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EXT. JUNGLE - N GHT

Breat hi ng, slow and steady. A group of PEOPLE huddle in the
darkness. They are of varying ages and genders, all Southeast
Asian. We focus on an elder, terrified. The silvery |ight
filters through the | eaves across their face.

CUT TGO Shadows flit through the trees. Heavy creatures nove,
obscured by the dark. Their bulk rockets upward into the tree
tops, shattering |linbs, raining | eaves and debris.

CUT TG The people cringe from sonet hing unseen, eyes | ocked

on the tree tops that seemenpty. The adults begin to scream

and pray, but the elder is sinply paralyzed. Al other sounds
are muted. There is still only the elder's breathing.

A | arge shape approaches, its form obscured by the darkness
and foliage.

(Breat h)

The creatures in the trees rattle the linbs. Their hunt is
over.

(Breat h)

The el der closes their eyes slowy, accepting what's cone.
(Breat h)

Sonme of the people make a break for it, running in al
directions. W see their silhouettes pulled upward into the
canopy.

(Breat h)

The Elder's face fills the screen. A shadow slowy creeps
across their w zened face.

(Breath)
BLACK SCREEN

A new breath, heavier, deeper, nore bestial begins. It grows
| ouder and louder until it is a deep, foreboding runble.
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| NT. RESEARCH LAB, HALLWAY - DAY

We open on a wonman wal ki ng briskly- DR VIVI AN ATLEY. She's
al one, her hair in a tight bun, a |ab coat billow ng behind
her. Her stride is stiff, measured, she is all business.

She passes through a seal ed door, flashing a key card with
practiced precision.

| NT. RESEARCH LAB - MAIN LAB

Atley enters a |arge office space. Her coll eagues, DR
ANNABETH BLALOCK and DR. CHARLES HUXLEY are chattering
excitedly. There's an intimacy between them old friends. O
nor e.

HUXLEY
Per haps some ki nd of extant offshoot
fromthe Heidel berg Man? Before you

say it, | know the jaws don't match
up, but maybe this is sone kind of
relati -

BLALOCK

More that doesn't match up, it doesn't
resenbl e anyt hing we have on record.
Maybe we should call in Eric for a
brain scan?

ATLEY
Do that and I'Il put your head on a
spi ke.

Startled, they both turn to her. She's not kidding and they
know it. Atley devours the warnth in the room She is
unbot hered by their unease, m ght even enjoy it.

ATLEY
Last night, | noticed one of the files
m ssing. The one with the nost of the
swab results. Explain.

She pins Huxley with a glare, nmechanical and predatory.

HUXLEY
Unh, 1-uh, well 1 thought that maybe,
since we obviously can't do a deeper
anal ysi s wi t hout danagi ng or
distressing him | wanted to see if |
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could find anything |like food stuck to
his teeth. See if he's actually from
the area... or get sone clues to his
di et?

Huxley is intimdated. Practically shaking. The disconfort is
clearly weighing on Bl alock as well.

ATLEY
Hm Acceptable. Next time, send a
message about it. | don't want

anyt hing m spl aced.
Bot h doctors relax and nod in ascent.

BLALOCK
Any word fromcollection? It'd really
speed things along if we had just a
few nore specinens to -

ATLEY
You have everything you need at the
nonment .

BLALOCK

Ah. Well. Today we planned on giving
hima bit of a rest, he's not
responding to any of the stinulation
we' ve provided. W wouldn't want to
agitate himtoo nuch -

ATLEY
lllt.ll

BLALOCK
What ?

ATLEY
llltll isan Hlt,"

HUXLEY
Wth all do respect, the specinen
coul d be nore-

ATLEY
Do your jobs, preferably well, and you
can dictate to nme about the proper
dignity it deserves after our
prelimnary findings. Understand?
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( BEAT)
Do | make nyself clear, Dr. Bl al ock?

BLALOCK
Y-Yes, M am

Atley briskly wal ks past her angered col | eagues.

she cannot hear them whi sper behind her.

BLALOCK
My god, what a pill. Wat was that
about ?

HUXLEY
| know, right? She's always been ki nda
drill sergeant. Never known her to be
this on edge, though.

BLALOCK
Yeah maybe, | dunno. It's the
anni versary of that thing at the seed
bank, maybe she's one edge about being
back in the field?

HUXLEY
OO0H, that could be it. You don't hit
the ground that bad and just hop back
intoit.

BLALOCK
You really don't, 1'd respect it...if
she didn't suck SO MJCH

HUXLEY
Agreed. Maybe she's just super
awkwar d? She m ght actually |ike you
and just isn't sure howto say it.

She pretends

Huxl ey chuckl es about the comment, only hal f-serious. They
absent mi ndedly reach out to brush lint fromfrom Bl al ock's

coat, deciding to straighten the collar as well.

BLALOCK
Fat chance. |'ve never heard of her
*[ 1 ki ng* anyone.

HUXLEY
No one?

BLALOCK
No one. As far as | know, she's never
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mentioned a partner, favorite student,
famly, not a single person she's ever
spoken a kind word about. Total closed
book.

CUT TO Atley stalks out of the room perfectly collected.

She checks her phone; 0 nmessages, 0 emails, 0 notifications.
She si ghs.
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EXT. DENSE FOREST - DAY

Two people in tactical gear crouch together. They're close,
trying to remain unseen. One man in the front has a patch on
his shoulder with a green circle. He is ANDREW GRAYLI NG They
speak through ear pieces.

GRAYLI NG
Fol d around the side.

The second person, MORGAN STENSER, checks their weapon while
stealthily nmoving into the underbrush

STENSER
Weapons hot .

CGRAYLI NG
On ny signal -

Grayling is now noving, both of themtaking opposite sides of
a nondescript copse of trees. They're wary of novenent,
keepi ng eyes on each other as best they can.

Finally in position, Grayling takes a deep breath. He
steadies hinself, ready for what is com ng. He suddenly
stands, crashing through tree |linbs and screans -

GRAYLI NG
FOR NARNI Al I'!

Rapid fire bangs rip through the quiet. Fromthe far side,
Stenser concentrates fire upward. Return fire flies back in a
hai |l of carnage. G ayling goes down suddenly with a strangl ed
cry. As quickly as the chaos began, it stops.

BATROS
(unseen, from above)
FUUUUUCK, we're out, you got us, you
got us.

STENSER
(breat hing heavily)
AAAH YEAH, eat it | osers!

In the mdst of Stenser's celebration, two nore people in
gear drop down fromthe canopy. They are wearing identical
body arnor, save for the red X patches on their shoul ders.

M KHAI L BATROS and RORY ABADI. Both covered in bright, orange
pai nt .
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Grayling only has a single splotch of purple on his thigh.
They definitely got snoked.

BATROS

Yeah, yeah, drinks on us.

God,

GRAYLI NG

it's hard to be this good. Bats,

| pray you never know the burden of
such incredible talent.

ABADI

(through gritted teeth)

| swear you guys are always aimng for
my fuckin knee? WHY?

BATROS

You | ook so quick, gotta nake sure you

can't run away. Think of it like a
conpl i ment.

ABADI
(dryly)
Ha. Ha. Next time, 1'I|l be giving one
of you a "conplinment."” See how you
guys like it.

STENSER

Now, now | adies, no need to fight.
You're both very pretty, and we can
ALL just go to prom together.

The nen | augh,

continuing to rough house as they head inside.

| NT. PREP ROOM - DAY

Grayling is in a large roomfull of chairs, set up for sone
kind of presentation. He is playing a gane on his phone,
clearly enjoying hinmself, bright colors flash on the screen
as cartoon nmascots and | oud sound effects signal he is

W nni ng.

Yeah,

STENSER
Hey man, you all good?
GRAYLI NG
dude, why?
STENSER

Not hin, nothin...just, um | noticed
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you were a little slow out there.

Grayling's smle evaporates. The friendly hand on Gayling' s
shoul der seens less friendly. Stenser seens nore aggressive
t han necessary.

GRAYLI NG
(visibly defl ated)
No, no, I'mfine man, I'mall good.

Just um .. just, uh, an el bow thing
from practice.

STENSER
GREAT! It's inportant we stay on track
for this job. And afterward, we can
take sonme tinme off, collect ourselves.
CGet our lives in order again.

Stenser pulls Gayling close. He's affectionate, extrenely
confortable with the contact between them

GRAYLI NG
You said the score was big, but
what're we doing exactly? | didn't get
a brief yet?

STENSER
Oh, this contract is special. FED
MONEY. we're gonna be rich. Search and
destroy. Captures get a bonus! Easy
peasy.

GRAYLI NG
Were we goi ng?

STENSER
Somewhere Near India? It's not very
devel oped, but we're supposed to pick
up all our gear when we get there.

GRAYLI NG
| nmean, that sounds pretty easy.
What's with the extra cash?

STENSER
It's some kind of indigenous group of
rock-chewers. Definitely not kosher to
do in public. You know how it goes. W
make sone threats, throw sone petty
cash around, they clear out, easy.
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GRAYLI NG
(nonpl ussed)
Hmm Was ki nda hopi ng we' d be goi ng
after sonmebody who ki nda deserved it
this time? You said after the | ast one

STENSER
(annoyed)
Since when do you give a shit? It's a
pay day for barely any work.

Stenser's grip tightens around G ayling.

GRAYLI NG
Y- Yeah, you're right

STENSER
(pl acated and affectionate)
You bet | am Just let ne give this to
you and be grateful. W're all gonna
be sitting pretty after this, so try
not to screw this up. | don't need you
maki ng a ness. Again.

Grayling | ooks down, docile. Stenser wal ks off as happy as
ever, seemngly indifferent to Grayling' s turnoil

| NT. BUNKS - DAY

Grayling sits on his bunk. He rummages through a bag under
his bunk frantically, pulling out a phone, unlocking it and
tapping a famliar rhythm before holding it to his ear.

The sound of his breathing is |loud. A nessage begins to play,
a conversation between hinself and a woman.

WOVAN' S VO CE
So I know you...l, | know you're upset
with ne. I-1 wanna tal k about this.

GRAYLI NG
VWhat's there to tal k about?

WOVAN' S VO CE
That's not fair! You don't get to act
like this is all ny fault!

GRAYLI NG

How isn't this your fault? | -
[ i ndeci pher abl €]
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10.

WOVAN' S VA CE
Don't you EVER judge nme, | know
EVERYTH NG You made this as nuch as -

GRAYLI NG
You don't know shit about what | can
do. You never believed in ne! Stenser
told me -

WOVAN' S VO CE
Ch ny g- I'mso SICK of your excuses.
You wanna know exactly what you're
capabl e of ? You -

Grayling ends the nmessage, shaken. His hand fl exing around
it, his face a mask of agony, eyes closed, he's a mllion
mles away, a thousand years in the past.

(audi o fl ashback)

A woman's voice is heard, indistinct but frantic. She's
screanmi ng, angry and scared. Graylings voice is a wordl ess
roar, all rage, all pain. Wt sounds echo, again, and agai n,
and agai n.

Grayling | ooks nore and nore di sturbed, a darkness falling
over his features. He is weak. he begs the silence to confort
him W hear the quiver in his breath as he fights tears.

| NT. PREP ROOM

The nmen have gathered in a roomof the cabin filled with
folding chairs. Stenser stands at the front projecting
docurments froma |laptop on a screen. The screen bears a nap
of nost of Sout heast Asia.

STENSER
Al right boys, ganes are over, tinme to
get to work.

BATROS
W got a new job boss?

STENSER
Yessir, funds are running | ow and ny
old lady is breathing dowmn ny neck.

St enser suddenly becones solem, tears comng to his eyes as

he stares at Batros. As if on cue, Batros places his hand
over his heart.
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STENSER
(enotional)

J-just one nore job. For my son. One
last job and |I'mgetting out the gane,
once and for all.

BATROS
"1l follow you boss...l know we're
finally gonna make it out of this
M nnesot a hood -

STENSER
We'll go to a ball ganme together
finally catch a fly ball, |ike we

al ways dreaned -

BATROS
Watch the kids get older, find a body
in the woods on top of a stack of
porno nmags -

Stenser imedi ately breaks character, | aughing
uncontrol lably. Batros is right behind him

STENSER
M NNESOTA? The nean streets of M nneso
- HA. You're so stupid.

(catching his breath)

k. Ok. Business. Business. W're
dropping into a small outpost in this
extrenely rural area.

Stenser begins to gesture to the map, pointing at an area
bet ween Nepal and Bhut an.

W' re neant to have a gui de when we
get there. Just a local to say, "don't
eat that," "don't sleep there,” and in
Bats' case, "Don't piss on that."

BATROS
| T WAS ONE TI ME!

STENSER
After we make nice with the natives,
we set up shop, start scanning for
targets to integrate and/or
neutralize. Easy-peasy, shouldn't take
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nmore than a week or five.

ABADI

Ok, so | kinda like what 1'm hearing
so far, but I'mthinking you're

| eavi ng the whole WHY of this thing? I
i ke noney as nuch as the next guy,
probably nore, but this isn't the
usual nop up. Shouldn't they send |ike
a Jane Gooddal | type or something?

STENSER

Good question, the answer is - | don't
care. Maybe they're scared, maybe they
just want this done quick, either way,
it's not our problem They offered the
contract and | know the guy behind it
personal |y, he's above board,
practically a favorite uncle.

ABADI

Agai n, not conplaining, but if we're

wal king into a -

STENSER
Bat s.

BATROS
Got it.

Batros, as casual as a sml e,

BATROS

puts a gun to Abadi's head.

You're kinda new, so | get it. W been
getting confy, being mates, havin a

| augh. But let nme help you with

sonet hing. Stense is your new boss.
That nmeans Stense is your new god. And
as far as you're concerned, |'mvery
devout in ny faith. Have you

acknow edged your personal savior?

GRAYLI NG

Bats, its enough alright. He was just

aski ng questi ons.

STENSER

Gray's right Bats. It's all copacetic.
You'll have to forgive Batros his

zeal ous nature, he was born wi thout
enanel on his teeth. Al is forgiven.
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13.

Ri ght, M. Abadi?

ABADI
(nods nervously)

BATROS
Just like to be clear about things
newbi e. Prom se, no hard feelings.

Bat ros was not asking a question, sinply stating that he was
finished caring. Abadi's face says there are definitely hard

feel i ngs.

The nen, finally settling in, ook up at the screen. The
speaker begi ns the powerpoint, the nanme of the m ssion com ng
on screen: HOMO TYRANNUS
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14.

| NT. RESEARCH LAB - VI EW NG ROOM - DAY

The good doctor is alone in a large room dotted wth various
pi eces of equipnment. Screens show canera feeds of various
areas of jungle. a large table dom nates the room chairs
oriented in such a way to face the gl ass panel behind her.

| medi ately on the other side of the glass is a blacktop area
dotted with various toys and food scraps, foliage can be seen
further back. Atley checks her email and text nessages on a
conputer. There's nothing. There's a blank | ook on her face,
unsurprised, but a deeper flicker of pain beneath.

She | ooks away abruptly, staring into the enclosure. |Is that
affection she feels? W do not see what she sees.

She turns back to the conputer, pulling up a file, deleting a
nunber tag designating the "subject." She types the nane
"Karna" into the file heading and | ooks satisfied for a
noment .

The screen goes bl ank, a green circle appearing in the
center.

VA CE
Hell o, Victoria. It's been awhil e.

The voice cones directly fromthe conputer. Atley renains
unf azed.

ATLEY
This wasn't the approved check in
time.

VA CE
Yes, yes, | know but the tinmes

between calls is SO boring.

ATLEY
| could' ve been with soneone.
VA CE
(1 aughs)
Sure. Victoria, | don't see why we
can't be nore friendly. I'mnot trying

to put nore pressure on you than
strictly necessary.
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ATLEY
|"mnore than prepared to present our
findings so far.

VA CE
(exasper at ed)
Unnecessary, | have total faith in you
Victoria. | just - is it too nmuch to

ask for alittle warnth here?
This has touched a nerve. Atley's hand curls into a fist.

ATLEY
Yes. FAR t oo nuch.

VA CE
Not ed. Perhaps you'll change your m nd
when | tell you |I've nade sone
arrangenments. |I'mgoing to give our
boy sone pl aymates.

ATLEY
(shocked)

You' ve found nore? Where? How re you
nmovi ng t henf

VA CE
Weeeeel |, | haven't exactly |ocated
them yet, per se, but we've got a
nunber of prom sing reports and we' ve
sent an extraction team

ATLEY
VWo is their expert? | know everyone
inthe field worth a dam.

VA CE
...\W've decided to be nore...direct
with this extraction. Avoid
unnecessary | eaks.

ATLEY
What ? You can't possibly think - what
if they hurt one of then? W have no
i dea how fragile this population is,
t he utnost care is need -

VA CE
| see we've found sone affection in
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you after all? Surprising to see you
so enoti onal

Enbarrassed, Atley begins to draw back inward.

ATLEY
| just don't want anything to happen
to the original population. Especially
since introduction of nore individuals
can have unexpected inpacts on our
subj ect .

VA CE
Sorry, are we having |i ke a beauty and
t he beast thing going on? Are you

jealous he'll get a girlfriend or
sonet hi ng? You know what this thing is
right?

ATLEY

An animal, sir?

VA CE
No, it is a problemthat | have to
fix. And that means you have to fix
it. 1've got ten people screan ng at
me every day about this thing and
believe nme, they've all got HORRIFIC
breath. Make this go away for ne?

ATLEY
(tense)
Whul dn't you rather | just kill it
t hen?

VA CE

WOAH, ny - jeez, no! W want to
understand this, not eradicate it.
We're not supervillains, everything
doesn't need to be scorched earth, ya

know?

ATLEY
| understand. 1'Il get you your
answers. WIIl, will my paynent be

ready this week?

VA CE
(conforting)
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17.

O course Victoria, you'll have your
first installnment in a few days.
they're very excited to speak with
you.

Sonet hi ng washes over Atley. An indescribable agony and a joy
wi t hout conpare. She is a deep, dark hole and she's been
prom sed daylight. The Voice snaps her from her thoughts.

VA CE
Ch, and one last thing. | said don't
get attached to the others, not "be an
enor nous asshole.” You know you can
relax a bit. This doesn't need to be
life or death, right? Ya know...unl ess
you Sscrew up.

The circle on the screen di sappears, ending the call. Atley

| ooks very tired. She checks her nessages again. Stil

not hi ng. Facing the enclosure, the canera finally pans around
to show us the subject, Karna.

An ape-like creature, nmuch |arger than an adult nman, stands
perfectly upright in the glass enclosure. It ignores the
various toys and food scattered around, but slowy turns
toward Atley, as if sensing her attention. It is nearly
entirely covered in black fur, its feet unm stakably sim an,
huge and hand-like. Yet, its face is a cross between chinp
and sonet hi ng decidedly nore human. Its novenents are
entirely too purposeful. Eyes with black sclera bore into
Atley's through the one-way gl ass.

What nust the creature think of her?
Per haps | ess than she'd hope.
EXT. RANDOM VI LLAGE

Side story, a small village is shown. There's no english

di al ogue. W see them goi ng about their everyday |ives, just
getting by, until another elder (different fromthe intro)
Hears sonmething in the trees. It takes themsone tine to
convi nce others they've heard sonething and the villagers
eventually follow the old man into the undergrowh. They find
a young boy, beaten and barely alive.

In the bushes there're eyes watching the scene. Black sclera

mar k them as much nore than human. They're waiting. Their
trap is set.
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