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FADE | N:
| NT. OFFI CE -- AFTERNOON
GEORGE sits behind his desk. Mdiumbuild, fair skin and

hair, balding. Wars a |light col oured i nexpensive suit.
Bl ank face.

Behi nd hi mthe sun sets through a window. Next to himon
the desk there is a box full of his belongings. The office
is not large, blandly furnished, corporation grey.

GEORCE stares at a spot on the wall. He lifts up a picture
frame fromhis desk and | ooks at it.

P. O V. GEORGE ON PI CTURE
A photo of CGeorge, his two kids, his wife. GCeorge's wife

| ooks stiff. GEORCE s twelve year old son holds up two
fingers behind his father's head.

| NT. OFFI CE -- CONTI NUQUS
George sighs and puts the picture in the box. A KNOCK

GEORGE
Ent er.

The door opens. ANNE, GECRGE s niddl e-aged secretary,
enters and sits opposite GEORGE

ANNE
I"mreally really sorry, George.
It seens that the good ones al ways

go first.

GECRGE
lts OK. Its good to know that |
still have friends.

ANNE

(stands)

Yeah everybody's really sorry to
see you go. W'Ill mss you over
her e.

She offers one hand to GEORGE to help himstand. He stands
and | ooks at her. She hugs him

ANNE ( CONT' D)
Cone on its tinme to go. Don't make
it harder on everybody.

( CONTI NUED)



They wal k out of the office.

I NT. MAIN OFFI CE AREA -- CONTI NUOUS

The room qui et ens when GEORGE and ANNE enter. ANNE | eads
himtowards the elevator. Wrkers male and fenal e cal
goodbye after him

Eyes wat eri ng GEORGE shakes ANNE' s hand, waves to the other
workers, turns to face the el evator doors.

He hears giggles behind him He turns to face the room
P.O V. GEORGE

Al the faces |looking at himare red with suppressed
| aught er.

P. 0. V. WORKERS
GEORGE | ooks back over his shoul der.
P.O. V. GEORGE ON ELEVATOR DOOR

In the reflection of the steel elevator doors GEORGE can
see there is sonething stuck to the back of his suit.

FULL SHOT MAI N OFFI CE AREA

GEORCE dances and twists trying to reach the paper stuck
to his back. He drops his box of bel ongings.

The roomerupts into laughter. GEORGE takes off his coat
and snatches off the paper.

P. O V. GECRGE ON PAPER

Big red capital letters LOSER WALKI NG

CLOSE UP OF GEORGE' S FACE

Puzzl enent turns to realization.

FULL SHOT MAI N OFFI CE AREA

GEORCE folds the note in four, kneels, and puts it in the
box. He gathers up the rest of his spilled bel ongings,
puts themin the box and stands.

The el evator arrives, the doors open and a younger nman
hol ding a resume steps out. GEORCGE | ooks at himthen wal ks
into the elevator. The doors close behind him

( CONTI NUED)



The younger man wal ks further into the roomthen stops as
his foot crunches sonething on the floor. He picks up the
br oken photo of GECRGE' s famly.

| NT. ELEVATOR -- CONTI NUCUS

GEORCGE stands in the elevator staring up at the nunbers.
Suddenly the lights dimand the el evator stops. He
continues to | ook at the dead nunbers then prods the
but t ons.

Wien not hi ng happens he starts hitting the door with his
fist and shouti ng.

GEORCGE
Hel p!  Hel p!

The doors open fast. CEORGE falls out still holding his
box and hits the concrete face first.

I NT. UNDERCOVER PARKI NG - - CONTI NUOUS

GEORCE gets up. His nose bleeds a bit and his suit front
is covered in dust.

GEORGE
Son of a...

He brushes his clothes and wal ks away | eaving the box on
the ground. He walks to his car, a new peopl enover with
tinted wi ndows. He drives off.

EXT. UNDERCOVER PARKI NG -- EVEN NG
GEORCE's car exits the building. As he drives carefully
into the road a small hatchback travelling at high speed

swerves around the peopl enover. GEORGE avoids a collision
and hits the horn.

| NT. HATCHBACK -- MOVENTS LATER

Rear view of the young woman driving. She's in an evening
dress. She lifts her head to the mrror to see the

peopl enover di sappear around the corner.

She opens the bag on the seat next to her and pulls out an
invitation. As the paper is pulled out it uncovers the
butt of a handgun.

P.O V. YOUNG WOVAN

Onate invitation to Opening N ght of Opera Season.



I NT. ABOUDI FAM LY LIVING ROOM -- EARLI ER

Living roomin a confortabl e suburban house.
in his late forties, wearing sandals, shorts, and singlet,

sits playing backgammon with his teenage son JOE

BAHI A, in her early forties,

gl asses.
si gh.

FARI D
BAHI Al  \Where is our coffee?

BAHIA (O.S.)
Its comng its com ng

FARI D
(1 ooki ng at the gane)
What s wrong dear ?

BAHI A
Not hi ng, not hi ng.
(a beat)
My bones don't carry me anynore.

FARI D
Its the neat on the bones. Were
is MIa?

BAHI A
She's getting ready. She's going
out with Daniel.

FARI D
| don't like that boy. He has no
respect.

BAHI A
She | oves him

JOE
Ten dollars and I'Il beat himup
for you.

FARI D hesitates.

BAHI A
Fari d!

FARI D
(to Joe)
No No. You can't beat up soneone
for being an arsehol e.

( CONTI NUED)

FARI D ABOUDI

enters the living room carrying
atray with a coffee pot, a plate of small sweets and four
She puts the tray on the table and sits with a



As he speaks he passes a ten dollar note to JCE under the
table. BAHI A ki cks FARID.

FARI D ( CONT' D)

What ?
BAHI A
You know.
FARI D
(to Joe)

G ve ne the noney back.

BAHI A
Mlal Cone down, the coffee is
ready!

The young woman from the hatchback enters the room

twenti es,

stunning in evening dress.

JULI A
Call me Julia.

FARI D
Mla....Julia...Sit down and have
cof f ee.

JULI A

| don't have tinme. Daniel is picking
me up. We're going to the first
ni ght of the opera with his parents.

FARI D
| don't renenber you two going with
us to any opening.

JULI A
Wiere would we go with you? To a
Farid El Atrash concert?

JCE
She thinks he's too good for us.

JULI A
| know he's too good for you.

JOE
Not after | take that ten doll ars.

BAHI A
That s enough.
(to Julia)
Just watch yourself.

( CONTI NUED)
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A KNOCK.  JULI A j unps.

JULI A
That's Dani el .

She runs out of the room JOE |eans over and whips the
ten dollars out of FARI D s hand.

| NT. HALLWAY OF HOUSE -- CONTI NUQUS

JULIA runs to the front door and opens it. DAN EL steps
in. JULIA noves to hug himthen stops as she sees he's
wearing jeans and a t-shirt.

JULI A
What's this? | thought it was a
formal occasi on.

DANI EL
Ah, yeah, | wanted to talk to you
first. Can we go outside?

JULI A
What's there to tal k about? Not
only you're late, you' re not dressed.

BAHI A sticks her head through the Iiving room door.

BAHI A

|s everything all right?
JULI A

No.
DANI EL

Yeah, yeah, everything's all right.
W' re just heading out.

He pulls JULIA out and closes the door. FARID wal ks behi nd
BAHI A into the hallway. FARID calls to JOE

FARI D
Gve the ten dollars back I'Il do
it nyself.

JCE (O S.)

['ll do it for five.
EXT. FRONT PORCH -- CONTI NUOUS

DANI EL and JULI A face each other. DAN EL puts his hands
in his pockets and shuffles.

( CONTI NUED)



JULI A
' m waiting.

DANI EL
You know how i nportant you are to
me.

JULI A
Jeans and t-shirt inportant.

DANI EL
That's not it its just that | need
sonme space right now. .

JULI A
What nore than the apartnment? Are
we goi ng out or not?

DANI EL
(a beat)

JULI A pushes hi m sharply.

JULI A
Way not .

DANI EL
Don't do that.

JULI A pushes hi m agai n.

JULI A
Way not .

DANI EL
Jul i al

JULI A continues to push.
JULI A

You cone five mnutes before we go
and tell me we're not going..

DANI EL teeters on the porch edge.

DANI EL
Jul i al

DANI EL | oses his bal ance and falls backwards off the porch
into thorny shrubbery. He struggles to get up. He turns
to JULIA

( CONTI NUED)



DANI EL ( CONT' D)
(a beat)
You know what? 1'mglad its over.

JULI A
What !

They stare at each other. JULIA starts forward off the
por ch.

EXT. FRONT GARDEN -- CONTI NUQUS

DANI EL turns and nakes a dash for a bl ack Saab convertible
parked slightly down the road.

DANI EL
(at the car)
Start the car! Start the car!

JULI A
(runni ng)
Who is in the car!

The Saab starts. DANEL junmps in and it pulls away. JULIA

stops and | ooks after the car. Wen it passes under a
streetlight the driver is visible.

P.O V. JULIA
A girl drives the Saab.
EXT. FRONT GARDEN -- CONTI NUQUS
JULI A
Rachael
(a beat)
Bitch.

JULI A wal ks back to the porch. BAH A and FARI D conme out
of the house.

BAHI A
What ' s goi ng on?

FARI D
What did he do to you?

JULI A
Nothing. I'mall right.

She wal ks into the house.



| NT. HOUSE -- CONTI NUOUS

JULI A wal ks up the staircase. BAH A and FARI D wat ch her
go up. After she disappears fromview they hear noi ses.

BAHI A
(to Farid)
Go see what she's doing.

FARI D
(to Joe)
Go see what she's doing.

JCE
You go and see.

FARI D starts to wal k up the stairs. JULIA wal ks down
carrying a handbag cl ose to her body.

FARI D
(stops on the stairs)
Where are you goi ng?

JULI A
Qut .

| NT. HATCHBACK PRESENT Tl ME -- EVEN NG

JULI A crushes the invitation. She stops the car, takes
her handbag and gets out.

EXT. APARTMENT BUI LDI NG -- MOMENTS LATER
JULI A enters the buil ding.
| NT. APARTMENT BUI LDI NG FOYER -- CONTI NUOUS

The security guard nods to JULI A as she wal ks towards the
el evat ors.

I NT. GEORGE' S HALLWAY -- EVEN NG

GEORCE comes into his house. He takes off his dirty suit
j acket and hangs it on the coat hook in the hallway. The
hook moves slightly.

GEORGE takes off his tie and places it on top of the coat.
The hook pulls out of the wall and the jacket and tie slide
of f. CGEORCGE | ooks down at themon the floor.

MELANI E, GEORCE' s ni ne year old daughter, runs down the
hal | way. She junps up to hug him She's hol ding a piece
of paper.

( CONTI NUED)



10.

MELANI E
Daddy Daddy | ook what |'ve done at
school !

She hands hi mthe paper.
P.O V. GEORGE

A drawing of a very |large MELANIE wearing a dress and next
to her a very small Daddy.

| NT. GEORGE' S HALLWAY -- CONTI NUQUS
GEORCE puts MELANIE down to the floor
GEORCGE
That's nice sweetie but usually
Daddy is bigger than Mel anie.
MELANI E | ooks at herself in the hall mrror.

MELANI E
But Munmy says you're snall

GEORCE pauses then wal ks into the living room
| NT. LIVING ROOM -- CONTI NUOUS
MELI NDA, GEORCE's wife, sits on the sofa watching TV with

their son MARK next to her. Neither register that GEORCE
has entered the room behind t hem

GEORCE wal ks up to the side of the sofa and shows the
drawi ng to MELI NDA.

MELI NDA
(a beat)
Per cepti ve.

GEORGE waits. Wen that's all he gets he turns and wal ks
out of the room

GEORCGE
' mgoing to play squash

| NT. APARTMENT BUI LDI NG QUTSI DE DOOR -- EVEN NG

JULI A rummages through her bag, finds the door key and
enters.

| NT. DANI EL' S APARTMENT -- CONTI NUOUS

Expensive and wel | furnished apartnment overlaid with boy
nmess.

( CONTI NUED)



JULI A wal ks through the Iiving roomthen disappears in and
out of the different doorways.

She conmes back to the Iiving roomand stands in the mddle.
She | ooks around. She sees a brochure on a tabletop. She
picks it up. Its a shabby romantic highly expensive weekend
for two brochure. She reads it.

She puts it in the bag she's carrying. She |ooks around
t he room agai n.

Kl TCHEN

JULI A turns on every electrical appliance. Takes out nore
fromthe cupboards and turns themon as well. She opens
the fridge and freezer doors. She turns the taps on in

t he sink.

BATHROOM

JULI A turns the electric shaver and the hair drier on.
She turns the bath tap and the sink tap on.

BEDROOM

JULIA wal ks into a |large, plush bedroom She stares at
the slept-in king size bed. She walks to the bed and throws
of f the sheet and cover.

She | ooks down at the bottom sheet. She picks up one of
the pillows and snells it. She throws it down again. She
pi cks up the renote control for the stereo system and hol ds
down t he vol une button.

She flicks the light switch by the bed and intricate nood
[ighting flashes on.

LI VI NG ROOM

JULI A turns on nore intricate nood lighting and the |iving
roomstereo system full volunme. She exits

EXT. APARTMENT FRONT DOOR -- CONTI NUOUS

She cl oses the door, puts the key in the | ock and breaks
it off. She spins around fast and smacks into a young nan
in his early twenties, pierced face, shaved head with

dr eadl ocks, scruffy cl ot hes.

He carries a briefcase close to his chest. They straighten,
| ook at each other, and continue wal ki ng.

11.



12.

| NT. APARTMENT LI VI NG ROOM -- N GHT

Three nmen, well dressed, two sitting on a plunp three seater
couch. The third man prepares drinks at a bar. He's
younger and his clothes are a better cut. Long sideburns
shaped thin down his jaw.

From bel ow the noise from DANIEL's apartment starts. JOHN
turns around with a tray of spirit glasses and walks to

t he couch. The noise worsens as the second stereo kicks
inon a different CD.

MAN# 1
(taking drink)
What the fuck's that?

JOHN
Maybe a party.

MAN# 2
Lousy taste in nusic.

MAN# 1
Wiere's your friend?

JOHN
He's not ny friend.

A KNOCK. JOHN opens the door. PAUL enters, sweating and
clutching the briefcase to his chest. He stands nervously

in front of the two MEN on the couch. JOHN stands behi nd
hi m

MAN# 1
(pulls out a cigarette)
You' ve got the noney?

JOHN
Pl ease don't snoke.

Man#1l puts the cigarette back

PAUL
(extends his hand)
My nane is Paul .

MAN# 1
Do you have the noney?

PAUL

(pul'l's his hand back)
Yes | have.

( CONTI NUED)



13.

MAN#1
Well let nme see it.

PAUL, funbling, opens the briefcase and shows both nen the

contents. He closes the briefcase again and puts it down
on the coffee table.

Man#1 nods to Man#2, who produces a package and puts it on
the table next to the briefcase.

MAN#1 ( CONT' D)
(to Paul)
Wl |l go ahead, take it.
PAUL grabs the package.

MAN#1 ( CONT' D)
Vell get the hell out of here.

PAUL wal ks to the door. Man#2 calls after him

MAN#2
Wi t .

He takes the briefcase and opens it again.

MAN#2 ( CONT' D)
| think we'd better count it.

PAUL wat ches the briefcase. Mun#2 reaches to the briefcase.
Man#l slans it cl osed.

MAN# 1
No, he's a friend of John's.
(to Paul)

Go on.
PAUL | eaves the room JOHN sits down opposite the couch.
MAN#1 ( CONT' D)
(1 ooki ng at John)
Count the noney.

Man#2 opens the briefcase again and takes out a wad of
notes. He flips through them

P. O V. NAN#2
Only part of the wad is noney.
| NT. APARTMENT LI VI NG ROOM - - CONTI NUOUS

Man#2 puts the wad back in the briefcase and the three nen
bolt out the door.



14.

APARTMENT BUI LDI NG STAI RCASE
The three nmen running down the stairs.
EXT. APARTMENT BUI LDI NG OQUTSI DE DOOR -- CONTI NUOUS

The three nen | ook around the street.

MAN# 1
(to John)
He's your responsibility.
JOHN
I'1l find him
MAN# 1

O its your head.

JOHN
Its ny noney as well.

MAN#1
Just find him

JOHN wal ks into the buil di ng.

| NT. APARTMENT BUI LDI NG PARKI NG - - CONTI NUOUS

JOHN wal ks towards his car, a neticulously restored
Corvette. Next to it is arusty old Ford that used to be
white. Next to the Ford is an enpty car space full of
equi pnent; spray guns, tool boxes, tools.

JOHN stops and | ooks around the area. He pulls out keys
and tries to use the keyless entry. Nothing happens. He
wal ks to the Corvette and uses the key manual | y.

He tries to start it, the car is dead. JOHN gets out and
opens the hood.

P. O V. JOHN ON ENG NE BAY

Parts are mssing. The battery is gone. Wres are hanging
| oose.

I NT. APARTMENT BUI LDI NG PARKI NG - - CONTI NUOUS

JOHN
Denny. You bast ard.

He wal ks around the car. A spoiler is missing fromthe
back.

( CONTI NUED)



JOHN ( CONT' D)
You bast ard.

He gets into the unlocked Ford. There's a key in the

ignition. The engine spurts and coughs, blow ng a cloud
of snoke fromthe exhaust. He drives off.

EXT. STEPS OF THE OPERA HOUSE -- N GHT

A di stinguished elderly man and a wonman in eveni ng dress
wait on the steps. The man |ooks at his wistwatch. An
USHER wal ks out of the Opera House.

USHER
The opera is about to start.

The worman takes the man's arm and turns hi m around.
WOVAN
We can't really wait for himany
| onger.
They enter the buil ding.
| NT. CONVERTI BLE FORD HOTROD -- N GHT

LOUD MUSIC. The soft top is down. DENNY, young, nuscly,
driving with skinny TOMin the front.

TOM
Son of a bitch

DENNY
We haven't allowed for this.

They stand up on the seat and | ook out of the car.
P. 0. V. DENNY AND TOM

All the way to the horizon are the lights of cars in a

traffic jam Horns are honking, voices raised. The mayhem

of a weekend jam
| NT. HOTROD -- NI GHT
They sit back down. TOMturns the nusic down.

TOM
What now?

DENNY |ights a cigarette.

DENNY
W wait.

( CONTI NUED)
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TOM
Put the roof back on |I'mgetting
col d.

DENNY m mcs him

DENNY
|'"'mgetting cold. Wat a sausage.
TOM
Don't call ne that.
DENNY
VWhat ?
A sausage?
TOM
Ri ght.

TOM opens the passenger door and gets out slammng it.
DENNY rolls his eyes and gets out.

DENNY (O.S.)
Tom cone on.

I NT. HOTROD -- LATER

TOM and DENNY sit in the front seat. They | ook bored.
The roof is on.

TOM
Do you think John is going to get
really pissed off?

DENNY
Yep.
TOM
What are we going to do about it
t hen?
DENNY
Take it |ike nmen.
TOM
What do you think he's going to do
to us?
DENNY
(a beat)
You know himwi th his guns and
ever yt hi ng.

( CONTI NUED)



TOM
He's not going to hurt us, is he?
(a beat)
He's your brother.
DENNY
(a beat)
But not yours.
TOM
But he's such a nice guy.
DENNY
They al ways are.
TOM
(a beat)
So what are we going to do?
DENNY
we?
TOM
(a beat)
But it was your idea.
DENNY
Vll | can try to tell him but |
don't know if he'll believe ne.

The car is quiet for a while.

DENNY ( CONT' D)
' m hungry.

TOM
|'mtoo scared to be hungry.

DENNY
Don't worry about it. We'Ill go a
long I ong way away and he'll have
cal mred down by the tinme we get back

TOM
W' re not goi ng anywhere now.
(a beat)
"' m hungry too.

DENNY
There's a truck stop further down.
"1l wal k down there and get food
you stay in the car.

( CONTI NUED)
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TOM
OK but be fast.

DENNY i ndicates and slowy noves over to the side of the
road and stops. He starts to get out.

DENNY
What ever you do don't |eave the
car. And don't drive.

DENNY gets out of the car.
I NT. TRUCK STOP -- N GHT

A big truck stop. Tired ol der wonmen busy serving anxi ous
short-tenpered patrons. DAN EL and RACHAEL wal k to the
counter to pay. They're entw ned.

They stand behi nd GEORCE who is ordering. GEORCGE turns
and stops hinmself frombunping into them They al

si destep, DANI EL and RACHAEL as one. GEORCE steps aside
and gestures themto pass.

GEORCE
Sorry.

DANI EL and RACHAEL ignore him

GEORCGE ( CONT' D)
(turns)
| said, I'msorry.

They ignore him GEORCE wal ks a step to DANIEL and pulls
hi m ar ound.

GECRGE ( CONT' D)
| said, |'msorry.

GEORGE is small enough for DANIEL to tower over him DAN EL
pushes him

DANI EL
(a beat)
Pi ss off.

They turn back to the counter. GEORGE sits down to wait
for his food. DAN EL and RACHAEL pay and wal k off. An
old man next to GEORGE | eans over.

FULL SHOT OLD MAN AND GECRGE

OLD MAN
Ar sehol e.

( CONTI NUED)
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19.
GECRGE
Sorry?

OLD MAN
| said arsehol e.

GECRGE
Oh yes.

The OLD MAN is busy with his food. GEORGE watches as DAN EL
and RACHAEL wal k out of the truck stop.

FULL SHOT ENTRANCE TO TRUCK STOP

The entry door opens and JULIA wal ks in. She walks to the
counter and along it |ooking at the food.

FULL SHOT OLD MAN AND GEORGE
The OLD MAN | eans to CGEORCE agai n.

OLD VAN
If | were a few years younger

GEORCGE
|'d better pick up ny food.

The OLD MAN wi nks at GEORCE. CGEORCE stands up.
| NT. TRUCK STOP -- CONTI NUOUS

GEORCE starts wal king towards the counter and stands there,
nunber in hand.

FULL SHOT TRUCK STOP ENTRANCE

The door opens and DENNY wal ks in. He stops and | ooks
ar ound.

P. 0. V. DENNY ON JULI A

Body shot of fabric against body. Beautiful profile.
| ndent ati on above upper |ip.

| NT. TRUCK STOP -- CONTI NUOUS
DENNY | ooki ng ar ound.
P. O V. DENNY ON BLONDE

She is sitting by herself reading a map. A snmall backpack
on the seat next to her.



| NT. TRUCK STOP -- CONTI NUOUS

DENNY wal ks towards JULIA. At the sanme time GEORCGE | ooks
at JULIA down the counter. She |ooks up. She smles at
GEORGE

P.OV. GEORGE ON FULL SHOT OF JULIA

Attractive warmsmling girl in exotic clothing.

| NT. TRUCK STOP COUNTER -- CONTI NUOUS

JULI A turns back to the beginning of the counter. GEORCE

picks up his tray and starts to wal k towards JULI A At
the sanme time DENNY approaches JULIA fromthe other side.

FULL SHOT GEORGE JULI A AND DENNY
DENNY bl ocks JULI A.

DENNY
What | ooks hot tonight?

JULI A | ooks up smling. CEORCE wal ks past themtowards a
table. JULI A considers DENNY.

JULI A
(a beat)
|'ve got a gun in ny bag.

DENNY
Ki nky.

JULI A
Go away.

JULI A turns and wal ks the other way.

| NT. TRUCK STOP -- CONTI NUOUS

DENNY wal ks over to the blonde girl's table and sits down.
JULI A orders food at the counter. GEORGE can't find a
table. He takes his burger and chi ps and wal ks out of the
truck stop. JULIA notices.

P.O V. JULI A THROUGH W NDOW

GEORCE gets into the peopl enover

FULL SHOT JULI A NEXT TO COUNTER

Wman servi ng speaks.

( CONTI NUED)
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WOVAN
Mss? Eat in or take out?

JULI A
(a beat)
Qut .

The woman gi ves her the food to go.
EXT. TRUCK STOP PARKI NG -- MOMENTS LATER

JULI A approaches the peopl enover and knocks on the driver's
tinted window. It opens and GEORCE | ooks out in surprise,
mout h full of chips.

JULI A
Do you mnd if | join you?

GEORGE chews and swal l ows. He coughs, noddi ng.

JULI A (CONT' D)
You do m nd.
(a beat)
Are you OK?

GEORGE
Yes yes no | nean |'m OK and yes
you' re wel cone.
JULI A goes to the passenger door and enters.

| NT. PEOPLE MOVER -- CONTI NUQUS

JULI A sits and | ooks around. Its very new, spacious, and
the seat swivels. GEORGE clears his throat. JULIA sw vels.
JULI A
Ni ce.
GECRGE
Yes. Its a good car.
JULI A
Wiere are you headed?
GECRGE
Er..
JULI A
Nowhere in particular?
GECRGE
(a beat)

Yes.

( CONTI NUED)



JULI A
Wuld you mnd if | joined you?

GEORCE
No not at all.
(a beat)
Wy ?

JULI A
My car broke down and |I've got
friends waiting for ne at Hlls
Ret r eat

(a beat)
Is it on your way?

CGEORGE
Oh. Yeah.

JULI A
Cool . Thanks so nuch.

They continue eating. GECRGE finishes.

JULI A (CONT' D)
Shal |l we go?

GEORGE
Sure sure.
(a beat)
Do you need anything fromyour car?

JULI A
No.
(pats her bag)
' ve got everything.

CGEORGE
X t hen.

He starts the car. They pull out of the car park.
FULL SHOT TRAFFI C JAM

Huge jam Car lights. Cars crawing along. The
peopl enmover is swallowed slowy into the mass of vehicles.

I NT. OLD FORD -- NI GHT
JOHN hits the steering wheel with both hands.
JOHN
What a fucking stupid way to spend
a Friday night.
( MORE)

( CONTI NUED)
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JOHN ( CONT' D)
(a beat)
What the fuck is this asshol e doing?
P. O V. JOHN THROUGH W NDSCREEN

A smal | pal e coloured Japanese car has stopped while the
rest of the traffic in front has noved ahead.

| NT. OLD FORD -- CONTI NUQUS
JOHN
(fl ashes and beeps)
Move asshol e nove.
FULL SHOT BOTH CARS
The Japanese car craws forward slightly, stops, then the
routine starts again. There is a small trail of snoke
fromthe driver's w ndow.
| NT. JAPANESE CAR -- NI GHT
PAUL hunches over clutching the steering wheel with a joint
between his fingers. He stares intently through the
W ndscr een.
I NT. OLD FORD -- NI GHT
JOHN still beeps and flips his |ights.
JOHN
(a beat)
Ah.
FULL SHOT BOTH CARS

The Ford accel erates and takes over the smaller car as the
edge of the road w dens.

CLOSE UP OF JOHN

JOHN
Asshol e!

I NT. JAPANESE CAR -- CONTI NUOUS

PAUL sticks his finger up to the wi ndow.

I NT. OLD FORD -- CONTI NUOUS

JOHN | ooks back. Anger changes to recognition.

( CONTI NUED)
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JOHN
Fuck.
| NT. JAPANESE CAR -- CONTI NUQUS
PAUL' s eyes wi den.

PAUL
Shit.

FULL SHOT TRAFFI C JAM

The Ford screeches to a stop. The next car has al ready
tried to follow his lead. It brakes behind himand beeps.
JOHN tries to nove back into the |ane he was in.

The smal | Japanese car sneaks forward and over in jerks
towards the truck stop

I NT. OLD FORD -- CONTI NUCUS

JOHN hits the steering wheel. He's still on the wong
side of the road. He stops and junps out.

FULL SHOT JOHN I N TRAFFI C

JOHN runs up to and between cars, |ooking in wi ndows. He
reaches the truck stop

EXT. TRUCK STOP PARKI NG -- CONTI NUQUS

John nmoves swiftly through the cars.

FULL SHOT JOHN AND SMALL PALE CAR

There is a shadow in the back seat. JOHN opens the door

and interrupts a couple eating fish and chi ps by
candl el i ght.

The candl e shakes and overbal ances. It falls on the paper
and lights the chip oil. JOHN backs off as the flanes
rise.
JOHN
Sorry.

FULL SHOT JOHN NEXT TO A PI CKUP TRUCK

JOHN kneel s to | ook under the pickup. H's foot slips in a
puddl e of oil and he ends up on both knees. He grinaces.
He straightens up and hits his head on the side mrror.

JOHN
Fuck.
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EXT. TRUCK STOP PARKI NG -- CONTI NUOUS

JOHN | ooks in the direction of the truck stop.

I NT. TRUCK STOP -- MOMENTS LATER

DENNY stands up fromthe table and holds out a hand for
the blonde girl's backpack. He takes it and they make

their way to the door, talking. Wen they reach the door
DENNY | ooks out.

P. O V. DENNY THROUGH G_LASS DOOR
JOHN on his way to the truck stop.
I NT. TRUCK STOP -- CONTI NUOUS
DENNY stops the girl.

DENNY
Wait here a mnute.

BLONDE
What ?

DENNY runs to the back of the room The door opens and

JOHN enters. He |ooks around. The BLONDE stands to one
side of the door

I NT. FRONT OF MALE TO LET DOOR -- MOMENTS LATER

DENNY opens the door, hesitates, lets it fall back and
runs into the female toilet instead.

EXT. HOTROD -- N GHT

PAUL wal ks up to the hotrod, |ooks through the driver's
wi ndow, then knocks on it. The w ndow opens.

TOM
What do you want ?

PAUL considers TOM produces a joint froma top pocket and
proffers it. TOMgrins. He |leans across to open the door

TOM ( CONT' D)
Wl cone.

PAUL gets in.
I NT. TO LET CUBI CLE -- N GHT

DENNY sits on the toilet seat. He hears the door to the
toil et open and heavy footsteps wal k in.

( CONTI NUED)
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The feet wal k up and down. The cl osed door is banged
violently. DENNY mmcs a fenale voice.

DENNY
Thi s one's taken.

VO CES OF WOMEN I N THE TO LET. DENNY |istens hard. The
door is banged again.

DENNY ( CONT' D)
| have a nobile phone. [I'Il call
security.

DEEP VO CE QUTSI DE THE CUBI CLE.

BLONDE (O S.)
Call Lost and Found and ask for
your balls.

DENNY opens the door. The BLONDE sticks her head around
the corner of the cubicle. He pushes past her.

| NT. FEMALE TO LET -- CONTI NUQUS
Wnen in the toilet | ook on.

DENNY
(to Bl onde)
What are you doi ng here?

BLONDE
| could ask the sanme questi on.

DENNY
The nen's was full

BLONDE
Ri ght.
(a beat)
He's gone.

DENNY
VWho?

BLONDE
The guy who | ooks |ike you.

She turns and exits the toilet. DENNY foll ows.
EXT. TRAFFIC JAM -- N GHT
JOHN wal ks towards his car. As he approaches the back he

sees it rocking slightly. He gets to the drivers side and
| ooks through the open w ndow.
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P.O V. JOHN I NTO FORD

A small scruffy man at the wheel intent on getting the car
into gear.

FULL SHOT JOHN AND FORD

JOHN draws a gun and points it at the man. The man is
oblivious. JOHN taps himwith the barrel. The man turns
his head sharply. The barrel points directly between his
eyes.

JOHN
What the fuck are you doi ng?
(a beat)
Wiere are you going to go?

JOHN opens the car door and drags the man out of the Ford.
The man falls and scranbles away. JOHN takes a step to
boot him m sses and overbal ances.

JOHN ( CONT' D)
Get out of here.

JOHN enters the Ford and sl ans the door.
| NT. OLD FORD -- CONTI NUOUS

JOHN settles hinself in the seat. He conposes hinself.
He puts the seat back, tidies around him |eans back with
the gun on his lap and cl oses his eyes.

EXT. HOTROD -- N GHT

Front wi ndows open slightly. Thin trails of snoke visible.
LAUGHTER.

| NT. HOTROD -- MOMENTS LATER

TOM and PAUL in ani mated conversation. TOM drags on a
joint md speech.

TOM
(passes joint to
Paul )

And then we took the Hem carbie,
installed it, it fit perfectly.

(a beat)

(snorts with |aughter)
We custom sed our customcar wth a
custom sed car

( CONTI NUED)
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PAUL
You shoul d have just taken his car.

TOM
(a beat)
Then he woul dn't have anything to
chase us in.

LAUGHTER.

PAUL
| paid for coke with recycled paper.

TOM
(a beat)
Aren't you scared?

PAUL
.. Aah what are they going to do..
kill me?

LAUGH NG COUGHI NG TOM wi pes away tears.

The rear door is jerked open and DENNY' s head appears.

TOM and PAUL's heads jerk around. DENNY's head di sappears
and his armappears in its place ushering the BLONDE into
t he back bench seat.

PAUL is transfixed. He keeps |ooking at the spot where
DENNY appeared. DENNY gets into the back seat. TOMoffers
himthe joint.

DENNY
What ' s goi ng on?

TOMis still laughing. PAUL shifts in his seat.

TOM
This is a friend of m ne, Paul.

DENNY passes the joint to the BLONDE

DENNY
(to Tom
You don't have friends.
(to Paul)
Go away.

PAUL is al ready noving.

PAUL
Sure Sure. Better be getting back.

He exits.

( CONTI NUED)



TOM
What did you do that for?

DENNY
You can't invite anybody into the
car.

TOM
(gestures)
And this is?

He gestures outside.

SI LENCE

DENNY
This is..
TI NA
Ti na.
DENNY
Tina. W're giving her a lift.
TOM
A what !
TOM ( CONT' D)
How?
TI NA
Shoul d | go?
DENNY
No stay stay.
(to Tom

Sorry man I'ma bit edgy because |
saw John.

TOM
What!  Where?
DENNY
In the truck stop
TOM
What' || we do?
DENNY
He didn't see ne. | think we should

stop here for a while and let nore
traffic go past. At |east he's
ahead of us. Lets keep it that
way.

( CONTI NUED)
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TI NA
He's a real scary guy.

DENNY
(to Tina)
Nah | can handle him
(to Tom
Wiy don't you get out and check its
clear?

TOM
' m not going out there!

DENNY | ooks at TOM TOM puts the end of the joint in his
nout h, gets out and slanms the door.

EXT. FULL SHOT TRAFFI C JAM -- MORNI NG

Beauti ful norning an hour or so after sunrise. Traffic
jamstill as far as the eye can see. Still edging forward.
Cars here and there have pulled to the side of the road.

Sone peopl e have pieces of canping equipnment; folding chairs
and stools, gas burners. Sonme nake coffee. Some have
rol Il ed out sleeping bags beside their cars. The peopl enover
i s somewhere md-shot.

| NT. PEOPLEMOVER -- CONTI NUOUS

GEORCE is at the wheel. His eyes are red-rinmed. JULIA
sl eeps in the passenger seat her bag clutched in her |ap.
The car jerks forward again and she wakes up. She | ooks
around, dazed. GEORGE |ooks at her.

GECRGE

Good norning. Did you sleep well?
JULI A

Did you drive all night?
GECRGE

| wouldn't call it driving. Look

behi nd us.

P.O V. JULIA

The jamtrailing behind them The truck stop sign is stil
visible in the distance.

| NT. PEOPLEMOVER -- CONTI NUOUS

GEORGE
Bi ggest jam|'ve ever seen in ny
life

( CONTI NUED)



JULI A
| s there anything on the radi o about
it?

GEORCGE

Only about how long it mght |ast,
not about why its here. Last thing
was that it should be cleared soon

JULI A
Shall | turn it on again?

She reaches to the radio. Sleepy song plays. She sits
back. SI LENCE.

FULL SHOT JULIA'S FACE

She | ooks out the wi ndow humm ng the song. She | ooks over
at CEORGE.

| NT. PEOPLE MOVER -- CONTI NUQUS

GEORCE sl eeps on the steering wheel. Hi's body drops to
the right and starts to slide down the wheel. The car
veers.

JULI A
Geor ge!

GEORGE junps and corrects the wheel. JULIA turns off the
radio. GEORCGE | ooks around. He points out the w ndow.

GEORCE
Hey | ook. That's the noron from
the truck stop.

JULI A turns to | ook.

P.O V. GEORGE AND JULI A

DANI EL and RACHAEL in the Saab convertible a few | anes
over and forward. The roof is down, they wear caps and
sungl asses. He has one armon the wheel, other arm around
her .

FULL SHOT GEORCE

GEORGE
Still stuck together.

DOOR SLAM
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| NT. PEOPLEMOVER -- CONTI NUOUS

JULIAis not in her seat. GEORGE turns to | ook out the
wi ndow.

P.O V. GEORGE THROUGH W NDOW

JULI A is wal king towards the Saab with her bag held in
front of her. Wen she reaches the car she taps DANI EL on
the shoulder. There is a short exchange of words.

RACHAEL sits upright. She slides over to her door and
gets out facing JULIA. DANEL starts to nove the car over.
JULI A and RACHAEL follow the Saab with their backs to the
peopl enover .

At the side of the road DANI EL suddenly guns the engine
trying to get his outside wheel over the concrete curb.
The car spins on the gravel. JULIA picks up the pace with
RACHAEL in front of her. RACHAEL picks up the pace.

Wien they reach the Saab RACHAEL | eaps forward and belts
DANI EL across the head knocking off his cap and sungl asses.
She swi ngs her arm back for another blow but JULIA stops
her. There is another short exchange of words.

DANI EL gets out of the car. He and RACHAEL wal k back to
t he peopl enover followed by JULIA

| NT. PEOPLEMOVER -- CONTI NUOUS

The side door opens. DAN EL and RACHAEL get in and the
door cl oses behind them The passenger door opens and
JULI A enters. She closes the door behind her and sw vels
the chair to face DANI EL and RACHAEL.

GEORCGE
(to Julia)
| didn't want you to do that.

JULI A
| didn't do it for you.

DANIEL tries to put his armaround RACHAEL. RACHAEL el bows
himin the ribs.

RACHAEL
Don't touch nme. You were going to
leave me with a lunatic with a gun

GEORCGE
What gun?

( CONTI NUED)
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JULI A
(takes her hand out
of her bag)
Thi s gun.
GECRGE
Holy shit.

His foot slips on the brake. They're shunted fromthe
side rear. Everyone jolts to the front. JULIA recovers
first. FOOTSTEPS.

The side door is yanked open and JOHN stands there. His
face is red with anger. He sees JULIA's gun sw ng towards
hi mand pulls out his gun, crouching. A beat.

JULI A
Go away.

P.O V. JOHN

The scene inside the peoplenmover. Al faces |ooking back
at him

| NT. PEOPLEMOVER -- CONTI NUOUS

JOHN takes back his armand returns the gun to the hol ster.

JOHN
(to Julia)
Your safety catch is on

He turns to go then stops. He turns again.

JOHN (CONT' D)
And | wouldn't wear those stockings
with that dress.

FOOTSTEPS WALKI NG AVWAY. A CAR STARTS. At the sane time
JULI A | ooks quickly at the gun and switches off the safety
cat ch.

DANI EL
Shit!

JULI A
Dani el cl ose the door.

GEORCGE
What are you going to do now?

JULI A
(a beat)
Take of f the stockings.
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I NT. HOTROD CLOSE UP OF TOM -- EARLI ER

TOMis sleeping wwth his head agai nst the seat and side
wi ndow of the Hotrod. Feet in red socks are resting on
his face. H's nose twitches and he wi pes a hand over his
cheek.

| NT. HOTROD -- CONTI NUOUS

DENNY is on the back seat with both | egs over the front
seat. TINA lies stretched out |eaning her head agai nst
hi m

TOM opens his eyes and sees DENNY's feet. He pushes them
off violently and sits upright.

TOM
Get your bloody feet off my face.

TOM reaches up, un-clips the soft top and pushes it back.
DENNY noves, stretches, and stands up in the car in his
boxer shorts revealing the stirring of an enviable hard
on.

DENNY
What s wrong bro?

He junps exuberantly to the front seat and tries to hug
TOM TOM escapes to the back seat where TINA i s waking

up.

TOM
Keep that thing away from ne.

TINA throws DENNY his trousers. He puts them on, | ooking
around.

DENNY
What a great day. Lets get the
hel | out of here.

TOM
(waves an arm over
the traffic jam

Where to?

DENNY
Get into the front, get your seat
belt on, and I'll show you.

DENNY sl i des behind the wheel and starts the car.
( CONTI NUED)
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DENNY ( CONT' D)
Yahoo.
FULL SHOT HOTRCD | N TRAFFI C JAM
The freeway is on a rise, running beside cleared crop

fields. The hotrod powers down the slope next to it, breaks
down the fence and drives down the dry field.

EXT. OLD FORD -- MORN NG
JOHN is standing on the roof of the old Ford. He gazes

over the jamtrying to locate PAUL's car. He hears the
sound of the Ford V8. He turns around.

P.OV. JON
The hotrod barrelling down the field.
EXT. OLD FORD -- CONTI NUOUS

JOHN
Denny.

He junps off the roof and gets in the driver's seat.
FULL SHOT OLD FORD I N TRAFFI C JAM
The grade is too steep for the old Ford so JOHN drives on

the side of the road. In front of himthe peopl emover
swerves slightly.

JOHN tries to brake but the old car slides and bunps the
peopl enmover. JOHN junps out and runs to the peopl enmover
He | erks open the side door.

I NT. PAUL'S CAR -- MORNI NG

PAUL sits behind the wheel rolling a joint. H's hair sticks
up, his clothes are runpled. He hears the Ford V8. He
jumps out of the car.

EXT. PAUL'S CAR -- CONTI NUOUS

PAUL junps up on the bonnet. He |ooks to the sound of the
engine. He hears a few scattered cheers fromcars in the
jam He bounces on the bonnet and waves and cheers.

EXT. PEOPLEMOVER -- CONTI NUOUS

JOHN returns to the old Ford.



| NT. OLD FORD -- CONTI NUQUS
JOHN tries to manoeuvre between cars to find a place he

can go down the hill. He looks to the right. Suddenly he
brakes. He gets out of the car.

EXT. OLD FORD -- CONTI NUQUS

JOHN stands in the road. He |ooks right, |ooks left.
Steps left, steps right.

P.OV. JON

The hotrod noving further away. A few other cars follow
EXT. OLD FORD -- CONTI NUQUS

JOHN | ooks to the right.

P.OV. JON

PAUL still standing on the bonnet of his car.

FULL SHOT TRAFFI C JAM AND PAUL'S CAR

JOHN, crouching, sneaks between cars. He reaches PAUL's
car and enters the open driver's door.

FULL SHOT PAUL'S CAR

PAUL junps off the bonnet and gets in the driver's seat.

I NT. PAUL'S CAR -- CONTI NUOUS

PAUL sits back and smles. He takes the joint froma top

pocket and brings a lighter up toit. JOHN s forearm
appears around PAUL's neck.

JOHN
| have a gun. Don't even squeak.

He slowy renmoves his arm His gun is against the back of
t he seat.

JOHN ( CONT' D)
|"mgoing to nove to the front now.
| "' m keepi ng the gun on you don't
nove.

| NT. PEOPLEMOVER -- MORNI NG

GEORCE continues to nove the van forward as the jam all ows.
He sneaks gl ances at JULIA who still sits facing the back
with her gun trained on DANI EL and RACHAEL.
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DANI EL and RACHAEL sit apart.

JULI A
(to George)
What do you want ?
GEORCE
You're in ny car wwth a gun and
hostages. | think | deserve an
expl anati on.
JULI A

(uses gun as pointer)
Boyfriend. Best friend.

RACHAEL
| thought you woul d have realised
before yesterday. 1t's been six
weeks.

JULI A

Wiy would | realise it?

RACHAEL
| was going to end it after this
weekend anyway.

DANI EL
What ?
GEORGE
Shut up.
JULI A
So really its all about ne.
RACHAEL
What d' you nean.
JULI A
Vell listen to you
(a beat)
Qoviously it wasn't about him
(to Daniel)
| should have listened to ny parents.
(to Rachael)

You shoul d have listened to ne.

RACHAEL
| wouldn't have said Dud fuck

DANI EL
Hey!
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GEORGE's nouth twi sts.

RACHAEL
What ' s happeni ng next?

GECRGE
(a beat)
What i s happeni ng next?

DANI EL
| need to pee.

JULI A pauses.

GEORCGE
(to Julia)
| need to as well. [I'Il go with

hi m
JULI A gl ances at GEORGE

GEORCGE ( CONT' D)
| just need to pee.

JULI A
(to Daniel)
Leave your wallet and keys here.
(to Rachael)
Move up to the driver's seat.

DANI EL takes out his wallet and keys and puts themon the
seat. GCECRGE gets out, RACHAEL noves up, the side door is
opened and GEORCE appears. He waits for DANIEL to get
out .

| NT. HOTROD -- CONTI NUQUS
drives on a road away fromthe jam TINA sits up on

It
t he back of the back seat. DENNY is driving. TOMSsits in
the front. DENNY's eyes flick to the rear viewmrror.

P. O. V. DENNY
TINA up on back seat. Hair bl ow ng.
| NT. HOTROD -- CONTI NUQUS
DENNY | ooks at TOM TOMis smling. He's in a coke ad.
DENNY
(to Tom
What d' you reckon bro, d'you want
to drive?

( CONTI NUED)
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TOM
You're sure?
DENNY
Yeah yeah, who's going to worry
her e.
TOM
Al right.

DENNY hunps forward on the seat. He holds his chest agai nst
t he wheel and nods to TOM

DENNY
(a beat)
Cone on then.
TOM
What ?
DENNY

Stand behind ne, slide down, [|'1I
slide out and you take over.

TOM hesi t at es.
DENNY ( CONT' D)

Cone on.
They do it.
TOM
Let's gol!
He picks up speed.
DENNY

Hold it steady.

DENNY vaults over the seat and bounces up to sit next to
TINA. TOMIooks in the rear view mrror

P.OV. TOM

DENNY puts his armaround TINA and pulls her over. He
nuzzl es her neck, pulls her down with himonto the seat,
and slides his other hand under her top.

When they get to the seat TINA keeps on sliding down,
ignores his hand on her breast, pushes herself back up to
sitting where she was before. She grins unconcernedly at
DENNY and reaches to her bag for a packet of cigarettes.
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DENNY reaches for her again. She evades him and vaults
snoothly to the front seat.

| NT. HOTROD -- CONTI NUOUS

TINA positions herself confortably. She smles at TOM A
beat. He smles back. DENNY scow s.

| NT. JAPANESE CAR -- CONTI NUQUS

JOHN sits in the passenger seat, his gun held in his |ap
pointing at PAUL. PAUL's eyes shift nervously fromthe
road to the gun.

JOHN
Keep your eyes on the road.

PAUL
What are you going to do?

JOHN
What do you think?

SI LENCE. JOHN shifts unconfortably in the seat. The
various stains his clothing has picked up are now dried or
dryi ng.

He plays with the different seat levers to find an easier
position. He shoots |ooks of distaste around the interior
of the car.

JOHN ( CONT' D)
| don't |ike these cars.

PAUL
(a beat)
They're very reliable.

S| LENCE

JOHN
Where's that joint you had?

PAUL's face lightens. He reaches down in his | ap searching
for the joint. He hands the joint and the lighter to JOHN.

Wth two fingers JOHN drops the plastic disposable |ighter
into his jacket pocket and opens his w ndow to throw out
the joint.

PAUL
Hey!

JOHN sni | es.
( CONTI NUED)



S| LENCE

PAUL ( CONT' D)
(a beat)
We don't have to do this.

JOHN

Do what ?
PAUL

(a beat)

We can work it out.
JOHN

It is worked out.
PAUL

But the noney is nothing to them
JOHN

You made ne | ook bad.

(a beat)
You cheated ne.

PAUL
They' Il kill ne.

JOHN
[t's their call.

PAUL
We can share the noney.

JOHN
| don't think so.

JOHN starts eyeing PAUL. Up and down.

PAUL
VWhat ?

JOHN
What's with the pins?

PAUL
My face?

JOHN

(gestures)
No. The t shirt. The safety pins.

PAUL
| al ways have them
(a beat)
They' re very useful.

( CONTI NUED)
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JOHN takes a travel packet of thread and needles fromhis
i nside jacket pocket. He holds it up.

JOHN
This is useful. Those nean you
need a new shirt.

SILENCE. JOHN continues eyeing PAUL. He |ooks around the
car. There is a kitbag on the back seat.

PAUL
What !
JOHN stretches an arm back over the seat, pulls the bag
open and rummages through it still |ooking at PAUL
JOHN
Pul | over up here when you can.
PAUL
(a beat)
Wy ?
JOHN

Just pull over.
| NT. HOTROD -- MORNI NG

TI NA snokes in the passenger seat. TOMdrives. DENNY in
t he back seat.

DENNY
(to Tom
Pull over. | need to pee.

TOM gl ances in the mrror and slows down. The hotrod stops
and DENNY junps out. TINA | eans over and places her hand
on his accelerator leg. She smles at TOM

TI NA
Go.

She pushes her hand down on his |eg.

TI NA ( CONT' D)
0.

TOM hits the accel erator.
FULL SHOT HOTRCD AND SURROUNDS

The hotrod roars off. Urinating on the side of the road
DENNY swi ngs around and starts to chase it, fly unbuttoned.
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DENNY
HEY!

I NT. JAPANESE CAR -- MORNI NG

JOHN still has the gun in his lap. PAUL now wears cl ean
clothes. Wiile the clothes are still old he now | ooks
like a street nodel froma funky street |abel catal ogue.
Even his dreadl ocks are styled perfectly.

JOHN
(to hinself)
That's better.

PAUL
(under his breath)
If you're a fucking Barbie doll.

JOHN
Don't you feel better? Don't you
feel alittle bit nore self respect?

PAUL
Hhhn.
(a beat)
How does this help nme now?

JOHN
(a beat)
Who knows?
(1 ooks ahead)
Get out of this jam

PAUL
Where? Down there?
(a beat)
In this?

JOHN
Yep.

PAUL
(a beat)

Wy ?
JOHN
|'ve got sonmething else to do.
FULL SHOT TRAFFI C JAM

The Japanese car haltingly noves to the side of the road
and rolls down the slope. 1t ploughs through the fence
and onto the fields.
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EXT. BUSHES NEXT TO ROAD -- MORN NG
GEORGE and DAN EL behi nd bushes.

GECRGE
(to Daniel)
Go on.
DANI EL
Don't you think we should call the
pol i ce?
GECRGE
| used to envy boys |ike you.
(a beat)
Go on.
DANI EL
(a beat)
VWhat ?
GECRGE

Get lost. Co.

DANI EL backs away a few steps then starts to wal k quickly
back towards the jam

GEORCGE ( CONT' D)
No no wal k away fromit, down the
hill, 1"lIl wait before | go back.

DANI EL changes direction and fast wal ks away fromthe jam
down the hill.

| NT. PEOPLEMOVER -- CONTI NUOUS

RACHAEL drives slowy forward. JULIA is sw veled facing
the driver's seat and holds the gun on RACHAEL

RACHAEL
How | ong are you going to keep this
up?

JULI A
As long as | feel Iike.

RACHAEL

Do you know how to use a gun?

JULI A
| had a | esson this norning.

The car stops in the jamagain. The side door opens and
GEORGE appears.

( CONTI NUED)
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GEORCE
He ran away. He went down the hill.

RACHAEL
(all her weight
swi ngi ng t he wheel)
Son of a bitch

GEORGE scranbles inside as the car veers off the road.
JULI A drops the gun.

FULL SHOT TRAFFI C JAM AND SURRCUNDS

DANI EL runs over the field. The peopl enover follows him
| NT. PEOPLEMOVER -- CONTI NUOUS

RACHAEL stares intently through the wi ndscreen. CEORGE

pi cks up the gun. JULIA |Iooks at him He hands the gun
back to her. JULIA points the gun back at RACHAEL.

JULI A
Stop the car.

RACHAEL
He's getting away.

JULI A
None of us want him Stop the car.

RACHAEL br akes.

JULI A (CONT' D)
Turn around.

GEORCE

Wiy don't we keep going this way.
At | east we're noving.

A beat. JULI A nods.
| NT. POLI CE STATION -- DAY

An agitated FARID, BAH A and JOE ABOUDI wal k in through
t he doors.

SERGEANT
How can | hel p you?

FARI D
| want to report a m ssing person

JOE
He probably killed her the bastard.

( CONTI NUED)
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SERGEANT
(to Joe)
What ?

BAHI A
My daughter ny daughter

SERGEANT
Can | have sone information pl ease?

FARI D pushes a photo forward. The SERCGEANT takes the photo
and pulls a formtowards him

SERGEANT ( CONT' D)
Name of the m ssing person?

FARID is interrupted by MELI NDA wal ki ng t hrough the doors,
hol di ng MELANI E by the hand and foll owed by MARK.  She
wal ks to the counter and pushes through the Aboudis.

MELI NDA
My husband is mssing. | want to
file a report.
SERGEANT
Maam pl ease wait a nonent.
BAHI A
(to Melinda)

You poor wonan.

SERGEANT
Excuse me. Can we get through this
one at a tine.

MELI NDA
Hi s nane is George Tayl or.
SERGEANT
Maam | ' Il finish with these people
first.
FARI D

(gestures)
Pl ease, she can be first.

SERGEANT
Fi ne.

He takes a second form
SERGEANT ( CONT' D)
How | ong has your husband been
m ssi ng?
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MELI NDA
Since | ast night.

SERGEANT stops witing.

SERGEANT
VWhat were the circunstances?

MVELI NDA
He cane home fromwork, said he was
going to play squash, |eft about
seven o' cl ock, and he hasn't cone
back.

SERGEANT
Maam you can only file a m ssing
persons report after 48 hours.

(a beat)

Look, | can take the details and
keep the fornms here until tonorrow.
If he's still mssing, conme back.
Do you have a photo?

MELI NDA hands over a photo. SERGEANT takes it, wites on
the formand staples the photo to it. He turns to the
Aboudi s.

FARI D
Jam | a Aboudi

SERGEANT | ooks at the photo. He turns it back to FARID.

SERGEANT
Whose t his?

JOE
The nurderer.

FARI D
Her boyfriend, Daniel Harcross.
They had an argument |ast night,
she |l eft the house after him and
she hasn't cone back

SERGEANT
As | explained you can only file a
report after 48 hours.
BAHI A i s nudgi ng FARI D.

SERGEANT ( CONT' D)
What ?

( CONTI NUED)



BAHI A

(to Farid)
Tell him
SERGEANT
Tell nme what?
FARI D
She took my gun.
SERGEANT
That's different.
(a beat)
Wiy do you have a gun?
FARI D
It wasn't | oaded.
SERGEANT
Its not hard to buy bullets. Please

wait here.
He wal ks into the offices with both forns.
| NT. POLI CE STATI ON OFFI CES -- CONTI NUQUS

The SERGEANT wal ks to a desk. The detective sitting there
| ooks up. The SERCGEANT hands over the Aboudi form

SERGEANT
The fam ly's saying she foll owed
her boyfriend after an argunent
[ ast night and took a gun with her.

DETECTI VE
What's the ot her one?

SERGEANT
Sone guy only mssing froml ast
ni ght as well.

The DETECTI VE hol ds out his hand for the form He | ooks
at it and frowns.

DETECTI VE
Leave this one with ne too.

SERGEANT
The girl's fam |y are outside.

DETECTI VE
['ll be there in a m nute.



EXT. AERI AL SHOT LANDSCAPE -- DAY
DANI EL runni ng.
| NT. JAPANESE CAR -- DAY

PAUL drives, he's twitchy and edgy.

JOHN
What's wrong?

PAUL
You know.

JOHN

On stop. You've got a whole kilo
back there. Have you touched it?

PAUL
No.

JOHN
Exactly.

PAUL
(a beat)
Can | snoke a cigarette?

JOHN
No.
(a beat)
Wiy did you do it?

PAUL
| needed a way out.

JOHN
How was it a way out?

PAUL
| was going to sell it to put nyself
t hrough rehab.

JOHN

(a beat)
What ?

(a beat)
So that's one clean for a thousand
nore users. And what good does
rehab do if there's a bullet in the
back of your head?

PAUL
| didn't think that far ahead.

( CONTI NUED)
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JOHN
You didn't think
PAUL
Is there a way out now?
JOHN
| doubt it.
PAUL

You can just take the drugs and
tell them | got away.

JOHN
| don't think so.

S| LENCE

JOHN ( CONT' D)
VWhat the hell is that?

They bot h | ook.

JOHN ( CONT' D)
Denny?

P.OV. JOHAN AND PAUL
When DENNY hears the car he turns and waves.
| NT. JAPANESE CAR -- CONTI NUOUS

JOHN
Stop the car.

The car pulls up next to DENNY. He wal ks over and | ooks
t hrough the dust.

DENNY
(a beat)
Shit.

| NT. PEOPLEMOVER -- DAY

GEORGE drives on the dirt road. JULIA sits in the front.
The gun is nowhere. RACHAEL sits in the back.

JULI A
(to Ceorge)
So what's your story?

GEORCGE
| don't really have one.
( MORE)
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GECRGE ( CONT' D)
(a beat)
Vll | do but its boring.

RACHAEL
What a surprise.

JULI A
Shut up.
(to George)
| have the tine.

GECRGE
Married young, pregnant girlfriend,
boring job.
(a beat)
One day | knew | had to get away.

RACHAEL
And you had to pick yesterday.

JULI A
(to Rachael)
You know you can | eave whenever you
want .

RACHAEL
And go where?
JULI A
So shut up
(to Ceorge)
Any pl ans?
GEORGE
| trust spontaneity.
JULI A
Me too.
RACHAEL
And here we are.
JULI A
(to Ceorge)

What about your kids?

GEORGE
(a beat)
They're nore her Kids.

JULI A

|'"msure you natter nore than you
t hi nk you do.

( CONTI NUED)
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GEORGE
What about you? How conme you were
wi th soneone |ike that?

JULI A
Material girl.
(a beat)
Oh | thought his famly were
everything ny famly weren't.

GEORGE
And now?

JULI A
Now | " m sorry.

RACHAEL
Can we eat and drink now?

EXT. GECRGE' S HOUSE -- DAY

MELI NDA exits car with the two children. As she goes to
open the front door it sw ngs open freely.

P. 0. V. MELI NDA AND CHI LDREN

The house is ransacked. MELINDA checks all the roons.
She picks up the phone and calls the police.

| NT. ROOM -- DAY

A well furnished roomwth bookshel ves on three walls.
Man#1 and Man#2 stand facing an unseen third person.

MAN# 1
He was gone when we got there.
S| LENCE
MAN#1 ( CONT' D)
W left inmmediately.
S| LENCE

MAN#1 ( CONT' D)
W' Il find him

I NT. JAPANESE CAR -- DAY

PAUL drives. JOHN sits in the front, DENNY is in the back.
The resenbl ance between the brothers i s nmarked.

( CONTI NUED)
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JOHN
(to Denny)
Are you an idiot? Did you think
woul dn't notice?

DENNY
| thought. .

JOHN
You didn't think. |'m surrounded
by it.
(a beat)
And now Tom and sone girl stole it?

PAUL
The Bl onde?
(a beat)
And such a nice girl to neet at a
truck stop.

JOHN
How t he fuck do you know?

DENNY gestures furiously.

PAUL
(i gnoring Denny)
| snmoked a couple of joints in the
hotrod after | first saw you

JOHN
| don't believe it.
DENNY
Fucki ng hel | .
JOHN
What ?
DENNY
(points)
Look!

P. 0. V. FROM JAPANESE CAR
TOM st ands on the roadsi de wavi ng.
| NT. JAPANESE CAR -- CONTI NUOUS

PAUL
Hey | ook its Tom

JOHN
Stop the car.

( CONTI NUED)
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DENNY
l"mgoing to kill him

JOHN
|'"mgoing to kill both of you.

The car pulls over. TOMhurries over. He stops.

TOM
Shit.

| NT. PEOPLEMOVER -- DAY
GEORCGE, JULI A and RACHAEL drive silently.

CGEORGE
Thank God.

JULI A
What ?

CGEORGE
Look ahead.

P. O V. PEOPLEMOVER
Ratty old fuel station. Fading signs.
EXT. LANDSCAPE -- DAY

DANI EL wal ks along the dirt road in the heat. Dust cloud
in the distance. The hotrod approaches. TINA stops next

to DANIEL, smles, |eans over and opens the passenger door.

He sm | es back, gets in.
EXT. JAPANESE CAR -- DAY

The car is stopped. The passenger door is open. JOHN is
outside. He kicks the car. Kicks the dirt.

| NT. JAPANESE CAR -- CONTI NUQUS

PAUL waits behind the wheel. TOM and DENNY are cranped in
t he back.

PAUL
He's truly pissed off isn't he.

TOM
Maybe we should drive off.

DENNY
| don't think so.
( MORE)

( CONTI NUED)
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DENNY ( CONT' D)
(a beat)
He' Il just get angrier.
JOHN enters the car and slans the door.

JOHN
Drive.

TOM
She had a gun.

JOHN pull's his gun out.

JOHN
See this gun?
(points it)
If you don't shut up I'"'mgoing to

use it.
EXT. FUEL STATION -- DAY

The peopl enover stops next to a punp. GEORGE exits followed
by JULI A and RACHAEL. RACHAEL wal ks straight to the shop.
GEORCE stands next to the punp waiting for service. No-

one conmes. He starts to punp the fuel hinself.

JULI A
What do you want from the shop?

GEORCGE
A drink and sonething to eat.

JULI A wal ks into the shop.
| NT. FUEL STATI ON SHOP -- CONTI NUOUS

Odinterior. There are a few tables. A woman in her
fifties behind the counter. RACHAEL already sits with a
bottle of drink, eating a chocolate bar. JULIA goes to
t he counter.

JULI A
Can | have a couple of burgers and
two bottles of coke?

The woman nods, points to the drink fridge and wal ks to
t he kitchen.

RACHAEL
|"d think twice before eating here.

JULI A takes two bottles of coke and sits at the next table
| ooki ng out si de.
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P.O V. JULIA

The Japanese car approaches the fuel station and stops
next to the other punp. JOHN steps out of the car.

FULL SHOT JAPANESE CAR
JOHN wal ks to the driver's side.
JOHN
Paul, fill the car up.
(to Denny and Tom
You two stay here and don't nove.

DENNY
Can you get some drinks?

JOHN wal ks away fromthe car. GEORGE fills the peopl enover
at the punp. JOHN glances at the peopl enover as he passes.

| NT. FUEL STATI ON SHOP -- CONTI NUOUS
JOHN enters the shop. He sees RACHAEL first and stops.

He | ooks at JULIA at the other table. He walks into the
shop. He nods at Julia's |legs as he passes.

JOHN
See. Geat inprovenent.
JULI A
(a beat)
It was good advi ce.
JOHN
Qoviously. | see one person is

m ssi ng.

JOHN wal ks to the fridge, takes drinks, goes and sits down
next to JULIA. He offers his hand.

JOHN ( CONT' D)
John.

JULI A shakes hi s hand.

JULI A
(a beat)
Jul i a.

JOHN
Everyt hing sorted now?

JULI A
Pretty much.
( MORE)
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JULI A (CONT' D)
(a beat)
I s your car OK?

JOHN
| left it behind.

JULI A
Oh..l"msorry.

JOHN
| "' m not .

RACHAEL
Soneone el se i s com ng.

JOHN stands and wal ks to the wi ndow.
P.OV. JOHN

A cl oud of dust approaches. 1In the mddle of the cloud is
a big black 4 wheel drive.

EXT. FUEL STATI ON SHOP -- CONTI NUOUS

JOHN wal ks out of the door. PAUL | ooks behind, drops the
punp, junps into the Japanese car and drives away. As the
4 wheel drive approaches shots are fired fromi nside.

JOHN shoots back. He runs to GEORGE shouti ng.

JOHN
Get in the car get in the car.

They both enter the peopl enover. JULIA cones runni ng out,
dodging the fire. JOHN opens the door again and pulls her
in.

The peopl enover pulls away after the Japanese car foll owed
by the 4 wheel drive. RACHAEL cones out of the doorway
and | ooks after them

RACHAEL
Fuck.

She wal ks back i nside.
| NT. FUEL STATI ON SHOP -- CONTI NUOUS
The food is on the counter. RACHAEL |ifts up the top of a

burger, views it, shrugs. She takes the plate and sits
back down with it.
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EXT. LANDSCAPE -- CONTI NUOUS

The cars string along the dirt road wth the Japanese car
in front. GUNSHOTS.

| NT. PEOPLEMOVER -- CONTI NUOUS

George drives skillfully. Julia bounces in the back.
John hangs out the side door shooting.

JULI A
What ' s goi ng on?

A bullet hits the rear window. JOCHN sw ngs back inside
and changes the clip on his gun.

JOHN
(to Ceorge)
Wien you reach that fork swi ng away
fromthe car in front.

JULI A
Hey! What's goi ng on?

EXT. LANDSCAPE -- CONTI NUOUS

The Japanese car takes the right fork, the peopl enover
takes the left fork, the 4 wheel drive follows the Japanese
car.

| NT. PEOPLEMOVER -- MOVENTS LATER
JOHN | ooks back through the dust.

JOHN
(a beat)
Fuck.
(to George)
Turn back.

GECRGE
What, are you crazy?

JOHN poi nts the gun at GEORGE

JOHN
My brother's in that car.

GEORGE sl ans on the brakes, pulls the handbrake, sw ngs
t he wheel .



EXT. PEOPLEMOVER -- CONTI NUQUS

The car does a 360 degree turn and starts back towards the
fork. At the fork the peopl enover turns and follows the
ot her vehicles full speed.

| NT. PEOPLEMOVER -- CONTI NUOUS

JOHN is in the front.

JULI A
| still want to know what's
happeni ng.

JOHN

| thought they'd follow nme. Now
don't know what's happeni ng.

JULI A
Who they?
(a beat)
What's that smell?

Snoke becones visible at the back of the car. JULIA | ooks
out the w ndow.

P.OV. JULIA
The rear tire is on fire.
| NT. PEOPLEMOVER -- CONTI NUOUS

JULI A
The wheel's on firel

GEORCE stops the car. They get out.
EXT. PEOPLEMOVER -- CONTI NUCOUS

Both back tires are on fire. JOHN searches inside and
brings out a fire extinguisher. He turns it on one of the

wheels. Its enpty. He beats at the flames with his jacket.

GEORCE and JULI A hel p.

The fire goes out but the tires are finished. JOHN stands
back. He |ooks down at his jacket. He holds it at arns

I ength, drops it on the ground, takes out his gun and fires
one shot into the fabric.

JULI A
What are you doi ng?

JOHN
Mercy killing.

( CONTI NUED)
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He picks the jacket up and puts it back on.

JOHN ( CONT' D)
(to George)
You | eft the handbrake on.

GEORCE
Sorry. \Wat d'you expect under
t hese conditions?

JOHN
You drove pretty well for someone
unused to these conditions.

(a beat)
What ' s goi ng on?

GEORGE
| don't know what you're talking
about .

JULI A
Now what ?

JOHN
(a beat)
W | eave the car and head back to
t he freeway.

CGEORGE
(a beat)
VWait a m nute.

GEORCE goes inside the peopl enmover. He conmes out with a
sports bag.

GEORGE ( CONT' D)
OK.

EXT. LANDSCAPE -- DAY

JULI A and JOHN wal k together. CGECRCE is behind with the
sports bag.

| NT. BEDROOM -- DAY

DR HARCROSS is dressing. HELEN HARCROSS hel ps himw th
his tie.

HELEN
There you are dear. Ready.
DR HARCRGCSS
Thank you. | want to go now.
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HELEN
Certainly. 1'Il call the Driver.

EXT. LANDSCAPE -- LATER

JOHN
don't know why they' ve bypassed
in the equation.
(a beat)
| do know I'm m ssing a big piece
of the puzzle.

|
me

He turns to | ook at GEORCGE sweating along with his bag.

JOHN ( CONT' D)
(a beat)
Wiy don't you | ose the bag?
GEORCGE
My life's in this bag.
JOHN
(to Julia)

What's his story?

JULI A
Not hi ng nuch. Just a nice guy down
on his | uck.
(a beat)

Look.
P.O V. JULI A AND JOHN

The Japanese car sits on the side of the road. JOHN starts
to run towards it followed by JULI A and GEORCE.

| NT. JAPANESE CAR -- CONTI NUOUS
The car is enpty. JOHN opens the door and | eans inside.

He checks the enpty ignition, looks in the back. PAUL's
bag is untouched under the seat, JOHN takes it out.

EXT. JAPANESE CAR -- CONTI NUOUS

JOHN opens the bag and upturns it on the bonnet. Anpbngst
the contents is the package. He picks it up.

JOHN
(a beat)
What is going on.
He takes out a nobile phone and punches nunbers. He waits.

( CONTI NUED)
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JOHN ( CONT' D)
What do you want ?
(a beat)
"1l be there.

He ends the call.

JULI A
Vel | ?

JOHN
They said to call when |I'm back at
t he freeway.

I NT. POLI CE STATI ON -- AFTERNOON

The DETECTI VE stands next to an ol der DETECTIVE. The ol der
DETECTI VE hol ds JULI A and GEORGE s paperwor K.

OLDER DETECTI VE
Do you think there's a connection
bet ween these two?

DETECTI VE
(a beat)
Don't know. But the boyfriend of
the mssing girl was just picked
up. And we found the girl's car in
the truck stop

CLDER DETECTI VE
(a beat)
So lets ask him
EXT. POLI CE CAR -- AFTERNOON

DANI EL, now wearing only boxers, |eans on the car, cuffed.
A policeman puts himinto the car.

| NT. PCOLI CE CAR -- CONTI NUOUS

A piece of paper is put in front of DANIEL's face.
P. O V. DAN EL

A report show ng an i mage of GEORCGE.

I NT. 4 WHEEL DRI VE -- AFTERNOON

DENNY and TOM sit on either side of PAUL in the back.
Man#2 drives. Man#l hol ds a gun.

DENNY
What do you want ?

( CONTI NUED)
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PAUL
Me.
TOM
So we can | eave?
PAUL
(to Man#l)
Let themgo. |Its nme you want.
MAN# 1
(to Denny)
So you're John's little brother.
DENNY
So?
MAN# 1

| hope you're cl ose.

He hol ds up a nobil e phone.

MAN#1 ( CONT' D)
He knows t he nunber.

PAUL
Like | said, its ne you want.
MAN# 1
Be qui et.
TOM
So | can | eave?
DENNY
Typi cal
TOM
VWhat ?
DENNY
The car isn't enough?
MAN# 1
Shut up.
TOM
Your dick started it.
MAN# 1
Shut up.
PAUL

Such a nice girl.

( CONTI NUED)
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DENNY
(to Tom
| di ot .

TOM | unges at DENNY and starts choking him Man#l reaches
into the back and whacks his hand between the three heads.

MAN# 1
Don't nake ne stop the car

They subsi de.

MAN#1 ( CONT' D)
Sit there and be quiet.

SI LENCE. He turns.
MAN#1 ( CONT' D)
He'd better call or I'lIl shoot them
one by one.
EXT. LANDSCAPE -- EVEN NG

JOHN, JULIA and GEORCE arrive back at the traffic jam

JOHN
lts |i ke we never left.
GEORGE
Well, I'"moff.
(to Julia)

What about you?
JULI A | ooks at JOHN

JOHN
You' d better go with him

JULI A
Yeah.
(to Ceorge)
Shall we wal k back to that truck
st op?
(to John)
VWell, nice to neet to you

JOHN
| ndeed.

GEORCE and JULI A wal k away. John wal ks in the opposite
direction.



I NT. POLI CE STATION -- EVEN NG

DANI EL sits at a table opposite a policeman. He's talking
and waving his arns but there is no sound.

VI EW NG ROOM

DETECTI VE and OLDER DETECTI VE st and | ooki ng through the
one way mrror

OLDER DETECTI VE
That's Dani el Harcross?

DETECTI VE
Not a pretty sight.

OLDER DETECTI VE
Not hing |ike his parents.

DETECTI VE
He's asking for his phone call.

OLDER DETECTI VE
Any sign of the girl?

DETECTI VE
Not yet.

| NT. SEDAN -- EVEN NG
DR HARCROSS sits in the back
DR HARCRCSS
(to Driver)
Can we go any faster?

DRI VER
Sorry sir its still a bit congested.

A phone rings. DR HARCRCSS takes out a nobile phone.

DR HARCROSS
Yes.

POLI CE STATI ON -- CONTI NUOUS
DANI EL is on the phone.

DANI EL
Dad? Its Daniel.

DR HARCRGCSS (O S.)
Wiere are you?

( CONTI NUED)



DANI EL
I'"min a police station.

DR HARCRGCSS (O S.)
Wy ?

DANI EL
|'ve had a terrible tinme. | need
you to cone and get ne.

DR HARCRGCSS (O S.)
I"mnot in the city.

DANI EL
Can't you conme back?

SEDAN - - CONTI NUOUS

DR HARCRGCSS
No.
DANIEL (Q.S.)
"1l call Mim
DR HARCRCSS
You just used your call. [I"'Il speak

to you later
He ends the call.
| NT. PCOLI CE STATI ON -- CONTI NUQUS

DANI EL
Hel |l 0? Hell 0?

DANI EL puts the phone down.

DANI EL ( CONT' D)
| want anot her phone call.

PCLI CEVAN
You only get one.

POLI CEMAN starts to | ead DANI EL away. COLDER DETECTI VE

i nterrupts.

CLDER DETECTI VE
Let hi m have anot her one.

FULL SHOT OLDER DETECTI VE WALKI NG AWAY
OLDER DETECTI VE

(to Policeman)
See who he calls.

66.
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EXT. TRAFFI C JAM -- EVEN NG

JOHN wal ks between the cars. He takes out his nobile phone
and punches nunbers. He waits.

JOHN
' mon the road.
(a beat)
| don't have a car
(a beat)
| can get one.
(a beat)
| know t he pl ace.
(a beat)
l|'mnot with them
(a beat)
"1l find them They'll be with
nme.

He cl oses the phone.
I NT. 4 WHEEL DRI VE -- EVEN NG

The back seat is quiet.

MAN# 1
Go right here and follow that road
to the end. Then we'll go left.
PAUL

How depr essi ng.
FULL SHOT 4 WHEEL DRI VE
The 4 wheel drive is on a ring road around an industri al
town. The town is in the distance. The fields on the
side of the road are dotted with ugly industrial conpounds.

I NT. 4 WHEEL DRI VE -- CONTI NUOUS

MAN# 1
You ain't seen nothing yet.
S| LENCE
MAN#1 ( CONT' D)
Left here.
S| LENCE

MAN#1 ( CONT' D)
Here we are.
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P.O V. 4 WHEEL DRI VE

Gates. Long driveway. Sign over arch "Vale Psychiatric
Hospital". Open land rises to a |arge well proportioned
building. Well lit. A contrast to the previous |andscape.
The car drives through the gates. The gates cl ose behind
it.

EXT. FRONT STEPS TO HOSPI TAL -- N GHT

The 4 wheel drive stops. Mn#l and Man#2 get out and take

DENNY, PAUL and TOM out of the back. Two orderlies cone
out with straight jackets. They tie the three up.

MAN# 1
Take themto the east w ng.

| NT. SEDAN -- NI GHT
Front seat. PHONE RI NGS. The DRI VER answers.

DRI VER
(a beat)
Yes.
(a beat)
| under st and.

He ends the call.

EXT. TRAFFIC JAM -- N GHT

Traffic is noving nore freely. JULIA and GEORGE wal k
against the traffic. The sedan passes them It pulls

over abruptly and stops. The driver gets out. JULIA stops
and turns. CEORGE keeps wal ki ng.

DRI VER
Ms Aboudi .

JULI A
(a beat)
Yes?

DRI VER opens the back door.

DRI VER
Dr Harcross would like to speak to
you.

JULI A
Ch.

JULI A call s after GEORCE.
( CONTI NUED)
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JULI A (CONT' D)
George cone here.

GEORGE stops and wal ks back to her.

JULI A (CONT' D)
(to George)
Cone with ne.

CGEORGE
What ?

JULI A
Just cone with ne.

They both walk to the car. JULIA gets in the back. GECRGE
| eans down to |look. JULIA sticks her hand out to notion
himin. As he stands behind GEORGE the DRI VER sticks his
hand in his jacket.

EXT. JOHAN IN TRAFFI C JAM -- N GHT

JOHN wal ks up to a notorbi ke drink vendor from behi nd.
The man stands beside the bike counting his noney. The
engine is still running.

JOHN pulls out his wallet. When he reaches the rider he
flicks the wallet open and cl osed.

JOHN
Pol i ce business. | need your
vehi cl e.

Rl DER

| didn't see anything.
JOHN flicks the wallet again.

RI DER ( CONT' D)
That wasn't a police badge.

JOHN shows hi s gun.

JOHN
Is this a police gun?

Rl DER
K K.

JOHN gets on the bike and rides off.
FULL SHOT JOHN ON BI KE

JOHN passes the sedan in traffic.



FULL SHOT JOHN

JOHN | ooks ar ound.

P.O V. JON

GEORCE enters the sedan.
| NT. SEDAN -- NI GHT

The interior is huge.

JULI A
Robert! \What are you doi ng here?
DR HARCRGCSS
Do you need a lift?
JULI A
Thanks but we're going the other
way.
DR HARCRCSS
Sit for a noment anyway.
JULI A
(to Ceorge)

Meet Daniel's Dad.
The DRI VER cl oses the back door.

DR HARCRGCSS
We missed you |ast night.

JULI A
Sorry about that.

DR HARCRGCSS
What happened?

JULI A
We got stuck. 1'mso sorry.
(a beat)
George, neet Dr Harcross.

GEORCE' s eyes widen. He noves towards the door. The DRI VER
activates the automatic | ock and turns hol ding a gun.

JULI A (CONT' D)
What ' s goi ng on?

DR HARCROSS
|'msorry. This is unexpected.

( CONTI NUED)
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GECRGE
How did you find ne?
DR HARCROSS
How did you find ne?
(a beat)
W' |l go hone now.
JULI A
What's goi ng on?
GECRGE
He's a crook.
JULI A
Robert ?
(to George)
And who are you?
DR HARCROSS

He's a crook.

The DRI VER reaches back to take the sports bag from GEORGE,
puts it in the front and starts driving.

JULI A
Robert ?

DR HARCROSS is silent.
EXT. FULL SHOT TRAFFI C JAM -- CONTI NUQUS

The jamis diluted. The sedan travels at reasonabl e speed
m d shot .

EXT. HOSPI TAL GROUNDS -- NI GHT
The bike lies on its side in the bushes next to the wall.

JOHN covers it with foliage. He clinbs the wall. TEARI NG
SOUND. He stops on the top. He |ooks down.

JOHN
l"msorry. |'mso so sorry.

He hides in the bushes on the other side. He pulls out
hi s gun.

I NT. SEDAN -- N GHT

DRIVER is on the phone. GEORGE tries to listen to the
DRI VER. GEORCE and JULI A speak quietly.

JULI A
[ts a front?

( CONTI NUED)
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GEORCGE

No it is a hospital.
(a beat)
Here we are.

EXT. HOSPI TAL GATES -- CONTI NUOUS
The gates open and the sedan drives in.
P.O V. FROM BUSHES -- CONTI NUOUS

JOHN sees the sedan. He is about to | eave the bushes when
he hears anot her vehicl e approaching. He crouches again.
A truck drives through after the sedan. JOHN runs behind
it.

EXT. LOADI NG DOCK -- CONTI NUQUS

The truck pulls up to the | oading dock. JOHN rolls under
t he deck and wat ches.

P.OV. JOHN -- CONTI NUOUS
Kitchen staff cone out and unload with the DR VER
| NT. LQADI NG DOCK -- CONTI NUOUS

The kitchen staff nove away with boxes. JOHN cones out
fromunder the deck, takes one box fromthe automatically
unl oadi ng DRIVER, puts it on his shoul der and wal ks into
t he buil di ng.

I NT. HOSPI TAL KI TCHEN -- CONTI NUOUS

JOHN enters the busy kitchen and drops the box with the
others. He slips to one side behind equipnment. He checks
t he room

He picks up a tray, lifts it shoul der hei ght and wal ks
swiftly across the kitchen and out the door. A Kl TCHENHAND
| ooks after him

KI TCHENHAND
(to chef)
Chef . ..
CHEF

Get ne a tray of chops fromthe
fridge.

Kl TCHENHAND
But Chef..
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CHEF
Chops!

KI TCHENHAND wal ks away.
| NT. HOSPI TAL DI NI NG ROOM - - CONTI NUQUS

JOHN enters the dark room and | eans against the wall. He
puts down the tray and exhales. He wal ks across the room
stunbling against the furniture in the dark.

| NT. HOSPI TAL CORRI DOR -- CONTI NUOUS

The corridor is lit but enpty. Cean, new, painted. JOHN
wal ks carefully down the corridor. He hears voices and
sees shadows. He stops and | ooks around.

The door is open.

He noves into a doorway on his left.
| k down the corridor

He enters. Two hospital staff wa
One of them sees the door npve.

STAFF MEMBER
Wiy is this open?

He pulls the door shut and | ocks it.
| NT. ROOM I N HOSPI TAL -- CONTI NUOUS
JOHN feels in his pockets. He pulls out PAUL's disposable

lighter and lights it. A ong the side of the roomare
| aundry bags on wheel s.

JOHN | ooks inside, pulls backwards and covers his nose.

He wal ks to the door, listens, tests the handle. Its

| ocked. He investigates into the roomfurther and finds a
| arge | aundry chute.

He | ooks down at his spoiled clothes. He takes out his
gun and eases hinself into the chute.

EXT. HOSPI TAL STEPS -- N GHT

The sedan draws up to the entrance. The DRI VER steps out
and | eads JULI A and CGEORGE out of the sedan. DR HARCROSS
follows.

| NT. HOSPI TAL RECEPTION -- N GHT

The DRI VER noves JULI A and GEORCGE past the front desk.

ORDERLY
Good evening Dr Harcross.

( CONTI NUED)
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JULI A
(to Driver)
Wiy are we here?

The DRI VER keeps noving them forward.
| NT. HOSPI TAL BASEMENT -- N GHT
Man#1l and Man#2 stand guard over DENNY, PAUL and TOM

MAN# 1
(to Denny)
Do you think your brother will show
up?

DENNY
' m positive.

MAN# 2
| hope so.

DENNY
And he's going to kick your arse.

PAUL
(a beat)
It's clear that |I'm not needed
anynore.

TOM
Me either.

MAN# 1
| don't |like | oose ends.

Man#1 | ooks at his watch. He takes out his phone. He
punches nunbers. He holds the phone to his ear.

HOLLOW RUMBLI NG NO SE.

MAN# 2
What's that?

I NT. LAUNDRY CHUTE -- CONTI NUOUS

PHONE RRNG NG JOHN rolls in the laundry chute funbling
with his pockets. He |loses hold of the gun.

| NT. HOSPI TAL BASEMENT -- CONTI NUOUS

Noi se growi ng | ouder. Phone noi se becones clearer. Man#2
starts to walk to the wall. JOHN flies out of the |aundry
chute feet first hitting Man#2 in the head. They roll on

the floor. JOHN scranbles up, Man#2 is knocked out col d.

( CONTI NUED)
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DENNY
Tol d ya.
JOHN
(to Denny)
You OK?

They | ook at JOHN. He | ooks around behind him Man#l
stands there hol ding his gun.

MAN# 1
You shoul d have call ed.
JOHN
|'ve got what you want. | don't

know how you m ssed it.

JOHN t akes out the packet and holds it up. He throws it
across to Man#l. Man#l catches it.

JOHN ( CONT' D)
Now l et me |l eave with them

Man#1 hol ds up the package.

MAN# 1
Thi s?
(a beat)
Baby powder.

JOHN | ooks at Man#l.
MAN#1 ( CONT' D)

(throws package down)
| mean it really is baby powder.

PAUL
Fuck.
MAN# 1
Yes M Monopoly Mney.
(to John)
Wiere' re your friends?
JOHN
Who?
MAN# 1
You know very well.
JOHN
(a beat)

The sedan picked themup. They' ve
just got here.

( CONTI NUED)
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MAN# 1
(a beat)
And?

JOHN
(a beat)
| don't think the Doctor will be
i npressed by the situation

MAN# 1
(a beat)
How s he going to hear about it?

JOHN
(a beat)
| told George.

MAN# 1
You' re bl uffing.

JOHN
Am | ?

MAN# 1
(a beat)
Right. They stay here. You cone
wth ne.

He wal ks over to Man#2 and shakes hi m awake. He gives
Man#2 t he nobil e phone.

MAN#1 ( CONT' D)
Stay here. If | don't call in 30
m nutes get rid of them

He pushes JOHN across the room and out through the doorway
hol di ng hi s gun.

I NT. HOSPI TAL OFFI CE -- N GHT

The door to the room opens. JULIA and GEORGE enter foll owed
by the DRI VER and DR HARCROSS. The DRI VER carries GEORCE' s
bag.

DR HARCROSS
Julia)

to
better stay here now.

(
You' d

JULI A
Robert, you didn't have to do this.

DR HARCROSS
You didn't have to do this.

( CONTI NUED)



DR HARCRGOSS and the DRI VER exit. The DRI VER | ocks GEORGE
and JULIA in the room

CEORGE
This is bad.
(a beat)
And he's weird.

JULI A
| don't remenber himbeing |ike
t hat .

CGEORGE
What now?

JULI A
| still have this.

She pulls out the gun from her bag.

GEORCGE
Can you use it?

JULI A
You take off the safety switch and
pull the trigger.

GEORGE starts to walk to the door. He hears a noise
outside. He backs away. The door opens. JOHN is pushed
in by Man#l1. JULI A points her gun.

JULI A (CONT' D)
Drop the gun.

MAN# 1
You drop the gun

JOHN
Shoot hi m

MAN# 1
She won't shoot.

JULIA pulls the trigger. CLICK

MAN#1 ( CONT' D)
Back to finishing school.

JOHN noves. Man#l1 shifts the gun to JOHN. JULIA throws

her gun at Man#l. It whacks himin the head. He staggers.
JOHN | eaps in and grabs the gun.

JULI A
Little athletics.
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JOHN hol ds the gun on Man#l.

JOHN
What' s goi ng on here.
JULI A
Daniel's father steals fromhis
patients.
JOHN
(to Ceorge)

And where do you fit?

JULI A
He steals fromDr Harcross and gives
to the poor.
(a beat)
The thing is though that he didn't
give it all to the poor.

JOHN
You stay here. | have to go and
get the others.

JOHN Iifts Man#1l. The DRI VER noves in through the door
shooting. DR HARCRGCSS follows. JOHN shoots back. JULIA
and GEORGE get out of the way.

The DRI VER and Man#l1 are hit. JOHN straightens up and
grabs DR HARCROSS.

JOHN ( CONT' D)
(to Julia)
Its OK

JULI A | ooks at the two nen on the fl oor.

JULI A
You call that OK?
JOHN
Stay here. 1'Il go and get the

ot hers.
He pushes DR HARCROSS to the doorway.

JOHN ( CONT' D)
Dr Harcross, you conme with ne.

JOHN t akes the nobile phone from Man#1 and exits. Man#l
stirs.

( CONTI NUED)
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MAN#1
That's not Dr Harcross.

| NT. HOSPI TAL BASEMENT -- N GHT
Man#2 | ooks at his watch.

MAN#2
Al nost there.

DENNY
Havi ng fun?

MAN# 2
Starting to.

DENNY
If it wasn't for ny idiot friend we
woul dn't be in this ness.
(a beat)
Kill himfirst.

TOM
You son of a bitch

TOMrolls onto his side and stands up. He junps on DENNY.
They struggle. Man#2 has his attention on them He is
| aughi ng.

MAN# 2
At least I'lIl have one good | augh
out of you guys.

PAUL stands up slowy and with his shoul der hits Man#2 as
hard as he can. WMan#2 | oses his bal ance and falls on TOM
and DENNY.

PAUL and DENNY roll over Man#2 trying to pin himto the
ground while PAUL tries to kick the gun out of his hands.

Man#2 struggl es and nanages to roll out from under TOM and
DENNY.

He stands up and backs away pointing his gun on the three.

MAN#2 ( CONT' D)
On your knees, all of you.

DENNY
If you're going to shoot us, do it
NOWw.

PAUL

You don't really have to hurry.
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TOM
Remenber what your friend told you
Wait for the call

MAN# 2
| amdoing it now and | amgoing to
enjoy it.
(a beat)
Wio first?
DENNY
(to Tom
| amsorry. | behaved |like an
asshol e.
TOM

Not nore than usual
Man#2 points the gun at PAUL.

MAN#2
"1l start with you

He ainms the gun. PAUL shuts his eyes. The nobile phone
rings. Man#2 swaps hands with phone and gun to answer.
He is hit frombehind. JOHN steps forward hol ding a phone.

JOHN
You all OK?

DENNY
You couldn't have cone at a better
time.

PAUL

| can't feel ny arns.

TOM
| think | had a heart attack.

JOHN hel ps the three to stand up. He starts to rel ease
themfromthe straight jackets

WOVAN (O S.)
Drop your gun.

JOHN
And what now.

JOHN t urns.



P.O V. JOHN -- CONTI NUOUS

MRS HARCRCSS st ands behi nd JULI A and GEORGE. GEORGE carri es
his bag. JOHN grabs DR HARCROSS and points the gun on
hi m

JOHN
No, you drop your gun or your husband
gets it.

MRS HARCROSS shakes her head.

MRS HARCROSS
He's a ranbling fool. He lost his
mnd a while ago and frankly | can
do better without him

JOHN pauses.

MRS HARCROSS ( CONT' D)
Now, drop your gun or Julia gets
it.

JOHN drops his gun.

MRS HARCROSS ( CONT' D)
Now al | of you stand over here.
(to Robert)
Pick it up and cone over to ne.

JULI A
(to John)
They' re both Psychiatrists. Meet
Dr Harcross.
(to Hel en Harcross)
Does Dani el know what you've been
doing all these years?

HELEN
Not a cl ue.
(a beat)
W performa service.

Dr Harcross rouses hinsel f.

ROBERT
| want to go now.

HELEN
VWait a m nute.

JULI A
What are you going to do with us?
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MRS HARCROSS
| haven't decided yet, but | am
sure that sonmething will cone to
me.

DETECTI VE (O S.)
Drop your weapons.

MRS HARCROSS turns to see the DETECTIVE and 3 policenen
wal k out from behind a dividing wall. ROBERT turns, stil
hol di ng t he gun.

ROBERT
Drop your weapons.

HELEN
Robert, put the gun down.

DETECTI VE
Put your weapon down.

DR HARCRGCSS
Put your weapon down.

A CLATTER FROM THE CHUTE. JOHN s gun flies out of the
chute and hits the DETECTIVE in the back of the head. H's
gun goes off as he falls and ricochets off a pipe in the
ceiling to hit ROBERT in the shoulder. ROBERT falls down.

MRS HARCROSS
Robert .

She kneel s besi de ROBERT putting her gun on the floor.
JOHN picks up the gun. Two policenen pick up the groggy
DETECTI VE.

DETECTI VE
Put down your weapons.

MRS HARCROSS
Robert why, why, | told you it wasn't
right.
(to Detective)
| couldn't persuade hi mhow w ong

it was. Before he was ill he forced
me to do this.
(a beat)
He thought he was hel ping them
JULI A
Nice try.
DETECTI VE

You're all under arrest.
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JOHN
For what ?

DETECTI VE
| don't know.
(a beat)
George Taylor, you're under arrest
for enbezzlement. Doctor and Doct or
Harcross |ikew se. The rest of
you, give nme your details.

The policeman cuffs the three of themand they take them
away W th the bag.

JOHN
So sad.
JULI A
Yes. A sad story
JOHN
No | neant all the noney.
PAUL
Can sonmebody please take this crap

of f us.

JOHN | ooks at JULIA. They both wal k out.

DENNY
Very funny John

TOM
What, do you think they're actually
going to | eave us here?

PAUL
John. .

DENNY
John. .

EXT. HOSPI TAL STEPS -- MOMVENTS LATER
Police cars are parked at the front with policenen taking

away boxes of files and arrested staff. Anmbul ances pick
up the patients to transfer themto different hospitals.

ROBERT and HELEN HARCRCSS sit in the back of a police car
ROBERT plays with a police officer's cap. GEORGE is in
t he back of another police car.
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Wien he sees JULI A and JOHN wal ki ng out he signals to JULIA.

He turns to the policeman next to the car and speaks to
hi m

FULL SHOT JULI A AND GEORCGE

JULI A | eans down into the window. JOHN waits a snal
di stance away.

GECRGE
| amsorry for all this.
JULI A
Don't be. | chose you and your
car.
(a beat)
| still think you are nore inportant

to your famly than you think

GEORCGE
Can | speak to John as well?

JULI A
Sur e.

She beckons JOHN over. John kneels at the w ndow.

GEORCGE
| amsorry for all this.

He says sonething el se very quietly. John |eans closer.

JOHN
What ?

GEORCE ki sses JOHN fully on the mouth. JOHN struggl es.
The policenman hears and pulls JOHN away fromthe car.
John coughs. CEORGE smiles. JULIA |ooks on in amazenent.

GECRGE
Pl ease say hello to ny famly.

JOHN
Li ke hell we wll.
(a beat)
What a bastard.

The police cars with GEORCE and t he HARCROSSES i nside | eave.

JULI A
Thank god for that.

JOHN coughs again and takes out of his nmouth a small key.
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FULL SHOT HOSPI TAL STAI RS

DENNY, TOM and PAUL hop out of the hospital chased by
police.

| NT. GEORGE' S HOUSE -- DAY

KNOCK.  MELI NDA wal ks to the door and opens it. No-one is
there. She | ooks down.

P. O. V. MELI NDA

Basket of flowers in front of the door.

FULL SHOT MELI NDA

MELI NDA |ifts the basket and goes inside closing the door.
I NT. GEORGE' S HOUSE -- CONTI NUOUS

MARK
Who was that Munf

MELI| NDA
No- one.

MELI NDA t akes the basket and puts it on a table. There is
a card on top. She opens it.

P. O V. MELI NDA

The card reads "don't put all your flowers in one basket"
FULL SHOT MELI NDA

She smles. She takes up the flowers.

P. O V. MELI NDA

The basket is lined with noney.

| NT. SEATI NG -- AFTERNOON

FARI D, immaculate in pin striped suit, sits between JOE
dressed conpletely in black, and BAHTA, also in a tail ored

suit. BAH A | ooks unconfortabl e.

JOE
You | ook good Dad.

FARI D fingers his |apel and nods.

FARI D
Ah?

( CONTI NUED)
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BAHI A
Its a bit strange.

FARI D
Ah, you get used to it.

BAHI A
You're not wearing the g string.

JOE
Way too much information

JULI A cones up to their seats.

JULI A
Everything OK? Can you see?

BAHI A
" mso proud of you.

FARI D
| love himlike a son

JOE
You sure he's not gay?

JULI A
So you're all fine then.

The lights dim Misic starts. JULIA hurries away.
FULL SHOT CATWALK

Spotlights play over the catwal k. Misic |ouder. The crowd
qui etens. Suddenly all the lights go out and the nusic
stops. A hush. The crowd nurnurs.

Then just as abruptly a song starts to play. Loud. The
Jamls "That's Entertai nment”. Through the darkness a single
car headlight appears, then another, noving along the

cat wal k.

As the lights behind the scrimbrighten slowy we can see
that the nodels are holding headlights in front of them
and shining them over the audi ence.

The first nodel, male, wears trousers without shirt or
shoes. Trousers of durable fabric yet Iight and el egant.

| NT. PRI SON WARDEN' S OFFI CE -- AFTERNOON
George sits in a confortable chair on the other side of

the warden's desk. The desk has two cups of coffee on it.
The two nmen converse pleasantly.
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I NT. FASH ON SHOW - - AFTERNCOON

Its the end of the show. JOHN and JULIA conme onto the
catwal k surrounded by nmale and femal e nodels. Two nodel s
call out a nane each

MODEL#1
John Xeni des!

MODEL#2
Jam | a Aboudi

Everyone's cl apping. The three nale nodels who are bare
chested wi thout shoes are DENNY, PAUL and TOM They're
ar gui ng.

FADE TO BLACK

DENNY (V. Q)
Wiy stop at headlights? W should
have had the engines. | told you.
PAUL (V.Q.)
He shoul d have used ny i deas.
TOM (V. 0)
Yeah, both of you, designers in
enbryo.
PAUL (V.Q)

| wonder where Tina is?

THE END
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	80     INT. JAPANESE CAR -- CONTINUOUS
	81     FULL SHOT TRAFFIC JAM
	82     INT. OLD FORD -- CONTINUOUS
	83     FULL SHOT JOHN IN TRAFFIC
	84     EXT. TRUCK STOP PARKING -- CONTINUOUS
	85     FULL SHOT JOHN AND SMALL PALE CAR
	86     FULL SHOT JOHN NEXT TO A PICKUP TRUCK
	87     EXT. TRUCK STOP PARKING -- CONTINUOUS
	88     INT. TRUCK STOP -- MOMENTS LATER
	89     P.O.V. DENNY THROUGH GLASS DOOR
	90     INT. TRUCK STOP -- CONTINUOUS
	91     INT. FRONT OF MALE TOILET DOOR -- MOMENTS LATER
	92     EXT. HOTROD -- NIGHT
	93     INT. TOILET CUBICLE -- NIGHT
	94     INT. FEMALE TOILET -- CONTINUOUS
	95     EXT. TRAFFIC JAM -- NIGHT
	96     P.O.V. JOHN INTO FORD
	97     FULL SHOT JOHN AND FORD
	98     INT. OLD FORD -- CONTINUOUS
	99     EXT. HOTROD -- NIGHT
	100     INT. HOTROD -- MOMENTS LATER
	101     EXT. FULL SHOT TRAFFIC JAM -- MORNING
	102     INT. PEOPLEMOVER -- CONTINUOUS
	103     P.O.V. JULIA
	104     INT. PEOPLEMOVER -- CONTINUOUS
	105     FULL SHOT JULIA'S FACE
	106     INT. PEOPLE MOVER -- CONTINUOUS
	107     P.O.V. GEORGE AND JULIA
	108     FULL SHOT GEORGE
	109     INT. PEOPLEMOVER -- CONTINUOUS
	110     P.O.V. GEORGE THROUGH WINDOW
	111     INT. PEOPLEMOVER -- CONTINUOUS
	112     P.O.V. JOHN
	113     INT. PEOPLEMOVER -- CONTINUOUS
	114     INT. HOTROD CLOSE UP OF TOM -- EARLIER
	115     INT. HOTROD -- CONTINUOUS
	116     FULL SHOT HOTROD IN TRAFFIC JAM
	117     EXT. OLD FORD -- MORNING
	118     P.O.V. JOHN
	119     EXT. OLD FORD -- CONTINUOUS
	120     FULL SHOT OLD FORD IN TRAFFIC JAM
	121     INT. PAUL'S CAR -- MORNING
	122     EXT. PAUL'S CAR -- CONTINUOUS
	123     EXT. PEOPLEMOVER -- CONTINUOUS
	124     INT. OLD FORD -- CONTINUOUS
	125     EXT. OLD FORD -- CONTINUOUS
	126     P.O.V. JOHN
	127     EXT. OLD FORD -- CONTINUOUS
	128     P.O.V. JOHN
	129     FULL SHOT TRAFFIC JAM AND PAUL'S CAR
	130     FULL SHOT PAUL'S CAR
	131     INT. PAUL'S CAR -- CONTINUOUS
	132     INT. PEOPLEMOVER -- MORNING
	133     INT. HOTROD -- CONTINUOUS
	134     P.O.V. DENNY
	135     INT. HOTROD -- CONTINUOUS
	136     P.O.V. TOM
	137     INT. HOTROD -- CONTINUOUS
	138     INT. JAPANESE CAR -- CONTINUOUS
	139     INT. HOTROD -- MORNING
	140     FULL SHOT HOTROD AND SURROUNDS
	141     INT. JAPANESE CAR -- MORNING
	142     FULL SHOT TRAFFIC JAM
	143     EXT. BUSHES NEXT TO ROAD -- MORNING
	144     INT. PEOPLEMOVER -- CONTINUOUS
	145     FULL SHOT TRAFFIC JAM AND SURROUNDS
	146     INT. PEOPLEMOVER -- CONTINUOUS
	147     INT. POLICE STATION -- DAY
	148     INT. POLICE STATION OFFICES -- CONTINUOUS
	149     EXT. AERIAL SHOT LANDSCAPE -- DAY
	150     INT. JAPANESE CAR -- DAY
	151     P.O.V. JOHN AND PAUL
	152     INT. JAPANESE CAR -- CONTINUOUS
	153     INT. PEOPLEMOVER -- DAY
	154     EXT. GEORGE'S HOUSE -- DAY
	155     P.O.V. MELINDA AND CHILDREN
	156     INT. ROOM -- DAY
	157     INT. JAPANESE CAR -- DAY
	158     P.O.V. FROM JAPANESE CAR
	159     INT. JAPANESE CAR -- CONTINUOUS
	160     INT. PEOPLEMOVER -- DAY
	161     P.O.V. PEOPLEMOVER
	162     EXT. LANDSCAPE -- DAY
	163     EXT. JAPANESE CAR -- DAY
	164     INT. JAPANESE CAR -- CONTINUOUS
	165     EXT. FUEL STATION -- DAY
	166     INT. FUEL STATION SHOP -- CONTINUOUS
	167     P.O.V. JULIA
	168     FULL SHOT JAPANESE CAR
	169     INT. FUEL STATION SHOP -- CONTINUOUS
	170     P.O.V. JOHN
	171     EXT. FUEL STATION SHOP -- CONTINUOUS
	172     INT. FUEL STATION SHOP -- CONTINUOUS
	173     EXT. LANDSCAPE -- CONTINUOUS
	174     INT. PEOPLEMOVER -- CONTINUOUS
	175     EXT. LANDSCAPE -- CONTINUOUS
	176     INT. PEOPLEMOVER -- MOMENTS LATER
	177     EXT. PEOPLEMOVER -- CONTINUOUS
	178     INT. PEOPLEMOVER -- CONTINUOUS
	179     P.O.V. JULIA
	180     INT. PEOPLEMOVER -- CONTINUOUS
	181     EXT. PEOPLEMOVER -- CONTINUOUS
	182     EXT. LANDSCAPE -- DAY
	183     INT. BEDROOM -- DAY
	184     EXT. LANDSCAPE -- LATER
	185     P.O.V. JULIA AND JOHN
	186     INT. JAPANESE CAR -- CONTINUOUS
	187     EXT. JAPANESE CAR -- CONTINUOUS
	188     INT. POLICE STATION -- AFTERNOON
	189     EXT. POLICE CAR -- AFTERNOON
	190     INT. POLICE CAR -- CONTINUOUS
	191     P.O.V. DANIEL
	192     INT. 4 WHEEL DRIVE -- AFTERNOON
	193     EXT. LANDSCAPE -- EVENING
	194     INT. POLICE STATION -- EVENING
	195     VIEWING ROOM
	196     INT. SEDAN -- EVENING
	197     POLICE STATION -- CONTINUOUS
	198     SEDAN -- CONTINUOUS
	199     INT. POLICE STATION -- CONTINUOUS
	200     FULL SHOT OLDER DETECTIVE WALKING AWAY
	201     EXT. TRAFFIC JAM -- EVENING
	202     INT. 4 WHEEL DRIVE -- EVENING
	203     FULL SHOT 4 WHEEL DRIVE
	204     INT. 4 WHEEL DRIVE -- CONTINUOUS
	205     P.O.V. 4 WHEEL DRIVE
	206     EXT. FRONT STEPS TO HOSPITAL -- NIGHT
	207     INT. SEDAN -- NIGHT
	208     EXT. TRAFFIC JAM -- NIGHT
	209     EXT. JOHN IN TRAFFIC JAM -- NIGHT
	210     FULL SHOT JOHN ON BIKE
	211     FULL SHOT JOHN
	212     P.O.V. JOHN
	213     INT. SEDAN -- NIGHT
	214     EXT. FULL SHOT TRAFFIC JAM -- CONTINUOUS
	215     EXT. HOSPITAL GROUNDS -- NIGHT
	216     INT. SEDAN -- NIGHT
	217     EXT. HOSPITAL GATES -- CONTINUOUS
	218     P.O.V. FROM BUSHES -- CONTINUOUS
	219     EXT. LOADING DOCK -- CONTINUOUS
	220     P.O.V. JOHN -- CONTINUOUS
	221     INT. LOADING DOCK -- CONTINUOUS
	222     INT. HOSPITAL KITCHEN -- CONTINUOUS
	223     INT. HOSPITAL DINING ROOM -- CONTINUOUS
	224     INT. HOSPITAL CORRIDOR -- CONTINUOUS
	225     INT. ROOM IN HOSPITAL -- CONTINUOUS
	226     EXT. HOSPITAL STEPS -- NIGHT
	227     INT. HOSPITAL RECEPTION -- NIGHT
	228     INT. HOSPITAL BASEMENT -- NIGHT
	229     INT. LAUNDRY CHUTE -- CONTINUOUS
	230     INT. HOSPITAL BASEMENT -- CONTINUOUS
	231     INT. HOSPITAL OFFICE -- NIGHT
	232     INT. HOSPITAL BASEMENT -- NIGHT
	233     P.O.V. JOHN -- CONTINUOUS
	234     EXT. HOSPITAL STEPS -- MOMENTS LATER
	235     FULL SHOT JULIA AND GEORGE
	236     FULL SHOT HOSPITAL STAIRS
	237     INT. GEORGE'S HOUSE -- DAY
	238     P.O.V. MELINDA
	239     FULL SHOT MELINDA
	240     INT. GEORGE'S HOUSE -- CONTINUOUS
	241     P.O.V. MELINDA
	242     FULL SHOT MELINDA
	243     P.O.V. MELINDA
	244     INT. SEATING -- AFTERNOON
	245     FULL SHOT CATWALK
	246     INT. PRISON WARDEN'S OFFICE -- AFTERNOON
	247     INT. FASHION SHOW -- AFTERNOON

