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FADE | N
SCENE ONE
| NT. AN EXPENSI VE RESTAURANT - NI GHT

El i zabeth and Cive Routledge are both sitting at a table.

ELI ZABETH
(Dri nki ng chanpagne)
Well, here is to your retirenent,
from Scot | and Yar d.
CLI VE
(Si ppi ng chanmpagne)
Yeah.
ELI ZABETH

Oh, what's wong Cdive?

CLI VE
|"mjust worried that the day wll
come, that | wll regret retiring.

ELI ZABETH
Bal derdash, once you start painting,
and doing all of your other hobbies,
and you will forget about work.

CLI VE
| certainly hope you're right
El i zabet h.

ELI ZABETH

Now dear, have | ever been w ong?
Clive thinks for a second.

CLI VE
| guess not, but I know a | ot of
guys, who retired, noved to Spain,
and died, all within a year.

ELI ZABETH
That won't happen to you, because
we're not noving to Spain.



CLI VE
You m ght have a point there. | may
survive, if | don't conplete the
trinity.

ELI ZABETH
Exactly, now let's concentrate on
sonet hi ng positive.

CLI VE
| got a call fromour son today.

ELI ZABETH
Real |y, he usually calls ne.

CLI VE
He wanted to congratul ate me, on ny
retirement, even though | could barely
hear hi m speak.

ELI ZABETH
It must be hard for himto get through
to you, all of the way from Anmeri ca.

CLI VE
Coul d be.

ELI ZABETH
How i s Denni s?

CLI VE
He's doing fine.

ELI ZABETH
We have such a thoughtful son, and
he's a doctor.

cive nods.

El i zabet h

CLI VE
Now, | would like to propose a toast,
to England's newest author, with
w fe Elizabeth.

and Cive toast.

ELI ZABETH
Thank you Clive, and |'ve already
deci ded the subject, of ny first
book.

CLI VE
(Eating his dinner)
| can't wait to hear it.



ELI ZABETH
(Eati ng her dinner)
|"ve decided to wite a book about
the White Chapel Ripper.

CLI VE
Why ?
ELI ZABETH
Wiy not? You still have all of your

old case files, so the book wll
practically wite itself.

CLI VE
| just hope this project won't cause
the media to canp out on our front
garden, like they did when | was
i nvestigating the case.

ELI ZABETH
| don't think the nedia will be a
problem The Ri pper case was over
twenty years ago, and |'msure they're
busy chasing sone Anerican reality
star.

CLI VE
You have a point.

ELI ZABETH
" m glad you're on board dear, because
| need your help.

CLI VE
What do you need?

ELI ZABETH
| want to interview Hal Barrett

CLI VE
" mthe bl oke who put himin prison,
so | don't think, he would want to
do ny wife a favor

ELI ZABETH
You' ve interviewed people, in prison
bef ore dear.

CLI VE
Yes, but in all of those occasions.
| had to have a reason to speak to
them nostly invol ving cases.



El i zabet h

ELI ZABETH

Can | just ask the warden, for an
interview? | ama tax payer after
al | .

CLI VE

That doesn't matter in order to get
an interviewwth him You wll
have to speak to his attorney.

ELI ZABETH
Do you know who is attorney is?
CLI VE
Yes, his nane is Stanley Hall, and
he's a real piece of work.
ELI ZABETH
Well, I've dealt with pieces of work

bef ore, your nother being chief anong
t hem

CLI VE
Ckay that's enough of that. Now, |
will help you wwth this project as
much as | can, but | don't want ny
name nentioned, in the book.

ELI ZABETH
Ch cone on dear, nost husbands woul d
love to be in their wife's bestseller.

CLI VE
| am not nbst husbands.

ELI ZABETH
How about | give your character a
nom de pl une?

CLI VE
Fi ne, do you have a nane in m nd?

t hi nks for a second.

ELI ZABETH
What about WAshi ngton Hunter?

CLI VE
Why Washi ngt on Hunter?

ELI ZABETH
| was wat ching a docunentary about
CGeorge Washington, so that's where
that canme from



CLI VE
VWhat about the Hunter?

ELI ZABETH
That's easy, you're a detective
hunting this dangerous serial killer.

CLI VE
| don't like it.

ELI ZABETH
Ch why not dear?

CLI VE
The nanme sounds made up dive.

ELI ZABETH
You're just saying that, because you
know it's made up Cive.

CLI VE
Don't mnd ne, it's your book.
ELI ZABETH
No dear, | val ue your opinion
CLI VE
When did that start?
ELI ZABETH
Ch cone on Cive. |'ve always val ued

your t houghts.

CLI VE
Okay here's one of ny thoughts.
Let's stay here, and finish our
wonder ful neal s.

Eli zabeth and Cive continue to eat their neals.
FADE OUT

Two @Guards escort Hal Barrett into a room Hal i s handcuff ed
and shackl ed.

HAL
VWhat the hell am | doi ng here?

GUARD
Your |awyer is going to call you.

HAL
He's called ne before, and |'ve never
had to | eave nmy damm cell.



GUARD
A l ot has changed in the past ten
years.

The Guards bring Hal over to a table, with a speaker phone,
on top of it.

HAL
Are you going to unchain nme, for
this call?

GUARD
No, that's why we're using a speaker
phone.

The Guards sit Hal down at the table.

HAL
This better be worth getting ne out
of ny bed.

The phone begins to ring, and the Guard, answers it. Stanley
Hal |, answers fromhis office.

STANLEY
(From t he speaker
phone)
Are you there Hal ?

HAL
Yeah, |'m here Stanl ey.

STANLEY
Are the guards there?

GUARD
Yeah, we're here M. Hall.

STANLEY
Get the hell out of here then.

GUARD
W don't have to |leave M. Hall.

STANLEY
Have your forgotten that ny client
has the right to a protected
conversation wth his attorney?

GUARD
Fine, we're |eaving.

The @Guards turn around, and wal k out of the room



STANLEY
Are they gone?

HAL
Yeah.

STANLEY
Good, now we can tal k.

HAL
VWhat the hell do we have to tal k
about ?

STANLEY
What' s the probl em now Hal ?

HAL
You haven't fucking called nmy ass in
ten fucking years.

STANLEY
Well, I'"'mcalling your ass now.

HAL
What do you want ?

STANLEY
| got a call froma woman, who wants
to wite a book about your case, and
she wants to interview you

HAL
Tell her to fuck off. | don't want
to do that shit.

STANLEY
VWait a mnute there's a | ot of noney,
in this.

HAL
VWhat the hell am| going to do with
fucki ng noney here in prison?

STANLEY
Vell, | still need fucking noney,
and this is a to nake nore of it.

HAL
Chel sea nust be having a bad season
this year, and you probably owe every
booki e i n London noney.

STANLEY
Have you forgotten | represented
your denented ass pro bono?



HAL
Yes, and | renmenber you being on
T.V. a lot, tal king about ne.

STANLEY
What can | tell you Hal? That shit
doesn't pay the bills.

HAL
Especi ally when you get your ass
sued by ten wonen for sexua
har assnent .

STANLEY
How do you know about that?

HAL
| do watch a little T.V. in here
St anl ey.

STANLEY
Well, it's all bullshit, and there
were only three wonen suing ne.
HAL
You shoul d now t hat sexual predators
aren't treated well in prison.
STANLEY

|'"mnot that worried. Those bitches
j ust want noney.

HAL
Okay, now what the hell do I get out
of this?

STANLEY
What do you want ?

HAL
| need sone cherry flavored soda.

STANLEY
Really that's it.

HAL
It's the only thing | really do m ss,
in this shit hole.

STANLEY
Fine, 1'll send it with your norning
paper .



HAL
Good, when should | expect this

aut hor ?
STANLEY
She shoul d be the day after tonorrow.
HAL
Fi ne.
STANLEY
There is sonmething you should know
about her.
HAL
She's a woman.
STANLEY
She's over sixty man.
HAL
Shit.
STANLEY

You should al so know that she is the
wife of Clive Routl edge.

HAL
Now, | know why she choose ne to
write about.

STANLEY

Are you going to have a problem
with any of this?

HAL
You' ve seen to many revenge novi es.
He's a cop and I'ma multiple
mur derer, so what the fuck

STANLEY
" munder a | egal obligation to ask.

HAL
Are we done here Stanl ey, because
|"mgetting tired.

STANLEY
Fi ne bye.

Stanl ey hangs up his phone.



10.
CUT | NSI DE ELI ZABETH S CAR

El i zabeth is driving her car, down a road. Her cellar phone
begins to ring.

EL|I ZABETH
| wonder who that could be.

El i zabet h pi cks up her nobile phone, froma nearby consol e,
and answers it.

ELI ZABETH ( CONT' D)
Hel | o.

Denni s Rout| edge answers fromhis living room

DENNI S
(On his cellar phone)
Hel |l o num
ELI ZABETH

Denni s, why are you on the phone, at
this late hour?

DENNI S
Is it that late in Engl and?

ELI ZABETH
Oh, it's not late here, but | know
it's late, in Anerica.

DENNI S
It's not that late, on this side of
t he pond.

ELI ZABETH

That's good, because every doctor
needs his sl eep.

DENNI S
| know nmother, and I'm well rested.

ELI ZABETH
Good dear, |'ve decided what ny first
book is going to be.

DENNI S
That's nice, what is it?

ELI ZABETH
I"'mwiting a book about the White
Chapel Ri pper.

DENNI S
How does dad feel about that?
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ELI ZABETH
He begrudgingly agreed. O course |
had to agree not to use his nanme, in

t he book.

DENNI S
That sounds |i ke dad. Wat are you
doi ng now?

ELI ZABETH

l"mon ny way to HW Bel marsh to
interview Hal Barrett.

DENNI S
You' re ki ddi ng.

ELI ZABETH
No, |'m not.

DENNI S

Are you sure that's w se?

ELI ZABETH
OCh cone on Dennis, have you ever
known nme to do sonet hi ng unw se?

DENNI S
well. ..

ELI ZABETH
Don't answer that.

Denni s yawns | oudly.

ELI ZABETH ( CONT' D)
| knew you needed sl eep.

DENNI S
It's ny first yawmn of the evening
not her .

ELI ZABETH
Vell, I"'mgoing to |l et you go, so
you can get sone sleep

DENNI S
Ckay, I'Il talk to you again soon
nmum

ELI ZABETH

Ckay dear good night, and good bye.

DENNI S
Bye.



12.
El i zabet h hangs up the phone.
FADE TO BLACK
FADE | N
SCENE TWO
| NT. HWVP BELMARSH - MORNI NG
Two Guards escort Hal into an interviewroom A few seconds

pass, and Elizabeth walks into the interview room They
wal k himover to a chair, and chain himto a | arge table.

HAL

Is all of this fucking necessary?
GUARD #2

You know t he rul es Hal.
HAL

O course | do. | was in this hel

hol e, while you were, in grade school

GUARD #2
Fine, the author will be here, in a
matter of monents.

HAL
Fi ne.

The Guards turn, and wal k out of the interviewroom A few
seconds pass, and Elizabeth walks into the living room and
over to a chair, in front of Hal

ELI ZABETH
Good norning M. Barrett.

Eli zabeth sits down, in the chair.

HAL
| never have a good damm norning in
her e.

ELI ZABETH

Let's start by asking you. What
have you been told about ny project?

HAL
Al I knowis you' re witing a dam
book about ny little nurder spree,
and ny | awer thinks this book wll
hel p hi m make nore noney.



ELI ZABETH
| got that feeling, when | nmet with
hi m

HAL
Yeah, he's a real piece of shit.

ELI ZABETH
Now, this will be the first, of a
series of intervi ews.

HAL
Fine, 1've got nothing else to do,
and the nore tinme out of ny cell,
the better.

ELI ZABETH
| would al so appreciate it, if you
woul d be as honest as you can.

HAL
|"ve got nothing left to fucking
| oose.

ELI ZABETH
Good now, let's talk about what nmade
you want to kill wonen.

HAL
Vell, | didn't start killing wonen.
| killed a bunch of cats and dogs as
a kid. Wuld you like to tal k about
t hat ?

ELI ZABETH
No, thank you

HAL
| got nore hate mail during ny trial
for killing dogs and cats then

anyt hing el se that becane public
fucki ng know edge.

ELI ZABETH
VWhat did your parents think of this
behavi or ?

HAL
Dad was to damm busy pissing away,

the little noney he had, at the |ocal.

ELI ZABETH
What about your nother?

13.
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HAL
She was getting drugs, for blow jobs.
ELI ZABETH
Oh. | remenber fromyour trail that
you had dark sexual fantasies, as a
t eenager.
HAL
That's al so true. How is your husband
by the way?
ELI ZABETH

He's doing fine.

HAL
You know he's the only guy, who didn't
try to make a fucking buck of ne.

ELI ZABETH
Let's tal k about your first victim

FADE OUT

A younger Hal is sitting on a couch, inside his nother's
hone.

HAL
(V.0)
| had just gotten honme from sone
pi ece of shit job. | don't renenber,

what the job was.

Victoria Barrett walks into the living room

VI CTORI A
| thought you were at work.
HAL
(Drinking beer)

| was.

Victoria wal ks over to a recliner near the couch, and sits
down.

VI CTORI A
Did you get your ass fired agai n?
HAL
No num the job was done, so | cane
hore.
VI CTORI A

Did you get fucking paid?



HAL
No. |'Il get paid on Friday.

VI CTORI A
You're a bigger dunb ass than your
f at her.

HAL
Hey, | cane honme, which is a hell of
a lot nore that he ever did.

VI CTORI A
At | east your father got paid, dunb
fuck.

HAL
What was | supposed to do, rob the
son of a bitch?

VI CTORI A
Hey you woul d have gotten your fucking
noney.

HAL
VWhat's for dinner already?

VI CTORI A
Not hi ng asshole! W' re fucking broke.

HAL
You know how t hese asshol es operate.
| do the damm work, and they pay ne,
when ever they fucking feel like it,
if at all.

VI CTORI A
That woul dn't happen, if you woul d
get a real fucking job

HAL
H gh school drop outs don't get good
payi ng j obs.

VI CTORI A
And, who's fault is that dunb ass?

HAL
Yeah, you had nothing to do with
t hat .

VI CTORI A
That's what's wong wth your punk
ass generation. You're always bl am ng
your parents.



Hal

Hal

HAL
| have an idea. Wy don't you get a
fucking job?

VI CTORI A
| had one, but nobody wants a good
fucki ng bl ow job anynore.

suddenly stands up, fromthe couch.

HAL
" ve had enough of this shit!

storms out of the house, slammng the door.

VI CTORI A
VWhat the hell is wong wth his ass?

CUT TO I NSI DE A PI CKUP TRUCK

Hal

is driving down a dark, and sees Maria Morrison,

on the side, of the road.

Hal

Maria wal ks in front of the truck

ELI ZABETH
(V.0)
What made you decide to kill this
young wonman?

HAL
(V.0)
| still don't why | decided to kil
her exactly. Al | renenber from

that night is being pissed. Hell, I
don't even renenber the girl's nane.

16.

st andi ng

pulls over to the side of the road, in front of Maria.
He rolls down the truck's driver's side wi ndow, as Mari a
wal ks over to the truck.

MARI A
Hey honey, want a date?
HAL
How much?
MARI A
Fifty pounds.
HAL
Ckay, get in.

and gets into the truck.

to the passenger side,



Hal

MARI A

Do you want to do it here?
HAL

No.
MARI A

Ckay, There is a cheap notel, down

the street, that | use.

HAL
How much are these roons?

MARI A

They charge 25 pounds a night, for a

room

HAL
|"ve only got fifty pounds
total .

MARI A

gr and

Fine, I'll work for twenty five.

HAL
Good.

begi ns driving down the road.

MARI A
Is this your first time?

HAL
|'ve had sex before.

MARI A

Ckay cal mdown, | didn't nean that

anyway.

ELI ZABETH
(V.0)
What was your first sexua

HAL
(V.0)

experi ence?

A girl cousin gave ne a bl ow job

ELI ZABETH
(V.0)
Fi ne.

HAL

So, what the hell did you nean?

17.
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MARI A
s this your first time, you' ve ever
hired a date?

HAL
Yeah, this wll be ny first tine,
wi th a whore.

MARI A
Ch so you nust be in between
girlfriends.

HAL
You don't have to bullshit ne.

MARI A
|"mjust trying to be nice.

HAL
| don't like small talk.

MARI A
Okay, the notel is right over here.

Hal turns the truck, and pulls into a notel parking |ot.

HAL
Coul d you go pay for the roonf
MARI A
Wy ne?
HAL
| don't want to be seen here, because
if nmy mumfinds out, |I'll never hear
the fucking end of it.
MARI A
What ever, but I'mgoing to need the
noney.
HAL
Fi ne.

Hal renoves a fifty pound note, fromhis pants pocket, and
gives it to Mari a.

MARI A
"1l be right back

Maria gets out of the truck, and wal ks away.
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ELI ZABETH
(V.0)
Have you decided to kill her at this
poi nt ?
HAL
(V.0)
No. | just wanted to fuck her hard.
Why do you ask?
ELI ZABETH
(V.0)
Well, did you really care if your

not her found out, about this
rendezvous?

HAL
(V.0)
Hel | yeah, because this notel is in
nmy nei ghbor hood, and if she found
out about this. She would be on ny
ass about the fifty bucks fromthen,
until the day | fucking die.

Maria wal ks back to the truck, and opens the passenger side
door.

MARI A
W're in room 112.

HAL
Fi ne.

Hal gets out of the truck. Maria closes the truck's door.
Hal and Maria neet on the sidewal k, and begin to wal k down
t he sidewal k together.

MARI A
So, what do you want to do?
HAL
| want to fuck
MARI A
| know that. How do you want to

fuck?
Hal shrugs his shoul ders.

HAL
"Il know, when we get started.

MARI A
Ckay, here's our room
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Hal and Maria stop at a notel roomdoor. Maria unlocks the
notel room door, and opens it. They both walk into the notel
room

HAL
Al right drop your dam pants, and
let's get the job done.

Maria cl oses the notel room door

MARI A
You really don't know how fucking
wor ks, do you?

HAL
(V.0)
That bitch was going to fucking die
t hat ni ght.

ELI ZABETH
(V.0)
Wbul d this decision have anything to
do with this young woman criticizing
you, |ike your nother did, earlier,
in the evening?

HAL
(V.0)
Oh hell yeah.

MARI A
Now, let's start by taking our clothes
off, and lying on the bed.

HAL
VWhat ever.

Hal and Maria both take their clothes off, and lie on the
bed. They then begin kissing each other, and begin to have
sex.

ELI ZABETH
(vV.Q)
Way didn't you kill her now?
HAL
(vV.Q)

| wanted to finish fucking.
Hal and Maria finish having sex.

MARI A
Do you feel better?
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HAL

| feel alittle better, | guess.
MARI A

Good, I'mgoing to take a shower.
HAL

VWait a mnute.
MARI A

What is it?
HAL

| want to go again.
Maria thinks for a second.
MARI A

Ckay fine, but it's not going to
snel |l very good.

HAL
Do | look like I give a fuck?
MARI A

VWhat ever.

Hal and Maria begin to have sex once again. Hal begins to
strangle Maria. She begins to nmopan and jerk violently.

ELI ZABETH
(V.Q)
Are you beginning to feel an envoti onal
rel ease?
HAL
(V.Q)

Yeah.

Maria's novenents begin to slow, as she slowy and painfully
di es.

ELI ZABETH
(V.Q)
How did you feel once she died?

HAL
(V.O) _
| felt fucking euphoric.
FADE TO BLACK

FADE | N
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SCENE THREE
| NT. HWP BELMARSH VI SI TOR' S ROOM - AFTERNOCON

El i zabeth and Hal are both sitting across the table, from
each ot her.

HAL
O course that calmdidn't fucking
| ast.

ELI ZABETH

What changed?

HAL
| suddenly realized that | had a
dead body, to get rid of.

EL|I ZABETH
O course.

Guard #2 wal ks back into the Visitor's Room and over to the
t abl e.

GUARD #2
This visit is over.

ELI ZABETH
Fi ne.

HAL

| guess it's back to my hole.
Quard #2 wal ks over to Hal, and unlocks him fromthe chair.

HAL ( CONT' D)
Here's a story for your book, imgine
how | use the bog, with all of this
shit on ne.

Eli zabeth smles, but suddenly stops smling. Hal stands up
fromthe chair.

HAL ( CONT' D)
Don't worry, | won't tell anybody
that | nmade you smle

El i zabeth begins to stand up, from her chair.

GUARD #2
Wai t .

ELI ZABETH
What's wrong?



HAL
They have to take ny ass out of here,
bef ore you can go.

ELI ZABETH
Fi ne.

El i zabeth settl es back down, into her chair.

GUARD #2
Al so, the warden wants to see you

ELI ZABETH
Do you know why?

GUARD #2
No.

GQuard #2 escorts Hal out of the Visitor's Room

EL|I ZABETH
| wonder what the warden woul d want
with me?

Roger Freeman wal ks into the Visitor's Room

ROGER
Good afternoon, Ms. Routl edge.

EL|I ZABETH
Good afternoon warden uh...

ROCGER
| " m War den Roger Freenman.

ELI ZABETH
What can | do for you Warden Freenan?

ROGER
Scotl and Yard believes that M.
Barrett has other victinms unknown to
t hem

ELI ZABETH
That doesn't surprise nme sir. How
can | hel p?

ROGER
Al'l you have to do is when he nentions
a victim renenber the nane, and
tell ne.

ELI ZABETH
That's all you want ne to do warden



ROCGER
Yes.
ELI ZABETH
How wi || that hel p?
ROCGER
Sinple, I'lIl give the nane to the

boys at Scotland Yard, and they w ||
is

check and see if the young woman,
a m ssing person.
ELI ZABETH
Makes sense, I'll do what | can.
ROGER
Excel l ent, now what did you talk
about today?
ELI ZABETH
We spoke about his first victim but
he couldn't recall. The poor young

woman' s nane.

ROGER
Oh blast, well keep himtal king. He
may | et the nane slip.

EL|I ZABETH
Good i dea.

ROGER
Wy don't | escort you out, Ms.
Rout | edge?

ELI ZABETH
That woul d be nice thank you warden

El i zabeth stands up fromher chair. Elizabeth and Roger

wal k out of the Visitor's Room and into a hallway.
they begin to wal k down the hall way.

ROGER
So Ms. Routl edge, what do you think
of ny institution?

ELI ZABETH
| guess it's okay, of course. |
don't know nuch about prisons.

ROGER
Vll, I'"ve recently received an award,
for nmy tinme here as warden.

Then

24.
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ELI ZABETH
Real | y, what was the award for warden?

ROGER
There have been no successful escapes,
fromthis prison, since |'ve been
t he war den.

ELI ZABETH
Ch, well congratul ations.

A cel lar phone in Roger's suit pocket, begins to ring.

ROGER
Excuse ne.

Roger renoves his cellar phone, fromhis suit pocket, and
answers it.

ROGER ( CONT' D)
Hel | o.

Roger listens to the phone.

ROGER ( CONT' D)
Fine, I'll be back to ny office, in
a few seconds.

Roger listens to his phone.

ROGER ( CONT' D)
Ckay good bye.

Roger hangs up his cellar phone, and puts it back into his
suit pocket, and | ooks over at Elizabeth.

ROGER ( CONT' D)
| have an inportant neeting, back in
at ny office, soif you wll excuse
ne.

EL|I ZABETH
O course warden

Roger turns, and wal ks down a separate hall way.
ELI ZABETH ( CONT' D)
| certainly hope, | can find ny way
out of this place.
FADE OUT

Clive is sitting on a coach watching rugby on tel evision.
El i zabeth wal ks into the living room



El i zabet h
down.

ELI ZABETH ( CONT' D)
And, so it begins.

CLI VE
VWhat's wrong?

ELI ZABETH
You' ve spent all day watchi ng rugby.

CLI VE
What's the point of being retired,
if you can't enjoy all of your
hobbi es?

wal ks over to a chair, near the couch, and sits

ELI ZABETH
| will never understand your
obsession, with this sport.

CLI VE
Rugby has been in ny life, |onger
t han you have, and |I'm not pl anning
to | eave either one of you.

ELI ZABETH
Ch, dive.

CLI VE
So, how did your first prison
i nterview go?

ELI ZABETH
Fi ne.
CLI VE
Did Hal nention ne at all?
ELI ZABETH
You didn't conme up nuch, if at all.
CLI VE
Oh.
ELI ZABETH

Are you | eal ous?

CLI VE
No, it's just...

ELI ZABETH
| understand dear, but | did have a
bit of an interesting chat, with the
war den.

26.



CLI VE
VWhat did the warden have to say?

ELI ZABETH
Scotl and Yard believes that Hal may
have victinms. That they don't know
about .

CLI VE
| knew about that idea, because |I'm
t he one who suggested it, when
first arrested him

ELI ZABETH
Well, the warden wants. ..

CLI VE
"1l tell you what the warden wants.
He wants you to get Hal to talk, and
tell you about the unknown victins.

ELI ZABETH
Yes, that's it.

CLI VE
That man is running for dam public
of fice.

ELI ZABETH
Now, see here Cive Routl edge.
will gladly put up with rugby, but I
refuse to listen to your blue collar
cop sweari ng.

CLI VE
Sorry Elizabeth.

ELI ZABETH
Now, what makes you thi nk Warden
Freeman, is running for office?

CLI VE
Wiy el se would a warden care about
any of this?

ELI ZABETH
You're such a cynic Cive Routl edge.

CLI VE
That m ght be true, but still be
careful. There is nothing nore
dangerous than a bureaucrat, seeking
hi gher office.
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ELI ZABETH
Do you think I should hel p the warden,
with this idea?

Clive thinks for a second.

CLI VE
VWll, there is a chance you will be
able to help the victins famlies,
so | guess, it's worth doing.

ELI ZABETH
| have anot her question for you now
dear .

CLI VE
" m al ways glad to hel p.

ELI ZABETH
| was reading your case file, just
before I left, for the prison, and

it said. Hal's first victimwas
st abbed.

CLI VE
This is true, that's why the pressed
called himthe ripper.

EL|I ZABETH
There is no need to be facetious
dive.

CLI VE
| wasn't trying to be Elizabeth, now
why do you ask?

ELI ZABETH
| ask because, when we were speaking
of Hal's first victim Hal said he
strangl ed her.

CLI VE
Well ny dear Elizabeth. You have
al ready stunbled on to one of those
unknown victins. W were speaking
of .

ELI ZABETH
Way do you think he's already
beginning to tell nme about his secret
victins?

CLI VE
Well, know ng Hal .
( MORE)
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CLI VE ( CONT' D)
He probably wants to see how snart
you are, and show you how smart he
iS.

ELI ZABETH
Now Clive is a blue collar guy. Wy
woul d he care about how smart | am
or want ne to know how snmart he is.

CLI VE
These guys al ways want you to know
how smart they are, serial killing

is his art, it's what he does, it's
the only thing he knows how to do.

ELI ZABETH
| see, but | always thought serial
killers stuck to an M QO

CLI VE
First, they have to find an MO
that suits them

ELI ZABETH
Interesting now, am| just supposed
to wait until Hal tells nme, everything
about this victinf

CLI VE
Not necessarily, if he's testing
you. He may want you to solve this
l[ittle nystery to see, how smart you
are.

ELI ZABETH
So, ny Scotland Yard detective
husband, how do | begin to sol ve
this case?

CLI VE
Did he tell you where this nurder
t ook pl ace?

ELI ZABETH
The murder took place in a cheap
nmotel, near where he lived. The
victimsuggested it, but the body
was dunped, into a river

CLI VE
Ckay let's take this one step at a
time. Was this victima hooker?
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ELI ZABETH
Yes.

CLI VE

Ckay so, if you want to find out

just how this poor young wonan was,

go to the notel, if it's still
busi ness, and ask around, it's

| ong shot, but you may find sonebody

who knew her.

ELI ZABETH
How can | find the notel ?

CLI VE

You could use the internet to search
nmotels, in the area of Hal's house.

ELI ZABETH
O course, you're right dear.

CLI VE
Enj oy your research.

El i zabeth stands up fromthe chair, and wal ks,

[iving room

CLI VE ( CONT' D)
Now, back to the gane.

CUT TO THE BLUE DRAGON HOTEL

Gabriella Begumis standing, behind the front desk.

Oficer wal ks up to the desk

GABRI ELLEA

in
a

Did you chase off the riff raff?

PCLI CE OFFI CER
Yes mam they've left.

GABRI ELLEA

| don't know why you can't throw
t hose buns, and whores into jail.

POLI CE OFFI CER

Well, there is now | aw agai nst being

poor, and our |aws concerning

prostitution, are confusing at best.

GABRI ELLEA

| wish English conservatives were

nmore |i ke American Republicans.
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POLI CE OFFI CER
That's your right nmadane, now if you
w |l excuse ne.

The Police Oficer turns and wal ks away from Gabriell ea.

GABRI ELLEA
Qur tax dollars at work.

Eli zabeth wal ks up to Gabriell ea.

EL|I ZABETH
Good afternoon dear.

GABRI ELLEA
Good afternoon, how may | help you
M ss?

ELI ZABETH
My nane is Elizabeth Routl edge, and
|"m planning to wite a book about,
sonet hing that occurred, in this
not el .

GABRI ELLEA
Really, this could be interesting.

ELI ZABETH
May | speak to the owner of this
fine hotel ?

GABRI ELLEA
| am t he owner.

ELI ZABETH
You coul dn't have possibly been the
owner, twenty years ago.

GABRI ELLEA
No. M father was running things
t hen.
ELI ZABETH
May | speak to your father?
GABRI ELLEA
He's currently in a nursing hone.
ELI ZABETH
Ch, I'msorry to hear that.
GABRI ELLEA

It's okay dad is doing nuch better
now, so what happened here, if you
don't m nd nme asking?
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ELI ZABETH
| have it on good authority that a
hooker was nurdered in this notel,
and | have a few questions.

GABRI ELLEA
|"msorry, but, | think you have the
wrong hotel .

ELI ZABETH
Not according to the information.
have read.

GABRI ELLEA
Look, when | bought this place from
my father. The first think | did at
great expense, is change it froma
rundown notel, into a classy hotel,
in a changi ng nore upscal e
nei ghbor hood.

ELI ZABETH
| understand M ss. .

GABRI ELLEA
Begum

ELI ZABETH

| understand what you're trying to
do with the rebrandi ng of your

busi ness, and ny book will only help
with that.

Gabriellea groans in frustration.

GABRI ELLEA
No, rmadane it won't help. Your
book, wth all due respect wll
attract want to be ghost hunters,
and true crine aficionados. Al of
which is very | ow cl ass.

ELI ZABETH
Fi ne, you have a nice day.

GABRI ELLEA
| will certainly try madane.

El i zabeth turns and wal ks away fromthe front desk, and into
a snmall bar, inside the hotel. She noves over to a barst ool
and sits down. A Bartender wal ks over to Elizabet h.

BARTENDER
| saw you talk to our bel oved owner
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ELI ZABETH
Yes, | seemto have upset her

BARTENDER
Don't worry about it, because it's
not hard to piss her off, pardon ny

French.

ELI ZABETH
It's fine, |I've heard worse from ny
husband.

BARTENDER

Can | get you sonething to drink?

EL|I ZABETH
"Il have a club soda.

BARTENDER
Excel | ent choi ce.

The Bartender quickly makes a gl ass of club soda, and gives
it to Elizabeth.

ELI ZABETH
Thank you.
BARTENDER
You're certainly wel cone.
ELI ZABETH
May | ask how | ong you' ve wor ked
here?
BARTENDER
Are you with the Departnent of
Revenue?
ELI ZABETH
No. I'mjust a True Crine Author.
BARTENDER

Now, why would a True Crinme Author
have an interest, in this hotel ?

ELI ZABETH
A hooker was nurdered here over twenty
years ago.

BARTENDER

| was working here as a maid back
then, and | renenber a | ot of hookers
being around. D d this young woman
have a nane?



EL|I ZABETH
Her name was Maria Morrison

The Bartender thinks for a second.

BARTENDER
Blast it, the name rings a bell, but
| just can't renenber her nane.

ELI ZABETH
Don't worry, it has been a long tine.

BARTENDER
Do you have a phot ograph?

ELI ZABETH
Yes.

El i zabeth renpbves a printed picture, out of her purse,
shows it to the Bartender.

BARTENDER
Yeah, | renmenber her. She was a
nice girl.

El i zabeth puts the picture back into her purse.

ELI ZABETH

Thanks for your help.
BARTENDER

Are you witing a book about Maria?
ELI ZABETH

No I"'mwiting a book about the

Wi t e Chapel Ri pper.

BARTENDER
VWhat did Maria have to do with hinf

ELI ZABETH
| suspect that Maria, was the Ripper's
first victim
BARTENDER
They shoul d have hanged that son of
a bitch.
FADE TO BLACK

FADE | N
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SCENE FOUR

EXT. THE ROUTLEDGE FRONT YARD - EVEN NG

El i zabet h

El i zabet h

and Clive are sitting at a small table.

ELI ZABETH
(Eati ng)
How i s your dinner dear?

CLI VE
(Eati ng)
Good, |'ve always enjoyed your bangers
and mash. How was your investigation
into Maria Morrison?

ELI ZABETH
| wouldn't call it an investigation
cive.

CLI VE
Vell, let's look at it. Did you
talk to soneone, who knew a nurder
victinf

ELI ZABETH
As a matter of fact, | spoke to a

bart ender, who knew Mari a.

CLI VE
| hate to be the one to tell you
this Elizabeth, but you're conducting
an investigation.

t hi nks for a second.

ELI ZABETH
You just m ght have a point there
dear.
CLI VE
Oh, |1've got nore than a point.
ELI ZABETH
WIIl | get into any |egal trouble

for conducting an investigation,
wi t hout some sort of |icense?

CLI VE
| think you will be okay.
ELI ZABETH
When will | be ready to take ny

evi dence to the police?



CLI VE
You don't take evidence to the police,
inreal life. You take it to The

Crown Prosecution Service.

ELI ZABETH
Fine, Cive have it your way. Am]
ready to take ny evidence to the
CP.S?

CLI VE
No. All you have is the identity of
a possible nurder victim and that's
hardly a case.

ELI ZABETH
What about M. Barrett's confession,
during our interview?

CLI VE
VWell, Hal could be lying to you,
about all of this.

ELI ZABETH
So, what exactly should |I do next?

CLI VE
Tell Hal, what you have found out,
and see how he reacts, now that being
said. You should be very carefu
with this man. He's a very dangerous
psychopat h.

ELI ZABETH
Oh | know that dear.

CLI VE
Do you renenber the self defense
techni ques | taught you?

ELI ZABETH
Yes, | still practice the self defense
both you, and ny father taught ne.

CLI VE
Wel |, things have changed a | ot since

your S. A S. father taught you
anyt hi ng.

ELI ZABETH
Do nmen still have groins?

CLI VE
Yes, | believe they still do.
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ELI ZABETH
Vell, | should still be okay.

FADE OUT

Hal is chained to the sane chair, and seated at the same
table, inside the Prison Visitor's Center. El i zabet h wal ks
into the room and over to the table. She is carrying a
file fol der.

ELI ZABETH ( CONT' D)
Good norning M. Barrett.

Eli zabeth sits down at the table, in front of Hal.

HAL
You know, |'m not used to being
greeted, so politely. Hell 1I'm]lucky,
if I get a fuck you, in the norning.
ELI ZABETH
Does being greeted like that upset
you?
HAL

Not really, so what would you Ilike
to tal k about today?

ELI ZABETH
Actually, I have sonmething to show
you.

HAL
| knew today was going to be a good
day.

El i zabeth passes the file folder, over to the table to Hal.
Hal picks up the folder, opens it, and begins to read the
file.

HAL ( CONT' D)
VWho's this?

ELI ZABETH
It's your first victim

HAL
Yeah, this bird | ooks famli ar.

EL|I ZABETH
Her name was Maria Morrison

HAL
Good to know.
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ELI ZABETH
You're wel cone, | guess.
HAL

You know, all of these chains, are
really beginning to hurt.

ELI ZABETH
Vell, | can talk to the warden about
that for you

HAL
Maybe | should wait, and help you
wi th your book, when the warden takes
sone, of these chains off of ne.

ELI ZABETH
| can't do anything about the chains
right now M. Barrett.

HAL
Do you have anything on you right
now?
ELI ZABETH
Al I'"ve got is a couple of Nestle
Li on Bars.
HAL
Oh really.
ELI ZABETH
Wul d you |ike thenf?
HAL
Hel | yeah.
ELI ZABETH

WI1l you tell me nore about the nurder
of Maria Morrison?

HAL
VWhere's the damm chocol at e?

El i zabeth renpbves two candy bars, from her pants pocket, and
gives themto Hal.

HAL ( CONT' D)
How did you get these past the fucking
guar ds?

Hal rips open one of the candy bars.

ELI ZABETH
| legitimately forgot | had them



39.

HAL
(Eati ng)
So, where were we?

ELI ZABETH
You had just straggled Maria, and
you both were, inside a hotel.

CUT TO THE HOTEL ROOM TVENTY YEARS BEFORE

A younger Hal is standing over a dead Maria, who is |lying on
t he bed.

ELI ZABETH ( CONT' D)
(V.0)
Were you still feeling your post
mur der rel ease?

HAL
(V.Q)
No, because |'ve now realized that.
I"'min a notel roomw th a dead body.

At this point, I'mthinking okay
dunb ass. What are you going to do
now?

Hal waps Maria up in the bed sheets. He then wal ks over to
the notel room door, and opens it.

HAL ( CONT' D)
(V.0)
| | ooked around to see if anyone was
outside, in the parking lot. Luckily
it was still early in the norning,
SO no one was around.

ELI ZABETH
(V.Q)
You didn't sleep after the nurder.
HAL
(V.Q)

Fuck no, what kind of sick bastard,
is going to sleep wwth a dead whore?

Hal cl oses the notel room door, wal ks over to Maria's body,
and picks her up, fromthe bed.

ELI ZABETH
(V.0)
Now have you decided what to do with
t he body, or are you just trying to
get away fromthe notel ?
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HAL
(V.0)
|"mjust trying to get the fuck out
of the room

Hal wal ks out of the notel room still carrying Maria.

HAL ( CONT' D)
(V.Q)
M ssi on fucking acconpli shed.

Hal carries Maria over to his truck, and puts her in the
back.

HAL ( CONT' D)
(V.Q)
That was al so the day | discovered
how heavy a dead bitch coul d be.

Hal gets into his truck, and backs out, of the notel parking
| ot.

HAL ( CONT' D)
(V.Q)
|'mso dam worried that | fucked
sonet hi ng up

Hal begins driving his truck down a dark street.

ELI ZABETH
(V.0)
What exactly are you worried about
Hal ?
HAL
(V.0)
I"mworried that | left a damm cl ue,
or sonething, in the notel room
ELI ZABETH
(V.0)
Way do you think you felt that way
Hal ?
HAL
(V.0)

"1l tell you why, because | had
never straggled a whore before, and
| don't have a fucking plan what to
do.

Hal pulls into the parking lot of an off license. He gets
out of the truck, and wal ks into the building. An Enpl oyee
i s standi ng behind a counter.



EMPLOYEE
How s it going mate?
HAL
What's the strongest |iquor, you

have?

The Enpl oyee thinks for a second.

EMPLOYEE
There's sone Maker's Marker, in the
back.

HAL
Thanks.

Hal wal ks to the back of the store, picks up a bottle of
He puts the

Maker's Mark, and wal ks back to the Enpl oyee.
bottle of liquor, on the counter.

EMPLOYEE

That will be fifteen pounds.
HAL

WIIl this fuck ne up quick?
EMPLOYEE

Oh yeah, it will do the job
HAL

Good.
EMPLOYEE

Did you have a bad night?
HAL

Yeah.
EMPLOYEE

Did you wake up on the wong side,
of an ugly woman?

HAL
| just canme here for the fucking
booze man.

EMPLOYEE
Fi ne.

Hal renmoves the fifty pound note, fromhis pants pocket,

puts it on the counter.
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HAL
(vV.Q)
Yeah, not only did | choke the bitch
to death. | got ny fucking noney

back from her

The Enpl oyee picks up the noney, puts it into the cash
regi ster, makes the change, and gives it back to Hal.

EMPLOYEE
Well, try to have a good norni ng.

Hal puts the noney back into his pants pocket, and picks up
the liquor bottle, fromthe counter, and out of the building.

ELI ZABETH
(V.Q)
So, the stress caused you to drink.

Hal wal ks over to his truck, and gets into the driver's seat.

HAL
(V.0)
Fuck yeah

Hal starts his truck, backs out of the parking |Iot, and begins
driving down another dark street. He begins to drink the
[iquor, directly fromthe bottle.

ELI ZABETH
(vV.Q)
So, is the drinking relaxing you?
HAL
(v.Q)
| guess so.

Hal continues to drive down the dark road. The sun is
beginning to rise.

HAL ( CONT' D)
(v.Q)
The fucking sun is about to cone up,
and | knew | had to get rid of this
bitch right now

Hal stops his truck on a bridge over a river, pulls over to
the side, of the bridge.

ELI ZABETH
(V.0)
Wiy did feel the need to get rid of
Maria at sunrise?
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Hal gets out of his truck, and wal ks to the back, of the

truck.

Hal picks

HAL
(V.Q)
| didn't want to | oose the damm cover
of darkness.

up Maria's body, carries her over to the bridge,

and throws her body, into the river. He watches as Maria's
body sinks, to the bottom of the river.

FADE TO BLACK

FADE | N

SCENE FI VE

I NT. ROCER S OFFI CE - AFTERNOON

Roger is sitting behind his desk. Falkner Jones is sitting,

on a snal

sofa, along the east wall.

ROGER
| can't believe that you coul dn't
get nme tickets to Boris Johnson's
canpai gn fundrai ser

FALKNER
| called all of the contacts.
have left, and the event is just
sol d out.

ROCGER
They don't have tickets for
dignitaries?

FALKNER

Who's the dignitary in question Roger?
ROGER

It's me Fal kner, |I'mthe warden of

one of the best prisons, in the United
Ki ngdom

FALKNER
" m sure ny connections told the
powers that be, who you are.

ROGER
Did your contacts also tell these
powers that be, that | ama major
party contributor?



FALKNER
| didn't know you're a nmjor
contri butor.

ROGER
|"ve been giving a thousand pounds a
year to the Conservative Party, since
|"ve been an adult.

FALKNER
Wth all due respect Roger. That's
not a mmj or contribution.

ROGER
Maybe | woul d have nore noney to
gi ve by di sm ssing you.

FALKNER
You barely pay ne anything, and you
woul dn't be as far a long in your
political career as you are w thout

ne.
ROGER
Ckay fine, what the hell should we
do?
FALKNER

We just have to wait for an
opportunity to get your nane, in the
public forum

There is a knock on Roger's office door.

ROGER
Who is it?

ELI ZABETH
(On the other side of
the cl osed door)
It's Elizabeth Routl edge. | have
some news regarding Hal Barrett.

ROGER
| knew this was going to pay off.

FALKNER
| didn't disagree Roger

ROGER
Pl ease cone in Ms. Routl edge.

El i zabet h opens the door, and wal ks into the office.



EL|I ZABETH
Good afternoon, \Warden Freeman.

ROGER
Good aft ernoon.

Roger turns to Fal kner.

ROGER ( CONT' D)
This is ny political advisor Fal kner
Jones.

FALKNER
Good afternoon Ms. Routl edge.

EL|I ZABETH
Good afternoon sir.

ROGER
Pl ease have a seat.

El i zabeth wal ks over to a chair in front of Roger's desk
and sits down.

ROGER ( CONT' D)
So, what can | do for you?

ELI ZABETH
It seens M. Barrett has confessed
to the murder, of an unknown victim

FALKNER
Did this young woman have a name?
ELI ZABETH
Yes, her name was Maria Morrison.
ROGER
When did this happen?
ELI ZABETH
The nurder took place about twenty
years ago.
FALKNER

Did he tell you where the woman's
body was buried?

ELI ZABETH
Vell, he told ne he threw her
strangl ed body, into a river.

FALKNER
(Under his breath)
Dam.
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ELI ZABETH
| s something wong M. Jones?

FALKNER
Good luck finding the body, after
all of these years. This young
woman's body is fish food.

ELI ZABETH
Well, couldn't the police search the
river for sonething.

FALKNER
They could, but they won't waste all
of that tax noney, and find nothing.

ELI ZABETH
So, gentlenen what should | do?

ROGER
| would just keep M. Barrett talking,
and hope that he confesses to a
murder, in which we can find sone
nore substantial evidence.

EL|I ZABETH
That's sad.

FALKNER
What's so sad about it?

ELI ZABETH
It's sad because M ss Morrison's
famly never receive closure.

ROGER
Ch yes, of course.

Clive is doing pushups, in the mddle, of the living room
Eli zabeth wal ks into the living room and sees i ve.

ELI ZABETH
VWhat are you doi ng now O ive?

CLI VE
" m wor ki ng out.

ELI ZABETH
VWhen did this start?

CLI VE
|'ve been working out for years.



El i zabet h

Clive stops doing pushups, and stands up fromthe fl oor.

ELI ZABETH
| don't remenber this.

CLI VE
That' s because, | nostly worked out
in the gym at work.

ELI ZABETH
Must you exercise, in the living
roonf

CLI VE

| like to !isten to the tel evision
as | exercl se.

ELI ZABETH
Wiy don't you set up a small gym
i nsi de the garage?

CLI VE
Wiy can't | just continue to work
out here, in the living roonf

ELI ZABETH
| don't want you to sweat on the
carpet, because it wll make the

living roomsnell |ike a sweat sock.
CLI VE

Al 1 snmell is the god awf ul

potpourri. You buy froml| don't

know wher e.
wal ks over to an enpty chair, and sits down.

ELI ZABETH
| buy that potpourri froma sweet
gentl eman, who hasn't had an easy
life.

CLI VE
VWll, if this sweet gentl eman woul d
make a better product. H s life may
beconme easier.

Cive wal ks over to the couch, and sits down.

EL|I ZABETH
You can be so heartl ess sonetimes
dive.

47.



CLI VE
| know, you're a saint for living
with me for all of these years.

ELI ZABETH
Pl ease sheathe that wit of yours. |
have sonething nore inportant to
talk to you about dear.

CLI VE
What can | do for you?

ELI ZABETH
| told the warden about Mari a
Morri son.

CLI VE
Ckay so, when's the press conference?

ELI ZABETH
He's not having a press conference.
He' s not doi ng anyt hi ng.

CLI VE
Wy ever not?

ELI ZABETH
M. Freeman says that it would be
hard to find a body, in the river,
after twenty years, now | know you
don't have to have a body to prove a
nmur der .

CLI VE
Yes, but it's hard for our politician
intraining to produce a photo opp,
wi t hout the body.

ELI ZABETH
Oh.

CLI VE
| told you to be careful with this
bl oke.

ELI ZABETH
| just thought of sonething.
CLI VE
VWhat is it?
ELI ZABETH
Didn't you tell nme once. That dead
bodies fill with air, and rise out

of the water.
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CLI VE
"Il be damed Eli zabeth. You
actually listen to ne.

ELI ZABETH
Coul d you pl ease be serious Cive?

CLI VE
Sorry, but yes you're right, but
sonetinmes an undertow can drag a
body down, and keep it there, or the
river's current could have just
carried the body, into the Atlantic.

ELI ZABETH
Wul dn't you have to prepare a body
for all of that to occur.

CLI VE
Not necessarily, he could have just
had dunb evil, violent |uck.

ELI ZABETH

| just wwsh | could do nore for Maria
Morrison's famly.

CLI VE
Not true, there is one thing you can
do.

CUT TO AN APARTMENT BUI LDI NG HALLWAY

Eli zabeth and dive both walk into the hallway, and over to
an apartnent door.

ELI ZABETH
Are you sure this will help the
Morrison famly cope?

CLI VE
Yes, |'ve done this before it's hard,
but it does indeed help the famly
receive closure.

El i zabet h knocks on the apartnent door. Lacy Morrison opens
t he door.

LACY
Hel | o.

ELI ZABETH
Are you Lacy Morrison?

LACY
Yes, how may | help you fol ks?



ELI ZABETH
My nane is Elizabeth Routl edge, and
I"'mwiting a book about the White
Chapel Ri pper.

LACY
| don't know what you' ve heard, but
| have nothing to do with that
asshole. | nean hell Wite Chapel,
is three bl ocks from here.

ELI ZABETH
| don't know how exactly to put this.

CLI VE
We suspect that your granddaughter
was one of the early victins, of the
Wi te Chapel Ripper.

Lacy hangs her head.

ELI ZABETH
Now, we're not here to cause you
anynore pain. | just want to be
able to tell Maria's story, in ny
book.

Lacy rai ses her head.

LACY
Pl ease cone in.

Lacy noves out of the doorway. Elizabeth and dive wal k
into the apartnent. Cdive closes the door.

ELI ZABETH
Ch, | alnost forgot. This is ny
husband d i ve.

LACY
How do you do sir?

CLI VE
l"mfine, thank you for allow ng us,
into your hone.

LACY
You're both certainly wel conme, would
either of you |ike a cup of tea?

ELI ZABETH
I"mfine, thank you

CLI VE
As am |.

50.
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LACY
Good, let's go into the living room
and have a seat.

ELI ZABETH
Thank you.

Lacy | eads Elizabeth and Clive into the living room
Eli zabeth and Cive walk over to a couch, and sit down.
Lacy wal ks over to a recliner, and sits down, as well.

ELI ZABETH ( CONT' D)
Do you mnd if | record this interview
for the book?

LACY
Sur e.

ELI ZABETH
Thanks once agai n.

LACY
Once again you' re welcone. My |
ask you a question?

ELI ZABETH
Certainly.

El i zabeth renoves her nobile phone from her purse, and starts
recordi ng.

LACY
How do you know Maria was a victim
of the Wi te Chapel Ripper?

ELI ZABETH
He all but confessed to it, during
an interview. | conducted with him
LACY

Did he tell you where her body is?

ELI ZABETH
He said that he threw the body in a
river, and unfortunately | suspect
that it's to late to retrieve Maria's
body.

LACY
| under st and.

CLI VE
We're both sorry to be the ones, who
have to tell you this.
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LACY
It's okay, I"'mjust glad to be able
to put an end to the shit feeling.
|'"ve had for all of these years,
pardon ny French

ELI ZABETH
Don't worry, | hear worse from him

Clive groans in playful frustration. Lacy laughs a little.

ELI ZABETH ( CONT' D)
Tell me about WMari a.

LACY
She was such a smart young | ady, and
it is one of the greatest regrets,
of ny life. That | let Maria rejoin
her not her.

ELI ZABETH
Wiy is that, if | may ask?

LACY
| raised Maria for nost of her
chi | dhood, because her nother had
problenms with drugs and al cohol .

ELI ZABETH
Did Maria's nother always struggle
wi th drugs and al cohol ?

Lacy nods her head.

LACY
That's anot her great regret, of ny
life.

CLI VE
What made you give Maria back to her
not her ?

LACY

There was a short tinme in ny
daughter's life, where she had her
damm head on straight, but it didn't
| ast long and Alice destroyed both
her, and Maria's life.

CLI VE
Is Alice your daughter?

LACY
Yes.
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ELI ZABETH
May | ask where Alice i s now?

LACY
She died of an overdoes, shortly
after Maria di sappear ed.

Lacy's eyes begins to fill with tears.

ELI ZABETH
| would be nore than happy to cone
back, and finish this with you, if
this is becomng to hard for you

LACY
| would certainly appreciate it Ms.
Rout | edge.

ELI ZABETH

Ckay Cive, let's go.
Eli zabeth and dive both stand up, fromthe couch.

LACY
(Slightly crying)
| want to thank you for giving ne a
chance to tell Maria's story.

ELI ZABETH
You're nost certainly wel cone, cal
me when you're ready to tal k again.
My phone nunber is in the book, or
you can get in touch with nme through
the internet, if you prefer.

LACY
Fi ne.

Eli zabeth and dive walk out of the living room and out of
Lacy's apart nent

CLI VE
nk you have the chance to nake

h
ifference with this.

|t
ad
ELI ZABETH
| know dear.
Clive groans in slight frustration

FADE TO BLACK
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