP 1

A masked man, Judd, stands across the road froma pizza shop
wat chi ng the staff clean and count noney. He holds a brick
in one hand and a long kitchen knife in the other. He wal ks
up to the security door of the pizza shop, hesitates then
proceeds to snash the door in with the brick.

Judd threatens the staff with his knife and demands noney.
The staff try frantically try to reason wth an increasingly
irritated Judd. As he yells denmands, one of the staff
presses the silent alarm

Beconming frustrated, Judd |leads theminto the walk in fridge
and takes a nonent to |ook at them He walks to the tills
and takes cash and coins, stuffing it into a small bag. He
wal ks qui kly out of the shop to a police officer holding a
gun.

POLI CE OFFI CER
Drop the knife! Don’t nove!

Judd pauses for a nonent contenplating his options. He | ooks
at the police officer, then | ooks at his heavy bag of noney.
In a split second he shakes his head, drops the bag and runs
passed the police officer.

The officer gives chase as Judd sprints off over the road to
the top a quiet street, turning to look at the officer who
gave up the chase. Judd bends over to take a breath then
tears off his mask revealing his face. He is out of breath
and | ooks pani cked.

FADE QOUT.

| NT. KI TCHEN. NI GHT 2
SEVEN YEARS LATER

Judd finishes wi ping sonme benches and cl eani ng vari ous

pi eces of kitchen equipnent. He takes his apron off and puts
it in his bag, swapping it for a blue denimjacket that he
wears over his chef whites. He slings his backpack over one
shoul der and wal ks briskly out of the kitchen sharing quick
goodbyes with the other chefs.



| NT. STREET. NI GHT 3

Judd wal ks swiftly but with a careless attitude away from
the restaurant along the footpath of a |eafy suburb. He
pul | s a packet of cigarettes out of his front jacket pocket
and lights one continuing to walk. He finds hinself al one at
a small dock on a river

He takes a nonent to | ook around as he sits on a bench and
pulls a snmall vintage tin out of the front pocket of his
backpack. opening the tin reveals a collection of

par aphernalia including rolling papers, a Zippo lighter, a
smal | baggy of weed and sone pre-rolled joints. He lights a
joint and relaxes into the back of the chair gazing on the
shi mering waters and sone boats slowy floating by.

| NT. CAR. NI GHT 4

Clearly stoned, Judd drives along a highway the lights
refl ect on his windscreen as he snokes a cigarette.

he pulls into a driveway, slings his backpack over his
shoul der and wal ks i nsi de.

| NT. BEDROOM NI GHT 5

Judd, now clean and in his pajams quietly gets into bed
next to a sleeping woman. She is slightly disturbed but
continues to sleep on her side as he gently kisses her
cheek, then, puts his armaround her and falls asleep.

| NT. BEDROOM MORNI NG 6

Judd wakes up to find and enpty space on the bed next to
him He pulls hinself out of bed to fine LAUREN naki ng
br eakf ast .

LAUREN
Want some breakf ast?
JUDD
|'d | ove sone, but I'Il be |late

He wraps his arns around her waist |ovingly and ki sses her
on the cheek. She smles softly but the smle turns is

di sappoi ntnment. Hi s eyes wonder to the kitchen table, he
acknowl edges sone open nail but | eaves them where they are.

He | eaves Lauren with the breakfast and drags hinself to the
shower and gets ready for work.



I NT. KI TCHEN. NI GHT 7

There is a flurry of activity in the kitchen during peak
service. Judd and his co workers nove hastily preparing
di shes for custoners. They exchange banter whil e worKking.

FUNK
So is tonight the night?

The di shy overhears and interjects.

DI SHY
The night for what?

JUDD
| m gonna propose

The di shy stops work, turns around with a shocked | ook on
his face.

DI SHY
Ohhhh! Brooo! that’s exciting! How
you gonna do it?

JUDD
(Sm rki ng)
Vell, I’"’'mgonna wait till christmas
eve, she loves christnmas. Plus
it’ll be 30 years to the day when
my dad proposed to nmum

FUNK
That’ s poetic dude

JUDD
Yeah, lets she what she says, eh?

They conti nue working. Some tine passes and Judd begins to
finish up work for the night. He w pes down his bench and
puts his knives in his knife wap.

EXT. STREET. AFTERNOON 8

Judd wal ks along the street to his car. He checks his phone
qui ckly, he hasn’t received any nessages. Wen he gets to
his car he pulls out a small box, opens it revealing a
nodest dianmond ring. He smrks a little and puts it in the
gl ove box.

He puts sone nusic on and drives hone.



EXT. SUBURBAN STREET. NI GHT 9

Judd and Lauren wal k slowy al ong an affl uent suburban
street dotted with young famlies and other couples admring
the Christmas lights. The whole street is lined with snal
paper lanterns that are lit as tradition every Christmas
eve.

Judd takes her hand. He initially is hesitant but then
interl ocks her hand with his. She feigns a smle.

Judd nekes his first attenpt at his proposal, slowy
buil ding up the courage but is cut off by a flash of
lightning. The wind starts picking up.

LAUREN
| don’t want to spend too nuch tine
out here, darling. Really don't
want to be caught in this storm

JUDD
Should we go up to the reservoir
and watch it roll in?

She sm | es and sighs.

LAUREN
No, | think I just want to go hone.
Cherry’s not good with storns.

JUDbD
W' Il go soon babe. | just wanted
to have a | ook up here.

He points to the top of a small hill where people have
gathered to admre a | arge houses Christmas display. They
start to walk up the hill. He falls slightly behind her.

JUDD ( CONT’ D)
Darling, just stop for a second?

She turns around quizzing him naive as to what tonight
means to him Its clear she has other things on her m nd.

LAUREN
What’ s up babe?

He pauses for a nonment a smles at her. He wal ks up to her
and pulls her fromthe waist into him They share a
passi onate kiss and |look lovingly into each others eyes.

JUDD
This is really special.

( CONTI NUED)



CONTI NUED: 5.

LAUREN
It is. I’mso glad we did this
t oget her.

A large flash of lightning followed by a | ow and di st ant
runbl e of thunder distracts themfor a nonent.

LAUREN ( CONT’ D)
Darling, we really need to get
hone.

JUDD
Just wait. | just want to take this
monment in for alittle bit |onger

Lauren’s face turns to concern.

JUDD ( CONT’ D)
| love you so nuch

LAUREN
| love you too darling.

JUDD
Real |y, you have al ways been the
one. Since high school | knew I

wanted to end up with you. You
bring out the light in ne, you
bal ance ne.

The wind and lightning start to intensify. Famlies start to
| eave the street. It starts spitting with rain. Lauren
beconmes nore distracted by the weat her.

JUDD ( CONT’ D)
| never want us to end.

He gets on one knee, pulls out the box and reveals the ring.
Lauren’s face runs through a series of m xed enotions
ranging frominitial shock through to concern and eventually
| ands on sad. she struggles to find the words as the rain,

i ghtning and thunder begin to intensify.

LAUREN
Can we tal k about this please? At
home? out of this stormn

Lauren rushes off |eaving Judd on one knee. He | ooks stunned
and puts the ring away in his jacket pocket. The rain starts
com ng down heavy as he slowy wal ks hone.
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I NT. KI TCHEN. NI GHT 10

Lauren sits at the kitchen table. Holding a towel. She has a
furrowed brow and her hand clutching at sone envel opes that
have been torn open. Judd wal ks into the kitchen dri pping
wet. He | ooks defeated. She hands the towel to Judd. He sits
down at the table with her while he dries hinself. For a
nmonment they sit in silence as he exanmines the letters from
hi s bank that she hol ds.

JUDD
s this what you wanted to talk
about ?

LAUREN

You didn't tell me about this.

JUDD
| didn't think it needed to be
t al ked about.

LAUREN
Wiy woul d you think that?

JUbD
|”ve got it under control.

LAUREN
Darling, this is a |lot of debt and
it doesn’t look like you ve been
paying it off.

A beat .

LAUREN ( CONT’ D)
| don’t want to marry into debt. |
don’t know how you could think this
was a good idea at this tine.
Darling, | |ove you, but you lied
to ne.

JUDD
| didn't lie to you.

LAUREN
Then why did | have to find out
like this? You' re always going on
about honesty and communi cati on.
You kept saying how inportant it
was to you, but then you hide this
from ne.

( CONTI NUED)
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CONTI NUED: 7.

JUDD
(Becom ng defensive)
| meant it! You know everyt hing
about nme! I’ve told you everything
about nmy life, |I told you what |
did, I"'msorry | kept this from

you, but | had a plan. | |ove you
and I want to spend the rest of ny
life with you. That’s all | was

t hi nki ng about.
Lauren’s face di ps and she slowy shakes her head.

LAUREN
You sold nme this idea of a perfect
life together. | had a vision of us
so clearly in ny head, but now, |’ m
not sure.

JUDD
We can still have that perfect
life. I can give you the life you
al ways wanted. That WE al ways
want ed.

She sighs, not knowi ng exactly what to say.

JUDD ( CONT’ D)
Do you not think I can give you the
life you al ways want ed?

LAUREN
| think you want to.

They sit there in silence for a noment while the sound of
rain intensifies. Cherry starts crying from another room and
Lauren | eaves. Judd gets up to grab a beer fromthe fridge,
opens it and sits back down at the table. He stares at the
bottle in deep thought.

FADE QOUT.

EXT. VACANT PARKI NG LOT. NI GHT 11

SEVEN YEARS EARLI ER

A younger Judd wearing a hoodie walks up to a large bl ack
SWV parked in the mddle of the lot. A large bearded nman
with and intimdating demeanour signals with his head to get
into the car.

( CONTI NUED)



CONTI NUED: 8.

DRUG DEALER
Coke, weed, acid, pills, man you
owe ne a | ot of noney.

JUDD
Here. It's a start. |I'lI|l have the
rest next week.

He passes the drug dealer a thin wad of fifty dollar notes.

DRUG DEALER
Nowher e near enough. Lets go.

He pulls out of the lot and drives down the street. Judd
stares out the window up toward the street |ights as he
begins to | ook and feel increasingly hel pless. They arrive
in front of a pizza shop

DRUG DEALER ( CONT’ D)
Go and get ny pizza, |'’m hungry

JUDD
( Si ghi ng)
Really? I don't want to go in
t here.
DRUG DEALER
Go on.

A reluctant Judd wal ks anxiously up to the counter. He | ooks
at the order screen and sees his nane on the display.
The cashi er recognises himand greets himwith a smle.

- CASHI ER
(Chirpy) _
Hey Judd! How did | know this was
for you?
JUDD

Hey Claire, how you been?

CLAI RE
Pretty good, just graduated, just
waiting to get out of this shit
hol e. You got lucky to get out when
you did. The new owners are dicks.

JUDD
(Trying to smle)
Yeah, well we knew that was going
t o happen, how nmuch?

She | ooks at the receipt and chuckl es

( CONTI NUED)



CONTI NUED

CLAI RE
Since when did you |ike anchovi es?
It’s fourteen fifty.

JUDD
| don’t, thanks Caire, I'll see
you around.

CLAI RE
Take care, Judd.

12 | NT. SUV. NI GHT 12

Judd and his drug dealer stop on the side of the street. The
pi zza shop is just visible through sone trees.

DRUG DEALER
Eat .

JUbD

( Si ghi ng)
| don’t |ike anchovies

DRUG DEALER
| don’t care. Eat.

He begrudgingly takes a slice of pizza and eats it with
resent ment .

A beat .

DRUG DEALER ( CONT' D)
| know you don’t have any noney.
Way' d you get yourself into this

mess? Look, | like you, but It’s
not just ne that wants this noney
anynore. | got people to answer to

and you answer to ne. You ve had a
ot of fun with ny drugs and ny
noney and now |'mcalling in your
t ab.

DRUG DEALER ( CONT’ D)
Now you don’t have the noney, you
don’t have a job, you got no
prospects. |’ve got no work for you
either. That shop there though,
that’s got all the noney you need.

JUDD

Fuck, really? Cnon man | just quit
t here.

( CONTI NUED)
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CONTI NUED: 10.

DRUG DEALER
| know. you worked there for five
years didn't you. Means you know
the place better than anyone.

JUDD
Man, | don't think | don’t think
could do that.

DRUG DEALER
(Becom ng irate)
| don’t think you have a choi ce!

JUDD
Fuck.

DRUG DEALER
Look, you got yourself into this
mess. You' re gonna get yourself out
of it. One way or another.

The drug deal er forcefully hands hima fol ded | ong sl eeve
shirt and a mask.

DRUG DEALER( CONT’ D)
You sort out the details. Just get
it done in the next 2 weeks.
Whul dn’t want your friend over
there to get suspicious.

EXT. EMPTY FI ELD. NI GHT 13

Car headlights illum nate Judd as he digs a frantically digs
a small hole in an field in a heavily wooded area. He pauses
for a nonent as he takes a swwg froma bottle of whiskey.
Clearly drunk and exhausted, he throws his shovel next to a
|arge brick in the back of his car, grabs a bottle of water
and a small hand towel. he washes off his hands and w pes
his dirty face.

He sits down in the passenger seat of his car and takes a
brief nmoment to | ook at the gl ove box before opening it
revealing a small anount of cash, a Polaroid photo of Lauren
and the ring box. He sits again for a nonment opening and
closing the ring box as if in deep thought.

He collects the cash, photo and ring and buries it deep in
the hole that he has just dug. After filling in the hole he
lights a cigarette, turns on his car and drives away.
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11.

EXT. SHOPPI NG DI STRI CT. NI GHT 14

Judd drives down and enpty street covered fully in Christnas
decorations. The bright lights of the street make hi m squi nt
as he slows down passed various expensive | ooking store
fronts until he cones to a conplete stop in front of a

di anond jewel l ery shop

Judd stares at the dianonds in the shop wi ndow in an al nost
trance |ike state he doesn’t notice sone drunken Christnmas
revel l ers suddenly appear by his car. He snaps out of it and
slinks down imediately and tries halfheartedly to cover his
face. They hassle himwith jovial w shes of a nmerry
Christmas and one of the group seens to notice dirt on his
face.

REVELLER
Hey man! are you okay in there?

Judd drunkenly nods and gives a thunbs up while trying to
shield his face.

REVELLER ( CONT’ D)
(Looki ng intensely)
Yo dude what happened to you? Are
you al right?

The revellers friend interjects and pulls himaway fromthe
car.

REVELLER #2
G! Cnon | eave him al one, mate,
| ets go.

Judd follows themwith his eyes as they | eave stunble
drunkenly down the street and out of sight. He starts to
breathe heavily as if trying to find an ounce of courage.
Wil e staring at the store he reaches behind and grabs the
brick fromthe back of his car. He takes one nore sw g of
whi skey and opens the car door.

A wave of cal mcones over himand he starts to breathe

sl ower. He | ooks around searching for signs of life but the
street is enpty. He lifts a bandanna fromhis neck partially
obstructing his identity.

Wal king slowy with intent he raises the brick and throws it
into the security glass. It shatters the | am nate but
doesn’t cause nmuch danmage. The security alarmimredi ately
begins blaring. instead of fleeing, he picks up the brick
and starts to snmash the glass harder. Enotion and adrenaline
cause his eyes to narrow and he begins furiously hitting the
brick at

( CONTI NUED)
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CONTI NUED: 12.

the gl ass opening the small hole caused by the initial hit.

He tries to put his armthrough the hole to grab the

jewell ery but the dianonds are just out of his reach. He
cuts his hand pulling his armout of the hole. Realising he
is running out of time before soneone cones he runs quickly
back to his car and grabs the shovel. a dotted |line of blood
trails behind himas he breaks through the glass conpletely.

Breaking in to the shop he starts to gather as nuch
jewellery as possible in his two hands and pockets. He
begins to | eave and catches a glinpse of a person w tnessing
t he whol e thing. He pauses for a nonent to acknow edge t hem
then runs to his car and peels out right passed the w tness.

EXT. H GHWAY. NI GHT 15

Judd speeds down the highway, rips off his bandanna and
notices the extent of his would while bleeding all over the
st eeri ng wheel .

JUDD
Fuck! Fuck! Fuck! Fuck!

Extrenely drunk, high on adrenaline and pani cking he takes
t akes sees an exit sign reading TOURI ST MOUNTAIN DRI VE EXI T
1 KM He grabs the whiskey fromthe passenger seat that’'s
sat on top of |oose dianond jewellery. He Swi gs the whi skey
frantically as he cones up on his exit. D stracted, he
swerves off the highway nearly mssing his exit.

EXT. MOUNTAI N ROAD. NI GHT 16

Judd speeds down a dark, w nding nountain road. He focuses
as hard as he can with both hands on the bl oody steering
wheel . noticing his hand still bleeding, he uses one hand to
wrap his bandanna around his wound to try and stop the

bl eedi ng. He begins to speed up taking heed of warning signs
of wildlife and warnings to sl ow down.

JUDD
For fucks sake, where am | goi ng?!

He cones to a straight part of the road and speeds up even
nmore. He lights a cigarette and becones distracted by the
flashing lights of police speeding down a road perpendi cul ar
to him He beconmes agitated at the sight of the lights
turning on to his road com ng at hi mhead on.

Suddenly, fromthe darkness of the side of the road a | arge
cowis illumnated and is seem ngly wal ki ng onto the road.

( CONTI NUED)
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CONTI NUED: 13.

Judd swerves to nmiss the cow, |oses control and the car
rolls twice comng to a slow stop on its side. Judd can be
heard scream ng and noaning in pain.

Judd cones to slightly as the flashing lights and sirens
draw near. The road is littered with broken gl ass, car
debris and pieces of jewellery. Judd tries to unbuckle his
seat belt but finds he is trapped. He throws up, then
faints. The chatter of police radio calling for an anbul ance
can be heard as an officer rushes to the car.

FADE QOUT.

| NT. HCSPI TAL. MORNI NG 17

Judd, cones to slowly. His vision is blurred and he w nces
in pain. He's wearing a neck brace and has bl ackened eyes
and a large laceration on his head. One of his arns is in a
cast and his thigh is bandaged.

Dazed and confused he begins exam ning the room As his

Vi si on becones nore clear his notices a police officer
sitting next to his bed. His attention quickly turns to his
wrist and he sees he’s been handcuffed to the hospital bed.
He sighs as he tries to piece together the previous night.

POLI CE OFFI CER
Just relax, son

A nurse carrying a chart enters the room
NURSE
Good norning, Judd? Do you know
where you are?
He shakes his head. him and

NURSE ( CONT’ D)
You're in I CU, how do you feel?

JUDD
Sore.

NURSE
You' re going to feel like that for
a while.

She briefly exam nes his vital signs and takes note on a
cl i pboard.

( CONTI NUED)



CONTI NUED: 14.

NURSE ( CONT’ D)
The doctor will be in shortly, are
you hungry? We can get you
sonething to eat soon

JUDD
| feel sick.

The nurse passes hima pan to throwup in. He brings it to
his face and throws up, crying out in pain.

NURSE
Al'l done?

He nods, passing her the pan. She | eaves. Judd then slowy
turns his head to the police officer

JUDD
What happened to ne?

PCLI CE OFFI CER

| was hoping you could fill me in
on that. You were in a car
accident. | found your car on its

side, wwth you init, and sone
ot her things.

JUDD
| don’t renenber.

Judd cl oses his eyes trying to renenber the events of the
previous night. The police officer |ooks at his face
intently.

SERI ES OF SHOTS - JUDD CRASHI NG H S CAR

A) Swi ggi ng froma whiskey bottle.

B) lighting a cigarette.

C) Cow wal king on to road.

D) Swerving to m ss.

E) Rolling car.
| NT. HOSPI TAL. MORNI NG 18

A doctor walks swiftly into the room breaking the tension.
He holds an X-ray in his hand.

( CONTI NUED)



CONTI NUED: 15.

DOCTOR

Quite a spill you had | ast night.
You' re very | ucky.

(Hol di ng up an x-ray)
You have a small fracture in two
vertebrae, here and here. You al so
have a greenstick fracture in your
Radi us and sone | acerations that
required stitches. One on your |eg
and one on your head. You were
| ucky not have any sort of brain
damage or internal bleeding. You'l
have to wear that brace and cast a
cast for a few weeks until it
heal s. But you wont have any issues
recovering. Couple weeks and you
shoul d be fi ne.

POLI CE OFFI CER
How |l ong until he can be di scharged
from here?

DOCTOR
W're noving himto a different
ward shortly. But we can rel ease
himin a couple days.

POLI CE OFFI CER
Thanks Doct or .

The doctor checks his pager, nods his head in concl usion and
wal ks out .

JUDD
Am | under arrest?

POLI CE OFFI CER
At this stage? Yes. W found quite
a bit of stolen jewellery connected
to a break and enter hours before
got to you. You were drunk. Not the
best way to spend a Chri st nas.

JUDD
What happens now?

POLI CE OFFI CER
When they rel ease you from here.

You'll be taken to the station and
formerly charged.
(He sighs)

Do you have any fam|y? Anyone you
can call? Where are your parents?

( CONTI NUED)
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CONTI NUED: 16.

JUDD
No one. It’s just ne and ny sister.
But she lives in Ml bourne. My aunt
lives up the coast. | rather she
not get invol ved.

PCLI CE OFFI CER
| " m gonna go now. There will be an
officer around at all tines. Try
and eat somet hing.

Long pause.

PCLI CE OFFI CER ( CONT’ D)
You ever been in trouble with us
before, son?

JUDD
Nah.

The officer | ooks at him suspiciously then | eaves. Judd
slinks down further into his hospital bed. H's situation
dawns full on himand his enotions boil over, as he begins
to break down.

FADE QUT.

EXT. Pl ZZA SHOP. NI GHT 19
SEVEN YEARS EARLI ER

Judd, extrenely panicked, runs as is |life depends on it out
of the pizza shop and up the street, a unifornmed police

of fice gives chase but is unable to catch up with an
adrenal i ne fuel ed Judd.

The police officer stands at the bottom of the street, out
of breath and with his hands on his hips.

Real ising he is clear of the pursuing officer and for a
monment, out of danger he takes a breath. Sirens can be heard
in the distance. He watches the police officer begin to walk
back to the scene of the crine.

Judd opens the bag of noney revealing nostly bags of coins
and a few notes. He throws his head back in frustration at
the futile effort, turns around and wal ks towards the foot
pat h.

He takes off his bl oodi ed sweater and surgical gloves and

stuffs themdown a drain. Hs eyes wi den as he renenbers
somet hi ng.

( CONTI NUED)
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CONTI NUED: 17.

JUDD
FUCK! My bag.
(Pani cki ng)

Shit, fuck! SHIT!

He calns down slightly with a few deep breathes. He spots a
footpath leading to a nmain road and cauti ously heads down
t here.

Police cars barrel down the nmain road speeding directly
passed Judd who hides hinmself in the shadow of a tree. He
peeks out of the shadows to scope out an enpty road. He sees
red and blue lights reflecting off houses fromthe direction
he needs to go. He takes one | ast deep breath with his eyes
cl osed. When he opens his eyes he | ooks focused.

He runs across the road observing his surroundi ngs towards
the flashing lights.

EXT. BACKYARD. NI GHT 20

Judd pulls hinmself just high enough over a fence to check
out a car park at the back of the building he just robbed.
Once he sees the coast is clear he pulls hinself over
conpletely and wal ks towards the corner of the building
where we see a back pack as been pl aced.

EXT. BEHI ND Pl ZZA SHOP. NI GHT 21

Judd sneaks up behind the backpack and places his back
firmy against the wall. He peers around the wall slowy and
with hesitation.

Police officers interview and talk to the owner who has his
arns around his sobbing wife.

A forensic teamwearing white fully body suits and masks
take sanples froma trail of blood | eading out the door.

A Pol i ce wagon speeds down the road and pulls in
aggressively with blaring sirens and bright flashing |ights.
Two nmen exit the vehicle quickly and nove to open the back
door bring out two | arge German Shepard dogs.

JUDD
(Wi speri ng)
Fuck ne!

He picks up his bag and runs into the darkness.
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18.

EXT. MAI N ROAD. NI GHT 22

Judd wal ks wi th pace down a main road constantly | ooking
around for any sign of police activity. He is sweaty,
exhausted and | ooks |ike he wants to give up.

He pauses for a nonment on the side of the road and throws
up. As he wipes his face a large black SUV pulls up suddenly
in front of himcutting himoff.

DRUG DEALER
Get the fuck in

Judd, | ooking even nore defeated conplies. They speed away.
Judd sits there sick as lights flash in the distance.

DRUG DEALER
How did this get so fucked up!?
This wasn’t fucking hard!

JUDD
(Angry and pani cked)
No, fuck you! | got your noney! |

got your fucking noney! They got ny
fucki ng bl ood, man, they got ny
fucki ng bl ood!

DRUG DEALER
What! ? What do you nean? they got
your bl ood? what the fuck happened?
(He snatches the noney bag)
What the fuck is this? Is the
coi ns? Weres the fucking cash?

JUDD
| got your fucking noney man.
(Losing his m nd)
| got your fucking noney!

A brief pause. The deal er | ooks over to Judd

DRUG DEALER
No, you don’t. Not even fucking
close. This is out of ny hands now,
kid. Now. Tell ne what the fuck
happened.

The pal pable tension in the car ever so slightly eases.

JUDD
They were closed. Twenty m nutes
early.
(Hol di ng up his bl eedi ng hand)
( MORE)

( CONTI NUED)
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JUDD (cont’ d)
| had to smash through the fuckin’
door, cut ny hand, there was bl ood
everywhere, and now the fucking

cops have it. |’ m fucked!
DRUG DEALER

Have you ever been arrested before?
JUDD

No.
DRUG DEALER

The you’' Il be fine. They dont have
you on record. They got nothing to
conpare it to.

(beat)
Just don’t go getting fuckin’
arrest ed.

Judd sits back in the seat holding his hand. He winces in
pain and cl oses his eyes.

EXT. | NDUSTRI AL AREA. NI GHT 23
SEVEN YEARS EARLI ER

A black SUV with the drug deal er and a beat up Judd pulls up
i nfront of what seens to be an abandoned warehouse in a
qui et industrial area.

DRUG DEALER
Wait here.

The deal er gets out of the car and walks to the rear. He
opens the boot revealing a bag wth the handl e of a gun
poki ng out.

A loud car can suddenly be heard speedi ng towards the deal er
from behind. The tires screech as a sl eek black nustang
pull's up next to the dealer. six shots are fired into the
deal er fromthe w ndow of the Mistang.

| NT. SUV. NI GHT 24
Judd takes cover as |low as he can in his seat as he realises
what has happened. The Miustang peels out and Judd catches a
glinpse of a bald nman hol ding a gun from an unwond w ndow.
Judd begins to panic. He unbuckles his seatbelt and falls

out of the car running away into the darkness |eaving the
nmoney, and the dead drug deal er behi nd.

( CONTI NUED)
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FADE QOUT.

| NT. PRI SON. DAY 25

Judd sits by hinself at a table in the common area of a
prison. O her prisoners around himstay occupi ed watching a
communal TV, playing cards etc.

Judd opens a packet of chips and starts to eat when a burley
man cone and sits down in front of himat the same table. He
stares at Judd and then | ooks at his chips. Judd offers him
sonme chips and the man takes the whol e packet then | eaves.

A PRI SON GUARD wal ks towards towards Judd. He is the picture
of authority.

PRI SON GUARD
Judd, you got a visitor. C non,
| ets go.

He prison guard handcuffs himand | eads himout of the
conmon area and through sone hal | ways.

I NT. VI SI TOR ROOM DAY 26

Judd sits down at a stainless steel table in a cold and bare
| ooking visitors room LAUREN sits at the table dressed
nicely. He struggles to make eye contact with her.

LAUREN
How are you hol di ng up?

A | ong pause.
LAUREN ( CONT’ D)

(Hol dng hi s hand)
| s there anything you need?

JUDD
An extra bl anket ?

LAUREN
A bl anket ?

JUDD

" mcold every night, and sone
prick keeps taking ny chips.

Lauren cracks a smle.

( CONTI NUED)
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LAUREN

But you' re doing alright otherw se?
JUDD

Yeah, It’s fine. |’ m keepi ng busy.

They have a nusic cl ass.

LAUREN
You’ re playing piano?

JUDD
|’mteaching. It’s good, gives ne
nore privel ages. Mre tinme outside.

LAUREN
| hate seeing you like this. | want
you to comnme hone.
JUDD
"1l be hone before you know it.
LAUREN
| hope so. | miss you. Cherry

nm sses you.

Judd nmanages to crack a smle.

JUDD

WIIl | see you next week?
LAUREN

Next week is hard. | have

appoi nt nent s.
Judd | ooks di sappoi nt ed.

LAUREN ( CONT’ D)
"1l try and make it. Try and bring
you a bl anket or sonething, |
dunno. | have to get going.

She stands up and prepares to say her goodbyes. They
enbr ace.

JUDD
| | ove you.

She smles softly, with a touch of sadness in her face.

Ki sses himgently on the cheek and | eaves hi m standi ng
t here.

( CONTI NUED)
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JUDD ( CONT’ D)
(Softly to hinself)
| love you too.

| NT. PRI SON. DAY 27

Judd sits alone in his cell. The cell door is open. He | ooks
conpletely deflated as he wall ows over his situation. A man
wal ks by his cell and briefly |ooks in. Stopping pronptly
with a confused expression on his face, He slowy retraces
his steps back and sees Judd sitting in his cell.

| NMATE
G! Wat’'s your nane?

Judd | ooks at himbut doesn’t respond. The innmate | ooks
| ooks himup and down for a nonent before coming to a
realisation

| NVATE
Oh, | fuckin know you. Yeah, |’ve
heard of you. You owe noney to
Ross, don’t you.

Judd glares at him

JUDD
What did you say? Wio are you?

| NMATE
| " m Rabbi t, nanes Rob but they cal
nme Rabbit.

JUDD
Why do they call you rabbit?

RABBI T
Cause | fuck |ike one.

There is an awkward pause as Rabbit stares down Judd.

RABBI T ( CONT’ D)
Yeah, boy it’s a bad thing you' ve
done. Om ng noney to Ross. Not a
situation |I'd wanna be in.

JUbD

How do you know nme? What the fuck
who do you know?

( CONTI NUED)
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RABBI T
| know Ross.
(Beat)
| know Anman.

Judd’ s ears perk up at the nane Anman.

RABBI T ( CONT’ D)
Oh yeah, himand I go back. \Wen we
were selling gear for Ross. You're
the fella that turned over that
pi zza shop.

JUDD
Fuck sake

RABBI T
That’ s how I know you owe nobney to
Ross. And now you owe ne.

JUDD
What for? | don't owe you shit. |
don’ t know you.

RABBI T
Well, at the nonent. Ross is in
anot her wing of these facilities.
He doesn’t know you’'re here. No one
el se on this block knows who you

are, just ne. | don’t have to tel
hi m

JUDD
Don’ t

RABBI T
Then, you owe ne. I’'Il see you
ar ound.

Judd lies back in his bed brushing his hands through his
head.

| NT. PRI SON CELL. NI GHT 28

Judd lies on the top bunk wi de awake staring at the ceiling.
He doesn’t nove, he doesn’t blink. Sounds of nen noani ng and
scream ng can be heard in the background. He w nces and
grimaces trying to stay stoic. A hopel ess expressi on washes
over his face as he puts his hands over his face and tenses.

FADE TO BLACK
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| NT. PRI SON CELL. MORNI NG 29

Judd lies on his side sleeping. Bright fluroecent lights
flicker on waking himsuddenly. He rubs his eyes and sits
up slowy hanging his legs off the top bunk. He | ooks over
to the corner of the cell where his cellmte, an ol der
fattened grey bearded nan is using the toilet doing a shit.
They brifely make eye contact.

CELLMATE
FUCK. OFF.

Judd grimaces and | ooks away.

CELLNVATE
Stinks, donit? Get fuckin used to
it. I got bow troubles.

JUuDD
G eat .

CELLMATE
FUCK. OFF.

A guard can be heard yelling in the distance.

PRI SON GUARD
Get up! Breakfast. Hurry up!

| NT. PRI SON CAFETERI A. MORNI NG 30

Judd eats eats anobngst other inmates unenthusiastically,
depressed about his situation. He | ooks up and sees RABBIT
eyeing himoff smling nenacingly at him He taps on his
wist on an inmaginary watch. Judd breaks eye contact and

| owers his head.

EXT. REC YARD. DAY 31

Judd neanders around the yard by hinself. He wal ks passed
other inmates sitting on benches staring at him As he nmakes
his way around he passes a guard.

PRI SON GUARD
Better make sone friends, kid. It’l
make |ife easier

JUDD
Bit hard isn't it?
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PRI SON GUARD

| dunno, | don’t care, just figure
it out.

JUDD
Thanks.

Judd continues along. Wthout realising he wal ks passed
Rabbit who begins to wal k behind him

RABBI T
What’ d that guard tell you? why
were you talking to hinf? Bad | ook
for you doing that shit.

JUDD
He said | should nmake friends.
RABBI T
He’'s fuckin’ right. I'Il be your
mat e.
Judd | ooks at him
JUDD
What’'s the catch?
RABBI T
Eh, fuck you, | don’t want to be

your nmate. You owe ne. Cone here.

Rabbit takes himaway fromthe others and out of view of the
guards close to the fence.

RABBI T ( CONT' D)
You want to stay away from Ross,
you gotta do sonething for ne.

Judd doesn’t say anything but | ooks blankly and
uni nt er est ed.

RABBI T ( CONT’ D)
Shit. Relax, here. | need you to
hold this for nme for a bit.

He tries to subtly pass hima decent sized bag of powder.
Judd throws his hands up to protest.

JUDD
Hey, no, fuck you I’m not touching
that shit.

Rabbit grabs his hands and pushes them down aggresively.

( CONTI NUED)
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RABBI T
Look, fuck head. I’ m not asking.
take it. You gotta hold this for ne
until | come get it fromyou

JUDD

|’ m not fucking do it.

Judd starts to wal k away Rabbit grabs hi mby the shoul der.
Judd turns around qui ckly knocking the bag out of his hand.
The powder spills over the ground.

RABBI T
FUCK

He | ooks around to see a guard patrolling the fence |ine
getting closer. HE hurries to spread the powder in the dirt
to cover it up

RABBI T ( CONT’ D)
Fuck you, man, you really fucked up
here ook at this shit! what the
fuck?!

The guard notices the conmmoti on and wal ks over

PRI SON GUARD
(Bangi ng on the fence)
Q! CGet away fromthe fence. Back
over there.

Rabbit and Judd stand there hoping the guard doesn’t notice
t he powder on the ground.

PRI SON GUARD ( CONT’ D)
Are you' s fucking thick? Get away!

They wal k away in seperate directions.

RABBI T
You did this man, you fucked up.

Judd wal ks to a bench and sits down and puts his hands in
his head feeling overwhel emed. A bell rings |oudly and
everyone starts to nove back inside.

| NT. PRI SON CELL. NI GHT 32

Judd lies again flat on his back with his eyes w de open.
Tears roll down his cheeks.
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| NT. PRI SON SHOWERS. MORNI NG 33

A tired Judd washes hinself in a crowded conmunal shower.
Washing his face with the soap, the other inmates around him
acknow edge RABBIT and ROSS who enter the shower wearing
tow s and holding nultiple bars of soap. They pronptly exit

| eaving Judd on his own. Wen Judd opens his eyes He's
confronted by Ross, a burley man with tattoos all over his
body.

JUDD
Oh Fuck.

He tries to | eave but is blocked by Rabbit.

RCSS
Hey bud. Bad tine?

Judd struggles to find any words. He | ooks at the door for a
guard but sees no one.

ROSS (CONT’ D)
Not a fuckin word.

RABBI T
You fucked up, man, real bad ay.

JUDD
(Struggling to speak)
What do you want.

RCSS
You’' ve had a pretty good run
outside. While |I've been here. M ss
me?

JUDD
Can’t say | have.

RCOSS
You manage to scrape together that
noney for me? Seeing as you’' ve had
all this extra tinme?

JUDD
| don’t have it on ne.

Ross suddenly grabs Judd by the cheeks squeezi ng hard.

ROSS
You think you re fuckin' funny,
mat e? Smal | fucking world in here
and | got friends. You fuckin
don’ t.

( CONTI NUED)
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Judd, in pain struggles to get out of his grip. Ross slaps
hi m hard accross the face and he goes down hitting his head
on a bar of soap opening a small cut on his forhead. Rabbit
pi cks himup and grabs hi munder his arns | ocking hi mup and
exposing him Ross places a towel on the ground and puts a
few bars of soap in them He twists it up fornmng a
makeshi ft weapon.

ROSS ( CONT’ D)
You owe nme noney. And you owe ne
coke. You don’t get a say in what
you do and not do. You' ve cost ne
far too much and I'’ma bit fucking
over it.

Ross proceeds to beat Judd with the towel. Starting with a
few strikes to his stonach. He grows into a beating frenzy
striking himall over his body. Judd is hit in the genita
region and lurches over forward falling to his knees He
throws up at Ross’'s feet. He notices the soap and subtly
moves it closer to Ross’s feet, still bleeding fromhis
head.

Rabbit picks himup again and gets himinto the sane
position. Judd cries in pain and struggles

JUbD
No!

ROSS
(Looking at the vomt)
You’ re fucking disgusting.

He continues to beat Judd even harder than before. Judd,
crying in pain begins to get angry.

JUbD
Stop, Stop! STOP! FUCKI NG STOP!

In a moment of rage Judd nusters all the strength he can and
pushes back on Rabbit. Rabbit hits his head on a shower head
and falls down. As ross reacts Judd noves around putting the
bar of soap on the ground between himand Ross. Ross noves
forward to grab himas he does Judd ducks. Ross rushes
forward and slips on the bar of soap. Using his body, Judd
trips Ross forward. He falls hard hitting his head on the
edge of the tiled divider and falls face first onto the
ground. Judd lets out a | arge aggressivee screamwhile
Rabbit scurries away hol ding his head.

( CONTI NUED)
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Judd nekes his way to his feet and screans nore at the body
of Ross who is lying naked facedown in his own blood. In a
fit of rage with saliva blood and vomt com ng out of his
nmout h he kicks Ross’s head a few nore tines. Ross doesn’'t
nove.

GQuards rush in and tackle Judd to the ground. He screans in
pain but calnms hinself quickly. Rabbit is held against the
wal | by two guards who have himin an arm | ock.

RABBI T
He fucking did it man! He fucking
attacked ne. He fucking killed him
man. Cet off ne! he fucking killed
hi m

Judd, in a daze closes his eyes and breathes slowy as the
guards arrest his and take him away.

CUT 1O

I NT. I NFI RVARY. DAY 34

Judd sits up enotionless on a hospital bed handcuffed to the
railing. Aman in a suit holding a manilla fol der and canera
talks quietly with a doctor at the door. Judd doesn’t take
much notice and stares blankly ahead. The nman puts his a a
hand on his hip revealing a badge on his belt. He wal ks
slowy over to Judd. He pauses for a nonment quietly
exam ni ng him

CASE WORKER
Judd, how | ong you been in here
mate? a nont h?

JUDD
About that.

CASE WORKER
Got one dead, another with stitches
and a concussion. You don't | ook
l'i ke much of a braw er.

JUbD
| m not .

CASE WORKER
Didn’t think so. Look, |I’'m Gates,
|’ myou case worker and |’ m
investigating this incident in the
showers. Now you don’t have to say
anything to ne right now. Theres

( MORE)
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CASE WORKER (cont’ d)
sone al | egations | evel ed agai nst
you and there will be a hearing.
You are entitled to a | awer -

JUDD
| don’t need one. It wasn’'t ny
faul t.

GATES
Yeah, doc says you got beat up
pretty bad.

Gates opens his file and peruses it briefly.

GATES ( CONT’ D)
I nternal bl eeding. Got a couple
broken ribs, split your spleen
etcetera, etcetera. Do you m nd?

Gates notions towards pulling up his gown. Judd obliges
reveal ing a severl ey bruised body.

GATES ( CONT’ D)
| m gonna have to take sone photos
for evidence. You'll need to make
formal statenent so we can put the
events in order.

JUDD
| was junped in the shower, he
slipped and hit his head. That’s
all.

GATES
Yeah but why? you know t hese guys?
Why you?

Judd stays silent. Theres a short pause.

GATES ( CONT’ D)
Ckay well, 1'"mgonna take sone
photos. You rest and then we’l|
bring you in for your formnal
statenent. Sound good?

JUDD
Yeah, fi ne.

Gates exits |eaving Judd al one.

CUr 1O
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| NT. WARDEN' S OFFI CE. DAY 35

Gates throws down the photos he took of Judd s body on the
desk of the warden. The crown prosecutor sits in a chair
next to Gates. The warden picks up the photos sifting

t hrough t hem

They bot h

WARDEN
Jesus. He got beat up sonething
good.

CROWN PROSECUTOR
(Hol di ng photos of Ross’s
body)
Looks like this fella got the worst
of it though.

| ook up at Gates waiting his response.

GATES
This is pretty sinple. The kid gets
j unped by Rabbit and Ross, beaten
to bits, theres a struggle, Ross
slips, hits his head on the way
down and that’s it.

CROMN PROSECUTOR
Coronor’s report shows nultiple
injuries to the head.

GATES
So, Cnon gary, the kid got nma and
ki cked the dead horse. Mate, it was
sel f defense, you’ d have done the
sane thing

WARDEN
What’ s his statnment say?

GATES
He hasn’t nade one, but it al
pl ays out in the evidence. You
can’t prosecute him

WARDEN
VWhats he in for?

GATES
Armed robbery, attenpted robbery.

GARY
So he is violent?
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GATES
He’' s never hurt anyone. They were
two seperate crines. Arnmed robbery
when he was ei ght een.

WARDEN
VWhat about the other one?

GATES
He robbed a jewellery store one
ni ght when he was drunk, there was
no one there. Earlier statenments
say he was, quote "Trying to get
nmoney to buy his girlfriend a
house"

They pause for a nonent. The warden | ooks at the crown
prosecut or.

WARDEN
What do you reckon, Gary?

GARY
How long is he here for?

GATES
He’'s got two to five years.

WARDEN
| s he a probl en?

GATES
Probl en??! No! Fuckin’ Rabbit and
Ross are the problem Wich brings
me to my other point. | think we
shoul d nove him

WARDEN
Move hi n?! \Where?

GATES
To a different wing. get him away
from Rabbit and his mates. Don’t
need themtryi ng again.

WARDEN
Nah, that’ll be a ness. Too nuch
paper wor K.

GATES

He’s a m sgui ded kid whos nade a
few bad choi ces and now he’s payi ng
for them The only danger is to
hi m

( CONTI NUED)
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Gary and the warden | ook at each other for a nonent.

WARDEN
W' |l get himnoved, when he gets
out of infirmary. Gry?

GARY
Look, | don't want to make any
decisions right now I’'Il | ook at

t he evidence again and wait for his
statenent to cone through. okay?

WARDEN
Fi ne.
GATES
Fi ne.
CUT TO
| NT. PRI SON CELL. DAY 36

Judd sits up on his bunk he has nostly healed. H's cell mate
sits on the toilet in the corner. Two guards open the cell

PRI SON GUARD
Judd. Let’s go.

The guard | ooks to his cellnmate on the toilet and grinaces.

CELLMATE
FUCK. OFF.

Judd follows the guard and he’s placed in cuffs. They wal k
down the hall passed Rabbit who is standing the the door of
his cell. Rabbit spits on Judd and one of the guards pushes
himhard into his cell.

RABBI T
FUCK YQU
| NT. GATES OFFI CE. DAY 37
Judd wal ks in. The guards uncuff himand Gates notions for
judd to take a seat. He hesitates for a nonent but then
conpl i es.

GATES
Judd, we’re noving you.

Judd sits up in his chair listening nore intently.
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JUDD
Movi ng where?

GATES
To a different wing of the
facility. W’ ve determined it’s
probably not the safest for you
here, so we’re noving you

JUDD
Who' s we?

GATES
Mysel f, the warden and the crown
prosect ut or.

JUDD
What about the hearing? Do | need a
| awyer ?

GATES
Why? you got somet hi ng you wanna
tell ne?

JUDD
No.

GATES

No, the crowns not going to
prosecute. They' ve determned it
was sel f defence.

Judd breathes a sigh of relief.

JUDD
That’' s good.

GATES
Yes, it is.

There is a short pause.

JUDD
| s there something el se?

Gates sits there quietly analysing himfor a nonent.
GATES

No, that’s it. Just stay out of
troubl e.

( CONTI NUED)
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JUDD
Pl anning on it.

| NT. CELL BLOCK. DAY 38

A guard leads himinto his new cell. Judd s new cel |l mate
lies on the top bunk. RICK is a younger man slightly ol der
than Judd and has friendly face sone scattered tattoos and
slicked back hair. He smles at Judd.

Rl CK
Hey, mate. I'mrick. Top bunks
mne. But | won’'t piss on you at

ni ght .
JUDD
Thanks. |’ m Judd.
Rl CK
Wi rd nanme. Sounds Aneri can.
JUDD
My parents |iked the breakfast
cl ub.
Rl CK

Never seen it.

He goes back to reading his book.

| NT. CELL. NI GHT 39

Less screans can be heard in the background as Judd | ays
there with his eyes heavy but still open. The bed above him
squeaks softly and noves rythmcally up and down. The
novenent suddenly stops. Rick pops his head over the side of
t he bed | ooki ng down at Judd.

RI CK
|”ma chronic masturbator. Doctor

says it’s an issue. But | don't see
it.

JUbD
You got bowel issues?

Rick is sonewhat taken aback by the coment.

Rl CK
bow issues? Wiat the fuck? No?

( CONTI NUED)
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JUDD

My last cell mate had bowel issues.
RI CK

Ch, right.

(A beat)

You wanna give nme a hand?
JUDD

No, |’ m good.
Rl CK

Shit ay, Rick never gets a hand for

hi s di ck.

Rick pulls his head up and conti nues to masturbate Judd
chuckl es and puts his pillow over his head. He slowy closes
his eyes and falls asleep.

EXT. QOUTSI DE PRI SON GATES. DAY 40
2 YEARS LATER

Judd stands al one outside the prison gates which shut behind
hi mthe prison guard gives hima nod and turns away. He

t akes one | ook back over his shoulder taking a | arge breath
and exhal es. He clutches the scrap of newspaper with the
photo of a sailing yacht, alnost crunpling it but stops
before the picture is ruined.

He | ooks left and sees nothing but a long stretch of enpty
road and the surrounding trees. He | ooks right to see a
simlar sight. The only difference being a BUS DEPOT sign.
He sets off in the direction of the bus depot.

FADE QUT.

| NT. BUS. EVENI NG 41

Judd stares out at the setting sun over an outback | andscape
pensively. H's eyes begin to flicker as he falls asleep with
hi s head pressed agai nst the w ndow.

BLACK OUT

Judd i s woken suddenly by the jolt of air brakes as he
arrives intown late a night. He | ooks dazed and confused as
he regains his bearings. He stands, stretches his arns and
drags his backpack fromthe bul khead slinging it over one
shoul der in one notion. He exits the bus.
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EXT. BUS TERM NAL. NI GHT 42

Judd steps away fromthe platformand | ooks around. He sees
peopl e bustling around and is al nost overwhel ned by the
sights and the noise. He lets out a discreet smle and wal ks
towards the taxi rank. He lines up with 6 other people in
front of himas three other people cone behind himformng a
gueue. He notices that they are all either talking on their
nmobi |l es or deeply invested in the screens.

As he gets to the front of the line, a taxi rank operator
directs himto a taxi waiting. He opens the door but doesn’'t
i medi ately get in.

JUDD
Hey man, how nuch is it to Holl and
Par k?

TAXI DRI VER

Hol | and Par k?
Judd nods

TAXI DRI VER ( CONT’ D)
Be about fifty dollars

Judd | ooks down as if defeated. He knows he doesn’t have
enough noney to pay for the fare. He pauses and begins
hol di ng up the queue.

RANK OPERATOR
Sir, are you getting in?
He shakes his head and | eaves the queue. Two ot her people
shove passed himto get into the taxi. Judd then | ooks
towards the city lights, adjusts his backpack and heads off
in that direction.

CUr 1O

EXT. MOTORVWAY. NI GHT 43

Judd wal ks al ong the shoul der of a busy notorway. Cars honk
and yell at himfromtheir w ndows.

CUr 10
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EXT. SUBURBAN STREET. NI GHT 44

Judd wal ks down a qui et suburban street |ooking at each
house as if trying to identify one. He wal ks passed a house
that still has its front light on. It is a older |ooking
post war house that has clearly had sone cosnetic
renovations done to it. Judd stops at the front gate and

| ooks intently at it as if trying to recogni se sonething. He
opens the squeaky gate and one of the nei ghbourhood dogs
starts barking. He wal ks to the front door and takes a
pregnant pause. He knocks firmy on the door. There is a
smal | pause before sonme lights frominside the house turn
on.

A young woman in her early to md thirties cracks the door
open and peers out. This is his older sister SHELLEY. Her
eyes widen with a mld reaction of shock and relief. She
whi ps open the door as she tightens her robe. Her expression
changes to aggitated and confused. There is a tense pause as
nei t her know exactly what to say. Judd breaks eye contact.

JUDD
You didn’t come to visit.
SHELLEY
You' re supposed to still be in
t here.
JUDD

| got out early. Parole.

SHELLEY
What are you doing here? Do you
even know what time it is?

JUDD
It was el even when | left the bus
station.

SHELLEY

You wal ked here?

JUDD
Coul dn’'t addord the taxi.

Shel l ey’s face turns slowy fromsour to a nore concerned
si bling | ook.

JUDD ( CONT’ D)

| didn’t know where el se to go.
Mumis is too far away.

( CONTI NUED)
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SHELLEY
You killed nmum

Judd face drops with his heart. He | ooks sad and confused.
Shel |l ey | ooks down at himand sigals with her head for him
to cone insdie.

| NT. SHELLEY' S KI TCHEN. NI GHT 45

Judd and Shelley sit across from each other at the kitchen
table. Judd is slouched over his hands tightly cupping a hot
cup of tea, his backpack sitting on the floor next to him
Shel l ey sits "side saddle” on the kitchen chair with her |eg
crossed over the other and her arns folded. They sit in
silence for a nonent.

JUDD
(St anmeri ng)
When, when did she go?

He wi pes a tear fromhis eye.

SHELLEY
About six nmonths after her | ast
visit to you.

Judd sits there in quiet contenplation, buring his face in
hi s hands.

SHELLEY ( CONT’ D)
She was al ready weak. She coul dn’t
bare to see in you niserable in

jail, it didn't take long for her
to get worse, and then, she just
gave up.

Tears start to roll down Judd' s face, his lips trenble Iike
he is on the verge of breaking down, but he doesn’t. He
gives a loud sniffle and wi pes the tears fromhis face. He
breaths a large sigh and tries to conpose hinself.

JUDD
Where is she?

SHELLEY
W took her hone.

He nods sl owy, understandi ng what she neans.

SHELLEY ( CONT' D)
You can’'t stay here. You can stay
the night, but | need you gone

( MORE)
( CONTI NUED)
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SHELLEY (CONT' D) (cont’d)
tomorrow. Alfie doesn't need this.
Thi ngs are good here. W’ re happy
here, w thout you

Judd | owers his head and peers down at his backpack. He
reaches down and unzips it. He pulls out a small handcrafted
pl astic picture frane. Avoiding eye contact he hands it to
Shel | ey.

JUDD
| made this for him

She takes the frame from hi mw thout much regard for it and
places it on the table facedown.

Shel I ey stands up and wal ks to a bench with her handbag on
it. She takes out her purse which reveals a decent anount of
cash.

SHELLEY
You can sleep on the couch tonight.

She takes a few odd notes out of her purse and hands offers
it to him

SHELLEY ( CONT’ D)

You can have this. | don’t care
where you go, but it’s enough for
sone food and a bus fare.

(pointing to the living room
The living roomis in there, theres
a bl anket and coushins. 1’ m going
to bed.

Judd | ooks to his sister.

JUDD
Thank you.

She silently accepts his thanks and wal ks out, turning the
lights off leaving only a small downli ght on.

Judd catches her before she | eaves upstairs.

JUDD ( CONT’ D)
one nore thing.

SHELLEY
What is it?

( CONTI NUED)
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JUDD
| need to borrow your car

Shel l ey gives hima look like she’s saying no with her eyes.

JUDD ( CONT’ D)
Just for an hour or so.

Shel | ey takes a nonent to contenpl ate.

SHELLEY
Can | trust you?

Judd nods silently.

SHELLEY
(Motioning to the front door)
The keys are on the bench over
t here.

Shel l ey | eaves for upstairs. Judd sits for a nonent. Shelley
goes upstairs.

Judd wal ks determ nedly out the front door grabbing the
keys. He wal ks down through the front garden and snatches a
shovel that’s | eaning on the fence.

CUr 1O

| NT. SHELLEY’ S BEDROOM NI GHT 46

Shelley silently gets into bed next to a sleeping husband.
She settles in alies with her eyes w de open. Tears stream
down her face and she quietly sniffles. The sound of the
front door opening and closing can be heard in the

backgr ound.

CUT 1O

EXT. MOTORWAY. NI GHT 47

Judd drives along the notorway with the dirty shovel in the
passenger seat. He views an exit and takes it. As he exits

t he houses becone nore dispersed until he sees nostly

bushl and. The road turns to gravel and Judd starts to slow
down | ooking for signs and | andmarks to rem nd hi mof where
he buried his |oot.

He observes a house that he recogni ses. He sl ows down nore
trying to find the field. H's face drops as he pulls up to
t he spot. Judd steps out of the car. H's expression turning
qui ckly to disbelief.

( CONTI NUED)
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He wal ks over to the edge of the grass and sees the newy
| ai d foundations for a new housing estate. A sign on sone
tenporary fencing reads "New Brookval e Hones, com ng soon”

He wal ks up and stands on the foundation right over where
he’ s supposed to dig. He kneels down and noves his hand over
the spot. Hs eyes well up but he doesn’t cry. He accepts
defeat with a large enotional sigh and a small shake of his
head.

Slowly standi ng up, Judd w pes his face, wal ks back to his
car and drives away.

CUT TO

EXT. SHELLEYS DRI VEVAY. N GHT 48

Judd parks his sister car in the drive way, puts the shovel
back where it was and places the keys in a pot plant next to
the front door. He sets off out the front gate and down the
street.

EXT. MOTORVWAY. NI GHT 49

Judd wal ks the opposite way back down the notorway this tine
into oncomng traffic. Again, the cars honk and yell things
at him

CUT 1O

EXT. BUS TERM NAL. NI GHT 50

Judd appraoches a ticket booth. The booth is lit with pale
fluroecents and an obviously tired cashier | ooks up at him

JUDD
Uh, | need to get to Mel bourne.

She types sonthing into her conputer

CASHI ER
Next bus for | eaves at 6am Theres
a seat available, you want that
one?

JUDD
Uh, yeah, how nmuch is it?

( CONTI NUED)
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CASHI ER

Do you have a concession card?
JUDD

No.
CASHI ER

It’l1l be sixty seven seventy.

Judd pulls out a small bunch of crunpled m xed nots and puts
themon the counter in front of him He seperates seventy
dollars fromthe bunch, uncrunples it and hands it to the
cashi er.

CASHI ER
What s your nane?

JUDD
It’s Judd

CASHI ER

Last nanme? For the booking.

JUDD
Shit, sorry, Judd Thonas.

She types in his nane in the conputer and prints out a
ti cket and invoi ce.

CASHI ER
There you go, |eaves fromterm na
three at 6am

JUDD
Thank you.

He wal ks over to an enpty bench and sits down defeated. He
puts his hands over his face and rubs his eyes with slight
frustration. He lies down on the bench using his backpack as
a pillow He pulls the photo of the yacht out of his jacket
pocket and | ooks at it longly. He holds it tight in his
hands has he starts to pass in and out of sl|eep.

FADE TO BLACK

EXT. BUS TERM NAL. MORNI NG 51

Judd is again shocked awake by the sound of air brakes and
busses com ng in and out of their stops. He rubs his eyes
and when he fully cones to his eyes wwden in panic as starts
searching his pockets frantically for the picture of the
yacht. He di strubs people around himas he searches
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desperately on the ground around him Wen he | ooks over to
the road he sees the picture torn and tattered as if its
been run over a few tines by the busses. He col |l apses on the
bench realising theres no point trying to get it.

A bus with the title MELBOURNE pulls up in front of himand
t he doors open as the bus |owers down. The driver gets out
and starts opening the |uggage conpartnents. People start

| oadi ng their |uggage and clinbing on the bus.

BUS DRI VER
Mel bour ne bus! | oad your | uggage
and have your tickets ready for
i nspecti on.

Judd noves to get on the bus | ooking down at where the

pi cture would be on the road. As he enteres the bus he
checks his ticket finding his seat. He sits by the w ndow
and thuds his head on the wi ndow. An overwei ght man shoves
down next to himgetting conforatble and Judd readjusts
hui nsel f into an al nost unconfortabl e position against the
wal | of the bus.

FADE TO.

EXT. QOUTBACK HI GHWAY. EARLY MORNI NG 52

The bus cruises down a |ong and enpty two | ane hi ghway

t hrough a dry baron out back | andscape. The sun starts to
slowy rise on a cool, cloudless norning. Judds eyes flicker
open. He turns around to see the overwei ght man asl eep,
snoring quietly. He | ooks above the seats infront of him In
a nmonment of quiet relfection shared by only himand the bus
driver he | ooks out over the dry earth, the suns rays
illumnating the shaddows of the |and revealing the vast and
maj estic plane. The suns light races to catch up with the
bus and Judd squints as the sun hits his eyes. He closes
them and gives a small smrk and sigh of releif as he feels
the subtle warnth of the norning sun on his face. \Wen he
opens his eyes he sees a small group of kangaroos boundi ng
along with great strides. He takes a nonent to appreciate
his freedom

CUT TO

EXT. COUNTRY BUS STATI ON. DAY 53

The bus cones to a slow halt at a snmall station in the

m ddl e of no where. Judd thanks the bus driver and exits.
The bus departs revealing a sign reading ' WELCOVE TO
YARRAGON He | ooks up at it turns around and | ooks around to
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an al nost desserted township. A light breeze kicks up sone
dust fromthe road. He sets of determ ndl ey down the road.

After sone wal king he arrives at a small cenetary, no bigger
than a backyard. It is bordered by very | ow set, white

pi cket fence. The grass in the cenmetary is nuch greener

and naintained better than the dry, browning grass
surroundi ng the perinter fence. Various designes of

headst ones are dotted around the ground in no particul ar
order.

He wal ks slowy and cautiously around the ground | ooki ng
around at the headstones observing the age of sonme of the
deceaced. Close to the back fence he notices a fairley new
headstone with fresh flowers placed neatly at the base of
it. He walks up close to it. It reads:

HERE LI ES KATHRYN NCEL THOVAS 1965 - 2019 | OVI NG MOTHER
CARER OF ALL.

He falls slowy on his knees and begins to cry.

JUDD
l"msorry, I'’mso fucking sorry.

He touches the headstone |ightly, running his fingers over
the engraving. He sits down next to the headstone crying
some nore and after wiping his eyes dry he | ooks toward the
di stance to see green rolling hills of Yarragon and

Chil ders. Hi's expression gradually changes from desperate
sadness to a cal mdeterm nation. He picks hinmself up and

| eavs the cenetary heading off in the direction of the
nount ai ns.

CUT TO

EXT. COUNTRY BACK ROAD. DAY 54

Judd wal ks al ong the side of a road. He passes al ong

farm and wal ki ng by cows and sheep. Cars periodically pass
hi m and he sticks his thunb out pleading for sonmeone to
stop. Cars continue to fly by, sonetines narrowy m ssing
him After a few hours of wal king and old ute slows down in
front of himand pulls over. Judd jogs over to the ute. The
driver, an older, grey haired man wearing a blue flanny and
ruggers. He has a packet of cigarettes in his front pocket.

DRI VER
Where, you going mate?
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JUDD
Up the hill, four twenty eight,
Chi |l ders connection road. Do you
know it?

DRI VER

Yeah, get in mate i’ mgoing to
childers. Drop you off on the way
t hr ough.

JUDD
Oh, thank you, so much, | really
appreciate it.

DRI VER
( Chuckl i ng)
No worries mate, Garth

He extends his hand and judd shakes it through the w ndow
ent husi astically, opens the opens the door and gets in.

JubD
Judd.

Garth heads back on the road.

EXT. MOUNTANOUS RCQOAD. DAY 55

Garth drives up the nountain with judd taking in the
scenery. They travel along a narrow wi nding road i nto dense
| ush bushl and. The sun shines small rays of |ight through
the canopy. Garth pulls out a cigarette fromthe packet in
his top pocket and lights it. Judd | ooks over eagerly at the
it cigarette.

GARTH
You don’t mnd, do ya?

Judd shakes his head rapidly.

GARTH ( CONT’ D)
You want one?

JUDD
Yes, please.

Garth hands hima cigarette and he lights it prontly. He

takes a large drag and exhal es heavily with relief. Garth
noti ces and begins to | ook at judd quizically.

( CONTI NUED)
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GARTH
Jeez mate, snoking that |ike they
want the butt back, where d you
cone from jail?

He chuckl es and Judds eyes dart around not know ng exactly
how to answer that questions. Garth | ooks down at his
backpack and in his mnd puts two and two together.

GARTH ( CONT’ D)

Oh, | see.
(Beat)
Well, nothing to worry about mate,

been there nyself. Few years back
now t hough, shit. \Were' d you cone
fron

JUDD
Bri sbane.

GARTH
You’ re along way from hone. Wat
bri ngs you down here?

JUDD
This is muns hone town. Famly
friends run a farmup here. Gonna
try and get sone worKk.

GARTH
Ah well, bit of work out doors wll
do ya sone good then. And if you're
runni ng from sonet hing, you can’t
hi de forever.

JUbD
Are you running from sonet hi ng?

GARTH
|”ve been running all nme life,
mate. Most of it when I was around
your age, then, like | said, shit
catches up to you. Done ne no good
in the past but |1’ m done running
now.

JUDD
Where you goi ng now?

Garth pulls a cheeky grin and | ooks at Judd

( CONTI NUED)



56

CONTI NUED: 48.

GARTH
Vel |
(Beat)
There’s good |ight in Broone.

Garth pulls up in front of a fence with a carved wooden sign
readi ng: BUI TENDAG

Judd gets out of the ute, turns and |leans in the w ndow.

JUDD
Thanks heaps for that.

GARTH
Nah, you're right mate. Keep ya
nose cl ean, eh?

Jud gives a light chuckle nods and wal ks off.

EXT. FARM DAY 56

The farm appears to be deserted. Judd wanders around the
outside of a farm house but doesn’'t see any sign of
activity. He | ooks around at the vast paddocks and sees
herds of sheep peppered with al pacas, sone cattle in a

di fferent paddock but no one is in them He wal ks over to
the edge of the fence to |l ook at the sheep. A farm dog
appears from around the house and runs up excietdly to greet
him He kneels and scratches the dog sround the ears.

JUDD
Hey boy, whats your name?

He observes the collar and a tag reads: RUSCO

JUDD ( CONT’ D)
Al right Rusco, where’'s ral ph?

The dogs attention shifts as the sound of a quadbi ke grows
| ouder. Judd stands up ready to greet soneone.

A young man in his md twenties rides around the corner of

t he house and pulls up beside him This man is MORNE t he son
of the farmowner. He is trimbut built solidly he has |ong
bl ack hair tied up onto a pony tail and is wearing gunboots,
trackpants and a tattered shirt.

MORNE

(excitedly )
Judd?! What the fuck? Is that you?
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JUDD
Morne! Yeah, shit | thought you
wer e ral ph!

Morne turns the quad bi ke off gets off and gives Judd a
| ong, warm enbr ace.

MORNE
Nah, dads reitred, | took over.
Been running this place for about
four years now.

JUDD
Shit man, you're looking fit, what
happened | thought you were
studying | aw?

MORNE
Nah, can’t run a farmfull tinme and
keep up with that. Dad got a bit
too old. This gig s alright though.

JUDD
Mor ne Bui tendag, running a farm
never thought |1'd see the day.

MORNE
( Chuckl i ng)
Judd Thomas, going to fucking jail!
That was s bl oody shock. Here cone
inside, I'lIl get you a beer.

Morne grabs judss bag as they start to wal k upto the
verandah of a large but rustic country hone.

JUDD
Shit, you know?

MORNE
Yeah, Shelley told us. Dad and I
hel ped her bring your nmum down here
after she passed. Sorted out the
pl ot .

JUDD
| saw, thanks for keeping the
flowers fresh.

MORNE

Dad does that. He visits her a
couple tinmes a week.
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JUDD
| shoul d have been there.

Judds shakes his head, disappointed at hinself. There is a
smal | pause.

MORNE
Well, you' re here now.

Morne opens the fridge cracks a couple of beers, handi ng one
to Judd.

MORNE ( CONT’ D)
Wiy are you here now? | nean, it’'s
good to see you, but | thought you
still had a bit of time?

JUDD
Got out early on good behavi our,
plus tine already served. out on
parol e. Thought | mght try and get
sone work down here for a bit.

MORNE
Here? at the farnf

Judd nods. Morne tilts his head thinking.

MORNE ( CONT’ D)
| nean, |’ve got a few backpackers
hel pi ng out already. But | anbing
season is com ng up and one of them
wi |l have done his tine here and
probably nove on. So when he | eaves
| reckon |I’d have sone work for
you. Doesn’t pay much, but you got
a place to sleep, food to eat and
pl enty of beers.

JUDD
That works for ne. 1’1l do whatever
| can.

MORNE

Yeah alright sweet. Well right now,
we gotta go feed the sheep, then
got one nore job, then we can have
a few beers and catch up. Wiat’s it
been? ei ght years?

JUDD
About that.
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MORNE
Shit man, alright lets go, 'l
i ntroduce you to betsy and kruger.

They set off for the sheep shed.
FADE QOUT.

| NT. FARMHOUSE. NI GHT 57
Judd | ays asl eep tossing and turning.
SERI ES OF SHOTS - DREAM SEQUENCE

A) Judd and Lauren laying confortably and silent in each
others arns on a soft bed.

B) Judd buryi ng engagenent ring and noney
C) Jewel lery shop w ndow smashi ng

D) Judd rolling the car

E) Judd in prison fighting

F) Shelley saying "You killed munt

END DREAM SEQUENCE

| NT. FARMHOUSE. DAV 58

Judd wakes suddenly, beads of cold sweat run down his face.
The light of the nmorning sun pierces the blinds and the
war nt h, cal ns hi m down. Morne opens the door suddenly.

MORNE
Morni ng mate, got sone bacon and
eggs on, get ready |I’'ll introduce

you to the backpackers and |’ m
gonna teach you how to drive a
tractor.

CUr 1O

I NT. MORNE' S KI TCHEN. MORNI NG 59

The kitchen is alive with the sounds of sizzling bacon, eggs
and sausages. Two peopl e, Gernman backpackers, ERI K and M LA
wor k around the kitchen, squeezing fresh orange juice,
serving the food etc. Morne Moves to the head of the table.
He pours an orange juice.
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MORNE
(rmotioning to the backpackers)
Judd, this is Erik and Mla, you're
gonna help themout a bit today.
Erik, Mla, this is Judd, an old
famly friend.

They exchange handshakes and pl easantri es.

MORNE ( CONT’ D)
W got a few jobs to do this
norni ng, then a couple a bit later
in the arvo, but | thought we could
show you around the farma bit
t oday.

JUDD
Sounds, good to ne.

M LA
Morne, your heifer is nearly ready
to become a cow.

ERI K
She’ s, ready to bl ow

MORNE
Yeah, |’ve got the vet coming up in
a couple days to come check up on
her.

M LA
Sooner rather than later, would be
best .

JUDD

This is bad dialogue re think this
when you’ re not stoned.

Mla s eyes linger on Judd for a nonent before he catches
hers. She cracks a friendly smle and sits down at the table
Wi th her own breakfast.

MORNE
So, you excited to learn howto
drive?
JUDD
Is it like driving a car?
MORNE
( Chuckl i ng)

Yeah, if your car is 5 tonne
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CUr 10O

EXT. FARM DAY 60

Judd sits in the cabin of a large tractor. Mrne stands on

t he wheel protector in the cabin with him show ng him

t hrough the gears and the pedals. Erik and Ml a Stand either
si de of sonme hay bails behind the tractor. Directly behind
himis the hay feeder which is detactched fromthe tractor.

MORNE

You know how to drive nmnual ?
JUDD

Yeah, course.
MORNE

Alright well its just |ike ammual

car except theres three gears. You
got first, second and thrid, and
reverse is here. Its a bit fidley,
but its not too hard to find.

Judd | ooks around the cabin getting his bearings.

MORNE ( CONT’ D)
Alright, first thing you wanna do
is turn it over, just let it idle
for a second. W’ re gonna connect
up the feeder then get those hay
bails on so you can go out and feed

t he cows.
JUDD
ALright no worries.
MORNE

| just want you to back it up a
bit, don't ride the clutch. But
take it easy, and we’'re going to
line up to the trailer. Erik wll
connect it and Ml a s gonna gui de
you into the bails.

JUbD
Sounds pretty strai ght forward.

MORNE
Yeah, you’'ll be right nate.
Alright, chuck it in reverse and
lets start backing it up slowy.
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Judd starts to reverse the tractor. He frantically turns the
steering wheel putting the trailer off centre ot the feeder.
He puts it in first and goes to straighten up. He tries
again, failing worse than the first attenpt. Judd becones
slightly enbarrassed when he hears Ml a and Erik

sni ckering. Mrrne cuts in

MORNE ( CONT’ D)
It’s a bit tough on your first go,
trust nme, took me thirty to get it
right. How bout | get this bit al

sorted then I'Il send you out to
t he paddock so you can feed the
COWs.

JUDD

Sounds good.

Judd hops out and stands next to Mla who | ooks at himwth
a certain dissaproving | ook. He notices and she lets out a

gi ggl e.

JUDD ( CONT’ D)
(Def ensi | vey)
What? It’'s hard!

M LA
(Laughi ng)
Ckay! | didn't say anything

They share a | augh together.

Meanwhi | e Morne has finished connecting the feeder and
putting the hay bails into the machi ne.

MORNE
Alright nmate, shes ready to go.
Just take it out over there,
t hrough that gate thats the
paddock. Just goes around the edge
first and cone in like a spiral
Got that?

JUDD
Yeah, alright no worries.

Ml a pats himon the back

M LA
Wo! Go farnmer Judd!

CUT TO
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EXT. COW PADDOCK. DAY 61

Judd sits in the tractor. Keeping an eye on his line in his
rear view mrrors. He takes a nonent to appreciate the
situation smling as Mla, Erik and Morne drive up the dirt
road parrallel with Judd. They cheer himon and yell out to
him The farm dogs chase the car behind.

As Judd nakes his way around the paddock he notices
sonething foreign in a small dark patch of trees and bushes.
Curious, he drives the tractor over pulling up directly in
front of the object. Judd takes a nonment to observe it
turning his head slightly fromside to side. He steps out of
the tractor

Morne, Mla and Erik nmake their way into the paddock in the
farmcar and pull up behind Judd.

Judd wal ks up close to it. The object reveals itself to be
an ol d upright piano. Nature has started to reclaimthe

pi ano has vines craw up the side of the piano and creep
their way into the body of it through the lid.

MORNE
What have you got there, nmate?
JUDD
It’s a piano.
MORNE
Pi ano? |’ ve never noticed any piano
her e.
JUDD
| can see why, theres not nuch
left.
MORNE

Must be dads, or grandads, Fuck
knows why it’s out here though.

ERI K
Looks |i ke years, no?

Judd runs his fingers along the closed |id over the keys,
gently inspecting the wood. He opens the top lid with a
smal | resistance.

MORNE

Yeah, who knows how long, | could
ask dad and see what he knows.
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ERI K
Does it still play?

Judd opens the lid and hits sone notes. Qut of tune sound
comes froma few keys but the rest either don’t play or the
hamrer nechani smis broken.

JUDD
Nah, not really. Keys are stuffed
sand sone strongs are snapped.

MORNE
If they' re not ruseted to shit.

M LA
Can it be fixed?

Eri k wal ks around the back of the bush to clear sone foliage
away.

JUDD
Not sure

MORNE
Unlikley, out in the weather for
all this tine.

ERI K
It | ooks okay from back here.

They all nove around it clearing nore foliage away undi ggi ng
it fromthe trees. They all stop to inspect the piano. Judd
becones transixed with it.

M LA
We should pull it out. Maybe it
will play again.

MORNE

Doesn’t | ook term nal

JUDD
| can restore it.

MORNE
You reckon?

JUDD
Yeah, for sure.

Eri k puts his hands on his hips, stretches and | ooks about

t he paddock. He wal ks off as sonething in the grass captures
his attention.
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ERI K
Hey guys! | ook over here! Wiat's
this?

The rest of the group hurry over to wear Erik is now stood.
He is stood around a small patch of grass with nmultiple
| arge cow patties.

ERI K ( CONT’ D)
(Excitedly)
What do you guys think, eh?

MORNE
Looks |i ke gold caps.

They | ook around at each ot her grinning.

MORNE ( CONT’ D)
Well, looks |Iike our nights been
pl anned for us. 1'Il grab a tractor
and trailer for the piano. Erik
take these dowmn with Mla and grab
sone steaks out of the fridge. M
and Judd will sort this out.

Mor ne picks the mushroons and hands themto Eri k who wraps
themin a handkerchi ef.

CUT TO

EXT. FARM HOUSE. DUSK 62

Judd sits with the piano in the trailer towed by Mdrne in
the tractor. They slowy nmake their way past Erik and Ml a
who are sitting around a large fire talking. She turns
around and nmakes eye contact with Judd. Wth a large smle
she stands up with two beers in her hand. She takes a | arge
sip of one and raises the other offering it to him

| NT. FARM SHED. DUSK 63

Morne and Judd back the trailer into the shed. They unl oad

t he piano. Judd stands infront of it, looking at it intently
as Morne drives the tractor out and parks it. Judd turns the
light off and shuts the shed door.
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EXT. FARMHOUSE. NI GHT 64

Morne, Erik and Mla sit around the fire drinking beers,

| aughi ng and having a good tine. Judd stands close by at the
BBQ preparing the food. It’s clear he’'s having a good tine.
The food | ooks sinple, yet plated elegantly, like a
restaurant neal .

JUDD
Al right, here we go. Foods ready,
come and get it.

They wal k over to see a nicely set table with food and dri nk
al ready served.

MORNE
Shit, mate | ooks great.

They all sit down together around the table. Ml a raises her
beers. The rest of the group follows suit.

M LA
| just wanted to say. Wl cone Judd,
it’s nice to have you here. |I'm
sure Morne will turn you from a

city slicker to country boy in no
time. Cheers!

MORNE
That’'s right, it’s gonna take a
shit | oad of work though.

ERI K
And a shit |load of getting fucked
up!
They all cheers and have a large swig of their drinks.
FADE QUT.
| NT. LI VI NG ROOM NI GHT 65

The group sits on confortable | ooking couches in a dimroom
Tea cups and a steam ng pot of nushroomtea sit on the table
in front of them Mla pours the tea into each of their
cups.

ERI K
Have you guys ever done nushroons
bef ore?

M| a nods.

( CONTI NUED)
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MORNE
Not for years. See them around the
farmfromtinme to time but its not
been a priority.

Judd stays quiet.

ERI K
kay then, bottums up, cheers.

They all drink their tea. Finishing it. they put their cups
on the table alnbst at the sane tine.

MORNE
God, | forgot it taste like shit.
JUDD
Actual Iy, you know what, |’ve not
done nushroonms. plenty of acid
t hough.
MORNE
(Laughi ng)

You' re not gonna freak out on us
are you? Renenber that time? with
t hose Korean bl okes at Joey’'s

pl ace?

- JubD
(giggling shyly) ,
Oh fuck, nah that’s not going to
happen.

M LA
Oh, that sounds like a story!

JUDD
Oh, it’s nothing.

MORNE
(I'nterjecting)
Bul I shit it’s nothing!

ERI K
What happened?

MORNE
Wel |, Judd here was having a bender
one ni ght -

JUDD

Ah, fuck sake, here we go.

Morne cuts Judd off
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MORNE
Judds, having a bender of a weekend
and neets these two Korean bl okes
that |live across the road from our
mate Joey. He decides to invite
t hem over the next night for sone
beers, cause we were having sone
peopl e over.

Anyway. These guys cone round the
next night. Really nice guys. Just
a coupl e of students, studying
fucken, god knows, | dont renenber.
But they cone over and we’re having
a good night, hanging out |istening
to nusic and chatting away.

Next m nute, Joey and Judd break
out the acid and offer it to these
bl okes, who, by the way have never
done it before. SO they’'re com ng
up, peaking, having a great tine,
so its getting late and I take them
home across the road. ALlIs well

that ends well. Until it doesn’t.

The apartnment buzzer starts ringing
and it’'s these fellas again, so |
think, alright, I'll go down and
see what they want. | get down
there and they’ ve just |ost the
plot. They' d forgotten how to speak
english so I'’mnot sure what theyre
sayi ng, but they rush passed ne and
start banging on the front door.
Thi s Korean bl oke rips off his
shirt and turns out he’'s like

ri pped as fuck, not a little

i nnocent Korean student |ike we

t hought. Judd opens the door to a
big whack in the face and now we’ ve
been taken hostage by these ripped
korean students tripping balls not
knowi ng who they are, where they’ ve
cone fromor how to conmmuni cate.

JUDD
(1 aughi ng hysterically)
Turns out they were ex Korean
speci al forces.

( CONTI NUED)
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Judd and Morne burst out |aughing hysterically while Erik
and M na | ook on giggling. Mre struggles to retell the
story through his laughing. This causes Erik to start

| aughi ng hysterically too. Mla is soon to foll ow

ERI K
(Laughi ng pointing at Judd)
You got beat up by a Korean guy,
who used to be mlitary?!

JUDD
He probably could have killed us if
he wanted to.

M LA
Thats why, you never do acid with
strangers.

MORNE
A lesson well |earnt.

They all cal mdown a bit and conpose thensel ves.

JUDD
Fuck, i’mreally com ng up now.

M LA
Should we go sit by the fire?

Mor ne nods ent husi astically.

EXT. BACKYARD. NI GHT 66

Morne, Erik and Mla sit around the fire. Judd stands up at
his seat transfixed by the fire. He is peaking. The col ours
of the fire changes and becones nore vi brant. The sounds of
nature and the surroundi ngs echo through his head like a

| arge cave. A sound coming fromthe bush behind himdraws
his attention. He stares into the bush for a nmonent, then
wonders off to followit.

Judd wanders away fromthe group and the fire by hinself. He
steps onto the grass and is bathed in full noonlight. The
starts tw nkle |Iike dianonds. He observes a shooting star
and follows it across the sky for seconds as the trai

fades. He | ooks at the tracers in his hands. Judd wal ks
deeper into the bush. He smles and nods accepting his state
of m nd and finding sone peace. He turns back and sees the
group and fire shrinking further and further into the

di st ance.
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He | ooks deeper into the bush and comes across a piano. It
is the sane piano they found earlier only this one is in
pristine condition. He wal ks slowy up to the piano and
lifts the lid. He's careful to take the felt off the keys.
He sits at the piano and starts to play a little nelody. The
piano is perfectly in tune and sounds emecul ate. He
continues to play the nel ody over and over until the faint
sound of mlas voice and | augh breaks his concentration. He
| ooks through the bush and the i mage of the group and the
fire rushes back quickly. He is slightly startled as he
finds hinself standing close to the fire. Not in the bush.

The group is now passing around a |large joint.

MORNE
Ch, here he is. How was your
wander ?

JUDD

What ? | was just over there.

ERI K
(Laughi ng st oned)
No, man you were gone for a while.

M LA
Yeah, about two hours

JUDD
Shit, really? I was just playing
t he. .

MORNE

Pl ayi ng what? Playing with
yoursel f? Ya grub.

Judd just shakes his confusiuon off and | aughs as he takes
the joint fromErik and snokes sone. He sits down next to
Morne by the fire.

MORNE ( CONT’ D)
You all good mate?

JUDD
Yeah, |’ m back now, all good.

MORNE
Don’t wig out on us, no synpathy
for the devil, buy the ticket take
the ride, eh?

Judd | aughs as he sips a beer and lights a cigarette.
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JUDD
Fucken not w ong.

ERI K
So, Judd, Mrne says you' re from
Queensl and? Sunshi ne state eh! How
|l ong do you think you'll be in
Victoria?

JUDD
Not sure, m ght never go back, not
too nmuch up there for ne.

ERI K
It’s the sunshine state eh?! You
got great beaches, nice towns.
Better stuck up there than down
here, no? | spent six nonths in
Gol d Coast .

MORNE
Vell, Erik if you wanna go back to
t he fucken Gol d Coast no ones,
keepi ng you here.

ERI K
Maybe | will, | finish ny
obligations in a couple nonths.
Don’t have to hang around this
shi t hol e.

They share a |little chuckl e together.

MORNE
| don’t m ss Queensland. GCot
everything I could want right here.
It’l be good having you around when
this prick fucks off back north.

Erik gives himthe finger in jest. Mdrne returns it.

MORNE ( CONT’ D)
W won’'t mss you!

They all laugh. Mla, clearly intoxicated, |ooks and smles
at Judd.
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EXT. BACKYARD. DAV 67

The stars slwoly start to fade as sunlight rears its head
from behind the nountains. Painting the sky in a beautifu
shade of red. there isn't a cloud in the sky. Mdrne and Erik
slouch in their chairs asleep. Judd s eyes slowy start to
fade as he nods in an out of consciousness. Mla sits tired,
but awake.

M LA
Judd, the sun is com ng up.

He | ooks up. Sonewhat coming to.

JUDD
Ch yeah, shit, what tine is it?

M LA
| don’t know. | don't care. It’s
beautiful isn't it? Wre so |ucky
to be here right here, right now,
to witness this, together.

She pl aces her hand gently on to his. Judd nods silently in
agr eenent .

JUDD
[t’1Il rain | ater.

M LA
Ah yes, red sky in the norning,
sai |l ors warni ng.
(A beat)
Are you a sailor?

Judd sm rks.

JUDD

One day, | reckon
M LA

Have you ever sail ed before?
JUDD

No.
M LA

That’s okay, It’s not too hard.
Where are you going to sail to?

Judd turns to her and breaks a snile.
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JUDD
There’s good light in Broone.
M LA
What are you gonna do there?
JUDD
| dunno, sit on the beach, stare at
t he noon?
M LA

Sounds ni ce.

They sit and watch the sun break over the horizon together
in silence.

FADE TO BLACK

| NT. STABLE. MORNI NG 68

A frantic and distressing scene unfolds as bloated cow lies
in pain on the stable floor. She is in |abour. MIla holds
the cows head trying in vain to confort the distressed

ani mal whil st also on the phone trying to reach the vet.
Eri k assists Morne who is up to his elbowin the cow.

MORNE
Try and hold her still mate, she’s
really fuckin unconfortable she
m ght jerk around. MIla, hows the
vet goi ng?

M LA
Straight to voicemail and no one is
at the office yet.

MORNE
Fuck sake.

Judd enters. He’'s shocked and nervous about the unfolding
scene. Morne turns around and | ooks at him

MORNE ( CONT’ D)
Morning mate, little help here
woul d be hot.

JUDD
VWhat can | do?

The cow starts to nove nore aggresively while Erik struggl es

to keep her steady. Mdrne gets kicked in the |leg but not too
har d.
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MORNE
Fuck! There's a syringe on the
bench over there go and grab that
give it to Erik. There should be a
little vile next to it. Gab that
t 0o.

He rushes over frantically |ooking for the syringe which he
finds in a tool box with the small vile.

MORNE ( CONT’ D)

Eri k, 1’m gonna need you to sedate
her. | think the calf is upside
down. This is dangerous. Can't |ose
t hese two.

Judd gives the syringe and vile to Erik who loads it up with
t he sedati ve.

MORNE ( CONT’ D)
Judd, put on that glove over there.
| need you to put your armin here
and feel around for the hind | egs
and the backsi de.

JUDD
What ?!

He hesitates for a nonment while | ooking at the el bow | ength
gl ove.

MORNE
Fuckin® C non lets go! | need your
hel p here mate.

He grabs the glove and puts it on, noves over into position
and puts his arminside the cow as norne takes his out.

The cow begins to cal mdown and her breathing becones
shorter and her eyes start to beconme heavy.

MORNE ( CONT’ D)
Look, I’ m gonna have to try and
massage her and try and turn the
calf around fromthe outside and
you' re gonna have to do it fromthe
insdie and guide it out as | push.
Erik give hima hand as it cones
out. You ready?

Judd nods nervously.

( CONTI NUED)



CONTI NUED: 67.

MORNE ( CONT’ D)
kay, here we go.

Mor ne proceeds to massage the belly of the cow It seens to
be wor ki ng.

MORNE ( CONT’ D)
Okay, | think shes noving, you feel
t hat ?

JUDD
Yeah | feel sone |egs

MORNE
Ckay good, pull gently on the upper
part of the |legs, grab the runp and
try and guide her out while |I push
on the outside. You go it?

JUDD
Yeah | feel it.

They continue to work the cow while it noves slower but is
still obviously feeling disconfort. Judd Looks over to MIa
who is still trying to phone the vet. She catches his gl ance
and smles at him Mrne notices and quickly brings them
into Iine.

MORNE
(dicking his finger)
C nmon mate, focus.

JUDD
| can see sonme hooves com ng
t hr ough.

MORNE
Good, |’ m gonna give one nore big
push, | want you to gui de her out,
Erik give hima hand.

JUDD
(Wth nore confidence)
Nah, | got this.

Eri k sarcastically backs up with his hands up smling a
cheeky smle.

ERI K
Okay Boss, you got this!
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MORNE
Here we go.

He give one final push as Judd pulls and the calf energes
quite easily fromthe wonb crying. Everyone gives a cheer
and sigh of relief.

ERI K
Fuck yeah! You fucking did that
mat e!

MORNE

Fucki ng Phew

Judd | aughs and falls back hol ding the newborn calf | ooking
at it inthe eyes alnost as if it was his own baby. He
laughs in relief to hinmself. Mdirne wal ks over and pats him
on the back.

MORNE ( CONT’ D)
Good work mate. That was hairy. You
did well. CGotta put this girl on a
bottle, I don’t think nmum can feed
ri ght now.

Morne wraps the calf in a towl and takes her away from Judd
as he takes off the bl oodi ed el bow gl ove. He stands up,
dusts hinself off. Erik opens beers for everyone. Judd and
Mla take a large sip while Erik skolls the entire bottle.

ERI K
Fuck yeah! that was sone crazy shit
man. You' re fucking crazy!

Ml a wal ks over to Judd and gives hima warm hug. She | eans
into his ear

M LA
(softly)
Ni ce wor k.

She pulls himaway quickly and brings himin for a big kiss
whi ch | eaves himflustered. Erik opens another beer. The
nobi | e phone rings. Mla answers inturupting her beer.
M LA
Hel 1 0? Ch shit! Morne! It’s the
vet.

She hands the phone to Morne.
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MORNE
(Talking to the vet)
Where the fuck were you?
(beat)
Yeah, calfs alright.

He | ooks over to the cow.

MORNE ( CONT’ D)
| m not too sure about nmum shes
been through the mll. Cone take a
| ook at her?
(Beat)
Al right good. See you soon.

EXT. FARM BACKYARD. DAY 69

The group sit around in the backyard waiting for the vet to
come. Morne sits with the calf on his I ap, now cl eaned of
bodily fluids bottle feeding it. Judd | ooks on in quiet
amazement. Mrne notices.

MORNE
You want a go?

A beat .

JUDD
Yeah, alright.

Mor ne passes the calf and bottle gently to Judd. He smles
and takes to the job easily.

JUDD ( CONT’ D)
What are we going to nane her?

MORNE
(Laughi ng)
Name her? You're joking! Thats
stock mate. It’s noney, not a pet.

Mla and Erik | augh at Judd who becones enbarrassed.

MORNE ( CONT’ D)
She’s yours to | ook after though.
She | ooks a bit weak, probably a
coupl e weeks too early.

JUbD

| don’t know how to | ook after a
cal f.
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MORNE
You Il figure it out.

ERI K
Yeah, it’s really fucking hard.

M LA
Erik! No it’s not.

ERI K
| don’t think he has those notherly
i nstincts, you know?

M LA
(To Judd)
W'l |l help you.

A car arrives and the VET gets out, rushing with his too
bag over to the group.

MORNE
Hey doc.

VET
Hel | o, everyone. How s she goi ng?

MORNE
Shes taken to the bottle alright.

VET
(Putting on gl oves)
Hmm she’'s a bit early isn't she

MORNE
Yeah, thats what we're worried
about. What'd ya reckon?

VET
Lets see.

The Vet begins to inspect the calf. Wiile he inspects the
calf he | ooks down his nose to Judd.

VET (CONT’ D)
Naned her yet?

The vet lets out a sly chuckle. Judd | ooks at Morne who
rolls his eyes

JUbD
No.
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VET
Looks okay, we’' |l sort out
vacci nations and the rest soon.
Wheres t he munt

MORNE
(Signalling to the stable)
This way doc.

The vet follows Mdrne into the stable. The others watch on
sitting quietly sipping beers.

EXT. FARM BACKYARD. DAY 70

After sone tinme waiting. Morne and the Vet energe fromthe
stabl e. The vet takes off his gloves and says sonet hi ng
quietly to Morne. They wal k over to the group.

ERI K
How i s she goi ng?

Mor ne shakes his head in sad di sappoi nt nment.

MORNE
No good guys, doc’s had to put her
down.

Everyone lets out a collective sigh. Judd | ooks pai ned by
t he news.

VET
She hemmoraged internally pretty
bad. There wasn’t anything we coul d
do I't’s amazing the calf survived.
You all did a good job

MORNE
Thanks doc.
VET
s there anything else | can do
t oday?
MORNE
Nah all good doc, thanks.
VET
Il be back next week to check up
on the calf and we’ Il vaccinate her

t hen.
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MORNE
Sounds good doc. Thanks.

VET
Good day t hen.

They wave goodbye to the vet while finishing their beers.

MORNE
Well that’s that then. Judd, we’ll
put her in the stable for the
eveni ng, soneone m ght have to keep
her conmpany and keep an eye on her.

Till she can stand on her on | egs.
JUDD

"1l doit.
MORNE

Good. You're responsi bl e then.

| NT. STABLE. NI GHT 71

Judd sits in quiet reflection by the pen of a sleeping calf
inadimMylit stable. He turns his head to the beaten up
piano in the corner of the stable. He stares intently for a
nmonment then | ooks to the calf. In an instant he picks

hi msel f up and wal ks over to the piano. The soft nel ody
plays in his head as he gently brushes his hands over the
dead keys. He continues to inspect it nore thorol oughly

| ooking over all of the chips, lifting the top off and
exposing the strings. He sees sone are still in tact. He
nods to hinself and proceeds to drag it as quietly as
possi bl e over to a space next to the work bench where the
light is. The piano scapes along the floor and sone of the
strings resonate briefly disturbing the calf. He shines the
light over it for a better | ook.

Judd takes his shirt off and throws it over a chair by the
wor k bench. He searches the bench for the tools and

equi pnment he needs to restore the piano. He finds wood
putty, sand paper, varnish and a brush. Now ready with the
tools laid out on the bench he begi ns sandi ng the piano.

The cal f, now awake watches on calmy and silently.

FADE TO BLACK
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EXT. PADDOCK. MORNI NG 72

Morne wal ks along a fence distributing hay and food for sone
sheep. He | eans over a fence post for a nonent and takes a
break to drink his coffee. He | ooks over to the stable and
notices the door ajar and the light on. He can hear |ight
peacful music comng fromit. He wal ks over to inspect.

In the stable he sees Judd asleep next to the calf who is
awake wanting food and a half restored piano. He smles to
hi nsel f and takes a sip of his coffee. He slanms the door

| oud enough to jolt Judd awake. Confused he | ooks around and
sees no one but notices the calf needing attention. He
prepares a bottle for it and begins to feed it.

JUDD
(To the calf)
Good norning, how are we feeling
t oday?

EXT. FARM BACKYARD. DAY 73

The group performchores around the farm Morne is
noti ceably absent fromthe farm

JUDD
Has anyone seen Morne? | need to
know where to get nore mlk for
dai sy.

M LA
You naned her?

JUDD
Yeah, don't tell WMorne.

ERI K
He went out a bit early today, his
ute’s not there. | think he went
into the city today.

JuUDD
Know when he’' Il be back?

ERI K
Nope.

M LA
Theres mlk in the inside fridge
for specific for the calves. Go and
| ooks there.
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JUDD
Thanks.

EXT. STABLE. DAY

74.

74

Judd continues to | ook after the calf as he works on the
pi ano. M LA enters.

M LA
Hey, you hungry? It’s lunch tine
you wanna cone eat?

She notices the work he’s done on the piano.

Judd conpl i es,

her out.

M LA (CONT' D)
Whah | ook at this. starting to | ook
i ke new.

JUDD

Yeah it’s com ng along alright.
M LA

You ever restored a piano?
JUDD

Nope.
M LA

Alot of firsts for you at this
farmthen eh?

JUDD
Yeah, | guess so.

M LA
Vel we got sandw ches. Cone eat.

EXT. FARM BACKYARD. DAY

he throws down a polishing rag and foll ows

75

Judd and Mla sit down at the table and begin [unch. Erik
rolls in on a tractor and sees themtogether.

ERI K
Hey, You two! got my |unch?

M LA
Hey, Erik! Go fuck yourself!
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They both | augh and he joins themat the table. He grabs
sone bread, mayo and sonme ham w th grubby hands.

M LA ( CONT' D)
Hey! go wash your hands, they're
di sgusti ng.

He obliges begrudgi ngsly and pours sonme water on his hands
froma bottle, barely cleaning them He slaps the nmayo on
sone bread with sone ham and squi shes it together bighting
down furiously.

JUDD
You're all class nate.

ERI K
| know

He grins a cheesy grin and continues eating. Mdirne arrives
back in his ute. He has one hand behind his back and he
whi stles for the dogs in the back to foll ow

ERI K ( CONT’ D)
(Wth a mouth full of food)
Wher e have you been?

MORNE
What ?

ERI K
(Swal | owi ng)
Where have you been? |’ ve been
fixing the paddock fence by nyself
al I fucking norning.

MORNE
Good, bout tine you pulled your
wei ght .

He | ooks to Judd
MORNE ( CONT’ D)
| was in town. Wanted to pick up
some of these.

He throws down a brand new set of piano strings in front of
Judd.

ERI K
VWhat the fuck are those.
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MORNE
Pi ano strings. For his piano.
Fucking hard to find these. | went

to four different shops.

JUDD
Holy shit. Thank you.

MORNE
Yeah alright, you earned them
Thats for taking care of the new
bor n.

M LA
Dasi y!

Morne gives her a stern | ook, then | ooks back to Judd.

MORNE
You fuckin’ nanmed her?

JUDD
she suited it.

MORNE
She doesn’t fuckin' suit it. Shes a
product. Imwarning ya, Don’t get
att ached.

ERI K
Made that m stake before have you?

MORNE
Too many fuckin tinmes, thats why
l"mtelling you!

They all share a chuckle.

MORNE ( CONT’ D)
Anyway, get these on and we'll see
how she sounds eh?

JUDD
Il give it a go. | don’t know how
to string a piano, |I’ve done
guitars before -

MORNE
How di fferent could they be?

Judd hol ds the strings inspecting them
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JUDD
Thank you.

MORNE
(Smling)
You're right, nmate.

Morne points to Erik.

MORNE ( CONT’ D)
You! how far’d you get with the
fence?

| NT. STABLE. EVENI NG 76

Judd works al one on the piano while keeping an eye on the
calf. [The piano now has a new full set of strings. He uses
a socket wench to tune the piano as best he can. He puts

t he pi eces back together and stands back to admre a fully
restored piano. He stares intently at the keys wal ks over
and places his hands in position. Wthout m stake he plays
the same nel ody that he heard while tripping. taken aback by
this he | ooks confusingly at the piano. The calf becones
wrestl ess. He plays again. The calf responds nore

ent husastically to the nmelody. He plays it over again and
the calf slowy stands up. Judd cheers out in astonishment
alerting the others.

Mla and More rush into the stable to see what the comoti on
is about. Erik |ags behind. Mirne takes off his hat.

MORNE
Wl |, whaddya know.

JUDD
She likes the sound of the piano.

Judd plays again and the calf responds. They all share a
| augh. Mbrne goes over to the calf and inspects her.

MORNE
Shes | ooki ng great.

JUDD
Yeah, she plays pretty well. Think
|”ve got the tuning pretty spot on.

MORNE
| nmeant Dai sy, dickhead.

Everyone enphatically responds to Morne using the calf’s
nane.

( CONTI NUED)
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MORNE
Al right, calmdown, idiots. Lets
get sone beers.

FADE QUT.

EXT. FARM HOUSE. PREDAVWN 77

Everyone sl eeps as the sun barely lights the horizon. Judd
quietly rolls the piano out infront of the patio. He
positions it right in front of the stairs. He has his
backback on. Unbeknowenst to Judd, Mla silently observes
hi m whil e she sips a steam ng cup of coffee.

M LA
Wher e you goi ng?

JUDD
(Startl ed)

(Quiter)

Shit, how | ong have you been there?

Shit!

M LA
Long enough to watch you struggle
with that.

JUDD
Yeah, well thanks for the help.

M LA
Wiy are you putting it there? W re
just going to nove it back.

JUDD
(Scratching the back of his
head)
It’s a gesture, | guess. | gotta
| eave.
M LA
Ckay.
A beat.
JUDD

| was gonna | eave a note.

He pulls a crunpled bit of paper out of the front of his
bag.

( CONTI NUED)
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M LA
(Nonchal ant)
kay.

He places the note on top of the piano and places a rock on
it.

JUDD
Wait til 1" mgone before you tel
then? Not really one for goodbyes.
M LA
Mrm Okay. How you getting to the
city?
JUDD
1”11 hitch.
M LA
Ckay.

He wal ks up the stairs towards her. She doesn’t stand up.
They awkwardly enbrace. He | eaves | ooking back multiple
ti mes sayi ng goodbye.

EXT. QOUTBACK HI GHWAY. EARLY MORNI NG 78

As the sun begins to rise Judd trudges slowy along a
deserted road. He holds his thunb out | ooking back to see if
anyones com ng. He sees no one. Not even headlights.

Wth the biting norning sun beam ng down on his face he
stops on the side of the road |ights a cigarette and drinks
some water. He sits next to his pack exhausted.

Judd sits for a nonment contenplating his decision to hitch
hike to the city. His ears prick up at the sound of a car
engine in the distance. He imedi ately stands up and hol ds
his thunb out.

Mla in Morne's ute pulls up next to him Judd breathes a
sigh of relief.

JUDD

Pretty glad to see youl!
M LA

| bet, idiot.

He junps in and they drive towards the city.
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EXT. Al RPORT PASSENGER DRCOP OFF. DAY 79

Judd and Mla sit in the airport passenger drop off zone. He
pi cks up his bag.

JUDD
Thanks for the lift. | really do
appreciate it.

M LA
Yeah, it’s sunday, you woul d have
been wal king for hours in the sun.

The traffic warden cones to their car and signals to them
that they have to | eave, pointing at a "FIVE M NUTE
PASSENGER LOADI NG' sign. Ml a nods aggresively towards him

M LA ( CONT’ D)
Where you goi ng now?

JUDD
Il go up the sunshine coast |
reckon. | have an aunt there, try

and get a job.

M LA
What about Broonme?

JUDD
"Il end up there. Gotta get on ny
feet properly first.

M LA
Wl | when you get there -

She is interrupted by the traffic warden who is tal king at
her.

M LA ( CONT' D)
YES! |1’ m fucki ng going!

They bot h | augh.

M LA (CONT’' D)
Remenber nme when you get there.

She pulls himin and ki sses himpassionately. He sits for a
nonent .

M LA
Now go, before |I get a ticket for
bei ng here twenty seconds | onger
than | shoul d be.
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They | ook at each other one last tine before he gets out and
she pulls away qui ckly.

EXT. FARM DAY 80

Mla pulls in to the farmwhere Mdrne and Eri k are standing
| ooki ng at the piano. Mdrney has the note in his hand.

MORNE
He’s gone is he? Coul d’ ve said bye.
I n person.

They stand around observing the piano with puzzled
expressions on their face.

MORNE
What the hell are we gonna do with
this?

M LA
He said it was a gesture.

MORNE
Dunmpi ng shit in nmy backyard? Sone
gesture.

ERI K

Can anyone pl ay?
Mbr ne shakes hi s head.

FADE TO.

EXT. BRI SBANE Al RPORT. DAY 81

Judd | eaves the airport and heads for the ticket booth at
the train station.

CASHI ER
Hell o, How can | hel p?

JUDD
| just wanted to get a one way to
sunshi ne coast.

He pulls out sone | oose change and sone crunpled up notes

fromhis pocket. The cashier gives hima | ook and counts it.
She hands himthe ticket.

( CONTI NUED)
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CASHI ER
Here you are, platformthree is up
that escel ator on your left.

JUDD
Thanks.

CASH ER
You' re wel cone.

She smles at himand he smles back. He heads up the train
station and observes a digital sign reading "Arriving 15
m ns" He sits patiently on the platform

EXT. TRAI N STATI ON. DAY 82

Judd arrives at an enpty train station on the SUNSH NE
COAST. He | ooks around and notices a pay phone. He wal ks
over and grabs the reciever while putting some change in it.

A train passes rapidly as it goes by he sees a snmall group
of pre teens sitting on bikes staring at him One of themis
ki cki ng a payphone next to himtrying to break it open to
get the change. He pauses for a nonent trying to renenber a
phone nunber. He Dials and the phone starts to ring. An

el derly | ady, DAHNA answers.

DAHNA
Hel | 0?
JUDD
Dahna?
DAHNA
Yes? Whos this?
JUDD
Aunty Dahna it’s Judd.
DAHNA
Ch Judd?!
JUDD
Yeah aunty, it's me. Still have the

same phone nunber eh? How |l ongs it
been now? thirty years?

DAHNA
Oh yes, not nmuch changes for ne
| ove. So nice to hear fromyou
It’s been a while.

( CONTI NUED)
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JUDD
Yeah, |’ve been away?

DAHNA
Shel l ey said you were studying
overseas?

JUDD

Shel |l ey said that?

DAHNA
Yes, thats right. How is that all
goi ng? when am | going to see you?

JUDD
Well that’s why I’mcalling Dahna,
|’ m here on the coast.

DAHNA
Ch wonderful. Are you com ng over?
JUDD
Yeah of course. It’I|l be good to
see you.
DAHNA

Yes, lovely. Look, hun, can you
pick up sonme nmlk on the way over?
|”ve run out of mlk for the tea.

JUDD
( Chuckl i ng)
Yeah, you got it. I'Il see you
soon.

EXT. ESPLANADE. DAY 83

Judd wal ks happily down a vi brant beachsi de espl anade.
Peopl e skate by himand famlies wal k their dog. He sees
coupl es enjoying picnics on the headl and. He takes a deep
breath and smles to hinself. A tanned bl onde wonman, about
his age clearing off a couple of tables out the front of an
i ndependant fish and chips shop catches his eye and he cuts
across the road in her direction.

I NT. FI SH AND CHI PS SHOP. DAY 84

Judd wal ks into the shop | ooking around at the fridges for
some ml| k. He observes a "HELP WANTED' sign that has fallen
flat on the window sill. The bl onde woman, EM LY greets him
with a large snmle
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EM LY
Hey, how s it goi ng?

JUDD
Hey, pretty good. Do you guys have
any m | Kk?

Em |y | ooks at himconfused and chuckl es.

EM LY
No, nmate this is a fish and chips
shop. You want next door. The
conveni ence store.

JUDD
Ri ght, of course. Gotcha. Cheers
for that.

EM LY
Come back if you want sone fish. O
Chi ps!

She chuckles to hinself as he | eaves enbarressed. He nmakes
it passed the w ndow before doubling back.

JUDD
Hey, you're not still 1ooking for
hel p around here are you?

Judd picks up the sign which has accumnul ated dust. He
brushes it off.

EM LY
Yeah, we need a short order cook.
We just |eave that there
permanent|ly cause all the cooks
| eave. No one really |ikes working

for dad.
JUDD
Do you?
EM LY
( Shruggi ng)
He’ s ny dad.
(A beat)
You got a resune?
JUDD
Not on me. | just got off the

train.
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EM LY
From wher e?
JUDD
Mel bour ne
EM LY
Ah coffee boy are you?
JUDD
sorry?
EM LY

Are you a barista? Is that why you
want the m |l k?

JUDD
Oh, no. | was working on a farm
| m from brisbane origionally.
EM LY
(Noddi ng approvi ngly)
Ah yeah, cool

There is a small awkward pause.

JUDD

Well | could bring back a resune.
EM LY

Yeah, alright. I'Il be here.
JUDD

Better get that mlKk.

EM LY
See ya | ater, coffee boy.

Judd smles awkwardly and | eaves.

EXT. SUBURBAN STREET. DAY 85

Judd wal ks al ong a suburban street near the beach. MIKk in
hand. He | ooks quizically at a push bi ke he passes in the
front yard as if he recognises it. He knocks on the front
door. Dahna opens the door. She is an older lady with

| eat her skin. A cigarette hangs out her nouth and she gives
a large toothless grin and hugs Judd.

DAHNA
Dear boy! where have you been?

( CONTI NUED)
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JUDD
Just stopped to get you mlk. You
still snoking?

DAHNA

Yeah, too late to give up now.

He takes the cigarette from her nouth.

JUDD
(Taking a | arge drag)
These things will kill ya, you
know?
DAHNA
Conme in love I'lIl make us a cuppa.
| NT. DAHNA' S HOME. DAY 86

Judd wal ks in | ooking around the place he recogni ses
everything as it was when he was a child. Dahna shuffles
into the kitchen a puts the kettle on.

DAHNA
So how have you been, |ove? Wen
did you get back home?

Judd doesn’t reply he | ooks outside and sees a young boy
lying on the tranpoline tracing the clouds with his finger.
He recogni ses himas one of the teens fromthe train
station. Dahna notices.

DAHNA ( CONT’ D)
Oh, yes 1’1l introduce you.

She opens the kitchen w ndow.

DAHNA ( CONT’ D)
(Yelling | oudly)
MATTHEW
(A beat)
MATHHEW Cone inside for a second,
hun.

She notions to her ear.
DAHNA ( CONT’ D)
He’'s a bit deaf, like me. He's go a

hearing aide. Don't stare at it too
much it puts himoff.

( CONTI NUED)



CONTI NUED: 87.

MATTHEW a skinny thirteen year old boy who | ooks young for
his age cones insdie the house and | ooks at Judd. It seens
he recogni ses himbut can’'t place where from Dahna shuffles
over to Matthew nd places his arm around his shoul der.

DAHNA ( CONT’ D)
This is Matthew. He's ny foster
child. He noved in about six nonths
ago and he’s just loving it.

JUbD
H Matt.

Judd puts his hand out to shake but Matthew doesn’t return
the gesture. The kettle finishes boiling. Dahna finishes
meki ng the tea.

DAHNA.
Sit down |ove. My feet are getting
sore.

Mat t hew backs slowly out of the kitchen and back outside. He
Puts the sprinkler on which is underneath the tranpoline and
clinbes on top. Dahna nmakes herself confortable in an old
worn, cigarette stained recliner. She |ights one up and
ashes it into a full ashtry by her chair.

DAHNA

He’'s not a bad kid. Bit screwed up.
He’s been all over the shop. The
peopl e at the agency said he’'d be a
handful for soneone ny age, but |
still got a bit of fight in ne. |
think he Iikes me cause we share
somet hi ng i n common

(pointing to her hearing aide)
Sonetinmes, at dinner we wont speak.
Just sign to each other. | think he
feels nore confortable
conmuni cating |ike that.

(A beat)
What about you, |ove? Wiat’'s
brought you up here?

JUDD
Well, to be honest | was hoping I
could stay here for a bit. Until |
can get nyself sorted. | spent sone

time on a farmin Victoria, but
that only got ne this far and |
wanted to be closer to hone.
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DAHNA
Wel | of course. Matthew s got the
second bedroom but you can have
the pull out.

JUDD
| don’t have a job yet. But I'm
| ooki ng.

DAHNA

Oh, don’t be silly. You can help
out around the house and maybe ta
Mat t hew out sonetinmes. | think he
appreci ate an ol der mal e presence
" mnot too nmuch fun for himl

suppose.
JUDD

Thanks aunty | appreciate it.
DAHNA

VWhat’s famly for if not for each

ot her ?
Judd smles as he processes what she just s
JUDD

Dahna do you have a printer? | ne
to print out some resunes.

DAHNA
(Chcukl i ng)
Printer?! HAl | don’t even have a

conputer! What am | gonna do with
Printer hey?!

He chuckles politely in return.

EXT. FI SH AND CHI PS SHOP. DAY

VWl king with a handwitten resune in hand.
the fish and chips shop.

EM LY
Hey coffee boy.

JUDD
Hey, ny nane is Judd.

EM LY
That’ s very American

88.

ke
"d

ai d.

ed

a

87

Judd returns to
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JUDD
Yeah, ny parent’s |iked the
br eakf ast cl ub.

EM LY
They got shit taste.

JUDD
You saying nmy nanes shit?

EM LY
|’ m saying the novie is.

JUDD
It’s an 80's cl assi c.

EM LY
Not in ny books. Watcha got there?

Judd hesitantly hands her his resune.

EM LY (CONT' D)
Is this your resune?

JUDD
Yeah.
EM LY
Don’t have a conputer?
JUDD
I"mliving with ny aunty.
(A beat)
She’ s ol d.
EM LY

Shes ancient. The library has
conputers, you know.

Emly' s Dad MARTIN enters. He's wearing a sauce splattered
chef’ s jacket and apron.

MARTI N
Emly, what are you doi ng?

EM LY
(Signalling to Judd)
I nterview ng the new short order
cook.

MARTI N
Oh yeah? Is this your resune?

She hands it to him
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MARTI N ( CONT’ D)
There’s only two things on here.
some restaurasnt and farm hand eh?
(A beat)
And it’'s hand witten.

EM LY
He doesn’t have a conputer.
MARTI N
The library has conputers.
EM LY
Thats what | told him
MARTI N
(To Judd)
Can you cook?
JUDD
Yeah |’ m qualified.
MARTI N
Good, you can start on Friday. It’s
three days a week and you' Il be

casual, try and give you around
fifteen, twenty hours or so. If
you’' re good, you'll get nore. Sound
good?

JUDD
Yeah, sounds good

MARTI N
Good. Now you!
(To emly)
Do sone work eh, fill the fridge or
somet hi ng.

Martin pronptly | eaves back into the kitchen.

EM LY
You sure you want to work here?
JUDD
| need a job.
EM LY
Chef eh?
JUDD
Yep.

( CONTI NUED)
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EM LY
Not a bari st a.
JUDD
Nope.
She nods.
EM LY

Ckay then, see you friday.

JUDD
Thanks.

Emly eyes himoff as he | eaves.

I NT. LI VI NG ROOM NI GHT 88

Dahna sits asleep in her recliner in front of a blaring
tel evision snoring. Judd sits at the table reading a book on
sign | anguage and he practices sonme phrases and words.

Qut si de, Matthew sneaks off through the side gate with his
push bi ke. Judd only justs notices Matthew | eavi ng and makes
it to the front door to see himriding off down the street.

CUT TO
| NT. JAI L CELL. DAY 89
Rick cowers in the corner of his jail cell. H s hands shake

as he puts themin front of his bloodied face. He cries out.

Rl CK
No! Pl ease stop it.

Spittle and bl ood come out of his face. He wi pes tears out
of his eyes. Rabbit cones into frane. He lifts Rick up by
the collar of his shirt.

RABBI T
| swear to god man, you’' re tough.
But 1'’m hacving fun. If you don’t
tell me where the fuck that little
fuck is. 1"mgonna do way nore
damage and you won’t be getting up

Rl CK

Fuck sake man, you win. He said he
was going to the Sunny Coast.
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RABBI T
The Sunny Coast ?

Rl CK
Yeah, man, the fucking sunshine
coast. Said he’s got famly up
there, an aunt or sone shit. |
dunno. Just | eave nme the fuck
al one.

Rabbit releases Rick and gives hima couple of light slaps
on the face.

RABBI T
Good guy eh, good guy. See?! Now I
can | eave you al one. Shoul d have
saved yourself the pain , nmate.

He | eaves.

CUT 1O

EXT. DAHNA' S HOUSE. DAWN 90

The Iight of a predwan sun paints the sky in a soft shade of
| avender. Judd sits on the front steps outside the house
snoking a cigarette waiting for Matthew to cone hone.

Matthew rides up to the front gate not noticing Judd sitting
on the step. As he closes the gate he is startled by Judd’ s
presence. There is a nonentary pause. Matthews face braces
for a fight and becones stern. Judd | ooks at himfor a
nmonment. He signs at Matthew "Wiy have you been?". Matthew s
expression changes to sonewhat confused until he notices the
sign | anguage book next to Judd. He Begins to sign back.

JUDD
|’msorry Matt. That’'s all i
| earned at the nonent.

ve

MATTHEW
You signed w ong.

JUDD
" msorry?

MATTHEW

(Si gni ng)
you sai d. Why have you been? Not
wher e have you been.

( CONTI NUED)
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JUDD
And where have you been?

MATTHEW
Wth friends.

JUDD
That the same friends |I saw you
with at the train station the other
day?

MATTHEW
Yeah.

JUDD
You causing trouble?

MATTHEW
What you know bout trouble?

They pause and stare each other down for a nonent.

MATTHEW
I’mtired. Gonna get sone sleep

He wal ks passed Judd who just sits there, |ights up another
cigarette and picks up the sign | anguage book and conti nues
toread it.

After Judd finishes his cigarette He stands up, takes a deep
breath of norning air and wal ks out the front gate down the
street.

THE SUN RI SES OVER THE OCEAN HORI ZON

EXT. SUBURBAN STREET. MORNI NG 91

The sun has fully risen. Judd has been wal king into the md
norni ng. As he wal ks down his street to go home he sees an
elderly man putting a "FOR SALE" sign on an ol d dil api dat ed
SAI L BOAT. After putting the sign up the old man sits in a
garden chair in his front yard drinking a cold beer. Judd

sl ows down to inspect the boat. He stops just passed the old
man.

JUDD
How nmuch you aski ng?

O.D MAN
More than you can afford.
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JUDD
Hrm ri ghto.

Judd continues along the path before the old man catches
hi m

OLD MAN
G, kid, cone back here. Wat's
your nanme son?

JUDD
Judd.
OLD MAN
Right, I"'mGaham | sit in this

chair al nost every day and watch
peopl e go by. Don’t recogni se you
t hough.

JUDD

Just noved in.
(Turns and poi nts)
Down there. Wth ny aunt

GRAHAM
You’' re Dahna’s nephew eh?

JUDD
That's right.

Graham sits drinking his beer, silently thinking to hinself.

GRAHAM
Havn't seen her in a while. Howis
she?
JUDD
She's fine
GRAHAM
Vell, she’s always been fine.

Judd raises an eyebrow at the remark but doesn’t think too
nmuch about it.

GRAHAM
You got a job son?
JUDD
Yeah, |'"'ma cook, at a fish and

chi ps shop down the road.
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GRAHAM
They pay you much?
JUDD
No...It’s only three days a week.
GRAHAM
Hm well you could work it off
JUDD
| ;msorry?
GRAHAM
Do you like the boat son?!
JUDD
Oh, yeah.
GRAHAM
Well, you can work for it. She

needs sone work, and | need help
with some stuff round here.

JUDD
| could do that. Id be happy to.

GRAHAM
You ever restored a boat son?

JUDbD
No. |’ve restored a piano though,
once.

GRAHAM
Basically the same thing! HAl Cone
back tonorrow and you can get to
work, if you want.

JUDD
| got work tonorrow.
GRAHAM
Conme when you’' re not working then!
JUDD
| can on Monday
GRAHAM
kay, 1'Il see you then.

CUT TO
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| NT. KI TCHEN. DAY 92
Judd works away on the fryer, It’s a slow afternoon but has
a feworders on the rail. He stares intently at the food on
the grill thinking to hinself. Em |y prances around him

pretending to do work. She’s obviously bored and is trying
to distract Judd.

EM LY
Yo, Judd, Buddy, where are you
t oday?
JUDD
Mm | think | just bought a boat.
EM LY
A boat ?
JUDD
Yeah, this norning, I went for a

wal k and | saw this boat and this
old fella, Grahamis his nane
sitting in the front yard. W
started talking and he said | could
have it if | restored it...And if I
hel p out around the house too.

EM LY
So he got sone free | abour and you
got a piece of shit boat he was
probably gonna end up giving away
anyway.

Judd spends a nonent contenplating Emly’ s conment.

JUDD
Yes. Thats right.

They both share a | augh.
JUDD ( CONT’ D)
Coul d be ny ticket out of here, who
knows.
Em |y s expression shifts quickly fromjoy to anger.

EM LY
This place ain't so bad.

She exits abruptly | eaving Judd confused.

CUT TO
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EXT. FI SH AND CHI PS SHOP. NI GHT 93

Judd, with a drink in his nouth, juggling a take away

contai ner, the store keys and his backpack struggles to |ock
the door. He finally manages to get the door | ocked and
heads of f down the deserted street eating sone |eftover
chips froma styrof oam cl am

A commotion and be heard in the background. As we foll ow
Judd noticing the noise, it grows |ouder as he dunps the
chips wal ks towards it. d ass smashes and yout hful voices
can be heard nuttering as Judd peers around the corner of a
bui I ding to see several young kids including Mtthew
breaking into a conveni ence store by snmashing the w ndows
with rocks. The alarmis set off startling Judd and the kids
who run in | eaving Matthew outside as | ookout.

We follow Judd as he wal ks casually across the street to
some bushes never taking his eyes off Matthew who doesn’t
noti ce him He crouches behind one close to Mtthew.

JUbD
(Wi spering to hinself)
Yeah, get the deaf kid on | ook out.

On Matthew as he quickly junps around startled, noticing the
bush nove. Back to Judd who is about to reveal hinself as
harsh headlights hurt his eyes.

A smal | security hatchback haul s ass around the corner
screeching to a halt in front of the shop on top of Matthews
bi ke. The guard shines his high beanms on the kids who run
out of the shop with pockets full of cigarettes and soft

dri nk.

As this is happening Judd | unges out of the bushes grabbing
a stunned Matthew from behind covering his nouth to avoid a
scream

JUDD
Shhh!!'!l [t's me, mate, relax

Matt hew fights until Judd rel eases himand turns around and
attenpts to punch himbut Judd grabs his wist before he can
make contact.
The security guard notices sonme commotion fromthe bushes.
SECURI TY GUARD
Hey! conme out of there! | know
you're in there.

Police sirens can be heard in the distance and Judd and
Matt hew f 1 ee.
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DI SSOLVE TO.

EXT. MAIN STREET. NI GHT 94

We foll ow an exhausted Judd and Matthew down the nain street
passed bars and clubs. Matthew | ooks at the scene with a
confused interest. Judd noti ces.

JUDD
Don't get too excited mate, you're
a long way off these pl aces.

MATTHEW
|’ ve been drunk before.

JUDD
| " m sure you have. Probably think
you' re pretty mature eh? Been
through a lot?

MATTHEW
More than you | reckon.

JUDD
(Scoffing to hinself)
Ri ght.

MATTHEW
What. What do you know?

JUDD
Not hi n.
(points to a lady sitting on
the gutter)
But if you think that’s what it
means to be grown up, then you got
anot her thing com ng.

As they get closer the lady sitting on the gutter reveals

herself to be a conpletely drunk Em|y. She holds her hair
back as she throws up in the gutter. Judd and Matthew wal k
up to her.

JUDD ( CONT’ D)
You right there, mate?

Emly, with tears in her eyes and nessy make up | ooks up at
Judd.

EM LY

Eugh! What do you want? Don’t | ook
at me.

( CONTI NUED)
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She dry reaches into the gutter. Judd giggles at hinself a
little at Em Iy’ s expense.

EM LY (CONT' D)
Oh, Piss offl

JUDD
Can you wal k?

EM LY
I’1l be fine. You can go now,
Cof f ee boy.

Judd signals for Matthew to go and grab sonet hing. Seconds
| ater Matthew returns into frame with a shopping trolley.
Em |y gets up but al nost passes out conpletely on Judd
drooling saliva and vomt on his shoulder. He rolls her
gently off himand into the trolley.

SERI ES OF SHOTS

A) Judd pushes a drunken and | aughing Em |y along an enpty
road in the trolley with Matthew taggi ng al ong behi nd.

B) Matt hew opens the front door Judd carries Em |y inside.

C) Matthew wal ks passed a sl eeping Dhana with a cigarette

still snoking in the ash tray and to his room The TV still
bl ari ng.

D) Judd lays Emly on the couch. Places a bow by her side.

E) Judd takes a bl anket and pill ow and nmakes hi nsel f
confortable on the floor, nutes the TV and watches it.

CUr 1O

| NT. LOUNGE ROOM MORNI NG 95

Close up on Enmily as sunlight shines on her face, waking her
suddenl y.

We go wider to see Dahna sitting in her chair now awake
staring at emly and Judd snoring on the floor. Emly cones
to slowy and notices Dhana, snoking a cigarette.

DHANA
And you m ght you be, |ove?

EM LY
I"’mEmIly, I work with Judd

Dhana signals to her ear.

( CONTI NUED)
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DHANA
| can’t hear you | ove.

EM LY
(Louder)
| work with Judd, I"'mEmly

DHANA
Shh, now | ove, You'll wake him

Dhana begins to cackle to herself through a rough snokers
cough. Emly laughs awkwardly. She sits up and observes the
snori ng Judd, picks up her shoes and | eavs the room waving
goodbye to dhana.

DHANA
By | ove! hope to see you soon!

The door closes and Judd wakes in a daze.

CUT 1O

I NT. KI TCHEN. MORNI NG 96

W& see Judd cooking up a | arge breakfast for hinself,
Mat t hew and Dahna. Dahna sits at the table snoking a
cigarette and drinking a juice. Matthew enters. He wal ks
passed and heads for his bike. He wal ks out to where it
usually is but is disappointed to see it isn't there.

DAHNA
What’s the plan for today ny boys?

JUDbD
We're going to work, aunty

Matthew s ears prick up at the word "WE" and he turns
| ooki ng confused?

DAHNA
You got a job did you Matthew?

JUbD
Yeah, | got himone. Wth ne. Down
the road at G ahamis pl ace.
Dahna turns to | ook at Judd.

DHANA
G ahanf? Graham cooke?

( CONTI NUED)
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JUDD
Yeah, you know hi n?

DHANA
Oh yes, we used to know each other.

She | ooks off into the sunlight as if she’s recalling fond
menori es.

JUDD
Do you want to conme with us? Catch

up.
She puts her hand to her face and shys away.

DAHNA
OCH NO dear boy. He woul dn’t
recogni se ne today. We knew each
other lifetinmes ago!

MATTHEW
| don’t wanna go to work
JUDD
(To Matt hew)

You don’t have a choi ce.

He | ooks sternly at Matthew while Dahna has seem ngly becone
lost in a fantasy | and.

CUr 10

EXT. GRAHAM S YARD. DAY 97

Judd and a begrudged Matthew show up to an expectant G aham
sitting on his porch drinking a beer.

JUDD
Mor ni ng, G aham

GRAHAM
Morni ng boys. | got ny son in | aw
to cone and hel p nme nove the boat
to the back. Put her on the stand
so she’'s easier to work on.

JUDD
Oh, thanks

GRAHAM
You're alirght. Got yourself a
hel per eh? What’s your nane young
man?

( CONTI NUED)
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JUDD
He can’t really hear you graham
He’'s nostly deaf. This is Mtt

MATTHEW
(Si gni ng)
My nane is Matthew, Nice to neet

you.

G aham si gns back at him singing "Make sure he does good
wor k and respects the boat".

GRAHAM
W' re all a bit deaf, Judd.
Everything you'll need is in the
back shed. But you' Il have to go

and get some stuff yourself cause
theres a fewthings | havn't got.

CUT 1O

EXT. BACKYARD. DAY 98
Judd and Matthew wal k around the back to reveal a |arge 30ft
sail boat in need of sonme serious repairs. They | aud over

t he magni tude of the job.

MONTAGE.

A) Judd and Matthew clearing junk out of the galley.

B) Judd struggling with some rigging.

C) Judd signing to Matthew and Matthew singi ng back.

D) Matthew bringing Judd a beer and sneaking a sip when Judd
I sn’t | ooking

E) Judd sanding the tiller and re-varnishing it.

F) Judd sanding the hull

G Judd wal king around to the stern of the boat. He clears
sone foliage away and scrapes sone rust and chi pped paint

off the transone to reveal the boats nanme "DAHNA" in gold

cursive witing.

H) Judd chuckling to hinself |ooking over to Graham stil
sitting on his proch drinking a beer.

DI SSCLVE TO

( CONTI NUED)
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Judd sits on an esky while Matthew |lies on the ground.
They’ re both exhausted and covered in fibreglass particles.
Emly enters fromthe front yard. Judd stands up quickly,
flicking Matthew to get his attention. She's holding a six
pack of beers and has sone take away contai ners.

EM LY
Busy day boys?

MATTHEW
Yeah, real busy we’re gonna get
this boat fixed and then we're
gonna take it out.

JUDD
Well, It’s alittle while off that.
EM LY
So, this is the boat?
JUDD
Yup, | ooked a | ot worse before you
got here.
EM LY
Still looks like shit.
MATTHEW
Hey! W’ ve worked hard.
EM LY
| m sure you have. You’s hungry?
JUDD
Yeah, | think we could go for sone

| unch.

Em |y hands them a burger and chips fromthe shop.

EM LY
| just canme by to say thanks for
hel ping nme out last night. | was a
fucki ng ness. Your aunty said you'd
be here.

JUDD

It’s alright, figured it’d get ne
in the good books with the owner.

EM LY

(Sarcastically)
Oh, yeah, totally.

( CONTI NUED)
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Wil e Judd and Matt hew scoff down their lunches Emly takes
a wal k around the boat. She's surprised at the nane of the
boat .

EM LY (CONT' D)
(Pointing to the nane)
s that...?

JUDD
(Wth a full nouth)
Yep. QGuess they nust’ve known each
ot her.

EM LY
Peopl e that just know each ot her
don’t nane boats them

SHe continues to inspect the boat by clinbing up the | adder
and standing in the cockpit.

EM LY ( CONT' D)
Got good bones this boat. It
probably won’t take too long to get
her up to scratch

JubDD
You know much about boats?

EM LY
Dad used to race them ||’ ve spent a
but of tine on board.

JUDD
Well, you can teach ne how to sai
when it’s ready then.

EM LY
Ey, ey, skipper.

G aham cones down the backyard to check on progress.

GRAHAM
You boys have nade a good start.

EM LY
W'll have her in the water in no

I e.
GRAHAM

(To Em ly)
Who are you?
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JUDD

She’s a friend.
GRAHAM

(To Judd)

Look, when you get back hone, woul d
you give this to your aunty?

G aham hands hima small envel ope. He opens it and sees that
it is aninvitation to a bingo night down at the |ocal RSL
Judd sm | es.

JUDD
She doesn’t | eave the house nuch
t hese days.

GRAHAM
Wul d you just give it to her
anyway?

JUDD

Yeah, no worri es.

GRAHAM
Well, good. It's getting on a bit
now how bout you cone back
tomorrow. And et nme know what
Dahna says, yeah?

JUbD
Sur e thing.

CUr 1O

| NT. LOUNGE ROOM NI GHT 99

Dahna, deep in restrospective thought sits by the w ndow

| ooki ng out over to Grahami s house. old photos showig a
young Dhana and graham hangi ng out on the sail boat, | ooking
jovial and happy | ay splayed out on the table beside her.
She holds the invitation firmy in her hand. She takes a big
drag froma cigarette. Judd observes her for a nonent from
the kitchen, then slowy wal ks over to her. She doesn’t
acknow edge himfor a nonent then she is startled back to
reality.

DAHNA
| don’t knowif | can do it, |ove

JUDD
You don’t want to see hinf

( CONTI NUED)
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DAHNA
Don’t be silly, of course | want to
see him It’s just been so long. |
don’t know if | could face him

JUDD
You used to be in | ove?

DAHNA
Oh, yes, quite in love we were, as
ki ds. Inseperable. W spent nmany
wonder ful nights ono that boat. W
were quite an adventurous coupl e.

JUDD
What happened?
(Picking up a photo)
You | ooked so happy.

DHANA
And we were. Until | got pregnant,
and he went to work in the wool
sheds. But then |I |ost the baby. He
didn’'t come back.

JUDD
Still mad at hinf
DHANA
Mad? No, heavens no. | let go of

all that nany years ago. W nove
on. Go on other adventures, share
our lives with other people and
find love in different ways. The
past is always going to be there.
| m not sure he knew how to deal
with it, so he ran while | stayed.

JUDD
He cane back eventually.

DAHNA
He cane back married, with
children. | didn't know until | saw

hi m out one day. It was quite the
shock, everything was different,
but we both noved on. Tinme is the
ultimate heal er

JUDD
| think he’d Iike to see you.
t hi nk peopl e deserve a second
chance and life is short.
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DAHNA
Life is short.

She turns to | ook out the wi ndow and drops the invitation
onthe the table next to her. Judd sits with her in a nonent
of qui et contenpl ation.

DI SSOLVE TO

| NT. RSL. DAY 100

Graham sits al one anongst a crowd of elderly people all

| ayi ng bingo. Dressed nicely in a tweed jacket and conbed
hair He doesn’t participate, just takes a sip fromhis
schooner of beer. He | ooks up at the clock then down to his
wat ch but Dahnah never arrives.

FADE QUT.

EXT. BOAT YARD. DAY 101
A crane |ifts a now fully refurbished sail boat froma
trailer into the slipway of a boat yard. Judd, Matthew and
G aham watch in excitnment and cheer as the boat hits the
wat er .
Judd steers the boat fromw th graham giving him
i nstructions on general boating, knots and how to sail as
they' re towed out of the slipway.
Once out, they start the notor
GRAHAM
Al right, skipper, lets take her
back to the marina.

They sail away with Judd smling to hinself taking a nonent
to feel the soft breeze on his face. G aham noti ces.

GRAHAM ( CONT’ D)
Nice feeling isn't it.

JUDD
Yeah.

SERI ES OF SHOTS.
A) Judd sailing the boat.
B) Sailing into the Marina

C) Graham shows Matthew how to tie off the boat to the dock

( CONTI NUED)
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D) Judd taking bags and things off the boat wal king to the
street.

E) Froma car on the side of the road. Rabbit and two ot her
t hugs watch a happy Judd get into Grahanis car with Matthew.

F) G ose up of Rabbit staring intently at him As Judd
| eaves he foll ows.

CUr 10

EXT. DAHNA' S HOMVE. NI GHT 102

Rabbit sits in the car across the street from Dahna s house.
It is late and the house has no lights on. He gets out of
the car and quietly begins to wal k around the house, | ooking
for potential entries. Has he scopes out the house he
doesn’t notice Matthew sitting on the tranpoline, snoking a
cigarette watching himintently.

MATTHEW
What do you want.

Rabbit is immediately startl ed.

RABBI T
(Wi speri ng)
SHI T! Fuck kid, don’t sneak up on a
man |i ke that.

MATTHEW
Who are you

RABBI T
No one man |’ mjust |oooking for an
old friend. You know himright?
Where is he? He hone?

MATTHEW
Nope. Don’t know who you nean.

Rabbit wal ks up to himtrying to hard to intimdate him He
gets up close and stares himdown. Matthew goes to take a
drag of a cigarette but rabbit grabs his hand hard which
scares Matthew but he doesn’t show it. Rabbit takes the
cigartte and takes a big drag.

RABBI T
Dirty habbit, kid. These'|l end ya.

Rabbit notices his hearing aide and gives hima confused
| ook. He backs off.

( CONTI NUED)
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RABBI T ( CONT’ D)
No need to let himknow | came by.
lt’s been a while I'd like to
surprise him

Rabbit starts to wal k away snoking the cigareete he stole
from Matt hew.

MATTHEW
Go fuck yoursel f!

RABBI T
What was that, you little fuck?!

He wal ks qui ckly back over to himtakes the palmof his hand
and puts the cigarette out init. Matthew cries out in pain
and fights to hold back tears. Rabbit |eaves the yard

qui ckly | eaving Matthew there.

CUT 1O

| NT. DI NIl NG ROOM MORNI NG 103

Mat t hew and Judd sit across fromeach other at the dining
tabl e eating breakfast. Judd notices Matthew wi ncing in pain
usi ng the spoon to eat his cereal.

JUDD
You okay, mate?

MATTHEW
Fi ne.

Judd gets up and grabs his hand. Matthew pulls it away but
not before Judd can see the wound on the pal mof his hand.

JUDD
(Concer ned)
How t he fuck did this happen?

MATTHEW
Don’t worry

JUDD
Was this those kids? | thought you
were staying out of trouble, what
the fuck?

MATTHEW
It wasn’t them
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JUDD
The who was it?

MATTHEW
| don’t know.

JUDD
(Angi er)
VWho the fuck was it, Matt.

MATTHEW
| don’t know sone guy!

JUbD
What guy? Don’t nmake ne drag it out
of you.

MATTHEW
Some guy! | don’t know. He canme to
t he house | ast night. He said he
knew you.

Judds face turns to worry and concern.

JUDD
VWhat did he | ook |ike?

Matt stays quiet.

MATTHEW
| said | didn’t know you. He said
he was your friend.

JUDD

What did he | ook |ike?!
MATTHEW

He was skinny. sahved head.

Tat t oos.

Judd conmes to the realisation that it was probably Rabbit.

JUDD

Did he tell you his name?
MATTHEW

No.
JUDD

Fuck. Fuck, fuck!
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MATTHEW
Who is he?

JUDD
Does he know |I'm here

MATTHEW
No! | said | didn't know you. |
don’t think he believed ne. Wio is
he?

JUDD
He’'s not a friend. Just a guy |
used to know. Fuck how did he find
ne.

MATTHEW
Fi nd you?

JUDD
Shit. Don’t worry. He’s no one. You
got nothing to worry about. Fuck. |
gotta get to work. SHIT! You let ne
know if this guy cones back. Cal
me strai ght away.

MATTHEW
kay.

Judd exits in a hurry | eaving matthew confused and
concer ned.

| NT. KI TCHEN. NI GHT 104

Judd works hasitly over the grill and fryers. He is

obvi ously agitatied and noves around the kitchen angrily,
t hrowi ng things and punping orders out. Em |y watches him
concer ned.

EM LY
Hey, you alright?

JUDD
I’mfine

EM LY

You don’t | ook fine. Wat’'s wong.

JUDD
Not hi ng.
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EM LY
What s wrong?

JUDD
NOTHING Emly, drop it. Please.
|"mfine, seel
(Sm |l es sarcastically)
See?! |’ m good.

EM LY
(O f ended)
kay, Don’t have to be a dick about
it. Shit.

She | eaves to the front counter and serves sone custoners.
She | ooks back at Judd who is flustered and angry with
concern on her face. Just then Rabbit enters the shop and
wal ks with determ nation to the front counter. Emly turns
to greet him

EM LY ( CONT' D)
H sir, what can | do for you

Bef ore he can respond Judd charges him He | aunches over the
counter and tackles Rabbit. A small packet of matches with
sone already used falls to the ground next to Rabbit while
Judd tries to punch Rabbit.

JUDD
You cone to ny fucking house? Hurt
t he kid?! How the fuck did you find
nme?!

A shocked Emily screans for Judd to stop as the two cone to
bl ows until bystanders finally pull a scream ng Judd away
fromhim They hold himback as he tries to lunge at Rabbit
agai n.

Rabbit stands up smling a sinister smle as he whi ps bl ood
from his nose and nout h.

RABBI T
| told you, you fucked up nate!

He wal ks over to Judd and stands close to him He waves his
hands in front of his face

RABBI T ( CONT’ D)
Snel | that? Yeah?
(To Emly)
You Snell it, don't ya?
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EM LY
(I'n tears)
No? What?! Who are you? what snell?

JUDD
[t's fuel.

RABBI T
That’ s right boy.

OQUTSIDE, two fire engines roar passed blaring their sirens
whi ch catches everyone’s attention. Rabbit runs outside as
peopl e follow junping around excitedly. Emly picks up the
packet of matches.

RABBI T ( CONT’ D)
Wo, there they go!
(To Judd)
Where they going mate? Where they
goi ng?!

He backs off and | eaves in a car going the opposite way.
Judd frees hinself fromthe grips of the bystanders.

EM LY
Judd, what the fuck is going on?

Pure worry washes over Judd's face as he begins to run down
the street in the direction of Dahna s house.

EXT. STREET. NI GHT 105

Judd Sprints as fast as he can to Dahna' s hone. The |ights
of ambul ances, fire engines and police cars light up his
face as he arrives on the scene.

He drops to his knees breaki ng down as he observes Dahna’s
house conpl etely abl aze. Matt hew wal ks up behi nd hi m and
puts his hand on his shoulder startling Judd. Rel eaved at
the sight of Matthew he takes himinto his arns with a warm
enbr ace.

JUDD
Ch, thank god you two are alright.
| thought you were gone.

Matt hew breaks fromhis enbrace. His face drops as he sign’s
"Auntie still inside". He starts to cry as Judd brings him
back in.

As they stand there together watching the house burn and the

firefighters do their job a poilice officer wal ks over to
t hem
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POLI CE OFFI CER
Do you live here?

JUDD
Yeah, we do.

POLI CE OFFI CER
We need you to conme with us.

JUDD
Am | under arrest?

POLI CE OFFI CER
Shoul d you be?

JUbD
No.

PCLI CE OFFI CER
W just want to ask you sone
guesti ons.

The acconpany the O ficer to the car and drive off, never
taking their eyes off the house. Tears roll down their
cheeks. Judd puts his armover Matthew and brings himin
cl ose.

CUr 10

| NT. POLI CE STATI ON. EARLY MORNI NG 106

A sleeping Matthew lies with his head on Judd’ s |ap as they
sl eep on seats in the waiting area of a police station.
Emly enters and presents at reception.

EM LY
|’mjust here to pick up ny
friends.

The receptioni st sends her over to collect them Emly
stands in front of the pair for a nmonment watching themin
silent contenplation. She | ooks at the door thinking if she
shoul d | eave or not. After a nommet, she kicks Judd' s foot
jolting himawake. She signals for themto follow her and

t hey | eave toget her.

DI SSOLVE TO.
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I NT. CAR. MORNI NG 107

Em |y drives along a quiet norning road. The norning sky is
red and the sun, begginning to rise beats down on Judd’s
face as Matthew contiues to sleep in the back.

EM LY
| want answers.

JUDD
No you don’t

EM LY
| think you owe ne. You ness up ny
shop, get into a fight with sone
guy, now this?

(A beat)
Who was that? What the fuck is
goi ng on.
JUDD
Look, I'mtired. Can we tal k about

this later? Could you drop us off
at G ahani s?

EM LY
No, | don’t think we can. The | east
you can do is talk to me. Now

JUDD
Look. | did sone shit in ny past,
|”ve been trying to make up for it
ever since.

EM LY
What shit?! Who was that guy?

JUDD
That was my past. | net him
(A beat)
Wen | was in jail.

EM LY
Jai |l ?! What the fuck?! Wo are
you?!

JUDD
Listen to ne. I’mnot that person
anynor e.

EM LY
Oh yeah? I's this guy dangerous?
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JuDD
He’ s noone.

EM LY
No one? | snelled fuel on his
hands. He burns down your house
then cones to ny shop and you start
a fight? what the fuck kind of
trouble are you in? Are we safe?
with you, Judd? Are we safe?

Judd takes a nonent to think. Staring out at the boats on
the water as they drive.

JUbD
No.

EM LY
|’mnot going to live like this.
This isn't my life. This isn’t
Matt's life. This is your life. W
don’t even know you. Here, should
probably give this to the cops.

She throws the packet of matches at Judd. He inspects the
itemand notices the nane of a notel "Bi hg Banana Mdtel". He
opens it and notices three matches m ssing. He closes his
hand tightly with a sad anger he holds in.

Emly pulls up to Grahanis house. They sit in the car for a
noment .

JUDD
|’ mgoing to fix this.
EM LY
Oh yeah? And how are you going to
do that.
A beat.
JUDD

(Turning to matt hew)
"1l figure it out. You gonna go?

EM LY
"1l stay, for Matt.

JUDD
Thanks.

Graham greets them at the door in his underwear and a
dressing gown. He conforts them patting themon the
shoul der wel comi ng theminto his hone.
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| NT. LOUNGE ROOM  MORNI NG 108

Rain patters on the tin roof while Matthew and Em |y sl eep
soundly, sharing the pull out bed. Judd |ies on the couch
wth his eyes w de open.

Getting up slowy he | ooks around to nmake sure everyone is
still asleep as he sneaks off out of the house taking the
keys to Em|ly’'s care as he | eaves. Just as the door closes
Mat t hew opens his eyes and | ooks around for Judd.

CUT TO
EXT. DAHNA" S HOUSE. MORNI NG 109
Judd Stands in the still snoul dering hone. He wal ks ar ound

assessing the damage. He finds burnt photos and ot her
sentinmental itenms. He starts becoming visibly mad. The rain
is light and puffs of steam can be heard around the hone.

The nore he wal ks around the house the angier he gets. He
has m nd flashes of fire. Suddenly he cries out in anger and
wal ks into the kitchen. He rips a kitchen draw open and
rumages through utensils until he pulls out a large kitchen
knife. He | eaves the house and starts to run down the
street.

CUT TO

| NT. GRAHAM S HOMVE. MORNI NG 110

A loud knock at the door startles Graham Matthew and Emly
as they sit around a dining table. Em |y and G aham dri nk
coffee while Matthew eats a bow of cereal. G ahamwal ks to
answer the door.

GRAHAM
Hel | o, What can | do for you,
of ficer?

Emly's ears prick up at the comment and she nakes her way
over to the door to greet two detectives.

DETECTI VE
We're | ooking for Judd, is he here?

EM LY
No, is he in trouble?
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DETECTI VE
No, we just wanted to talk with
hi m
(Signalling to the person
behi nd)

This is Melissa Mckeddi e, She’'s
with child services. W need to
di scuss Matt hew.

MELI SSA
To be frank, M ss?

EM LY
Ilt’s Emly

MELI SSA

To be frank, Emly we need to find
a suitable carer for Matthew |
understand Judd was living with
him but because of his crimna
history he’s not suitable to take
care of Matthew.

EM LY
VWere will you take hinf

MELI SSA
He’ll go to a group hone.

EM LY
No, you can’t take him Not now.

MELI SSA
|’mafraid there not a choi ce.

EM LY
Vll, you re not taking him

The police officers start to make their way into the hone to
take Matthew into custody. As they struggle G aham notices
an enpty seat at the table and an open back door.

GRAHAM
He' s gone!

EM LY
Gone?! \Where?! Matthew

She calls out for himin vain. He's | ong gone.

CUT TO
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EXT. STREET. DAY 111

Judd drives down the street in Emly’'s car with fierce
determ nation his his eyes. Rain falls heavier while he
Hol ds the kitchen knife in and packet of matches in his
hand. In the passenger seat is a snmall gerry can half ful
of fuel.

He pulls up slowy in front of the "Bi hg Banana Mtel"
CUT TO

EXT. ESPLANADE. DAY 112

Matt hew ri des al ong the esplanade in his bike |ooking around
trying to find any sign of Judd or Emly’'s car. He passes
the fish and chips shop. He pulls over on the side of the
road al nost getting spashed with water by a passing car. He
| ooks out at sone boats nored near the shore. He observes a
street sign directing to the Marina and heads down that way.

CUr 1O

| NT. CAR. DAY 113

Emly and G ahamdrive frantically with the police officers
around the streets |ooking for Mtthew

EM LY
This is hopel ess, Wiere could he
have gone?

GRAHAM
Don't worry love, he couldn’t have
gone far. He's just a kid. W'l
find him O the coppas will.

EM LY
W can’t let themget to himfirst.

GRAHAM
Heard from the other young fella?

EM LY
No, | don't know where he is.

CUr 10O
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120.

| NT. MOTEL ROOM DAY 114

Rabbit sits on his notel roombed. Still with a cut lip and
a bruised eye. He has knives |ayed out on his bed as he

cl eans a sawn off shot gun. Two other nen sit around the
nmot el room snoki ng cigarettes playing cards.

RABBI T
| "’ m gonna get this nother fucker
today. Man, been a long tine
com ng. You two nearly ready? W'l
get himat that old fellas place,
okay? And his friends, fuck them
they can all die.

THUG
Yeah we’re ready.

RABBI T
Good. Lets go.

Rabbit | oads up with gun and packs up a couple of knives
into a bag putting one in his back pocket. They prepare

t hensel ves and then walk to the door. As they open the door
they’ re al nost shocked to be greeted i Mmediately by a zonbie
i ke Judd. There is a snmall pause before Judd rushes them
all.

Judd grabs Rabbit’s hand and he pushes himback into the two
t hugs. They struggle with the gun in one hand while Judd
slices Rabbit’s ear. This cause rabbit to let go of the gun
whi ch goes off hitting one of the thugs in the chest. The

t hug goes down hard while the other grabs a chair and hits
Judd over the back breaking the chair forcing Judd to the
ground. Turning his attention to the thug he sw ngs around
on the ground stabbing the other thug through his shoe into
t he foot.

While Judd is distracted Rabbit grabs an electrical cord and
wraps it around Judds neck. Judd gets up and | aunches

hi nsel f backwards kicking off the other thug forcing them
into the bathroom Rabbit falls into the bath and w appi ng
hinmself in the shower curtain. Wile Rabbit struggles to get
out of the shower curtin the thug rushes in angry and wwth a
linp trying to get at Judd. Before he can get there Judd
grabs the lid of the cistern and cl obbers himhard in the

j aw knocking himout. The thug hits his head on the bat hroom
sink on his way down.

Judd then hits Rabbit who is still struggling with the
shower curtain knocking hi munconcious. Wiile he has the
chance he runs bl oodi ed and bruised to the car and grabs out
the gerry can. The rain begins to pour harder and thunder
begins to pick up.

( CONTI NUED)
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CONTI NUED: 121.

Judd stunbles his way back into the notel roomand starts to
pour fuel on the body of the dead thug. He noves into the
bat hroom but Rabbit is no longer in the tub. He turns
quickly to see Rabbit holding the gun to his face and

i mredi at el y ducks avoi ding a shot which blasts through the
wal | behind him

I nstincivley he crash tackles Rabbit through the thin wall
back into the living area of the roomand begins to wail on
him Fuel pours out of the gerry can onto the floor and
starts to saturate the area.

CUT TO

EXT. ESPLANADE. DAY 115

Em |y, Graham and the police officer struggle to see out of
the windows as the rain pours heavily. The police officers
radi o begins to crackle to life.

RADI O OPERATOR
Al'l units in the area we have
report of shots fired at the bihg
banana notel. Repeat, all units,
shots fired at the bigh banana
not e.

EM LY
Judd! O ficer, he’'s in trouble we
have to help him

DETECTI VE
kay.

The police officer activates sirens and responds to the
cal | .

PCLI CE OFFI CER
Unit 326, responding.

CUT 1O

| NT. MOTEL ROOM DAY 116

Judd straddl es Rabbit chocking him Rabbit searches around
wi th his hands | ooking for sonething he can use to fight
back. Judd grits his teeth and groans as rage takes over and
he tightens his grip. Rabbit reaches for the knife that was
stashed in his back pocket but starts to fade in and out of
conci ousness and then eventually goes |inp. Judd | oosens his
grip and then eventually takes his hand of f.

( CONTI NUED)
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CONTI NUED: 122.

Judd begins to cry still on rabbit. Suddenly Rabbit cones to
pulling a |l arge knife out from behind himstabbing Judd in
his side. Judd goes into shock feeling the inpact of the
stab woul d. He stands up and wal ks to the door holding his
wound trying to stop the bl eeding. Rabbit stands up and
noves over to the other side of the room

RABBI T
| fuckin told you, yop're a dead
man.

Judd ignores himstill in shock. He pulls out the packet of
mat ches lights one and throws it infront of Rabbit. Fire
flares up with gusto surrounding rabbit and engul fing the
dead t hug.

RABBI T ( CONT’ D)
FUCKI NO Fuck you! Mot her fucker

Rabbit screans as he tries to escape the flanes but can't do
anything due to the intense heat. Judd | eaves closing the
door. The stormincreases as nore intsen |ightning and
thunder roll in. The feint sound of police sirens can be
heard in the distance. Judd notices and | eaves the notel as
the flames grow | arger. Rabbit screans in pain while other
guests start to evacuate and flee, staring at a bl oodi ed
Judd while he wal ks to the car and drives off.

CUT TO

EXT. MOTEL. DAY 117

Em |y, Gahamand the polie officers arrive at the scene.
Em |y gets out frantically calling for Judd as she runs up
to the roomwith flanmes billow ng out. She manages a qui ck
peak into the room and doesn’t recogni se anyone in there as
Judd. The police offices grab her before she can get too

cl ose.

EM LY
He's not there! He's not there!

GRAHAM
VWhere is he?

EM LY
| don’t know.

They stop and think for a second. As she | ooks around She
see’s Matthew frantcially riding his bike paased the Mte

( CONTI NUED)
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CONTI NUED: 123.

EM LY
Mat t hew

He stops to | ook at the unfol ding chaos before he notices
Em |y running desperately towards him She al nost tackles
himto the ground when she throws her arns around him

EM LY
VWhere' s Judd?!

MATTHEW
| don’t know.

EM LY
Where are you goi ng?

Mat t hew | ooks down the way towards the Marina.

EM LY
Shit! The boat! C non

She begins to sprint towards the marina with Mtthew
foll ow ng behind on his bike.

CUr 1O

EXT. MARI NA. DAY 118

Emly and Matthew arrive at the marina to find her car
abandoned with the door open and a trail of blood | eading
down the dock to the DAHNA.

EM LY
Shit! No!

They rush to the berth to find it enpty. A | arge pool of

bl ood rests on the dock. Matthew | ooks out the horizon and
sees a the boat making its way out in extrenely rough seas.
He points to it showwng Emly. They run as far out on the
docks as they can go screamng, in vain to try and get
Judd’ s attention.

CUT TO

EXT. BOAT. DAY 119

The stormintensifies with the wind picking up, The waves
crash over the bow of the boat, smashing Judd in the face.
He grunts in pain as he struggles so sit up properly in the
cockpit. Wth one hand on his wound and one hand on the
tiller he steers the boat towards the horizon.

( CONTI NUED)
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CONTI NUED: 124.

His breathing intensfies. He cries out in pain with every
wave crash. He closes his eyes. Everything goes quiet. \Wen
he opens his eyes he | ooks out to a clear sky and cal m
waters. The sky is a firey orange as the sun sits |ow on the
hori zon. He hears Emly call his nanme softly on the wi nd and
| ooks back seeing a smling Emly and Matthew wavi ng hi m
goodbye. He sni | es back.

Thunder crashes and we’'re back to reality. Judd lies there
in the cockpit dead with one hand on the tiller as violent
waves batter his boat pushing himfurther out to sea.

CUT TO

EXT. MARI NA DOCK. DAY 120

Emly and Matt cry out for Judd while crying hol ding each
other. A staff menber fromthe marina stands with them
calling on a radio to the coast guard. A police boat can be
seen making its way to Judd.

CUr 1O

EXT. OCEAN. AFTERNCON 121

Judd crui ses al ong the open ocean ona beautiful afternoon
with full sails. He noves around the boat adjusting sails.
He then sits at the helmwith a large smle on his face and
sails off on his own.

FADE TO BLACK
The End



