REVI VE US AGAI N
Witten by

SANDRA M REED

SANDRA M REED

4626 N. Kennore #3N
Chi cago, | L 60640
773-989- 5568/ 505- 4626
sreed39907@ol . com



SERI ES ONE
"Revive Us Again, Episode One"
TEASER
FADE | N:
| NT. GARRI SON JUVENI LE HOME - MORNI NG

CGRADY (35), Supervisor, nuscular built, handsone, stern yet
conpassionate, anbles into the gym

About ninety young people, dressed in bright red
junpsuits, laugh and gab.

Grady cl aps his hands.

GRADY
Ckay, listen up. W have selected a
site for your community service.

The young peopl e groan and conpl ai n.
Grady raises his hand in the air.
GRADY ( CONT' D)
Hold it. Let's get quiet. This
community service is a requirenent.
This will be a good way for you to
gi ve back and hel p ot hers.

TERRENCE (16), Caucasi an, | ackadai sical |eaps up.

TERRENCE
Wiy an old folks home? Wat's with
t hat ?

GRADY
You have no choice, so sit down and
listen up.

Terrence waves his hand, trying to be hinp.

TERRENCE
VWhat ever.

Terrence fl ops down.

Vanessa (17) African-Anerican, abrasive, plunp and wearing a
weave pops her gum and pl ops her | egs across an enpty chair.

VANESSA
Dang.



Juan (16) Hi spanic, high-strung, slender, with tattoos al
over his body, folds his arm |eaning back on the chair.

JUAN
Dam.

Sandra (18) Caucasi an, dyed blond hair, pudgy, twang voice,
and rough appearance, severe depression and had severak
suicide attenpts, stares into space.

Sam (18) African-Anerican, 6'3", wild Afro, trouble-naker,
cross around his neck and tattoo of a naked girl on his arm
| oud and boi sterous, whispers in Mchael's ear.

SAM
Man, they're playing us for dam
fool s.

M chael (17) African-Anerican, wearing dreadl ocks, scarred
arnms, bitter, and distant intervenes.

M CHAEL
(fum ng)
Yeah, we're already doi ng nut hafuckin
time. Wiy do we gotta do dat
comunity shit?

The others echo in agreenent, "Yeah."

GRADY
(irate)
Look, either you do the conmunity
service or extend your sentences, SO
make up your mnds right now.

First there are grunbles and then silence.
G ady peruses the room
GRADY ( CONT' D)
Okay, that's nore like it. The place
we have sel ected is Bl oons Nursing
Hone.
Anger and bitterness fester inside of M chael.
He bounces up, waves his hand scream ng.
M CHAEL
Fuck dat, | ain't gonna go to no old
fol ks honme. That's bullshit.

M chael tosses his chair and stonps out the room



GRADY
Stop him

The guards at the door restrain M chael.

GRADY ( CONT' D)
Sit your ass down.

M CHAEL
(t hreat eni ng)
Man, you can't nake ne sit down.

GRADY
Bring himback to his seat.

The guards try to force Mchael back into his seat, but he
westles with themuntil he frees hinself fromtheir grip

M chael thrusts his hand in the air.

M CHAEL
Fuck you man. | don't have to take
this shit.

M chael scurries through the door and the guards chase after
hi m

M CHAEL ( CONT' D)
(mutters)
Fuck dat ni gga.

GRADY
Let himgo. |I'lIl deal wth himlater.

FADE QOUT:



ACT ONE
FADE | N:
| NT. NI GHT BLOOMS NURSI NG HOMVE

Snores, sighs, noans and groans can be heard throughout the
dimy lit corridors.

A | oud scream awakens the place as nurses dash to the rescue.
BLOOMS NURSI NG HOME - ROOM 151, 3:00 A M
NI NA (25), RN, baby face and stocky, switches on the light.

MARI AN (80), fornmer opera singer, attractive, primand proper
and unappr oachabl e, harangues.

MARI AN
| want to go hone. Let ne out of
this place. | do not belong here.
NI NA

Mari an, cal m down.
Mari an pushes the sheets away trying to get up.
ANGELI NA (77), religious, loving, vibrant and spirited

Angel i na yawns, sits up, and watches the commoti on

MARI AN
No, | am not going to cal m down.
You peopl e are keepi ng ne here agai nst

my will.

Ni na and anot her nurse westle with Marian to |lay her back
down.

NI NA
Marian, you're disturbing the other
patients.
Angel i na yawns.
ANGELI NA
Mari an, please go to sleep. | need

to get ny rest.
Marian gives Angelina a dirty | ook.

MARI AN
Way don't you m nd your own business.



ANGELI NA
(angry) |
How can I m nd ny own business when
you keep wakening ne up every other
night wth your screans.

Ni na hol ds her hand up signaling themto stop.

NI NA
Ckay ladies, let's calmdown and go
back to sl eep.

Marian and Angelina huff under their breaths as they turn
away from each ot her

FADE | N:
| NT. BLOOVE NURSI NG HOVE - NEXT DAY - MORNI NG

ALICE (84), feisty annoying, with a shrill voice, roans the
hal | harassing anyone in her path.

Alice rolls toward Tri na.

ALl CE
Pl ease | oosen these straps. | want
t hese straps off.

TRINA (28), RN, gorgeous, strong-m nded, self-reliant, and
authoritative stares at Alice.

ALI CE (CONT' D)
Coul d you hel p nme?

TRI NA
VWhat is it Alice?

Alice tugs on the straps around her wai st.
ALl CE

These straps are too tight. Do you
have any scissors?

TRI NA

No Alice, | cannot cut those straps.
ALl CE

These straps are causing nme to

suf f ocat e.
Ali ce coughs.

ALI CE ( CONT' D)
| need them cut.



TRI NA
They are not tight and | don't have
any scissors.
Trina anbl es away while ALICE heads for a visitor.

ALI CE
Coul d you pl ease hel p ne?

Synpat hetic, the visitor stoops.

VI SI TOR
How can | hel p you?

Wth a desperate | ook, Alice tugs on the straps.

ALl CE
| need to | oosen these straps.

The visitor | ooks toward the nurses station for help.

Wavi ng their hands, the nurses signal the visitor to ignore
Alice.

VI SI TOR
l"msorry, | can't help you

The visitor strolls away.
Alice continues searching for her next victim

| sabel (65) fornmer ballet dancer, nedium hei ght, slender,
regal attitude, wearing a tutu, parades to Trina.

| SABEL
Trina, | have a conpl aint.

Trina covers her nouth to hide her giggles.
Ni na and the other nurses turn away to | augh.

Tri na uncovers her nputh

TRI NA
VWat is it |sabel?

| SABEL
Sonmeone has been tanpering with ny
cl ot hes.

TRI NA

| sabel , what happened?

| sabel turns around.



| SABEL
Look at this. Sone one cut a hole
in ny tutu.

Trina and the others burst into | aughter seeing |Isabel's
butt exposed.

| SABEL ( CONT' D)
This is not funny. Sonmeone has
conpletely destroyed ny tutu. Now
can not performny pas de deux.

TRI NA
(serious)
|"msorry Isabel. W'Il get you
another tutu and I'll get to the
bottom of this.

| SABEL
(sad)
This was ny only tutu.

TRI NA
(conpassi onat e)
| know. | will pick you up anot her
one tonmorrow. In fact, I wll get
you two.

| sabel beans.

| SABEL
Real ly! Thank you Tri na.

As | sabel sashays to her room the nurses are snickering.

Trina saunters into Marian's room

TRI NA

Hi, Marian, how are you feeling today?
MARI AN

(grunpy)

Terrible
TRI NA

| heard you had anot her rough night.
MARI AN

Yes, | need to get out of here. |

want to go hone.
TRI NA hands Marian her nedi ci ne and water.

MARI AN t akes her nedi ci ne.



TRI NA
|"msorry, you can't go hone right
now. You have to get better.

MARI AN
| feel fine, so when can | go hone?

TRI NA
"Il discuss this with your niece,
but for now you have to nmake the
best of it. How about playing bingo
this afternoon?

MARI AN
No t hank you.

TRI NA
Ckay, that's fine, but tonorrow
everyone has to eat in the cafeteria.

MARI AN clicks on the television, avoiding the conversation.
TRI NA gi ves Angelina her nedicine.

TRI NA ( CONT' D)
How are you feeling Angelina?

ANGELI NA

(perKky)
G eat !

TRI NA
Are you going to play bingo today?
| heard you won twenty dollars |ast
tinme.

Angel ina smles and clasps her hands.

ANGELI NA
Yes!

TRI NA
Mari an, maybe you should go and try
your | uck.

Marian |listens attentively to an opera on TV and ignores
their conversation

TRI NA ( CONT' D)
That singer has a beautiful voice.

MARI AN

(dry)
Yes.



Tri na anbl

TRI NA
| heard you once sung oper a.

MARI AN
Yes.
TRI NA
Maybe one day you can sing for us.
MARI AN
No t hank you.
TRI NA
Vll, | have to continue ny rounds.

es out and hears a | oud commpti on next door and

rushes over.

EARL (85),
and al oof ,

former cl assical pianist, handsone, neticul ous,
pushes the nedici ne awnay.

EARL
Leave ne al one.
NI NA
Earl, you have to take your nedicine.
TRI NA
What' s goi ng on.
NI NA
Earl doesn't want to take his
medi ci ne.
EARL

|"mtired of you nurses bothering
me. Just | eave ne al one.

TRI NA
Look, Earl, you have to take your
medi ci ne.

Ni na hands Earl the pills again.

EARL
This is what | think of your darn
medi ci ne.

Earl throws the pills on the floor.

EARL ( CONT' D)
Now | eave ne al one.



10.

TRI NA
(upset)
Earl, why did you do that?

EARL
Because |I'msick of this place and
your stupid rules.

Nina and Trina pick up the pills.
Earl pulls his covers around himand | ays down, turning away.
Nina and Trina exit.

NI NA
How are we going to get himto take
hi s medi ci ne?

TRI NA
We'll blend his pills in his juice.
He want notice the difference. He
is always depressed.

NI NA
Just |ike--
NI NA & TRI NA
(smling)
Mari an.

BLOOVE NURSI NG HOVE PATI O - MOVENTS LATER
Several nen in wheel chairs snoke cigarettes and converse.
Stan (70) poet, sensitive, determ ne but |loves to tell |okes.
STAN
You nean to tell nme you played with
Duke Ellington. You nust be good.

Grover (82) jazz nusician, hunmble, intriguing, crowd pleaser
and | oves entertaining, boasts.

GROVER
Only the best!
STAN
Man that's great!
GROVER
Those were the good ol d days.
STAN
Yeah, | know what you nean.

( MORE)
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STAN ( CONT' D)

| love jazz music. |It's the best.
Sonetinmes when I"'mwiting, | listen
to jazz and that nusic put nme in the
ri ght nood.
GROVER
(dispirited)

| never thought | would end up in a
pl ace like this.

STAN
Me too.

Dan (79) fornmer hairstylist, thrives for attention,
argunentative, and addicted to cigarettes.

DAN
Do you all know that fellow in Room
1547
STAN
You nmean grouchy Earl.
DAN
Yeah, | heard that one tinme he was a

cl assical pianist. Real fanous!

GROVER
You couldn't tell that by the way he
acts. He's a pain in the ass.

DAN
| just stay away from people like
t hat .

STAN

He doesn't seemlike sonme big tine
cl assical pianist to ne. You sure
about that?

DAN
VWhat, are you calling ne a liar?
~ STAN
(giggling) _ _ _
Well, you sonetinmes imagine things.

Renmenber when you thought that nurse
was your former girlfriend. She
smacked you over the head when you
tried to cone on to her. Man your
face | ooked |Iike a prune.

Everybody | aughs, slapping their arns on their wheel chairs
and points at Dan.



Dan noves his chair closer to Stan and | eans forward.

DAN
Yeah, well when you witing those
stupid poens and tal king to yourself,
you | ook and sound like a fool.

Stan angrily jabs his finger at Dan.
STAN
My poens are not stupid. The one
that is stupid is you.

DAN
Are you calling me dunb, you jerk?

STAN
If the shoe fits then wear it. You're
a big dunb ass.

DAN
That's it!

Dan shoves Stan's wheel chair and Stan tunbl es.
Everybody shouts, "Get up, Get up Stan.

Stan struggles, but eventually pulls hinmself back in his
wheel chai r.

G over rolls his chair between the two, yelling.

GROVER
Come on guys stop this.

Stan rolls around G over and shoves Dan's chair and Dan
t oppl es.

The nurses rush out and pull Dan up.
Nina rolls Stan's chair away.
Stan hol ds up one fist.

STAN
Let me at that sliny sucker.

Dan holds up both fists, rising out of his chair.
The nurses force hi mback down.
DAN

Who are you calling a sliny sucker
you nerdy fool.

12.



13.
Trina rushes out scream ng

TRI NA
Stop this at once!

Everybody freezes.
Tri na commands with her hands.

TRI NA ( CONT' D)
Get them back into their roomns.

G over holds up his hands surrendering.

GROVER
| had nothing to do with this. |
tried to break them up

TRI NA
Thanks Grover, but you have to go
back to your roomtoo.

The nurses roll the nen away.

GARRI SON JUVENI LE HOVE - CONTI NUOUS

Grady struts in Mchael's bare, 8-by-10-foot cell.
M chael lies in bed, listening to his ipod.

M chael sees Grady and renoves the earpl ugs.

GRADY
So have you cal m down.

M CHAEL
Man, what you want. Leave ne al one.

GRADY
M chael , you got to let go of this
bitterness and anger?

M chael sits up.
M CHAEL

Look, you diss nme in front of ny
peeps, so just |eave ne al one.

GRADY

|"'msorry but you were out of |ine.
M CHAEL

Yeah man, whatever you say. |'ve

been put down all ny life, so it
doesn't matter.



GRADY
M chael, it does matter. You got to
try and stop hanging on to your past.
| understand your hurt, but it was
not your fault that you had an abusive
stepfather and your nother was strung
out on heroin.

M CHAEL
Yeah, what you know about anyt hing
and who cares what you t hink.

GRADY
| know you hate feeling or |ooking
weak in front of your peers or being
vul nerabl e or disrespected, so |'m
sorry.

M chael conceals his teary eyes and | ooks away.

GRADY ( CONT' D)
Look M chael, | know you had to hustle
at an early age but you don't have
to do that anynore. Let ne help
you.

M CHAEL
(annoyed)
Help ne. Help nme. Man, nobody can
fucking help nme. The only person
that cared about ne was ny grandna
and she's gone.

GRADY
| know you're hurting inside, but
pl ease let nme help you start a new
life.

M CHAEL
| don't care if | get out. |It's
just me man. No one el se.

GRADY
Look M ke, just do the community
service. Sonetinmes when you help
others, it makes you feel good inside.
You never know, these old people
maybe a bl essing in disguise. Just
for ny sake, think about it.

Grady | ooks intently at M chael .

GRADY ( CONT' D)
| f anything, help yourself.



15.
G ady neanders away.

M chael puts his earplugs in and |ies down, hugging his
pi |l ow.

FLASH BACK
| NT. M CHAEL'S GRANDMOTHER S HOME - AFTERNOON
M chael plays the piano, makes m stakes and stops.

| NSTRUCTOR
M chael , keep on goi ng.

TEN- YEAR OLD M CHAEL
This piece is hard. Wy can't |
pl ay hip nusic.

| NSTRUCTOR
M chael , you have to learn classica
music first so continue.

M chael resunes playing, making fewer m stakes.

Hi s grandnother listens, smles and cl aps when M chael
finishes.

GRANDMOTHER
M chael , that was great!

TEN- YEAR OLD M CHAEL
(smling proudly)
Thanks G andna.

GRANDMOTHER
One day you're going to be a fanobus
pianist. | just could feel it.

Hi s grandnot her enbraces himand M CHAEL nelts in her arns.

M chael squeezes the pillow, imagining he is hugging his
gr andnot her.

When he opens his teary eyes to reality, he angrily flings
the pillow agai nst the wall.

FADE QOUT:
END OF ACT ONE



16.
ACT TWO
| NT. BLOOVE NURSI NG HOMVE - NEXT DAY - AFTERNOON
Alice rolls toward a visitor and tugs at the straps.
ALl CE
Coul d you pl ease help ne? Do you

have any scissors?

The visitor turns and goes in the opposite direction and
Alice foll ows.

ALI CE ( CONT' D)
Wait, cone back

Tri na observes the scene and rescues the visitor.

TRI NA
Alice | eave the visitor alone.

ALI CE
| don't nean any harm | just need
sone sci ssors.

TRI NA
Alice, | have told you over and over
agai n, you cannot get out that wheel
chair.

ALI CE

These straps are too tight.
Trina tests the straps by placing her hands inside of them

TRI NA
They are not tight.

Alice pants.

ALl CE
They are. | can hardly breathe.
TRI NA
Ckay, 1'll have a nurse take you
back to your room and put you in

bed.
ALI CE gives Trina a repul sive ook and rolls away.
| NT. BLOOM S DI NI NG ROOM - MOVENTS LATER
The nurses coach sone of the patients to eat.

The patients groan sounds of joy and sadness.
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Marian head slunps to the side as she tries to eat.

Ni na noves to Mari an.

NI NA

How are things going Marian?
MARI AN

Terri bl e!
NI NA

You need sone hel p eating?

MARI AN
No, thank you

DEBRA (40), niece, intelligent, easy going, and warnhearted
appears at the doorway and spots Mari an.

She anbl es over to her and ki sses her on the cheek.

DEBRA
H Auntie Marian. How are you doi ng?

Mari an gives Debra a sickening | ook and nods her head.

MARI AN
Terri bl e!

NI NA
Marian didn't want to | eave her room
but we thought it would be good for
her.

MARI AN
| could have eaten in ny room This
is ridicul ous.

DEBRA
Auntie Marian it's good to get out
of your room soneti ne.

MARI AN
Wen can | go hone?

DEBRA
Not now, you got to get better. The
nmore you get out of the bed the
stronger you wll get.

Mari an shoves the plate.

MARI AN
This food is nasty.



NI NA
You want somnet hi ng el se.

Mari an waves her hand in disgust.

MARI AN
No, don't bother.

Nina tries to feed Mri an.

NI NA
You ate a little. Try to eat a little
nor e.

Marian turns her face.
Debra picks up the glass of juice.
Ni na goes to another patient.

DEBRA
Try to drink sonme juice.

Debra holds up the glass with a straw to Marian's |ips.
Loving the attention, Marian sips the juice.
Debra places the glass on the table.

MARI AN
(smling)
Thank you.

DEBRA
How have they been treating you?

MARI AN
(smrks)
Terri bl e!

DEBRA

(alarm
Mari an, what have they been doing to

you?
A nurse passes by and MARI AN rolls her eyes.

MARI AN
It's horrible in here.

DEBRA
(upset)
l"mgoing to talk to the head nurse.

18.



MARI AN
Don't bother. | just want to get out
of here.

DEBRA
As soon as you get better.

Mari an smrks.

MARI AN
| am better.

DEBRA
Mari an, you cannot wal k.

MARI AN
Yes | can.

DEBRA
Ckay, show ne.

Mari an waves her hand.

MARI AN
Just forget it.
DEBRA
Auntie Marian, | don't want to see

you here either, but you cannot take
care of yourself right now You
need hel p.

MARI AN
(di sappoi nt ed)
What ever you say.

DEBRA
Marian, | have to go, but I'll see
you next week, okay.
MARI AN
(sad)
Ckay.

Debra ki sses Marian on her forehead and strides away,
constantly | ooki ng back and wavi ng.

Marian, teary eye, slunps her head.
NURSES STATI ON - CONTI NUOUS
NI NA

This is starting to becone a crazy
day. | hope it doesn't get any worse.

19.



Trina | ooks at her watch.

TRI NA
Come on, we're late for the staff
meet i ng.

Trina and Nina hustle down the hall and enter the neeting
room

HORACE (42) owner, egotistical, finicky, businessman and
greedy, beckons themto sit down.

HORACE
Conme in |ladies and take a seat. |
heard about the commoti on yesterday
on the terrace. |s everything under
control ?

TRI NA
(breat hy)
Yes sir.

HORACE
That's good. WMaybe you're giving
the patients too nuch freedom
Renenber this is a controlled
envi ronnent .

TRI NA
| know sir, but alittle freedomis
good for them W cannot treat them
i ke children or caged ani nmal s.

HORACE
(stern)
| understand your point Trina, but
there needs to be nore restrictions,
especially to avoid incidents |ike
t hat .

TRI NA
(frustrated)
They need nore stinulating activities
besi des bingo and maybe a little
contact with the outside world.

HORACE
Well, you must be reading ny m nd.
| was just going to bring up that
subject. Garrison Juvenile Hone
woul d |'i ke sone of their young people
to do their community service here.

Munbl i ng sounds are heard fromthe staff.



TRI NA
(di stress)
What! They want to do comunity
servi ce here!

HORACE
Yes, and | think it is a good idea.

NI NA
How i s that going to work?

TRI NA
Yes, they have crimnal records.
This is not the type of outside
contact | was tal king about.

HORACE
( ponpous)
| know, but this would be good to
build up Bl oom s Nursing Hone
reput ation.

TRI NA
Build up our reputation. How? Wth
little crimnals running around.

HORACE

(electrified)
Thi nk of when the nedia gets a hold
of this, the publicity.

(beam ng)
| could see the headlines now
"Bl ooml s Nursing Hone Bridges the
Gap Between the Young and O d".

NI NA
This is crazy. | amnot going to
police crimnals.

TRI NA
M. Payne, you're only thinking about
the publicity and fane. Wat if
sonet hing tragically happens?

HORACE
You're blowi ng this out of
proportion. They will only be
i nvol ved in supervised task around
the facility. They wll have little
contact with the patients.

TRI NA
So howw || this benefit the
patients? This is not what |I'm
( MORE)

21.



TRI NA ( CONT' D)
tal king about. | amtalking
about cultural things.

Horace stares at themw th nenaci ng eyes.

HORACE
We have to find innovative ways to
i ncrease revenue and this maybe the
answer. The government coul d increase
our funding and maybe ot her agents
or conpani es woul d support us. And
besides this may give the seniors
i nspiration having young peopl e
ar ound.

The staff grunbles.
Trina crosses her |egs.

TRI NA
This is ridicul ous.

Horace points and threatens them

HORACE
You have no choice, if you want to
conti nue wor ki ng here.

Tri na st ands.

TRI NA
But M. Payne...

Hor ace hands Trina a card.

HORACE
(har dheart ed)
Set up a neeting wth the supervisor
of the juvenile home i medi ately and
get the ball rolling.

Tri na snatches the card.

TRI NA
(sarcastic)
Yes sir, anything you say.

HORACE
Ckay, neeting adjourn.

TRINA'S OFFI CE - MOMENTS LATER

Trina calls G ady.

22.
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Grady picks up the phone.

GRADY
Hello, this is M. Mtchell.
TRI NA
M. Mtchell, this is Trina Lancer
from Bl oons Nursing Hone.
GRADY
Geat! | was waiting on your call.
TRI NA

M. Payne ask nme to reach out to
you. He said that you are interesting
in doing community service here.

GRADY
That's right, so when can we get
together to go over details?

TRI NA
How about tonorrow?

GRADY
That's fine. Gve ne the time and
pl ace.

TRI NA

Wiy don't we neet at the Fresh Aroma
Cof f ee Shop, next door to the nursing
home, around 10: 00.

GRADY
Ckay, |I'Il meet you there.
TRI NA
Goodbye.
GRADY

Goodbye, and thanks for calling.

Trina hangs up the phone, feels uneasy, and puts her head on
t he desk.

Nina strolls in.

NI NA
Trina, are you okay.

Trina rai ses her head.
TRI NA

Yes, I'mokay. | just got alittle
gueasy.



NI NA
| s somet hi ng w ong?

TRI NA
| guess talking to M. Mtchell at
the juvenil e hone kind of got to ne.

NI NA
You can't let that get the best of
you. It's nothing you can do to

stop this from happeni ng.

TRI NA
| know. It just that | hate to put
t hese seniors in a vul nerable
si tuati on.

NI NA
Yeah, | know but we both know t hat
this nursing hone only exist to nmake
money, and they will use any neans

to obtain it, like this publicity
stunt.

TRI NA
You're right. Let's get back on
duty. | need to stay busy. Anything

To keep ne fromthinking about this.
| just feel so hel pless.

NI NA
Just renenber, I"'mhere if you need
soneone to talk to
Trina hugs N na.

TRI NA
Thank you Ni na.

BLOOM S LOUNGE - CONTI NUQUS
G over plays the piano.

Patients and enpl oyees are grooving to the sound, tapping
their feet, noving their bodi es and sonme danci ng around.

STAN AND DAN S ROOM
Stan wites.

Dan |l eers at Stan, grunbles, casting fiery eyes.

24.



STAN S VA CE
What happened to this beautiful
wor | d? What happened to its friendly
sm|e? Wlat happened to the people
of joy? Wat happened to the people
of love? Wy can't we stop hating
right now and bring sonme | ove between
us? Reach out world and give us
sonet hi ng new, give your everything
to keep on living. Reach our world
and gather all your senses, the
path of life is closing, so open up
the doors. And let's start now,
revive us again.

END OF ACT TWO

25.

FADE QOUT:



26.
TAG
| NT. GARRI SON JUVEN LE HOME - EVEN NG

Thirty-eight juveniles are being discipline for destruction
of state property.

The air conditioner is not working, tenpers are rising and
suddenly a fight breaks out anmong two juveniles.

JUVENI LE 1
Fuck you nigga. Don't drag ne in
your shit.

JUVENI LE 2
VWll, you betta not snitch nigga are

your ass i s mne.

JUVENI LE 1
You t hreatening nme man?

Juvenil e 2 shoves him

JUVENI LE 2
You fuckin' prick.

Fists started flying and a riot breaks out. Sam Terrence
and Juan junp into the action.

Correctional officers intervene, resulting in five injured
juveniles and two officers, and they are sent to the nedical
center.

Grady enters as the officers escort the juveniles into their
cells.

Grady peruses the nessy room

GRADY
VWhat in the hell happened?

CORRECTI ONAL OFFI CER
Several of the juveniles raided one
of the offices, trying to steal sone
of the computers but al so damagi ng
equi pnent and furniture, so we were
trying to get to the bottomof it.

GRADY
How did this fight break out?

CORRECTI ONAL OFFI CER
One juvenile shoved the other and it
j ust escal at ed.



GRADY
| see. Well, | want to know the
perpetrators because all their
privileges wll be suspended. W
have to get this situation under
control

CORRECTI ONAL OFFI CER
Yes sir.

GRADY
We cannot let this leak to the nedi a,
especially since we are trying to
enhance our reputation. This
situation can interrupt our plans to
do community service at Bl oonis
Nur si ng Hore.

CORRECTI ONAL OFFI CER
| understand sir.

GRADY
Let's get this place back in order

27.
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