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FADE | N:
EXT. UPSCALE SUBURBAN NEI GHBORHOCD - NI GHT

A canera shot, with Bill Wthers' "Use M" playing over the
OPENI NG CREDI TS, sweeps up a wi nding road, pauses on a |lawn
and slowy zoons along the hedge line to the back of the
house. The canera zoons in on a |ovely w ndow

In the beautiful dimy Iit library inside, we see a

di stingui shed MAN sitting in a chair. The canera pans to high
heel s. Canera pulls back and pans up slowy revealing the
long legs of a WOMAN clad only in black stockings, garter
panties and a bra. She seductively noves slowy toward the
man. As she gets near to him he stands up. They Kkiss

passi onately. She slowy starts to kneel down, unbuttoning
his shirt, kissing his chest and then worki ng her way down to
his crotch. In a tight shot we see her hands unbuckling his
belt, undoing his pants. His trousers fall to the floor. Her
hands slide up his I egs and pull his underwear down around
hi s ankl es. Her head slowy noves in.

CUT TO A FIGURE clad in all black is holding a | ong zoom
| ens canera pointed toward the library w ndow. W hear the
rapid clicking of the canmera taking photos.

FI GURE
CGot chal

CUT TO SWV interior the figure tosses his canera onto a
manila file fol der marked ROBI NSON ADULTERY sitting atop a
pi zza box on the front seat of a SUV. W hear the car start
and take off.

| NT. BEAUTI FUL COLONI AL HOVE - DAY

In an i npeccably spotless house with everything in neticul ous
order, we see a tall, huge GJY wearing a bat hrobe and
vacuum ng. He nudges a table leg, disrupting slightly the
alignnent of his renotes on the table. He pauses to
straighten themout. He continues to vacuum then carefully
wraps up the cord and hangs up the vacuumin a closet. He
shuts the door.

EXT. H GHWAY | NSI DE MATT' S SWV - DAY

MATT ALLEN, previously the figure with the canera, 5-10, fit
and in his late 40's, is driving his beat-up SUV on
Interstate 4 heading to Daytona Beach, Florida. He is wearing
one of his requisite floral Hawaiian shirts, jeans and
sneakers. TOM ASHBURN, previously the huge guy vacuum ng,



considerably taller, built Iike a Mack truck and also in his
late 40's, is in the front passenger seat. He is wearing one
of his requisite blue suits with a crisp white dress shirt
and | oafers.

TOM
Matt, your car is sloppier than a
truck stop kitchen.

Tom | eans forward and picks up a banana peel in one hand and
a granol a bar wapper in the other.

TOM
There nust be a dozen banana peel s and
two dozen enpty granola bar wappers
on the floor.

MATT
Tacos or burgers for |unch?
TOM
Tacos. But back to this pigsty.
MATT
"1l get to it when | get toit. I'"'ma

l[ittle busy right now.

Tom drops the peel and w apper on the floor, picks up a half-
eaten slice of pizza and flips it on Matt's | ap.

MATT
You're distracting ny driving. And
nMessi ng up ny jeans.

TOM
Those jeans haven't been washed in a
nont h.

Matt takes a bite out of the pizza.

TOM
You' re gross.

Matt burps.

TOM
By the way, you're two weeks behind
| oggi ng in your investigations.

MATT
|"'ma free-wheeling, wing-it private
( MORE)



MATT ( CONT' D)
investigator flying by the seat of ny
pants. Your administrative shit is a
waste of ny talent.

TOM
Matt, listen to nme. You've got to
becone nore anal ytical. You' re wasting
too much time tracking blind | eads.

MATT
Real | y? You waste tinme in front of
your conputer all day. And when you're
not doing that, you're washing your
hands.

TOM
"' mnot a huge fan of gerns.

MATT
VWhich is why I'mthe one raising hel
on the streets while you sit behind
your sanitized conputer.

Matt shakes his head and sm | es.

MATT
Have you ever | ooked at yourself?
You're big enough to w pe out the
entire Bolivian Arny.

TOM
Just because | was gifted with great
genetics doesn't nmean | can't prefer
bei ng anal yti cal .

EXT. H LL OVERLOCKI NG H GHWAY - DAY

DONNA MOYER, a full-figured brunette in her 40's, stands over
her husband MEL MOYER, a pudgy, balding guy in his 40's, who
is lying on the ground holding a recoil-operated sem -
automatic sniper rifle that is perched on a | arge rock.

DONNA
When you squeeze the trigger, renenber
t hat behenoth fucked up our Ilives.

VEL
How could | forget? I'mthe one they
sent to prison. Plus you keep
rem ndi ng ne.



DONNA
Shut up and stay focused.

Mel nunbles to hinself.
EXT. H GHWAY | NSI DE MATT' S SWV - DAY
Inside the car Matt lights a cigarette.
TOM
How many tinmes have | asked you not to

snoke around me?

Tom |l owers his w ndow.

TOM
Keep your lung cancer to yourself,
partner.

MATT
Fuck, a bullet will likely kill you

before cigarettes do.

Matt | owers his wi ndow and takes a deep drag on his
cigarette. Tom coughs.

EXT. H LL OVERLOCKI NG H GHWAY - DAY

DONNA
There they are!

VEL
Got themin ny sights.

He squeezes the trigger.
EXT. H GHWAY | NSI DE MATT' S SWV - DAY

As Matt exhales, a bullet zips through his open w ndow and
out Tom's, mraculously mssing themand the car.

For a nmonent Matt and Tomsit in stunned sil ence.

MATT
(Loudl y)
Holy fuck! That was a fucking bullet!

TOM
It sure as hell wasn't a fucking
butterfly.



MATT
|'d better quit snoking.

TOM
Who woul d be mad enough to want to
kill us?

MATT

A bunch of faces raced through ny
fucki ng m nd.

FLASH MONTAGE

-A gallery of imges of people they've investigated flashes
t hrough Matt's m nd.

BACK TO SCENE
TOM
Fl ashing through ny m nd was what |

usually see only on the back of ny
eyel ids when | go to sl eep.

FLASH MONTAGE

-l mages of firefights between U S. Marines and ISIS in Iraq
pi nbal I through Tom s m nd.

BACK TO SCENE
MATT

| don't m ss those days in the
sandbox. Too much damm structure.

TOM
| don't mss all the damm sand.
MATT
The ultimate nightrmare for you.
TOM
Not to nention you never knew who was
who.
MATT

Wth your OCD, | bet that's a bitch

TOM
| f they would ve only lined up in neat
formation |i ke the Redcoats.



EXT. H LL OVERLOCKI NG H GHWAY - DAY

Mel is standing with the sniper rifle in his hand while Donna
sl aps hi m upsi de the head.

DONNA
| told you not to m ss.

VEL
| didn't mss. Howwas | to know t hey
had the w ndows down?
Extrenely pissed, she wal ks back to their vehicle.

DONNA
Call a fucking psychic.

EXT. H GHWAY | NSI DE MATT' S SWV - DAY

Matt |ights up another cigarette in the car.

MATT
Sorry. | think better when |I'm
snoki ng.

TOM

What about that infidelity suspect
you' re tracking? Wuld he take a shot
at us?

MATT
Vince Granger? He's a suit. | don't
see hi m bei ng our guy.

TOM
Coul d have hired someone?

Of Matt's | ook.

TOM
No? How about the wife? Is she pissed
at you?

MATT

Bonnie Granger is inpatient. But a
killer, no.

TOM
G ad you nostly deal with them
Clients can be such a pain in the ass.
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MATT
Bonnie Granger is worth the sacrifice.

I NT. MJUSEUM OFFI CE - DAY

BONNI E GRANGER, a stunning, stylishly dressed brunette in her
40's, sits behind her desk at the Museum of Arts and

Sci ences. The office walls are adorned with beautiful

pai ntings. Matt and Tomsit in plush chairs across from her
desk.

BONNI E
| prefer we nmeet at ny honme. But you
said this was urgent. What is it?

MATT
VWhat does a curator do?

BONNI E
| manage | arge collections of art.
Right nowit's Cl aude Mnet. But what
is the emergency?

MATT
Monet? Didn't he play second base for
the M nnesota Twi ns?

She gives himan are-you-serious | ook.

BONNI E

(I'mpatiently)
Seriously. He was a French
i mpressioni st who died in 1926.

MATT
Did he do inpressions of Babe Ruth?

She is not amused. She turns to Tom

BONNI E

Have you caught Vince in the act yet?
TOM

Bonni e, your husband is a devious guy.

But . ..
She sl ans her hands on the desk.

BONNI E
Seriously! | need a private
investigator to tell nme that? What am
( MORE)
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BONNI E ( CONT' D)
| paying you for? Wiy are you here and
what's so urgent?

MATT
W were shot at today. Do you think
Vince i s capabl e of nurder?

BONNI E
Absol utely not. O her than fucking his
hair stylist, he's a strai ght shooter.

Matt and Tom exchange gl ances.

BONNI E
Definitely not Vince. Qherw se you
two woul dn't be sitting here right
now. He's a chanpion trap shooter.

TOM
(Realizing Vince isn't their guy)
Sorry to have bot hered you at work.
W' || catch himand when we do it'l
cost hima fortune. Thank you for your
tine.

BONNI E
(d eam ng, enphatically)
Good. Because |I'm going to squeeze him
so badly the buffalo on his | ast
nickel will shit.

MATT
(Whi spering to Tom
Isn't that notive enough to hire a hit
man?

TOM
Shut up.

BONNI E
(Chuckling softly)
He woul d never do that because I'd
just hire another pair of dicks.

Tom and Matt respond al nost sinul taneously.

TOM
That hurt.
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MATT
Quch.

Matt and Tom get up and start wal king toward the door.

BONNI E
(Dism ssively)
Oh. And boys, try not to get killed
before you finish ny case.

Matt purses his lips as to say BIT.. as Tonml s massive hand
covers his nmouth and nost of his face as they wal k out the
door .

EXT. TOMHOUSE PARKI NG LOT | NSI DE MATT'S SUV - DAY

Matt and Tomare sitting in the SUV, keeping an eye on a
subur ban t ownhouse whil e drinking coffee and checking their
phones. Tomis rubbing his hands.

TOM
| don't understand this. My hands are
al ways so dry.

MATT
So stop washi ng your hands so mnuch
Use a noi sturi zer.

TOM
Tried that, but then | can't open
door knobs.
MATT
You neat freaks!
TOM
Spoken by a guy who adores dirt.
MATT
| just don't obsess over shit |ike you
do.
TOM

OCD is a byproduct of stress.
Matt rolls his eyes.

MATT
OCh, Jesus.

A delivery truck backfires down the street.

11



10.

Tom whi ps his head toward the sound.

TOM
Was t hat anot her gunshot?

MATT
(Laughi ng)
You can't be shitting your pants
whenever a truck backfires. You' re an
ex-Marine for Christ's sake.

TOM
| was worried about your ass, not
m ne.
MATT
Sure you were, tough guy.
TOM
We're wasting tinme here.
MATT
|'ve a hunch Granger will be here any

m nut e.
CUT TG EXT. - DAY

A sports car pulls in front of the townhouse and VI NCE
CRANGER, a trim silver-haired guy in his 50's, pops out and
hurries up to the door, unlocks it and enters. Matt and Tom
exit the SUV and walk up to the door. Matt rings the doorbel
several tinmes. He pulls a lock pick fromhis back pocket and
lets theminside, where Vince and VIV TEMPLETON, a sexy
brunette in her early 20's, are arguing. A startled Vince
notices Matt and Tom standi ng there.

VI NCE
Hey, who the hell are you twd? How did
you get in here?

Viv turns and hides behind Vince like a child would do. Matt
grins and casually wal ks closer to them trailed by Tom

MATT
Do ne a favor. Can you bang out a
qui ck one so | can video it and send
it to your wfe?

TOM
And then tell us why you two are
trying to kill nme and ny partner?
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VI NCE
What the hell are you tal king about?
W're not trying to kill anybody.

MATT
Ever shoot a gun, Vince?

VI NCE
My hobby is trapshooti ng.

TOM
Branching out to shooting at cars?

VI NCE
What the fuck? | don't have tine for
this. I've got to get back to the
office.

VIV
And | have a cut and col or.

MATT
Sorry we interrupted your afternoon
del i ght.

VIV
( Shar ply)
GRCSS! He's ny father!

MATT
(Laughi ng)
And |' m your uncle.

VI NCE
She's telling the truth

TOM
(Sarcastically)
Sure she is.

VI NCE
Before | net Bonnie, there was soneone
else. Sinple as that. She left town.

VIV
As you can see, she didn't have the
aborti on.

VI NCE

| just found out about Viv. That's why
|"ve been keeping it a secret from
( MORE)
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VI NCE ( CONT' D)
Bonni e.

VIV
| told nmy father he should just tel
Bonnie. It's silly.

VI NCE
When we got married, Bonnie was a
virgin. She wanted ne to be a virgin,
too. She made ne vow that | was.

TOM
Come on. You'd rather have her suspect
you're having an affair and risk her
filing for divorce?

VI NCE
| guess hiding ny daughter from ny
wi fe hasn't been the brightest thing
| ve ever done.

VIV
No shit, Daddy! That's what we were
argui ng about when you two idiots
br oke i n.

VI NCE
| " ve never been unfaithful to ny wfe.

MATT
Are you going to tell Bonnie the truth
or should I?

VIV
Daddy and | are going to tell her
t oget her.

MATT

Get Vince a nice Father's Day gift.

VIV
| "' m gonna get Daddy a pair of balls to
stand up to Bonnie.

EXT. STRIP MALL PARKI NG LOT - DAY

Matt and Tom pull up in front of an enpty furniture store in
a suburban strip mall, get out of Matt's SUV and enter the
enpty storefront. They open a door that | eads to a secret

el evator and descend to their office bunker in the basenent.
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13.

| NT. AA DETECTI VE AGENCY OFFI CE - DAY 13

BARB DUNCAN, a statuesque, smart, sassy attractive Bl ack
woman in her 30's, sits behind her desk that has a desktop
conputer, a landline phone and several folders. Behind her
are several large filing cabinets. A sign on the wall reads
AA DETECTI VE AGENCY. Tom and Matt walk into the office.

MATT
Take a nap while we were gone, Barb?

BARB
Nah. My girlfriend cane over and we
made | ove on your desk

TOM
How did you find the roomwth all the
shit on his desk?

BARB
Threw it all on the fl oor.
MATT
You should try screwing a guy
sonmeti ne.
BARB

Maybe you shoul d, too.
Matt gives her a dunbfounded | ook.

BARB
So, what have you guys been up to?

MATT
Di scovering further validation that
our secret bunker may save our |ives.

BARB
You' ve pissed of f sonebody el se?

TOM
Sonmeone took a shot at us while we
were driving on the highway.

MATT
Lucky the wi ndows were open.

BARB
Snoking in your car again, huh?
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TOM
Look, we have to figure out who the
hel | wants us dead.

BARB
Well, that's along list. Pick a file.
It could be anyone.

Tom sits down at his nearby desk. H's desk surface is enpty
except for a desktop conputer, a laptop and a |andline phone.
He begins reviewing their client database on his desktop.

Matt sits behind his desk, |eans back and props his feet on
his desk that is snothered with file folders sloppily
spilling everywhere, including some on the floor. His desktop
has a cracked screen and his | andline phone is speckled with
nmust ard st ai ns.

MATT
It just canme to nme. Luke Barber! Fuck,
that dude threatened to kill nme for

provi ng he was cheating on his wfe.
That divorce cost hima fortune.

TOM
The used car | ot owner who | ooks |ike
he can bench press the | enbns he
sel |l s?

MATT
Bi ngo.

TOM
Let's go pay M. Barber a visit. |
hope your instincts are right for a
change.

EXT. LUKE' S USED CAR LOT - DAY

Matt and Tomin the SUV pull into a used car lot located in
the rural countryside and walk toward the small office
sporting a LUKE'S USED CARS sign. The | ot has about two dozen
cars, nost of themnot in vintage condition. LUKE BARBER, a
beefy guy in his 50's, rolls his wheelchair out of the office
to greet them

LUKE
The Odd Couple returns. If | had a
shot gun handy and two good arns, you
two woul d be fucking |unchneat.

14
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MATT
Nice to see you too, Luke.

TOM
What happened to you?

LUKE
A j eal ous husband pushed nme down a
flight of stairs.

Matt lights a cigarette and snickers.

Matt and

MATT
Wien will you learn to keep your dick
in your pants?

LUKE
No problemnow. It's linper than
[inguine. |I'mparalyzed fromthe wai st
down. And | only have partial use of
my right arm

MATT

That rul es hi mout.

LUKE
What the hell are you tal king about?

TOM
Sonmeone took a shot at us today while
we were driving on the highway.

MATT

I n one wi ndow and out the other.
TOM

| f we had bigger noses, they'd be

gone.
Tomturn and start wal ki ng back to their vehicle.

LUKE
(Yelling)
Sorry the bastard m ssed. Qoviously it
wasn't nme. By the way, if you know a
pretty | ady who took a vow of
chastity, send her over.

TOM
VWhat are friends for?
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LUKE
Isn't it tinme you upgraded your
wheel s?

MATT
Get the fuck out of here. Your dick
may be dead, but you still screw
peopl e here.

LUKE
Conme on, guys. Show nme an honest used
car dealer and I'll show you a

schnuck.
EXT. AA DETECTI VE AGENCY PARKI NG LOT - DAY

As Tom and Matt wal k toward their office Mel, wearing a sk
mask, is behind them leaning into the trunk of his parked
car. There is a flanmethrower connected to a tank of fuel in
t he trunk.

TOM
So nmuch for your hunches. Luke Barber
was a waste of tine.

MATT
Even the best hound dog can be thrown
of f the scent.

CUT TGO EXT. - DAY

Mel picks up the flamethrower, takes a step to the right,
takes aimat Tom and Matt and squeezes the trigger. As he
does so he sneezes violently, causing himto msfire and the
flames set fire to a nearby bush

Startled, Tomand Matt | ook back and see Mel throw the
flamethrower into his trunk. He quickly slans the |id and
hops into the front passenger seat.

Tom and Matt, with handguns drawn, sprint toward the car but
it speeds away with Donna, also wearing a ski mask, behind
t he wheel .

MATT
| "' msure as hell not Mbses so | don't
t hi nk that burning bush was an act of
God.

TOM
Did you catch the license plate?

15



Matt gives himan astoni shed WIF | ook.

MATT
(Sarcastically)
And | got the VIN nunber, too. Cone
on, man. Wat exactly do you do agai n?

16 I NT. AA DETECTI VE ACENCY OFFI CE - DAY

Tom and Matt stand tal king with Barb.

BARB
A fucking flanmet hrower and a hi ghway
shoot i ng?

MATT
It's gotta be soneone from our active
cases.

TOM

The financial identity theft case.
He's a bad-ass bartender. But woul d he
be clumsy with firearns?

MATT
He coul d have poor hand-eye
coor di nati on.

TOM
He all egedly stole a hundred grand
froma jeweler. 1'll go have a beer
and feel himout.

MATT
Fuck, | have a feeling we can rule out

t he G angers.

BARB
Wiy? Did you feel Bonnie up?

MATT
Not ny type. She's a nuseum curator
But you would like G anger's daughter.
HOT! And she owns her own beauty
sal on.

Matt gives Barb a curious | ook.

BARB
It's his daughter, not his mstress?
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TOM
Life can be funny sonetines.

BARB
|"'msure you guys will figure this
out .

TOM

Al ways do. Been figuring it out
t oget her since boot canp.

BARB
Now you're a nodern day David and
Goliath...but on the sane side.

| NT. BEAUTI FUL COLONI AL HOVE - NI GHT

SUE ROBBINS, an attractive blonde in her late 30's/early
40's, sits with Tomon a large couch in their stylish living
roomin their suburban hone. The carpet is plush, the drapes
expensive and the wall paintings are gorgeous.

TOM
Sue, you know how you're al ways j oki ng
t hat soneday you'll have to replace ny
knees?

SUE

Yeah. But do you really want your wfe
to be your orthopedi c surgeon?

TOM
W're not narri ed.
SUE
We'd better be by then or I'll operate

on you w t hout anesthesi a.

TOM
After today, knee replacenents may not
be necessary. Sonebody took a shot at
Matt and ne and later tried to take us
out with a fl anet hrower.

Sue, startled and frightened, |eans over, hugs himand ki sses
himtenderly. She then slaps himhard on the cheek.

TOM
VWhat was that for?

She points a finger in his face.



SUE
How many tines have | pleaded with you
to quit being a private detective?
It's a scunbag job and it's dangerous.

TOM
And do what ? Becone a surgeon because
"' m al ways scrubbi ng ny hands?

SUE
Jesus, Tom You're gifted with
conputers. Becone a software devel oper
for God's sake. They don't face
gunfire and fl anethrowers on the same
day.

TOM
First we have to find out who it is.

SUE
Then get to it.

TOM
First | want to cl ean our bathroom

SUE
The cl eaning | ady was here yesterday.

TOM
CGernms nmultiply like |oaves and fishes
on steroids in 24 hours.

SUE

| didn't know Jesus used steroids.
TOM

It's inplied in the Bible.
SUE

Qoh.

She straddl es him

SUE

Now we're tal king. Biblical scholars
get me hotter than two-|ane bl acktop
in the sunmertine.

18 INT. TOM AND SUE' S MASTER BATHROOM - NI GHT

Wi | e Tchai kovsky's "1812 Overture" is playing,

Tom

in

a

19.

18
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Death to Gerns tank top and gym shorts, is cleaning their
master bathroomw th the style, enthusiasm elegance, grace
and sophi stication of a synphony orchestra conduct or.

Tom i ntersperses his chores with conductor-Iike hand
gestures. Watching himclean a bathroomis |Iike watching a
carefully choreographed dance.

He renoves all itens and products fromthe shower, sink,
bat ht ub, toilet and countertops and pl aces them outside the
door on a large towel on their bedroom carpet. He renoves al
rugs and towels fromthe bathroom and puts them on the
bedroom fl oor. He al so renpbves the wast ebasket and pl aces it
in the bedroom He grabs a duster with a | ong handl e and
dusts the bathroomis corners, light fixtures and vents. He

t hen vacuuns the fl oor.

He sprays all -purpose cleaner to the bathtub, shower walls
and floor. He lets the cleaning solution sit for a mnute
while he mmcs waving the bottle Iike a baton. He then, with
dramatic flourish, uses a sponge to wi pe away the residue
before rinsing. He applies glass cleaner to the glass shower
door to give it a streak-free finish

Qozi ng poise and polish, he addresses other surfaces --
spraying all-purpose cleaner on a sponge and w pi hg down the
towel racks, shelves, baseboards, blinds and w ndowsills.

Enpl oyi ng preci se geonetric progression, he works in sections
fromthe top of the roomto the bottomand left to right.

Wth flair and energy, Tom next cleans the vanity area --
sprayi ng all-purpose cl eaner on the sink, faucet and
countertop and then wiping with a clean cloth. He uses a
scrubby sponge to | oosen buildup in the sink and soap dish.
Smling with satisfaction, he uses glass cleaner on the
mrror, does a celebratory pirouette, and danpens a cloth
with water to renove dust from cabi net faces.

He pauses, grimaces and shadowboxes --throwi ng a voll ey of
fast punches with bad intentions as if preparing for a fight.
He sprays the toilet bow with toilet-bow cleaner and then
scrubs with a toilet brush before flushing. He sprays the
outside of the toilet with all-purpose cleaner, then w pes
with a clean cloth.

Finally, he subnerges a nop into a bucket of cleaning

sol ution, squeezes out excess water and then cleans the

bat hroom fl oor. He finishes by spraying the entire bat hroom
wi th disinfectant spray.

A broad smle creases his face. To celebrate his victory over
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gernms, he bows fromthe wai st nuch Iike an orchestra
conductor and then raises both fists in the air |ike a boxer
who has just won the fight.

I NT. TOM AND SUE' S MASTER BATHROOM - NI GHT 19

Wi | e Bobby Darin's "Splish Splash"” is playing, a beam ng Tom
is taking a |uxurious bubble bath in the tub.

I NT. FACTORY ARTI ST LOFT - N GHT 20

Matt and DAN ELLE BI SSET, a pretty, petite brunette in her
late 30's/early 40's, sip wne on |eather |ounge chairs in
the living area of their sprawling factory artist loft. The
living area is inpeccable and artistic, adorned with
beautiful portraits, stunning scul ptures and a Persian rug.

MATT
How was your day, babe?

DANI ELLE
Perfect. The shipnment of marble |'ve
been waiting for finally arrived.
t hought the freight el evator would
buckl e.

MATT
dad it didn't. You'd be reduced to
scul pti ng pebbl es.

DANI ELLE
And the portrait painting of that
peanut butter heiress |I'm working on
went wel |l except the bitch tal ked too
much during her sitting.

MATT
Hazards of the job. Speaking of which,
Tom and | were shot at today and then
nearly barbecued by a fl anet hrower.

DANI ELLE
Oh ny God! Wiy didn't you call me?

MATT
Didn't want to worry you while you
wer e wor ki ng.

She quickly arises, wal ks over to him sits on his lap and
ki sses him



22.

DANI ELLE
Thank God you and Tom were unhar ned.

MATT
Only because the hit man sucked.

DANI ELLE
He'll try again?

A beat off Matt's | ook of concern.

DANI ELLE
Pl ease | et ne paint your portrait
while you still have your pretty face.

She takes his hand and they wal k over to the huge workroom
studio that is filled wth easels, canvasses, paints and
brushes, palettes, chisels, hammers, torches and bl ocks of
mar bl e and granite.

Matt sits in a chair facing her. She peers at him picks up
her palette and holds it with her left hand while her right
hand brushes oil paint on canvas nounted on an easel.

MATT
(Joki ngly)
Make me | ook |ike Matthew McConaughey.
That way you can | ook at his picture
and save ne from spendi ng hours in

this chair.
DANI ELLE
Try to be still. No fidgeting.
MATT
Can | pick nmy nose?
DANI ELLE
If you do, I'Il paint a big booger on

your forehead.

Matt uses his thunb and index finger to playfully shoot
himsel f in the forehead.

MATT
Beats a bull et hole.

DANI ELLE
Stop that and behave if you want to
get lucky tonight.



MATT
They say it's better to be |ucky than
good. You've flipped the script. |
have to be good to get | ucky.

DANI ELLE
One ot her thing.

She points toward their bedroomin the |loft where Matt's
clothes are strewn all over the floor.

DANI ELLE
Clean up that ness. |'mnot bedding a
sl ob.

MATT

You have been.

DANI ELLE
Don't split hairs with ne.

Matt smles inpishly.

MATT
Pubi ¢ hairs?

DANI ELLE
Stop being 14 years ol d.

MATT
Fuck, it's no fun acting like an
adult. Wiich is why we're playing
pai nt bal | Sat ur day.

DANI ELLE
You may be playing paintball Saturday
but | have to work. |I'mon deadline on

two scul ptures.

MATT
What happened to the fun-loving arti st
| fell in love with?

DANI ELLE

| got successful. That translates into
| ess play time with you.

MATT
Bohem an artists aren't supposed to
care about noney.

23.
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DANI ELLE
| sonetines flaunt the rules. As you
do. That's why we eat with our hands
in restaurants and walk up to drive-
thru w ndows.

MATT
| mss our carefree days when on a
whi m we woul d go skinny di pping at the
| ake or cruise dive bars or go
el evator surfing in skyscrapers.

DANI ELLE
We're getting too old to ride on top
of elevators. Besides, life can't be

all fun and chaos. Alittle order
never hurt anybody.

MATT
Di sci pline. Wat a drag.

She | aughs.

DANI ELLE
How woul d you know? You've never even
been in the sane zip code as
di scipline. Wiich is why I'mcrazy
about you. Most of the tine.

I NT. MATT AND DANI ELLE' S BEDROOM - NI GHT

Wil e Jack Hartmann's "C ean Up Vacuum Cl eaner” is playing,
Matt is lying on his bed. H's clothes that were strewn on the
floor on his side of the bed nowlie in a crunpled heap on a
nearby chair. He is lazily vacuum ng the carpet on his side
of the bed wwth his right armwhile his left hand is busily
engaged renovi ng cheese curls froma bag resting on the bed
and stuffing theminto his nouth. Residue and crunbs fromthe
cheese curls are squatting on his chin, lips, left hand and

t he bedspread.

| NT. DI VE BAR - DAY

Tomsits at the bar. The bartender, BIFF BENSON, rugged and
in his 30's, taps hima beer.

TOM
It's dead i n here.

Bl FF
Hang around a bit. It gets packed at
( MORE)

21

22



25.

Bl FF ( CONT' D)

happy hour.
TOM
This is a tough nei ghborhood. How are
the tips?
Bl FF
So- so.
TOM
That's interesting.
Bl FF
Wy ?
TOM

| saw you pull up in a new Corvette.

Bl FF
| have sonme good investnents. Wiy? Are
you a cop?

TOM
Nah. Just a nosy guy.
Bl FF
Stick your nose el sewhere or I'Il rip

it off, you big fuck.

TOM
Trust nme, I'mnot here to start
anyt hing. And you |l ook |ike you can
handl e yoursel f.

Bl FF
Two tours in Afghanistan as a Marine
sni per. \What do you think?

TOM
Enough said. Senper Fi. Thanks for the
beer.

Tom stands up, gives Biff a hard stare, flexes a bicep and
| ays down a twenty.

Bl FF
That's a helluva tip for a beer.

TOM
Put it toward your car insurance.
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23 I NT. AA DETECTI VE AGENCY OFFI CE - DAY 23

Tomis seated at his conputer while Matt stands behi nd him
Tom suddenly points a finger at his desktop screen.

TOM
Here's a prine suspect.

MATT
VWho?

TOV
Ben Hanmmer.

MATT
Now t here's a real tool

Barb wal ks over to them

BARB
| don't remenber him Mist not have
been wor ki ng here yet.

TOM
He was a real a charmng guy. W
caught himtrying to kill his
girlfriend Alicia Mendez with a
chai nsaw.

MATT
| alnmost lost a linmb or two westling
hi m before Tom shot himin the knee.

TOM
He served 15 years in prison and was
rel eased | ast nonth.

MATT
Ni ce catch, partner. He could be our
guy. He's an ornery prick.

TOM
Wnder if he still has the chai nsaw.

MATT
"1l look up Alicia and see if she
knows hi s whereabouts.
24 EXT. FRONT PORCH OF MODEST RANCH HOUSE - DAY 24

Matt rings the doorbell. The front porch of the rural ranch



house is
shape of
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decorated with a variety of plants. A chine in the
a cross dangles fromthe front porch ceiling. The

door opens and ALICIA MENDEZ, a pretty Latina in her 40's,
steps out and smiles warmy at Matt.

He hol ds

ALI Cl A
Surprised to see you, Matt.

MATT
You renenber ny nane after all these
years.

ALI Cl A

Don't be silly. You saved ny life. You
and Tom Only wished Tomdidn't have
to shoot Ben.

MATT
It was either that or.

his up his hands and shrugs his shoul ders.

MATT
Did you know that Hammer is out of
prison?

ALI CI A

O course. He's now nmy husband.

MATT
Fuck. | magine that.

ALI CI A
He's a changed nman. He found God in
prison. W got married the day he was
rel eased from prison

MATT
Fuck. 1 magi ne that.

ALI Cl A
He becane an ordai ned m nister online
while in prison.

MATT
Sure beats making |icense plates.

ALI Cl A
Wwant to see himagain?
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MATT
Uh, does he still have the chai nsaw?

ALI Cl A
Don't be silly. He's replaced the
chainsaw with a silver cross. He
carries it all the tine.

MATT
Bl ess the Lord.

ALI Cl A
(Yells into the house)
Honey, can you step out on the porch
for a m nute?

BEN HAMMVER, a hard-1ooking Black guy with a shaved head and
in his 50's, steps out the door with a slight linp and a
friendly grin. He is dressed |like a mnister with a bl ack
suit, black shirt and white clergy collar. He holds a |arge
silver cross in his left hand and bl esses Matt with his right
hand.

BEN
Thank the Lord that | didn't disnenber
you Matthew or your partner Thonas.
And t hank you from stopping ne from
killing nmy saintly Alicia.

MATT
You' ve got to be kidding, Hammer.

BEN
Reverend Hanmer. Just say | had a Sau
on the Road to Danmascus epi phany in

pri son.

MATT
| imagine getting it up the ass in the
sl anmer changes a man. |I'mno Bible

banger, but | do know that the Apostle
Paul wote a lot of letters to the
Corinthians. Did they ever wite him
back?

BEN
Ever the quipster, Mtthew What can
do for you?

MATT
Since you're now a man of CGod, tell ne
( MORE)
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MATT ( CONT' D)
the truth. Have you tried to kill ne
and Tom si nce you' ve been rel eased
from prison?

BEN
(Laughi ng)
Lawdy, that's funny. Thou shalt not
kill, especially if you' re holding a
Cross.
MATT
They di d during the crusades.
BEN
Ancient history. |1've taken a sacred
vow to carry this cross everywhere
go. | even carry it to the john.
MATT

| assune that you w pe your ass with
your right hand.

ves Matt a cold stare and then grins.

BEN
My right hand to the Lord, |I'm not
trying to kill you or your associ ate.

But | nmust say, the old Ben Hammer
woul d' ve been hol ding a hammer i nstead
of a cross and pounded your brains
into goo resenbling eggs over easy.

MATT
No doubt. You still look like you were
m ned, not born. And you still | ook

i ke a guy who should be holding a
gun, not a cross.

BEN
Looks are deceiving. I'mnot a false
apost| e disguised as a servant of
ri ght eousness.

MATT
Well, 1'd better let you go back to
shepherdi ng your flock. Goodbye,
Alicia. Stay safe.

ALl CI A
| trust in the Lord. I'Il pray for
( MORE)



25

26

ALI CI A (CONT' D)
you, WMatt.

BEN
Amen. Go in peace and praise the Lo

MATT
Since you're now so tight with Cod,
ask himto give us a clue who's try

to kill wus.

BEN
| f you donate a hundred bucks to ny
mnistry, I'll add you to my prayer
l'ine.

MATT

I'ma little short on cash so |'l
just ask God nyself.

EXT. AA DETECTI VE AGENCY PARKI NG LOT - DAY

Donna pl aces a GPS tracker under Matt's SUWV
under Tom s gl eam ng sports car. Donna wal ks

DONNA
(Wi spers)
Let me check it to make sure you
didn't fuck it up. You nay be great
W th nunbers but that's about it.

She crouches down to check the tracker.

DONNA
You did it right. Wonders never cea

VEL
You' re just pissed because | haven
killed themyet.

DONNA
You're damm right. You couldn't Ki

30.

rd.

i ng

and Mel puts one
over to Mel.

Se.

t

an ant if you drove a steanroller over

it.
EXT. H GHWAY | NSI DE MATT' S SUWV - DAY
Matt is driving his SU on H ghway AlA that

beautiful Atlantic coastline. Tom once again
shot gun.

runs al ong the
is riding

25

26
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MATT
Your research fucked up on Ben Hamer.
He's now a man of Cod.

TOM
Conmputers can't foresee divine
i ntervention.

A sedan conmes out of nowhere on the enpty highway and pulls
al ongside themin the passing |lane. Donna is driving while
Mel is riding shotgun.

DONNA
You'd better not mss this tine,
hot shot .

MEL

Your parents should have named you
Prima Donna.

DONNA
Just pull the fucking trigger and
finish them

He fires a handgun through the open passenger w ndow at
Matt's SUV. The first bullet hits the SUV's roof. He fires a
second shot, this time hitting the hood. The sedan then
speeds away with Matt and Tomin hot pursuit.

MATT
What the fuck! The |ast fucking thing
my car needed was two nore bull et
hol es.

TOM
You're worried about your car?
Seriously! If the guy was any kind of
shot, half your face would be gone.

MATT
Next time you drive and get your car
shot at and your face bl own off.

TOM
Floor this piece of shit. | want to
catch those bastards.

A police siren starts wailing. Matt glances in his rearview
mrror and sees a police car gaining on them Matt

relinqui shes the chase and pulls over. Then slanms his right
pal mon top of the steering wheel.
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MATT
Anot her damn speedi ng ticket.

Matt gl ances at Tom who has his palms up on his knees and is
taking neditative deep breaths.

TOM
Now we' || never catch them

MATT
Don't worry. You don't have to be
Nostradamus to predict we'll hear from

t hem agai n.

TOM
Yeah, sure as the sunri se.

EXT. H GHWAY | NSI DE MATT' S SWV - DAY

Matt resunmes driving his SUV on Hi ghway AlA. As they approach
an overpass a man drops a |l arge boul der onto the hi ghway.

Matt i nmedi ately spots the falling boul der and qui ckly yanks
the steering wheel to the left. As Matt swerves into the
passi ng | ane, the boulder narrowy m sses his SUV and
shatters into pieces on the highway.

TOM
(Exul ting)
G eat refl exes, partner!
MATT
Shit, that would' ve totally fucked ny
car up.
TOM

Ten to one, the boul der guy and the
shooter guy are the sane.

MATT
Fuck, you're becom ng a regular
Sher |l ock Hol nes. Al though he was only
6- 1.

TOM
What? He's a fictional character.
Art hur Conan Doyl e could have nade him
2-7 or 7-2.

MATT
Ei t her way nust be a bitch buying
( MORE)
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MATT ( CONT' D)
suits of f the rack

28 EXT. H GHWAY OVERPASS - DAY 28
Mel and Donna are standi ng on the overpass, |ooking down on
t he hi ghway.
DONNA
How t he fuck can you mss a SUV with a
bi g boul der?
VEL

| was a bit premature.

DONNA
That's nmy Mel. The king of premature
ej acul ati ons.

29 INT. STRIP CLUB - N GHT 29

Matt and Tomare sitting at a front table in a sleazy topless
joint. PATRONS, nostly male, are sitting at other tables and
at the bar. Perform ng on stage is MAMVARY JONES, a busty
bottl e blonde in her 30's.

TOM
| hate these places. Too filthy, too
sticky, too gerny.

MATT
We're not here to lick the tables.

TOM
You really think Manmary Jones up
there could be our shooter?

MATT
Man, she fucking hates ne.

TOM
(Laughi ng)
Her child custody case was a sl am
dunk. Even w thout your investigation,
t he judge woul d' ve awarded sol e
custody to her ex-husband.

MATT
You know that. | know that. Tell her
t hat .
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Manmary ends her routine, |ooks dowmn and sees Matt and Tom
She grimaces and gives themthe finger. Still topless, she
stonps over to their table and pulls up a chair.

MAMVARY
| know you didn't cone here to | ook at
ny tits, Matt. What the fuck do you

want ?
Matt grins.
MATT
Still pissed at ne?
MAMVARY

|"d love to feed your cock to a
crocodile. But that would be cruel to
t he croc because there isn't nmuch to
chew on.

MATT
You had zero chance. Your ex-husband's
a bank president and head of church
council. You're a stripper, cocaine
abuser and ran a cockfighting ring.

MAMVARY
Nobody knew about the cockfighting
until you dug it up. Now ny Grace is a
church nouse.

MATT
A step up fromcollecting bets at the
cockpit when you're only 8 years ol d.

TOM

Sonebody' s shooting at us. Is it you?
MAMVARY

|"manti-gun. Besides, |I'mnow hol di ng

| ess of a grudge agai nst Matt.

MATT
Finally succunbed to ny charns?

MAMVARY
The judge who rul ed agai nst ne? He
just left his wife for nme. This tinme
the law s on ny side.



MATT
Hot damm.

TOM
Pardon nme, but | just gotta ask. Is
Mammary your stage nanme?

MAMVARY
My not her was fl at-chested. Named ne
Manmary, hoping it would trunp
geneti cs.

TOM
It worked.

MAMVARY
They're real and they're spectacul ar.

MATT
So you're not our trigger |ady?

MAMVARY
Nope. But the judge knocked ne up.
Scram before | start lactating and
drown both of you

30 EXT. TONY THE TI GER S TATTOO PARLOR - DAY

Tom and Matt are standing in front of the tattoo parl or,
admring a sign featuring a large tiger tattoo image.

TOM
Tony the Tiger is a first-class prick.
He owned a pre-school that he
intentionally burned down for the
I nNsurance noney.

MATT
A peach of a guy.

TOM
He never got the noney. He got jail
time instead after | uncovered
evi dence of arson.

MATT
The i nsurance conpany gave you a sweet
retainer. & which | didn't receive a
cent.
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TOM
You didn't do shit on that case.

MATT
| was glad | wasn't on that case after
Tony went after you wwth a tire iron.
| still wonder if he can shit after
you stuck that tire iron up his ass.

TOM
Let's see if Tony still is holding a
grudge now that he's switched careers.

I NT. TONY THE TIGER S TATTOO PARLOR - DAY

Tom and Matt are standing in front of a counter. Standing
behind the counter is TONY GALENTO a bare-chested beefy guy
in his 40's. He has a large tiger tattooed on his chest and a
smal l er tiger tattooed on top of his shaved head. He is
weari ng dark sungl asses. The parlor walls are full of franmed
pi ctures of various tattoos. The parlor has several bl ack

| eat her chairs, including a recliner, where Tony and his
staff work on custoners.

TONY
May | help you?

TOM
Surprised you don't renenber ne. Tom
Ashbur n.

TONY

How could | forget? | think of you
every time | take a shit.

TOM
Still pissed at ne?
TONY
Fuck yeah
TOM
Been trying to shoot ne and ny partner
her e?
TONY

Wsh | coul d.

MATT
Wiy can't you?
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TONY
"' m fucking blind, you dunmb fuck.

TOM
What happened?

TONY
My 8-year-old grandson Nico shot ne in
both eyes with the BB gun | bought him
for Christnas.

TOM
The kid nust be a real Scrooge.
TONY
The last Christmas gift I'Il ever give

that little shit.

MATT
You still tattooing custonmers?

TONY
Fuck yeah. Once you've got the touch
you' ve got the touch. Need sone art?

MATT
"1l pass.

TOM
Renmenber not to play wth matches.

EXT. SWMM NG POOL | N TOM AND SUE' S BACKYARD - DAY

Tomin swmtrunks and Sue in a bikini sit in pool side beach
chairs. They both are | ooking at their phones.

TOM
Time for a dip. Man, |I'm hot.

Sue hol ds up your phone.

SUE
"1l join you shortly.

He dives into the pool and quickly surfaces.

TOM
(Loudl y)
Holy shit! My skin's on fire. Too nuch
chl ori ne.

32
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SUE
(Urgently)
Oh ny God, get out of there!

Tom vaults out of the water, grabs a towel on the back of his
chair and gently rubs his eyes, face and body. His skin is
irritated and red.

SUE
Let ne Googl e excessive chlorine in a
sSW mmi ng pool .

She picks up her phone and checks out a couple websites.

SUE
It says here that excessive chlorine
can cause skin redness, itchy eyes, a
burni ng sensation in your throat,
nausea, vomting and possibly poison

you.
TOM
At | east ny knee and hip joints are
fine.
SUE

Two words for you: Software devel oper.

TOM
My hunch is our pool guy didn't dunp
the extra chlorine.

I NT. TOM AND SUE' S BEDROOM - NI GHT

Tomis standing in front of a mrror, |ooking at his body.
H's skin is covered with a flame red rash and hives. Sue is
i nspecting him

SUE
You nust itch Iike crazy.

TOM
Itch? I wish we had a pet tiger so he
could claw ny skin off.

SUE
"' mgoing to put hydrocortisone on
you. And then sleep in the guest
bedroom so you're nore confortable.

Tom gi ves her a | ook of relief.
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| NT. AA DETECTI VE AGENCY OFFI CE - DAY 34

Matt and Barb flank Tom who is seated at his deskt op,
scrolling through a Iist of their active and fornmer
i nvesti gations.

BARB
VWhat if the blind marksman trying to
take you out was never a client?

MATT
Hell, then it could be anybody.

BARB
Any non- prof essi onal skel etons in your
cl osets? Jeal ous husbands, stiffed
booki es, bitter ex-girlfriends.
Parents angry because you two never
anounted to anything. G andparents
pi ssed because you put themin a
nur si ng hone.

TOM
Before | settled down with Sue,
broke a few | adi es' hearts. But
they're not killers.

MATT
|'ve made ny bookie wealthy so no
reason he'd be pissed.

BARB
What about a priest you nmay have
jilted?

TOM

| nmust have been ugly. No priest ever
tried to nol est ne.

MATT
| had a teacher who was a hot nun.
wi sh she woul d have npl ested ne.

TOM
It's obvious that this couple is
connected to our business. |'ve been

searching the cases for the people who
served the nost prison tine.

MATT
@ ad your database is com ng in handy.
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TOM
Barb, did those words actually cone
out of Matt's nouth?

BARB
Either that or |'ve become a
ventril oqui st.

TOM
You could be a target as well. Please
| ook out for any suspicious mail or
ticki ng packages.

BARB
How about | let you guys open the nail
from now on?

MATT
VWhat will you do then?
BARB
My nails.
Matt flashes her a wy snle.
EXT. TOM AND SUE' S BACKYARD - DAY 35
Tomis cooking steaks on his grill. He reaches for a barbecue
sauce jar and pours it on the steaks. The grill suddenly

erupts in flames but he quickly backpedals away fromthe
grill to escape the fire.

TOM
(Very 1 oudly)
Hot damm!

A frantic Sue rushes out of the house.

SUE
( Scr eam nQ)
Are you all right? |Is that gasoline
snmel | ? Wiy did you pour gasoline on
the grill?

TOM
| didn't. Sonmebody poured gas in the
bar becue sauce jar.

SUE
Those bast ar ds!
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He hugs her to cal m her down.

TOM
Once we catch these guys, I'mgoing to
take sone software devel opnent
cour ses.
SUE
| f you don't, I'm/leaving you.
EXT. H LL OVERLOOKI NG TOM AND SUE' S HOVE - DAY 36

Mel and Donna | ook down upon the backyard. He is hol ding
bi nocul ars and | ooki ng sheepish. She is scowing at him

DONNA
You didn't put enough gasoline in the
j ar.

IVEL

| did. Filled it to the brim

DONNA
Then |l earn how to build a bonb.
Scratch that. You'd bl ow us up.

| NT. RESTAURANT - DAY 37

Tom WMatt and Barb are having lunch. O her CUSTOVERS sit at
t abl es.

BARB
Wil e you two busy are busy tracking
down assassi n suspects, business is
nmore backed up than our office toilet
after Tom eats Mexi can.

She pulls out a sheet of paper from her purse. Matt yawns.
Tom checks his phone.

BARB
Here's what's on our plate. Six
acci dent reconstructions, four
background checks, three child
custodi es, two conputer forensics on
cyber crimes, seven crim nal
i nvestigations, eight financial
investigations, two identity thefts,
ni ne i nsurance frauds and two m ssing
persons investigations.



MATT
Christ, is that all?

TOM
We've got to take care of ourselves
first. O her business can wait.

MATT
(Laughi ng)
We're out of business anyway if we're
dead.
BARB
If you two cl owns get whacked, al
t hose backed-up clients will be up ny
ass.

LQU LIPPS, a nediumsized guy with |ong blond hair
30's, approaches their table.

MATT
M. Lou Lipps. Love that nane.

LOU
(Def ensi vel y)
Renmenber, Lipps has two p's.

TOM
(Def ensi vel y)
And Lou Lipps with two p's, what are
you pissed at us for?

LOU
Not pissed. Saw you all here and j ust
wanted to thank you again for nailing
my wife for adultery.

Matt sm |l es and chuckl es.

MATT
How i s Sugar Lipps doi ng?

LQU
Don't know. Divorced the unfaithfu
bitch. She's no | onger Sugar Lipps.
Took back her mai den nane. Bohl .

Matt, Tom and Barb all | augh.

MATT
How does she spell it?

in his

42.
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LOU
B...O..H..L.

TOM
No matter. It's still pronounced Sugar
Bow .

MATT

Great nane for a country singer.

LOU
Barb, can | take you to dinner
sonetinme since |'msingle again?

BARB
Sorry, darling. | play for the other
team But if you ever bunp into Sugar,
tell her to give ne a call

Lou wal ks away. Matt, Tomand Barb eat in silence for a few
nmonments until they jerk their heads toward the back of the
restaurant where |oud shouting is taking place. O her PATRONS
al so rubberneck toward the racket.

At the back of the restaurant LADY FINGERS, a tall, curvy,
extrenmely fit brunette in skin-tight shorts and top in her
20's, and a short GQJY in his 50's stand up fromthe table

t hey were sharing. Suddenly Lady Fingers picks the guy up and
tosses himacross two tables. He lands on the floor with a
resoundi ng thud. She calmy grabs her purse and struts away
until she spots Matt. She stops and gl owers at him

LADY
Matt, still the sane bastard?

MATT
Always. Having a little di sagreenent
back there?

LADY
My pronoter stiffed nme on ny | ast
purse. Nobody fucks Lady Fingers
unl ess Lady Fingers wants to get
f ucked.

MATT
Barb and Tom as you probably already
guessed, this is Lady Fingers. Piano
teacher by day, MVA fighter by night.
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LADY
Ten knockouts in twelve fights. UFC is
knocki ng on ny door. Matt, you
coul d' ve been fucking a star.

MATT
Lady Fingers was ny piano teacher a
few years ago. She |egally changed her
name to that because she plays a nean

pi ano. And because she's notorious for
illegal eye finger pokes in the
oct agon.
LADY
|"mstill furious at you for jilting

me. Even though you were all thunbs on
t he keyboard and hit enough w ong

notes to give ne a mgraine, | wanted
you bad.

MATT
What can | say? Monogany is one of ny

bi ggest faults.

LADY
How is that little stone-chipper
Dani el | e?
MATT
Still putting up with nmy shit.
LADY
You're the only guy who turned ne
down. | hate you
TOM

Enough to shoot all of us?

Lady Fi ngers | aughs.

And fl exes both her inpressive biceps,

LADY
Who needs guns? | got ny own guns.

BARB
| " ve been consi dering piano | essons.

Lady Fingers gives Barb a lustful stare, then grins.

LADY
You can share a piano bench with ne

anytime, si

ster. Matt knows where ny
( MORE)
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LADY ( CONT' D)
studio is.

Lady Fingers prances away in her high heels.

MATT
This is why | prefer takeout.

| NT. AA DETECTI VE AGENCY OFFI CE - DAY

Matt and Barb stand behind Tom and watch hi m scrol |
dat abase.

BARB
Tom you always bring such a
t hought ful approach to your
i nvestigations. Unlike Mtt.

Matt points to Tom

MATT
Anal yti cal .

Then Matt points to hinself.

MATT
| nsti nctual .

TOM
Instinctual? Now that we're literally
under the gun, we don't have tine for
you to pull the right suspect out of
your ass.

MATT
Philip Marl owe never fucked around
Wi th conputers.

TOM
|"ve al so narrowed our search to only
cases | worked on.

BARB
Fi nd anyt hing yet?

TOM
Yep. A guy nanmed Mel Moyer.

BARB
The pudgy enbezzler?

45.

t hrough a
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TOM
| can't believe | overlooked this guy.
He enbezzled two mllion bucks from

t he el ectronics conmpany he worked for.
He got 10 years in prison and was j ust
rel eased.

MATT
How di d you overl ook this guy? Fucking
conput er s!

TOM
Operator error.

MATT
He definitely has notive. Not the
i deal hit man, though

TOM
Hs wfeis the one who has the balls.
She's the gol d digger. She was the one
who pressured himinto stealing the
noney.

BARB
He shoul d' ve shot her i nstead.

TOM
He woul d' ve m ssed.

EXT. GOLF DRI VI NG RANGE - DAY

Tom and Matt are driving golf balls at an otherw se enpty
driving range.

MATT
Si nce soneone is working overtine
trying to kill us, shouldn't we be

wor ki ng right now?

TOM
| amworking. | think nore clearly
when |'m taking out nmy frustrations on
a golf ball.

MATT

A guy your size should be punching the
shit out of a heavy bag.

TOM
|"mnore of a cerebral guy.

46.
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They resunme hitting golf balls.

A flatbed truck backs up behind themin the nearby parking
lot. In the truck bed Mel is crouched over a Gatling gun.

Matt hits an awful drive that hooks dramatically.

TOM
Keep your head down and just foll ow
t hrough. How many tinmes do | have to
tell you this?

Mel begins cranking out a hailstormof bullets.

Tom and Matt | eap over a cenent retaining wall separating the
tee boxes fromthe range and they |ie facedown on the ground.
The bullets are chewing up the range turf but flying over Tom
and Matt, who are safely below firing range.

Mel stops, pulls a tarp over the Gatling gun and Donna drives
the truck away.

Tom and Matt get up slowy and peek over the retaining wall.
Matt lights up a cigarette and take a deep drag.

MATT
( Exasper at ed)
A fucking Gatling gun!

TOM
"1l have to find out if Mel Moyer is
a Gvil war buff.

MATT

This is getting out of control.
TOM

| shoul d' ve becone a software

devel oper.
| NT. FACTORY ARTI ST LOFT - N GHT

Matt sits in a chair, facing Danielle. She | ooks intently at
himwhile holding a palette in her left hand and brushing oil
paint with her right hand on canvas nounted on an easel.

DANI ELLE
Sit still and stop fidgeting. You keep
changi ng faci al expressions.
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MATT
Wiy do you want to paint mnmy portrait?
Just take ny picture, blow up the
phot ograph and hang it on the wall.

DANI ELLE
Wiy did Leonardo da Vinci paint the
Mona Li sa? Because she was pure
subj ect, as are you.

MATT
|"'mnore |like a verb than a subject.

DANI ELLE
Any new | eads on t he wannabe assassi n?

MATT
Tomfeels it's a guy he hel ped put
away for enbezzl enent.

DANI ELLE

So why is he trying to kill you?
MATT

|"mevidently just collateral damage.
DANI ELLE

You' ve al ways been danaged goods.
MATT

Part of my charm
DANI ELLE

Sue and | definitely know how to pick

t hem
MATT

Focus on painting ny nug.

DANI ELLE
And you focus on getting that guy. |
don't want to paint your tonbstone.

MATT
Speaki ng of tonbstones, how about a
naked run through the cenetery
toni ght? You know how much | |love to
run t hrough ghosts.

DANI ELLE
We already did that |ast Hall oween.
( MORE)
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DANI ELLE ( CONT' D)

Besides, | have to get up early
tomorrow to neet a client about a
pai nting.

MATT

| liked it better when you were a
starving artist and had nore time to
fuck around with ne.

DANI ELLE
|'ve al ways supported your career,
putting up with the weird hours and
wondering if you' re com ng honme. Show
alittle respect for m ne.

MATT
l"'msorry. | know. |I'mselfish. But
you couldn't live wthout ne.

DANI ELLE
Try nme. | love you but you need to
give ne sone space to work. My work is
my art. You're either in on that or
" m out.

He wal ks over and ki sses her gently. She dabs his nose with
pai nt and | aughs.

DANI ELLE
| give in. Let's do that naked
m dni ght run.

EXT. CEMETERY - N GHT

Wi | e Bob Dyl an's "Tonbstone Bl ues" plays, in the noonlight
we see the sil houettes of Matt and Daniell e joggi ng naked
around tonbstones. Suddenly a CARETAKER carrying a flashlight
stops them

CARETAKER
How si ck nust a person be to run naked
t hrough a cenetery at m dni ght?

DANI ELLE
Doctor's orders. W both suffer from
ni ppl e and pubic chafing fromtoo nmuch

] 0ggi ng.
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| NT. HALI FAX HEALTH MEDI CAL CENTER CAFETERI A - DAY 42

Sue, wearing a white doctor's coat, and EMVA | MPI NK, an
ort hopedi ¢ surgeon in her 40's who also is wearing a white
doctor's coat, are having |unch.

SUE

How was your norning, Emm?
EMVA

Repl aced three hips. You?
SUE

Repl aced t hree knees.
EMVA

Good things cone in threes.
SUE

Evi dent | y.
EMVA

The booners are keeping us busy.

Sue picks up her cup of coffee, takes a sip and inmediately
spits it out into her bow of soup.

SUE
Ugh. This cup is filled with coffee
gr ounds.

EMVA

Real | y? That never happens in this
cafeteria. Let nme take a peek.

Emma i nspects the cup of coffee.

EMVA
Strange. These aren't coffee grounds.
These grains |look like the rodent bait
my husband uses in the backyard. It's
| aced wth strychni ne.

SUE

(Angrily)
Jesus! | don't think I swall owed any
of it. But | better nake sure.

She spits into the soup again
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SUE
(Softly to herself)
Tom has to nail that bastard.

EMVA
Ton? Huh? What's goi ng on, Sue?
SUE
Sonmeone is trying to kill Tomand his

partner. Ch ny God. Danielle!

EMVA
| didn't realize that being a private
i nvestigator was that dangerous.

SUE

It's not worth dying over.
EMVA

You need to have your stonmach punped.
SUE

(Exhal i ng)
Fuck.
| NT. AA DETECTI VE AGENCY OFFI CE - DAY 43

Tomis sitting at his desk, working on his |aptop. H's phone
rings and he answers.

TOM
Sl ow down. What happened
exactly?...OK ..Unh-huh...So there's no

poi son. Thank God. | prom se you we'll
catch this guy. | love you.
He hangs up.
TOM
(Bel | ows)
MOTHERFUCKER!

He slans his fist down on his desk. Hi s fist covers Ml
Moyer's face that is clipped to top of his file.

| NT. BI STRO - DAY 44
Sue and Danielle are the only patrons sitting at a small bar

in a quaint bistro. The BARTENDER pours them both a gl ass of
red wi ne and wal ks away.
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DANI ELLE
So how you feeling? You nust be a
wr eck.

SUE
" mdoing OK. | was very | ucky.

Strychnine is deadly.

DANI ELLE
Jesus, they need to end this
ni ght mar e.

SUE

| just needed to talk to you w thout
t hem bei ng ar ound.

DANI ELLE
K, no problem 1'mhere for you. Talk
to me.

SUE
| "' m scared. And...

DANI ELLE
Me, too! If they went after you, |
coul d be next.

SUE
| just wish Tomwould | eave this dam
busi ness already. It's too dangerous
now. It's jeopardizing our lives.

DANI ELLE
| hear you. |I'mupset and scared, too.
But | just can't see Matt doing

anything else. He loves it too much.

SUE
Yeah. So does Tom |'ve been pushing
himto do sonething else. He's good
with conputers. But he's not enanored
wi th becom ng a software devel oper

DANI ELLE
| f he's not happy at work, he won't be
happy at hone.

SUE
But will | be happy?
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DANI ELLE
(Shaki ng her in agreenent)
It's like being in a relationship with
a cop. You accept the risks and
everything that cones with it.

SUE
| wish | could be nore like you

DANI ELLE
It's different for ne. We're not
pl anni ng on getting marri ed.

SUE
| just hope we don't get into a
position where | have to nake a hard

deci si on.

DANI ELLE
Way? Are you thinking about |eaving
Ton?

SUE

It's crossed ny m nd.
| NT. FACTORY ARTI ST LOFT - DAY 45

Danielle is cleaning sonme paint brushes in her studio when
she suddenly recoils. She is wearing | atex gl oves.

DANI ELLE
(Loudly to herself)
VWhat the hell? This isn't paint
t hi nner.

Pai nt brushes are disintegrating right before her eyes in the
sul furic acid. She quickly pulls off the gloves, rushes to a
nearby sink and frantically washes and dries her hands. She

t hen grabs her cell and makes a call.

The phone is ringing and ringing as she paces back and forth.
The phone then goes to voicenail

DANI ELLE
(Frantic)
Matt, pick up the phone!

Phone goes to voicenail. She hangs up, zoomin on the phone
where she texts him Get home ASAP! It's an energency!
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I NT. FI TNESS GYM - DAY 46

Matt, in a nuscle shirt and gymshorts, is alternating sets
of barbell bench presses and bent-over barbell rows in a
spaci ous suburban fitness center.

OTHER GYM PATRONS are doing a variety of novenents with free
wei ghts and machines or running on treadmlls. The sound
systemis blaring rock nusic.

Mel wal ks in, holding a hand grenade. He spots Matt towards
the back of the large room quickly pulls the pin and | obs
t he grenade high toward Matt and sprints out the door.

But Mel | obs the grenade too high. It bounces off the ceiling
and | ands about 10 feet to the left, exploding behind an
unoccupi ed juice bar and injuring nobody.

FEMALE GYM PATRON
( Scream nQ)
Was that a hand grenade?

Matt is standing next to her.

MATT
Ei ther that or defective pineapples.

Matt grabs his gym bag, checks his phone and sees nunerous
m ssed calls and texts from Danielle.

EXT. FITNESS GYM - DAY 47

Mel rushes over to their car and junps into the passenger
seat. Donna tosses her coffee cup at him soaking his |left
armand |lap with coffee.

MEL
What did you do that for?

DONNA
You' re such a fool

She pops himin the nose.
EXT. H GHWAY | NSI DE MATT' S SUV - DAY 48

Matt is driving on Interstate 695, snoking a cigarette and
tal king on his phone.

MATT
| love you, babe. |I'm al nost there.
( MORE)
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MATT ( CONT' D)
Don't touch anyt hing.

EXT. TOM AND SUE' S DRI VEWAY - DAY 49

Tom and a gl um | ooking Sue are | oadi ng suitcases into the
back of their car. Tomthen renpves a GPS tracker fromthe
undersi de of the car.

EXT. MATT AND DANI ELLE' S LOFT DRI VEWAY - DAY 50

Matt and an angry-|ooking Danielle are | oading suitcases into
the back of their car. Matt then renpves a GPS tracker from
t he undersi de of the car.

| NT. RANCH HOVE - DAY 51

Mel is eating a Snickers bar while he's on his laptop sitting
on a small card table in the nodest, sparsely decorated
[iving roomof their rural rancher. Donna wal ks into the
room

DONNA
You' re pathetic.

MEL
Want a bite?

He lifts his armand puts the Snickers bar in her face. She
gives hima disgusted | ook and swats away his arm

DONNA
Now what are you doi ng?
VEL
Learning how to make a bonb.
DONNA
Way? You'll only wind up bl owi ng us
up.
VEL
| f you have another way, |I'mall ears.

But it has to discreet.

DONNA
Di screet? Look at this dunp we're in.
Li ke we're i nconspi cuous.

MEL
Not hing is ever enough for you.
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DONNA
You're blam ng ne for your
i nconpet ence?

IVEL
| nconpet ence? We pl anned on a hundred
grand, not two mllion.
DONNA
Do you think I married you for your
| ooks?
MEL

You think you' re Julia Roberts?

DONNA
Fuck you.

There is a long stare between them She arches an eyebrow. So
does he. There is heavy tension between them O is it
foreplay? She junps himand they start Kkissing passionately.

| NT. MODEST APARTMENT - NI GHT

Tom Sue, Matt and Danielle are eating dinner at a snall
table in the dining area of their tenporary place in a

subur ban apartnent conplex. There is an unconfortable tension
at the table. The | adi es have joined forces.

SUE

(Angry) _
| can't believe | had to postpone six
surgeries. How long will we be here?

TOM
Hard to say. Even his parole officer
doesn't know where he is.

SUE
Just peachy.

DANI ELLE
"' m m ssing deadline on getting ny
scul pture of a warthog finished.

MATT
It's ugly anyway.

DANI ELLE
What did you expect? It's a warthog.
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TOM
Wiy a wart hog?

DANI ELLE
It's the nanme of their business. It
was founded by Wllie W Warthog.

TOM
What business are they in?

DANI ELLE
Portable toilets.

MATT
Great di nner conversation

DANI ELLE
Find these fuckers or we're finding
new boyfri ends.

SUE
| second that notion.
MATT
What is this, a board neeting?
SUE
And another thing. |1've been offered a

position at the Olando Ot hopaedic
Center and |'m actually considering
it.

TOM
That's anmazi ng, babe. Congratul ati ons.

SUE
|'d have to nove.

TOM
Olando's only about 50 mles from
here. Commut e.

SUE
"' mnot conmuti ng.

DANI ELLE
| don't blane you

TOM
You woul d | eave our honme?
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SUE
If | take take the job, yes.

TOM
| could al ways conmut e?

Sue gives hima | ook.

DANI ELLE
"' m al so considering a professional
change. To the West Coast. The San
Franci sco Arts Conm ssi on wants ne.

MATT
VWhat about us?

There is dead sil ence.

SUE
Tom and Matt, we always have put you
guys first. No nore.

DANI ELLE
We're done with just being supporting
rol e players.

| NT. AA DETECTI VE AGENCY OFFI CE - DAY

Tom Matt and Barb are sitting at a small conference table
si pping their norning coffee.

BARB
How are the four of you getting al ong?

TOM
W were told to find the Myyers soon
or they're |eaving us.

MATT
They may be | eavi ng us anyway for
pr of essi onal opportunities el sewhere.
Do you believe that?

BARB
Hel I, 1'msurprised they were even
with you two in the first place. A
surgeon, a fanobus artist and you two
pr of essi onal babysitters. Never saw
t hat com ng.
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MATT
| guess when you put it that way.

TOM
Barb, you have a way of putting things
i n perspective.

BARB
Good. | want to do nore around here
t han just be your secretary.

TOM
Done.

MATT
ANMEenN.

TOM

Good. Barb, start by checking the
utility conpani es.

BARB
D d that yesterday.

She gives hima wink and a smle.

TOM
Matt, check out nearby gun ranges and
shops. See if Mel popped up there
recently. I'Il visit his old firmto
see if there're any unturned stones.

BARB
Do you think they have any idea about
me?

MATT

| checked your car. No GPS tracker on
it. You' re safe for now.

BARB
Should | be worried?

TOM
Wbr st case scenari o, you nove in with
all of us.

MATT

Now that's interesting.
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BARB
You pervert.

54 EXT. ZZ GUN RANCE - DAY 54

Matt gets out of his car and | ooks at the sign atop the one-
story suburban brick building that reads ZZ GUN RANGE in red
| etters acconpani ed by pictures of a handgun and assault
rifle. He's eating a banana. Wen he's done, he tosses the
peel through his open driver's w ndow.

55 INT. ZZ GUN RANCE - DAY 55

Matt is at the front counter. Standing behind it is ZI GGY

ZI MVERVAN, a pony-tailed guy in his 50's chewing on a

t oot hpi ck and | ooking like he just stepped right out of Duck
Dynasty. Behi nd hi m nunmerous handguns for sale are displayed
on shel ves.

MATT
H . You the owner?

Zl GGY
(Laughi ng)
Depends. Who's asking? You a cop?

Matt shakes his head no.

MATT
Far fromit. I'mMatt Allen. | was
hopi ng you can help ne out with
sonet hi ng.

Zi ggy eyes Matt up and down. Then extends his hand.

Z| GGY
' m Zi ggy Zi mrer man.

MATT
ZZ. | get it.

Z| GGY
What can | do you for?

Matt gives hima picture of Mel Moyer. Ziggy |ooks at it.
Matt stares at himwaiting for a response. Ziggy |ooks up.

MATT
Ever seen that guy?

Ziggy rubs his chin and keeps Matt hangi ng.
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Zl GGY
May be.

Ziggy diverts his eyes slightly toward sone canoufl age hats
on a rack. Matt follows his glance toward the hats, | ooks
back at himand smles. Matt wal ks over and picks out the
ugliest hat on the rack, puts it on the counter, |ays down
sone cash and they do the exchange.

MATT
So you' ve seen hinf
Zl GGY
Yeah. He does |l ook real famliar to

ne.

Ziggy looks in the other direction at sone ugly canoufl age
shirts. Matt wal ks over and grabs a shirt in his size and
puts it up to his chest. He starts to wal k away, changes his
m nd and wal ks back to the shirts and picks up another. The
canmera zoons in on the XXXL | abel. He wal ks over to the
counter, lays the shirts down and they make anot her purchase
exchange.

MATT
(Wth a forced smle)
This should do it.

Matt packs up his shirts and hat.

ZI GGY
Yeah. | have seen him

Zi ggy points behind Matt. Matt turns around and sees a big
aut ogr aphed picture of actor Ti m Conway.

Matt wal ks out with his packages, feeling enbarrassed as
Zi ggy chuckl es.

| NT. ElI SENHONER ELECTRONI CS CORPORATE HEADQUARTERS - DAY

Tom sits across the desk of STEVE El SENHOAER, a di sti ngui shed
| ooking man in his 60's. The nanmepl ate on his huge desk reads
STEVE EI SENHONER. OMNER. PRESI DENT. CEO. CHI EF BOTTLE WASHER
The office has |arge glass windows and is stylishly
decor at ed.

TOM
Thank you for taking the tine to see
me, M. Eisenhower.
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STEVE
Call ne Steve. After the job you did
catching Mel, how could | ever thank
you.

TOM
D d you know he recently was rel eased
from prison?

STEVE
Real ly? It's been ten years already?

TOM
Yeah, tine flies. Anything unusual
happen to you or anyone you know

recently?
STEVE

No. Not hing out of the ordinary. Wy?
TOM

Well, recently there' ve been several

attenpts on ny life and those around
me. Matt and | think it's connected to
Mel Moyer.

STEVE
Jesus! Mel? That's not saying nuch for
t he penal system He was al ways
S0...So0...nmeek.

TOM
Just the sane, |'d keep ny eyes open.
| f you see or hear anything that m ght
help us find him please |let nme know.

St eve sees BLAKE PALKON, trim crew cut and in his 50's,
wal ki ng by and sunmmons himinto his office.

STEVE
Take a seat.

Bl ake takes a seat next to Tom

STEVE
Bl ake, you renenber Tom Ashburn.

BLAKE
O course. How can | forget? How are
you?
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TOM
Good days, bad days. Mre bad days
recently.

BLAKE
Real | y? How so?

STEVE
Have you spoken with Mel recently?

BLAKE
We haven't spoken since the day |
brought ny suspicions to Steve. Wiy?

TOM
|"ve good reason to believe he's
trying to kill nme and ny partner.

BLAKE
(Chuckling in disbelief)
Mel ? No way. Not on his own.

TOM
You think he could if sonebody was
pushi ng hi nf?

BLAKE
The only person with that kind of hold
on himis his wife. He and Donna have
areally twisted relationship. | truly
bel i eve she pushed himinto the
enbezzl enent schene.

TOM
Do you think she could push himinto
attenpting nultiple nurders?

BLAKE
Yes. | do.

TOM
Thanks. And if either one of you can
think of anything el se, as off beat as
it my seem it could be hel pful.

BLAKE
He was pretty boring. H's only
interest was that damm stanp
collecting. He loved to hang out at
( MORE)
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BLAKE ( CONT' D)
Dengl er's Coin and Stanps.

TOM
Thanks, gentlenmen. You' ve been a real
hel p.

| NT. RANCH HOVE - DAY

Mel and Donna are hone sitting on their sofa having a rare
vul ner abl e noment .

VEL
How did it cone to this?
DONNA
(I'nquisitively)
What ?
MEL

When we got married | never envisioned
this kind of life for us.

DONNA
| saw nore in you than you did in
yourself. | envisioned a life with no

struggles with you

IVEL
We had all of that. Where did it go
wr ong?

DONNA

| want ed nore.

VEL
Want ed nore? You had two of
everyt hing. What nore could you want?

DONNA
When you grow up poor in a house of
seven, two of everything is never
enough. ..l never wanted to fight for a
nmeal ever again.

VEL
(Enpat heti cal | y)
Sorry. Must've been tough.

DONNA
Yeah, well. Hunger hardens a person.
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VEL
You know | |ove you. You turned ne
into acrimnal. And likely a
nmur der er .
DONNA
Li kel y? You' d better be. And soon.
VEL
So nuch for being a Boy Scout.
DONNA
Wel |, guess you married the wong
woman.
VEL
(Smling ear to ear)
Quess so.
She | aughs.
DONNA
|'"'mthe best thing that ever happened
to you.

He gives her a fl abbergasted | ook.

DONNA
Wthout me you still would be a
spi nel ess bean counter collecting
stanps. | put sone steel into your
spi ne.

VEL

(Softly to hinself)
Pri son bars are steel

EXT. PARKI NG LOT OF APARTMENT COWPLEX - NI GHT 58

Barb is wal king out of her apartnment building toward her car
when Mel pulls out a bazooka fromthe trunk of his car idling
in the parking |ot.

He | aunches a rocket at her. But it m sses wide, incinerating
a nearby trash dunpster. Barb dives to the asphalt.

Angry, he throws the bazooka into the trunk, slans the lid
and scurries into the passenger seat. Donna floors the car,
burni ng rubber as she peels away whil e repeatedly punching
Mel with her right arm
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Barb stands up, exam nes her skimed knees and pulls her cell
from her purse.

BARB
Tom they're onto ne. A fucking
bazooka! Who are these peopl e? Hope
the damm sofa is confortable.

| NT. MODEST APARTMENT - N GHT

Matt answers the front door and Barb, pulling two suitcases
behi nd her, walks in. Matt hugs her as Tom Sue and Danielle
conme over to greet her

EXT. DENGLER S CO N AND STAMPS I NSI DE TOM S SPCORTS CAR - DAY
Tom and Matt sit in Toms sports car parked in front of a

nodest suburban one-story building wwth a small DENGER S
CO N AND STAMPS si gn

MATT
Did you ever see that old novie The
Qdd Coupl e?

TOM

O course. Who hasn't?

MATT
| feel that's us. Best friends since
hi gh school. Yada yada. G uttons for
puni shnent .

TOM
Maybe we need a trial separation.

Matt nods in agreenent.

TOM
W'll revisit this after we nail the
fuckers.

They get out of the car and walk into the place.
| NT. DENGLER' S CO N AND STAMPS - DAY

Tom and Matt walk up to a large display counter showcasi ng
nunmer ous stanps. The wal s have shel ves hol di ng nore stanps
on di splay, boxes and thick books. Standing behind the
counter is PAUL DENGLER, a thin man in his 70's. He |ooks up
froma book of stanps.
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PAUL
Hel l o, what can | do for you
gent | emen?

MATT
Plenty of stanps to lick around here.
PAUL
They coll ect them son. They don't
[ick them
TOM

You're the owner?

PAUL
| am Paul Dengler's the nane.

TOM
|"'mTomand this is Matt. We're
private investigators. M nd answering
a few questions.

PAUL
If | can, sure.

Tom shows hima picture of Mel.

TOM
Know t his man?

PAUL
That's Mel. He's been a custoner of
m ne for many years until he got into
(makes quotation gestures with his
hands) trouble.

MATT
Can you el aborat e?

PAUL
(Wi spering)
Enbezzl ement. | never woul d' ve thought
of himlike that. It was that nean
wife of his. Cone on. Look at him

TOM
Have you seen or talk to himlately?

PAUL
He was here three weeks ago yesterday.
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TOM
re very precise.

PAUL
stanp deal er would easily renenber

a day when he acquires five rare
Geor ge Washi ngton two-cent stanps.

Mel

MATT
sold themto you?

PAUL

They're worth every penny of the 62
grand | paid Mel for them

Wy

TOM
woul d a stanp | over |ike Mel sel

five rare stanps?

PAUL

Said he was broke because his wife
refused to go to work while he was in
prison.

MATT

Sonebody has been repeatedly trying to

Ki |

us.

TOM

We have good reason to believe it's

Mel

Mel !

with his wife as his acconpli ce.

PAUL
s an enbezzler. But he wouldn't

hurt a fly. Even if he wanted to, he'd
likely mss with the flyswatter.

MATT

No shit. W should be playing harps.

TOM

W need his contact information.

PAUL

Usually | keep that confidential. But
under the circunstances.

He wal ks over to his desktop, searches for Myer's contact

i nformati on,

prints it out and hands it to Tom
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TOM
Appreciate it. W' re headi ng over
t here now.

PAUL
Mel al ways seened as neek as a church
nouse.

TOM
| guess he was a disciple of Matthew
5:5. Blessed are the neek for they
shall inherit the earth.

EXT. DI LAPI DATED HOUSE - DAY

Tom and Matt stand in front of a rural crumy house that

| ooks ready to collapse in a light wind. The roof is m ssing
a nunber of shingles. The front porch is filled with junk.
The front lawn is overgrown and full of weeds. An old sofa
sits on the grass.

MATT
Not the ideal place for Mel's stanp
col | ecti on.

TOM
Moyer obviously gave Dengler a false
addr ess.

They wal k onto the front porch. Mttt kicks the front door and
it flies open. They wal k in.

| NT. DI LAPI DATED HOUSE - DAY

The living roomis littered wwth trash. The only furniture is
an old rocking chair. Cobwebs hang fromthe ceiling corners.
Matt and Tomwal k into the dining room which also is
carpeted in trash. The only furniture is an ol d-fashi oned
sewi ng machi ne.

TOM
Want to check out the upstairs?
MATT
(Still standing there surveying
the room

' ve seen enough.

TOM
How coul d a schnuck |i ke Myer be so
hard to track?
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MATT
The bi ggest nystery of ny young life.
TOM
We've got to find himsoon or you may
not get nuch older. I'"mgoing to cal

t he nunber Dengl er gave us.

Tompulls his cell fromhis pants, makes the call and
gri naces.

TOM
The nunber is no |onger in service.

MATT
Fucki ng figures.

A brick smashes through a di ning roomw ndow, followed by a
Mol ot ov cocktail that ignites a fire in the carpeted trash.

TOM
(Yell'ing)
Time to adi os.

MATT
( Scream nQ)
No shit.

They sprint fromthe burning dining roominto the |iving room
and out the front door.

EXT. DI LAPI DATED HOUSE - DAY

As Tom and Matt exit the house, they see Mel standing there,
hol di ng a crossbow. Matt rushes himand Mel shoots an arrow
like projectile that sticks in Matt's left arm

Donna guns the engine of their car and tries to run over Tom
and Matt. They are quick enough to junp out of the way. Mel
junps in the passenger seat of the car and the Myyers zoom
away.

TOM
Can't believe you rushed him

MATT
| figured he'd m ss again.

Tom i nspects Matt's shoul der, which is bl eeding.
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TOM
Just a flesh wound. Nothing vital.
We'll have Sue take a look at it.

TOM
Mol ot ov cocktail. A crossbow. They're
goi ng fucki ng nedi eval on us.

MATT
Not hi ng ol d-fashi oned about vehi cul ar
hom ci de.

TOM

You know, pharaoh used to run over
Hebrews with his chariot.

MATT
VWhat ? Whi ch phar aoh?
TOM
You know, the one that | ooked |ike Yul

Brynner.
| NT. AA DETECTI VE AGENCY OFFI CE - DAY

Tom and Matt, his left arm bandaged, walk into the office.
Barb | ooks up from her desk, surprised at what she sees.

TOM
They just tried to take us out with a
Mbl ot ov cocktail, a crossbow that hit

Matt and tried to run us over.

BARB
Ch ny God. Are you OK, Matt?
MATT
Yeah. I'll live. Sue fixed nme up.
BARB
Was that the address fromthe stanp
man?
MATT

Anot her damm dead end.

TOM
VWhat's new around here?

BARB
Just my increasing paranoia about
( MORE)
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BARB ( CONT' D)
anthrax in ny sugar bow .

TOM
| get you. On another note, who's
hungry?

Matt raises his good arm

TOM
"1l order three | arge pizzas.

BARB
Make sure one of the toppings is dark
chocol ate coconut balls.

Tom gi ves her a | ook.

TOM
You guys head to the apartnent. ['11I
order the pizzas and catch up with a
few things while | wait to pick up the
pi zzas.

Matt and Barb wal k out while Matt grabs his phone and calls
the pizza pl ace.

TOM
Three | arge pizzas, please. One with
mushroons, one with with pepperoni and
one with dark chocol ate coconut balls.
(A beat) Al right, make that |ast one
shrinp and pi neappl e instead. Ashburn
is the nane. Thank you.

After ending the call he works on his desktop conputer.

EXT. AA DETECTI VE AGENCY PARKI NG LOT I NSIDE TOM S SPORTS CAR
- DAY

Tom sits behind the wheel in his sports car. He suddenly is
startled by a rattling sound com ng fromthe passenger seat
where a coiled rattlesnake sits poised to strike. He quickly
grabs the snake at its throat before it strikes and flings it
out the open passenger w ndow.

TOM
(To hinself)
That coul d've nade a nice purse for
Sue.
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| NT. MODEST APARTMENT - NI GHT 67

Tom wal ks into the apartnment carrying three |arge pizzas.
Sue, Danielle and Matt are sitting on the sofa, sipping wne.
Barb is slouched on a chair, drinking a beer.

MATT
What took you so | ong?

TOM
A rattl esnake.

SUE
Ratt| esnake?

TOM
You' ve heard of snakes on the pl ane.
Now we have snakes in the car.

SUE
"' m never riding in your car again.

DANI ELLE
Let's stop this shit and go to the
pol i ce al ready.

MATT
You can't be seri ous!

DANI ELLE
| ' m dead seri ous.

SUE
W can't live like this forever.

TOM
The police!l Are you kidding? Those
guys couldn't find their dicks with
both hands. W're better off calling
SpongeBob Squar ePant s.

BARB
We're supposed to remain sitting
ducks?

MATT

You know Barb, you're onto sonething.
VWhat if we do nmake ourselves sitting
ducks?
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TOM
Let's figure out how we can nake you
the sitting duck.

MATT
Wiy am | the sitting duck?
TOM
Because it's your idea.
Matt and Tom squabble for a nonent over who'll be the sitting
duck.
BARB
Hell, 1'Il do it. You two better just
cover ny ass. | don't want wind up a
Peki ng duck.
MATT

No way. W don't pay you enough to
take that big of a risk.

BARB
Yes way! |'m expecting a | arge bonus.
|"m part of this damm team now.

DANI ELLE
There's gotta be a better way.

TOM

(Dryly) _ _
We coul d hope that Donna kills Mel in
a donestic dispute.

MATT
Li ke that's gonna happen. Enough. CQur
pizza is getting cold.

BARB
Bring on those dark chocol ate coconut
bal | s.

68 | NT. MODEST APARTMENT - NI GHT
Tom and Sue are lying in bed in their bedroom talking.
SUE

"' mnot confortable using Barb as
bait.
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TOM
Neither aml. We'Il have to figure
t hat out.

SUE
How long will that take?

TOM
| don't know.

SUE
Vll, | have to go back to work
tonmorrow. And |I'Il be sleeping at ny
of fice.

TOM
You'll be safer sleeping at the
hospi t al

SUE

Anything will be safer than living
here. It's only a matter of tine
before they find this place.

TOM
"1l mss you.

She | eans over and kisses him |ooking |like the cat who ate
the canary.

SUE
(Sm |ling)
Wiy? It's not like I'"mnoving to
Ol ando. Halifax made nme a generous

counteroffer. |'m staying here.

TOM
Amazi ng. Congratul ations to you. And
ne.

They suddenly hear the passionate screans of a wonman havi ng
an intense orgasm They smle and | ook at the adjoining wall
where the sounds are comng from They | ook back at each

ot her and sm | e.

SUE
Let's see what you got, big fellow

Cut to the kitchen table and two enpty pizza boxes. Mdans are
emanating from both bedroons. Pan throughout the apartnent.
Sounds of |ovenaking still are going on. Zoomin on an enpty
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pi zza box with just crunbs and crust |lying on a coffee table.
Zoom out and focus on Barb |ying by her self on the sofa with
a what -t he-fuck-am|'mdoi ng-here | ook on her face.

BARB
(Frustrated)
First no dark coconut balls. Now this.

She pulls a bl anket over head.
| NT. MODEST APARTMENT - DAY

The five of themare in the living room having norning
cof f ee.

DANI ELLE
It's settled then. Sue's going back to
her office and I'mflying hone to ny
parents until this settl ed.

TOM
| just had an idea.
Tom grabs his cell, scrolls through his contacts and nekes a
call.
TOM

Ral ph, this is Tom Ashburn agai n about
Mel Moyer...Wen is your next

appoi ntnent with hinf...Your |ast
appoi nt ment was yesterday?...He's no

| onger on parole?...Uh huh...l see.
Thank you.

MATT
How can his parole be over already?

TOM
He was rel eased from prison two nont hs
early. He had to be on parole for only
t he remai nder of his sentence.

SUE
' m going to work now.

DANI ELLE
"' m making flight arrangenents this
nor ni ng.

BARB
|"mgoing to call that equestrian
( MORE)
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BARB ( CONT' D)
pl ace for a job. Shoveling horseshit
has to be safer than working wth you

guys.
70 I NT. MODEST APARTMENT - DAY

Tomis hel ping Sue pack her suitcase in their bedroom when
she suddenly stops, grabs himand ki sses hi m passionately.

SUE
Prom se ne you'll be extra careful
TOM
O course. You'll be safer at the
of fice.
SUE

Oh. By the way, that software
devel oper thing?

TOM
| haven't forgotten. Just been a bit
preoccupi ed ri ght now.

SUE
Forget about it. 1've been selfish.
You are who you are and that's why |

| ove you.
He smles, caresses her hair and kisses her gently.
71 EXT. AA DETECTI VE AGENCY PARKI NG LOT - DAY

Tomis wal king toward his car when the Myers drive by with
Donna behi nd the wheel and Mel holding an AK-47 in the front
passenger seat. M, wearing sunglasses, fires a round at Tom
and all the bullets either fly wide of himor over his head.
Tom di ves behind a parked car for protection and the Myers
speed off with Donna berating Mel.

DONNA
How the hell can you mss a guy big
enough to bl ock out the sun?

VEL
That was the damm problem Wth him
bl ocking out the sun, | couldn't get a

good | ook at him
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DONNA
( Shaki ng her head)
Next tinme I'mjust going to dare you
to mss him

EXT. DAYTONA BEACH | NTERNATI ONAL Al RPORT DEPARTURE ENTRANCE - 72
DAY

Matt and Danielle are saying goodbye at the airport. Arriving
passengers tow ng | uggage behind them stream through the
doors.

DANI ELLE
(Not happy about having to | eave)
Aargh, | love ny parents. But after a

week or two, oh God. Hurry up and
catch those bastards so | can cone
home. Matt, please be careful.

MATT
Only the good di e young, babe.

DANI ELLE
Yeah. That's what worries ne. You're
awful |y good in bed.

MATT
(Laughi ng)
We sure got Barb's attention |ast
ni ght. Maybe we shoul d have | et her

j oi n us.
DANI ELLE
Maybe | won't mss you that much after
all.
MATT
Li ar.

They both | augh and kiss tenderly. She grabs the handl e of
her |luggage and is about to walk into the airport when she
suddenly turns around and calls back to him

DANI ELLE
The San Francisco thing? Forget it. It
doesn't make sense financially.

MATT
And noi ?

They smle at each other like two people in |ove.
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EXT. RESTAURANT PARKI NG LOT - NI GHT 73

Matt is wal king out of a pizzeria with a slice in his hand
towards his SUV. Mel quickly pops out of the passenger seat
of his car and shoots Matt with a tranquilizer gun and hits
him WMttt slunps to the ground.

Donna exits fromthe driver's seat, pops open the trunk, and
she and Mel struggle to hoist Matt into their trunk. They
qui ckly drive out of the parking |ot.

EXT. AMIRAK RAI LROAD TRACKS - NI GHT 74

Mel and Donna quickly tie the sedated Matt to the railroad
tracks.

MEL
The next train should be here in five
m nutes or so.

DONNA
Thank you sweet Jesus.

MEL
Do you really think Jesus is on our
si de?

DONNA

Jesus | oves sinners.

MEL
He nust adore us.

A train approaches, its whistle blowi ng. Matt suddenly
awakens and realizes he is tied to railroad tracks.

MATT
(Startl ed)
Hol y fuck!

A skinny HOOKER, with greasy brunette hair and in her 30's,
spots Matt on the tracks and runs up to himas fast as her
stiletto heels allow her. She frantically unties Matt's arns
and | egs and they both roll out of harmis way as the freight
train runbl es over where Matt was nonents ago. Matt w nds up
lying face to face on top of the hooker.

MATT
Anybody ever tell you that you're a
fucki ng saint?
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HOOKER
(Laughi ng)
|"ve been called many things. But
never a saint.

MATT
You're a Madonna to ne.

HOOKER
l"mnot a big fan of her nusic.

MATT
Never m nd.

HOOKER
Since we're already in the m ssionary
position, how about a quick fuck? Only
two hundred.

MATT
What the hell are doing out here?

HOOKER
When you don't accept crypto, your
date is likely to drop you off
anywher e.

He ki sses her on the forehead.

Cut to Mel and Donna who are portraits in despair as they sit
dejectedly in their car.

EXT. MODEST APARTMENT PARKI NG LOT - DAY
Mel attaches a nagnetic car bonb to the underside of Barb's

car. He quickly walks to his nearby car and gets into the
passenger's seat next to Donna.

VEL
| told you | could build a bonb
w t hout killing us.
DONNA
Easy, Ranbo. Let's see if it expl odes.
VEL
(Laughi ng)

Haha. Don't worry. | rigged it with a
timng device. It won't detonate for
another 30 m nutes. We'll be plenty
clear of the bl ast.
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EXT. H GHWAY | NSI DE BARB' S CAR - DAY 76

Barb is driving along State Road 40 while drinking coffee.
She | ooks at her gas gauge and sees the needle on enpty.

BARB
(Aloud to herself)
Fuck!

Barb takes a nearby exit and pulls into a gas station. She
parks at the punp and wal ks toward the conveni ence store.
After a few steps, her car explodes. She hits the deck, then
wheel s around in horror and sees her car burning. Then she
sees the gas punp erupt in flanmes, creating a large fireball.

BARB
(Excl ai ns | oudl y)
Goddamm!
EXT. APARTMENT BUI LDI NG - DAY 77

Tomis wal king toward his car when Donna junps out from
behi nd a nearby parked car and confronts him

DONNA
We're going biblical on you, Goliath

Mel, using a slingshot with heavy-duty rubber bands,
catapults a golf ball at Tom It strikes himin the forehead
and knocks hi munconsci ous. Mel hands the slingshot to Donna,
who gives hima basketball air punp. Mel runs up to Tom and
struggles to jab the needle into Tom s arm

DONNA
Jab it in, punp it up and create an
air bubble that'll give hima fatal
stroke.

VEL

The damm needle won't go in. Hs arm
is too nuscul ar.

Mel gives it one nore jab and the needl e breaks off the punp.

DONNA
On to Plan B. The crucifi xi on.

Donna and Mel struggle mghtily to hoist Tominto the trunk
of their car and drive away.
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EXT. RURAL DI LAPI DATED HOUSE - DAY

Mel and Donna | ook admiringly at Tom hanging froma cross in
t he backyard. They have bound Tom by his wists in |lieu of
nailing his hands. Tom a large bunp on his forehead fromthe

golf ball, is fully awake by now and aware he's in a bad
pl ace.
DONNA
(Laughi ng)
Jesus Christ, you built a helluva
Cross.
IVEL

Prai se the Lord! A conplinment!

DONNA
Want a gl ass of wne up there, Jesus?

TOM
Prefer single malt Scotch.

VEL
We'd | ove to hang around and watch you
hang out. But we need to find your
part ner.

DONNA
Toot - a-1 00.

The Moyers wal k over to their car and pull away.

TOM
(Al oud to hinself)
Jesus, you know I'mnot a religious
man. But it seens |'m gonna check out
of this world the sane way you did. |
just pray you treat ne kindly in the
next .

Just then Matt cones roaring up in his SUV. He junps out of
his car and runs up to Tom and the cross.

MATT

Holy shit, they fucking crucified you?
TOM

No, |I'mjust hanging around for the

sun. Cut me down, you fuck
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MATT
Now, now. |Is that how you talk to a
guy who acted on one of his fabled
hunches?

TOM
(Looking to the heavens)
Thank you, Jesus. For once what one of
hi s hunches was correct.

Matt pulls out a pocket knife fromhis back pocket, clinbs up
a | adder and cuts Tom | oose.

MATT
|'d say nmatters have escal ated to the
br eaki ng poi nt.

The Moyers, holding tranquilizer guns, sneak up behind them
and fire darts into Tomand Matt, who fall unconscious to the
gr ound.

EXT. RURAL DI LAPI DATED HOUSE - DAY

Tom and Matt, their hands tied behind their backs, are
sitting shirtless in a cauldron of water as Mel lights a fire
to a pile of twigs, kindling and firewod underneath it.

Donna cackl es.

DONNA
This shoul d burn your sorry asses.

VEL
| may not be a marksman, but | make a
damm good fry cook

Just then a raindrop falls on Mel's forehead. Mel and Donna
| ook up to the heavens.

| NT. AA DETECTI VE AGENCY OFFI CE - DAY
Tom and Matt are working on their desktops. Barb wal ks in.

MATT
| thought you quit.

BARB
They fired nme. Do you believe that
shit? Just because | was | ate.
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TOM
Not a good nove on your first day.

BARB
CGuess they didn't like ny excuse.

MATT AND TOM
VWhi ch was?

BARB
My car blew up. Ain't that sone shit?
Lucky I was inside buying sonme gum

TOM
We're just about to have a staff
neeting...you in? W have a pl an.

BARB
About damm tine. You guys are way
over due.

MATT

Let's get you up to speed.
Bar b nods her head.

MATT
Well, a lady of the evening rescued ne
seconds before | was run over by a
freight train.

TOM
Yeah, the Moyers crucified ne.

BARB
Jesus Christ! And you rose fromthe
dead?

MATT

Yes. But on a hunch. Yeah, that's
right. On a hunch. Yours truly saved
his big ass before he suffocat ed.

TOM
Yes, you did. I'll give you that.
However, that was short-lived, wasn't
it? Then we wound up hogti ed together
in a caul dron.

MATT
Luckily it started pouring before they
( MORE)
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MATT ( CONT' D)
boil ed us alive.

TOM
Jesus answered ny prayers.

Matt turns to Barb.

MATT
(Dryly) .
FYl. Ever since he was crucified, he's
been tight with Jesus.

BARB
| don't get it. Wiy didn't they just
shoot your ass?

TOM
By divine intervention. They were out
of shells.

MATT
(Shaki ng hi s head)
Ch ny Cod.

TOM
And the Lord sunmoned themto a
marri age counsel or.

Barb | ooks at Matt and then back at Tom

BARB
Boy, wrap up your cone-to-Jesus
nmonment. Let's get to work.

Tom wal ks over to their small conference table that has
banana peel s and granol a bar wappers strewn across it. He
pushes themall onto the floor and sits down at the table.
Matt and Barb follow suit.

TOM
You need to start cleaning up your
messes around here. Qtherwise |'|
kill you before the Myers do.

MATT
Oh yeah? | wonder what Jesus woul d
think of that? At least | had it on
the table this time. See? Character
gr ow h.
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A beat .

TOM
Me, too. | only sanitized ny desk
three tines today.

Barb gets up, wal ks over to the office water cool er and pours
herself a cup of water

BARB
Damm, this water is fucking hot.

TOM
( Screans)
Don't drink the water!

Barb is startled as Tom | eaps up, rushes over, takes the
gl ass of water fromher, sniffs it, puts in on the floor and
noves her away fromthe cool er

TOM
It's lye.
BARB
Oh ny God! Oh ny God! Ch ny God!
TOM
See. Jesus is |ooking out for you,
t 0o.
BARB

Jesus better hurry up and help us find
them We're not even safe in a secure
of fice anynore. So what's the fucking
pl an?
They put their heads together.
EXT. AA DETECTI VE AGENCY OFFI CE - DAY
Tom WMatt and Barb are standing outside the enpty furniture
storefront that houses their basement bunker office, admring
its new look. A large sign in bold letters says:
MEL AND DONNA
VE KNOW I T S YQU
SEE YOU TOVORROW

SI GNED THE GOCD GQUYS

81
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Next to the nessage is a bl own-up i nage of Mel Moyer's nug
shot .

| NT. AA DETECTI VE AGENCY OFFI CE - DAY 82

Matt is holding a shotgun, instructing Barb on how to operate
it as Tom watches. Tom and Matt go through their tactical

gear like it's the back of their hand. W see an array of
handguns, assault rifles and various ot her equipnent. This
obviously is famliar territory for them

TOM
Matt and | rotate four-hour shifts.
MATT
Whoever isn't outside will be inside
W th you.
TOM
Now we hurry up and wait for their end
of days.
BARB
Getting biblical?
TOM
Apocal ypti c.

EXT. AA DETECTI VE AGENCY PARKI NG LOT I NSI DE THE MOYERS' CAR - 83
DAY

Mel and Donna are sitting in their parked car, |ooking at the
sign and his photo on the enpty furniture storefront w ndow.

Donna nmunbl es an expletive to herself.

DONNA
The audacity. Time to up our gane,
Mel .

MEL

It's a trap. They're baiting us.

DONNA
They' re desperate.

VEL
Exactly! We'll get them But let's
keep it on our terns.
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DONNA
Yeah. Wth a bang!

She grabs three sticks of dynamte froma bag and tosses them
on his lap. Mel | ooks surprised.

DONNA
Hopefully you can toss them w t hout
bl owi ng us up.

VEL
Wiy do | put up with you and your
i nsul ts?

Donna hol ds up her index and mddle fingers to mmc
sci ssors, glances down at his crouch and then back up at his
face.

MEL
You took them off years ago.
EXT. EMPTY FURNI TURE STORE PARKI NG LOT INSIDE TOM S SPORTS 84
CAR - DAY

Tomis sitting in his sports car, his eyes scanning the
par ki ng | ot entrance.

I NT. EMPTY FURNI TURE STORE - NI GHT 85

Barb kneels on the floor under the front w ndow, | ooking out
wi th her binoculars. Matt is sitting next to her.

MATT
Well, this has been a real bust.

BARB
Did it dawn on you guys that maybe
they don't cone by our office
everyday?...or the note. Maybe it was
the note that scared them

MATT
A good possibility. Maybe they're not
that dunb after all.

Tom wal ks into the store and Matt wal ks out, carrying an
assault rifle and with his binoculars hanging from his neck.

TOM
Barb, 1'Il grab a snack and join you
in a mnute.
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Tom wal ks toward t he bat hr oom

BARB
When you get back, do you think
could make a quick run to the store?
My vibrator batteries ran out.

TOM
Hor ny beats dead?

EXT. SUBURBAN STREETS | NSI DE THE MOYERS' CAR - DAY

Donna, behind the wheel, and Mel are riding in their sedan.
The sun has just cone up. Mel is holding three sticks of
dynamite in his hands.

IVEL
You know, naybe we should rethink this
whole thing. I'mout of jail. W're
free. Let's nove on and just live our
lives.

DONNA
(Her tone stone col d)
VWhat the hell are you tal ki ng about ?
Start fresh? Start new? Wth what?

VEL
Ashburn was just doing his job.

She pounds the steering wheel in anger.

DONNA
He has to die.

MEL
What good woul d conme fromthat?

Her face contorted by rage, she glowers at him

DONNA
It would give ne peace of m nd.

MEL
Peace of m nd?

DONNA
He stole our fortune, our futurel
That's worth killing for.
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EXT. EMPTY FURNI TURE STORE PARKI NG LOT - DAY 87

The Moyers' sedan pulls into the parking lot. Mtt, snoking
in his car, spots themw th his binoculars and calls Tom

MATT
W' re on!

I NT. EMPTY FURNI TURE STORE - DAY 88

Tomis crouching bel ow the wi ndow and Barb is asleep on the
fl oor beside him Tomis on his phone.

TOM
Roger that.
He ends the call, |eans over and jostles Barb.
TOM

Barb, wake up. They're here.

She opens her eyes and arises to a kneeling position bel ow
the wi ndow. She grabs a shotgun and he grabs an assaul t
rifle.

TOM
You good?

BARB
Scared shitl ess.

EXT. EMPTY FURNI TURE STORE PARKI NG LOT - DAY 89

The Moyers' sedan w nds along the nearly deserted parking | ot
at such an early hour and heads toward the enpty furniture
store. Matt pops out of his SUV and crouches behind the open
door. As the sedan nears the office, Matt rises and opens
fire, taking out the front and rear tires facing him

| NT. EMPTY FURNI TURE STORE - DAY 90
Tom opens the front door, holding his assault rife. Upon

hearing Matt's gunfire, Tom opens fire and takes out the

other two tires facing him

EXT. EMPTY FURNI TURE STORE PARKI NG LOT - DAY 91

Wth all four tires riddled, the sedan is careeni ng out of
control

Inside the car, Mel lights the fuses on the three sticks of
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dynamte. Just as he is throwing themtoward the enpty
furniture store their car crashes into a | arge concrete

fl owerpot, causing his throwto go off-target. The dynamte
sticks land in the back of a nearby pickup truck, blowing it
to smthereens. The sedan catches fire.

Mel and Donna scranble out of the car as Tom and Matt, their
weapons drawn, rush up to them

As Tom and Matt close in, Donna quickly pulls a can of pepper
spray from her back pocket and sprays their faces.

Tom and Matt imedi ately start coughing. They drop their
weapons to wi pe their eyes.

Wth the two tenporarily disabled, the Myers |unber away on
foot. Barb, carrying her shotgun, runs after them She

qui ckly catches up with them A huffing and puffing Donna
throws a roundhouse right hand at Barb, who easily sidesteps
t he punch and counters with a vicious right front kick to
Donna's |l eft knee and then a wi cked | eft sidekick to her

st omach.

Donna crunbles to the ground, screaming and crying. A
horrified Mel, doubled over with exhaustion, begins
whi nperi ng.

BARB
(Yelling)
Hel |, no. You gotta be kidding ne. You
two not herfuckers been causing al
this trouble? Get up

Mel starts to run away. Barb lifts the shotgun, squeezes the
trigger and shoots himin the ass. He falls to the ground,
scream ng

MEL
It burns, it burns.

Hol di ng her shotgun with her left hand, Barb grabs her phone
fromher front pants pocket and begins videoing as she and
Donna wal k toward Mel withing on the ground.

DONNA
(Pl eadi ng)
Let nme go! Please, I'mthe victim

here. He told ne he'd kill me if |
didn't help nmurder you all.
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wat er i ng

MEL
(Scream ng to Donna)
You bitch!

VEL
(Turning to Barb)
She's lying. It was her. She planned
this whole thing. It was all her.

Tom in obvious disconfort with their eyes still
and toting their weapons, walk up to them

TOM
Good shot .

BARB
It was sel f-defense, notherfucker.
That's nmy story and I'msticking to
it.

DONNA
No it wasn't.
MATT
Good call on the rock salt shells.
BARB
You know this is going to cost you,
right?
MATT

We know. You're worth every cent of
it.

BARB
They're going away for a long tine.
|"ve got them confessing to everything
on vi deo.

MATT
| think I just fell in love with you.

DONNA
Are you three going to bullshit al
day? O what?

TOM
X, let nme ask you one thing. Did I
really hurt you that badly that you
were willing to kill us and spend the
rest of your lives in prison?
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Mel manages to stand up, w ncing badly.

VEL
Not to nme you didn't.

TOM
| nmust have neant sonething. You cane
up with a lot of creative ways trying
to kill wus.

MEL
You learn a | ot on YouTube.

TOM
A shanme you didn't |earn forgiveness.

DONNA
A good thing you two didn't watch
YouTube. You'd be better PIs.

MATT
We nail ed your fucking asses.

Donna starts | aughing.

MATT
What's so funny?

DONNA
You guys really are terrible at your
job. You don't even know what's goi ng
on.

VEL
(Loudl y)
Shut up, Donna!

DONNA
No, you shut up. We're not taking the
full rap for this. If we're going
down, he's going down with us.

Tom Matt and Barb exchange confused gl ances.

TOM
What are you tal ki ng about ?

DONNA
Ugh, you guys are pathetic. Right
under your noses.
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VEL
I"ma finance guy, not a killer. You
think we came up with all this on our

own?
Mel | aughs.
VEL
You even know t he guy.
MATT
VWhat noron do we know who would hire

you two?
Donna | aughs.
Matt kicks Mel in the ass. He winds up to kick himagain.

MEL
(Scream ng in pain)
Bi ff Benson!

FLASHBACK

Cut to a flashback to Tomand Biff having their conversation
in a bar. As Tom wal ks out of the front door of the bar we
see Mel and Donna wal ki ng in the back door and approachi ng
Bi ff, who hands them them a piece of a paper.

BACK TO SCENE

VEL
You guys definitely have a knack for
pi ssi ng peopl e off.

Matt kicks Mel in the ass again.

TOM
Wiy Bi ff Benson?

DONNA
Ch God, because he's Mel's cousin, you
norons. Jesus, you're bad at your job.

VEL
"1l spell it out for you. Biff
contacted us because he knew our
hi story together and our disdain for
you. He was worried you were getting
too close to his financial dealings
and knew t hat we needed noney. So he

( MORE)
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MEL ( CONT' D)
hired us to take you out.

FLASH MONTAGE

-A gallery of images of Mel and Donna neeting with Biff and
exchangi ng weapons and envel opes.

Donna opens the trunk of their car as Biff hands Mel a sem -
automatic sniper riflein a dimy lit back alley.

Biff instructs Mel on how to operate a flanethrower at an
abandoned industrial site while Donna watches.

Donna hands Biff an envel ope, who pockets it on a dark
country road. Biff reaches into the trunk of his Corvette and
hands two GPS trackers and a handgun to Mel.

In an enpty parking lot, Biff exchanges envel opes with Donna,
then pulls out a tub of chlorine fromthe back of his van and
hands it to Mel, who puts in his trunk. Biff then hands a
gasoline can to Mel, who deposits it in his trunk.

Biff shows Mel how to operate a Gatling gun as Donna wat ches
in the parking | ot of an abandoned factory.

Biff hands Mel a jar of rodenticide bait and a jar of
sulfuric acid at sunrise in the enpty parking |ot behind his
bar .

Late at night in the driveway of the Myers' hone, Biff, M
and Donna carry a hand grenade, a bazooka, a crossbow, a
Mol ot ov cocktail bottle and two tranquilizer guns fromthe
back of Biff's van into the Myers' garage.

Late at night in the enpty parking | ot of a manufacturing
plant, Biff and Mel put a magnetic car bonb kit, a bag of |ye
and three sticks of dynamte into the Myers' trunk

BACK TO SCENE

MATT
We've got to track that notherfucker
down.

Wth that, a van suddenly drives up and screeches to a halt.
The side door slides partially open. Biff Benson steps out of
the van. The DRI VER renai ns behi nd the wheel .

MEL
No need for that.
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Biff gives Mel and Donna a di sgusted | ook.

Bl FF
Look at what we have here.

TOM
Bi ff Fucki ng Benson.

Matt | ooks up at Tom Tom | ooks down at Matt. Matt is
gesturing with his head like go get him Tom Tom just nods,
like I'"mnot doing that.

Bl FF
This is gonna be easier than
anti ci pat ed.

MATT
| think you got it backwards.

Bl FF
(Laughi ng)
Real | y?

Bi ff pushes the door w de open, showi ng Sue and Danielle
bound and gagged w th duct tape.

TOM
Shit.
MATT
Fuck.
TOM
We could kill you and your driver and

free the girls.

Bl FF
Can you defuse a bonmb? | can
MATT
You coul d be bl uffing.
Bl FF
O not.
TOM

Financial identity theft is one thing.
Mul tiple nurders are a whol e new
bal | gane.
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MEL
Throw in drug trafficking and sex
trafficking as well.

DONNA
You two have no idea who you're
dealing wth.

Bl FF
You two fat, inconpetent, bunbling
i diots.

Donna instantly grabs Barb's shotgun filled with salt pellets
and shoots Biff in the left shoulder. Barb in turn cl ocks
Donna with a | eft hook and grabs back the shotgun. Biff falls
backwards into the van, his |l egs dangling fromthe side.
Looking toward the driver, he yells.

Bl FF
Drivel

DRI VER
| didn't sign up for this shit. I'm
just an Uber driver.

The driver scoots out the door and runs away.

Matt runs up to the van, grabs Biff's feet and yanks hi m down
hard to the ground. Tom sprints to the van and cuts Sue and
Dani el l e's hands | oose. Wile doing so, the girls are
frantically turning their heads to their right with their
eyes as wide as silver dollars as they try to talk through
the duct tape. Tomthen pulls the duct tape fromtheir

nout hs.

SUE
( Scream ng)
Bonb!
DANI ELLE
(Yelling)

Get us out of here!

Tom | ooks to his left and sees the bonmb. He grabs both girls
and they scranble out of the van. Matt and Bi ff back away
fromthe van as do Barb, Mel and Donna. Nothi ng happens.

TOM
Must have been a dud.



92

98.

Bl FF
| don't do duds.

Just then the van bl ows up.

BARB
Thanks for the assist, Donna.
DONNA
| hate being called fat.
MATT
(Startl ed)
Dani el l e, when did you get back in
t own?
DANI ELLE

Yesterday. Wne with you beats prune
juice with ny parents.

A fire engine and a police van with sirens blaring and lights
flashing pull up. FIREMEN put out the van fire while

POLI CEMEN canvass the area and EMIs tends to Mel's ass and
Biff's shoul der. Then three COPS handcuff Mel, Donna and Biff
and escort themto the police van.

I NT. ART GALLERY - N GHT 92

PATRONS are wal ki ng around | ooking at works of art while
Matt, Danielle, Tom Sue and Barb are huddling off to the
side wth w ne gl asses.

SUE
Here's a toast to Barb. Wthout you we
all wouldn't being here right now
Just think where we were a nonth ago.

They raise their wine glasses as Barb sm|es and rai ses her
gl ass.

BARB
Sonebody had to keep an eye on these
softies.

MATT
Hey t here.

DANI ELLE

There's a surprise waiting in the back
room
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They all follow Danielle into the back room where they see a
| arge sign she has painted. It reads BARB DUNCAN DETECTI VE
ACENCY.

BARB
VWhat ? You work for ne now?

The ot hers giggl e.

MATT
No, we don't work for anyone.

TOM
It's all yours, Barb.

Barb i s shocked.

BARB
Wy ?

TOM
It's time for us to start new chapters
in our |ives.

MATT
You were the glue that ran our agency.

A YEAR LATER
EXT. DAYTONA BEACH - DAY

Tom Sue, Matt, Danielle, Barb and Viv are frolicking and
chatting in the Atlantic surf.

MATT
Can't believe you're in theol ogi cal
sem nary.

TOM

So says the guy in nortuary school.

BARB
Not everybody can be a superstar
private investigator.

DANI ELLE
Tom and Matt sure couldn't.

SUE
To say the least. But now that we're
engaged, I'mglad Ton s safer as a

( MORE)
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SUE ( CONT' D)
m ni ster.

VIV
Having a girlfriend who's a private
i nvestigator turns ne on.

BARB
(Laughi ng)
She calls ne the private dick w thout
a di ck.
TOM
(Yelling as he | ooks out at the
ocean)

Duck! There's scuba divers out there
wi th spear guns!

For a nmoment we see their faces contorted by shocked
di sbelief before they dive into the ocean as a sl ew of
harpoons fly at them

FADE OUT:

THE END

ROLL CLOSI NG CREDI TS
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