
                "DEVIANT PSYCHOLOGY"                "DEVIANT PSYCHOLOGY"

FADE IN: INT. MOTEL - SEATTLE - PRESENT DAY (SUMMER)FADE IN: INT. MOTEL - SEATTLE - PRESENT DAY (SUMMER)

A bulging duffel bag is on the unmade bed. Two books rest onA bulging duffel bag is on the unmade bed. Two books rest on
the night stand. A thick paperback novel and a second largerthe night stand. A thick paperback novel and a second larger
book.book.

CLOSE ON: "The National Audubon Society's Guide To PoisonousCLOSE ON: "The National Audubon Society's Guide To Poisonous
Plants Of North America".Plants Of North America".

The duffel is picked up by, KYLE, tall, blond, earlyThe duffel is picked up by, KYLE, tall, blond, early
twenties, intensely beautiful with a stunning body. She wearstwenties, intensely beautiful with a stunning body. She wears
g-string panties and matching lace bra. Her hair is in a bung-string panties and matching lace bra. Her hair is in a bun
and she wears glasses.and she wears glasses.

Kyle sets the duffel next to her large suitcase, then puts onKyle sets the duffel next to her large suitcase, then puts on
a very conservative ladies pants suit and flat shoes, as ifa very conservative ladies pants suit and flat shoes, as if
trying to down play her looks and appear older. She sits ontrying to down play her looks and appear older. She sits on
the bed and cuts off her long manicured fingernails andthe bed and cuts off her long manicured fingernails and
removes the polish.removes the polish.

Kyle puts the "nature" book in her suitcase, grabs the duffelKyle puts the "nature" book in her suitcase, grabs the duffel
and leaves the room.and leaves the room.

EXT. MOTEL ROOM - DAYEXT. MOTEL ROOM - DAY

Kyle opens the trunk of a mint-condition 1975 Buick withKyle opens the trunk of a mint-condition 1975 Buick with
Oregon plates, puts her things inside and slams it shut.Oregon plates, puts her things inside and slams it shut.

INT. MOTEL OFFICE - DAYINT. MOTEL OFFICE - DAY

The CLERK sits in a chair watching TV and knitting. KyleThe CLERK sits in a chair watching TV and knitting. Kyle
enters the office holding the paperback novel and places theenters the office holding the paperback novel and places the
key on the counter. A nearby shelf is piled high with stackskey on the counter. A nearby shelf is piled high with stacks
of magazines and paperback novels.of magazines and paperback novels.

CLERKCLERK
Ready to check out?Ready to check out?

KYLEKYLE
Uh, huh. Here's your book back.Uh, huh. Here's your book back.
Thanks.Thanks.

CLERKCLERK
Oh, thank you...Oh, thank you...

Kyle watches the clerk tuck her knitting into a canvas bag.Kyle watches the clerk tuck her knitting into a canvas bag.
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CLERKCLERK
(continuing)(continuing)

... Most people just leav'em in... Most people just leav'em in
the room or try and flush em' downthe room or try and flush em' down
the toilet.the toilet.

The clerk walks up to Kyle and picks up the book.The clerk walks up to Kyle and picks up the book.

CLERKCLERK
(continuing)(continuing)

I knew you wouldn't have time toI knew you wouldn't have time to
read it. You keep it.read it. You keep it.

CLOSE ON: Kyle opens a change purse containing a thick wad ofCLOSE ON: Kyle opens a change purse containing a thick wad of
hundred dollar bills.hundred dollar bills.

KYLEKYLE
That's all right. I finished it.That's all right. I finished it.

The clerk tries not to stare at the money.The clerk tries not to stare at the money.

CLERKCLERK
In one night?In one night?

KYLEKYLE
I'm kind of a voracious reader.I'm kind of a voracious reader.
It's my one bad habit.It's my one bad habit.

INT. BUICK - DAY - LATERINT. BUICK - DAY - LATER

Kyle drives on the interstate.Kyle drives on the interstate.

She removes the glasses, opens the glove box and takes outShe removes the glasses, opens the glove box and takes out
two cassette tapes by Perry Como and Mel Torme. Frowning,two cassette tapes by Perry Como and Mel Torme. Frowning,
Kyle puts them back and tries to find a station on the radio.Kyle puts them back and tries to find a station on the radio.

She passes the "Welcome to Idaho" sign.She passes the "Welcome to Idaho" sign.

EXT. REST AREA - DAYEXT. REST AREA - DAY

Kyle is next to a trash bin tearing up several photographs.Kyle is next to a trash bin tearing up several photographs.
She takes a second look at one.She takes a second look at one.

INSERT: In the photo, a black haired, Kyle, stands next toINSERT: In the photo, a black haired, Kyle, stands next to
the classic Buick wearing a wedding dress with her new, muchthe classic Buick wearing a wedding dress with her new, much
older husband beside her.older husband beside her.

EXT. IDAHO - SNAKE RIVER GORGE - DAYEXT. IDAHO - SNAKE RIVER GORGE - DAY

Kyle is parked at a scenic overlook where she and severalKyle is parked at a scenic overlook where she and several
tourists look down into the Gorge.tourists look down into the Gorge.
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People take pictures and film with Camcorders. Kyle turns herPeople take pictures and film with Camcorders. Kyle turns her
face not wanting to be filmed.face not wanting to be filmed.

A TOURIST with a camera around his neck turns to Kyle.A TOURIST with a camera around his neck turns to Kyle.

TOURISTTOURIST
I've hiked to the bottom of thisI've hiked to the bottom of this
thing and it's really strange.thing and it's really strange.
There's wrecked cars that haveThere's wrecked cars that have
actually driven off the highway.actually driven off the highway.
Some of them have been down thereSome of them have been down there
more than twenty years.more than twenty years.

KYLEKYLE
Are the people still in them? I'dAre the people still in them? I'd
kinda like to see a skeleton withkinda like to see a skeleton with
a camera around its neck.a camera around its neck.

INT. BUICK - DAY - LATERINT. BUICK - DAY - LATER

Kyle drives on the interstate. A Highway Patrol car is behindKyle drives on the interstate. A Highway Patrol car is behind
her with it's lights on. She pulls over and opens her wallet.her with it's lights on. She pulls over and opens her wallet.

INSERT: She has three drivers licenses with her picture onINSERT: She has three drivers licenses with her picture on
them, but different names. She keeps one out and hides thethem, but different names. She keeps one out and hides the
other two down the front of her pants.other two down the front of her pants.

INSERT: The license has a picture of Kyle with brown hair andINSERT: The license has a picture of Kyle with brown hair and
the name Melissa Baker, from Portland Oregon.the name Melissa Baker, from Portland Oregon.

The officer walks up to the car.The officer walks up to the car.

KYLEKYLE
Hi, there. What did I do?Hi, there. What did I do?

OFFICEROFFICER
Hello. May I see your driver'sHello. May I see your driver's
license, please?license, please?

He takes it, glances at her picture, then turns it over.He takes it, glances at her picture, then turns it over.

OFFICEROFFICER
(continuing)(continuing)

Reason I stopped you, yourReason I stopped you, your
driver's side tail light is out.driver's side tail light is out.

KYLEKYLE
It is?It is?

He thinks a moment.He thinks a moment.
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OFFICEROFFICER
You look like an honest person,You look like an honest person,
and I see you're from out ofand I see you're from out of
state, so we'll use the honorstate, so we'll use the honor
system.system.

(hands back license)(hands back license)
Now that you know, just promise meNow that you know, just promise me
you'll take it to a station. Haveyou'll take it to a station. Have
it fixed, first thing.it fixed, first thing.

KYLEKYLE
Oh, sure. Thank you. I will.Oh, sure. Thank you. I will.

OFFICEROFFICER
Another thing. Your license saysAnother thing. Your license says
you wear glasses. I don't see themyou wear glasses. I don't see them
on.on.

KYLEKYLE
Right. Sorry.Right. Sorry.

She puts on the glasses.She puts on the glasses.

OFFICEROFFICER
You take care, now. Nice car byYou take care, now. Nice car by
the way.the way.

Kyle smiles sweetly and watches him get into his patrol carKyle smiles sweetly and watches him get into his patrol car
and drive off.and drive off.

INT. MOTEL ROOM - RENO NEVADA - DUSKINT. MOTEL ROOM - RENO NEVADA - DUSK

An open newspaper is on the bed.An open newspaper is on the bed.

Kyle paces restlessly. She glances out the window. The lightsKyle paces restlessly. She glances out the window. The lights
from a casino are in the distance. The motel's neon signfrom a casino are in the distance. The motel's neon sign
flashes on.flashes on.

Kyle takes her chewing gum out of her mouth and tears a pageKyle takes her chewing gum out of her mouth and tears a page
out of the night stand Bible and wraps the gum inside, thenout of the night stand Bible and wraps the gum inside, then
sits on the bed and gazes intently at the newspaper articlesits on the bed and gazes intently at the newspaper article
she was reading. After a moment, she folds the newspaper andshe was reading. After a moment, she folds the newspaper and
puts it at the bottom of her suitcase.puts it at the bottom of her suitcase.

INT. MOTEL ROOM - NIGHT - LATERINT. MOTEL ROOM - NIGHT - LATER

Fresh from the shower, Kyle has a towel around her head asFresh from the shower, Kyle has a towel around her head as
she lies on the bed talking on her mint green colored cellshe lies on the bed talking on her mint green colored cell
phone.phone.
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KYLEKYLE
Because, I've never been to Reno-Because, I've never been to Reno-

(Beat)(Beat)
Huh uh, I'm just seeing what's up,Huh uh, I'm just seeing what's up,
then-then-

(Beat)(Beat)
No, Vegas is too far.No, Vegas is too far.

(removes towel)(removes towel)
You know, you're real lucky youYou know, you're real lucky you
didn't get probation, Shane. Ididn't get probation, Shane. I
think this August we should rentthink this August we should rent
a motor home and drive all overa motor home and drive all over
the country. When it starts to getthe country. When it starts to get
cold, we'll go to Australia forcold, we'll go to Australia for
awhile.awhile.

INT. BUICK - DAYINT. BUICK - DAY

Kyle slowly drives past a Dodge/Chrysler dealership in Reno,Kyle slowly drives past a Dodge/Chrysler dealership in Reno,
Nevada.Nevada.

INT. RENO - GAS STATION BATHROOM - DAYINT. RENO - GAS STATION BATHROOM - DAY

Digging through her suitcase, Kyle reveals contents not seenDigging through her suitcase, Kyle reveals contents not seen
at first. Wigs, various types of clothing, stiletto heels,at first. Wigs, various types of clothing, stiletto heels,
and additional eye glasses. She takes out a dark brown wigand additional eye glasses. She takes out a dark brown wig
and puts it on her head.and puts it on her head.

EXT. DODGE/CHRYSLER SHOWROOM - DAYEXT. DODGE/CHRYSLER SHOWROOM - DAY

Kyle parks the Buick and gets out. A salesman walks outside.Kyle parks the Buick and gets out. A salesman walks outside.

SALESMANSALESMAN
Hello. Last of the old fashionedHello. Last of the old fashioned
gas guzzlers, huh?gas guzzlers, huh?

(peeks inside)(peeks inside)
Nice. Looks like you just took itNice. Looks like you just took it
out of the garage for the firstout of the garage for the first
time.time.

KYLEKYLE
Sort of. My father just recentlySort of. My father just recently
died after a long illness.died after a long illness.

(shakes hands)(shakes hands)
My name's Melissa. I'm interestedMy name's Melissa. I'm interested
in buying a new car.in buying a new car.

(still holding his(still holding his
hand)hand)

I'd like to pay cash.I'd like to pay cash.
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EXT. NEVADA INTERSTATE - DAY - LATEREXT. NEVADA INTERSTATE - DAY - LATER

Kyle, now out of disguise, enters the interstate driving aKyle, now out of disguise, enters the interstate driving a
new black Dodge Charger with a temporary tag on thenew black Dodge Charger with a temporary tag on the
windshield.windshield.

INT. KYLE'S NEW CAR - DAYINT. KYLE'S NEW CAR - DAY

Kyle speeds along the interstate. Several new music CD's areKyle speeds along the interstate. Several new music CD's are
on the passenger seat. Music blasts from the car stereo.on the passenger seat. Music blasts from the car stereo.

The sky is full of dark clouds. Thunder rumbles.The sky is full of dark clouds. Thunder rumbles.

INT. KYLE'S NEW CAR - NEVADA - NIGHTINT. KYLE'S NEW CAR - NEVADA - NIGHT

Kyle drives along a dark rural road barely able to see outKyle drives along a dark rural road barely able to see out
the windshield as rain comes down in sheets.the windshield as rain comes down in sheets.

She passes a sign stating: "Lake Tahoe 12 miles".She passes a sign stating: "Lake Tahoe 12 miles".

Kyle drives onto an old wooden bridge with no guard railsKyle drives onto an old wooden bridge with no guard rails
built over a wide river that empties into a small lake andbuilt over a wide river that empties into a small lake and
continues on. Kyle drives too close to the edge. The rightcontinues on. Kyle drives too close to the edge. The right
front tire leaves the bridge. The car is stuck. She gives itfront tire leaves the bridge. The car is stuck. She gives it
too much gas. It fishtails and tips over the side fallingtoo much gas. It fishtails and tips over the side falling
into the river on it's roof, where it's carried along by theinto the river on it's roof, where it's carried along by the
current until it sinks quickly in the choppy water and rightscurrent until it sinks quickly in the choppy water and rights
it's self, coming to a rest on the lake floor ten feet belowit's self, coming to a rest on the lake floor ten feet below
the surface.the surface.

INT. CAR - NIGHTINT. CAR - NIGHT

Kyle undoes the seatbelt as water rises over her lips,Kyle undoes the seatbelt as water rises over her lips,
stopping momentarily at her nostrils as a small air pocketstopping momentarily at her nostrils as a small air pocket
forms. Kyle takes a deep breath and goes under. She gropesforms. Kyle takes a deep breath and goes under. She gropes
for the door handle and sees through the windshield a woman'sfor the door handle and sees through the windshield a woman's
dead body illuminated by the car's high beams.dead body illuminated by the car's high beams.

It floats amongst gnarled branches and is weighted down withIt floats amongst gnarled branches and is weighted down with
chains and a concrete parking block with the words: EMPLOYEEchains and a concrete parking block with the words: EMPLOYEE
OF THE MONTH" printed on it.OF THE MONTH" printed on it.

The dead woman appears to be in her late fifties and wears aThe dead woman appears to be in her late fifties and wears a
torn evening dress with a rhinestone broach pinned to it. Atorn evening dress with a rhinestone broach pinned to it. A
large kitchen knife is stuck in her chest. Several fresh stablarge kitchen knife is stuck in her chest. Several fresh stab
wounds, still seeping blood, surround the knife.wounds, still seeping blood, surround the knife.

Kyle rises up and re-enters the air pocket, which is nearlyKyle rises up and re-enters the air pocket, which is nearly
gone. Water rises over her head and Kyle pulls a gun from hergone. Water rises over her head and Kyle pulls a gun from her
purse and fires, shattering the drivers side window.purse and fires, shattering the drivers side window.
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Water rushes in as Kyle swims through the shattered glassWater rushes in as Kyle swims through the shattered glass
cutting her face and arms. One of her shoes comes off.cutting her face and arms. One of her shoes comes off.

EXT. SURFACE OF LAKE - NIGHTEXT. SURFACE OF LAKE - NIGHT

Reaching the surface, Kyle swims to shore and crawls onto theReaching the surface, Kyle swims to shore and crawls onto the
muddy bank. She looks over the water frustrated she can't getmuddy bank. She looks over the water frustrated she can't get
to her possessions in the car.to her possessions in the car.

KYLEKYLE
Fuck!Fuck!

Kyle yanks off her other shoe and throws it aside, causing itKyle yanks off her other shoe and throws it aside, causing it
to roll under a bush. She walks barefoot back to the road,to roll under a bush. She walks barefoot back to the road,
which continues up a steep incline. Reaching the top, shewhich continues up a steep incline. Reaching the top, she
makes out what appear to be lights from a lone house, a milemakes out what appear to be lights from a lone house, a mile
in the distance. A car speeds away from the home, turns leftin the distance. A car speeds away from the home, turns left
onto the road Kyle is on and drives off. Kyle walks towardonto the road Kyle is on and drives off. Kyle walks toward
the home.the home.

EXT. RURAL ROAD - NIGHT - LATEREXT. RURAL ROAD - NIGHT - LATER

Kyle reaches an open fence where a short dirt road leads toKyle reaches an open fence where a short dirt road leads to
a huge two-story log cabin style home. A guest apartment anda huge two-story log cabin style home. A guest apartment and
corral adjoin it. A new Mercedes is parked out front.corral adjoin it. A new Mercedes is parked out front.

Reaching the house, Kyle peers through beveled glass panelsReaching the house, Kyle peers through beveled glass panels
in the front door. MARTIN BELZER, mid-fifties, sits on thein the front door. MARTIN BELZER, mid-fifties, sits on the
couch holding his head, obviously worried and distraught.couch holding his head, obviously worried and distraught.
Kyle knocks and Martin answers as if expecting someone.Kyle knocks and Martin answers as if expecting someone.

MARTINMARTIN
Did you get it?Did you get it?

Kyle stands before him soaking wet, covered with mud, herKyle stands before him soaking wet, covered with mud, her
face bloody. Martin rears back, very startled. He composesface bloody. Martin rears back, very startled. He composes
himself and stares at Kyle, who looks at him strangely now.himself and stares at Kyle, who looks at him strangely now.

KYLEKYLE
I need to use a phone.I need to use a phone.

MARTINMARTIN
My God. Are you all right? You'reMy God. Are you all right? You're
bleeding. Here, come inside. Getbleeding. Here, come inside. Get
out of the rain.out of the rain.

INT. MARTIN'S HOUSE - NIGHTINT. MARTIN'S HOUSE - NIGHT

He guides her across the hardwood floor passing a 70 inchHe guides her across the hardwood floor passing a 70 inch
flat screen TV. Kyle notices a well stocked wet bar, and thatflat screen TV. Kyle notices a well stocked wet bar, and that
the beautifully decorated room is in slight disarray.the beautifully decorated room is in slight disarray.
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A smashed lamp is next to a trash bag in the adjoiningA smashed lamp is next to a trash bag in the adjoining
kitchen. Kyle stares at a knife holder on the kitchenkitchen. Kyle stares at a knife holder on the kitchen
counter. The various sized slots have room for six knives.counter. The various sized slots have room for six knives.

CLOSE ON: The slot made to hold the largest knife is empty.CLOSE ON: The slot made to hold the largest knife is empty.

Headlights from a new Jeep Cherokee flash behind Kyle in theHeadlights from a new Jeep Cherokee flash behind Kyle in the
yard outside.yard outside.

MARTINMARTIN
How did you get out here? DidHow did you get out here? Did
someone do this to you?someone do this to you?

KYLEKYLE
No, no. I was in a-No, no. I was in a-

The front door flies open. VICKI, short, petite, busty, earlyThe front door flies open. VICKI, short, petite, busty, early
forties, with big frosted hair, hurries inside holding aforties, with big frosted hair, hurries inside holding a
paper sack.paper sack.

VICKIVICKI
God, Martin. It's raining likeGod, Martin. It's raining like
hell out there.hell out there.

Vicki spots muddy footprints on the floor and looks up seeingVicki spots muddy footprints on the floor and looks up seeing
Kyle across the room. She gasps loudly, dropping the sack.Kyle across the room. She gasps loudly, dropping the sack.
Kyle watches them suspiciously. They're both ready to jumpKyle watches them suspiciously. They're both ready to jump
out of their skin.out of their skin.

VICKIVICKI
(continuing)(continuing)

Jesus, what's going on, Martin?Jesus, what's going on, Martin?
Who is she?Who is she?

MARTINMARTIN
She... Dear, I don't know yourShe... Dear, I don't know your
name.name.

KYLEKYLE
It's Kyle.It's Kyle.

MARTINMARTIN
Kyle, I'm Martin. This is myKyle, I'm Martin. This is my
fiancee', Vicki. Do you need to gofiancee', Vicki. Do you need to go
to the hospital?to the hospital?

KYLEKYLE
No, I'm okay.No, I'm okay.

VICKIVICKI
What the hell happened?What the hell happened?
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Kyle looks at Martin and speaks timidly.Kyle looks at Martin and speaks timidly.

KYLEKYLE
It was my boyfriend... Is it allIt was my boyfriend... Is it all
right if I use your bathroom?right if I use your bathroom?

INT. BATHROOM - NIGHTINT. BATHROOM - NIGHT

Kyle takes off the thick vest-style top that goes with theKyle takes off the thick vest-style top that goes with the
pants suit. The thin white blouse underneath is soaked now,pants suit. The thin white blouse underneath is soaked now,
clinging to Kyle's perfect breasts. She unhooks her lace braclinging to Kyle's perfect breasts. She unhooks her lace bra
and pulls it out through the arm holes of the short sleevedand pulls it out through the arm holes of the short sleeved
blouse and puts the vest back on, tucking the bra into theblouse and puts the vest back on, tucking the bra into the
pocket.pocket.

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Kyle and Vicki are at the table. Martin stands. A bottle ofKyle and Vicki are at the table. Martin stands. A bottle of
Pepto Bismol is next to the empty sack on the counter.Pepto Bismol is next to the empty sack on the counter.

KYLEKYLE
He was really mad at me. CallingHe was really mad at me. Calling
me names and...me names and...

(fights back tears)(fights back tears)
... We were in the middle of... We were in the middle of
nowhere and he pushed me out ofnowhere and he pushed me out of
his van. I stood and screamed comehis van. I stood and screamed come
back, but he just kept going.back, but he just kept going.

VICKIVICKI
Is there someone you can call?Is there someone you can call?

KYLEKYLE
Just my brother, but he lives inJust my brother, but he lives in
Minnesota. I really don't have anyMinnesota. I really don't have any
friends. My boyfriend didn't likefriends. My boyfriend didn't like
me hanging out with people. Weme hanging out with people. We
traveled most of the time andtraveled most of the time and
slept in his van. I guess he justslept in his van. I guess he just
got sick of me.got sick of me.

Kyle wipes her forehead as if she's too warm and removes theKyle wipes her forehead as if she's too warm and removes the
vest. Vicki can't help but notice Kyle's perfect bare breastsvest. Vicki can't help but notice Kyle's perfect bare breasts
pressing against the wet see-through blouse. Martin's eyespressing against the wet see-through blouse. Martin's eyes
have already locked onto them.have already locked onto them.

He quickly looks away knowing Vicki caught him.He quickly looks away knowing Vicki caught him.
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VICKIVICKI
Let's take her to a motel, Martin.Let's take her to a motel, Martin.

(looks at Kyle)(looks at Kyle)
We'll pay a couple nights for you.We'll pay a couple nights for you.
How's that sound?How's that sound?

Kyle remains oblivious to her distracting attributes. SheKyle remains oblivious to her distracting attributes. She
looks at Vicki and bursts into tears.looks at Vicki and bursts into tears.

KYLEKYLE
I don't know what to do. I can'tI don't know what to do. I can't
believe he did this.believe he did this.

MARTINMARTIN
Listen to me. You can stay hereListen to me. You can stay here
for the night. We have a roomfor the night. We have a room
upstairs.upstairs.

Vicki shoots Martin a look.Vicki shoots Martin a look.

INT. UPSTAIRS HALLWAY - MARTIN'S HOME - NIGHT - LATERINT. UPSTAIRS HALLWAY - MARTIN'S HOME - NIGHT - LATER

The door to the guest bedroom opens and Kyle walks into theThe door to the guest bedroom opens and Kyle walks into the
dark hallway wearing a bathrobe Vicki lent her. She quietlydark hallway wearing a bathrobe Vicki lent her. She quietly
walks downstairs seeing a door open in the kitchen that leadswalks downstairs seeing a door open in the kitchen that leads
to the basement, where a dryer is heard running.to the basement, where a dryer is heard running.

Kyle hurries back upstairs and looks across the house to aKyle hurries back upstairs and looks across the house to a
door that is ajar at the opposite end of the spacious seconddoor that is ajar at the opposite end of the spacious second
floor. She heads for this new room.floor. She heads for this new room.

INT. BASEMENT - NIGHTINT. BASEMENT - NIGHT

Vicki is at the washer and dryer folding clean clothes. HerVicki is at the washer and dryer folding clean clothes. Her
cigarette is in an ashtray. She takes a quick drag, thencigarette is in an ashtray. She takes a quick drag, then
resumes folding. Martin walks out of the bathroom holding hisresumes folding. Martin walks out of the bathroom holding his
stomach and wincing.stomach and wincing.

VICKIVICKI
Feel any better?Feel any better?

MARTINMARTIN
Just dry heaves now. I know it'sJust dry heaves now. I know it's
my nerves.my nerves.

Vicki looks away not wanting to discuss what has made himVicki looks away not wanting to discuss what has made him
nervous. She picks up the pants suit Kyle was wearing.nervous. She picks up the pants suit Kyle was wearing.
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VICKIVICKI
God, she has no style at all. OneGod, she has no style at all. One
hundred percent polyester. I thinkhundred percent polyester. I think
she's an Anal Retentive Avon lady.she's an Anal Retentive Avon lady.
Her clothes were sopping wet andHer clothes were sopping wet and
she folded them, anyway.she folded them, anyway.

MARTINMARTIN
Sometimes in a crisis people doSometimes in a crisis people do
something trivial to keep theirsomething trivial to keep their
wits about them. Like there'swits about them. Like there's
still normalcy in their lives.still normalcy in their lives.

Vicki sets down the pants suit.Vicki sets down the pants suit.

VICKIVICKI
Gimme a break with yourGimme a break with your
psychoanalyzing every littlepsychoanalyzing every little
thing. You're the one who told mething. You're the one who told me
what Anal Retentive means. Andwhat Anal Retentive means. And
it's weird to fold dirty clothes.it's weird to fold dirty clothes.
What's the point?What's the point?

Vicki feels something in the pocket of Kyle's pant suit. SheVicki feels something in the pocket of Kyle's pant suit. She
pulls out the lace bra and looks at it quizzically.pulls out the lace bra and looks at it quizzically.

INT. UPSTAIRS ROOM - MARTIN'S HOME - NIGHTINT. UPSTAIRS ROOM - MARTIN'S HOME - NIGHT

Kyle looks around the room that Martin uses as an office. AKyle looks around the room that Martin uses as an office. A
computer and printer are on a desk. A large shelf is filledcomputer and printer are on a desk. A large shelf is filled
with hundreds of books. Two big leather chairs are in thewith hundreds of books. Two big leather chairs are in the
corner. Dark wood paneling lines the walls.corner. Dark wood paneling lines the walls.

Several degrees are on the wall. Kyle sees that Martin was aSeveral degrees are on the wall. Kyle sees that Martin was a
psychiatrist. An 8x10 photo shows Martin at his retirementpsychiatrist. An 8x10 photo shows Martin at his retirement
party with his arm around Vicki, surrounded by several olderparty with his arm around Vicki, surrounded by several older
colleagues.colleagues.

She notices another set of double doors in the room and triesShe notices another set of double doors in the room and tries
to open them but they're locked. Kyle looks through severalto open them but they're locked. Kyle looks through several
books on the shelf, which range from the classics to severalbooks on the shelf, which range from the classics to several
on psychiatry and psychiatric conditions.on psychiatry and psychiatric conditions.

INSERT: She takes a book off the shelf entitled "DarkINSERT: She takes a book off the shelf entitled "Dark
Recesses" a book on psychiatry. Kyle pushes the rest of theRecesses" a book on psychiatry. Kyle pushes the rest of the
books together to cover the empty space, then looks throughbooks together to cover the empty space, then looks through
the desk drawers finding a small loaded revolver.the desk drawers finding a small loaded revolver.

After examining it a moment, Kyle puts it up, closes theAfter examining it a moment, Kyle puts it up, closes the
drawer and opens another where she finds a pen flashlight.drawer and opens another where she finds a pen flashlight.
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She puts it in the bathrobe pocket and leaves the room withShe puts it in the bathrobe pocket and leaves the room with
the book.the book.

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

It's raining very hard.It's raining very hard.

INT. MARTIN'S BEDROOM - NIGHTINT. MARTIN'S BEDROOM - NIGHT

Vicki and Martin are in bed. The room is dark. Martin hasVicki and Martin are in bed. The room is dark. Martin has
tears in his eyes.tears in his eyes.

MARTINMARTIN
It's really starting to sink in.It's really starting to sink in.

VICKIVICKI
(whispers)(whispers)

It would've never stopped. We hadIt would've never stopped. We had
no choice. Things got out ofno choice. Things got out of
control.control.

MARTINMARTIN
I know I can't act on my initialI know I can't act on my initial
guilt. I would possibly turnguilt. I would possibly turn
myself in... or take my own life,myself in... or take my own life,
even. But I know how the mindeven. But I know how the mind
works. I just have to wait it out.works. I just have to wait it out.
And in time -And in time -

VICKIVICKI
Shhh...Shhh...

Vicki looks up at the ceiling as the guest room is directlyVicki looks up at the ceiling as the guest room is directly
above them.above them.

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Kyle is in bed reading the psychiatry book with the penKyle is in bed reading the psychiatry book with the pen
light. She yawns, tucks the book and penlight between thelight. She yawns, tucks the book and penlight between the
mattress and lies down to sleep.mattress and lies down to sleep.

INT. MARTIN'S HOME - NEXT DAYINT. MARTIN'S HOME - NEXT DAY

Vicki walks upstairs wearing high heels, shorts and a topVicki walks upstairs wearing high heels, shorts and a top
that are too tight. She knocks on the guest room door withthat are too tight. She knocks on the guest room door with
one of her knuckles as her nails are very long. Getting noone of her knuckles as her nails are very long. Getting no
response, Vicki knocks again.response, Vicki knocks again.



13. 13. 

VICKIVICKI
You up? It's Vicki.You up? It's Vicki.

(knocks again)(knocks again)
You okay?You okay?

Kyle sleepily call out:Kyle sleepily call out:

KYLE (O.S.)KYLE (O.S.)
Can I please sleep some more?Can I please sleep some more?

Vicki sighs.Vicki sighs.

VICKIVICKI
All right. I'll come back.All right. I'll come back.

INT. GUEST ROOM - DAYINT. GUEST ROOM - DAY

A wide awake, Kyle, sits up in bed listening to Vicki walkA wide awake, Kyle, sits up in bed listening to Vicki walk
away. She goes back to the book on psychiatry.away. She goes back to the book on psychiatry.

INSERT: The book is open to a chapter on Obsessive/CompulsiveINSERT: The book is open to a chapter on Obsessive/Compulsive
disorders.disorders.

INT. LIVING ROOM - DUSK - LATERINT. LIVING ROOM - DUSK - LATER

Vicki smokes as she looks out the window. The Mercedes andVicki smokes as she looks out the window. The Mercedes and
Jeep are parked side by side outside. She glances backJeep are parked side by side outside. She glances back
hearing Martin walk out of the kitchen and approach thehearing Martin walk out of the kitchen and approach the
stairs.stairs.

VICKIVICKI
It's finally clearing up outIt's finally clearing up out
there. You going up?there. You going up?

Martin nods and heads upstairs. Through the window, an oldMartin nods and heads upstairs. Through the window, an old
truck is seen parking in front of the guest house. Theirtruck is seen parking in front of the guest house. Their
handyman, NED, a tall skinny cowboy in his late forties, getshandyman, NED, a tall skinny cowboy in his late forties, gets
out holding a small suitcase.out holding a small suitcase.

VICKIVICKI
(continuing)(continuing)

Ned's back.Ned's back.

Vicki walks outside and waves at Ned. Martin walks upstairsVicki walks outside and waves at Ned. Martin walks upstairs
and knocks on the guest room door.and knocks on the guest room door.

INT. GUEST ROOM - DUSKINT. GUEST ROOM - DUSK

The shades are closed. Kyle reads the psychiatric book.The shades are closed. Kyle reads the psychiatric book.
Hearing Martin knock again, she pauses and sleepily calls out:Hearing Martin knock again, she pauses and sleepily calls out:



14. 14. 

KYLEKYLE
Yes?Yes?

MARTIN (O.S.)MARTIN (O.S.)
Hello, it's me.Hello, it's me.

Kyle tucks the book and penlight under the sheets and pullsKyle tucks the book and penlight under the sheets and pulls
the covers over her.the covers over her.

KYLEKYLE
Come in.Come in.

Martin enters the dark room. Kyle sits up rubbing her eyesMartin enters the dark room. Kyle sits up rubbing her eyes
and yawning as if she just woke up.and yawning as if she just woke up.

MARTINMARTIN
Just wanted to check on you. YouJust wanted to check on you. You
okay?okay?

KYLEKYLE
I can't seem to wake up. Is it allI can't seem to wake up. Is it all
right if I sleep a little longer,right if I sleep a little longer,
please?please?

MARTINMARTIN
Sure. How 'bout I bring you upSure. How 'bout I bring you up
some dinner in awhile?some dinner in awhile?

Kyle nods and Martin leaves the room. Kyle takes out the bookKyle nods and Martin leaves the room. Kyle takes out the book
and continues reading.and continues reading.

INT. KITCHEN - MARTIN'S HOME - DAYINT. KITCHEN - MARTIN'S HOME - DAY

Martin is at the table in his pajamas. Vicki, clad in herMartin is at the table in his pajamas. Vicki, clad in her
bathrobe, plops scrambled eggs on his plate.bathrobe, plops scrambled eggs on his plate.

VICKIVICKI
What's with her? She hasn't budgedWhat's with her? She hasn't budged
since you stuck her in there. Isince you stuck her in there. I
forgot what she looks like,forgot what she looks like,
Martin. Least you managed to makeMartin. Least you managed to make
it inside.it inside.

MARTINMARTIN
She's in shock. Actually,She's in shock. Actually,
oversleeping is probably helping.oversleeping is probably helping.
Give her a little more time.Give her a little more time.

VICKIVICKI
Then what?Then what?



15. 15. 

INT. UPSTAIRS HALLWAY - NIGHT - LATERINT. UPSTAIRS HALLWAY - NIGHT - LATER

Vicki stands outside the guest room holding a t-shirt andVicki stands outside the guest room holding a t-shirt and
shorts for Kyle. Vicki knocks, waits a moment, then knocksshorts for Kyle. Vicki knocks, waits a moment, then knocks
again. Vicki wearily calls out.again. Vicki wearily calls out.

VICKIVICKI
It's Vicki. You up? Hello.It's Vicki. You up? Hello.

She knocks again. There is silence.She knocks again. There is silence.

VICKIVICKI
(continuing)(continuing)

Shit.Shit.

Vicki walks away and heads down stairs. Martin is on his wayVicki walks away and heads down stairs. Martin is on his way
up.up.

MARTINMARTIN
How's Karen doing?How's Karen doing?

VICKIVICKI
"Karen". Her name is Kyle. Now"Karen". Her name is Kyle. Now
that was a Freudian slip, as youthat was a Freudian slip, as you
call it.call it.

MARTINMARTIN
Touche'. Their names are veryTouche'. Their names are very
similar. She awake yet?similar. She awake yet?

Vicki hands the clothes to Martin.Vicki hands the clothes to Martin.

VICKIVICKI
You find out. My shift's over. ButYou find out. My shift's over. But
she's been holed up in there forshe's been holed up in there for
two days, now.two days, now.

(walks away and calls(walks away and calls
out)out)

If you get a chance, tell her theIf you get a chance, tell her the
beds at Motel-6 are just asbeds at Motel-6 are just as
comfortable.comfortable.

Vicki stops at the bottom of the stairs and watches MartinVicki stops at the bottom of the stairs and watches Martin
knock on the guest room door.knock on the guest room door.

MARTINMARTIN
Dear, you awake?Dear, you awake?

KYLE (O.S.)KYLE (O.S.)
Yes, come in.Yes, come in.



16. 16. 

Vicki walks off in a huff. The doorbell rings. She turns,Vicki walks off in a huff. The doorbell rings. She turns,
seeing a very SKINNY MAN, late 30's, standing outside in theseeing a very SKINNY MAN, late 30's, standing outside in the
dark.dark.

VICKIVICKI
Oh, God.Oh, God.

(shouts)(shouts)
Martin... Martin...Martin... Martin...

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Kyle sits up in bed looking at the t-shirt. Martin standsKyle sits up in bed looking at the t-shirt. Martin stands
nearby.nearby.

VICKI (O.S.)VICKI (O.S.)
Martin!Martin!

MARTINMARTIN
Excuse me.Excuse me.

Martin quickly leaves the room.Martin quickly leaves the room.

INT. LIVING ROOM - NIGHTINT. LIVING ROOM - NIGHT

Vicki is in a panic at the bottom of the stairs. MartinVicki is in a panic at the bottom of the stairs. Martin
hurries down, seeing the man outside.hurries down, seeing the man outside.

MARTINMARTIN
Stay here. I'll take care of it.Stay here. I'll take care of it.

Martin slips out the front door and pulls it partially closedMartin slips out the front door and pulls it partially closed
behind him.behind him.

INT. UPSTAIRS HALLWAY - NIGHTINT. UPSTAIRS HALLWAY - NIGHT

The guest bedroom door opens a crack and Kyle strains to hearThe guest bedroom door opens a crack and Kyle strains to hear
what's going on. For a moment there's a muffled exchange ofwhat's going on. For a moment there's a muffled exchange of
anxious conversation from downstairs. The skinny man beginsanxious conversation from downstairs. The skinny man begins
to yell.to yell.

SKINNY MAN (O.S.)SKINNY MAN (O.S.)
You fork out a little extra. ThisYou fork out a little extra. This
isn't the Price is Right, dude. Iisn't the Price is Right, dude. I
want more money. I had to walkwant more money. I had to walk
twenty-five fucken miles at nighttwenty-five fucken miles at night
till I got to Vegas, then waittill I got to Vegas, then wait
three hours for a goddamn bus backthree hours for a goddamn bus back
here.here.



17. 17. 

The man lowers his voice and Kyle can't hear what's beingThe man lowers his voice and Kyle can't hear what's being
said. The front door is heard opening again, then is slammedsaid. The front door is heard opening again, then is slammed
shut.shut.

Kyle pulls the guest room door shut.Kyle pulls the guest room door shut.

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Kyle hurries to the window, opens it, and leans out for aKyle hurries to the window, opens it, and leans out for a
better look. She watches the skinny man walk up the dirtbetter look. She watches the skinny man walk up the dirt
path, then cross the road and walk a few feet before his viewpath, then cross the road and walk a few feet before his view
is blocked by several tall pine trees.is blocked by several tall pine trees.

Several seconds pass. Kyle listens intently. A loud engineSeveral seconds pass. Kyle listens intently. A loud engine
starts and Kyle sees a very small car drive off.starts and Kyle sees a very small car drive off.

EXT. CORRAL - MARTIN'S HOME - DAYEXT. CORRAL - MARTIN'S HOME - DAY

Vicki stands next to Ned, who throws a chunk of hay over theVicki stands next to Ned, who throws a chunk of hay over the
fence for the horses.fence for the horses.

NEDNED
How's the new boarder doing?How's the new boarder doing?

Vicki shoos away a gnat.Vicki shoos away a gnat.

VICKIVICKI
I'm still waiting for her toI'm still waiting for her to
squeeze me in for an appointment.squeeze me in for an appointment.

INT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATERINT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATER

Martin and Vicki sit on the couch watching TV and drinking.Martin and Vicki sit on the couch watching TV and drinking.
Vicki laughs at something and Martin stares intently in theVicki laughs at something and Martin stares intently in the
direction of the stairs. Vicki looks over to see what he'sdirection of the stairs. Vicki looks over to see what he's
gawking at. Kyle makes her grand entrance into the roomgawking at. Kyle makes her grand entrance into the room
looking absolutely gorgeous.looking absolutely gorgeous.

Her thick straight hair is down and Vicki's little shorts andHer thick straight hair is down and Vicki's little shorts and
t-shirt, which Kyle has knotted in the front to show off hert-shirt, which Kyle has knotted in the front to show off her
midriff, fit her perfectly. Martin's eyes feast on hermidriff, fit her perfectly. Martin's eyes feast on her
perfect, tanned body. He sets down his drink. Vicki isperfect, tanned body. He sets down his drink. Vicki is
shocked at just how beautiful Kyle really is.shocked at just how beautiful Kyle really is.

KYLEKYLE
Hi. I can't sleep. May I sit down?Hi. I can't sleep. May I sit down?

Martin stands, trying not to appear to eager in front ofMartin stands, trying not to appear to eager in front of
Vicki.Vicki.



18. 18. 

MARTINMARTIN
Yes, of course. Sit.Yes, of course. Sit.

Kyle lowers herself into the chair. Martin smilesKyle lowers herself into the chair. Martin smiles

MARTINMARTIN
(continuing)(continuing)

You look very... rested. I'm gladYou look very... rested. I'm glad
to see you up and around.to see you up and around.

KYLEKYLE
I'd like to thank both of youI'd like to thank both of you
again. I feel as if you saved myagain. I feel as if you saved my
life in a way. You've given me anlife in a way. You've given me an
inner strength by showing me suchinner strength by showing me such
kindness. Thank you.kindness. Thank you.

Vicki looks away and takes a drag off her cigarette.Vicki looks away and takes a drag off her cigarette.

INT. MARTIN'S BEDROOM - NIGHTINT. MARTIN'S BEDROOM - NIGHT

Vicki and Martin lie in bed staring at the ceiling, listeningVicki and Martin lie in bed staring at the ceiling, listening
as Kyle walks back and fourth across the floor. Water isas Kyle walks back and fourth across the floor. Water is
running in the guest bathroom above them.running in the guest bathroom above them.

MARTINMARTIN
Maybe she's washing out someMaybe she's washing out some
clothes in the sink.clothes in the sink.

Vicki throws back the covers in disgust.Vicki throws back the covers in disgust.

MARTINMARTIN
(continuing)(continuing)

Vicki, no. Leave her be. She'll goVicki, no. Leave her be. She'll go
to sleep.to sleep.

VICKIVICKI
I wanna know why she has ants inI wanna know why she has ants in
her pants at one in the fuckingher pants at one in the fucking
morning. She's gonna wear a holemorning. She's gonna wear a hole
in the floor.in the floor.

INT. UPSTAIRS HALLWAY - NIGHTINT. UPSTAIRS HALLWAY - NIGHT

Hurrying upstairs, Vicki stops at the guest room door andHurrying upstairs, Vicki stops at the guest room door and
puts her ear to it. She knocks and enters the room.puts her ear to it. She knocks and enters the room.
Eyeballing the bed, Vicki sees several dozen wadded up ballsEyeballing the bed, Vicki sees several dozen wadded up balls
of toilet paper, wash clothes and towels piled on the covers.of toilet paper, wash clothes and towels piled on the covers.

Kyle comes out of the bathroom. Her hands and arms areKyle comes out of the bathroom. Her hands and arms are
covered with soap lather. She reaches for Vicki.covered with soap lather. She reaches for Vicki.



19. 19. 

KYLEKYLE
I can't stop. Help me!I can't stop. Help me!

Vicki dashes out of the room.Vicki dashes out of the room.

INT. GUEST BEDROOM - NIGHTINT. GUEST BEDROOM - NIGHT

Martin sits close to Kyle on the bed.Martin sits close to Kyle on the bed.

MARTINMARTIN
Yes, of course. I'm very familiarYes, of course. I'm very familiar
with OCD. I'm certain beingwith OCD. I'm certain being
abandoned like you were triggeredabandoned like you were triggered
a relapse.a relapse.

KYLEKYLE
Martin, I'm so afraid now. I can'tMartin, I'm so afraid now. I can't
believe after so long it camebelieve after so long it came
back. All my medication and myback. All my medication and my
sleeping pills were in mysleeping pills were in my
boyfriend's van.  What if he'sboyfriend's van.  What if he's
looking for me right now? Maybe Ilooking for me right now? Maybe I
should just go wait by the road.should just go wait by the road.

Kyle leans against Martin. Her bathrobe opens slightly and heKyle leans against Martin. Her bathrobe opens slightly and he
spies one of her breasts.spies one of her breasts.

MARTINMARTIN
I know you don't believe this now,I know you don't believe this now,
but you're better off if you neverbut you're better off if you never
see him again. He did you a favor.see him again. He did you a favor.
He sounds like a cruel,He sounds like a cruel,
insensitive, young man.insensitive, young man.

KYLEKYLE
Oh... He's not that young.Oh... He's not that young.

(Sits up)(Sits up)
He's nearly fifty.He's nearly fifty.

Kyle lays against Martin and curls up in a ball, placing herKyle lays against Martin and curls up in a ball, placing her
hand on his leg, precariously close to his crotch. Martinhand on his leg, precariously close to his crotch. Martin
watches her curiously and strokes her hair to comfort her.watches her curiously and strokes her hair to comfort her.

INT. KITCHEN - MARTIN'S HOME - NIGHT - LATERINT. KITCHEN - MARTIN'S HOME - NIGHT - LATER

Martin is at the kitchen table. A plate with a half eatenMartin is at the kitchen table. A plate with a half eaten
meal is in front of him. Vicki leans against the counter inmeal is in front of him. Vicki leans against the counter in
her bathrobe, haggard from lack of sleep.her bathrobe, haggard from lack of sleep.



20. 20. 

VICKIVICKI
You picked a helluva time to startYou picked a helluva time to start
a home for wayward girls. And nowa home for wayward girls. And now
you offered to treat her? Why? Notyou offered to treat her? Why? Not
being able to stop washing yourbeing able to stop washing your
hands never killed anyone.hands never killed anyone.

MARTINMARTIN
That's not true. Stress generatedThat's not true. Stress generated
from compulsive disorders canfrom compulsive disorders can
drive people to suicide.drive people to suicide.

VICKIVICKI
Martin, her problems are none ofMartin, her problems are none of
your business. How does she intendyour business. How does she intend
to pay you, anyway? Take it out into pay you, anyway? Take it out in
trade?trade?

MARTINMARTIN
Vicki, please. I wouldn't expectVicki, please. I wouldn't expect
her to in the first place. I'mher to in the first place. I'm
even thinking of letting her stayeven thinking of letting her stay
until the end of the week.until the end of the week.

VICKIVICKI
No!No!

(lowers voice)(lowers voice)
Take her into town. Any place butTake her into town. Any place but
here. You can't just let ahere. You can't just let a
stranger stay in your house. Youstranger stay in your house. You
don't know who the hell she is.don't know who the hell she is.

MARTINMARTIN
I know she's very gentle and fullI know she's very gentle and full
of self-doubt. Women like herof self-doubt. Women like her
don't lash out. They internalizedon't lash out. They internalize
their pain.their pain.

VICKIVICKI
I don't care, Martin. She's got toI don't care, Martin. She's got to
go.go.

Vicki snatches the plate off the table. Martin stands andVicki snatches the plate off the table. Martin stands and
gently takes her arm.gently takes her arm.

MARTINMARTIN
My mind is made up. Listen to me.My mind is made up. Listen to me.
We've done something terrible andWe've done something terrible and
we aren't behaving like it. Wewe aren't behaving like it. We
acted on impulse, like animals.acted on impulse, like animals.

(more)(more)



21. 21. 

MARTIN (cont'd)MARTIN (cont'd)
This is an opportunity forThis is an opportunity for
redemption. Not entirely, but toredemption. Not entirely, but to
where I can possibly live withwhere I can possibly live with
myself.myself.

INT. GUEST ROOM - NEXT DAYINT. GUEST ROOM - NEXT DAY

Kyle lies on the floor with her ear to the vent trying toKyle lies on the floor with her ear to the vent trying to
hear what Vicki and Martin say from the master bedroom below.hear what Vicki and Martin say from the master bedroom below.

INT. MASTER BEDROOMINT. MASTER BEDROOM

Martin sits on the bed buttoning his shirt. Vicki standsMartin sits on the bed buttoning his shirt. Vicki stands
nearby in her bra and panties applying lotion to her amplenearby in her bra and panties applying lotion to her ample
cleavage. Her burning cigarette is in a nearby ashtray.cleavage. Her burning cigarette is in a nearby ashtray.

VICKIVICKI
Just what I said. Let me listen.Just what I said. Let me listen.
Hide a tape recorder in yourHide a tape recorder in your
office.office.

MARTINMARTIN
No. Absolutely not. How could youNo. Absolutely not. How could you
ask me that?ask me that?

VICKIVICKI
It's not like she's a regularIt's not like she's a regular
client, Martin. Don't be so self-client, Martin. Don't be so self-
righteous.righteous.

Vicki picks up the cigarette and gingerly takes a drag offVicki picks up the cigarette and gingerly takes a drag off
it, leaving it hanging out the side of her mouth as she rubsit, leaving it hanging out the side of her mouth as she rubs
lotion on her arms.lotion on her arms.

MARTINMARTIN
How would you like it if it wereHow would you like it if it were
done to you?done to you?

VICKIVICKI
I don't need therapy.I don't need therapy.

INT. MARTIN'S OFFICE - DAYINT. MARTIN'S OFFICE - DAY

Martin sits at his desk writing on a prescription pad fromMartin sits at his desk writing on a prescription pad from
his former practice. He tears off the page, sets it aside,his former practice. He tears off the page, sets it aside,
then begins writing on another.then begins writing on another.



22. 22. 

INT. LIVING ROOM - MARTIN'S HOME - DAYINT. LIVING ROOM - MARTIN'S HOME - DAY

Vicki lounges on the couch holding a drink, dressed in aVicki lounges on the couch holding a drink, dressed in a
skimpy outfit as she watches a soap opera. The Mercedes pullsskimpy outfit as she watches a soap opera. The Mercedes pulls
up outside. Martin enters the house holding two sacks. Oneup outside. Martin enters the house holding two sacks. One
paper and one plastic.paper and one plastic.

MARTINMARTIN
Hi. Has she come down stairs yet?Hi. Has she come down stairs yet?

VICKIVICKI
Nope. Hasn't made a peep. She'sNope. Hasn't made a peep. She's
passed out again.passed out again.

Vicki plucks the paper sack from Martin and peeks inside.Vicki plucks the paper sack from Martin and peeks inside.

VICKIVICKI
(continuing)(continuing)

You get her goodies?You get her goodies?

She takes out two prescription bottles and reads one of theShe takes out two prescription bottles and reads one of the
labels.labels.

VICKIVICKI
(continuing)(continuing)

She needs sleeping pills like sheShe needs sleeping pills like she
needs a hole in the head.needs a hole in the head.

MARTINMARTIN
Anti-depressants can cause sideAnti-depressants can cause side
effects. One of them iseffects. One of them is
sleeplessness.sleeplessness.

VICKIVICKI
Whatever.Whatever.

Vicki lights a cigarette and Martin reaches in the groceryVicki lights a cigarette and Martin reaches in the grocery
sack and pulls out a new spray bottle of Lysol disinfectantsack and pulls out a new spray bottle of Lysol disinfectant
and a cloth. Walking over to the front door, he kneels downand a cloth. Walking over to the front door, he kneels down
and sprays the door knob. A mystified, Vicki, gets up andand sprays the door knob. A mystified, Vicki, gets up and
walks over. Martin vigorously rubs the knob clean.walks over. Martin vigorously rubs the knob clean.

MARTINMARTIN
Besides her compulsions andBesides her compulsions and
rituals, she's germ-phobic.rituals, she's germ-phobic.

VICKIVICKI
She's afraid she'll catch ourShe's afraid she'll catch our
cooties? Good. Maybe she'll leave.cooties? Good. Maybe she'll leave.

Martin stands and shoots Vicki a look.Martin stands and shoots Vicki a look.



23. 23. 

MARTINMARTIN
This should help until her medsThis should help until her meds
take effect.take effect.

Vicki just shakes her head. Martin heads for the FrenchVicki just shakes her head. Martin heads for the French
double doors leading into the den.double doors leading into the den.

Vicki reaches back and rubs the newly "sterilized" door knobVicki reaches back and rubs the newly "sterilized" door knob
with her hand, then walks up to Martin, who cleans bothwith her hand, then walks up to Martin, who cleans both
French door knobs like a pro. He gets up and goes down theFrench door knobs like a pro. He gets up and goes down the
hallway.hallway.

Vicki wipes her hands all over the newly cleaned knobs, thenVicki wipes her hands all over the newly cleaned knobs, then
leans over and coughs on them. Martin walks back into theleans over and coughs on them. Martin walks back into the
living room, just missing her little deed.living room, just missing her little deed.

VICKIVICKI
By the way, don't forget to wakeBy the way, don't forget to wake
Miss priss up and let her knowMiss priss up and let her know
we're going out tonight. I don'twe're going out tonight. I don't
want her to have an anxiety attackwant her to have an anxiety attack
and wet the bed.and wet the bed.

(Grabs each knob as(Grabs each knob as
she walks away.)she walks away.)

You missed a spot.You missed a spot.

INT. GUEST ROOM - DAYINT. GUEST ROOM - DAY

Martin and Kyle sit on the bed. Martin has an openMartin and Kyle sit on the bed. Martin has an open
prescription bottle in his hand. Kyle holds a pill, reluctantprescription bottle in his hand. Kyle holds a pill, reluctant
to take it.to take it.

MARTINMARTIN
It's all right. These are calledIt's all right. These are called
Luvox. They're exactly the sameLuvox. They're exactly the same
medication you had, just amedication you had, just a
different brand name.different brand name.

KYLEKYLE
It's not that. I... I have aIt's not that. I... I have a
problem swallowing pills. It makesproblem swallowing pills. It makes
me gag at first. It's embarrassing.me gag at first. It's embarrassing.

MARTINMARTIN
Sure. I'll leave you alone.Sure. I'll leave you alone.

Martin leaves the room. Kyle throws the pill in the trash,Martin leaves the room. Kyle throws the pill in the trash,
then puts the top back on the OCD medication and tosses itthen puts the top back on the OCD medication and tosses it
aside, more interested in the prescription sleeping pills,aside, more interested in the prescription sleeping pills,
which she takes out and examines.which she takes out and examines.



24. 24. 

INT. MARTIN'S OFFICE - DAYINT. MARTIN'S OFFICE - DAY

Kyle replaces the book she borrowed. She tries the lockedKyle replaces the book she borrowed. She tries the locked
double doors again to no avail and leaves the office.double doors again to no avail and leaves the office.

INT. KITCHEN - MARTIN'S HOME - DAYINT. KITCHEN - MARTIN'S HOME - DAY

Kyle is on the phone.Kyle is on the phone.

KYLEKYLE
Near Reno-Near Reno-

(Beat)(Beat)
No, in a huge house. I took theNo, in a huge house. I took the
scenic route and met two veryscenic route and met two very
interesting people...interesting people...

INT. LIVING ROOM - MARTIN'S HOME - DAYINT. LIVING ROOM - MARTIN'S HOME - DAY

Kyle sits on the couch reading one of Vicki's CosmoKyle sits on the couch reading one of Vicki's Cosmo
magazines. The stereo is on and dance music plays loudly onmagazines. The stereo is on and dance music plays loudly on
the radio. Through the window, Kyle sees Ned putting up thethe radio. Through the window, Kyle sees Ned putting up the
horses. Martin and Vicki walk back to the house.horses. Martin and Vicki walk back to the house.

Kyle hurries over to the stereo and presses station pre-set.Kyle hurries over to the stereo and presses station pre-set.
A Christian Radio station comes on playing a religious song.A Christian Radio station comes on playing a religious song.
Kyle hurries back to the couch just as Vicki and Martin walkKyle hurries back to the couch just as Vicki and Martin walk
inside. Kyle stands and smiles shyly.inside. Kyle stands and smiles shyly.

KYLEKYLE
Your horses are really pretty.Your horses are really pretty.

Vicki smirks and walks past Kyle.Vicki smirks and walks past Kyle.

VICKIVICKI
I'm getting a drink.I'm getting a drink.

KYLEKYLE
Guess what? My brother's sendingGuess what? My brother's sending
me some money.me some money.

Vicki stops in her tracks and turns around. Martin looksVicki stops in her tracks and turns around. Martin looks
disappointed.disappointed.

KYLEKYLE
(continuing)(continuing)

I called him collect. He said he'sI called him collect. He said he's
gonna send me money for airfare.gonna send me money for airfare.

Vicki speaks a little too quickly.Vicki speaks a little too quickly.
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VICKIVICKI
How much? I mean, is it gonna beHow much? I mean, is it gonna be
enough to get back?enough to get back?

KYLEKYLE
I think so.I think so.

(looks at Martin)(looks at Martin)
But I wanted to talk to you aboutBut I wanted to talk to you about
it first.it first.

INT. KITCHEN - MARTIN'S HOME - DAYINT. KITCHEN - MARTIN'S HOME - DAY

Martin and Kyle are at the table. Vicki leans against theMartin and Kyle are at the table. Vicki leans against the
doorway watching Kyle with disdain.doorway watching Kyle with disdain.

KYLEKYLE
... And so I was thinking, maybe... And so I was thinking, maybe
I could just give you the moneyI could just give you the money
instead. You know, rent the guestinstead. You know, rent the guest
room and stay here and getroom and stay here and get
therapy. If it's all right, I mean.therapy. If it's all right, I mean.

MARTINMARTIN
You can stay in the room. But youYou can stay in the room. But you
keep your money. I think you'vekeep your money. I think you've
come to a very mature decision.come to a very mature decision.

KYLEKYLE
Please, let me pay you. It's thePlease, let me pay you. It's the
principal of the matter.principal of the matter.

MARTINMARTIN
We'll see.We'll see.

Vicki abruptly walks off.Vicki abruptly walks off.

INT. GUEST ROOM - NIGHT - LATERINT. GUEST ROOM - NIGHT - LATER

Kyle is in bed looking up at Martin, who wears a turtle neckKyle is in bed looking up at Martin, who wears a turtle neck
sweater and slacks.sweater and slacks.

MARTINMARTIN
You'll be fine. You're not alone.You'll be fine. You're not alone.
Ned lives on the property. If youNed lives on the property. If you
want, I'll ask him to leave hiswant, I'll ask him to leave his
dog outside.dog outside.
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KYLEKYLE
No, don't do that. I mean, youNo, don't do that. I mean, you
said you're not coming home tillsaid you're not coming home till
after midnight. He might bark andafter midnight. He might bark and
wake up Ned.wake up Ned.

INT. MARTIN'S MERCEDES - NIGHTINT. MARTIN'S MERCEDES - NIGHT

Martin puts the car in drive. Vicki wears an evening gown.Martin puts the car in drive. Vicki wears an evening gown.

VICKIVICKI
I bet her boyfriend backs his vanI bet her boyfriend backs his van
up to the front door and theyup to the front door and they
steal everything that's not nailedsteal everything that's not nailed
down.down.

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Peeking through the mini blinds, Kyle watches the Mercedes goPeeking through the mini blinds, Kyle watches the Mercedes go
up the dirt road and make a left onto the main road. Kyleup the dirt road and make a left onto the main road. Kyle
takes a second look, noticing Ned has walked out of histakes a second look, noticing Ned has walked out of his
apartment to smoke. He glances up at Kyle's room and sheapartment to smoke. He glances up at Kyle's room and she
moves away from the window.moves away from the window.

EXT. NED'S APARTMENT - NIGHTEXT. NED'S APARTMENT - NIGHT

Ned puts out his cigarette and turns to go back inside. HeNed puts out his cigarette and turns to go back inside. He
glances up at Kyle's window again and the light goes off.glances up at Kyle's window again and the light goes off.

INT. MARTIN'S BEDROOM - NIGHTINT. MARTIN'S BEDROOM - NIGHT

Kyle enters the dark room and goes into Martin's walk-inKyle enters the dark room and goes into Martin's walk-in
closet, turns on the light and sees all of Vicki's gaudycloset, turns on the light and sees all of Vicki's gaudy
clothes. She picks out a sexy red dress and red high heels,clothes. She picks out a sexy red dress and red high heels,
then opens a hatbox and finds several wigs and hair pieces.then opens a hatbox and finds several wigs and hair pieces.

Kyle picks out a long red wig and finds Vicki's vibratorKyle picks out a long red wig and finds Vicki's vibrator
hidden underneath.hidden underneath.

She picks it up and smiles bemusedly, then puts it up andShe picks it up and smiles bemusedly, then puts it up and
finds a duffel bag, stuffs the clothes and wig inside, shutsfinds a duffel bag, stuffs the clothes and wig inside, shuts
off the light and goes into the dark bedroom, stopping at theoff the light and goes into the dark bedroom, stopping at the
dresser. Kyle turns on the penlight.dresser. Kyle turns on the penlight.

CLOSE ON: Opening a small velvet box, Kyle sees it containsCLOSE ON: Opening a small velvet box, Kyle sees it contains
a beautiful gold and diamond watch belonging to Vicki.a beautiful gold and diamond watch belonging to Vicki.

Kyle puts it back and looks through Martin's dresser drawersKyle puts it back and looks through Martin's dresser drawers
finding a shoebox filled with paperwork. Sorting through it,finding a shoebox filled with paperwork. Sorting through it,
Kyle finds a document at the bottom of the paperwork.Kyle finds a document at the bottom of the paperwork.



27. 27. 

She unfolds it and a photograph falls out of Martin holdingShe unfolds it and a photograph falls out of Martin holding
a smiling two year old girl.a smiling two year old girl.

INSERT: The document is a birth certificate.INSERT: The document is a birth certificate.

The baby's name is Karen Belzer and Martin is listed as theThe baby's name is Karen Belzer and Martin is listed as the
father. The date of birth shows the child would be twenty-twofather. The date of birth shows the child would be twenty-two
now. Kyle stares at it intently. She folds it and begins tonow. Kyle stares at it intently. She folds it and begins to
put it in her pocket, then hesitates and places the birthput it in her pocket, then hesitates and places the birth
certificate back in the drawer and closes it.certificate back in the drawer and closes it.

Kyle shines the flashlight around the room spotting aKyle shines the flashlight around the room spotting a
cluttered vanity with Vicki's make-up mirror on top. Sittingcluttered vanity with Vicki's make-up mirror on top. Sitting
on the vanity stool, Kyle sees two prescription bottles withon the vanity stool, Kyle sees two prescription bottles with
Martin's name on them.Martin's name on them.

Finding a pen, Kyle writes down the name of the medications,Finding a pen, Kyle writes down the name of the medications,
then opens the top drawer noticing Vicki's false eyelashesthen opens the top drawer noticing Vicki's false eyelashes
and cosmetics. Kyle turns on the make-up mirror, pauses, thenand cosmetics. Kyle turns on the make-up mirror, pauses, then
goes back into the walk-in closet and opens the hatbox.goes back into the walk-in closet and opens the hatbox.

She turns on Vicki's vibrator and leaves it running.She turns on Vicki's vibrator and leaves it running.

Kyle goes back into the bedroom, sits at the vanity and turnsKyle goes back into the bedroom, sits at the vanity and turns
on Vicki's make up mirror.on Vicki's make up mirror.

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Kyle enters holding the duffel bag and wearing casual clothesKyle enters holding the duffel bag and wearing casual clothes
belonging to Vicki. Her face is heavily made up, but verybelonging to Vicki. Her face is heavily made up, but very
beautiful.beautiful.

EXT. BACKYARD - NIGHTEXT. BACKYARD - NIGHT

Kyle slips out the kitchen door. The lights are off in Ned'sKyle slips out the kitchen door. The lights are off in Ned's
apartment. She climbs over a low stone wall and heads for theapartment. She climbs over a low stone wall and heads for the
woods.woods.

EXT. WOODED AREA - NIGHTEXT. WOODED AREA - NIGHT

Kyle reaches the highway and sticks out her thumb. A semi-Kyle reaches the highway and sticks out her thumb. A semi-
truck pulls over.truck pulls over.

INT. GAS STATION BATHROOM - RENO - NIGHT - LATERINT. GAS STATION BATHROOM - RENO - NIGHT - LATER

Kyle is in front of the mirror wearing Vicki's red wig. SheKyle is in front of the mirror wearing Vicki's red wig. She
puts on the tight red dress and picks up the duffel bag.puts on the tight red dress and picks up the duffel bag.
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INT. BAR - NIGHTINT. BAR - NIGHT

Kyle sits at the bar looking around the smoky room. All theKyle sits at the bar looking around the smoky room. All the
men stare at her. She catches the eye of a tall, muscular,men stare at her. She catches the eye of a tall, muscular,
extremely handsome MAN playing pool and stares at him.extremely handsome MAN playing pool and stares at him.

A short, balding man with glasses makes a bee-line straightA short, balding man with glasses makes a bee-line straight
for Kyle. He stops, smiles and starts to say something.for Kyle. He stops, smiles and starts to say something.

KYLEKYLE
Fuck off.Fuck off.

Kyle spins around on the bar stool and looks back at theKyle spins around on the bar stool and looks back at the
handsome man playing pool. He winks at her.handsome man playing pool. He winks at her.

INT. MOTEL ROOM - NIGHTINT. MOTEL ROOM - NIGHT

Kyle and the handsome man are in bed having sex. He is on topKyle and the handsome man are in bed having sex. He is on top
of her really going at it and Kyle enjoys it immensely, stillof her really going at it and Kyle enjoys it immensely, still
wearing the red high heels which are in the air. The manwearing the red high heels which are in the air. The man
moans loudly and rolls off Kyle, out of breath. He holds hismoans loudly and rolls off Kyle, out of breath. He holds his
heart and jokingly groans.heart and jokingly groans.

Kyle lights one of his cigarettes and pours Jack Daniels fromKyle lights one of his cigarettes and pours Jack Daniels from
a bottle into a glass. She takes a drink.a bottle into a glass. She takes a drink.

KYLEKYLE
Shit. Where'd you learn to fuckShit. Where'd you learn to fuck
like that? I don't think I havelike that? I don't think I have
any tread left.any tread left.

MANMAN
My Sunday school teacher. I amMy Sunday school teacher. I am
pretty  skilled at it, ain't I?pretty  skilled at it, ain't I?

KYLEKYLE
Hey, now. Don't toot your ownHey, now. Don't toot your own
horn.  You might not try so hardhorn.  You might not try so hard
next time.next time.

There's a snapping noise as he pulls off the condom andThere's a snapping noise as he pulls off the condom and
tosses it into the waste can.tosses it into the waste can.

MANMAN
Next time?Next time?
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KYLEKYLE
The room is paid for all night.The room is paid for all night.

(looks around)(looks around)
I like seedy little motel rooms.I like seedy little motel rooms.
When you fuck in them it feels soWhen you fuck in them it feels so
dirty, like it's a sin.dirty, like it's a sin.

(dabs his forehead(dabs his forehead
with sheet)with sheet)

You're all sweaty. Looks likeYou're all sweaty. Looks like
you're gonna get heat stroke. Whyyou're gonna get heat stroke. Why
don't you go take a shower.don't you go take a shower.

MANMAN
If you join me.If you join me.

He grabs her ankle. She wriggles away.He grabs her ankle. She wriggles away.

KYLEKYLE
Huh uh. I like your smell all overHuh uh. I like your smell all over
me.me.

(takes bible out of(takes bible out of
drawer)drawer)

I'll just lie here and read aboutI'll just lie here and read about
Soddam and Gomorrah while you washSoddam and Gomorrah while you wash
your cock off for me.your cock off for me.

He smiles and gets off the bed.He smiles and gets off the bed.

MANMAN
Goddamn, girl. I'll be ready forGoddamn, girl. I'll be ready for
round two in a minute.round two in a minute.

(winks)(winks)
Don't start without me.Don't start without me.

He takes a drink of whiskey from the glass Kyle drank out ofHe takes a drink of whiskey from the glass Kyle drank out of
and picks up his Levis.and picks up his Levis.

CLOSE ON: His wallet bulges out from the back pocket.CLOSE ON: His wallet bulges out from the back pocket.

He goes into the bathroom and shuts the door. Kyle hears himHe goes into the bathroom and shuts the door. Kyle hears him
urinate, then turn on the shower. She takes out the sleepingurinate, then turn on the shower. She takes out the sleeping
pills and empties two capsules into the glass of Jackpills and empties two capsules into the glass of Jack
Daniels. Kyle picks up his shirt and examines the label onDaniels. Kyle picks up his shirt and examines the label on
the inside collar.the inside collar.

INSERT: The label reads "X-Large".INSERT: The label reads "X-Large".

Kyle puts four more capsules into his drink and stirs it withKyle puts four more capsules into his drink and stirs it with
her finger.her finger.
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INT. MOTEL ROOM - NIGHT- SHORT TIME LATERINT. MOTEL ROOM - NIGHT- SHORT TIME LATER

The man's Levis are on the chair folded up in a wad.The man's Levis are on the chair folded up in a wad.

Kyle is on the bed with the man, who lies on his stomachKyle is on the bed with the man, who lies on his stomach
naked and nearly unconscious. He tries to sit up but fallsnaked and nearly unconscious. He tries to sit up but falls
back onto the mattress. Kyle gets up, unravels his pants andback onto the mattress. Kyle gets up, unravels his pants and
takes out his wallet.takes out his wallet.

CLOSE ON: Inside, are his paycheck stub, four one hundredCLOSE ON: Inside, are his paycheck stub, four one hundred
dollar bills and six twenties.dollar bills and six twenties.

EXT. RENO - NIGHT - LATEREXT. RENO - NIGHT - LATER

Kyle stands on the street with her thumb out, dressedKyle stands on the street with her thumb out, dressed
casually again. Her face is clean of makeup. Vicki's thingscasually again. Her face is clean of makeup. Vicki's things
are stuffed in the bag. An old car pulls over and the driverare stuffed in the bag. An old car pulls over and the driver
beeps his horn. Kyle shakes her head. The old car drives off.beeps his horn. Kyle shakes her head. The old car drives off.
Kyle sticks out her thumb and a new Cadillac pulls over. SheKyle sticks out her thumb and a new Cadillac pulls over. She
hops right in.hops right in.

EXT. WOODS - NIGHTEXT. WOODS - NIGHT

Kyle reaches the clearing near Martin's home. A loud car onKyle reaches the clearing near Martin's home. A loud car on
the highway slows down. The headlights go off. The gate isthe highway slows down. The headlights go off. The gate is
open and the small car slowly drives down the dirt road toopen and the small car slowly drives down the dirt road to
Martin's home.Martin's home.

Kyle hurries to the wall and climbs over it into theKyle hurries to the wall and climbs over it into the
backyard. Her shoe falls off and the wad of stolen money goesbackyard. Her shoe falls off and the wad of stolen money goes
every where. She scoops it up and puts it in her pocket.every where. She scoops it up and puts it in her pocket.

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Hurrying inside, Kyle dashes through the kitchen, stopping atHurrying inside, Kyle dashes through the kitchen, stopping at
the front door, where she sees a beat-up compact car parkthe front door, where she sees a beat-up compact car park
next to Martin's jeep. The skinny man gets out of the car,next to Martin's jeep. The skinny man gets out of the car,
walks up to the front door and looks into the dark house aswalks up to the front door and looks into the dark house as
he knocks.he knocks.

Kyle turns on the porch light. She picks up a fireplaceKyle turns on the porch light. She picks up a fireplace
poker, and keeping it out of view, answers the door. Thepoker, and keeping it out of view, answers the door. The
skinny man looks at Kyle with a mixture of curiosity andskinny man looks at Kyle with a mixture of curiosity and
leering. He's very dirty looking, covered in tattoos, and hasleering. He's very dirty looking, covered in tattoos, and has
several deep scratch marks across his face and a black eye.several deep scratch marks across his face and a black eye.

SKINNY MANSKINNY MAN
Hey. who are you?Hey. who are you?

KYLEKYLE
Are you lost?Are you lost?
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SKINNY MANSKINNY MAN
No, I'm a friend of Mr. Belzer's.No, I'm a friend of Mr. Belzer's.

KYLEKYLE
I don't think so. He's my father.I don't think so. He's my father.
I know all of his friends and noneI know all of his friends and none
of them drive a Ford Fiesta. Whyof them drive a Ford Fiesta. Why
don't you wind it up and drivedon't you wind it up and drive
away before I call the police.away before I call the police.

SKINNY MANSKINNY MAN
Knock yourself out. Just tellKnock yourself out. Just tell
Daddy a friend stopped by. He'llDaddy a friend stopped by. He'll
know who I am.know who I am.

The skinny man drives off in his car. Kyle watches until itThe skinny man drives off in his car. Kyle watches until it
enters the highway. She hurries upstairs.enters the highway. She hurries upstairs.

INT. MARTIN'S BEDROOM - NIGHTINT. MARTIN'S BEDROOM - NIGHT

Kyle opens the dresser drawer. She takes out the birthKyle opens the dresser drawer. She takes out the birth
certificate and leaves the room.certificate and leaves the room.

INT. MERCEDES - NEXT DAYINT. MERCEDES - NEXT DAY

Vicki drives. Kyle suppresses a yawn. Both women stareVicki drives. Kyle suppresses a yawn. Both women stare
straight ahead in complete silence.straight ahead in complete silence.

EXT. WESTERN UNION OFFICE - RENO - DAYEXT. WESTERN UNION OFFICE - RENO - DAY

Kyle peeks out the window, watching Vicki, who waits outsideKyle peeks out the window, watching Vicki, who waits outside
in the Mercedes. Kyle takes the stolen money out of her brain the Mercedes. Kyle takes the stolen money out of her bra
and slips it into her pocket.and slips it into her pocket.

INT. MERCEDES - DAYINT. MERCEDES - DAY

Kyle gets into the Mercedes.Kyle gets into the Mercedes.

VICKIVICKI
You get your money all right?You get your money all right?

KYLEKYLE
Mmmhmm. My brother sent me moreMmmhmm. My brother sent me more
than I thought.than I thought.

INT. DEPARTMENT STORE - LADIES CLOTHING - DAYINT. DEPARTMENT STORE - LADIES CLOTHING - DAY

Kyle stands outside the dressing room looking in a floorKyle stands outside the dressing room looking in a floor
length mirror at the sexy outfit she's tried on. Vicki standslength mirror at the sexy outfit she's tried on. Vicki stands
nearby, forcing a smile as she sizes up Kyle, who examinesnearby, forcing a smile as she sizes up Kyle, who examines
the body hugging outfit from different angles.the body hugging outfit from different angles.
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KYLEKYLE
I haven't bought anything new inI haven't bought anything new in
so long. I wasn't allowed to wearso long. I wasn't allowed to wear
stuff like this, ever.stuff like this, ever.

(Turns to Vicki)(Turns to Vicki)
You know, if you see something youYou know, if you see something you
like, tell me. I have a littlelike, tell me. I have a little
extra to spare.extra to spare.

INT. MERCEDES - DUSKINT. MERCEDES - DUSK

Kyle and Vicki travel on the interstate. Kyle has a shoppingKyle and Vicki travel on the interstate. Kyle has a shopping
bag open as she examines a stand-up canvas bag filled withbag open as she examines a stand-up canvas bag filled with
balls of yarn and a set of knitting needles. Reaching furtherballs of yarn and a set of knitting needles. Reaching further
into the bag, Kyle takes out a box containing a new cellinto the bag, Kyle takes out a box containing a new cell
phone and opens it.phone and opens it.

KYLEKYLE
My boyfriend wouldn't let me haveMy boyfriend wouldn't let me have
a cell phone, either.a cell phone, either.

(Examines phone)(Examines phone)
I couldn't talk to anybody,I couldn't talk to anybody,
anyways, 'cept my brother. And Ianyways, 'cept my brother. And I
had to put it on speaker, so hehad to put it on speaker, so he
could hear everything we said.could hear everything we said.

VICKIVICKI
Jesus.Jesus.

KYLEKYLE
He'd watch me like a hawk. IHe'd watch me like a hawk. I
couldn't go anywhere alone, andcouldn't go anywhere alone, and
he... kind of embarressing, buthe... kind of embarressing, but
he'd make me... use his cell phonehe'd make me... use his cell phone
to take pictures of his... thing.to take pictures of his... thing.

VICKIVICKI
(Hoping to shock Kyle)(Hoping to shock Kyle)

His dick?His dick?

KYLEKYLE
(Nods)(Nods)

I know he was always onlineI know he was always online
talking to women in chat roomstalking to women in chat rooms
behind my back. I'm pretty sure hebehind my back. I'm pretty sure he
sent photos of it to them.sent photos of it to them.

VICKIVICKI
That must've been the highlight ofThat must've been the highlight of
their day. How big was "his thing"?their day. How big was "his thing"?
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KYLEKYLE
(Meekly)(Meekly)

It hurt me... But it doesn'tIt hurt me... But it doesn't
matter. I hate sex. I just alwaysmatter. I hate sex. I just always
have.have.

(holds up phone)(holds up phone)
Maybe you could teach me how toMaybe you could teach me how to
use this.use this.

INT. MARTIN'S BEDROOM - NIGHT - LATERINT. MARTIN'S BEDROOM - NIGHT - LATER

Martin sits on the bed watching Vicki admire a new garishMartin sits on the bed watching Vicki admire a new garish
pink outfit she wears. She yanks off the sales tag, but keepspink outfit she wears. She yanks off the sales tag, but keeps
it in her hand. Martin shakes his head in disgust.it in her hand. Martin shakes his head in disgust.

VICKIVICKI
She said knitting relaxes her. ItShe said knitting relaxes her. It
would put me right to sleep. Oh,would put me right to sleep. Oh,
and I better forewarn you.and I better forewarn you.

(Smirks)(Smirks)
Except for the camera, LittleExcept for the camera, Little
Orphan Annie can't figure out howOrphan Annie can't figure out how
to use a smart phone unless sheto use a smart phone unless she
has a private tutor.has a private tutor.

Vicki can't help but notice Martin's reaction.Vicki can't help but notice Martin's reaction.

VICKIVICKI
(continuing)(continuing)

What?What?

MARTINMARTIN
You shouldn't have let her buy youYou shouldn't have let her buy you
clothing. You know I'll give youclothing. You know I'll give you
money for anything you need. She'smoney for anything you need. She's
on a limited income.on a limited income.

VICKIVICKI
I didn't want to, but she wasI didn't want to, but she was
practically insisting. She lookedpractically insisting. She looked
hurt when I said no.hurt when I said no.

MARTINMARTIN
Of course. She's a classic people-Of course. She's a classic people-
pleaser. She wants you to like her.pleaser. She wants you to like her.

(Stands)(Stands)
How much did she spend on you?How much did she spend on you?

Vicki would rather not say.Vicki would rather not say.
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VICKIVICKI
A... hundred and ten.A... hundred and ten.

MARTINMARTIN
A hundred and ten dollars?A hundred and ten dollars?

VICKIVICKI
(Indignant)(Indignant)

There was tax.There was tax.

MARTINMARTIN
You can be a very callous womanYou can be a very callous woman
sometimes.sometimes.

Martin opens his wallet. He takes out a hundred dollar billMartin opens his wallet. He takes out a hundred dollar bill
and a ten dollar bill, and hands them to Vicki.and a ten dollar bill, and hands them to Vicki.

MARTINMARTIN
(continuing)(continuing)

Give this back to her.Give this back to her.

Vicki takes the money and hands the ten back to Martin.Vicki takes the money and hands the ten back to Martin.

VICKIVICKI
Here, you give her the ten. MaybeHere, you give her the ten. Maybe
she'll give you a blow job and youshe'll give you a blow job and you
can pose for some dick pics. I'vecan pose for some dick pics. I've
got a CNN breaking news alert forgot a CNN breaking news alert for
you. I'm not marching in thereyou. I'm not marching in there
like a scolded child and pay herlike a scolded child and pay her
back.back.

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

Ned is out front planting flowers in a window box. VickiNed is out front planting flowers in a window box. Vicki
supervises nearby, her high heels sinking in the dirt. Shesupervises nearby, her high heels sinking in the dirt. She
glances up at the window of Martin's office and the shadesglances up at the window of Martin's office and the shades
are closed.are closed.

INT. MARTIN'S OFFICE - DAYINT. MARTIN'S OFFICE - DAY

Kyle sits in one of the big leather chairs watching MartinKyle sits in one of the big leather chairs watching Martin
light one of several candles in the semi-dark room. Thelight one of several candles in the semi-dark room. The
stereo plays classical music.stereo plays classical music.

MARTINMARTIN
I always did this at my practiceI always did this at my practice
in Boston. I found with the musicin Boston. I found with the music
and candlelight it gave the roomand candlelight it gave the room
a calming effect.a calming effect.

(more)(more)
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MARTIN (cont'd)MARTIN (cont'd)
People are opening up old woundsPeople are opening up old wounds
and painful memories.and painful memories.

Martin blows out the match and sits across from Kyle.Martin blows out the match and sits across from Kyle.

KYLEKYLE
Can I ask you something? Did youCan I ask you something? Did you
quit doing this because it boredquit doing this because it bored
you? I don't want you to feelyou? I don't want you to feel
obligated or-obligated or-

MARTINMARTIN
Oh, no, no. Truthfully, I miss myOh, no, no. Truthfully, I miss my
practice. I keep my licensepractice. I keep my license
active.  I just detested cityactive.  I just detested city
living. The stress and noise...living. The stress and noise...
Vicki hates it here. But for myVicki hates it here. But for my
own mental heath I had to simplifyown mental heath I had to simplify
my life. I'm quite content to havemy life. I'm quite content to have
my home the center of my being...my home the center of my being...

Kyle leans forward, nodding earnestly.Kyle leans forward, nodding earnestly.

MARTINMARTIN
(continuing)(continuing)

... Like a lot of people, I... Like a lot of people, I
suppose I'm border-linesuppose I'm border-line
agoraphobic, with a slight anxietyagoraphobic, with a slight anxiety
disorder.disorder.

KYLEKYLE
(Softly)(Softly)

Maybe you're just depressed... AndMaybe you're just depressed... And
you need to feel genuinely lovedyou need to feel genuinely loved
by someone.by someone.

Martin stares at Kyle, taken aback by this sudden epiphany.Martin stares at Kyle, taken aback by this sudden epiphany.

INT. MARTIN'S OFFICE - DAY - LATERINT. MARTIN'S OFFICE - DAY - LATER

Kyle sits in the chair discussing her "past".Kyle sits in the chair discussing her "past".

KYLEKYLE
I've known people with addictionsI've known people with addictions
and I've always wondered if I hadand I've always wondered if I had
one, too.one, too.

MARTINMARTIN
How do you mean?How do you mean?
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Kyle is quiet a moment.Kyle is quiet a moment.

KYLEKYLE
I've been thinking of gettingI've been thinking of getting
therapy for a while, now. But Itherapy for a while, now. But I
always imagined it would be withalways imagined it would be with
a woman. But yet, I feel it'sa woman. But yet, I feel it's
important I discuss this. But I'mimportant I discuss this. But I'm
afraid to.afraid to.

MARTINMARTIN
Because it involves sex?Because it involves sex?

KYLEKYLE
(nods)(nods)

Can a person be addicted to sex?Can a person be addicted to sex?
I know you're a doctor. But you'reI know you're a doctor. But you're
still a man. If I talk about it...still a man. If I talk about it...

(looks right between(looks right between
his legs)his legs)

You might get an erection.You might get an erection.

Martin crosses his legs.Martin crosses his legs.

MARTINMARTIN
As your therapist, I have toAs your therapist, I have to
assure you I am completelyassure you I am completely
objective. I can separate myselfobjective. I can separate myself
from whatever a patient divulgesfrom whatever a patient divulges
to me.to me.

DISSOLVE TO:DISSOLVE TO:

INT. MARTIN'S OFFICE - DAYINT. MARTIN'S OFFICE - DAY

Martin leans forward as he speaks with Kyle.Martin leans forward as he speaks with Kyle.

MARTINMARTIN
Sleeping with six men doesn'tSleeping with six men doesn't
necessarily make you an addict,necessarily make you an addict,
unless it was in the same night,unless it was in the same night,
and it wasn't. My guess is youand it wasn't. My guess is you
were seeking something deeper. Andwere seeking something deeper. And
you used sex as a way to findyou used sex as a way to find
love. Perhaps even a father figure.love. Perhaps even a father figure.

KYLEKYLE
Maybe if my father had lived weMaybe if my father had lived we
could've had some happiness.could've had some happiness.

(more)(more)
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KYLE (cont'd)KYLE (cont'd)
Before she died, my mother was aBefore she died, my mother was a
mean drunk. Only one thing kept memean drunk. Only one thing kept me
going.going.

MARTINMARTIN
What was that?What was that?

KYLEKYLE
Well, you know how you hear thoseWell, you know how you hear those
stories... About people meeting astories... About people meeting a
complete stranger, then findingcomplete stranger, then finding
out that they're really father andout that they're really father and
daughter or something. I knowdaughter or something. I know
it'll never happen, but Iit'll never happen, but I
fantasize about it all the time.fantasize about it all the time.

She looks at Martin, who is lost in thought.She looks at Martin, who is lost in thought.

KYLEKYLE
(continuing)(continuing)

Martin... You okay?Martin... You okay?

MARTINMARTIN
I'm fine. You've just made meI'm fine. You've just made me
remember someone I think aboutremember someone I think about
quite often.quite often.

KYLEKYLE
An old girlfriend?An old girlfriend?

MARTINMARTIN
My daughter. She'd be around yourMy daughter. She'd be around your
age now. My first wife took herage now. My first wife took her
when she was three and I never sawwhen she was three and I never saw
them again. This was all beforethem again. This was all before
those missing children hot-linesthose missing children hot-lines
were on television. There wasn'twere on television. There wasn't
much you could do.much you could do.

Kyle hugs him.Kyle hugs him.

KYLEKYLE
I'm sorry, Martin.I'm sorry, Martin.

Kyle moves her face against his neck and gently bites hisKyle moves her face against his neck and gently bites his
earlobe. She slowly pulls back almost sucking on it. Kyleearlobe. She slowly pulls back almost sucking on it. Kyle
smiles and faces him. Martin's mouth hangs open.smiles and faces him. Martin's mouth hangs open.
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KYLEKYLE
(continuing)(continuing)

Did that surprise you?Did that surprise you?

MARTINMARTIN
(nodding)(nodding)

Uh, huh.Uh, huh.

KYLEKYLE
Good. It worked. I wanted to takeGood. It worked. I wanted to take
your mind off all that seriousyour mind off all that serious
stuff. I don't like seeing you sad.stuff. I don't like seeing you sad.

She sits back in the chair and smiles.She sits back in the chair and smiles.

INT. GUEST ROOM - DAYINT. GUEST ROOM - DAY

Kyle is asleep. She wakes up hearing Ned call out to hisKyle is asleep. She wakes up hearing Ned call out to his
barking dog:barking dog:

NED (O.S.)NED (O.S.)
Here, boy. C'mere, boy.Here, boy. C'mere, boy.

Kyle gets out of bed, puts her hair in a ponytail and slipsKyle gets out of bed, puts her hair in a ponytail and slips
on some jeans.on some jeans.

INT. KITCHEN - DAYINT. KITCHEN - DAY

Kyle stops at the refrigerator, where a note reads:Kyle stops at the refrigerator, where a note reads:

CLOSE ON: "Martin, I got up erly and went for a little walk.CLOSE ON: "Martin, I got up erly and went for a little walk.
Don't have breckfast till I get back. I won't be long. Vicki."Don't have breckfast till I get back. I won't be long. Vicki."

Kyle takes a second look at the note seeing the words "early"Kyle takes a second look at the note seeing the words "early"
and "breakfast" are misspelled.and "breakfast" are misspelled.

She stares intently at Vicki's signature and Ned's dog barksShe stares intently at Vicki's signature and Ned's dog barks
again. Ned is getting into his truck. Kyle hurries over toagain. Ned is getting into his truck. Kyle hurries over to
the front door and opens it.the front door and opens it.

KYLEKYLE
Ned...Ned...

NEDNED
Hey, Kyle.Hey, Kyle.

KYLEKYLE
You going into town? Can I rideYou going into town? Can I ride
along?along?
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INT. NED'S TRUCK - DAYINT. NED'S TRUCK - DAY

Ned and Kyle drive on a rural road, heading to Reno.Ned and Kyle drive on a rural road, heading to Reno.

NEDNED
Mr. Belzer's okay in my book. HeMr. Belzer's okay in my book. He
helped me out at a low point in myhelped me out at a low point in my
life. Gave me a place to stay andlife. Gave me a place to stay and
steady work. You're lucky yousteady work. You're lucky you
showed up when you did.showed up when you did.

KYLEKYLE
What do you mean?What do you mean?

NEDNED
I call times like this, the calmI call times like this, the calm
before the storm. Mr. Belzer'sbefore the storm. Mr. Belzer's
wife is out of town. Went to Vegaswife is out of town. Went to Vegas
again...again...

Kyle looks at him quizzically.Kyle looks at him quizzically.

NEDNED
(continuing)(continuing)

... There's no way she would've... There's no way she would've
let you stay in the house. Her andlet you stay in the house. Her and
Mr. Belzer are separated, but sheMr. Belzer are separated, but she
doesn't quite understand thedoesn't quite understand the
meaning of the word.meaning of the word.

EXT. DOWNTOWN RENO - DAYEXT. DOWNTOWN RENO - DAY

Kyle stands on the sidewalk watching Ned drive off. SheKyle stands on the sidewalk watching Ned drive off. She
checks her watch and walks across the street to a drug storechecks her watch and walks across the street to a drug store
with a sign stating: "P.O BOXES".with a sign stating: "P.O BOXES".

INT. DRUG STORE - DAYINT. DRUG STORE - DAY

Kyle stands at the counter holding several items. A womanKyle stands at the counter holding several items. A woman
hands Kyle the key to her new Post Office box. Kyle goes tohands Kyle the key to her new Post Office box. Kyle goes to
a register and pays for make-up and several additional items,a register and pays for make-up and several additional items,
which include a digital camera, a school notebook and awhich include a digital camera, a school notebook and a
baseball cap and backpack.baseball cap and backpack.

INSERT: The last item is a book explaining the functions ofINSERT: The last item is a book explaining the functions of
prescription drugs.prescription drugs.
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EXT. DOWNTOWN RENO - DAYEXT. DOWNTOWN RENO - DAY

A taxi cab stops in front of The Reno Federal building. KyleA taxi cab stops in front of The Reno Federal building. Kyle
pays the driver and gets out wearing the backpack andpays the driver and gets out wearing the backpack and
baseball cap. She carries the notebook looking very young.baseball cap. She carries the notebook looking very young.

INT. FEDERAL BUILDING - DAYINT. FEDERAL BUILDING - DAY

Kyle walks inside and follows a sign pointing to the SocialKyle walks inside and follows a sign pointing to the Social
Security office. She takes the birth certificate out of herSecurity office. She takes the birth certificate out of her
purse and walks into the office.purse and walks into the office.

EXT. DODGE/CHRYSLER DEALERSHIP - DAY -LATEREXT. DODGE/CHRYSLER DEALERSHIP - DAY -LATER

Kyle talks to a salesman. A waiting taxi is nearby.Kyle talks to a salesman. A waiting taxi is nearby.

KYLEKYLE
I'm moving to Florida and I knowI'm moving to Florida and I know
it's like, ninety percent humidityit's like, ninety percent humidity
every day. And, well, I wasevery day. And, well, I was
wondering if it's gonna make mywondering if it's gonna make my
car rust. I just bought it. It'scar rust. I just bought it. It's
brand new.brand new.

SALESMANSALESMAN
I wouldn't worry about that atI wouldn't worry about that at
all. You could drop a new Chryslerall. You could drop a new Chrysler
300 into the deep end of a pool300 into the deep end of a pool
and it won't rust for a goodand it won't rust for a good
while. New cars nowadays arewhile. New cars nowadays are
different. You know, special paintdifferent. You know, special paint
and all.and all.

KYLEKYLE
That's good to hear. Does the sameThat's good to hear. Does the same
go for a new Charger, too?go for a new Charger, too?

SALESMANSALESMAN
Oh, yeah, sure. They're almost theOh, yeah, sure. They're almost the
same car.same car.

EXT. CITY STREET - DAYEXT. CITY STREET - DAY

Kyle stands on the corner where Ned dropped her off earlier.Kyle stands on the corner where Ned dropped her off earlier.
She looks up the street and sees him coming.She looks up the street and sees him coming.

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Kyle is in bed reading the book on prescription drugs.Kyle is in bed reading the book on prescription drugs.
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CLOSE ON: She highlights the drug name "Norvasc", aCLOSE ON: She highlights the drug name "Norvasc", a
prescription drug Martin takes. The sentence reads: "Commonlyprescription drug Martin takes. The sentence reads: "Commonly
used for high blood pressure".used for high blood pressure".

She looks up the second name "Lanoxin". The sentence reads:She looks up the second name "Lanoxin". The sentence reads:
"A preventative medicine used after a heart attack"."A preventative medicine used after a heart attack".

Kyle takes the post office box key out of her pocket, puts itKyle takes the post office box key out of her pocket, puts it
in the book and hides it at the bottom of the knitting bag.in the book and hides it at the bottom of the knitting bag.

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Vicki takes two D batteries out of a packet.Vicki takes two D batteries out of a packet.

She puts them in her pocket then takes the trash bag out ofShe puts them in her pocket then takes the trash bag out of
the receptacle and stuffs the empty packet inside. She walksthe receptacle and stuffs the empty packet inside. She walks
out of the kitchen with the trash bag. Martin is asleep onout of the kitchen with the trash bag. Martin is asleep on
the couch.the couch.

Kyle comes down stairs, sees the trash bag and hurries overKyle comes down stairs, sees the trash bag and hurries over
to Vicki.to Vicki.

KYLEKYLE
Here, lemme get that for you. IHere, lemme get that for you. I
need some fresh air, anyway.need some fresh air, anyway.

VICKIVICKI
Be my guest.Be my guest.

Kyle takes the bag and sees the note is off the refrigerator.Kyle takes the bag and sees the note is off the refrigerator.

EXT. YARD - NIGHTEXT. YARD - NIGHT

Kyle takes a crumpled piece of paper out of the trash bag andKyle takes a crumpled piece of paper out of the trash bag and
smooths it out.smooths it out.

INSERT: It's Vicki's misspelled note. Kyle puts it in herINSERT: It's Vicki's misspelled note. Kyle puts it in her
pocket and looks back at the house.pocket and looks back at the house.

A montage of scenes follows:A montage of scenes follows:

INT. UPSTAIRS HALLWAY - DAYINT. UPSTAIRS HALLWAY - DAY

Vicki stands near the top of the stairs.Vicki stands near the top of the stairs.

The door to Martin's office is open and Vicki sees KyleThe door to Martin's office is open and Vicki sees Kyle
sitting in the big leather chair ready for one of hersitting in the big leather chair ready for one of her
"sessions". Martin closes the office door. Vicki shakes her"sessions". Martin closes the office door. Vicki shakes her
head and walks away.head and walks away.
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EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

Kyle and Martin are at the corral. Ned fastens a saddle onKyle and Martin are at the corral. Ned fastens a saddle on
one of the horses. Kyle giggles as Martin gives her a boostone of the horses. Kyle giggles as Martin gives her a boost
onto the horse.onto the horse.

INT. MARTIN'S BEDROOM - DAYINT. MARTIN'S BEDROOM - DAY

Kyle opens the dresser drawer and puts the birth certificateKyle opens the dresser drawer and puts the birth certificate
back in with the other paperwork.back in with the other paperwork.

INT. LIVING ROOM - MARTIN'S HOME - NIGHTINT. LIVING ROOM - MARTIN'S HOME - NIGHT

Martin, Vicki and Kyle watch TV. Vicki sits rigidly at theMartin, Vicki and Kyle watch TV. Vicki sits rigidly at the
end of the couch smoking a cigarette, looking miserable,end of the couch smoking a cigarette, looking miserable,
clearly fed up having Kyle around.clearly fed up having Kyle around.

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

Kyle takes a digital photo of Martin and a reluctant, Vicki.Kyle takes a digital photo of Martin and a reluctant, Vicki.
Kyle hands the camera to Vicki and she takes a picture ofKyle hands the camera to Vicki and she takes a picture of
Martin and Kyle.Martin and Kyle.

INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Kyle prints out several photographs she took earlier with theKyle prints out several photographs she took earlier with the
digital camera.digital camera.

INT. GUEST ROOM - NIGHT - LATERINT. GUEST ROOM - NIGHT - LATER

Kyle tucks the photos into the knitting bag and sits on herKyle tucks the photos into the knitting bag and sits on her
bed. Vicki's note is in front of her.bed. Vicki's note is in front of her.

INSERT: On a separate piece of paper, Kyle practices Vicki'sINSERT: On a separate piece of paper, Kyle practices Vicki's
signature.signature.

DISSOLVE TO:DISSOLVE TO:

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

The Jeep Cherokee sits in the same spot unused since theThe Jeep Cherokee sits in the same spot unused since the
night Kyle showed up. The vehicle is very dirty.night Kyle showed up. The vehicle is very dirty.

CLOSE ON: "Wash me" is written in large letters through dirtCLOSE ON: "Wash me" is written in large letters through dirt
on the driver's side window.on the driver's side window.

INT. KITCHEN - MARTIN'S HOMEINT. KITCHEN - MARTIN'S HOME

Kyle stands in front of Martin, who sits at the kitchenKyle stands in front of Martin, who sits at the kitchen
table. She is dressed very sexy, looking utterly beautiful astable. She is dressed very sexy, looking utterly beautiful as
usual. Kyle smiles teasingly.usual. Kyle smiles teasingly.



43. 43. 

KYLEKYLE
I did it. And you should wash it.I did it. And you should wash it.
Then trade it in for somethingThen trade it in for something
sporty. Let's take it for a drivesporty. Let's take it for a drive
and at least go look. Your otherand at least go look. Your other
car's too stuffy. C'mon.car's too stuffy. C'mon.

Kyle pulls him up and he is unsteady a moment. One of hisKyle pulls him up and he is unsteady a moment. One of his
hands grasps onto her small waist to steady himself. Shehands grasps onto her small waist to steady himself. She
places her hand over his.places her hand over his.

INT. JEEP - RENO - DAYINT. JEEP - RENO - DAY

Kyle and Martin slowly drive past a Dodge dealership. TheKyle and Martin slowly drive past a Dodge dealership. The
stereo in the jeep is blasting. Kyle looks excitedly at thestereo in the jeep is blasting. Kyle looks excitedly at the
dealership, her hand resting on Martin's shoulder. He is indealership, her hand resting on Martin's shoulder. He is in
a great mood happy to be in her company.a great mood happy to be in her company.

KYLEKYLE
I think they're awesome. I loveI think they're awesome. I love
Chargers. You should just go aheadChargers. You should just go ahead
and do it, Martin. Least go lookand do it, Martin. Least go look
at one.at one.

EXT. DODGE DEALERSHIP - DAYEXT. DODGE DEALERSHIP - DAY

Much to Kyle's chagrin, Martin appears very interested in aMuch to Kyle's chagrin, Martin appears very interested in a
new truck. Kyle looks carefully around the lot at the newnew truck. Kyle looks carefully around the lot at the new
Chargers, then walks to the side of the building whereChargers, then walks to the side of the building where
additional cars are parked.additional cars are parked.

She lets out a sigh of relief as she spots the one and onlyShe lets out a sigh of relief as she spots the one and only
black Charger on the lot. Hurrying over, she sees it hasblack Charger on the lot. Hurrying over, she sees it has
light grey interior, like the one she originally bought.light grey interior, like the one she originally bought.
Martin comes around the building.Martin comes around the building.

MARTINMARTIN
Where'd you go?Where'd you go?

Kyle opens the drivers side door of the black Charger.Kyle opens the drivers side door of the black Charger.

KYLEKYLE
Isn't it beautiful? I don't likeIsn't it beautiful? I don't like
anything here except this one.anything here except this one.
You'd look so good in it.You'd look so good in it.

INT. NEW CHARGER - DAYINT. NEW CHARGER - DAY

Martin and Kyle drive the new Charger on a rural road. TheMartin and Kyle drive the new Charger on a rural road. The
car stereo is blasting. The windows are down. Martin smilescar stereo is blasting. The windows are down. Martin smiles
and shakes his head.and shakes his head.
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MARTINMARTIN
Jesus, I can't believe I did this.Jesus, I can't believe I did this.
Vicki is gonna shit, excuse myVicki is gonna shit, excuse my
French. You wanna drive awhile?French. You wanna drive awhile?

Kyle nods and notices a large sign advertising "TouristKyle nods and notices a large sign advertising "Tourist
Cabins For Rent".Cabins For Rent".

EXT. RURAL ROAD - DAYEXT. RURAL ROAD - DAY

Kyle drives the Charger into the lot of a small Mom and PopKyle drives the Charger into the lot of a small Mom and Pop
type store called "Larkin's Quick Stop" that has tow trucktype store called "Larkin's Quick Stop" that has tow truck
services, gas pumps and animal feed.services, gas pumps and animal feed.

INT. LARKIN'S QUICK STOP - DAYINT. LARKIN'S QUICK STOP - DAY

Martin walks up to the counter with a six pack of wineMartin walks up to the counter with a six pack of wine
coolers. Kyle is at the back of the small store. The OLDcoolers. Kyle is at the back of the small store. The OLD
WOMAN behind the counter smiles at Martin. Her husband sitsWOMAN behind the counter smiles at Martin. Her husband sits
in a nearby chair.in a nearby chair.

OLD WOMANOLD WOMAN
How've you been Mr. Belzer?How've you been Mr. Belzer?

MARTINMARTIN
Oh, pretty good. How's lifeOh, pretty good. How's life
treating you two?treating you two?

Kyle call outs:Kyle call outs:

KYLEKYLE
Dad... Dad.Dad... Dad.

Martin turns and looks at Kyle, who smiles slyly and walks upMartin turns and looks at Kyle, who smiles slyly and walks up
to the counter.to the counter.

KYLEKYLE
(continuing)(continuing)

Dad, don't forget Vicki'sDad, don't forget Vicki's
cigarettes.cigarettes.

(smiles at old couple)(smiles at old couple)
Hi, I'm Kyle.Hi, I'm Kyle.

OLD WOMANOLD WOMAN
This is your daughter? You neverThis is your daughter? You never
told us. Goodness, she'stold us. Goodness, she's
beautiful. Where have you beenbeautiful. Where have you been
hiding her?hiding her?
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KYLEKYLE
I live back east. I'm staying hereI live back east. I'm staying here
for the summer.for the summer.

(squeezes Martin's(squeezes Martin's
arm)arm)

I haven't seen my Dad in a longI haven't seen my Dad in a long
time.time.

Martin is taken aback, but nevertheless enjoying the littleMartin is taken aback, but nevertheless enjoying the little
ruse.ruse.

INT. CHARGER - DUSKINT. CHARGER - DUSK

Martin and Kyle speed along the rural road. He spots a dirtMartin and Kyle speed along the rural road. He spots a dirt
road coming up.road coming up.

MARTINMARTIN
There it is. Off to your left.There it is. Off to your left.

Kyle turns onto the dirt road.Kyle turns onto the dirt road.

EXT. POND SHORE LINE - DUSKEXT. POND SHORE LINE - DUSK

The new Charger is parked near a large pond surrounded byThe new Charger is parked near a large pond surrounded by
weeping willows. Martin stands near the car overlooking theweeping willows. Martin stands near the car overlooking the
water. He turns to Kyle and stares at her longingly.water. He turns to Kyle and stares at her longingly.

KYLEKYLE
You look sad. What's wrong?You look sad. What's wrong?

MARTINMARTIN
Nothing, really. Just... I don'tNothing, really. Just... I don't
know. I was thinking about whatknow. I was thinking about what
you called me back there at theyou called me back there at the
store.store.

Kyle playfully tugs at a button on his shirt.Kyle playfully tugs at a button on his shirt.

KYLEKYLE
"Dad". I hope it didn't make you"Dad". I hope it didn't make you
feel old, because I can't evenfeel old, because I can't even
begin to tell you how good it madebegin to tell you how good it made
me feel. Like I belonged tome feel. Like I belonged to
someone finally.someone finally.

Martin looks away.Martin looks away.

MARTINMARTIN
I... I do feel fatherly towardI... I do feel fatherly toward
you. Yet... I better quit whileyou. Yet... I better quit while
I'm ahead.I'm ahead.
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KYLEKYLE
Tell me. What?Tell me. What?

MARTINMARTIN
I wish I could say you were myI wish I could say you were my
girlfriend. Jesus, I'm sorry. Igirlfriend. Jesus, I'm sorry. I
should not have said that. Now Ishould not have said that. Now I
am acting like an old fool.am acting like an old fool.

KYLEKYLE
No, no. You're not.No, no. You're not.

(lays head against(lays head against
his chest)his chest)

I'm glad you have those feelings.I'm glad you have those feelings.
Gosh, your heart is pounding rightGosh, your heart is pounding right
out of your chest.out of your chest.

Kyle lifts her hair off her neck and sighs.Kyle lifts her hair off her neck and sighs.

KYLEKYLE
(continuing)(continuing)

It's such a hot night. I'm gonnaIt's such a hot night. I'm gonna
take a swim.take a swim.

Kyle wades into the water. Martin watches her splash herself.Kyle wades into the water. Martin watches her splash herself.
Kyle walks back to shore and Martin sits up, a very oddKyle walks back to shore and Martin sits up, a very odd
expression on his face. Kyle's short, white cotton dress isexpression on his face. Kyle's short, white cotton dress is
soaked and completely see-through, clinging to her body.soaked and completely see-through, clinging to her body.

Martin stares at her pubic hair then looks away. Kyle pullsMartin stares at her pubic hair then looks away. Kyle pulls
the dress down around her waist and sensuously rubs herthe dress down around her waist and sensuously rubs her
breasts. Neither of them say a word.breasts. Neither of them say a word.

KYLEKYLE
(continuing)(continuing)

Martin... Martin. You can look.Martin... Martin. You can look.
It's not wrong.It's not wrong.

MARTINMARTIN
It is. You don't understand. I'veIt is. You don't understand. I've
treated you. It would be unethical.treated you. It would be unethical.

Kyle stops in front of him. He still won't look. She strokesKyle stops in front of him. He still won't look. She strokes
his hair. He looks up, takes her wrist and kisses her palm.his hair. He looks up, takes her wrist and kisses her palm.

MARTINMARTIN
(continuing)(continuing)

Oh, God.Oh, God.



47. 47. 

KYLEKYLE
I'm like a furnace inside.I'm like a furnace inside.

(kneels and takes his(kneels and takes his
hand)hand)

Feel.Feel.

She puts his hand between her legs and undoes his pants.She puts his hand between her legs and undoes his pants.

EXT. SHORE LINE - POND - NIGHTEXT. SHORE LINE - POND - NIGHT

Martin and Kyle are re-dressed. Martin stares at the ground.Martin and Kyle are re-dressed. Martin stares at the ground.

MARTINMARTIN
We've been separated over a year.We've been separated over a year.
It just seemed simpler not toIt just seemed simpler not to
mention I had a wife. She was thatmention I had a wife. She was that
unimportant to me. But after sheunimportant to me. But after she
had the photos taken of Vicki andhad the photos taken of Vicki and
I, she refused to divorce me. EvenI, she refused to divorce me. Even
followed me to the house,followed me to the house,
insisting I give her a room.insisting I give her a room.

KYLEKYLE
Where is her room? I've never seenWhere is her room? I've never seen
it.it.

MARTINMARTIN
It's connected to my office.It's connected to my office.

KYLEKYLE
So, technically she's not your ex-So, technically she's not your ex-
wife, right?  You couldn't marrywife, right?  You couldn't marry
someone else if you wanted to?someone else if you wanted to?

Martin shakes his head.Martin shakes his head.

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

Vicki stands next to the new car with her arms crossed.Vicki stands next to the new car with her arms crossed.
Martin is inside the car turning the interior light on andMartin is inside the car turning the interior light on and
off.off.

MARTINMARTIN
What do you think? It's reallyWhat do you think? It's really
something isn't it?something isn't it?

Vicki looks away in disgust.Vicki looks away in disgust.
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INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Kyle stands behind Martin holding a small stack of herKyle stands behind Martin holding a small stack of her
clothes and a few toiletries. Martin unlocks the double doorsclothes and a few toiletries. Martin unlocks the double doors
to his wife's bedroom and they walk inside.to his wife's bedroom and they walk inside.

INT. NEW BEDROOM - MARTIN'S HOME - NIGHTINT. NEW BEDROOM - MARTIN'S HOME - NIGHT

Kyle looks excitedly around the new bedroom and places herKyle looks excitedly around the new bedroom and places her
clothes on the canopied bed in the new room, which is grandlyclothes on the canopied bed in the new room, which is grandly
decorated with plush furniture, a TV and stereo. She turns todecorated with plush furniture, a TV and stereo. She turns to
Martin and smiles.Martin and smiles.

KYLEKYLE
Gosh, it's beautiful. I just loveGosh, it's beautiful. I just love
it in here.it in here.

MARTINMARTIN
I'm very pleased you like it.I'm very pleased you like it.

KYLEKYLE
Thank you again.Thank you again.

(lowers voice)(lowers voice)
You know, your room was rightYou know, your room was right
below mine... One night I heardbelow mine... One night I heard
you and Vicki having sex. I laidyou and Vicki having sex. I laid
there wishing you were comingthere wishing you were coming
inside me. I even put my fingersinside me. I even put my fingers
down my panties and rubbed myself.down my panties and rubbed myself.

INT. KYLE'S NEW BEDROOM - NIGHT - LATERINT. KYLE'S NEW BEDROOM - NIGHT - LATER

Kyle puts Martin's wife's clothing into a large trunk. VickiKyle puts Martin's wife's clothing into a large trunk. Vicki
sits on the bed trying to contain her irritation over Kylesits on the bed trying to contain her irritation over Kyle
moving into the room. The knitting needles and ball of yarnmoving into the room. The knitting needles and ball of yarn
are on the bed.are on the bed.

VICKIVICKI
If she comes back you'll have toIf she comes back you'll have to
get out of here.get out of here.

KYLEKYLE
I know. Martin told me.I know. Martin told me.

VICKIVICKI
Yeah, well, she might come backYeah, well, she might come back
tomorrow for all we know. If shetomorrow for all we know. If she
knew you even touched her thingsknew you even touched her things
she'd go ape shit. I hated her.she'd go ape shit. I hated her.
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KYLEKYLE
Martin told me she always callsMartin told me she always calls
first.first.

Vicki stands, very peeved.Vicki stands, very peeved.

VICKIVICKI
Oh, really? She never gave usOh, really? She never gave us
advance warning. She'd drop inadvance warning. She'd drop in
like a scud missile.like a scud missile.

INT. KYLE'S NEW BEDROOM - NIGHT - LATERINT. KYLE'S NEW BEDROOM - NIGHT - LATER

Kyle is on her new black cell phone.Kyle is on her new black cell phone.

KYLEKYLE
You have to leave tonight, Shane.You have to leave tonight, Shane.
Bring all your money. I don't haveBring all your money. I don't have
shit left to do this.shit left to do this.

(Beat)(Beat)
What?What?

(Beat)(Beat)
Skylark cabin rentals. I told you.Skylark cabin rentals. I told you.
Write it down.Write it down.

(Beat)(Beat)
Okay, yes. I'll call now and haveOkay, yes. I'll call now and have
a rental waiting at the airport.a rental waiting at the airport.

INT. LIVING ROOM - MARTIN'S HOME - NIGHTINT. LIVING ROOM - MARTIN'S HOME - NIGHT

Vicki sits on the couch drinking. Martin stands before her.Vicki sits on the couch drinking. Martin stands before her.
Vicki is very upset, looking vulnerable and weary.Vicki is very upset, looking vulnerable and weary.

VICKIVICKI
She's really digging in her heels.She's really digging in her heels.
And you're setting her up for aAnd you're setting her up for a
major disappointment.major disappointment.

(Glances upstairs)(Glances upstairs)
She's been here three weeks,She's been here three weeks,
Martin. This isn't her home...Martin. This isn't her home...
God, just go away and leave meGod, just go away and leave me
alone.alone.

Martin is at a loss for words. He walks away and headsMartin is at a loss for words. He walks away and heads
upstairs. Vicki plunks down her drink, shocked that he choseupstairs. Vicki plunks down her drink, shocked that he chose
to go upstairs at this particular moment.to go upstairs at this particular moment.

Vicki hears Martin knock on Kyle's door.Vicki hears Martin knock on Kyle's door.

MARTIN (O.S.)MARTIN (O.S.)
Hi, just wanted to say goodnight.Hi, just wanted to say goodnight.
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Vicki turns off the TV and hurries into the bedroom.Vicki turns off the TV and hurries into the bedroom.

INT. LIVING ROOM - NIGHT - LATERINT. LIVING ROOM - NIGHT - LATER

Martin comes downstairs. His pillow and bathrobe are on theMartin comes downstairs. His pillow and bathrobe are on the
couch. His bedroom door is closed. Martin walks over andcouch. His bedroom door is closed. Martin walks over and
turns the knob. It's locked. He knocks timidly.turns the knob. It's locked. He knocks timidly.

INT. MARTIN'S BEDROOM - NIGHTINT. MARTIN'S BEDROOM - NIGHT

Vicki sits up in bed watching TV while she smokes.Vicki sits up in bed watching TV while she smokes.

VICKIVICKI
Why don't you go sleep at the footWhy don't you go sleep at the foot
of her bed. You can sniff her buttof her bed. You can sniff her butt
and fetch her slippers in theand fetch her slippers in the
morning.morning.

MARTIN (O.S.)MARTIN (O.S.)
At least let me get a blanket.At least let me get a blanket.

VICKIVICKI
Have Kyle knit you one. Goodnight.Have Kyle knit you one. Goodnight.

INT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATERINT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATER

Martin is in his bathrobe reading a book on the couch. TheMartin is in his bathrobe reading a book on the couch. The
house is dark except for the lamp he reads by. The floorhouse is dark except for the lamp he reads by. The floor
creaks and he looks up. Kyle is in the hallway looking downcreaks and he looks up. Kyle is in the hallway looking down
at him. She puts her hand under her panties. Martin hops offat him. She puts her hand under her panties. Martin hops off
the couch and looks toward his bedroom to make sure the coastthe couch and looks toward his bedroom to make sure the coast
is clear. Kyle shakes her head no, smiles seductively andis clear. Kyle shakes her head no, smiles seductively and
goes back to her room.goes back to her room.

EXT. CORRAL - MARTIN'S HOME - DAYEXT. CORRAL - MARTIN'S HOME - DAY

Kyle leans against one of the posts, crying. Martin takes herKyle leans against one of the posts, crying. Martin takes her
hand.hand.

KYLEKYLE
I just miss him so bad. I haven'tI just miss him so bad. I haven't
seen my brother in two years. Oh,seen my brother in two years. Oh,
Martin, do you think he could comeMartin, do you think he could come
visit this weekend? I feel likevisit this weekend? I feel like
I'll never see him again.I'll never see him again.

INT. KITCHEN - MARTIN'S HOME - DAYINT. KITCHEN - MARTIN'S HOME - DAY

Vicki has her hand out. Martin opens his wallet and takes outVicki has her hand out. Martin opens his wallet and takes out
two one hundred dollar bills, which Vicki snatches from him.two one hundred dollar bills, which Vicki snatches from him.
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VICKIVICKI
Thank you. Not that I had a choiceThank you. Not that I had a choice
in the matter to begin with. Sortain the matter to begin with. Sorta
like when you bought the carlike when you bought the car
without asking me, and letting awithout asking me, and letting a
bipolar squatter move in.bipolar squatter move in.

INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

Kyle and Martin have sex in the big bed. Kyle moans loudly.Kyle and Martin have sex in the big bed. Kyle moans loudly.
Martin stops, hearing a car pull up outside.Martin stops, hearing a car pull up outside.

MARTINMARTIN
Jesus!Jesus!

He hops off the bed and looks out the window. Vicki is backHe hops off the bed and looks out the window. Vicki is back
from her shopping spree. Several shopping bags are on thefrom her shopping spree. Several shopping bags are on the
front seat of the Mercedes.front seat of the Mercedes.

INT. KYLE'S NEW BEDROOM - DAY - LATERINT. KYLE'S NEW BEDROOM - DAY - LATER

Kyle sits up in bed reading. A happy squeal is heard fromKyle sits up in bed reading. A happy squeal is heard from
downstairs.downstairs.

VICKI (O.S.)VICKI (O.S.)
I knew it. I just had a feeling.I knew it. I just had a feeling.
I can't believe it, Martin. I justI can't believe it, Martin. I just
cannot believe it.cannot believe it.

Kyle sets down her book and gets off the bed.Kyle sets down her book and gets off the bed.

INT. UPSTAIRS HALLWAY - DAYINT. UPSTAIRS HALLWAY - DAY

Walking out of her room, Kyle sees Vicki hug Martin in theWalking out of her room, Kyle sees Vicki hug Martin in the
living room. Vicki looks up at Kyle.living room. Vicki looks up at Kyle.

INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

Kyle and Vicki are seated on the edge of the bed. Vicki isKyle and Vicki are seated on the edge of the bed. Vicki is
very excited. Martin stands nearby as Vicki waves a smallvery excited. Martin stands nearby as Vicki waves a small
plastic object in Kyle's face.plastic object in Kyle's face.

VICKIVICKI
See, it's blue. That means it'sSee, it's blue. That means it's
positive. When I missed my periodpositive. When I missed my period
I still wasn't sure. I keptI still wasn't sure. I kept
putting it off. I only bought theputting it off. I only bought the
test to prove to myself I wastest to prove to myself I was
wrong. I must already be seven orwrong. I must already be seven or
eight weeks along.eight weeks along.

(more)(more)
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VICKI (cont'd)VICKI (cont'd)
(laughs)(laughs)

Jesus, I'm too old to have a brat.Jesus, I'm too old to have a brat.

Vicki gets up and stops in front of Martin. Her whole faceVicki gets up and stops in front of Martin. Her whole face
softens. She smiles warmly and hugs Martin, who doesn't looksoftens. She smiles warmly and hugs Martin, who doesn't look
very happy about the news. He pats her on the back.very happy about the news. He pats her on the back.

INT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATERINT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATER

Martin and Vicki sit on the couch. Vicki smiles smugly, herMartin and Vicki sit on the couch. Vicki smiles smugly, her
hand firmly on Martin's leg as if she were staking herhand firmly on Martin's leg as if she were staking her
territory. Martin tries not to look at Kyle, who sits in theterritory. Martin tries not to look at Kyle, who sits in the
chair watching TV.chair watching TV.

The three of them become aware of a noise in the distance. AThe three of them become aware of a noise in the distance. A
car horn is heard beeping several times from the highway.car horn is heard beeping several times from the highway.

MARTINMARTIN
What the-What the-

VICKIVICKI
It's probably some asshole drivingIt's probably some asshole driving
drunk.drunk.

MARTINMARTIN
Maybe a deers in the road.Maybe a deers in the road.

VICKIVICKI
Yeah, and it needs a hearing aid.Yeah, and it needs a hearing aid.

The horn stops. Kyle looks back at the TV and smilesThe horn stops. Kyle looks back at the TV and smiles
knowingly to herself.knowingly to herself.

INT. MARTIN'S BEDROOM - NIGHT - LATERINT. MARTIN'S BEDROOM - NIGHT - LATER

Martin and Vicki are sound asleep.Martin and Vicki are sound asleep.

INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Kyle is seated at his desk typing something on the computer.Kyle is seated at his desk typing something on the computer.

INT. UPSTAIRS HALLWAY - MARTIN'S HOME - DAYINT. UPSTAIRS HALLWAY - MARTIN'S HOME - DAY

Kyle leaves her bedroom and stealthily walks down the stairs.Kyle leaves her bedroom and stealthily walks down the stairs.
Seeing Vicki outside at the end of the long driveway at theSeeing Vicki outside at the end of the long driveway at the
mailbox, Kyle hurries over to the coffee table, and Keepingmailbox, Kyle hurries over to the coffee table, and Keeping
a careful eye on Martin's bedroom door, pours a small amounta careful eye on Martin's bedroom door, pours a small amount
of a cloudy liquid into Vicki's cocktail.of a cloudy liquid into Vicki's cocktail.
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CLOSE ON: Vicki's cell phone pokes out of a side pocket ofCLOSE ON: Vicki's cell phone pokes out of a side pocket of
her purse.her purse.

Kyle quickly heads back upstairs.Kyle quickly heads back upstairs.

INT. LIVING ROOM - DAY - LATERINT. LIVING ROOM - DAY - LATER

Vicki is curled up on the couch looking more unconscious thanVicki is curled up on the couch looking more unconscious than
asleep. Drool is on her chin.asleep. Drool is on her chin.

CLOSE ON: Vicki's cell phone is missing from the side pocketCLOSE ON: Vicki's cell phone is missing from the side pocket
of her purse.of her purse.

INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

CLOSE ON: The yellow pages of the phone book are open toCLOSE ON: The yellow pages of the phone book are open to
insurance companies. Next to it, a note pad has severalinsurance companies. Next to it, a note pad has several
insurance company names and phone numbers. All of them areinsurance company names and phone numbers. All of them are
crossed out except the last phone number.crossed out except the last phone number.

Kyle speaks on Vicki's cell phone.Kyle speaks on Vicki's cell phone.

KYLEKYLE
Oh, well. I don't have a computer.Oh, well. I don't have a computer.
I'd rather you mail it to my homeI'd rather you mail it to my home
address.address.

(Beat)(Beat)
Fine, yes.Fine, yes.

(Beat)(Beat)
I appreciate that. You have a niceI appreciate that. You have a nice
day.day.

CLOSE ON: Kyle presses end, brings up the call logs andCLOSE ON: Kyle presses end, brings up the call logs and
begins deleting the previous calls she just made.begins deleting the previous calls she just made.

INT. LIVING ROOMINT. LIVING ROOM

Kyle slips the cell phone back into Vicki's purse. Across theKyle slips the cell phone back into Vicki's purse. Across the
large room, Martin's bedroom door opens and Kyle quicklylarge room, Martin's bedroom door opens and Kyle quickly
steps away from Vicki just as Martin appears in his bedroomsteps away from Vicki just as Martin appears in his bedroom
doorway looking rumpled in his pajamas. Kyle smiles sweetly.doorway looking rumpled in his pajamas. Kyle smiles sweetly.

KYLEKYLE
Guess everyone's sleeping lateGuess everyone's sleeping late
today.today.

EXT. MARTIN'S HOME - DAY - LATEREXT. MARTIN'S HOME - DAY - LATER

Vicki walks unsteadily out of the kitchen, just in time toVicki walks unsteadily out of the kitchen, just in time to
see Martin drive off with Kyle in his new Charger.see Martin drive off with Kyle in his new Charger.
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EXT. WOODED AREA - DAY - LATEREXT. WOODED AREA - DAY - LATER

The Charger is parked under a tree. Kyle sits on the hoodThe Charger is parked under a tree. Kyle sits on the hood
with her dress hiked up and her legs wrapped around Martinwith her dress hiked up and her legs wrapped around Martin
while he has vigorous sex with her.while he has vigorous sex with her.

INT. CHARGER - DAYINT. CHARGER - DAY

Martin sits in the drivers seat. Perspiration covers hisMartin sits in the drivers seat. Perspiration covers his
forehead. Kyle turns to him.forehead. Kyle turns to him.

KYLEKYLE
Aren't you even a little happyAren't you even a little happy
about it?about it?

Martin is quiet a moment.Martin is quiet a moment.

MARTINMARTIN
I'm... Ambivalent.I'm... Ambivalent.

KYLEKYLE
Well, you're safe with me. I can'tWell, you're safe with me. I can't
have children. I've never beenhave children. I've never been
able to.able to.

Kyle unzips Martin's pants.Kyle unzips Martin's pants.

KYLEKYLE
(continuing)(continuing)

Let's fuck again.Let's fuck again.

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Martin and Kyle look at the wall calender.Martin and Kyle look at the wall calender.

CLOSE ON: Kyle marks off one of the days, then she glances atCLOSE ON: Kyle marks off one of the days, then she glances at
an appointment date circled by Vicki for later in the month.an appointment date circled by Vicki for later in the month.

INSERT: "August 10th. OB-GYN"INSERT: "August 10th. OB-GYN"

KYLEKYLE
Just four more days and he'll beJust four more days and he'll be
here. I can't believe it. Ithere. I can't believe it. It
doesn't seem real.doesn't seem real.

Martin smiles from her enthusiasm.Martin smiles from her enthusiasm.

EXT. WOODS - DUSKEXT. WOODS - DUSK

Kyle carefully scans the ground, examining plants and wildKyle carefully scans the ground, examining plants and wild
flowers. She finds a tall stemmed flower and digs it up.flowers. She finds a tall stemmed flower and digs it up.
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CLOSE ON: Kyle breaks off the stem and flower, only keepingCLOSE ON: Kyle breaks off the stem and flower, only keeping
the thick root, which she puts in her pocket.the thick root, which she puts in her pocket.

INT. MARTIN'S KITCHEN - NIGHT - LATERINT. MARTIN'S KITCHEN - NIGHT - LATER

Martin, Vicki and Kyle eat dinner. Kyle watches a little tooMartin, Vicki and Kyle eat dinner. Kyle watches a little too
intently as Vicki takes a large bite of her salad.intently as Vicki takes a large bite of her salad.

INT. UPSTAIRS HALLWAY - NIGHT - LATERINT. UPSTAIRS HALLWAY - NIGHT - LATER

Kyle looks over the railing at Martin, who is downstairsKyle looks over the railing at Martin, who is downstairs
holding his car keys.holding his car keys.

MARTINMARTIN
Aspirins not helping at all. She'sAspirins not helping at all. She's
been throwing up. I think it's abeen throwing up. I think it's a
migraine headache. I have to runmigraine headache. I have to run
into town and get somethinginto town and get something
stronger.stronger.

INT. KYLE'S BEDROOM - NIGHTINT. KYLE'S BEDROOM - NIGHT

Kyle lies on the bed filled with nervous energy, waiting inKyle lies on the bed filled with nervous energy, waiting in
anticipation. A loud moan is heard from downstairs. Kyle sitsanticipation. A loud moan is heard from downstairs. Kyle sits
up and smiles. Another loud moan is heard, followed by anup and smiles. Another loud moan is heard, followed by an
anguished wail.anguished wail.

INT. LIVING ROOM - NIGHTINT. LIVING ROOM - NIGHT

Kyle stops at the bottom of the stairs. Several large dropsKyle stops at the bottom of the stairs. Several large drops
of blood lead out of the hallway toward the kitchen, whereof blood lead out of the hallway toward the kitchen, where
Vicki can be heard gasping and moaning loudly in absoluteVicki can be heard gasping and moaning loudly in absolute
agony. Kyle walks across the hardwood floor and quickly stepsagony. Kyle walks across the hardwood floor and quickly steps
aside, narrowly missing a large puddle of blood.aside, narrowly missing a large puddle of blood.

Stepping into the kitchen, Kyle stops, taken aback by theStepping into the kitchen, Kyle stops, taken aback by the
sight of Vicki, her back to Kyle, doubled over on the floorsight of Vicki, her back to Kyle, doubled over on the floor
in her bloody nightgown, shrieking in pain.in her bloody nightgown, shrieking in pain.

Kyle watches in fascination and whispers.Kyle watches in fascination and whispers.

KYLEKYLE
Oh, my God.Oh, my God.

Vicki convulses. Kyle crosses her arms and leans against theVicki convulses. Kyle crosses her arms and leans against the
doorway. Headlights fill the living room. Kyle whips arounddoorway. Headlights fill the living room. Kyle whips around
seeing the Mercedes outside.seeing the Mercedes outside.

KYLEKYLE
(continuing)(continuing)

Fuck...Fuck...
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She grabs the cordless phone and dials 911. Martin walksShe grabs the cordless phone and dials 911. Martin walks
inside. Kyle cries out.inside. Kyle cries out.

KYLEKYLE
(continuing)(continuing)

Oh, God. Martin, help her!Oh, God. Martin, help her!

EXT. MARTIN'S HOME - SUNRISE - LATEREXT. MARTIN'S HOME - SUNRISE - LATER

Only the Charger is parked out front.Only the Charger is parked out front.

INT. LIVING ROOM - SUNRISEINT. LIVING ROOM - SUNRISE

Kyle mops up the hardwood floor. A bucket and several waddedKyle mops up the hardwood floor. A bucket and several wadded
up bloody paper towels are nearby.up bloody paper towels are nearby.

EXT. END OF MARTIN'S DRIVEWAY - DAY - SHORT TIME LATEREXT. END OF MARTIN'S DRIVEWAY - DAY - SHORT TIME LATER

Kyle stands on the edge of the road staring inquisitively atKyle stands on the edge of the road staring inquisitively at
the mailbox of Martin's neighbor across the street. She takesthe mailbox of Martin's neighbor across the street. She takes
a step closer and tries to look up the neighbors tree lineda step closer and tries to look up the neighbors tree lined
driveway and notices something on the neighbor's mailbox.driveway and notices something on the neighbor's mailbox.

CLOSE ON: A small lock is beneath the mail slot.CLOSE ON: A small lock is beneath the mail slot.

Unconcerned, Kyle turns and walks back down Martin'sUnconcerned, Kyle turns and walks back down Martin's
driveway. Hearing a car, Kyle stops. Martin's Mercedes turnsdriveway. Hearing a car, Kyle stops. Martin's Mercedes turns
off the main road and pulls up next to Kyle. The power windowoff the main road and pulls up next to Kyle. The power window
zips down revealing a pale and shaken looking, Martin.zips down revealing a pale and shaken looking, Martin.

INT. LIVING ROOM - DAYINT. LIVING ROOM - DAY

Martin sits on the couch, haggard and exhausted as he looksMartin sits on the couch, haggard and exhausted as he looks
up at Kyle. He pours scotch into a glass.up at Kyle. He pours scotch into a glass.

MARTINMARTIN
It could've been her age and sheIt could've been her age and she
doesn't live a very healthy life-doesn't live a very healthy life-
style. They said the muscle spasmsstyle. They said the muscle spasms
were so violent it tore thewere so violent it tore the
uterine lining and expelled theuterine lining and expelled the
embryo.embryo.

(Gulps down scotch,(Gulps down scotch,
pours another)pours another)

She's okay, thank God. They'reShe's okay, thank God. They're
releasing her tomorrow. But shereleasing her tomorrow. But she
took it hard. Just lay there andtook it hard. Just lay there and
cried.cried.



57. 57. 

KYLEKYLE
Oh, well. Does that mean they tookOh, well. Does that mean they took
out the baby in the emergency room?out the baby in the emergency room?

Martin pauses, then gravely nods and looks at the bucket andMartin pauses, then gravely nods and looks at the bucket and
bloody paper towels. Kyle winces and covers her mouth.bloody paper towels. Kyle winces and covers her mouth.

EXT. RENO AIRPORT - DAYEXT. RENO AIRPORT - DAY

Martin and Kyle are in the Charger driving up to the "SouthMartin and Kyle are in the Charger driving up to the "South
West Airlines" drop-off zone.West Airlines" drop-off zone.

Kyle sees her brother in the building.Kyle sees her brother in the building.

KYLEKYLE
Stop, Martin. There he is. PullStop, Martin. There he is. Pull
over.over.

Kyle hops out and hurries toward the automatic doors. HerKyle hops out and hurries toward the automatic doors. Her
brother, SHANE, twenty-two, tall, slender, extremelybrother, SHANE, twenty-two, tall, slender, extremely
handsome, walks outside holding a suitcase.handsome, walks outside holding a suitcase.

Kyle gives him a hug and slyly smiles.Kyle gives him a hug and slyly smiles.

KYLEKYLE
(continuing)(continuing)

How was your flight?How was your flight?

SHANESHANE
Three days early. How ya' doing?Three days early. How ya' doing?

(sees Martin in the(sees Martin in the
car)car)

That's him?That's him?

KYLEKYLE
Yep. That's him.Yep. That's him.

Kyle and Shane walk over to the Charger. Martin gets out ofKyle and Shane walk over to the Charger. Martin gets out of
the car.the car.

MARTINMARTIN
Hi.Hi.

KYLEKYLE
Martin, this is my little brother.Martin, this is my little brother.

MARTINMARTIN
I thought you were fraternal twins.I thought you were fraternal twins.

KYLEKYLE
We are. I'm five minutes older.We are. I'm five minutes older.



58. 58. 

Martin smiles and reaches over the car and shakes his hand.Martin smiles and reaches over the car and shakes his hand.

MARTINMARTIN
It's good to finally meet you,It's good to finally meet you,
Shane. I've heard a lot about you.Shane. I've heard a lot about you.

SHANESHANE
It's good to meet you too, sir.It's good to meet you too, sir.

INT. GUEST ROOM - NIGHTINT. GUEST ROOM - NIGHT

Shane unpacks. Kyle sits on the bed.Shane unpacks. Kyle sits on the bed.

KYLEKYLE
This was originally my room. I gotThis was originally my room. I got
up-graded. I'll show you whenup-graded. I'll show you when
you're done.you're done.

SHANESHANE
This is a nice fucken house, youThis is a nice fucken house, you
know that?know that?

KYLEKYLE
You think? It's a little tooYou think? It's a little too
rustic for me.rustic for me.

Shane takes a shirt out of the suitcase and the Bible isShane takes a shirt out of the suitcase and the Bible is
under it. Kyle sees it and smiles.under it. Kyle sees it and smiles.

EXT. MARTIN'S HOUSE - DAYEXT. MARTIN'S HOUSE - DAY

The Charger is parked out front. Martin's Mercedes drivesThe Charger is parked out front. Martin's Mercedes drives
slowly up the dirt road toward the house.slowly up the dirt road toward the house.

INT. MARTIN'S OFFICEINT. MARTIN'S OFFICE

Shane and Kyle stand side by side at the window, watchingShane and Kyle stand side by side at the window, watching
with a mixture of curiosity and bemusement as a very feeblewith a mixture of curiosity and bemusement as a very feeble
Vicki, fresh from the hospital, is helped out of the MercedesVicki, fresh from the hospital, is helped out of the Mercedes
by Martin.by Martin.

INT. DINING ROOM - MARTIN'S HOME - NIGHTINT. DINING ROOM - MARTIN'S HOME - NIGHT

Kyle, Shane, Martin and a haggard looking Vicki are seated atKyle, Shane, Martin and a haggard looking Vicki are seated at
the table ready to eat. Vicki starts to take a bite.the table ready to eat. Vicki starts to take a bite.

SHANESHANE
Sir, is it all right, if before weSir, is it all right, if before we
eat, I say grace?eat, I say grace?
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MARTINMARTIN
Certainly.Certainly.

Vicki plunks down her fork and grudgingly bows her head.Vicki plunks down her fork and grudgingly bows her head.

SHANESHANE
Dear God, we thank you for thisDear God, we thank you for this
food we are about to receive...food we are about to receive...

INT. KITCHEN - MARTIN'S HOME - NIGHTINT. KITCHEN - MARTIN'S HOME - NIGHT

Vicki gets a glass of water and glances into the living roomVicki gets a glass of water and glances into the living room
at Kyle and Shane, who are curled up on the couch facing eachat Kyle and Shane, who are curled up on the couch facing each
other. Shane reads aloud from the Bible as Kyle listensother. Shane reads aloud from the Bible as Kyle listens
intently.intently.

Vicki smirks and takes a drink.Vicki smirks and takes a drink.

INT. LIVING ROOM - MARTIN'S HOME - DAYINT. LIVING ROOM - MARTIN'S HOME - DAY

Vicki stands at the window in her bathrobe watching Kyle andVicki stands at the window in her bathrobe watching Kyle and
Shane drive off in the Charger. She walks over to the couch,Shane drive off in the Charger. She walks over to the couch,
where Martin dozes.where Martin dozes.

VICKIVICKI
Why'd you let them borrow the car?Why'd you let them borrow the car?
It's mine too ya' know. YouIt's mine too ya' know. You
could've asked me.could've asked me.

MARTINMARTIN
I'm sorry. They wanted to go toI'm sorry. They wanted to go to
church in Lake Tahoe. Listen,church in Lake Tahoe. Listen,
Shane wants to take us all out toShane wants to take us all out to
dinner when they get back. Youdinner when they get back. You
feel up to it?feel up to it?

VICKIVICKI
I guess.I guess.

Martin turns on his side. Vicki walks away and stops. SheMartin turns on his side. Vicki walks away and stops. She
looks upstairs at the guest bedroom door, then warily back atlooks upstairs at the guest bedroom door, then warily back at
Martin.Martin.

INT. GUEST ROOM - DAYINT. GUEST ROOM - DAY

Vicki looks through the dresser drawers filled with Shane'sVicki looks through the dresser drawers filled with Shane's
clothing. She quietly closes the drawer and starts to leaveclothing. She quietly closes the drawer and starts to leave
the room. She stops, spying Shane's suitcase.the room. She stops, spying Shane's suitcase.

She opens it and it's empty. She checks a side pocket andShe opens it and it's empty. She checks a side pocket and
finds an old tattered address book.finds an old tattered address book.
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She flips through several pages, idly reading the few namesShe flips through several pages, idly reading the few names
and numbers.and numbers.

Vicki goes back a page and takes a closer look.Vicki goes back a page and takes a closer look.

INSERT: The name "SISSY" is followed with a phone number andINSERT: The name "SISSY" is followed with a phone number and
address in Hays, Kansas.address in Hays, Kansas.

INT. CHARGER - DAY - LATERINT. CHARGER - DAY - LATER

Kyle and Shane near the entrance to Martin's home. VickiKyle and Shane near the entrance to Martin's home. Vicki
speeds up the dirt driveway and turns left onto the highway.speeds up the dirt driveway and turns left onto the highway.

KYLEKYLE
Wonder where she's going?Wonder where she's going?

Kyle turns down the driveway and parks in front of the house.Kyle turns down the driveway and parks in front of the house.
She turns to Shane, looking uneasy.She turns to Shane, looking uneasy.

KYLEKYLE
(continuing)(continuing)

Shane, go up to my room. I'll beShane, go up to my room. I'll be
there in a minute.there in a minute.

INT. KITCHEN - MARTIN'S HOME - DAYINT. KITCHEN - MARTIN'S HOME - DAY

Kyle and Martin are seated at the table.Kyle and Martin are seated at the table.

MARTINMARTIN
It's just two days. Vicki'sIt's just two days. Vicki's
mother's in a nursing home. She'smother's in a nursing home. She's
come down with the flu, so...come down with the flu, so...

KYLEKYLE
That's too bad. Was Vicki evenThat's too bad. Was Vicki even
well enough to travel?well enough to travel?

MARTINMARTIN
I told her not to go, but...I told her not to go, but...
Truthfully, I think it was gettingTruthfully, I think it was getting
a little crowded around here. Shea little crowded around here. She
made the reservations an hour agomade the reservations an hour ago
and just took off.and just took off.

(smiles)(smiles)
Guess it's not too difficult toGuess it's not too difficult to
get a last minute flight to Kansas.get a last minute flight to Kansas.

Kyle forces a smile.Kyle forces a smile.

KYLEKYLE
Oh... What part of Kansas?Oh... What part of Kansas?
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INT. KYLE'S BEDROOM - NIGHTINT. KYLE'S BEDROOM - NIGHT

Kyle and Shane look through Martin's atlas. Kyle has the pageKyle and Shane look through Martin's atlas. Kyle has the page
open to Kansas.open to Kansas.

KYLEKYLE
I know she's going there. Jesus,I know she's going there. Jesus,
Vicki's mother only lives aVicki's mother only lives a
hundred miles from Sissy. Shehundred miles from Sissy. She
searched your things and found hersearched your things and found her
address. I know it.address. I know it.

SHANESHANE
Her mom's sick. That's all.Her mom's sick. That's all.

Kyle looks strangely at Shane.Kyle looks strangely at Shane.

KYLEKYLE
She's not sick. Shane, I don'tShe's not sick. Shane, I don't
understand why you even hadunderstand why you even had
Sissy's  address still. We bothSissy's  address still. We both
hate her.hate her.

(Sits on bed)(Sits on bed)
God, I just hope it arrives beforeGod, I just hope it arrives before
that bitch gets back.that bitch gets back.

INT. DOWNSTAIRS HALLWAY - NIGHTINT. DOWNSTAIRS HALLWAY - NIGHT

Kyle stands outside Martin's closed bedroom door, listeningKyle stands outside Martin's closed bedroom door, listening
as he talks on the phone with Vicki.as he talks on the phone with Vicki.

MARTIN (O.S.)MARTIN (O.S.)
I'm glad your mother's all right.I'm glad your mother's all right.
I just hate that you're thereI just hate that you're there
alone. Was the flight okay?...alone. Was the flight okay?...

Kyle walks away and goes into the living room.Kyle walks away and goes into the living room.

She turns off the answering machine and turns off the ringerShe turns off the answering machine and turns off the ringer
on the cordless phone. She looks up and sees Shane upstairson the cordless phone. She looks up and sees Shane upstairs
watching her. They smile at one another. Shane turns and goeswatching her. They smile at one another. Shane turns and goes
back into the guest room.back into the guest room.

Kyle curls up on the couch and puts on the flat screen.Kyle curls up on the couch and puts on the flat screen.

INT. MARTIN'S BEDROOM - NIGHT - LATERINT. MARTIN'S BEDROOM - NIGHT - LATER

In the dark bedroom, Martin sleeps deeply and softly snores.In the dark bedroom, Martin sleeps deeply and softly snores.
Kyle stands next to the bed holding Martin's cell phone.Kyle stands next to the bed holding Martin's cell phone.
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CLOSE ON: She puts the ringer on silent, then quietly setsCLOSE ON: She puts the ringer on silent, then quietly sets
down the phone and slips into bed next to Martin.down the phone and slips into bed next to Martin.

EXT. MARTIN'S HOME - NEXT DAYEXT. MARTIN'S HOME - NEXT DAY

Ned walks away from the mailbox holding a manila envelope. HeNed walks away from the mailbox holding a manila envelope. He
stops at his front door and opens it.stops at his front door and opens it.

CLOSE ON: He takes out a letter with four 8x10 photographsCLOSE ON: He takes out a letter with four 8x10 photographs
included. He looks very shocked.included. He looks very shocked.

INT. CAR - DAY - LATERINT. CAR - DAY - LATER

Vicki drives her rental car through a rural section ofVicki drives her rental car through a rural section of
Kansas. She passes a sign stating: "Hays 11 miles".Kansas. She passes a sign stating: "Hays 11 miles".

INT. CAR - DAYINT. CAR - DAY

Vicki drives through an older suburban neighborhood in Hays,Vicki drives through an older suburban neighborhood in Hays,
Kansas. The homes are large with well-tended lawns and hugeKansas. The homes are large with well-tended lawns and huge
trees. Vicki turns onto another street and brakes at a stoptrees. Vicki turns onto another street and brakes at a stop
sign.sign.

Glancing to her left, she sees a cement foundation on theGlancing to her left, she sees a cement foundation on the
corner where a house used to be.corner where a house used to be.

The charred remains of a dead tree are in the yard.The charred remains of a dead tree are in the yard.

Vicki passes three homes before abruptly stopping at a yellowVicki passes three homes before abruptly stopping at a yellow
house. She re-checks the address on the paper realizing it'shouse. She re-checks the address on the paper realizing it's
the one she's looking for.the one she's looking for.

EXT. YELLOW HOUSE - DAYEXT. YELLOW HOUSE - DAY

Vicki rings the door bell. It's answered by SISSY, tall,Vicki rings the door bell. It's answered by SISSY, tall,
blond, early fifties. Her hair is stiff, worn in a bee hive.blond, early fifties. Her hair is stiff, worn in a bee hive.
Her eyes are heavily made up. This combined with her dressHer eyes are heavily made up. This combined with her dress
and high heels, give her the look of a hardened fiftiesand high heels, give her the look of a hardened fifties
housewife.housewife.

VICKIVICKI
Hello. Are you Sissy Barnett?Hello. Are you Sissy Barnett?

SISSYSISSY
Yes, I am. Who are you?Yes, I am. Who are you?

VICKIVICKI
My name is Vicki Stafford. TheMy name is Vicki Stafford. The
reason I'm here... do... do youreason I'm here... do... do you
happen to know two people?happen to know two people?

(more)(more)
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VICKI (cont'd)VICKI (cont'd)
They're brother and sister.They're brother and sister.

(surprised by this(surprised by this
sudden realization)sudden realization)

I don't even know their last name.I don't even know their last name.
But the girl is Kyle.But the girl is Kyle.

Sissy looks stunned, as if her legs are about to give out.Sissy looks stunned, as if her legs are about to give out.

SISSYSISSY
Shane... Shane is her brother. MyShane... Shane is her brother. My
God. It's been seven yearsGod. It's been seven years
since... Have... have they- hassince... Have... have they- has
she, done something to you?she, done something to you?

VICKIVICKI
No, no. May I please come inside?No, no. May I please come inside?
I think we need to talk.I think we need to talk.

INT. SISSY'S HOME - DAYINT. SISSY'S HOME - DAY

Most of the furniture is covered with clear plastic. A largeMost of the furniture is covered with clear plastic. A large
velvet painting of the last supper is above the couch, wherevelvet painting of the last supper is above the couch, where
Vicki and Sissy are seated. Sissy nervously puffs on aVicki and Sissy are seated. Sissy nervously puffs on a
cigarette.cigarette.

VICKIVICKI
You were their foster mother?You were their foster mother?

SISSYSISSY
Yes, for several years.Yes, for several years.

(stubs out cigarette)(stubs out cigarette)
I couldn't have children of my own.I couldn't have children of my own.

VICKIVICKI
Do you know where their biologicalDo you know where their biological
mother is? If I could, I'd like to-mother is? If I could, I'd like to-

SISSYSISSY
(shakes head)(shakes head)

Dead. I was told she died givingDead. I was told she died giving
birth.birth.

(lights new cigarette)(lights new cigarette)
My husband and I provided food andMy husband and I provided food and
shelter over the years for severalshelter over the years for several
children before Kyle and Shanechildren before Kyle and Shane
were sent to us...were sent to us...

FLASHBACK - EXT. SISSY'S NEIGHBORHOOD - DAYFLASHBACK - EXT. SISSY'S NEIGHBORHOOD - DAY
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Sissy drives ten-year old Kyle and Shane to her home for theSissy drives ten-year old Kyle and Shane to her home for the
first time. Shane is in the front seat looking aroundfirst time. Shane is in the front seat looking around
curiously at the surroundings. He smiles at Sissy.curiously at the surroundings. He smiles at Sissy.

Sissy looks in the rear view mirror at Kyle, whose arms areSissy looks in the rear view mirror at Kyle, whose arms are
crossed as she stares icily ahead. Even at ten years of agecrossed as she stares icily ahead. Even at ten years of age
Kyle exudes a disturbing sensuality about her.Kyle exudes a disturbing sensuality about her.

They pass the house on the corner, now intact, before it wasThey pass the house on the corner, now intact, before it was
somehow burnt down. LUANNE, dark haired, ten years old, sitssomehow burnt down. LUANNE, dark haired, ten years old, sits
on the porch steps of the corner house, watching her fatheron the porch steps of the corner house, watching her father
mow the lawn. Sissy pulls into her driveway.mow the lawn. Sissy pulls into her driveway.

SISSY (V.O.)SISSY (V.O.)
I had a lovely room waiting forI had a lovely room waiting for
them, with a television and radio.them, with a television and radio.
But they weren't about to give anBut they weren't about to give an
inch. You see, they never spoke ainch. You see, they never spoke a
word for three weeks. I was toldword for three weeks. I was told
this was called Elective Mutism.this was called Elective Mutism.
I assumed  they were testing myI assumed  they were testing my
resolve, so I remained patient.resolve, so I remained patient.
They'd stay in their room and onlyThey'd stay in their room and only
come out to eat or play in thecome out to eat or play in the
front yard. Kyle read everythingfront yard. Kyle read everything
she could get her hands on, so sheshe could get her hands on, so she
was never bored...was never bored...

INT. SISSY'S LIVING ROOM - PRESENT DAYINT. SISSY'S LIVING ROOM - PRESENT DAY

Sissy motions to a book shelf.Sissy motions to a book shelf.

SISSYSISSY
... Read every one of those... Read every one of those
Encyclopedias. Shane never pickedEncyclopedias. Shane never picked
up a book, but he was sweet andup a book, but he was sweet and
made friends easily. Within a weekmade friends easily. Within a week
of living here they had newof living here they had new
playmates...playmates...

(voice strains)(voice strains)
Some children that lived down theSome children that lived down the
block.block.

FLASHBACK - INT. SISSY'S HOUSE - DAY.FLASHBACK - INT. SISSY'S HOUSE - DAY.

Sissy looks out the window, watching Kyle, who stands in theSissy looks out the window, watching Kyle, who stands in the
street. In a moment, Luanne comes riding up on her bike. Kylestreet. In a moment, Luanne comes riding up on her bike. Kyle
blocks her way and holds onto the handle bars. Sissy watchesblocks her way and holds onto the handle bars. Sissy watches
them talk a moment, then Kyle gets on the back of the bikethem talk a moment, then Kyle gets on the back of the bike
and they ride off.and they ride off.
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INT. LUANNE'S HOUSE - DAY - LATERINT. LUANNE'S HOUSE - DAY - LATER

Ten-year old Kyle is in the bedroom with Luanne. Kyle staresTen-year old Kyle is in the bedroom with Luanne. Kyle stares
intently at a lavish Barbie Doll set, complete with a houseintently at a lavish Barbie Doll set, complete with a house
and a toy pink Corvette that Luanne shows her.and a toy pink Corvette that Luanne shows her.

SISSY (V.O.)SISSY (V.O.)
I'd stand on the lawn and hearI'd stand on the lawn and hear
them play from down the street.them play from down the street.
Kyle and Shane spoke to otherKyle and Shane spoke to other
children, but when they came backchildren, but when they came back
here they wouldn't say a word.here they wouldn't say a word.
Finally, the third Sunday theyFinally, the third Sunday they
lived here, I got them up forlived here, I got them up for
church and Kyle spoke.church and Kyle spoke.

INT. SISSY'S HOME - DAYINT. SISSY'S HOME - DAY

Kyle and Shane are in their bedroom dressed for church. KyleKyle and Shane are in their bedroom dressed for church. Kyle
looks up at Sissy.looks up at Sissy.

KYLEKYLE
It's boring. We hate it. No oneIt's boring. We hate it. No one
else ever made us go.else ever made us go.

Sissy is shocked that Kyle spoke.Sissy is shocked that Kyle spoke.

INT. SISSY'S LIVING ROOM - PRESENT DAYINT. SISSY'S LIVING ROOM - PRESENT DAY

Vicki looks curiously at Sissy.Vicki looks curiously at Sissy.

VICKIVICKI
Did you?Did you?

Sissy's demeanor changes to slight indignation.Sissy's demeanor changes to slight indignation.

SISSYSISSY
Of course, they went. They neededOf course, they went. They needed
God in their lives. We went everyGod in their lives. We went every
Sunday. And from that day on theySunday. And from that day on they
spoke... But everything changed.spoke... But everything changed.
Kyle did as she pleased. Had noKyle did as she pleased. Had no
consideration for others. Youconsideration for others. You
couldn't punish her. It hadcouldn't punish her. It had
absolutely no effect.absolutely no effect.

(Sissy flicks her ash)(Sissy flicks her ash)
My husband wanted to send her backMy husband wanted to send her back
to the care of the state. Ito the care of the state. I
wouldn't do it. Their eleventhwouldn't do it. Their eleventh
birthday was coming and I wantedbirthday was coming and I wanted
to believe it could be a new start.to believe it could be a new start.
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FLASHBACK - INT. SISSY'S HOME - DAYFLASHBACK - INT. SISSY'S HOME - DAY

A small birthday party is going on.A small birthday party is going on.

SISSY (V.O.)SISSY (V.O.)
Kyle opened her presents, savingKyle opened her presents, saving
the one from my sister for last.the one from my sister for last.
A week earlier, Kyle told myA week earlier, Kyle told my
sister she wanted a new dress forsister she wanted a new dress for
church. I found out later Kylechurch. I found out later Kyle
called her back when I was asleep.called her back when I was asleep.
She opened my sisters gift... andShe opened my sisters gift... and
it was an elaborate Barbie dollit was an elaborate Barbie doll
set. Like the one belonging to herset. Like the one belonging to her
friend, Luanne. I was very upsetfriend, Luanne. I was very upset
and made her take it back.and made her take it back.

INT. SISSY'S LIVING ROOM - PRESENT DAYINT. SISSY'S LIVING ROOM - PRESENT DAY

Sissy stubs out her cigarette. Her eyes tear up. VickiSissy stubs out her cigarette. Her eyes tear up. Vicki
watches her curiously.watches her curiously.

SISSYSISSY
She never got over that. In theShe never got over that. In the
past, when ever Kyle lost or brokepast, when ever Kyle lost or broke
something, it had to be replacedsomething, it had to be replaced
with an identical item. She waswith an identical item. She was
obsessive that way. I sent her toobsessive that way. I sent her to
her room and went to the groceryher room and went to the grocery
store...store...

FLASHBACK - EXT. LUANNE'S HOUSE - DAY - LATERFLASHBACK - EXT. LUANNE'S HOUSE - DAY - LATER

Smoke billows out from under the garage door.Smoke billows out from under the garage door.

INT. GARAGE - DAYINT. GARAGE - DAY

Black smoke fills the garage. Flames shoot up a wall. A childBlack smoke fills the garage. Flames shoot up a wall. A child
crawls along the cement floor. The child reaches a large petcrawls along the cement floor. The child reaches a large pet
door and squeezes through it to get outside.door and squeezes through it to get outside.

SISSY (V.O.)SISSY (V.O.)
I returned a half hour later andI returned a half hour later and
saw the fire trucks. The house wassaw the fire trucks. The house was
destroyed and there were fourdestroyed and there were four
covered bodies on the lawn. Icovered bodies on the lawn. I
could tell three of them werecould tell three of them were
children. Everyone was looking atchildren. Everyone was looking at
me.me.

(more)(more)
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SISSY (cont'd; V.O.)SISSY (cont'd; V.O.)
One of my neighbors took my handOne of my neighbors took my hand
and told me it was my husband. Iand told me it was my husband. I
knew the little girl was Luanne,knew the little girl was Luanne,
but I didn't know who the otherbut I didn't know who the other
children were. I didn't wait tochildren were. I didn't wait to
ask.ask.

EXT. SISSY'S HOME - DAYEXT. SISSY'S HOME - DAY

Sissy runs across her front yard nearly hysterical with fear.Sissy runs across her front yard nearly hysterical with fear.

INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

Sissy bursts into the room. Kyle sits on her bed. The drapesSissy bursts into the room. Kyle sits on her bed. The drapes
are closed. The lamp is off.are closed. The lamp is off.

SISSYSISSY
Oh, thank God. You're here.Oh, thank God. You're here.
Where's Shane? Where is Shane?Where's Shane? Where is Shane?

KYLEKYLE
In the backyard. What's going on?In the backyard. What's going on?

Sissy trembles, fighting back tears.Sissy trembles, fighting back tears.

SISSYSISSY
Daddy is gone and something hasDaddy is gone and something has
happened to your friends.happened to your friends.
Something terrible has happened toSomething terrible has happened to
them.them.

Sissy turns on the lamp. Kyle looks at her like a deer caughtSissy turns on the lamp. Kyle looks at her like a deer caught
in head lights. Sissy gasps. Kyle holds a Barbie doll. Thein head lights. Sissy gasps. Kyle holds a Barbie doll. The
rest of the set, including the house and toy sports car arerest of the set, including the house and toy sports car are
on the bed.on the bed.

SISSYSISSY
(continuing)(continuing)

What... what are you doing with...What... what are you doing with...
Oh, God. Why do you have that?Oh, God. Why do you have that?

KYLEKYLE
Luanne let me borrow it.Luanne let me borrow it.

Sissy shrieks at her.Sissy shrieks at her.

SISSYSISSY
Luanne's dead!Luanne's dead!
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KYLEKYLE
I know. I was watching out theI know. I was watching out the
window.window.

Sissy looks at her strangely. Kyle remains unconcerned.Sissy looks at her strangely. Kyle remains unconcerned.

SISSYSISSY
My husband is dead. Your friendMy husband is dead. Your friend
and two other children... theyand two other children... they
were playing in the basement andwere playing in the basement and
were trapped. My husband diedwere trapped. My husband died
trying to save them. Do youtrying to save them. Do you
understand me!understand me!

Kyle just nods and brushes the dolls hair.Kyle just nods and brushes the dolls hair.

SISSYSISSY
(continuing)(continuing)

Give that to me.Give that to me.

KYLEKYLE
It's mine. Luanne can't use it.It's mine. Luanne can't use it.

Sissy grabs the doll from Kyle, who is off the bed in anSissy grabs the doll from Kyle, who is off the bed in an
instant trying to take it back.instant trying to take it back.

KYLEKYLE
(continuing)(continuing)

Give it back.Give it back.

Sissy and Kyle tug on the doll. Kyle reaches over with herSissy and Kyle tug on the doll. Kyle reaches over with her
other hand and bends Sissy's fingers back. Sissy gasps inother hand and bends Sissy's fingers back. Sissy gasps in
pain and lets out an anquished moan. Kyle snatches the dollpain and lets out an anquished moan. Kyle snatches the doll
away.away.

SISSYSISSY
Give that to me. You will behaveGive that to me. You will behave
in my home, young lady. Give it toin my home, young lady. Give it to
me!me!

Sissy takes the doll away. Kyle grabs it back and Sissy slapsSissy takes the doll away. Kyle grabs it back and Sissy slaps
her in the face. Kyle slaps her right back and grips Sissy'sher in the face. Kyle slaps her right back and grips Sissy's
lower arm, digging her nails into Sissy's flesh.lower arm, digging her nails into Sissy's flesh.

SISSYSISSY
(continuing)(continuing)

My God, Let go of me. Let go!My God, Let go of me. Let go!

Sissy tries to pry off Kyle's hand. She grabs hold of Kyle'sSissy tries to pry off Kyle's hand. She grabs hold of Kyle's
arm.arm.
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SISSYSISSY
(continuing)(continuing)

Stay still. Stay still. Listen toStay still. Stay still. Listen to
me, Godammit. Stop. Stop it!me, Godammit. Stop. Stop it!

Kyle hits Sissy in the face, splitting her lip. Sissy dropsKyle hits Sissy in the face, splitting her lip. Sissy drops
the doll and grabs her bleeding face, looking at Kyle as ifthe doll and grabs her bleeding face, looking at Kyle as if
she were a monster. She fumbles to open the door.she were a monster. She fumbles to open the door.

Kyle speaks almost casually.Kyle speaks almost casually.

KYLEKYLE
I'll tell people you molest me.I'll tell people you molest me.

Sissy quickly exits the room. Kyle listens to her cry andSissy quickly exits the room. Kyle listens to her cry and
scream in the living room as if she were losing her mind.scream in the living room as if she were losing her mind.
Kyle sits on the bed unconcerned and begins to dress theKyle sits on the bed unconcerned and begins to dress the
Barbie doll.Barbie doll.

SISSY (V.O.)SISSY (V.O.)
I used the Lord's name in vain.I used the Lord's name in vain.
Under the circumstances I think heUnder the circumstances I think he
understood.understood.

DISSOLVE TO:DISSOLVE TO:

FLASHBACK - EXT. SISSY'S HOME - DAYFLASHBACK - EXT. SISSY'S HOME - DAY

A teenage boy sits on his sports car that is parked at theA teenage boy sits on his sports car that is parked at the
curb. Kyle, now fifteen stands on the sidewalk, talking andcurb. Kyle, now fifteen stands on the sidewalk, talking and
smiling seductively at him. She is dressed very sexy and issmiling seductively at him. She is dressed very sexy and is
fully developed, looking more like a woman than a teenagefully developed, looking more like a woman than a teenage
girl.girl.

Behind Kyle, Sissy watches from the living room window. KyleBehind Kyle, Sissy watches from the living room window. Kyle
waves and the boy gets in his car and drives off. Kyle turnswaves and the boy gets in his car and drives off. Kyle turns
around, sees Sissy, then walks toward the house.around, sees Sissy, then walks toward the house.

SISSY (V.O.)SISSY (V.O.)
At fifteen she was astonishinglyAt fifteen she was astonishingly
beautiful. But I considered herbeautiful. But I considered her
looks an evil tool. I have no fondlooks an evil tool. I have no fond
memories of her. I loved Shanememories of her. I loved Shane
dearly, so I let Kyle stay, hopingdearly, so I let Kyle stay, hoping
God forgave her because she wasGod forgave her because she was
only a child...only a child...

INT. SISSY'S LIVING ROOM - DAYINT. SISSY'S LIVING ROOM - DAY

Sissy shakily lights another cigarette.Sissy shakily lights another cigarette.
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SISSYSISSY
... But a month before their... But a month before their
sixteenth birthday, Kyle had ansixteenth birthday, Kyle had an
abortion. I am against pre-maritalabortion. I am against pre-marital
sex. I told them to move out.sex. I told them to move out.

VICKIVICKI
Why both of them? It seems aWhy both of them? It seems a
little unfair to punish Shane forlittle unfair to punish Shane for
something she did.something she did.

SISSYSISSY
You don't understand... She... hadYou don't understand... She... had
two of them. I couldn't take ittwo of them. I couldn't take it
anymore.anymore.

Sissy begins to cry and looks away from Vicki.Sissy begins to cry and looks away from Vicki.

VICKIVICKI
Are you all right?Are you all right?

Sissy nods.Sissy nods.

SISSYSISSY
I miss Shane. He began to love meI miss Shane. He began to love me
like a child loves his mother. Welike a child loves his mother. We
were extremely close. But Kylewere extremely close. But Kyle
resented it. She was always oneresented it. She was always one
step ahead of me...step ahead of me...

FLASHBACK - EXT. SISSY'S HOME - DAYFLASHBACK - EXT. SISSY'S HOME - DAY

There's a pool party in Sissy's backyard. Sissy speaks to aThere's a pool party in Sissy's backyard. Sissy speaks to a
woman guest, but looks distracted. She looks across the yard,woman guest, but looks distracted. She looks across the yard,
where three children peek into the small window of a storagewhere three children peek into the small window of a storage
shed in the backyard.shed in the backyard.

Sissy excuses herself and walks toward the shed. The childrenSissy excuses herself and walks toward the shed. The children
see her and run off. Sissy stops at the door almost afraid tosee her and run off. Sissy stops at the door almost afraid to
open it.open it.

She grips the door knob, opens the door and staggers back.She grips the door knob, opens the door and staggers back.

Kyle and Shane are lying on the floor having sex. Kyle justKyle and Shane are lying on the floor having sex. Kyle just
stares shrewdly at Sissy. Shane jumps off Kyle and moves intostares shrewdly at Sissy. Shane jumps off Kyle and moves into
the corner completely ashamed. He sobs and covers his face.the corner completely ashamed. He sobs and covers his face.

Kyle pulls her legs up and hugs her knees.Kyle pulls her legs up and hugs her knees.
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KYLEKYLE
Tell your mother to close the doorTell your mother to close the door
and let us have our privacy.and let us have our privacy.

Sissy stands there aghast. Kyle stares intently at Sissy,Sissy stands there aghast. Kyle stares intently at Sissy,
then smiles seductively and opens her legs wide. Sissy gaspsthen smiles seductively and opens her legs wide. Sissy gasps
in disgust and slams the door.in disgust and slams the door.

She walks toward the pool in a daze, passing the youngShe walks toward the pool in a daze, passing the young
children who were peeking through the window.children who were peeking through the window.

INT. SISSY'S LIVING ROOM - PRESENT DAYINT. SISSY'S LIVING ROOM - PRESENT DAY

Vicki sits on the couch taking in what she's just heard.Vicki sits on the couch taking in what she's just heard.
Sissy holds herself as she cries softly.Sissy holds herself as she cries softly.

SISSYSISSY
Just three months before this sheJust three months before this she
aborted his first child. I had myaborted his first child. I had my
brother tell them to move out.brother tell them to move out.
After a time, Shane called and weAfter a time, Shane called and we
spoke on three occasions. But I'mspoke on three occasions. But I'm
sure Kyle put an end to that.sure Kyle put an end to that.

(stands)(stands)
I need to lay down. I don't feelI need to lay down. I don't feel
well. But I would advise you towell. But I would advise you to
get her out of your house.get her out of your house.

INT. RENTAL CAR - DAY - LATERINT. RENTAL CAR - DAY - LATER

Vicki drives on a desolate highway, numb with shock. SheVicki drives on a desolate highway, numb with shock. She
dials her cell phone.dials her cell phone.

INT. MARTIN'S HOME - LIVING ROOM - DAYINT. MARTIN'S HOME - LIVING ROOM - DAY

The cordless phone is silent. The answering machine doesn'tThe cordless phone is silent. The answering machine doesn't
come on.come on.

INT. RENTAL CAR - DAYINT. RENTAL CAR - DAY

On Vicki's end, the phone at Martin's rings again and sheOn Vicki's end, the phone at Martin's rings again and she
hangs up her cell phone in frustration.hangs up her cell phone in frustration.

INT. NED'S APARTMENT - NIGHT - LATERINT. NED'S APARTMENT - NIGHT - LATER

Ned is seated at his table having coffee. The manila envelopeNed is seated at his table having coffee. The manila envelope
is next to him. Hearing a car, he goes to the window, seeingis next to him. Hearing a car, he goes to the window, seeing
Martin, Kyle and Shane get out of the Charger, all holdingMartin, Kyle and Shane get out of the Charger, all holding
groceries. They go into the house.groceries. They go into the house.

Ned picks up the manila envelope.Ned picks up the manila envelope.
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EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

Ned hesitates, then knocks on the front door. Martin answers,Ned hesitates, then knocks on the front door. Martin answers,
noticing Ned's pained expression.noticing Ned's pained expression.

MARTINMARTIN
Ned, hi. What can I do for you?Ned, hi. What can I do for you?

INT. MARTIN'S OFFICE - NIGHT - LATERINT. MARTIN'S OFFICE - NIGHT - LATER

Ned stands near Martin, who reads a typed letter.Ned stands near Martin, who reads a typed letter.

CLOSE ON: Five one hundred dollar bills are on top of theCLOSE ON: Five one hundred dollar bills are on top of the
four 8x10 photographs that are face down on the desk.four 8x10 photographs that are face down on the desk.

MARTINMARTIN
Oh, God. This, this is... It'sOh, God. This, this is... It's
unbelievable. I'm stunned.unbelievable. I'm stunned.

Kyle appears in the doorway. Martin standsKyle appears in the doorway. Martin stands

MARTINMARTIN
(continuing)(continuing)

Kyle... Ned, could you let us haveKyle... Ned, could you let us have
some time alone, please.some time alone, please.

NEDNED
Certainly, Mr. Belzer. Excuse me.Certainly, Mr. Belzer. Excuse me.

(tips head to Kyle)(tips head to Kyle)
Ma'm.Ma'm.

Ned leaves the room. Kyle steps inside.Ned leaves the room. Kyle steps inside.

MARTINMARTIN
We have to talk.We have to talk.

INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Kyle sits in one of the leather chairs facing Martin. SheKyle sits in one of the leather chairs facing Martin. She
looks appropriately shocked as Martin reads the letter aloudlooks appropriately shocked as Martin reads the letter aloud
to her.to her.

MARTINMARTIN
"Ned, you know how cheap and petty"Ned, you know how cheap and petty
Martin can be. He'll replace meMartin can be. He'll replace me
with that slut and leave me withwith that slut and leave me with
nothing. In a way I am his common-nothing. In a way I am his common-
law wife. I deserve something. Ilaw wife. I deserve something. I
never loved him. How could I?never loved him. How could I?

(more)(more)
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MARTIN (cont'd)MARTIN (cont'd)
(winces)(winces)

He's... a boring pseudo-He's... a boring pseudo-
intellectual. I've alwaysintellectual. I've always
considered you a friend, but Iconsidered you a friend, but I
can't risk keeping the photographscan't risk keeping the photographs
in the house, so I hope this moneyin the house, so I hope this money
is some help to you. There will beis some help to you. There will be
even more if you cooperate andeven more if you cooperate and
keep quiet. Please let this be ourkeep quiet. Please let this be our
secret."secret."

Kyle picks up one of the photographs.Kyle picks up one of the photographs.

CLOSE ON: It is an explicit picture of Martin having sex withCLOSE ON: It is an explicit picture of Martin having sex with
Kyle on the Charger. Martin stands and paces.Kyle on the Charger. Martin stands and paces.

KYLEKYLE
This must be like some sort ofThis must be like some sort of
horrible deja'vu. Maybe your wifehorrible deja'vu. Maybe your wife
hired a private detective to spyhired a private detective to spy
on us and blamed it on Vicki.on us and blamed it on Vicki.

MARTINMARTIN
No. I... I seriously doubt my wifeNo. I... I seriously doubt my wife
is involved. I know Vicki'sis involved. I know Vicki's
handwriting. It's her signature.handwriting. It's her signature.
There's even misspelled words. I'mThere's even misspelled words. I'm
sorry she referred to you by thatsorry she referred to you by that
name. She didn't like you.name. She didn't like you.

KYLEKYLE
She didn't?She didn't?

Martin sits back down and holds his head.Martin sits back down and holds his head.

MARTINMARTIN
God, I only wish it were my wife.God, I only wish it were my wife.
I feel like I've been kicked inI feel like I've been kicked in
the teeth.the teeth.

Kyle kneels in front of him.Kyle kneels in front of him.

KYLEKYLE
Thank God she's shown her trueThank God she's shown her true
colors. Now you have to be firmcolors. Now you have to be firm
and let her know where she stands.and let her know where she stands.
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EXT. MARTIN'S HOME - NEXT DAYEXT. MARTIN'S HOME - NEXT DAY

A van is parked in front of Martin's home. The words "TahoeA van is parked in front of Martin's home. The words "Tahoe
Locksmith's" are printed on the side.Locksmith's" are printed on the side.

INT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATERINT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATER

Shane watches TV. A car's approaching headlights fill theShane watches TV. A car's approaching headlights fill the
room.room.

EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

Vicki parks the Mercedes and gets out. She retrieves herVicki parks the Mercedes and gets out. She retrieves her
suitcase from the trunk, then goes to the front door and putssuitcase from the trunk, then goes to the front door and puts
the key in the lock.the key in the lock.

INT. LIVING ROOM - MARTIN'S HOME - NIGHTINT. LIVING ROOM - MARTIN'S HOME - NIGHT

Shane sees Vicki through the beveled glass panels trying toShane sees Vicki through the beveled glass panels trying to
unlock the door. The doorbell rings. Vicki casually calls out:unlock the door. The doorbell rings. Vicki casually calls out:

VICKIVICKI
Martin, it's Vicki. Let me in.Martin, it's Vicki. Let me in.

Shane lies back on the couch so Vicki won't see him.Shane lies back on the couch so Vicki won't see him.

EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

Vicki pulls out the key and looks at it strangely.Vicki pulls out the key and looks at it strangely.

VICKIVICKI
What the hell.What the hell.

She tries again and rings the doorbell.She tries again and rings the doorbell.

VICKIVICKI
(continuing)(continuing)

Martin...Martin...

She rings the bell again, calling out with urgency:She rings the bell again, calling out with urgency:

VICKIVICKI
(continuing)(continuing)

Martin, let me in... Martin, areMartin, let me in... Martin, are
you there? Martin...you there? Martin...

INT. KYLE'S BEDROOM - NIGHTINT. KYLE'S BEDROOM - NIGHT

Martin and Kyle sit on the bed listening to Vicki ring theMartin and Kyle sit on the bed listening to Vicki ring the
doorbell over and over.doorbell over and over.
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MARTINMARTIN
This doesn't seem right. I... IThis doesn't seem right. I... I
hurt her deeply. Of course she'dhurt her deeply. Of course she'd
want to get back at us. I think Iwant to get back at us. I think I
over-reacted. I need to let her inover-reacted. I need to let her in
and we can all-and we can all-

KYLEKYLE
No, Martin. You have to be strong.No, Martin. You have to be strong.

EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

Vicki is stunned, crying, and in a panic. She knocks again.Vicki is stunned, crying, and in a panic. She knocks again.
Ned comes out of his apartment.Ned comes out of his apartment.

VICKIVICKI
Jesus, Ned! What's going on?Jesus, Ned! What's going on?
Martin won't answer.Martin won't answer.

Ned turns and goes back into his house.Ned turns and goes back into his house.

VICKIVICKI
(continuing)(continuing)

Ned... Ned!... Martin, let me in!Ned... Ned!... Martin, let me in!

Vicki looks up at the second floor and yells:Vicki looks up at the second floor and yells:

VICKIVICKI
(continuing)(continuing)

In case you forgot, I just got outIn case you forgot, I just got out
of the hospital you bastard!of the hospital you bastard!

INT. KYLE'S BEDROOM - NIGHTINT. KYLE'S BEDROOM - NIGHT

Kyle puts her arm around Martin, who has tears in his eyes.Kyle puts her arm around Martin, who has tears in his eyes.

MARTINMARTIN
I can't leave her out there.I can't leave her out there.

Martin stands. Kyle quickly drops to her knees and unzipsMartin stands. Kyle quickly drops to her knees and unzips
Martin's fly. She puts her head between his legs. MartinMartin's fly. She puts her head between his legs. Martin
gasps with pleasure.gasps with pleasure.

Kyle looks up.Kyle looks up.

KYLEKYLE
Wouldn't Vicki do this?Wouldn't Vicki do this?

Martin shakes his head, no. Kyle's voice is charged with lust.Martin shakes his head, no. Kyle's voice is charged with lust.
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KYLEKYLE
(continuing)(continuing)

I like it better than fucking. II like it better than fucking. I
never get tired of it.never get tired of it.

Kyle averts her eyes and smiles, hearing Vicki drive off inKyle averts her eyes and smiles, hearing Vicki drive off in
the Mercedes at a high rate of speed.the Mercedes at a high rate of speed.

INT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATERINT. LIVING ROOM - MARTIN'S HOME - NIGHT - LATER

The house is dark. Kyle burns the sex photographs of herselfThe house is dark. Kyle burns the sex photographs of herself
and Martin in the fireplace. She walks over and turns theand Martin in the fireplace. She walks over and turns the
answering machine back on, then the ringer on the cordlessanswering machine back on, then the ringer on the cordless
phone.phone.

INT. KYLE'S BEDROOM - NIGHTINT. KYLE'S BEDROOM - NIGHT

Kyle walks inside the room and hears a car door open andKyle walks inside the room and hears a car door open and
close in the distance. She quietly opens the window and looksclose in the distance. She quietly opens the window and looks
out seeing a lone figure standing next to a small car.out seeing a lone figure standing next to a small car.

KYLEKYLE
Shit.Shit.

Kyle hurries into Martin's office and gets his gun.Kyle hurries into Martin's office and gets his gun.

EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

Kyle stops at the end of the corral. The skinny man isKyle stops at the end of the corral. The skinny man is
approaching. Kyle speaks out in a hushed tone.approaching. Kyle speaks out in a hushed tone.

KYLEKYLE
Hey...Hey...

The man gasps.The man gasps.

KYLEKYLE
(continuing)(continuing)

Shhh, it's me. Keep it down.Shhh, it's me. Keep it down.

Kyle stares at him intently. His black eye is nearly healed.Kyle stares at him intently. His black eye is nearly healed.
The deep scratches are still quite visible.The deep scratches are still quite visible.

SKINNY MANSKINNY MAN
Fuck, you almost gave me a heartFuck, you almost gave me a heart
attack. What the hell are youattack. What the hell are you
doing out here?doing out here?
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KYLEKYLE
I could ask you the same thing.I could ask you the same thing.
Why are you sneaking around at twoWhy are you sneaking around at two
in the morning?in the morning?

SKINNY MANSKINNY MAN
Gonna wake your father's ass up.Gonna wake your father's ass up.
We need to talk.We need to talk.

KYLEKYLE
Anything you tell him, you canAnything you tell him, you can
tell me. I know everything.tell me. I know everything.

SKINNY MANSKINNY MAN
What? Goddamn, that's coldhearted.What? Goddamn, that's coldhearted.

KYLEKYLE
She wasn't my real mother.She wasn't my real mother.

(Smiles slyly)(Smiles slyly)
But it looks like she gave you aBut it looks like she gave you a
run for your money.run for your money.

SKINNY MANSKINNY MAN
Yeah, and I want more.Yeah, and I want more.

KYLEKYLE
My father's going to tell you theMy father's going to tell you the
same thing. He can't give you whatsame thing. He can't give you what
he doesn't have.he doesn't have.

SKINNY MANSKINNY MAN
Bullshit. Look at this spread.Bullshit. Look at this spread.
He's loaded.He's loaded.

KYLEKYLE
Would a hundred grand, help? OrWould a hundred grand, help? Or
something worth that?something worth that?

SKINNY MANSKINNY MAN
Yeah... yeah... You got it hid upYeah... yeah... You got it hid up
your snatch, so it's handy?your snatch, so it's handy?

Kyle ignores his crude comment and looks up at the sky.Kyle ignores his crude comment and looks up at the sky.

KYLEKYLE
Should be a big help the moon'sShould be a big help the moon's
full. You got a flashlight in yourfull. You got a flashlight in your
go-cart?go-cart?

He nods, very curious now.He nods, very curious now.
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KYLEKYLE
(continuing)(continuing)

That night my stepmother wasThat night my stepmother was
wearing a broach... Remember?wearing a broach... Remember?

SKINNY MANSKINNY MAN
They told me it was rhinestones.They told me it was rhinestones.

KYLEKYLE
(Shakes head)(Shakes head)

All diamonds. He didn't want youAll diamonds. He didn't want you
to take it. But if it means you'llto take it. But if it means you'll
get off his back, he'd rather youget off his back, he'd rather you
have it.have it.

INT. SKINNY MAN'S CAR - NIGHT - LATERINT. SKINNY MAN'S CAR - NIGHT - LATER

He drives down the rural road in excess of eighty miles anHe drives down the rural road in excess of eighty miles an
hour. Kyle glances at the speedometer, amused by his over-hour. Kyle glances at the speedometer, amused by his over-
eagerness. Suddenly, the skinny man slows down and gives Kyleeagerness. Suddenly, the skinny man slows down and gives Kyle
a strange look.a strange look.

KYLEKYLE
What are you doing?What are you doing?

He pulls to the side of the road, shuts off the car and turnsHe pulls to the side of the road, shuts off the car and turns
to Kyle.to Kyle.

SKINNY MANSKINNY MAN
How do you know? They don't.How do you know? They don't.

KYLEKYLE
Know what? What are you doing?Know what? What are you doing?

He looks toward the bridge, which can be seen a half mile inHe looks toward the bridge, which can be seen a half mile in
the distance.the distance.

SKINNY MANSKINNY MAN
They don't know I put her in theThey don't know I put her in the
water...water...

Kyle does her best to remain unfazed. She opens her mouth toKyle does her best to remain unfazed. She opens her mouth to
speak.speak.

SKINNY MANSKINNY MAN
(continuing)(continuing)

... I told your dad I buried her... I told your dad I buried her
up in those wooded foothills tenup in those wooded foothills ten
fucken miles in the otherfucken miles in the other
direction.direction.

(more)(more)
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SKINNY MAN (cont'd)SKINNY MAN (cont'd)
Ain't no way I was draggin' a bodyAin't no way I was draggin' a body
a mile up into those trees. So howa mile up into those trees. So how
the fuck do you know-the fuck do you know-

KYLEKYLE
My father's not stupid. I wasMy father's not stupid. I was
there that night, hiding. Just inthere that night, hiding. Just in
case. I even followed your lazycase. I even followed your lazy
ass.ass.

Kyle turns away and faces forward.Kyle turns away and faces forward.

KYLEKYLE
(continuing)(continuing)

Anyway, I won't tell. They have toAnyway, I won't tell. They have to
drive over the bridge everyday.drive over the bridge everyday.
It's not like I want it to be aIt's not like I want it to be a
constant reminder.constant reminder.

The skinny man continues to stare suspiciously at Kyle.The skinny man continues to stare suspiciously at Kyle.

KYLEKYLE
(continuing)(continuing)

You want the broach or not? IYou want the broach or not? I
don't care. Least gimme a ridedon't care. Least gimme a ride
back.back.

The man thinks a moment. He looks away, then starts the car.The man thinks a moment. He looks away, then starts the car.

EXT. OLD BRIDGE - NIGHTEXT. OLD BRIDGE - NIGHT

The skinny man's car is parked on the shoulder. Kyle is nearThe skinny man's car is parked on the shoulder. Kyle is near
the water looking under the bushes with a flashlight. Shethe water looking under the bushes with a flashlight. She
finds her mud caked shoe she tossed aside weeks earlier.finds her mud caked shoe she tossed aside weeks earlier.

Kyle digs a small hole and buries it.Kyle digs a small hole and buries it.

Rinsing off her hands in the water, Kyle looks up. The skinnyRinsing off her hands in the water, Kyle looks up. The skinny
man has surfaced and is swimming toward shore. He hurries outman has surfaced and is swimming toward shore. He hurries out
of the water clutching the broach.of the water clutching the broach.

SKINNY MANSKINNY MAN
You're not gonna believe this.You're not gonna believe this.
There's a fucken car down here. IThere's a fucken car down here. I
couldn't see shit and swam rightcouldn't see shit and swam right
into it.into it.

KYLEKYLE
I know. It's mine.I know. It's mine.
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SKINNY MANSKINNY MAN
Your's? How'd it get down there?Your's? How'd it get down there?

KYLEKYLE
It's a long story.It's a long story.

Kyle pulls out the gun and points it at him.Kyle pulls out the gun and points it at him.

SKINNY MANSKINNY MAN
What the fuck are you doing? LookWhat the fuck are you doing? Look
bitch, I had someone help me. Ifbitch, I had someone help me. If
I don't come back-I don't come back-

Kyle cocks the gun.Kyle cocks the gun.

SKINNY MANSKINNY MAN
(continuing)(continuing)

Goddamn.Goddamn.
(holds out broach)(holds out broach)

Just take the fucken thing.Just take the fucken thing.

Kyle shoots the man twice. He falls back on the ground. SheKyle shoots the man twice. He falls back on the ground. She
gets up and pries the broach out of his hand. He is stillgets up and pries the broach out of his hand. He is still
alive and grabs her arm. Kyle, irritated as if a fly werealive and grabs her arm. Kyle, irritated as if a fly were
bothering her, picks up a big rock and hits him forcefully inbothering her, picks up a big rock and hits him forcefully in
the head.the head.

She examines the broach and puts it in her pocket.She examines the broach and puts it in her pocket.

EXT. WOODED AREA NEAR RIVER - NIGHTEXT. WOODED AREA NEAR RIVER - NIGHT

Kyle drags the man by his feet into the woods and stops in aKyle drags the man by his feet into the woods and stops in a
cluster of thick foliage. She drops his feet and walks away.cluster of thick foliage. She drops his feet and walks away.

INT. SKINNY MAN'S CAR - NIGHTINT. SKINNY MAN'S CAR - NIGHT

Kyle pulls off the road. She drives a short distance throughKyle pulls off the road. She drives a short distance through
an opening in the woods, parks, and wipes every part of thean opening in the woods, parks, and wipes every part of the
car her fingers have touched.car her fingers have touched.

She gets out and walks back to the road.She gets out and walks back to the road.

EXT. ROAD - NIGHT - LATEREXT. ROAD - NIGHT - LATER

Kyle nears Martin's home. She stops first at the neighborsKyle nears Martin's home. She stops first at the neighbors
locked mailbox and tries to pull it open. She peers into thelocked mailbox and tries to pull it open. She peers into the
dark mail slot to no avail, then crosses the road back todark mail slot to no avail, then crosses the road back to
Martin's.Martin's.
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INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

Kyle watches Ned and Martin at the corral. Martin points outKyle watches Ned and Martin at the corral. Martin points out
a rotted fence post to Ned. The men talk a moment, thena rotted fence post to Ned. The men talk a moment, then
Martin walks toward the house.Martin walks toward the house.

INT. UPSTAIRS HALLWAY - DAYINT. UPSTAIRS HALLWAY - DAY

Kyle leaves her bedroom and stops at the stairs. She watchesKyle leaves her bedroom and stops at the stairs. She watches
Martin grab the car keys, then head for the stairs. He looksMartin grab the car keys, then head for the stairs. He looks
up and sees Kyle.up and sees Kyle.

MARTINMARTIN
Hi. I was just on my way up. NedHi. I was just on my way up. Ned
and I are going out to get someand I are going out to get some
new fence posts. Wanna come along?new fence posts. Wanna come along?

Kyle visibly tenses up.Kyle visibly tenses up.

KYLEKYLE
Does Ned have to go?Does Ned have to go?

MARTINMARTIN
He doesn't have to, but I alreadyHe doesn't have to, but I already
asked him.asked him.

KYLEKYLE
Please... Don't let him come with.Please... Don't let him come with.

EXT. LARKIN'S QUICK STOP - DAYEXT. LARKIN'S QUICK STOP - DAY

The Charger is parked near stacks of lumber and animal feed.The Charger is parked near stacks of lumber and animal feed.
Martin and Kyle each pick up a thick fence post.Martin and Kyle each pick up a thick fence post.

MARTINMARTIN
Sweetie, hold on. Lemme get it.Sweetie, hold on. Lemme get it.
They're very heavy.They're very heavy.

KYLEKYLE
No, I'm fine. It's good exercise.No, I'm fine. It's good exercise.

They walk toward the car.They walk toward the car.

MARTINMARTIN
Is the back unlocked?Is the back unlocked?

KYLEKYLE
Huh?Huh?
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Kyle stops and turns to look at Martin. The end of the heavyKyle stops and turns to look at Martin. The end of the heavy
post hits the rolled up driver's side window, shattering it.post hits the rolled up driver's side window, shattering it.
Kyle gasps and drops the post.Kyle gasps and drops the post.

KYLEKYLE
(continuing)(continuing)

Oh, my God, Martin. I'm sorry. I'mOh, my God, Martin. I'm sorry. I'm
so sorry.so sorry.

Martin hurries over.Martin hurries over.

MARTINMARTIN
It's okay. I should've carried itIt's okay. I should've carried it
for you. Good thing it didn't landfor you. Good thing it didn't land
on your toe.on your toe.

The old woman walks out of the store and sees the broken carThe old woman walks out of the store and sees the broken car
window.window.

OLD WOMANOLD WOMAN
Oh, boy.Oh, boy.

(calls out to Kyle)(calls out to Kyle)
You okay, honey?You okay, honey?

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

The Charger is parked near the corral. Three fence posts areThe Charger is parked near the corral. Three fence posts are
sticking out of the trunk. Ned leans into the car vacuumingsticking out of the trunk. Ned leans into the car vacuuming
up the glass.up the glass.

Kyle stands on the porch icily watching him. The front doorKyle stands on the porch icily watching him. The front door
is open.is open.

Behind Kyle, in the kitchen, Martin hangs up the phone,Behind Kyle, in the kitchen, Martin hangs up the phone,
looking as if he has just received some profound news. Nedlooking as if he has just received some profound news. Ned
finishes vacuuming and walks up to Kyle. He hands her the carfinishes vacuuming and walks up to Kyle. He hands her the car
vac.vac.

NEDNED
Here ya' go...Here ya' go...

Kyle flinches and moves back. Martin steps onto the porch andKyle flinches and moves back. Martin steps onto the porch and
can't help but notice Kyle's adverse reaction to Ned, who iscan't help but notice Kyle's adverse reaction to Ned, who is
taken aback.taken aback.

NEDNED
(continuing)(continuing)

... I think I got it all, Mr.... I think I got it all, Mr.
Belzer.Belzer.

Ned walks away. Martin turns to Kyle.Ned walks away. Martin turns to Kyle.



83. 83. 

MARTINMARTIN
You okay?You okay?

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

Martin and Kyle stand in front of the house watching ShaneMartin and Kyle stand in front of the house watching Shane
drive off in the Charger. Kyle smiles at Martin.drive off in the Charger. Kyle smiles at Martin.

KYLEKYLE
Martin, what's going on? That wasMartin, what's going on? That was
very generous.very generous.

MARTINMARTIN
It wasn't that much. I want him toIt wasn't that much. I want him to
have a good time. I think it'shave a good time. I think it's
important we be alone tonight.important we be alone tonight.

INT. DINING ROOM - MARTIN'S HOME - NIGHTINT. DINING ROOM - MARTIN'S HOME - NIGHT

Kyle and Martin are at the dining room table. Candles are lit.Kyle and Martin are at the dining room table. Candles are lit.

MARTINMARTIN
The highway patrol found my wife'sThe highway patrol found my wife's
car yesterday parked at a restcar yesterday parked at a rest
area thirty miles from Lasarea thirty miles from Las
Vegas... I guess it was thereVegas... I guess it was there
several days before it wasseveral days before it was
noticed. But it doesn't look good.noticed. But it doesn't look good.
They suspect foul play.They suspect foul play.

Kyle takes a sip of her drink.Kyle takes a sip of her drink.

KYLEKYLE
What are you going to do, Martin?What are you going to do, Martin?

MARTINMARTIN
I... I know what I want to do. II... I know what I want to do. I
want to take care of you. I thinkwant to take care of you. I think
we should get married.  Of course,we should get married.  Of course,
my wife isn't legally dead. She...my wife isn't legally dead. She...
may even be alive.may even be alive.

KYLEKYLE
I'd like that, too. You've made meI'd like that, too. You've made me
so happy.so happy.

(looks away)(looks away)
It's just... God, I hate to sayIt's just... God, I hate to say
this because I know you considerthis because I know you consider
him family.him family.
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MARTINMARTIN
Ned?Ned?

KYLEKYLE
(nods)(nods)

Yes... Ever since he... Look, IYes... Ever since he... Look, I
can't bear for Ned to see me now.can't bear for Ned to see me now.
Knowing he saw those pictures. SawKnowing he saw those pictures. Saw
you and me... As long as I live Iyou and me... As long as I live I
will never feel comfortable aroundwill never feel comfortable around
him.him.

(begins to cry)(begins to cry)
I wanna hide every time I see him.I wanna hide every time I see him.

MARTINMARTIN
I understand, I do. But this isI understand, I do. But this is
his home.his home.

KYLEKYLE
My brother's leaving tomorrow. AndMy brother's leaving tomorrow. And
if Ned weren't around. If heif Ned weren't around. If he
didn't live here. We could bedidn't live here. We could be
completely alone. We can think ofcompletely alone. We can think of
ourselves as married until weourselves as married until we
really can be.really can be.

EXT. RENO AIRPORT - DAYEXT. RENO AIRPORT - DAY

Martin waits in the Charger at the drop off zone. Through theMartin waits in the Charger at the drop off zone. Through the
plate glass windows, Martin watches Kyle and Shane hugging.plate glass windows, Martin watches Kyle and Shane hugging.
Kyle waves goodbye and exits through the automatic doors andKyle waves goodbye and exits through the automatic doors and
gets back in the Charger crying her eyes out.gets back in the Charger crying her eyes out.

INT. AIRPORT TERMINAL - DAYINT. AIRPORT TERMINAL - DAY

Shane watches Martin and Kyle drive off. He walks backShane watches Martin and Kyle drive off. He walks back
outside with his suitcase and hails a cab.outside with his suitcase and hails a cab.

INT. NED'S APARTMENT - DAY - LATERINT. NED'S APARTMENT - DAY - LATER

Ned and Martin are at the kitchen table. Ned has a check inNed and Martin are at the kitchen table. Ned has a check in
his hand.his hand.

MARTINMARTIN
It's enough to hold you over untilIt's enough to hold you over until
you find new work. When you getyou find new work. When you get
settled in Reno you'll be able tosettled in Reno you'll be able to
see your son and grandchildsee your son and grandchild
anytime you want, now. I'm justanytime you want, now. I'm just
sorry you had to be caught up insorry you had to be caught up in
this whole mess.this whole mess.
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INT. MARTIN'S HOME - DAYINT. MARTIN'S HOME - DAY

Kyle is at the living room window staring at Ned's apartment.Kyle is at the living room window staring at Ned's apartment.
The telephone rings and the answering machine comes on. KyleThe telephone rings and the answering machine comes on. Kyle
spins around.spins around.

Vicki's anguished voice is heard. Kyle listens intently.Vicki's anguished voice is heard. Kyle listens intently.

VICKI (V.O.)VICKI (V.O.)
Martin, please pick up. It'sMartin, please pick up. It's
Vicki...  You there?. Are youVicki...  You there?. Are you
there? Martin, it's very importantthere? Martin, it's very important
I speak to you.I speak to you.

Kyle presses stop and Vicki is cut off.Kyle presses stop and Vicki is cut off.

INT. MARTIN'S BEDROOM - NIGHT - LATERINT. MARTIN'S BEDROOM - NIGHT - LATER

Kyle sits up in Martin's bed reading a book. The phone ringsKyle sits up in Martin's bed reading a book. The phone rings
twice. Kyle sets down her book hearing Vicki's desperatetwice. Kyle sets down her book hearing Vicki's desperate
voice come on the answering machine in the living room.voice come on the answering machine in the living room.

VICKI (V.O.)VICKI (V.O.)
Martin, it's me. Please, pick up.Martin, it's me. Please, pick up.

Martin answers.Martin answers.

MARTIN (O.S.)MARTIN (O.S.)
Yes, I'm here. What do you want?Yes, I'm here. What do you want?

Kyle goes back to her book, unconcerned.Kyle goes back to her book, unconcerned.

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

Martin and Kyle sit on the front steps of the house.Martin and Kyle sit on the front steps of the house.

KYLEKYLE
I'm sorry I wasn't entirelyI'm sorry I wasn't entirely
truthful, Martin. You have totruthful, Martin. You have to
understand, Sissy was an awfulunderstand, Sissy was an awful
person. I had to think of her asperson. I had to think of her as
dead. I told you what a mean drunkdead. I told you what a mean drunk
she was...she was...

Martin nods, remaining silent a moment. Kyle watches himMartin nods, remaining silent a moment. Kyle watches him
almost warily.almost warily.

MARTINMARTIN
It was quite a story... I thoughtIt was quite a story... I thought
Vicki took me for granted.Vicki took me for granted.

(more)(more)
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MARTIN (cont'd)MARTIN (cont'd)
She must have cared for me deeply.She must have cared for me deeply.

(Looks right at Kyle)(Looks right at Kyle)
The photos of you and I must haveThe photos of you and I must have
devastated her. From adevastated her. From a
psychoanalytical view point, thepsychoanalytical view point, the
more a person wants to hurt youmore a person wants to hurt you
reflects on how deeply they lovedreflects on how deeply they loved
you... Vicki begged me to callyou... Vicki begged me to call
your foster mother and speak withyour foster mother and speak with
her. I have to at least grant herher. I have to at least grant her
that much.that much.

Kyle can't quite believe what she's heard.Kyle can't quite believe what she's heard.

KYLEKYLE
Okay.Okay.

She stands, caressing Martin's face a moment before headingShe stands, caressing Martin's face a moment before heading
to the front door.to the front door.

KYLEKYLE
(continuing)(continuing)

Just keep in mind, she molestedJust keep in mind, she molested
me... and Shane. Please be sureme... and Shane. Please be sure
and ask her about that.and ask her about that.

Martin quickly stands. Kyle chokes up.Martin quickly stands. Kyle chokes up.

KYLEKYLE
(continuing)(continuing)

I felt too dirty to even tell youI felt too dirty to even tell you
before.before.

Kyle goes into the house pulling the door shut behind her.Kyle goes into the house pulling the door shut behind her.

INT. KYLE'S BEDROOM - DAYINT. KYLE'S BEDROOM - DAY

Sun shines into the room. Martin and Kyle are on the bed.Sun shines into the room. Martin and Kyle are on the bed.
Martin is asleep, holding Kyle so tightly her face is pressedMartin is asleep, holding Kyle so tightly her face is pressed
uncomfortably into his shoulder.uncomfortably into his shoulder.

Kyle, who is wide awake, dislodges her face from hisKyle, who is wide awake, dislodges her face from his
shoulder. Martin opens his eyes and smiles warmly. Forcing ashoulder. Martin opens his eyes and smiles warmly. Forcing a
smile, Kyle speaks through gritted teeth.smile, Kyle speaks through gritted teeth.

KYLEKYLE
Thank you for holding me all night.Thank you for holding me all night.

Martin sits up.Martin sits up.
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MARTINMARTIN
Of course. I'm glad you finallyOf course. I'm glad you finally
trusted me enough to divulge suchtrusted me enough to divulge such
a personal matter.a personal matter.

Kyle embraces Martin and rubs his back.Kyle embraces Martin and rubs his back.

KYLEKYLE
You know, we need to get your newYou know, we need to get your new
car registered today.car registered today.

She gently pulls away and faces Martin.She gently pulls away and faces Martin.

KYLEKYLE
(continuing)(continuing)

I'll take care of it.I'll take care of it.

MARTINMARTIN
No, no. I'll do it. There's alwaysNo, no. I'll do it. There's always
a long line. You stay-a long line. You stay-

Kyle kisses him on the lips.Kyle kisses him on the lips.

KYLEKYLE
I don't care. I want to...I don't care. I want to...
Truthfully, I need to be alone forTruthfully, I need to be alone for
awhile, anyway.awhile, anyway.

EXT. MARTIN'S HOME - DAY - SHORT TIME LATEREXT. MARTIN'S HOME - DAY - SHORT TIME LATER

Kyle walks outside. A U-Haul truck is backed up to the frontKyle walks outside. A U-Haul truck is backed up to the front
door of Ned's apartment. Two men move boxes from Ned'sdoor of Ned's apartment. Two men move boxes from Ned's
apartment into the bed of the truck.apartment into the bed of the truck.

Ned walks outside and sees Kyle. He smiles and waves at her.Ned walks outside and sees Kyle. He smiles and waves at her.
Kyle completely ignores him. She gets in the Charger andKyle completely ignores him. She gets in the Charger and
drives off.drives off.

INT. DRUGSTORE- RENO - DAYINT. DRUGSTORE- RENO - DAY

Kyle is at her P.O Box.Kyle is at her P.O Box.

INSERT: She takes out a letter from Social Security, opensINSERT: She takes out a letter from Social Security, opens
the envelope and takes out her "new" Social Security card andthe envelope and takes out her "new" Social Security card and
number, with the name "Karen Belzer" printed on it.number, with the name "Karen Belzer" printed on it.

EXT. DEPT. OF MOTOR VEHICLES - RENO - DAYEXT. DEPT. OF MOTOR VEHICLES - RENO - DAY
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INT. CHARGER - DAYINT. CHARGER - DAY

Kyle and an older, D.M.V MAN, pull into the parking lot ofKyle and an older, D.M.V MAN, pull into the parking lot of
the D.M.V. building. The man looks at Kyle and smiles.the D.M.V. building. The man looks at Kyle and smiles.

D.M.V MAND.M.V MAN
You passed.You passed.

(hands Kyle some(hands Kyle some
paper work)paper work)

Take this inside and give the girlTake this inside and give the girl
the necessary information.the necessary information.

INT. DEPT. OF MOTOR VEHICLES - DAYINT. DEPT. OF MOTOR VEHICLES - DAY

Kyle is seated on a stool getting her driver's licenseKyle is seated on a stool getting her driver's license
photograph taken. She has the license plates for the newphotograph taken. She has the license plates for the new
Charger on her lap.Charger on her lap.

INT. DEPARTMENT STORE - DAY - LATERINT. DEPARTMENT STORE - DAY - LATER

Kyle purchases several picture frames.Kyle purchases several picture frames.

INT. CHARGER - DAYINT. CHARGER - DAY

Kyle drives back to Martin's.Kyle drives back to Martin's.

INSERT: She has the driver's license in one hand and isINSERT: She has the driver's license in one hand and is
examining her picture and the name "Karen Belzer" under it.examining her picture and the name "Karen Belzer" under it.

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

Kyle parks the Charger and gets out holding the sackKyle parks the Charger and gets out holding the sack
containing the picture frames. The U-Haul truck is gone. Acontaining the picture frames. The U-Haul truck is gone. A
distracted looking Martin walks out of the house holding thedistracted looking Martin walks out of the house holding the
phone to his ear. He glances at the new license plates on thephone to his ear. He glances at the new license plates on the
Charger, then looks at Kyle helplessly and motions to theCharger, then looks at Kyle helplessly and motions to the
phone. Kyle knows it's Vicki. Martin goes back into the house.phone. Kyle knows it's Vicki. Martin goes back into the house.

KYLEKYLE
Shit.Shit.

INT. LIVING ROOM - DAYINT. LIVING ROOM - DAY

Martin hangs up the phone and faces Kyle.Martin hangs up the phone and faces Kyle.

MARTINMARTIN
Jesus, I've never... She's veryJesus, I've never... She's very
upset I haven't called yourupset I haven't called your
stepmother.stepmother.
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KYLEKYLE
"Foster mother". Did you tell"Foster mother". Did you tell
Vicki what she did to me? God,Vicki what she did to me? God,
Martin. Why are you still-Martin. Why are you still-

MARTINMARTIN
I know. I know what you'reI know. I know what you're
thinking, but it sounds like she'sthinking, but it sounds like she's
having a break down.having a break down.

KYLEKYLE
Did she get an apartment yet?. YouDid she get an apartment yet?. You
won't let her come back here, willwon't let her come back here, will
you?.you?.

MARTINMARTIN
No, no. She wants her things. SheNo, no. She wants her things. She
rented a place.rented a place.

KYLEKYLE
Good. What about your Mercedes?Good. What about your Mercedes?

MARTINMARTIN
Well, I'm letting her use the carWell, I'm letting her use the car
for the rest of the month.for the rest of the month.

KYLEKYLE
What?What?

MARTINMARTIN
Just until she...Just until she...

Kyle peeks over Martin's shoulder.Kyle peeks over Martin's shoulder.

KYLEKYLE
Someone's coming.Someone's coming.

Her relief is palpable as she watches an old WHITE HAIRED MANHer relief is palpable as she watches an old WHITE HAIRED MAN
walk up the driveway holding a stack of mail. Martin turnswalk up the driveway holding a stack of mail. Martin turns
around.around.

KYLEKYLE
(continuing)(continuing)

Who's that?Who's that?

MARTINMARTIN
My neighbor.My neighbor.

Kyle opens the front door wide for Martin and he walksKyle opens the front door wide for Martin and he walks
outside and greets the old man in the driveway.outside and greets the old man in the driveway.
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She watches a moment as he hands Martin several envelopes.She watches a moment as he hands Martin several envelopes.
Kyle quickly walks up to Martin.Kyle quickly walks up to Martin.

WHITE HAIRED MANWHITE HAIRED MAN
Woulda had them to you sooner, butWoulda had them to you sooner, but
I was on vacation. Apparently sheI was on vacation. Apparently she
wrote down the wrong address. Putwrote down the wrong address. Put
a 2 down instead of a 4. That'sa 2 down instead of a 4. That's
why they were all sent to me.why they were all sent to me.

INSERT: Martin examines the front of the top envelope, whichINSERT: Martin examines the front of the top envelope, which
is addressed to Vicki Stafford from the insurance companyis addressed to Vicki Stafford from the insurance company
"MetLife"."MetLife".

WHITE HAIRED MANWHITE HAIRED MAN
(continuing)(continuing)

Hope they weren't important.Hope they weren't important.

INT. MARTIN'S LIVING ROOM - LATERINT. MARTIN'S LIVING ROOM - LATER

CLOSE ON: All of the envelopes are torn open. Some are on theCLOSE ON: All of the envelopes are torn open. Some are on the
floor with the crumpled contents strewn about.floor with the crumpled contents strewn about.

INSERT: Each envelope is addressed to Vicki from a name brandINSERT: Each envelope is addressed to Vicki from a name brand
insurance company.insurance company.

Martin is apoplectic. He paces the room holding his head withMartin is apoplectic. He paces the room holding his head with
one hand and gripping one of the envelopes in the other. Heone hand and gripping one of the envelopes in the other. He
throws the mangled envelope to the floor and kicks at it.throws the mangled envelope to the floor and kicks at it.
Kyle watches with feigned concern.Kyle watches with feigned concern.

KYLEKYLE
Martin... Martin. Please...Martin... Martin. Please...

MARTINMARTIN
Oh, God. Oh, God. I can't believeOh, God. Oh, God. I can't believe
it. This is beyond betrayal. It'sit. This is beyond betrayal. It's
sick. She... she has sociopathicsick. She... she has sociopathic
tendencies. No, no. She is one!tendencies. No, no. She is one!
You'd have to be...You'd have to be...

Tears well in Martin's eyes.Tears well in Martin's eyes.

KYLEKYLE
Martin, what? I don't understand.Martin, what? I don't understand.
What did she do?What did she do?

MARTINMARTIN
I'm stunned to my very core. HowI'm stunned to my very core. How
could I not...could I not...

(more)(more)
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MARTIN (cont'd)MARTIN (cont'd)
I'm trained to recognize... Oh,I'm trained to recognize... Oh,
God. I would've never known. SheGod. I would've never known. She
always checked the mail. If shealways checked the mail. If she
hadn't...hadn't...

Trembling, he hands a sheet of paper to Kyle.Trembling, he hands a sheet of paper to Kyle.

INSERT: The LIFE INSURANCE RATE QUOTE is from "Allstate".INSERT: The LIFE INSURANCE RATE QUOTE is from "Allstate".
Kyle skims the page observing the words "Infant" "Premium"Kyle skims the page observing the words "Infant" "Premium"
"$150,000"."$150,000".

Martin is spent. He sinks into a chair.Martin is spent. He sinks into a chair.

MARTINMARTIN
(continuing)(continuing)

She... She made the calls beforeShe... She made the calls before
her miscarriage.her miscarriage.

Kyle looks up from the page.Kyle looks up from the page.

KYLEKYLE
Oh, Martin...Oh, Martin...

MARTINMARTIN
I held her hand while she criedI held her hand while she cried
over losing our baby.over losing our baby.

Kyle glances back at the page.Kyle glances back at the page.

KYLEKYLE
They let you do this? You canThey let you do this? You can
insure a newborn baby and getinsure a newborn baby and get
money if it dies or something?money if it dies or something?

Martin forlornly nods.Martin forlornly nods.

KYLEKYLE
(continuing)(continuing)

Well, you should check your nextWell, you should check your next
phone bill. See if all the numbersphone bill. See if all the numbers
are there. Then confront her.are there. Then confront her.

MARTINMARTIN
The miscarriage ruined herThe miscarriage ruined her
plans... I don't dare think aboutplans... I don't dare think about
what they might have been.what they might have been.

Kyle slides onto the chair next to him and lays her head onKyle slides onto the chair next to him and lays her head on
Martin's shoulder as he gently sobs. Kyle takes his hand andMartin's shoulder as he gently sobs. Kyle takes his hand and
softly speaks.softly speaks.



92. 92. 

KYLEKYLE
We better get the Mercedes.We better get the Mercedes.

INT. MARTIN'S BEDROOM - WALK-IN CLOSET - DAYINT. MARTIN'S BEDROOM - WALK-IN CLOSET - DAY

Kyle is in the walk-in closet taking all of Vicki's clothesKyle is in the walk-in closet taking all of Vicki's clothes
off the hangers. Two boxes are filled with Vicki's shoes andoff the hangers. Two boxes are filled with Vicki's shoes and
other items. Kyle walks out to the dresser and picks up theother items. Kyle walks out to the dresser and picks up the
red velvet case containing Vicki's diamond watch.red velvet case containing Vicki's diamond watch.

She tosses it into the box.She tosses it into the box.

EXT. VICKI'S APARTMENT - RENO - DAYEXT. VICKI'S APARTMENT - RENO - DAY

A stricken looking Vicki stands on the sidewalk in front ofA stricken looking Vicki stands on the sidewalk in front of
her new apartment. The boxes piled with her things are on theher new apartment. The boxes piled with her things are on the
ground at her feet. She watches Kyle drive off in theground at her feet. She watches Kyle drive off in the
Mercedes with Martin behind her in the Dodge Charger.Mercedes with Martin behind her in the Dodge Charger.

INT. MERCEDES - DAYINT. MERCEDES - DAY

Kyle checks her watch and glances in the rear-view mirror atKyle checks her watch and glances in the rear-view mirror at
Martin.Martin.

EXT. MARTIN'S HOUSE - DAY - LATEREXT. MARTIN'S HOUSE - DAY - LATER

The Charger and Mercedes are parked side by side. Martin andThe Charger and Mercedes are parked side by side. Martin and
Kyle walk to the front door with their arms around each other.Kyle walk to the front door with their arms around each other.

KYLEKYLE
Let's sleep in my bed tonight. WeLet's sleep in my bed tonight. We
can finally make love without anycan finally make love without any
worries.worries.

Martin smiles and unlocks the door.Martin smiles and unlocks the door.

INT. KYLE'S BEDROOM - NIGHT - LATERINT. KYLE'S BEDROOM - NIGHT - LATER

Kyle takes the newly purchased picture frames out of the sackKyle takes the newly purchased picture frames out of the sack
and hides them with the rest of her little stash at theand hides them with the rest of her little stash at the
bottom of the knitting bag.bottom of the knitting bag.

INT. KYLE'S BEDROOM - NIGHT - LATERINT. KYLE'S BEDROOM - NIGHT - LATER

Kyle and Martin are in bed. Martin is asleep. Kyle stares atKyle and Martin are in bed. Martin is asleep. Kyle stares at
the digital clock on the VCR.the digital clock on the VCR.

It reads: 11:10 P.M.It reads: 11:10 P.M.
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In a moment, it goes blank as the power goes off in theIn a moment, it goes blank as the power goes off in the
house. From downstairs, there is a loud banging noise. Martinhouse. From downstairs, there is a loud banging noise. Martin
opens his eyes.opens his eyes.

MARTINMARTIN
What's that? Kyle... Kyle, did youWhat's that? Kyle... Kyle, did you
hear that?hear that?

Kyle is already sitting up in bed clutching his arm.Kyle is already sitting up in bed clutching his arm.

KYLEKYLE
Yes. What is it?Yes. What is it?

MARTINMARTIN
Shhh. Stay here.Shhh. Stay here.

KYLEKYLE
Martin, no. What are you doing?Martin, no. What are you doing?

MARTINMARTIN
Don't worry. I'm sure it's allDon't worry. I'm sure it's all
right. Stay here.right. Stay here.

Martin throws on a robe. Kyle watches him go into his officeMartin throws on a robe. Kyle watches him go into his office
and hears him get his gun and walk into the hall. She getsand hears him get his gun and walk into the hall. She gets
out of bed.out of bed.

INT. UPSTAIRS HALLWAY - NIGHTINT. UPSTAIRS HALLWAY - NIGHT

Martin walks downstairs stopping near the bottom step. HeMartin walks downstairs stopping near the bottom step. He
looks up seeing Kyle stop at the top of the stairs andlooks up seeing Kyle stop at the top of the stairs and
motions for her to go back. Kyle walks down stairs and stopsmotions for her to go back. Kyle walks down stairs and stops
next to him. The front doors are wide open. The house isnext to him. The front doors are wide open. The house is
dark. Leaves blow into the house.dark. Leaves blow into the house.

Martin sees the clock on the DVD player is off. He whispersMartin sees the clock on the DVD player is off. He whispers
to Kyle.to Kyle.

MARTINMARTIN
Jesus, the power's off.Jesus, the power's off.

Kyle clutches his arm.Kyle clutches his arm.

KYLEKYLE
Martin, come back upstairs, please.Martin, come back upstairs, please.

Martin softly gasps as he sees a figure walking toward theMartin softly gasps as he sees a figure walking toward the
front door.front door.

MARTINMARTIN
Oh, God...Oh, God...
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Martin points the gun and with his free hand reaches into hisMartin points the gun and with his free hand reaches into his
robe pocket and takes out his cell phone, much to Kyle'srobe pocket and takes out his cell phone, much to Kyle's
surprise.surprise.

Kyle snatches the phone from him.Kyle snatches the phone from him.

KYLEKYLE
I'll dial for you. God, be careful.I'll dial for you. God, be careful.

Kyle purposely drops the phone. It bounces off the stairsKyle purposely drops the phone. It bounces off the stairs
onto the hardwood floor.onto the hardwood floor.

There is a slight clanking noise as if the figure wereThere is a slight clanking noise as if the figure were
dragging something. The figure slowly walks into the housedragging something. The figure slowly walks into the house
and Martin's eyes grow wide as he looks incredulously at theand Martin's eyes grow wide as he looks incredulously at the
sight before him.sight before him.

A "woman" walks into the house sopping wet and covered withA "woman" walks into the house sopping wet and covered with
mud. Chains are wrapped around her ankles. The rhinestonemud. Chains are wrapped around her ankles. The rhinestone
broach is pinned to her tattered dress.broach is pinned to her tattered dress.

She grips a large bloody kitchen knife in her hand.She grips a large bloody kitchen knife in her hand.

KYLEKYLE
(continuing)(continuing)

Who is that!Who is that!

Martin gasps for breath and groans. His body jerks violentlyMartin gasps for breath and groans. His body jerks violently
as he clutches his heart and grabs the wooden railing. Aas he clutches his heart and grabs the wooden railing. A
guttural moan escapes his mouth and he falls back againstguttural moan escapes his mouth and he falls back against
Kyle, causing her to fall onto the hardwood floor.Kyle, causing her to fall onto the hardwood floor.

Martin lands on top of her gasping for breath. Kyle wincesMartin lands on top of her gasping for breath. Kyle winces
and grabs the back of her head.and grabs the back of her head.

The "woman" in reality, is Shane, dressed like Martin's deadThe "woman" in reality, is Shane, dressed like Martin's dead
wife. He runs up to Kyle.wife. He runs up to Kyle.

SHANESHANE
Jesus! Kyle, Kyle! You okay? Shit.Jesus! Kyle, Kyle! You okay? Shit.

Shane pushes Martin off Kyle, then yanks off the wet blondShane pushes Martin off Kyle, then yanks off the wet blond
wig. A disoriented, Martin, stares at Kyle. Shane seeswig. A disoriented, Martin, stares at Kyle. Shane sees
Martin's condition.Martin's condition.

SHANESHANE
(continuing)(continuing)

Oh, fuck. Is he having a heartOh, fuck. Is he having a heart
attack?attack?

Kyle isn't fazed.Kyle isn't fazed.
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KYLEKYLE
Yes. It's all right.Yes. It's all right.

(Stands)(Stands)
But I have to get his medicine.But I have to get his medicine.

SHANESHANE
Why? Just let it happen.Why? Just let it happen.

MARTINMARTIN
(raspingly)(raspingly)

Whaa... What's going on? Oh, God...Whaa... What's going on? Oh, God...

KYLEKYLE
Hold his head up. Look, if they doHold his head up. Look, if they do
an autopsy water can't be in hisan autopsy water can't be in his
lungs after he's dead. They'lllungs after he's dead. They'll
know.know.

A horrified Martin can hear everything. He looks at themA horrified Martin can hear everything. He looks at them
helplessly. Kyle goes into Martin's bedroom. Martin loseshelplessly. Kyle goes into Martin's bedroom. Martin loses
consciousness. Shane panics.consciousness. Shane panics.

SHANESHANE
Kyle... KyleKyle... Kyle

(shakes Martin)(shakes Martin)
Oh, God. Kyle!Oh, God. Kyle!

Kyle hurries back into the living room clutching Martin'sKyle hurries back into the living room clutching Martin's
pills. She straddles Martin's chest and performs CPR, thenpills. She straddles Martin's chest and performs CPR, then
leans over and gives him mouth to mouth. Then additionalleans over and gives him mouth to mouth. Then additional
chest compresses.chest compresses.

Martin coughs and gasps for breath. Kyle slips theMartin coughs and gasps for breath. Kyle slips the
nitroglycerin tablet under his tongue and speaks casually.nitroglycerin tablet under his tongue and speaks casually.

KYLEKYLE
Keep him comfortable. I onlyKeep him comfortable. I only
bought us a few minutes.bought us a few minutes.

Kyle stares intently at Martin's sweaty face. She gentlyKyle stares intently at Martin's sweaty face. She gently
glides her finger down his cheek and looks into Martin'sglides her finger down his cheek and looks into Martin's
dazed eyes.dazed eyes.

KYLEKYLE
(continuing)(continuing)

I've destroyed many lives.I've destroyed many lives.

Kyle dabs his forehead, then gets up and walks through theKyle dabs his forehead, then gets up and walks through the
kitchen, going out the back door, which she leaves open.kitchen, going out the back door, which she leaves open.

Shane hears water being turned on outside.Shane hears water being turned on outside.
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He grabs a pillow off a chair and places it under Martin'sHe grabs a pillow off a chair and places it under Martin's
head. Martin, still in great pain, stares at Shane in stunnedhead. Martin, still in great pain, stares at Shane in stunned
disbelief.disbelief.

EXT. BACKYARD - NIGHTEXT. BACKYARD - NIGHT

Kyle fills a galvanized metal tub with rushing water from theKyle fills a galvanized metal tub with rushing water from the
hose.hose.

KYLEKYLE
Bring him out here!Bring him out here!

Kyle watches Shane drag Martin through the kitchen. Martin,Kyle watches Shane drag Martin through the kitchen. Martin,
now in the throes of a heart attack, moans loudly as henow in the throes of a heart attack, moans loudly as he
struggles feebly against Shane, who drags him into thestruggles feebly against Shane, who drags him into the
backyard and stops next to the water filled tub.backyard and stops next to the water filled tub.

Kyle throws down the hose and stares intently at Shane.Kyle throws down the hose and stares intently at Shane.

KYLEKYLE
(continuing)(continuing)

Hurry...Hurry...

INT. KITCHEN - NIGHT - LATERINT. KITCHEN - NIGHT - LATER

Using Martin's cell phone, Kyle dials Vicki's new phoneUsing Martin's cell phone, Kyle dials Vicki's new phone
number from the message board. It rings several times. Vickinumber from the message board. It rings several times. Vicki
answers.answers.

KYLEKYLE
Vicki, it's Kyle. Look, I know youVicki, it's Kyle. Look, I know you
don't wanna talk to me, butdon't wanna talk to me, but
something really weird is goingsomething really weird is going
on. An hour ago this guy juston. An hour ago this guy just
showed up at the door.showed up at the door.

(Beat)(Beat)
Hello, are you there?Hello, are you there?

(Beat)(Beat)
Yes, that's him. He's disgusting.Yes, that's him. He's disgusting.
What's going on? Martin justWhat's going on? Martin just
called me, said they're in Reno atcalled me, said they're in Reno at
some casino getting money off hissome casino getting money off his
credit cards-credit cards-

(Beat)(Beat)
Yes, and... Listen, Martin toldYes, and... Listen, Martin told
him about some diamond watch youhim about some diamond watch you
have-have-

(more)(more)
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KYLE (cont'd)KYLE (cont'd)
(Beat)(Beat)

Yeah, this guy wants it.Yeah, this guy wants it.
Otherwise, he said he's callingOtherwise, he said he's calling
the police. He even threatened tothe police. He even threatened to
hurt Martin...hurt Martin...

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

The wind blows very hard. A taxi pulls up to the house, whereThe wind blows very hard. A taxi pulls up to the house, where
every light is on. Vicki pays the driver, gets out and walksevery light is on. Vicki pays the driver, gets out and walks
up to the front door holding the small velvet watch case,up to the front door holding the small velvet watch case,
looking uneasy. A note is taped to the door.looking uneasy. A note is taped to the door.

INSERT" "Come in. We're upstairs."INSERT" "Come in. We're upstairs."

INT. MARTIN'S HOME - NIGHTINT. MARTIN'S HOME - NIGHT

Vicki enters the house and looks upstairs. The bathroom doorVicki enters the house and looks upstairs. The bathroom door
is open and bath water is running.is open and bath water is running.

VICKIVICKI
Hello...Hello...

She walks upstairs and peeks into the bathroom, where waterShe walks upstairs and peeks into the bathroom, where water
is ready to overflow out of the tub. Several towels are onis ready to overflow out of the tub. Several towels are on
the floor. Vicki shuts off the faucet. The house goes dark.the floor. Vicki shuts off the faucet. The house goes dark.
Shane appears in the doorway looking panicked. Vicki gaspsShane appears in the doorway looking panicked. Vicki gasps
and stifles a scream.and stifles a scream.

SHANESHANE
Get out of here. Go!Get out of here. Go!

Vicki doesn't know what to do.Vicki doesn't know what to do.

SHANESHANE
(continuing)(continuing)

Get out. Run!Get out. Run!

Vicki dashes past Shane and hurries downstairs.Vicki dashes past Shane and hurries downstairs.

EXT. HOUSE - NIGHTEXT. HOUSE - NIGHT

Vicki rushes outside and stops. The trunk of the Charger isVicki rushes outside and stops. The trunk of the Charger is
open now. She walks over with trepidation and stops short,open now. She walks over with trepidation and stops short,
seeing Martin's dead body crumpled inside. Wet hair sticks toseeing Martin's dead body crumpled inside. Wet hair sticks to
his forehead.his forehead.

Vicki shrieks and drops the watch case. She runs over, hopsVicki shrieks and drops the watch case. She runs over, hops
into the Mercedes and locks the doors. She looks up. Shaneinto the Mercedes and locks the doors. She looks up. Shane
and Kyle stand in front of the Mercedes.and Kyle stand in front of the Mercedes.
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Kyle points Martin's gun at her.Kyle points Martin's gun at her.

KYLEKYLE
Get out...Get out...

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

The rear license plate from the Mercedes has been removed andThe rear license plate from the Mercedes has been removed and
rests on the trunk. Nearby, Kyle crouches down as she removesrests on the trunk. Nearby, Kyle crouches down as she removes
the new rear license plate from the Charger.the new rear license plate from the Charger.

She looks up at the open bedroom window, where a veryShe looks up at the open bedroom window, where a very
distraught, Shane, looks down at Kyle with tears in his eyes.distraught, Shane, looks down at Kyle with tears in his eyes.

Shane nods "yes" and closes the window.Shane nods "yes" and closes the window.

Several moments later a queasy and dazed looking, Shane,Several moments later a queasy and dazed looking, Shane,
carries Vicki's body out of the house wrapped in a sheet. Hercarries Vicki's body out of the house wrapped in a sheet. Her
sopping wet hair hangs out of the bundle.sopping wet hair hangs out of the bundle.

Kyle opens the Charger's trunk, not fazed at all thatKyle opens the Charger's trunk, not fazed at all that
Martin's dead eyes stare up at her. Shane mechanically walksMartin's dead eyes stare up at her. Shane mechanically walks
over and places Vicki's body next to Martin's.over and places Vicki's body next to Martin's.

He turns his back and Kyle closes the trunk. Kyle hands theHe turns his back and Kyle closes the trunk. Kyle hands the
Dodge Charger's rear license plate to Shane.Dodge Charger's rear license plate to Shane.

KYLEKYLE
Here, put this on the MercedesHere, put this on the Mercedes
until you get to the lake. Youuntil you get to the lake. You
can't drive without a plate,can't drive without a plate,
Shane. Neither can I... The keysShane. Neither can I... The keys
are inside. I have to get going...are inside. I have to get going...

Kyle grabs the rear Mercedes license plate off the trunk andKyle grabs the rear Mercedes license plate off the trunk and
puts it on the Charger.puts it on the Charger.

KYLEKYLE
(continuing)(continuing)

... Be careful. Do the speed... Be careful. Do the speed
limit.  This is too important.limit.  This is too important.

Shane stands rigidly as he grips the license plate. KyleShane stands rigidly as he grips the license plate. Kyle
stands.stands.

KYLEKYLE
(continuing)(continuing)

Shane. Put it on. Come on now. IShane. Put it on. Come on now. I
have to go.have to go.
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Shane kneels at the back of the Mercedes, and with shakingShane kneels at the back of the Mercedes, and with shaking
hands fumbles to put the Charger's plate onto the Mercedes.hands fumbles to put the Charger's plate onto the Mercedes.
Kyle watches uneasily a moment, then hops in the Charger,Kyle watches uneasily a moment, then hops in the Charger,
starts it and speeds away.starts it and speeds away.

INT. CHARGER - NIGHT - LATERINT. CHARGER - NIGHT - LATER

Kyle drives on the interstate. The lights of Reno are twentyKyle drives on the interstate. The lights of Reno are twenty
miles behind her. She opens the cell phone, checks the time,miles behind her. She opens the cell phone, checks the time,
shuts it off and tucks it into her purse.shuts it off and tucks it into her purse.

EXT. WOODS - NIGHTEXT. WOODS - NIGHT

The Mercedes is parked in a small clearing in the woods withThe Mercedes is parked in a small clearing in the woods with
the trunk open. The lake is nearby. Shane removes the rearthe trunk open. The lake is nearby. Shane removes the rear
license plate, then gets a large tool box out of the trunklicense plate, then gets a large tool box out of the trunk
and walks toward the shore.and walks toward the shore.

EXT. SURFACE OF LAKE - NIGHT - LATEREXT. SURFACE OF LAKE - NIGHT - LATER

Martin's body floats face down in the water, entangled inMartin's body floats face down in the water, entangled in
branches near the shore line, appearing as if his body camebranches near the shore line, appearing as if his body came
out of the car and floated downstream.out of the car and floated downstream.

CLOSE ON: Air bubbles appear on the calm surface of the lake.CLOSE ON: Air bubbles appear on the calm surface of the lake.

EXT. UNDER WATER - NIGHTEXT. UNDER WATER - NIGHT

Shane wears a diving mask and grips a powerful flashlight.Shane wears a diving mask and grips a powerful flashlight.
The original Charger's trunk is open. Shane places the backThe original Charger's trunk is open. Shane places the back
license plate from the newest Charger onto this one.license plate from the newest Charger onto this one.

He swims to the surface, catches his breath and goes backHe swims to the surface, catches his breath and goes back
under. Shane takes Kyle's bulging duffel bag and suitcaseunder. Shane takes Kyle's bulging duffel bag and suitcase
from the trunk. He swims to the surface with them.from the trunk. He swims to the surface with them.

EXT. SURFACE OF LAKE - NIGHTEXT. SURFACE OF LAKE - NIGHT

Shane catches his breath and swims to shore with Kyle'sShane catches his breath and swims to shore with Kyle's
items. He lies on shore a moment, very exhausted, then sitsitems. He lies on shore a moment, very exhausted, then sits
up and opens the duffel, which contains at least two hundredup and opens the duffel, which contains at least two hundred
thousand dollars in sopping wet one hundred dollar bills.thousand dollars in sopping wet one hundred dollar bills.

SHANESHANE
Fucken A...Fucken A...

Shane dives back under the lake.Shane dives back under the lake.
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INT. UNDER WATER - NIGHTINT. UNDER WATER - NIGHT

Shane closes the Charger's trunk. The back of someone is seenShane closes the Charger's trunk. The back of someone is seen
in the passenger seat.in the passenger seat.

Shane swims to the passenger side and opens the door. Vicki'sShane swims to the passenger side and opens the door. Vicki's
body is seat belted in. Her eyes are open. He searches thebody is seat belted in. Her eyes are open. He searches the
car and finds Kyle's gun on the floor. He grabs it andcar and finds Kyle's gun on the floor. He grabs it and
quickly swims to the surface for air. Shane swims back underquickly swims to the surface for air. Shane swims back under
and flashes the beam of light on Martin's dead wife.and flashes the beam of light on Martin's dead wife.

The face and body are nearly skeletal now.The face and body are nearly skeletal now.

Small fish are swimming in and out of her eye sockets andSmall fish are swimming in and out of her eye sockets and
gaped open mouth. The butcher knife has fallen out of her ribgaped open mouth. The butcher knife has fallen out of her rib
cage.cage.

Shane picks it up, then searches the underwater area for anyShane picks it up, then searches the underwater area for any
sign of Kyle's possessions. He swims to the surface, takes insign of Kyle's possessions. He swims to the surface, takes in
some air and goes back under.some air and goes back under.

EXT. WOODS - NIGHT - LATEREXT. WOODS - NIGHT - LATER

The Mercedes is parked in another location next to a clusterThe Mercedes is parked in another location next to a cluster
of trees. Shane is nearby, burying the skeletal remains ofof trees. Shane is nearby, burying the skeletal remains of
Martin's wife.Martin's wife.

INT. CHARGER - NIGHT - LATERINT. CHARGER - NIGHT - LATER

Kyle glances at the car's digital clock. It reads: 4:00 A.M.Kyle glances at the car's digital clock. It reads: 4:00 A.M.
She passes the "Welcome To Idaho" sign.She passes the "Welcome To Idaho" sign.

INT. BASEMENT - MARTIN'S HOME - NIGHTINT. BASEMENT - MARTIN'S HOME - NIGHT

The duffel bag is on the floor. Shane grabs the last handfulThe duffel bag is on the floor. Shane grabs the last handful
of wet money and puts it in the dryer with the rest of theof wet money and puts it in the dryer with the rest of the
hundred dollar bills.hundred dollar bills.

He smiles, having an afterthought, and tears off a fabricHe smiles, having an afterthought, and tears off a fabric
softener sheet, throws it in with the money, sets the dryersoftener sheet, throws it in with the money, sets the dryer
on low heat and turns it on.on low heat and turns it on.

INT. MARTIN'S HOME - NIGHTINT. MARTIN'S HOME - NIGHT

Shane sleeps on the couch. The phone rings and he sits up butShane sleeps on the couch. The phone rings and he sits up but
doesn't answer. The answering machine comes on. Shane smilesdoesn't answer. The answering machine comes on. Shane smiles
hearing Kyle's voice.hearing Kyle's voice.
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KYLE (V.O.)KYLE (V.O.)
Dad... Dad... Are you there?Dad... Dad... Are you there?
Dad... It's Karen again. Where areDad... It's Karen again. Where are
you guys? This is the third timeyou guys? This is the third time
I've called. Um, I'm on my wayI've called. Um, I'm on my way
back. I should be there tomorrow.back. I should be there tomorrow.
Bye.Bye.

EXT. IDAHO REST AREA - NIGHTEXT. IDAHO REST AREA - NIGHT

Kyle hangs up her phone. She gets in the Charger and drivesKyle hangs up her phone. She gets in the Charger and drives
a short distance.a short distance.

INT. CHARGER - NIGHTINT. CHARGER - NIGHT

INSERT: The red "low fuel" light is on.INSERT: The red "low fuel" light is on.

Kyle pulls off the road, drives around a guard rail and stopsKyle pulls off the road, drives around a guard rail and stops
the car near the edge of the Snake river Gorge. She takesthe car near the edge of the Snake river Gorge. She takes
everything out of the glove box and puts it in her big purse.everything out of the glove box and puts it in her big purse.

Kyle gets out and removes the Mercedes license plate off theKyle gets out and removes the Mercedes license plate off the
back of the Charger and tucks it into her purse. She looksback of the Charger and tucks it into her purse. She looks
over the edge of the deep gorge, then leans into the idlingover the edge of the deep gorge, then leans into the idling
car, yanks it into neutral and jumps back.car, yanks it into neutral and jumps back.

The car door grazes her, then the Charger goes over the edgeThe car door grazes her, then the Charger goes over the edge
and plummets hundreds of feet into the gorge, crashing to theand plummets hundreds of feet into the gorge, crashing to the
bottom a few moments later. Kyle walks back to the road.bottom a few moments later. Kyle walks back to the road.

INT. SEMI TRUCK - DAY - LATERINT. SEMI TRUCK - DAY - LATER

Kyle and a trucker drive through an extremely barren sectionKyle and a trucker drive through an extremely barren section
of northern Nevada. Kyle can barely keep her eyes open.of northern Nevada. Kyle can barely keep her eyes open.

The trucker passes a sign stating: "Welcome To Winnemucca".The trucker passes a sign stating: "Welcome To Winnemucca".
He stops in front of a small motel.He stops in front of a small motel.

INT. MOTEL ROOM - WINNEMUCCA - DAYINT. MOTEL ROOM - WINNEMUCCA - DAY

Kyle is just waking. She checks the time on her watch.Kyle is just waking. She checks the time on her watch.

EXT. RENO TRUCK STOP - DAY - LATEREXT. RENO TRUCK STOP - DAY - LATER

The sun is setting. Kyle gets out of another semi-truck.The sun is setting. Kyle gets out of another semi-truck.

INT. MARTIN'S HOME - NIGHT - LATERINT. MARTIN'S HOME - NIGHT - LATER

Shane is on the couch watching TV. He turns, seeing a taxiShane is on the couch watching TV. He turns, seeing a taxi
stop in front of the house.stop in front of the house.
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INT. BASEMENT - MARTIN'S HOME - NIGHTINT. BASEMENT - MARTIN'S HOME - NIGHT

Kyle stands near the open dryer watching Shane stack piles ofKyle stands near the open dryer watching Shane stack piles of
dry one hundred dollar bills on a table. The rest of thedry one hundred dollar bills on a table. The rest of the
money is still in the dryer.money is still in the dryer.

KYLEKYLE
You're absolutely sure you gotYou're absolutely sure you got
everything?everything?

SHANESHANE
Yeah, yeah. I searched the wholeYeah, yeah. I searched the whole
car. If there was anything left itcar. If there was anything left it
was carried away by the current.was carried away by the current.
I was in the water over threeI was in the water over three
hours. It was strong.hours. It was strong.

Kyle pulls the Mercedes license plate out of her purseKyle pulls the Mercedes license plate out of her purse

KYLEKYLE
Don't forget. Put this back onDon't forget. Put this back on
tonight. In fact, just do it nowtonight. In fact, just do it now
before I take you back.before I take you back.

INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Kyle has the computer turned on.Kyle has the computer turned on.

INSERT: She types on the key board and the words "EnterINSERT: She types on the key board and the words "Enter
Password" come on screen. Kyle types in "Psychology". APassword" come on screen. Kyle types in "Psychology". A
letter comes on screen.letter comes on screen.

Kyle gets up and leaves the room.Kyle gets up and leaves the room.

EXT. RURAL ROAD - NIGHT - LATEREXT. RURAL ROAD - NIGHT - LATER

The Mercedes stops on the side of the road near the "SkylarkThe Mercedes stops on the side of the road near the "Skylark
Cabin Rentals". Shane gets out of the car and Kyle drives off.Cabin Rentals". Shane gets out of the car and Kyle drives off.

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

Two Reno police cars are parked in front of Martin's home. AnTwo Reno police cars are parked in front of Martin's home. An
un-marked detective's car is next to the Mercedes.un-marked detective's car is next to the Mercedes.

INT. MARTIN'S HOUSE - NIGHTINT. MARTIN'S HOUSE - NIGHT

Kyle sits on the couch crying and shaking like a leaf. AKyle sits on the couch crying and shaking like a leaf. A
policeman stands before her. There are now several new framedpoliceman stands before her. There are now several new framed
photographs displayed around the room.photographs displayed around the room.
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CLOSE ON: Four are of Martin and Kyle. The other three are ofCLOSE ON: Four are of Martin and Kyle. The other three are of
Kyle, Martin and Vicki. One framed photo is of Martin holdingKyle, Martin and Vicki. One framed photo is of Martin holding
his biological daughter when she was three years old.his biological daughter when she was three years old.

KYLEKYLE
I called 911 when I found theI called 911 when I found the
note. I couldn't get a hold ofnote. I couldn't get a hold of
them for two days. I was out ofthem for two days. I was out of
town, but my dad always lets metown, but my dad always lets me
know where he is. I knew somethingknow where he is. I knew something
was wrong. I don't believe it.was wrong. I don't believe it.
This can't be real.This can't be real.

INT. MARTIN'S OFFICE - NIGHTINT. MARTIN'S OFFICE - NIGHT

Another policeman and, DETECTIVE, read the remainder ofAnother policeman and, DETECTIVE, read the remainder of
Martin's "suicide" note that is on the computer screen.Martin's "suicide" note that is on the computer screen.

INSERT: "You are my beloved daughter, and even in death IINSERT: "You are my beloved daughter, and even in death I
will love you for eternity. I know this will cause youwill love you for eternity. I know this will cause you
sorrow, and for that I am deeply sorry. But my guilt oversorrow, and for that I am deeply sorry. But my guilt over
what Vicki and I have done is too much for me to live with."what Vicki and I have done is too much for me to live with."

INT. MARTIN'S LIVING ROOMINT. MARTIN'S LIVING ROOM

Two Reno officers talk quietly near the front door. KyleTwo Reno officers talk quietly near the front door. Kyle
grabs the framed picture of Martin and his real daughter andgrabs the framed picture of Martin and his real daughter and
holds it to her chest. She lets out an anguished moan andholds it to her chest. She lets out an anguished moan and
cries inconsolably.cries inconsolably.

KYLEKYLE
My father was an only child, likeMy father was an only child, like
myself. That's why we were somyself. That's why we were so
close. I know he would not takeclose. I know he would not take
his own life. I don't understandhis own life. I don't understand
this.this.

Kyle wipes tears from her eyes and glances up, seeing theKyle wipes tears from her eyes and glances up, seeing the
detective leaning out the office doorway, watching her. Hedetective leaning out the office doorway, watching her. He
moves back into the room.moves back into the room.

INT. MARTIN'S OFFICEINT. MARTIN'S OFFICE

The detective continues reading the letter.The detective continues reading the letter.

INSERT: "I let an untrustworthy, greedy woman, who I fooledINSERT: "I let an untrustworthy, greedy woman, who I fooled
myself into believing I loved, coerce me to take yourmyself into believing I loved, coerce me to take your
stepmother's life. Should our suffering be any less?"stepmother's life. Should our suffering be any less?"

DISSOLVE TO:DISSOLVE TO:
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EXT. OLD BRIDGE - NEXT DAYEXT. OLD BRIDGE - NEXT DAY

Several police cars are parked on and near the bridge. AnSeveral police cars are parked on and near the bridge. An
unmarked Ford is parked nearby. The detective leans againstunmarked Ford is parked nearby. The detective leans against
it, watching what's going on. A man from the Coroner's officeit, watching what's going on. A man from the Coroner's office
stands on the grassy river bank holding a forensics kit.stands on the grassy river bank holding a forensics kit.

Two men are loading Martin's body into a Coroner's van. TheTwo men are loading Martin's body into a Coroner's van. The
tow truck from "Larkin's Quick stop" is parked near thetow truck from "Larkin's Quick stop" is parked near the
shore. Two men in scuba gear are in the water. The FIRST MANshore. Two men in scuba gear are in the water. The FIRST MAN
calls out to the tow truck driver and gives him a thumbs up.calls out to the tow truck driver and gives him a thumbs up.

FIRST MANFIRST MAN
Okay. We got it. Go.Okay. We got it. Go.

The driver puts the truck into gear and slowly pulls forward.The driver puts the truck into gear and slowly pulls forward.
The Charger comes to the surface and is hauled to shore. AThe Charger comes to the surface and is hauled to shore. A
cop, the detective and the coroner walk up to the car, wherecop, the detective and the coroner walk up to the car, where
Vicki's body is strapped in the seat belt.Vicki's body is strapped in the seat belt.

DISSOLVE TO:DISSOLVE TO:

EXT. MARTIN'S HOME - DAYEXT. MARTIN'S HOME - DAY

Kyle stands at the corral taking photos of the two horses.Kyle stands at the corral taking photos of the two horses.
The unmarked Ford pulls along side Kyle. The Detective looksThe unmarked Ford pulls along side Kyle. The Detective looks
up at her.up at her.

DETECTIVEDETECTIVE
How are you doing?How are you doing?

INT. LIVING ROOM - MARTIN'S HOME - DAY - LATEINT. LIVING ROOM - MARTIN'S HOME - DAY - LATE

Kyle and the detective are seated on the couch. Kyle holds aKyle and the detective are seated on the couch. Kyle holds a
soda.soda.

DETECTIVEDETECTIVE
See... the thing is, with the carSee... the thing is, with the car
window broke out or even rolledwindow broke out or even rolled
down,  water should've rushed intodown,  water should've rushed into
the driver's side, causing it tothe driver's side, causing it to
tilt and sink very quickly fromtilt and sink very quickly from
the weight of the chassis. Itthe weight of the chassis. It
should've ended up on it's roof,should've ended up on it's roof,
but it was found right side up.but it was found right side up.

Kyle takes a sip of her drink.Kyle takes a sip of her drink.
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KYLEKYLE
I don't understand what all thatI don't understand what all that
means.means.

The detective gives her a long hard look, then smilesThe detective gives her a long hard look, then smiles
insincerely.insincerely.

DETECTIVEDETECTIVE
It's probably nothing. Just aIt's probably nothing. Just a
little discrepancy I was sent outlittle discrepancy I was sent out
to check up on. Did you ever driveto check up on. Did you ever drive
your father's car?your father's car?

KYLEKYLE
Um... I think, once or twice.Um... I think, once or twice.

DETECTIVEDETECTIVE
Because we found a woman's shoeBecause we found a woman's shoe
under the front seat. Just theunder the front seat. Just the
one. The victim, Ms. Stafford, wasone. The victim, Ms. Stafford, was
wearing  ankle boots.wearing  ankle boots.

KYLEKYLE
I like to drive barefoot. II like to drive barefoot. I
wondered where it was. You findwondered where it was. You find
the other one?the other one?

The detective just nods and looks at her intently.The detective just nods and looks at her intently.

DETECTIVEDETECTIVE
Just a cell phone.Just a cell phone.

KYLEKYLE
Oh... My father's? You found it?Oh... My father's? You found it?

The detective pulls Kyle's mint green cell phone out of hisThe detective pulls Kyle's mint green cell phone out of his
blazer pocket. Kyle remains unfazed.blazer pocket. Kyle remains unfazed.

KYLEKYLE
(continuing)(continuing)

Thank goodness. It's Vicki's.Thank goodness. It's Vicki's.
There's tons of photos on there ofThere's tons of photos on there of
my dad and her. I'd like tomy dad and her. I'd like to
retrieve them if I-retrieve them if I-

DETECTIVEDETECTIVE
Cant. It's locked... Unless youCant. It's locked... Unless you
know the password.know the password.

Kyle smiles sweetly and shrugs.Kyle smiles sweetly and shrugs.
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KYLEKYLE
Wish I did.Wish I did.

EXT. LARKIN'S QUICK STOP - DAY - LATEREXT. LARKIN'S QUICK STOP - DAY - LATER

The detective walks out of the old woman's store and getsThe detective walks out of the old woman's store and gets
into his car. He sits deep in thought a moment, then drivesinto his car. He sits deep in thought a moment, then drives
off.off.

INT. OFFICE - HIGH-RISE BUILDING - RENO - DAYINT. OFFICE - HIGH-RISE BUILDING - RENO - DAY

Kyle sits across from an older, white haired, LAWYER, in hisKyle sits across from an older, white haired, LAWYER, in his
plush office.plush office.

CLOSE ON: Kyle wears Vicki's watch.CLOSE ON: Kyle wears Vicki's watch.

LAWYERLAWYER
Your father was very savvy withYour father was very savvy with
his money and investments. Hishis money and investments. His
stocks are well into the sixstocks are well into the six
figures. Even purchased his homefigures. Even purchased his home
for a steal. It was a Governmentfor a steal. It was a Government
repo, and it is paid for.repo, and it is paid for.

KYLEKYLE
Will I have to move out?Will I have to move out?

LAWYERLAWYER
No. Not nessecarily. You're hisNo. Not nessecarily. You're his
only next of kin. The house isonly next of kin. The house is
essentially yours. After someessentially yours. After some
finangling in probate court, I'mfinangling in probate court, I'm
sure-sure-

KYLEKYLE
But they'll fight for the money,But they'll fight for the money,
right?right?

LAWYERLAWYER
That. Yes, 'fraid so. The charityThat. Yes, 'fraid so. The charity
was written into your father'swas written into your father's
will almost five years ago. Theywill almost five years ago. They
haven't exactly been lying inhaven't exactly been lying in
wait, but they liked the idea thatwait, but they liked the idea that
someday the money would go tosomeday the money would go to
them. It is a substantial amount.them. It is a substantial amount.

KYLEKYLE
How much?How much?
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LAWYERLAWYER
Around nine hundred thousand.Around nine hundred thousand.
Enough,  if you did decide toEnough,  if you did decide to
contest it, they will put up theircontest it, they will put up their
dukes in court. I know you're hisdukes in court. I know you're his
daughter, but they could force youdaughter, but they could force you
to take a DNA test. Just ato take a DNA test. Just a
formality to piss you off, but youformality to piss you off, but you
get my drift. It could drag on.get my drift. It could drag on.

KYLEKYLE
I understand. I've been throughI understand. I've been through
enough already.enough already.

INT. LARKIN'S QUICK STOP - DAYINT. LARKIN'S QUICK STOP - DAY

The old woman tapes one of the photographs of the horses toThe old woman tapes one of the photographs of the horses to
the store window. She watches Kyle drive away in thethe store window. She watches Kyle drive away in the
Mercedes. The OLD WOMAN'S HUSBAND comes out of the back room.Mercedes. The OLD WOMAN'S HUSBAND comes out of the back room.

OLD WOMANOLD WOMAN
You just missed Karen. She'sYou just missed Karen. She's
selling the horses.selling the horses.

OLD WOMAN'S HUSBANDOLD WOMAN'S HUSBAND
Isn't her name Carrie?Isn't her name Carrie?

OLD WOMANOLD WOMAN
No, it's Karen. But I'm sure gladNo, it's Karen. But I'm sure glad
to finally see her out and aboutto finally see her out and about
after what happened.after what happened.

INT. MARTIN'S HOME - GUEST ROOM - DAYINT. MARTIN'S HOME - GUEST ROOM - DAY

Shane is back. He unpacks his clothes.Shane is back. He unpacks his clothes.

INT. MARTIN'S OFFICE - DAYINT. MARTIN'S OFFICE - DAY

The filing cabinet drawers are open.The filing cabinet drawers are open.

CLOSE ON: Kyle sits at Martin's desk sorting through variousCLOSE ON: Kyle sits at Martin's desk sorting through various
folders. She tosses one aside with "Taxes" written on thefolders. She tosses one aside with "Taxes" written on the
cover. She looks through another and abruptly stops. Shecover. She looks through another and abruptly stops. She
takes out some paperwork, reads it a moment, then takes thetakes out some paperwork, reads it a moment, then takes the
folder into the adjoining bedroom and sits on the floor nextfolder into the adjoining bedroom and sits on the floor next
to the big water damaged suitcase that was retrieved from theto the big water damaged suitcase that was retrieved from the
pond. Kyle opens the folder again and examines the page.pond. Kyle opens the folder again and examines the page.

CLOSE ON: The paperwork is a "State Farm Fire InsuranceCLOSE ON: The paperwork is a "State Farm Fire Insurance
policy" for Martin's home.policy" for Martin's home.
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Kyle studies the section which states how much the owner willKyle studies the section which states how much the owner will
recieve in the event the house is destroyed by fire. Kylerecieve in the event the house is destroyed by fire. Kyle
sets down the folder and opens her suitcase.sets down the folder and opens her suitcase.

She takes out the book on poisonous plants. The wilted book-She takes out the book on poisonous plants. The wilted book-
mark is still in place. She opens the water damaged page.mark is still in place. She opens the water damaged page.

CLOSE ON: The article is about "Water Hemlock", a poisonousCLOSE ON: The article is about "Water Hemlock", a poisonous
plant indigenous to the forests of Washington state.plant indigenous to the forests of Washington state.

Despite the damage, she looks through the items almostDespite the damage, she looks through the items almost
lovingly, as if she's experiencing a memory rush from pastlovingly, as if she's experiencing a memory rush from past
scams. Kyle reaches into her pocket, takes out the broach andscams. Kyle reaches into her pocket, takes out the broach and
puts it in a side pocket of the suitcase, then she movesputs it in a side pocket of the suitcase, then she moves
aside clothing, shoes and wigs, revealing the wet newspaperaside clothing, shoes and wigs, revealing the wet newspaper
she read weeks earlier in the motel.she read weeks earlier in the motel.

She carefully lifts it out and sets it on the floor.She carefully lifts it out and sets it on the floor.

SHANE (O.S.)SHANE (O.S.)
I thought you got rid ofI thought you got rid of
everything. It's all ruined.everything. It's all ruined.

Kyle looks up, a bit startled. She quickly closes the fireKyle looks up, a bit startled. She quickly closes the fire
insurance folder and tucks it under the suitcase so Shaneinsurance folder and tucks it under the suitcase so Shane
won't see it.won't see it.

KYLEKYLE
Not entirerly. You know I like myNot entirerly. You know I like my
souvenirs.souvenirs.

SHANESHANE
Never thought one of them would beNever thought one of them would be
a house. This is a cool place,a house. This is a cool place,
Kyle. We should hang around.Kyle. We should hang around.

KYLEKYLE
You know you can. What's mine isYou know you can. What's mine is
yours. But eventually I have to go.yours. But eventually I have to go.

Shane is quiet a moment.Shane is quiet a moment.

SHANESHANE
How much more do you need?How much more do you need?

KYLEKYLE
I don't know. It's not somethingI don't know. It's not something
I think about.I think about.

(more)(more)
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KYLE (cont'd)KYLE (cont'd)
(closes suitcase)(closes suitcase)

I'll hang out till the end ofI'll hang out till the end of
summer. You seem to love it here.summer. You seem to love it here.
Just stay. I'll come back. It'llJust stay. I'll come back. It'll
be like my home base. But I havebe like my home base. But I have
to travel.to travel.

EXT. MARTIN'S HOME - NIGHT - LATEREXT. MARTIN'S HOME - NIGHT - LATER

The wind blows. Trees sway in the yard.The wind blows. Trees sway in the yard.

INT. BATHROOM - NIGHTINT. BATHROOM - NIGHT

Kyle holds up a section of the damp newspaper and uses a blowKyle holds up a section of the damp newspaper and uses a blow
drier to dry one of the pages.drier to dry one of the pages.

INT. MARTIN'S HOME - LIVING ROOM - NIGHTINT. MARTIN'S HOME - LIVING ROOM - NIGHT

Logs burn in the fireplace. The local Reno news is on theLogs burn in the fireplace. The local Reno news is on the
flat screen TV. The ANCHORMAN and anchorwoman sit at theirflat screen TV. The ANCHORMAN and anchorwoman sit at their
desks.desks.

The TV is on mute and the close captioned newscast scrollsThe TV is on mute and the close captioned newscast scrolls
along the bottom of the screen.along the bottom of the screen.

Kyle sits on the couch reading an article from the newspaper.Kyle sits on the couch reading an article from the newspaper.

CLOSE ON: On the wrinkled page, there's a photograph ofCLOSE ON: On the wrinkled page, there's a photograph of
DANIEL WESTMORE, late 20's, short, slender, thinning hairDANIEL WESTMORE, late 20's, short, slender, thinning hair
with glasses, who stands in front of a KVGL Reno news vanwith glasses, who stands in front of a KVGL Reno news van
holding a video camera.holding a video camera.

A caption at the bottom of the photo reads: "Daniel Westmore,A caption at the bottom of the photo reads: "Daniel Westmore,
son of late millionaire Nathan Westmore, shows off the newson of late millionaire Nathan Westmore, shows off the new
tools of his trade."tools of his trade."

Kyle reads the accompanying article to herself. Shane walksKyle reads the accompanying article to herself. Shane walks
out of the kitchen with a bowl of cereal and sits next toout of the kitchen with a bowl of cereal and sits next to
Kyle on the couch.Kyle on the couch.

SHANESHANE
Did I miss him?Did I miss him?

Kyle shakes her head.Kyle shakes her head.

KYLEKYLE
Tonight's his first on-airTonight's his first on-air
interview.interview.

Kyle reads aloud from the article.Kyle reads aloud from the article.
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KYLEKYLE
(continuing)(continuing)

"Groomed from birth to take over"Groomed from birth to take over
the families multi-million dollarthe families multi-million dollar
business, Danny, as his friendsbusiness, Danny, as his friends
call him, chose instead to pursuecall him, chose instead to pursue
his life long dream of working inhis life long dream of working in
journalism and living the simplejournalism and living the simple
life as the newest member of thelife as the newest member of the
KVGL news team here in Reno. AfterKVGL news team here in Reno. After
donating half of his estimateddonating half of his estimated
twenty two million dollar fortunetwenty two million dollar fortune
to various charities-to various charities-

SHANESHANE
Fuck.Fuck.

KYLEKYLE
Danny humbly stated, "It's moreDanny humbly stated, "It's more
money than any one person needs".money than any one person needs".

Kyle can't help but smirk. She glances at the TV, where theKyle can't help but smirk. She glances at the TV, where the
close captioning reads: "Next up, our own Danny Westmoreclose captioning reads: "Next up, our own Danny Westmore
introduces us to a young Washington D.C woman who has come tointroduces us to a young Washington D.C woman who has come to
Reno on a personal quest." Kyle presses the remote and theReno on a personal quest." Kyle presses the remote and the
sound comes back on.sound comes back on.

ANCHORMANANCHORMAN
Danny...Danny...

The scene switches to the lobby of a hotel near the frontThe scene switches to the lobby of a hotel near the front
desk. Danny holds a microphone as he speaks into the camera.desk. Danny holds a microphone as he speaks into the camera.

DANNY WESTMOREDANNY WESTMORE
Thank you Richard...Thank you Richard...

Kyle suddenly leans forward clutching the newspaper. SheKyle suddenly leans forward clutching the newspaper. She
stares at Danny, mesmerized, like a bird of prey watching astares at Danny, mesmerized, like a bird of prey watching a
field mouse.field mouse.

DANNY WESTMOREDANNY WESTMORE
(continuing)(continuing)

... You'd think in our new digital... You'd think in our new digital
and internet age, the task ofand internet age, the task of
finding a long lost loved onefinding a long lost loved one
would be relatively simple.would be relatively simple.

(more)(more)
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DANNY WESTMORE (cont'd)DANNY WESTMORE (cont'd)
Not so for twenty two year oldNot so for twenty two year old
Karen Kranston, who recently lostKaren Kranston, who recently lost
her mother to cancer, but gainedher mother to cancer, but gained
a secret that has brought hera secret that has brought her
across the county on a search foracross the county on a search for
a father she never knew existed.a father she never knew existed.
After several false leads, herAfter several false leads, her
journey has taken her to Reno, ajourney has taken her to Reno, a
place as far removed fromplace as far removed from
Washington D.C as one could everWashington D.C as one could ever
imagine. But a place none the lessimagine. But a place none the less
that may just hold the key to thethat may just hold the key to the
whereabouts of her father.whereabouts of her father.

The camera pulls back and Danny turns to KAREN KRANSTON,The camera pulls back and Danny turns to KAREN KRANSTON,
preppy looking, blond, who speaks into the mic.preppy looking, blond, who speaks into the mic.

KAREN KRANSTONKAREN KRANSTON
Until my mother died, this wasUntil my mother died, this was
truly all a complete secret to me.truly all a complete secret to me.
First I was  kinda mad at my mom,First I was  kinda mad at my mom,
but now I just wanna find him. Letbut now I just wanna find him. Let
him know I'm alive. He might evenhim know I'm alive. He might even
wanna meet me. My mom told me he'swanna meet me. My mom told me he's
the one who named me Karen. Rightthe one who named me Karen. Right
now all I really have is onenow all I really have is one
pretty old picture of my father.pretty old picture of my father.

A faded color photograph flashes onscreen of a young dark-A faded color photograph flashes onscreen of a young dark-
haired man, who is obviously MARTIN, followed by an agehaired man, who is obviously MARTIN, followed by an age
enhancement photo of what the man may look like now.enhancement photo of what the man may look like now.

Kyle suppresses a gasp and looks at Shane, who plops theKyle suppresses a gasp and looks at Shane, who plops the
cereal bowl onto the coffee table, spilling the contents.cereal bowl onto the coffee table, spilling the contents.

INT. NED'S NEW HOME - NIGHTINT. NED'S NEW HOME - NIGHT

Ned is on the couch. The front door is open. Ned's SON andNed is on the couch. The front door is open. Ned's SON and
DAUGHTER-IN-LAW sit on the porch with their baby. Ned is alsoDAUGHTER-IN-LAW sit on the porch with their baby. Ned is also
watching the local news and dialing the telephone. Ned getswatching the local news and dialing the telephone. Ned gets
up and calls out to his family:up and calls out to his family:

NEDNED
Come inside, come inside. Hurry!Come inside, come inside. Hurry!

NED'S SONNED'S SON
What's going on?What's going on?

Ned points at the TV excitedly.Ned points at the TV excitedly.
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NEDNED
This story... on the news. I knowThis story... on the news. I know
who they're talking about. It's mywho they're talking about. It's my
old boss. The one I just... He hasold boss. The one I just... He has
a daughter and she's looking fora daughter and she's looking for
him.him.

DAUGHTER-IN-LAWDAUGHTER-IN-LAW
You sure?You sure?

NEDNED
Yes, yes. There's a number you canYes, yes. There's a number you can
call if you have any information.call if you have any information.
I'm waiting for them to answer.I'm waiting for them to answer.

(runs back to the TV)(runs back to the TV)
If someone hasn't already, I'mIf someone hasn't already, I'm
gonna give them his number. Hegonna give them his number. He
won't believe it!won't believe it!

INT. MARTIN'S HOME - LIVING ROOM - NIGHTINT. MARTIN'S HOME - LIVING ROOM - NIGHT

The TV is still on. The spilled cereal not cleaned up. TheThe TV is still on. The spilled cereal not cleaned up. The
new picture frames are broken apart. The photographs arenew picture frames are broken apart. The photographs are
removed, except for the one of Martin and his biologicalremoved, except for the one of Martin and his biological
daughter. Kyle and Shane are nowhere in sight.daughter. Kyle and Shane are nowhere in sight.

INT. SHANE'S BEDROOMINT. SHANE'S BEDROOM

The dresser drawers are open. All of his clothes are gone.The dresser drawers are open. All of his clothes are gone.

INT. KYLE'S BEDROOMINT. KYLE'S BEDROOM

The hangers in the closet are gently swinging from clothesThe hangers in the closet are gently swinging from clothes
recently yanked off them.recently yanked off them.

EXT. MARTIN'S HOME - NIGHTEXT. MARTIN'S HOME - NIGHT

The Mercedes speeds down the driveway and makes a left ontoThe Mercedes speeds down the driveway and makes a left onto
the highway. The tail lights vanish into the darkness. FADEthe highway. The tail lights vanish into the darkness. FADE
OUT:OUT:

                                     The End                                     The End


